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PREFACE. 


EonETEEN  years  have  elapsed  since  the  first  edition  of  this 
book  was  printed ;  from  that  time  to  the  present  I  have  seen 
and  noted  much  that  has  enabled  me  to  make  it  still  more 
useful  as  a  book  of  reference.  Fifty-six  new  engravings  have 
been  added,  many  of  much  curiosity  (such  as  those  on  pp.  Ill, 
205,  and  214),  and  which  are  not  to  be  found  in  any  other 
work  on  Costume.  To  the  literary  portion  of  the  historic  part 
of  the  book  I  have  added  much ;  and  nearly  doubled  the  Glos- 
sary, which  I  have  also  endeavoured  to  make,  by  means  of  cross- 
references,  a  sort  of  index  to  the  whole. 

The  favour  with  which  the  book  has  been  received  demanded 
thus  much  at  my  hands.    To  me  it  has  been  a  labour  of  love. 

A  knowledge  of  costume  is  in  some  degree  inseparable  from 
a  right  knowledge  of  history.  We  can  scarcely  read  its  events 
without  in  some  measure  picturing  "in  the  mind's  eye"  the 
appearance  of  the  actors ;  while  correct  information  on  this 
point  has  become  an  acknowledged  essential  to  the  historical 
painter.  The  reign  of  imaginary  costume  has  reached  its  close. 
A  conviction  of  the  necessity  and  value  of  "truth  "  in  this  par- 
ticular has  been  the  slow  growth  of  the  last  half-century.  A 
deaf  ear  was  long  turned  to  the  urgency  of  critical  antiquaries 
by  whom  it  had  been  studied.   Assertions  were  constantly  made 
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of  the  impossibility  of  accomplishiag  their  desires,  and  twice 
the  necessary  amount  of  trouble  was  taken  in  inventing  a  hete- 
rogeneous costume  that  would  have  been  required  to  procure 
accuracy. 

The  great  principle  that  all  historic  painting  should  be  truth- 
ful in  costume,  and  could  be  made  so,  I  hope  to  have  proved 
by  the  aid  of  the  many  woodcuts  scattered  through  the  volume. 
They  are  unpretending  as  works  of  art,  and  are  to  be  looked 
on  merely  as  facts ;  such  they  undoubtedly  are,  and  they  have 
been  got  together  with  no  small  care  and  research,  and  from 
very  varied  sources.  Ancient  delineations  and  ancient  autho- 
rities have  been  solely  confided  in.  By  referring  to  any  por- 
tion of  the  entire  series,  the  reader  may  see  how  thoroughly 
distinctive  the  dress  of  each  period  is,  and  how  great  the  dif- 
ference made  by  fifty  years  in  every  age  of  England's  growth. 
As  no  historian  could  venture  to  give  wrong  dates  designedly, 
so  no  painter  should  falsify  history  by  delineating  the  charac- 
ters on  his  canvas  in  habits  not  known  until  many  years  after 
their  death,  or  holding  implements  that  were  not  at  the  time 
invented.  Whatever  talent  may  be  displayed  in  the  drawing, 
grouping,  and  colonring  of  such  pictures,  they  are  but  "  painted 
lies ;"  and  cannot  be  excused  any  more  than  the  history  that 
falsifies  facts  and  dates  would  be,  although  clothed  in  all  the 
flowers  of  rhetoric.  Ealse  costume  is  now  an  unnecessary 
obtrusion,  and  not  worth  an  excuse.  Modern  continental 
painters,  and  some  few  English  ones,  have  treated  the  most 
awkward  costume,  when  necessary  to  be  used,  with  picturesque 
efiect ;  and  it  has  added  a  truthfulness  to  their  delineations,  a 
charm  and  a  value  not  to  be  obtained  by  any  other  means. 

The  general  arrangement  of  this  volume  may  be  here  ex- 
plained. Each  period  is  treated  distinctly  from  that  which 
precedes  or  follows  it,  and  the  history  of  the  costume  of  each 
period  commences  with  that  worn  by  royalty  and  nobility ; 
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then  the  dresses  of  the  middle  classes  are  considered,  and  the 
commonalty  in  the  last  place.  The  civil  costume  being  thus 
disposed  of,  that  worn  by  the  clergy  is  next  described;  and 
each  section  closed  by  a  disquisition  on  the  armour  and  arms 
of  the  military  classes.  Where  it  has  not  been  practicable  to 
go  into  minutiae,  a  reference  to  the  proper  name  of  any  article 
in  the  Glossary  wUl  generally  furnish  the  reader  with  what  he 
requires,  as  many  of  the  articles  there  incorporated  are  in  fact 
illustrated  historical  essays  on  various  minor  articles  of  cos- 
tume. My  primary  design  has  been  to  act  as  a  guide  rather 
than  a  lecturer, — to  show  where  sufficient  knowledge  may  be 
obtained,  rather  than  to  seek  to  communicate  it.  This,  it  is 
hoped,  has  been  done,  and  in  as  clear  a  form  as  possible ;  a 
condensation  of  style  and  matter  has  been  principally  at- 
tempted, and  the  illustrations  selected  as  carefully  as  possible, 
with  a  view  to  the  proper  delineation  of  the  peculiarities  of 
each  period. 


F.  W.  Paieholt. 


11',  Montpelier  Square,  Brampton, 
September,  1860. 


CONTENTS. 

— ♦ — 

THB    EAELY    BEITOHS 1 

THE    ROMANS    IN    BEITATN          18 

THE    ANGLO-SAXONS    AND    DANES         .      .             28 

THE    NOEMANS 60 

THE    PtANTAGENETS 78 

TOEK    AND    LANCASTER 135 

THE   TUDOES 183 

THE    ST0AETS 234 

FEOM  THE  ACCESSION  OF  WILLIAM  III.  TO  DEATH  OF  GEOEGE  II.  279 

FEOM  THE   ACCESSION    OF    GEOEGE    III.    TO   THE   YEAE   MDCCC.  .  300 

GLOSSAEY 335 


COSTUME  IN  ENGLAND. 


C^£  €nxi^  §ntxrits. 


The  early  Msfcory  of  Britain  is  involved  in  an  obscurity  so  pro- 
found, tliat  conjecture,  not  fact,  can  only  be  offered  to  those  who 
demand  minute  information  upon  it.  It  will  therefore  follow,  that 
the  costume  of  the  inhabitants  is  but  sparingly  alluded  to  by  the 
few  authors  of  the  Classic  world  who  cared  to  notice  these  semi- 
barbarous  people.  A  commerce  with  Britain  was  commenced  at  a 
very  early  period  by  the  Phoenician  merchants,  who  traded  here  for 
tin,  which  was  "  so  abundant  on  the  coast  of  Cornwall,  that  it  gave 
the  name  Cassiterides  to  a  cluster  of  islands  now  called  SciUy,  from 
whence  the  tin  was  dug  and  exported."*  Strabo,  in  describing  these 
islands,  says  :  "  They  are  inhabited  by  a  people  wearing  black  gar- 
ments, or  cloaks,  reaching  down  to  their  heels,  and  bound  round 
their  breasts.  They  walk  with  sticks,  and  wear  long  beards ."f  Such 
slight  notices  are  all  that  can  be  gleaned  from  the  writers  of  an- 
tiquity, concerning  the  dress  or  appearance  of  the  early  Britons, 

*  Hoare's  Ancient  Wiltshire.  The  Phoenicians  preserved  for  a  long  time  the 
exclusive  monopoly  of  this  trade,  and  kept  the  knowledge  of  these  islands  from 
all  other  coimtries,  as  far  as  lay  in  their  power ;  and  on  one  occasion,  when  a 
Eoman  ship  was  employed  to  watch  the  Fhcenician  vessel,  the  master  of  the 
latter  ran  his  ship  on  shore,  where  she  was  lost,  together  with  the  Eoman  vessel; 
for  which  act  of  heroism  he  was  indemnified  from  the  public  treasury. 

f  He  uses  language  almost  identical  when  speaking  of  the  Iberians  of  the 
south  of  Spain,  who  are  by  some  considered  as'  their  ancestors,  and  who'  may 
have  been  a  colony  of  miners  induced  to  settle  in  our  southern  counties  by  the 
Phceniciana. 
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before  the  invasion  of  Julius  Csesar.  From  a  comparison  of  their 
accounts,  it  would  seem  that,  in  nearly  every  particular,  they  bore 
a  striking  resemblance  to  the  South-8ea  Islanders,  as  described  by 
Captain  Cook.  According  to  Pomponius  Mela,  who  flourished 
about  the  year  of  our  Lord  45,  "  the  Britons  dyed  their  bodies  with 
woad  (which  bore  a  small  flower  of  a  blue  colour),  after  they  had 
been  tattooed."  Herodotus,  at  a  still  earlier  period,  declared  the 
same  fact,  adding,  "that  it  was  with  them  a  mark  of  nobility, 
and  its  absence  a  testimony  of  mean  descent."  Herodian  attributes 
the  slight  clothing  of  the  northern  tribes  to  their  desire  of  display- 
ing the  figures  of  animals,  etc.,  thus  formed  on  their  persons.  The 
term  Picts,  applied  to  their  tribes,  comes  icom  picti,  used  by  the 
Eoman  writers  to  denote  this  tattooing.  Pliny  describes  the  opera- 
tion as  performed  in  infancy  by  the  wives  and  and  nurses  of  the 
British ;  and  Isidorus  says,  "  They  squeeze  the  juice  of  certain  herbs 
into  figures  made  on  their  bodies  with  the  points  of  needles."  Csesar 
(De  Bella  Gallico,  lib.  v.  c.  14),  speaking  of  the  Britons,  says :  "  Of 
these,  by  far  the  most  civilized  are  those  who  inhabit  Cantium 
(Kent),  the  whole  of  which  is  a  maritime  region ;  and  their  man- 
ners difier  little  from  those  of  the  Gauls.*  The  natives  of  the  in- 
terior, for  the  most  part,  sow  no  corn ;  but  they  live  on  milk  and 
flesh,  and  are  clad  with  skins.  But  all  the  Britons  stain  themselves 
with  woad,  which  gives  a  blue  colour,  by  which  they  show  a  more 
frightful  aspect  in  battle.  They  have  long  flowing  hair,  and  shave 
every  part  of  their  bodies  except  the  head  and  the  upper  lip." 

The  inhabitants  of  Gaul  and  Britain  are  considered  by  Sir  R.  C. 
Hoare  as  originally  the  same  people, — "they  had  the  same  customs,' 
the  same  arms,  the  same  language,  and  the  same  names  of  towns 
and  persons  "  (Claverii  Germania,  p.  20).  The  Cornish  historian 
Borlase,  is  also  of  opinion  that  Britain  received  its  first  inhabitants 
from  Gaul,  and  says  :  "  Some  may  think  that  it  derogates  from  the 
dignity  of  a  country  to  allow  of  a  Gaulish  original ;  but,  be  the 
consequences  what  they  will,  whenever  we  are  in  search  of  truth, 
although  we  discover  her  in  ruins  and  rubbish,  we  must  acknow- 
ledge and  revere  her."  They  were  both  descended  from  the  ancient 
Scjrthians,  a  nation  bordering  on  the  Frozen  Ocean,  comprehend- 
ing Eussia  and  Tartary, — the  Nomades  of  Homer  and  the  Greek 
writers,  afterwards  termed  Celtse  and  Iberi.  "These  Scythians, 
or  Celts,"  continues  Hoare,  "commenced  their  emigrations  at  a 

*  Tacitus  also  notes  the  similarity  of  the  southern  Britons  to  their  Gaulish 
neighbors.  The  northern  tribes  appear  to  have  come  from  Denmark  and  Scan- 
dinavia. 
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very  early  period,  and  continued  them  probably  to  a  very  late  one ; 
for  the  Gauls,  leading  the  vagabond  life  of  the  Nomades,  did  not 
begin  to  construct  regular  towns,  or  apply  themselves  to  agriculture, 
till  after  the  foundation  of  Marseilles,  about  600  years  before  the 
Christian  era ;  and  we  are  informed  by  a  celebrated  French  author 
(PeUoutier),  that  even  in  the  time  of  the  first  emperors  the  greater 
part  of  the  Germans  were  Nomades." 

Herodian,  describing  the  incursion  of  the  Emperor  Severus  in  the 
year  207,  to  repress  the  northern  tribes  who  disputed  the  Roman 
power,  desolated  the  Romanized  towns,  and  sacrificed  the  lives  of 
thousands  of  their  civilized  British  subjects, — gives  a  short  descrip- 
tion of  the  latter  people.  He  says :  "  Many  parts  of  Britain  were 
become  fenny,  by  the  frequent  inundations  of  the  sea.  The  natives 
swim  through  these  fens,  or  run  through  them  up  to  the  waist  in 
mud ;  for  the  greatest  part  of  their  bodies  being  naked,  they  regard 
not  the  dirt.  They  wear  iron  about  their  bellies  and  necks,  esteem- 
ing this  as  fine  and  rich  an  ornament  as  others  do  gold.  They  make 
upon  their  bodies  the  figures  of  divers  animals,  and  use  no  clothing, 
that  these  may  be  exposed  to  view.  They  are  a  very  bloody  and 
warlike  people,  using  a  little  shield,  or  target,  and  a  spear :  their 
sword  hangs  on  their  nated  bodies.  They  know  not  the  use  of  a 
breastplate  and  helmet,  and  imagine  these  would  be  an  impediment 
to  them  in  passing  the  fens."* 

Dion,  describing  the  Caledonians  encountered  by  Severus  in  the 
same  expedition,  pictures  them  as  a  half- wild  race,  "having  no 
houses  but  tents,  where  they  live  naked ;"  and  they  seem  to  have 
resembled  the  other  inhabitants  in  their  weapons  of  defence.  He 
says :  "  The  arms  they  make  use  of  are  a  buckler,  a  poniard,  and  a 
short  lance,  at  the  lower  end  of  which  is  a  piece  of  brass  in  the  form 
of  an  apple.  With  this  their  custom  is  to  make  a  noise,  in  order  to 
frighten  their  enemies."  Tacitus  points  out  the  distinction  between 
the  Caledonians  with  their  powerful  frames  and  ruddy  hair,  and  the 
Silures  with  their  dark  complexions  and  curly  locks.  He  calls  the 
former  "  a  strong  warlike  nation,  using  large  swords  without  a  point, 
and  targets,  wherewith  they  artfully  defended  themselves  against 
the  missive  weapons  of  the  Romans,  at  the  same  time  pouring 
showers  of  darts  upon  them."    It  should  be  remembered  that  these 

*  The  early  history  of  tlieae  Northern  tribes  is  involved  in  obscurity  and  fable; 
but  we  still  possess,  in  the  earthen  and  stone  ramparts  so  laboriously  constructed 
across  Britain  from  sea  to  sea,  by  the  Eomans,  to  prevent  their  incursions,  a 
proof  of  their  prowess,  and  the  dread  of  the  inhabitants  of  these  border  cities. 
Exhumations  recently  made  in  them  present  traces  of  theii"  devastations. 
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warriors  had  most  probably  disencumbered  tbemselves  of  a  great 
portion  of  their  attire,  in  accordance  with  their  custom  when  about 
to  meet  an  enemy.* 

A  comparison  of  these  and  other  descriptions  of  the  aboriginal 
inhabitants  of  the  British  Isles,  and  an  examination  of  the  contents 
of  the  sepulchral  mounds,  or  barrows,  in  various  English  comities, 
have  furnished  the  materials  for  the  picture  of  an  ancient  Briton, 
as  given  to  us  by  Sir  S.  E.  Meyrick  and  C.  H.  Smith,  Esq.,  in  the 
work  jointly  produced  by  these  gentlemen  on  the  Costume  of  the 
Original  Inhabitants  of  the  British  Islands.  Their  words  are : 
"  The  Celtic  tribes,  in  the  progress  of  their  migrations  to  the  British 
Isles,  had,  like  the  inhabitants  of  the  South  Sea,  lost  the  antediluvian 
art  of  working  metals ;  and  the  few  copper  weapons  which,  from  its 
extinction,  gUttered  as  rarities  in  the  hands  of  their  chiefs,  disap- 
peared, in  aU  probability,  ere  they  reached  their  ultimate  destina- 
tion. The  Cimbrian  savage,  therefore,  of  Britain  and  Ireland,  clad 
in  the  skin  of  the  beast  he  had  slain,t  issued  in  search  of  his  prey 
from  a  cave  hollowed  by  Nature,  "or  a  hut  scarcely  artificial,  which 
the  interwoven  twigs  and  leaves  presented  in  a  wood.  His  weapons 
were  a  bow  and  some  reed-arrows,  headed  with  flint  so  shaped  as  to 
resemble  the  barbed  metal  piles  of  his  ancestors,  or  pointed  with 
bones  sharpened  to  an  acute  edge.  To  assist  in  carrying  these 
missile  implements  of  carnage,  he  manufactured  a  quiver  from  the 
osier-twigs  that  grew  at  hand ;  or  he  proceeded«to  the  chase — for 
his  feats  in  hunting  were  but  the  peaceable  representations  of  his 
deeds  in  war — with  the  spear  and  javelin,  formed  of  long  bones 
ground  to  a  point,  and  inserted  in  the  oaken  shaft,  held  in  the  end 
of  which  by  pegs,  they  became  formidable  weapons  ;  or  he  waged 
the  savage  fight  with  the  death-dealing  blows  of  the  four-pointed 
oaken  club.  His  domestic  implements  were  a  hatchet,  sometimes 
used  as  a  battle-axe,  formed  of  an  elliptical  convexly-shaped  stone, 
rounded  by  the  current  of  a  river,  which  he  fastened  to  a  handle 
with  the  fibres  of  plants;  a  large  flint  adze  for  felling  timber,  fitted 
for  use  in  the  same  way,  and  a  powerful  stone  hammer.  To  these 
he  added  a  knife,  formed  also  of  a  sharpened  stone.  Unbaked 
earthen  vessels,  the  shells  of  fish,  and  a  few  wooden  bowls,  served 

*  Livy  says,  "tliat  at  the  battle  of  Cannae  there  were  Gauls  who  fought  naked 
from  the  waist  upwards ;"  and  by  Polybius  we  are  also  told,  "  some  Belgic  Gauls 
fought  entirely  naked;  but  it  was  only  on  the  day  of  battle  that  they  thus 
stripped  themselves." 

t  The  "Welsh  poet  Aneurin  speaks,  in  the  sixth  century,  of  a  chieftain  whose 
"  garment  was  of  divers  colours,  made  of  the  speckled  skin  of  young  wolves." 
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to  contain  his  meat  and  drink.  These  were  all  his  possessions,  save 
his  flocks  and  herds.  The  partner  of  his  life  passed  her  time  in 
basket-making,  or  in  sewing  together,  with  leathern  thongs  or  vege- 
table fibres,  the  skins  of  such  animals  as  had  fallen  victims  to  her 
husband's  prowess,  employing  for  that  purpose  needles  made  of 
bone  exactly  similar  to  those  used  for  the  heads  of  arrows.  Clad  by 
preference  in  the  skin,  if  to  be  procured,  of  the  brindled  ox,  pinned 
together  with  thorns  (a  custom  still  with  the  Welsh  peasantry), 
ornamented  with  a  necklace  formed  of  jet  or  other  beads,  and  with 
the  wild-flowers  entwined  in  her  long  but  twisted  locks,  she  attrac- 
tively became  the  soother  of  his  toils." 

A  singularly  curious  tumulus  was  opened  in  1834  on  the  cliffs 
at  Gristhorpe,  near  Scarborough,  Torkshire.  In  it  was  found  the 
body  of  a  man,  enclosed  in  a  coffin  roughly  formed  from  the  trunk  of 
an  oak.*  Owing  to  the  nature  of  the  soU,  the  contents  had  been  well 
preserved,  and  the  bones  become  of  an  ebon  colour.  The  skull  was 
most  striking,  from  the  unusual  prominence  of  the  superciliary 
arches,  and  the  depression  immediately  above  them ;  the  hollow  be- 
tween them  was  very  deep,  the  nose  prominent,  and  the  whole  as- 
pect singularly  wild  and  savage.  The  remains  of  a  bronze  dagger, 
with  a  bone  handle  similar  to  that  on  p.  7,  was  found,  with  flint  heads 
of  arrows,  and  a  javelin.  Pins  of  bone  and  wood  were  found  on  the 
body,  which  had  been  used  to  secure  the  mantle  of  skin  in  which  it 
was  enveloped.  Fragments  of  a  bone  ring,  and  of  a  girdle  orna- 
ment, were  also  found,  as  well  as  a  small  basket  of  wickerwork.fthe 
bottom  and  sides  formed  of  bark,  stitched  together  by  the  sinews  of 
animals.  Prom  the  rude  simplicity  of  this  funereal  deposit,  we  may 
safely  conjecture  that  we  look  on  an  ancient  Silurian  chief,  who,  in 
accordance  with  Eoman  record,  devoted  his  days  to  the  chase,  at  a 
time  when  the  Phoenician  traders  only,  came  to  the  southern  counties 
of  England. 

Beads  and  ornaments  of  jet,  sometimes  in  the  form  of  necklaces 
and  armlets,  are  found  in  these  graves :  Whitby  is  still  celebrated 
for  this  native  manufacture.  The  graves  of  Derbyshire  and  the 
northern  counties  also  occasionally  afford  specimens :  it  is  rare  in 
the  south.  Gaudy  coloured  beads  of  earth  or  glass  are  common, 
and  might  have  been  brought  by  the  southern  traders  in  exchange, 
as  we  carry  them  stUl  to  Africa. 

The  two  magnificent  volumes  published  by  Sir  E.  C.  Hoare  on 

*  It  18  now  deposited,  -witli  it  contents,  in  the  Scarborough  Museum, 
f  The  British  iasccmda  are  frequently  mentioned  by  Ceesar  and  his  contempo- 
raries, and  were  purchased  as  ingenious  works,  by  the  Bomans,  at  high  prices, 
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Ancient  Wiltshire  abound  with  specimens  which,  after  the  lapse  of 
ages,  were  disinterred  from  the  burial-places  of  the  early  Britons,  in 
that  most  interesting  county,  so  rich  in  relics  of  remote  antiquity.* 
The  contents  of  these  graves,  then,  are  the  only  existing  relics  in  our 
possession  of  those  early  times ;  and  from  them,  and  the  descriptions 
of  ancient  authors,  must  the  artist  realize  the  aboriginal  inhabitants 
of  Britain.  The  modes  of  sepulture  vary  in  many  of  these  graves, 
and  that  circumstance  enables  the  antiquary  to  decide  on  the  priority 
of  each  that  he  investigates.  The  most  ancient  tumtili  supply  us 
with  specimens  of  arrow-heads  of  flint  and  lance-heads  of  bone,  with 

stone  knives  and  battle- 
axes,  probably  used  before 
-J  /k         /  ■\        ™etal    ones    were    intro- 

ifii  li/^     i^\  \')       /'    A       duced  and  the  art  of  mak- 

ing them  taught  in.  the 
British  islands  by  the  Ty- 
rian  traders. 

The  central  object  of  the 
accompanying  group  is  a 
spear-head  of  bone;  the 
hole  at  the  bottom  received 
a  pin  of  wood  or  bone,  and 
so  fastened  it  to  the  top  of 
the  lance ;  at  each  side  is 
a  lance-head  and  dagger, 
or  knife,  also  of  bone.  Be- 
side them  are  several  varieties  of  stone  arrow-heads,  chipped  rudely 

into  their  various  shapes. 
Beneath  are  stone  battle- 
axes  and  knives;  the  axe- 
heads  (1,  2,  3)  show  the 
holes  through  which  the 
handles  passed.  The 
knife  (4)  is  of  the  ear- 
liest form ;  similar  ones 
are  seen  upon  the  sculp- 
tures of  theancientEgyp- 
tians,  by  whom  they  were  also  used,  and  were  held  by  the  hand 
closed  round  the  narrow  top  of  the  stone. 

*  It  becomes  necessary  now  to  say  that  a  wider  investigation  and  comparison 
of  ancient  tumuli,  enables  us  more  clearly  to  define  tie  ages  of  their  contents  and 
the  tribes  they  inhumed  and  that  some  of  those  described  as  British  by^  Hoare 
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Tims,  inartificially,  lived  the  ancient  Britons,  until  the  Phoenician 
traders  arrived,  who  communicated  to  them  the  art  of  manufacturing 
their  warhke  implements  of  metal.  Although  their  composition  was 
a  mixture  of  copper  and  tin,  and  consequently  soft  and  brittle ;  they 
were  much  superior,  both  in  appearance  and  utility,  to  the  bone 
and  flint  weapons  in  use  before  their  time.  The  next  engraving  re- 
presents a  few  of  these  x 
improved  implements. 

No.  1  is  a  sword:  the 
handle  was  of  horn,  and 
the  holes  show  where 
the  pins  that  fastened  it 
were  inserted.*  No.  2  is 
a  spear-head  of  bronze, 
showing  the  socket  in 
which  the  staff  was  fised. 
No.  3is  the  hunting-spear ; 
the  head,  and  ferrule  at 
the  butt -end,  of  metal; 
the  handle  of  wood.  No.  4  is  also  the  head  of  a  spear,  which  was 
fixed  upon  the  staff  by  a  pin  passed  through  the  two  holes  at  its 
base.  No.  5  is  another  head  of  a  spear.  Moulds  for  making  such 
weapons  have  been  dis- 
covered both  in  Britain 
and  Ireland ;  engravings 
of  them  may  be  seen  in 
the  ArchcBologia,  vols, 
xiv,  and  xv.f 

But  perhaps  one  of  the 
most  beautiful  imple- 
ments discovered  in  these 
tombs  is  the  dagger  here 
delineated :  it  was  found 
in  a  grave  in  Wiltshire, 

are  really  more  modern.  A  little  comparison  of  this  Work  witli  recent  books  on 
the  same  subject  will  soon  set  the  reader  right. 

*  Similar  ones  have  been  foimd  at  Pompeii ;  they  are  of  early  Greek  form,  and 
appear  on  the  sculptures  and  paintings  of  that  people.  The  Soman  sword  was 
of  very  dififerent  form,  as  may  be  seen  in  the  cut  p.  23. 

+  ArchtBologia,  or  Miscellaneovs  Tracts  relating  to  Antiquity,  is  the  title  of 
this  work,  to  which  I  shall  have  frequent  occasion  to  refer.  It  is  published  by 
the  Society  of  Antiquaries  at  intervals,  and  contains  those  papers  on  antiquities 
that  have  been  communicated  to  the  Society  by  its  members  and  others. 
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carefully  preserved  in  a  steatli  of  wood,  lined  with,  cloth,  and  was 
probably  worn  at  the  girdle  of  some  chieftain.  The  wooden  handle 
of  another  dagger  is  represented  under  it,  and  is  a  remarkable  speci- 
men of  early  art,  which  Sir  E.  C.  Hoare  declared  "exceeded  any- 
thing he  had  yet  seen,  both  in  design  and  execution,  and  could  not 
be  surpassed,  if  indeed  equalled,  by  the  most  able  workman  of  mo- 
dern times."  In  the  annexed  engraving  will  be  immediately  recog- 
nized the  British  zigzag,  or  the  modern  Vandyke  pattern,  which 
was  formed  with  a  labour  and  exactness  almost  unaccountable,  by 
thousands  of  gold  rivets,  smaller  than  the  smallest  pin.  The  head 
of  the  handle,  though  exhibiting  no  variety  of  pattern,  was  also 
formed  by  the  same  kind  of  studding.  "  So  very  minute,  indeed, 
were  these  pins,  that  the  labourers  had  thrown  out  thousands  of 
them  with  their  shovels,  and  scattered  them  in  every  direction,  be- 
fore by  the  necessary  aid  of  the  magnifying-glass,  we  could  know 
what  they  were ;  but  fortunately  enough  remained  attached  to  the 
wood  to  enable  us  to  develope  the  pattern."  A  few  of  these  pins, 
of  the  actual  size,  are  shown  in  the  cut,  beside  the  dagger-handle. 
The  bronze  weapons  called  celts  were  axe-heads,  and  wM\e  probably 
fixed  in  handles  in  the  same  way  as  the  South-Sea  Islanders  secure 
their  stone  hatchets.    A  few  are  represented  in  the  next  cut. 

A  singularly  curious  British  shield  has  been  engraved  in  the  twenty- 
fifth  volume  of  the  Archceologia ;  it  is  one  of  those  "  used  by  the 
Britons  before  the  Eoman  invasion,  and  such  as  they  had  been  taught 
to  manufacture  by  the  Phoenicians ;  for  when  that  people  commenced 

trading  with  the  Britan- 
nic Isles  their  targets 
were  of  wickerwork,  in 
which  the  natives  are 
said  to  have  excelled, 
of  a  circular  form,  fiat, 
and  covered  with  abide." 
The  bronze  shields  were 
called  tarians,  or  dash- 
ers, from  the  sound  they 
emitted  on  coming  into 
collision  with  an  enemy.* 
It  will  be  perceived  that 

*  Tacitus  says,  the  Britons  were  armed  with  large  and  blunt  swords,  and  miall 
bucklers  (cetra).  "The  enormous  British  swords,  blunt  at  the  point,  are  unfit 
for  close  grappling  and  engaging  in  a  confined  space."— 4iM»'«  Translation  of 
the  lAfe  ofAgricola. 
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this  was  held  at  arm's  length,  and  a  handle  with  a  projecting  conca- 
vity for  that  purpose  is  observable  on  the  inside,  which  forms  a  con- 
vex boss  without.  The  Anglo-Saxon  shield  was  used  in  the  same 
manner ;  but  the  umbo,  or  central  knob,  was  of  iron,  the  rest  being 
convex  and  of  wood.  The  ornament  on  this  British  tarian  consists 
of  two  series  of  round  bosses  between  concentric  circles.  ■  AU  the 
bosses  are  punched  in  the  metal  except  four,  two  of  which  form  the 
rivets  to  the  handle,  and  two  are  the  rivets  to  the  metal  extremities 
apparently  of  a  strap ;  these  four  bosses  being  consequently  mov- 
able. This  interesting  object  was  found  in  October,  1836,  in  the  bed 
of  the  Thames,  between  Little  Wittenham  and  Dorchester,  a  neigh- 
bourhood that  formed  the  site  of  many  an  engagement  between  the 
early  Britons  and  the  Homan  invaders.  It  is  now  in  the  British 
Museum.  By  comparing  this  with  the  Highland  target,  we  shall 
find  that  although  the  Eoman  mode  of  putting  it  on  the  arm  has 
been  adopted  by  these  mountaineers,  the  boss  is  stiU  retained,  but 
of  a  much  smaller  size,  and  is  used  to  fix  or  screw  a  spike  upon,  which 
is  sometimes  a  foot  in  length,  and  capable  of  giving  a  deadly  thrust  ;* 
the  little  knobs  are  now  imitated  with  brass  nails,  used  to  fasten  the 
leather,  hide,  or  plates  of  metal  to  the  wood  beneath,  as  weE  as  to 
render  the  surface  impenetrable  to  a  sword-cut.f 

The  older  barrows  of  Wiltshire,  from  the  simplicity  of  their  con- 
tents, the  rudeness  of  the  urns  (which  are  ornamented  with  a  few 
simple  lines  or  zigzags  with  the  tool  of  the  workman  when  soft,  and 
then  merely  baked. in  the  sun),  and  the  rough  character  of  the  flint 
weapons  found  in  them,  prove  their  high  antiquity,  and  their  priority 
to  the  £K}man  invasion.  Hoare  observes,  that  "  in  the  earliest  ages 
of  population  each  nation  was  obliged  to  make  use  of  those  articles 
which  the  nature  of  their  own  soil  suppUed,  either  for  domestic  or 
military  purposes  ;  thus  we  find  arrow-heads  of  flint  and  bone,  and 
hatchets  of  stone,  deposited  with  the  dead — aU  of  which,  we  may 
fairly  conclude,  were  made  at  home ;  but  the  beads  of  glass,  jet,  and 

*  Gillies  Macbane,  Major  of  tlie  clan  Macintosh,  killed  thiee  opponents  at  the 
battle  of  Culloden,  by  using  his  shield-dirk  after  his  sword-arm  was  broken.  Ta- 
citua,  in  his  TAfe  ofAgricola,  says  that  his  Batavian  cohorts  struck  with  the 
bosses  of  their  shields,  and  mangled  the  faces  of  the  enemy  (the  British). 

+  A  remaxkable  breastplate  of  gold  was  found  at  Mold,  in  Flintshire,  which  is 
conjectured  to  be  of  this  early  period,  and  is  similarly  decorated  with  knob-or- 
nament. It  is  now  in  the  Britash  Museum,  and  has  been  engraved  and  described 
in  vol.  xxvi.  of  the  ArcluBologia,  with  an  extra  plate  of  the  ornamental  details, 
which  will  be  of  much  value  to  the  artist,  as  it  shows  the  taste  of  this  early  age, 
and  the  pattern  then  generally  adopted. 
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amber,  together  with  the  niunerous  articles  of  brass,  and  the  rare 
specimens  of  pure  gold,  must  have  been  imported."* 

The  ordinary  dress  of  a  Briton  at  this  period  was  the  skin  of  the 
brindled  or  spotted  cow,  of  the  beasts  killed  in  hunting,  or  a  cloak 
of  sheepskin.  After  their  connection  with  the  Phoenician  traders, 
the  arts  of  dressing  wool  and  flax,  and  spinning  coarse  cloth  were 
introduced.  The  early  Britons  and  G-auls  excelled  in  the  art  of 
dyeing  cloth.  Pliny  enumerates  several  herbs  used  for  this  purpose, 
and  teUs  us  that  they  dyed  purple,  scarlet,  and  other  colours  from 
them  alone.  The  peasantry  in  Wales  have  the  knowledge  of  several 
indigenous  plants  valuable  for  imparting  colours,  and  use  the  leaves 
of  the  foxglove  and  sorrel  as  preparatives  for  the  purpose.  They 
extract  a  beautiful  yeUow  from  tansy,  brown  from  nut-leaves,  and 
other  colours  from  lichens.  But  the  favourite  with  the  ancient 
Britons  was  the  blue  produced  from  the  woad,  and  which  they  had 
formerly  used  in  tattooing  their  bodies.  This  and  red  predominated. 
Before  the  Eoman  invasion,  the  British  chieftain's  dress  consisted 
of  a  close  coat  or  covering  for  the  body,  shaped  like  a  tunic,  and  de- 
scribed as  checkered  with  various  colours  in  divisions.  It  was  open 
before,  and  had  long  close  sleeves  to  the  wrist.  Below  were  loose 
pantaloons,  called  by  the  Irish  Irigis,  and  by  the  Eomans  hrages  and 
hracecB  ;  whence  the  modem  term  '  breeches.'  Over  their  shoulders 
was  thrown  the  mantle  or  cloak,  called  by  the  Eomans  sagvm,,  and 
derived  from  the  Celtic  word  saic,  which  signified  a  skin  or  hide, 
and  which  was  the  original  cloak  of  the  country.    Diodorus  tells  us 

that  it  was  of  one  uniform 
colour,  generally  either  blue 
or  black,  the  predominating 
tint  in  the  checkered  trou- 
sers and  tunic  being  red. 
On  their  heads  they  wore 
a  conical  cap.  On  their  feet 
were  shoes  made  of  raw  cow- 
hide, that  had  thehairtumed 
outward,  and  reached  as  far 
as  the  ankles.  Shoes  so  con- 
structed were  worn  within  the  last  few  years  in  Ireland;  and  we 
engrave  two  from  specimens  in  the  Hoyal  Irish  Academy  .f    One 

*  Gold  and  brass  were  known  before  iron,  as  the  poet  Lucretius  observes ;  and 
Csesar  tells  us,  that  on  his  arrival  in  Britain,  he  was  informed  that  the  island 
produced  iron,  but  that  brass  was  imported. 

t  In  the  Highlands  of  Scotland,  according  to  Mr.  Logan,  they  were  also  in 
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is  of  cowhide,  and  drawn  together  by  a  string  over  the  foot ;   the 
other  has  a  leather  thong,  which  is  fastened  beneath  the  heel  inside, 
and,  passing  over  the  instep,  draws  the  shoe  Kke  a  purse  over  the 
foot.    Both  are  of  untanned  leather. 
Martial  has  a  line  of  comparison — 

"  Like  the  old  braccae  of  a  needy  Briton ;'' 

and  they  seem  to  have  been  the  distinguishing  mark  between  the 
Homans  and  the  less  civUized  nations  of  antiquity,  who  were  fre- 
quently styled  "  breeched  barbarians  "  by  this  haughty  people.  Per- 
haps the  best  idea  of  an  ancient  Briton  may  be  obtained  by  an  ex- 
amination of  the  statues  in  the  Louvre,  of  the  Gaulish  chiefs  there 
exhibited,  and  who,  in  point  of  costume,  exactly  resembled  them. 
One  of  these  figures  is  here  engraved.  He  wears  the  capacious 
sagum,  described  by  Strabo  as  "a  garment  open  in  the  middle, 
which  descended  nearly  to  their  knees,"  and  was  fastened  by  a 
brooch  or  fibula  in  the  centre  of  the  breast,  or  sometimes  upon  the 


right  shoulder.  His  tunic,  which  reaches  a  little  below  the  knees, 
is  secured  by  a  girdle  round  the  waist.  His  bracca;  are  very  loose 
upon  the  leg,  and  are  gathered  tightly  round  the  ankle,  where  they 
terminate  in  a  sort  of  plait  or  fringe.*    His  shoes  are  close  and 

use :  lie  says  tliat  they  were  exceedingly  pliable,  and  were  perforated  with  holes 
to  allow  the  water  to  pass  through  when  their  wearers  were  crossing  morasses. 

*  Theselongbreeches,  or  trousers,  common  to  the  Gaulish  and  German  tribes, 
gave  the  name  Gallia  Braccata  to  a  department  in  ancient  Gaul. 
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react  to  the  ankle.  Tlie  seated  figure,  from  the  same  collection,  ex- 
hihits  the  same  peculiarities  of  dress,  with  the  addition  of  the  ca,p, 
and  much  longer  sleeves  to  the  tunic. 
This  tunic  Strabo  describes  as  slit  up  be- 
fore and  behind,  like  the  modem  frock- 
coat,  as  far  as  the  waist,  where  it  was  se- 
cured by  a  girdle.  It  was  termed  oao'a- 
calla  in  the  Eoman  era,  and  introduced 
to  classic  costume  by  the  Emperor  Aure- 
lius  Antoninus,  who  was  nick-named  from 
it.  His  father,  Septimius  Severus,  was  go- 
vernor of  Lugdunum  (Lyons),  in  Gaul, 
where  he  was  bom  a.d.  188.  It  ultimately 
came  into  general  use  among  the  Eoman 
people,  and  is  more  clearly  exhibited  in 
our  engraving  from  a  bronze  found  at 
Lyons.  Strabo  says,  the  Gaulish  cloth 
was  made  of  a  coarse,  harsh  kind  of  wool, 
but  thick  and  warm ;  that  some  was  finer,  and  woven  crosswise,  of 
various  colours.  These  parti-coloured  and  fringed  dresses  are  fre- 
quently represented  on  the  barbaric  figures  in  Eoman  monuments, 
particularly  in  Gaul.  The  fringes  are  genera,Uy  represented  long  and 
•  full ;  sometimes  arranged  in  bunches,  and  as  if  formed  of  wools, 
which  may  have  been  dyed  of  various  colours.     See  cut,  p.  22. 

The  Britons,  like  the  ancient  Gauls>  allowed  their  hair  to  grow 
thick  on  the  head;  and,  although  they  shaved  their  beards  close 
on  the  chin,  wore  immense  tangled  mous- 
taches, which  sometimes  reached  to  their 
breasts.*  Among  the  Townley  marbles, 
in  the  British  Museum,  is  a  magnificent 
bust  of  a  barbaric  chieftain,  or  king,  who 
was  a  captive  to  Eome ;  it  so  completely 
gives  us  the  fashion  of  hair  as  worn  by  the 
British  chieftains,  that  it  has  been  con- 
jectured to  be  a  bust  of  Caractacus,  whose 
noble  character  was  held  in  high  esteem 
by  the  Eomans.t  The  loose,  neglected 
*  Piodorus  Siculus  saya,  that  among  the  Gauls  many  shaved  their  beaxds, 
others  wore  them  long;  their  nobles  and  distinguished  persons  shaved  their 
cheeks  slightly,  and  allowed  their  whiskers  to  grow  to  a  great  length.  This 
writer  and  Strabo  attribute  to  the  Gauls  a  vulgar  appearance  and  savage  coun- 
tenance, 
f  It  has  been  beautifully  engraved  in  one  of  the  plates  of  ancient  marbles 
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hair  growing  over  the  foretead,  and  the  ferocious  yet  majestic  me- 
lancholy of  the  face,  are  worthy  the  study  of  the  artist  who  would 
faithfully  represent  this  early  English  hero,  who  has  at  least  no  un- 
worthy counterpart  in  the  bust  here  given. 

Round  the  neck,  bands  of  twisted  gold  wire,  called  torques,*  were 
worn,  and  bracelets  on  the  arms,  of  simi- 
lar construction.  In  the  Museum  at 
Bonn  is  preserved  the  cenotaph  of  M. 
Cselius,  a  soldier  of  the  18th  Legion,  who 
perished  with  Varus  and  the  three  le- 
gions totally  destroyed  by  Arminius  in 
the  time  of  Augustus.  He  is  represented 
with  a  victor 's  garland,  wearing  a  wreathed 
torque,  and  having  others  of  more  mas- 
sive form  depending  from  his  shoulders,  as  exhibited  in  our  wood- 
cut. They  were  frequently  of  great  weight  and  value,  and  formed 
a  considerable  part  of  the  wealth  of  those  who  wore  them.  They 
were  the  chief  portion  of  the  spoil  when  a  Celtic  army  was  con- 
quered, and  were  bestowed  as  rewards  upon  the  E.oman  soldiers, 
upon  whose  monuments  the  number  of  torques  awarded  to  them  are 
frequently  enumerated. 
T.  Manlius  obtained  the 
cognomen  of  Torqua- 
tus,  from  having  become 
possessed  in  battle  of  a 
valuable  one  belonging 
to  a  Gaulish  chief.  Dio- 
dorus  says,  they  wore  ar- 
millsB,  bracelets,  torques, 
rings,  and  breastplates 
of  unadulterated  gold. 

Of  the  female  dress 
of  this  early  period  no 
relics  save  ornaments 
remain;  of  these  some 
few  specimens  are  here 
engraved. 

published  by  the  Dilettanti  Society,  accompanied  by  the  learned  description  of 
B.  P.  Knight,  the  distinguished  antiquary,  who  has  declared  the  opinion  above 
expressed. 

*  Engravings  and  descriptions  of  these  and  other  articles  of  Costume,  only 
named  or  briefly  alluded  to  in  the  text,  will  be  found  in  the  Glossary  at  the  end 
of  the  volume. 
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Kg.  1  is  a  necklace  of  beads,  each  bead  being  cut  so  as  to  repre- 
sent" a  group  of  several,  and  give  the  effect  of  many  small  round 
-beads  to  what  are  in  reality  long  and  narrow  ones.  Fig.  2  is  a  neck- 
lace of  simpler  construction,  consisting  of  a  row  of  rudely-shaped 
beads,  its  centre  being  remarkable  for  containing  a  rude  attempt  at 
representing  a  human  face,  the  only  thing  of  the  kind  Hoare  disco- 
vered of  so  ancient  a  date  in  Britain.  Fig.  3  is  another  necklace, 
consisting  of  a  series  of  curious  little  shells,  like  the  hirlas  horn* 
used  by  the  Britons,  which  are  perforated  lengthways,  and  thus 
strung  together.  Fig.  4  is  a  pin  of  iron,  supposed  to  have  been  used 
as  a  fastening  for  a  mantle ;  it  is  ornamented  with  two  movable  rings. 
Fig.  5  is  a  small  gold  ornament,  checkered  like  a  chess-board,  and 
suspended  from  a  chain  of  beautiful  workmanship,  which,  in  taste 
and  execution,  bears  a  striking  similarity  to  our  modern  curb-chains. 
Fig  6  is  an  earring,  a  bead  suspended  from  a  twisted  wire  of  gold. 
Fig.  7  is  a  brass  ornament,  and  fig.  8  a  similar  one  of  gold :  such  or- 
naments are  usually  found  upon  the  breasts  of  the  exhumed  skele- 
tons of  our  tumuli,  and  were  probably  fastened  on  their  clothes  as 
ornaments.  Their  cruciform  character  might  lead  to  a  doubt  of 
their  high  antiquity,  if  we  were  not  aware  of  the  fact,  that  the  sym- 
bol of  the  cross  was  worn  as  an  amulet  or  ornament  ages  before  the 
Christian  era.t  They  are  here  engraved  to  convey  an  idea  of  the 
sort  of  ornamental  taste  displayed  by  our  forefathers.  In  Douglas's 
NenicB  Britarmicce  some  beautiful  specimens  of  these  ornaments  and 
cruciform  fibulse  may  be  seen,  with  a  dissertation  on  the  remote  an- 
tiquity of  this  emblem. 

These  are  all  the  articles  of  dress  actually  remaining  to  us  ;  but 
the  description  of  Boadicea,  left  us  by  Dion  Cassius,  will  help  us  to 
form  a  fair  notion  of  the  general  appearance  of  a  British  female. 
She  wore  her  long  yellow  hair  flowing  over  her  shoulders ;  round 

*  These  horna  were  formed  from  those  of  the  ox,  and  were  used  for  huBting, 
and  also  for  drinking.  The  "Pusey  horn,"  which  was  given  by  Canute  to  an  an- 
cient member  of  that  family,  according  to  the  mode  then  common  of  thus  con- 
veying landed  property  (and  which  the  inscription  on  this  horn  commemorates), 
was  made  so  that  by  screwing  on  a  stopper  at  the  smaller  end,  it  could  be  used 
for  drinking  from,  as  represented  in  ancient  manuscripts. 

f  In  the  Desoription  de  VEgypte,  published  by  the  French  goverimient  under 
Napoleon,  is  an  engraving  of  a  small  cross  with  a  hole  at  the  top,  by  which  it  was 
suspended,  as  they  are  now  worn  in  Catholic  countries,  and  which  was  disinterred 
from  an  Egyptian  sarcophagus.  In  the  British  Museum  is  an  Assyrian  sculp- 
ture, representing  a  regal  figure,  who  has  a  perfect  Maltese  cross  suspended  from 
his  neck,  precisely  similar  to  that  found  in  the  grave  of  St.  Cuthbert.  We  are 
also  told  that  the  Druids  used  this  symbol  in  the  earliest  times. 
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her  neck  a  golden  torque,  and  bracelets  ornamented  her  arms  and 
wrists.  She  was  attired  in  a  tunic  of  several  colours  (blue,  reef,  and 
yellow,  or  a  mixture  of  these  colours,  predominated),  which  hung 
in  folds  about  her.  A  cloak  was  thrown  over  all,  which  was  fastened 
by  a  fibula  or  brooch. 

The  details  of  the  earliest  English  costume  haye  been  thus  en- 
tered upon,  because  it  was  felt  necessary  to  guide  the  artist,  in  his 
delineation  of  ancient  life,  by  fact  illustrations  alone ;  and  many 
attempts  have  been  made  in  expensive  works,  having  much  preten- 
sion to  accuracy,  that  may  considerably  mislead  him  in  his  details  ; 
authorities  have  been  cited  and  used  that  are  in  reality  of  little  va- 
lue, and  plates  the  result  of  this  guess-worh  are  fortified  by  learned 
descriptions  and  quotations  apparently  unquestionable,  of  authori- 
ties by  no  means  valid,  and  from  which  it  would  not  be  difficult  to 
manufacture  the  most  absurd  figures.  The  descriptions  of  ancient 
writers  should  be  the  groundwork  of  the  design,  and  all  its  acces- 
sories may  be  readily  obtained  by  a  reference  to  the  works  treating 
of  the  contents  of  early  British  sepulchres,  where  alone  the  real 
articles  are  to  be  met  with  that  once  decorated  our  forefathers.  The 
style  of  embellishment  ordinarily  used  at  this  period  may  be  ga- 
thered from  the  simply-varied  decorations  of  the  breast  ornaments 
in  Hoare's  South  Wiltshire,  "  Tumuli,"  pi.  10  and  26  ;  or  else  from 
the  many  vases  engraved  in  the  same  work.  From  these  and  the 
figures  of  Gaulish  chiefs  extant,  or  the  bas-relief  upon  Trajan's  co- 
lumn, enough  for  the  artist's  purpose  may  be  obtained ;  but  on  no 
account  should  he  depend  implicitly  upon  any  attempt  to  realize 
these  people  in  modern  designs,  however  they  may  be  backed  by 
learned  statements ;  for  they  all  fail  in  truthfulness  in  many  parti- 
culars, upon  a  comparison  with  any  genuine  antique  figure. 

Druidio  costume  was  of  patriarchal  simplicity.  Long  white  gar- 
inents  covered  their  persons,  and  reached  to  the  ground.  A  mantle, 
also  of  white  (but  bordered,  some  authors  say,  with  purple),  hung 
from  their  shoulders,  and  fell  in  broad  folds  to  the  feet  ;*  it  was 
fastened  upon  the  shoulders  by  drawing  a  portion  through  a  ring. 
They  were  crowned  with  oak-leaves,  and  the  arch-druid  bore  in  his 
hand  a  sceptre.  A  singularly  interesting  bas-relief  was  discovered 
at  Autun,  and  engraved  in  Montfaucon's  AntiquitS  JSxpliqttSe, 
which  aflbrds  us  the  best  and  only  actusil  authority  for  Druidic  cos- 

*  The  Gauls  in  tlieir  religious  ceremonies  made  use  of  a  square  tunic  with 
stripes  of  purple,  gradually  diminishing  on  either  side,  accordiag  to  Isidorua  ; 
and  Pliny  adds  that  the  ground  was  white.  Lenoir,  Musie  des  Monuments  Fran- 
t^ais. 
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tume.  It  represents  a  Druid 
in  his  long  tunic  and  mantle, 
holding  in  his  right  hand  the 
sacred  symbol  of  the  orescent ; 
the  arch-druid  beside  him  is 
crowned  with  oak-leaves,  and 
bears  a  sceptre.  The  Druids 
were  divided  into  three  classes 
— the  Druid  (Der-wydd),  or  su- 
perior instructor,  distinguished 
by  the  "  proud  white  gar- 
ments," mentioned  as  his  cha- 
racteristic costume  by  the  an- 
cient Welsh  bard  Taliesen,  who 
wrote  in  the  sixth  century ;  the 
Ovate,  from  Go-wydd,  or  O- 
vydd,  subordinate  instructors, 
who  wore  robes  of  bright  green,  symbolic  of  the  learning  they  pro- 
fessed, and  their  knowledge  of  the  secrets  of  Nature,  whose  colours 
they  wore;  and  the  Bards  (Beirrd),  or  teachers  of  wisdom,  and 
"  wearers  of  long  blue  robes."  Noviciates  were  clothed  in  garments 
of  three  colonrs — blue,  green,  and  white,  or  red,  which  were  dis- 
posed in  stripes  or  spots ;  for  a  disciple  about  to  be  admitted  a  gra- 
duate is  allegoricaUy  described  by  the  bards  as  "  a  dog  with  spots  of 
red,  blue,  and  green."  {Meyrich.) 

Various  Druidic  remains  have  been 
discovered  from  time  to  time  in  England 
and  Ireland.  In  the  Eoyal  Irish  Society 
are  preserved  some  exceedingly  beautiful 
specimens  of  the  ornaments  worn  upon 
the  breast  of.  the  chief  priest — Mhejodhi- 
an  morian,  or  breastplate  of  judgment, 
believed  to  be  endowed  with  the  power 
of  strangling  the  wearer  who  gave  false 
judgment.*  There  is  a  beautiful  engra- 
ving ot  one  of  these  breastplates  in  the  Archaohgia,  vol.  vii.,  from 
which  our  cut  is  copied.     The  ornaments  consist  of  simple  raised 

*  It  is  wortliy  of  remark,  tliat  the  priests  of  ancient  Egypt  wore  a  breastplate 
very  similar  in  form,  and  believed  to  be  possessed  of  the  same  virtues ;  and  it  is 
perhaps  equally  singular,  that  others  of  the  precise  form,  but  made  of  feathers 
were  worn  by  the  people  of  the  Sandwich  Islands.  See  the  plates  to  Cook's  Voy- 
ages, or  the  articles  themselves  in  the  British  Museum. 
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lines  and  bosses  arranged  circularly.  In  the  same  volume  is  a  later 
work  of  art,  termed  the  liath  meisicith,  or  stone  of  judgment,  a 
large  crystal  set  in  silver,  and  surrounded  by  other  stones.  They 
no  doubt  had  their  origin  in  the  Jewish  Urim  and  Thummim.  In 
the  second  volume  of  the  ArchcBologia 
there  is  an  engraving,  which  we  also  copy, 
of  a  lunar  ornament,  similar  to  that  held 
by  the  Druid  priest  in  the  Autun  bas- 
reKef ;  it  is  tastefully  and  beautifully  or- 
namented by  indented  work  in  lines  and 
zigzags,  or  chevrons,  a  simple  species  of 
decoration  which  runs  through  all  the  or- 
namental works  of  this  early  age.  From 
the  circumstance  of  the  points  of  the 
crescent  having  upon  them  at  right-angles  two  small  circular  plates 
about  the  size  of  a  guinea,  they  were  also  conjectured  to  be  breast- 
ornaments,  for  by  passing  loops  over  these  they  would  become  rea- 
dily and  conveniently  pendulous  from  the  neck  of  the  wearer.  They 
are  very  thin :  the  one  here  engraved  weighed  but  one  ounce  and 
six  pennyweights. 

Many  other  antiquities  of  the  Druidic  era  may  be  found  scattered 
through  the  various  volumes  of  the  Archmologia,  Hoare's  Wiltshire, 
Eing's  MMnimenta  Antiqaa,  VaJlencey's  Collectanea  de  Behus  Hi- 
hernicis,  and  Bateman's  Vestiges  of  the  Antiquities  of  Derhyshire. 
Wright's  Celt,  Soman,  and  Saxon,  will  be  found  a  useful  illustrated 
handbook  for  the  student. 
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Aftek  the  subjugation  of  the  Britons  by  the  Romans,  their  rule 
extended  over  a  period  of  more  than  300  years ;  during  which  the 
Britons  became  Romanized  in  their  dress,  adopting  that  and  the 
manners  in  general  of  their  conquerors :  the  bracose  were  discarded, 
and  the  short  Roman  tunic,  reaching  only  to  the  knee,  and  capa- 
cious mantle,  varying  but  little  from  their  own  sagum,  were  their 
ordinary  covering.  Tacitus  tells  us,  that  as  early  as  the  time  of  the 
command  of  Agricola  in  England,  the  British  chieftains  began  to 
affect  the  Roman  dress. 

A  few  remarks  on  the  costume  of  the  Romans,  condensed  from 
Hope's  Ancient  Costume,  and  other  more  voluminous  works  devoted 
to  that  subject,  will  sufficiently  point  out  the  peculiarities  of  Roman 
dress.  He  tells  us,  that  "  the  pre-eminent  dress  of  the  Romans, 
and  which  distinguished  them  in  the  most  marked  way,  as  well 
from  the  Greeks  as  from  the  barbarians,  was  the  toga.  This  they 
seemed  to  have  derived  from  their  neighbours  the  Etrurians ;  and 
it  may  be  called  their  true  national  garb.  In  the  earliest  ages  of 
Rome,  it  appears  to  have  been  worn  by  the  women  as  well  as  by  the 
men,  by  the  lowest  orders  as  well  as  by  the  highest,  at  home  as 
well  as  abroad,  in  the  country  as  well  as  in  town :  love  of  novelty 
probably  caused  it  first  to  be  relinquished  by  the  women ;  next, 
motives  of  convenience,  by  the  men  in  lower  stations ;  and  after- 
wards, fondness  of  ease  and  unconstraint,  even  by  the  men  of  higher 
rank  when  enjoying  the  obscurity  of  private  life,  or  the  retirement 
of  the  country.  From  the  Tinsuccessful  attempts,  however,  first  of 
Augustus,  and  afterwards  of  Domitian,  entirely  to  abolish  a  dress 
which  still  continued  to  remind  the  people  more  forcibly  than  was 
wished  of  their  ancient  liberty,  it  appears  that  the  toga  remained 
the  costume  of  state  on  all  occasions  with  the  patricians  until  the 
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last  days  of  Eome's  undivided  splendour;  and  we  may,  I  think 
assert,  tliat  not  until  the  empire  was  transferred  to  Constantinople 
did  the  toga  become  en- 
tirely superseded  by  that 
more  decidedly  Grecian 
dress  the  pallium.* 

Mr.  Hope  is  inclined  to 
the  opinion  tha,t  the  true 
form  of  the  toga  was 
semicircular,  and  that  al- 
though no  tacks  or  fasten- 
ings of  any  kind  are  visi- 
ble in  the  toga,  their  exis- 
tence maybe  inferred  from 
the  great  formality  and 
little  variation  displayed 
in  its  divisions  and  folds. 
"In  general,"  he  says, 
"  the  toga  seems  not  only 
to  have  formed,  as  it  were> 
a  short  sleeve  to  the  right 
arm,  which  was  left  un- 
oonfined,  but  to  have  covered  the  left  arm  down  to  the  wrist.  A 
sort  of  loop  or  bag  of  folds  was  made  to  hang  over  the  sloped 
drapery  in  front,  and  the  folds  were  ample  enough  in  the  back  to 
admit  of  the  garment  being  occasionally  drawn  over  the  head,  as  it 
was  customary  to  do  during  religious  ceremonies,  and  also  pro- 
bably in  rainy  weather."  The  figure  of  the  Eoman  in  his  toga  here 
given  is  copied  from  one  in  Hope's  book  :  it  very  clearly  shows  its 
form,  with  the  knobs  to  keep  it  down.  The  toga  was  formed  of 
wool ;  the  colour  in  early  ages  its  own  na,tural  yellowish  hue.  In 
later  periods  this  seems,  however,  only  to  have  been  retained  in  the 
togas  of  the  higher  orders,  inferior  persons  wearing  their's  dyed, 
and  candidates  for  public  offices  having  them  bleached  by  an  arti- 
ficial process.  In  times  of  mourning  the  toga  was  worn  black,  or 
left  off  altogether. 

The  tunic  was  a  later  introduction  among  the  Eomans  than  the 
toga,  and,  being  regarded  as  a  species  of  luxury,  "  was  discarded  by 

*  A  mantle  which  generally  reached  to  the  thigh,  and  was  fastened  by  a  fibula 
to  the  right  shoulder,  allowing  free  motion  to  that  arm,  and  covering  the  left ; 
its  corners  were  loaded  by  weights  to  make  it  sit  more  straight  and  elegantly 
on  the  body.    The  Saxon  cloak  or  mantle  was  precisely  similar. 
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those  who  displayed  and  affected  humility,  such  as  candidates  and 
others.  The  tunic  of  the  men  only  reached  halfway  down  the 
thigh ;  longer  tunics  being  regarded  by  them  all  as  a  mark  of  effe- 
minacy, and  left  to  women  and  to  Eastern  nations.  The  inferior 
functionaries  at  sacrifices  wore  the  tunic  without  the  toga ;  so  did 
the  soldiers  when  in  the  camp.  The  tunic  of  senators  was  edged 
with  a  purple  border,  called  laticlavus,  and 
that  of  the  knights  with  a  narrow  border. 
called  angusticlavus. 

"  The  pallium,  or  mantle,  of  the  Greeks, 
from  its  being  less  cumbersome  and  trailing 
than  the  toga  of  the  Komans,  by  degrees 
superseded  the  latter  in  the  country  and  the 
camp.  When  worn  over  armour,  and  fas- 
tened on  the  right  shoulder  with  a  clasp  or 
button,  this  cloak  assumed  the  name  of  pa- 
ludwmentwm."  The  figure  here  engraved  is 
copied  from  a  bas-relief,  representing  a  So- 
man emperor  assisting  at  a  sacrifice,  and 
clothed  in  this  garment,  which  on  these  oc- 
casions was  always  drawn  over  the  head,  in 
token  of  religious  reverence. 
"  The  common  people  used  to  wear  a  sort  of  cloak  made  of  very 
coarse  brown  wool,  and  provided  with  a  hood,  which  was  called 
cucuUus.  This  hooded  cloak,  always  given  to  Telesphorus,  the 
youthful  companion  of  Esculapius,  remains  to  this  day  the  usual 
protection  against  cold  and  wet  with  all  the  seafaring  inhabitants 
both  of  the  islands  of  the  Archipelago  and  the  shores 
of  the  Mediterranean."  The  small  cut  here  given 
is  copied  from  a  figure  of  Telesphorus,  engraved  by 
Hope ;  and  it  will  at  once  be  seen  how  admirably 
this  garb  would  adapt  itself  to  our  more  northern 
climate.  The  costume  of  Home  would  in  many  in- 
stances be  the  most  comfortable  and  commodious  of 
dresses;  and  as  it  found  many  analogies  in  the 
British  gaib,  the  native  chiefs  had  but  to  discard  the 
braccse  to  speedily  become  Eomanized.  To  this 
they  soon  accommodated  themselves,  and  it  became 
considered  as  a  barbarism  to  retain  the  more  un- 
civilized native  dress. 
This  hooded  garment,  called  hwrdocwcullus  by  Martial,  who 
speaks  of  it  as  a  Gaulish  habit,  resembled  the  ptstmla,  which  is  well 
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exhibited  on  the  monument  of  Blussus  at  Mayence,  here  engraved. 
It  was  worn  over  the  tunic  in  journeys  and  in  cold  weather,  and 
also  had  a  hood.  In  addition  to  this  there  was  also  a  cape  with  a 
hood  (bvrrus),  which 
was  a  common  vest- 
ment, and  seems  to 
have  been  made  in 
Gaul.  Blussus  is  re- 
corded on  the  monu- 
ment as  a  sailor,  aged 
seventy-five  years  at 
the  time  of  his  death. 
Beside  him  is  seated 
his  wife,  "  probably 
many  years  his  junior. 
She  seems  to  have  tem- 
pered her  grief  with 
judgment,  and  to  have 
taken  advantage  of  the 
mournful  event  to  set 
herself  forth  to  the 
world  in  her  gayest  costume.  She  had  evidently  dressed  carefully 
for  the  portrait.  She  wears  a  vest  fitting  closely  to  the  arms  and 
bust,  and  at  the  neck  gathered  to  a  frill,  which  is  enclosed  by  a 
torques.  The  cufis  turn  back  like  the  modem  gauntlet  cufPs.  Over 
this  hangs  a  garment,  which  falls  gracefully  down  in  front,  and  is 
crossed  at  the  breast  over  the  left  arm.  The  jewellery  of  the  widow 
is  of  no  common  description,  nor  niggardly  bestowed.  Upon  the 
breast,  below  the  torques,  is  a  rose-shaped  ornament,  or  brooch,  and 
beneath  that  a  couple  of  fibulae;  two  more  of  a  similar  pattern 
fasten  the  upper  garment  near  the  right  shoulder,  and  upon  the 
left  arm  just  above  the  left  elbow;  an  armlet  encircles  the  right 
arm,  and  bracelets  the  wrist.  The  personal  decorations  completed, 
the  sculptor  has  typified  some  of  the  lady's  domestic  virtues  by  the 
implements  of  weaving  held  in  the  hand,  and  the  pet  dog  in  her 
lap."*  The  similarity  of  these  ornaments  to  many  exhumed  in 
Britain  and  Germany,  prove  that  intermixture  of  races  and  their 
customs  noted  by  Classic  writers :  thus  monuments  and  relics  corro- 
borate history. 

*  I  borrow  the  description  and  copy  the  engraTing  from  the  second  volume  of 
Eoach  Smith's  CoUectcmea  AnUqua,  in  which  work  an  abundance  of  rehcs  of 
the  Roman  and  Saxon  periods  are  published,  greatly  illustrative  of  the  costume 
of  both  epochs. 
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The  difference  of  costume  between  the  Eoman  and  British  ladies 
appears  to  have  been  not  very  great.  The  dress  of  the  Celtic  fe- 
males was  generally  uniform ;  a  long  gown  reaching  to  the  feet,  and 
a  shorter  tunic  to  the  knee.  The  figure  of  a  Eoman  matron  (p.  19), 
from  a  statue  in  the  Capitol,  engraved  by  Hope,  has  been  selected 
to  show  how  well  such  a  dress  would  suit  the  Eomanized  British 
females.  In  his  description  of  the  more  classic  originals,  Mr.  Hope 
remarks :  "  The  Eoman  ladies  wore,  by  way  of  under  garment,  a 
long  tunic  descending  to  the  feet,  and  more  peculiarly  denominated 
stola.  This  vestment  assumed  all  the  variety  of  modification  dis- 
played in  the  correspdnding  attire  of  the  Grecian  females.  Over 
the  stola  they  also  adopted  the  Grecian  peplum,*  under  the  name 
otpalla,  which  palla,  however,  was  never  worn  among  the  Eomans, 
as  the  peplum  was  among  the  Greeks,  by  men.  This  external  cover- 
ing, as  may  be  observed  in  the  statues  of  Koman  empresses,  displayed 
the  same  varieties  of  drapery,  or  throw,  at  Home  as  at  Athens. "f 

The   simplicity  of  the   old  Eoman  dress  was  abandoned  after 

the  seat  of  empire  was   re- 


moved to  Constantinople.  A 
greater  love  of  ornament  is 
visible ;  fringes,  tassels,  jew- 
ellery appear  in  profusion; 
the  Spartan  simplicity  of  the 
old  dress  was  overlaid  with 
the  ornament  and  gay  colour- 
ing of  the  East.  The  tunic, 
once  scrupulously  plain,    or 


simply  edged  with  colour,  was  now  richly  embroidered  with  a 
band  of  gold  or  rich  silk  (the  paragauda)  at  the  borders.  It  was 
an  adoption  of  the  barbaric  splendors  of  the  nations  they  subjugated. 
A  figure  of  Cybele,  discovered  in  the  neighbourhood  of  Chesters, 
Northumberland,  close  to  the  great  Eoman  Wall,  gives  us  the  ex- 
ample of  these  decorated  borders,  engraved  Fig.  1.  The  deep  fringes. 
Figs.  2  and  3,  are  selected  from  Gaulish  monuments  in  the  south  of 

*  This  article  of  dress,  in  the  opinion  of  Mr.  Hope,  answered  to  our  shawl,  as 
well  in  texture  as  in  shape.  In  rainy  or  cold  weather  it  was  worn  over  the 
head ;  at  other  times  such  a  mode  expressed  humiUty  or  grief,  and  was  usual  in 
the  performance  of  sacred  rites.  The  intricacy  of  its  own  involutions,  which 
varied  with  the  taste  of  the  wearer,  prevented  its  falling  ofF,  as  it  was  never 
secured  by  clasps  or  buttons.  "WTien  very  long  and  ample,  so  as  to  admit  of 
being  wound  twice  round  the  body,  first  under  the  arms,  and  a  second  time  over 
the  shoulders,  it  assumed  the  name  of  diplax. 

j-  I  cannot  close  my  brief  quotations  from  this  valuable  book,  without  earnestly 
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France,  and  appear  on  tunics  or  the  large  loose  cloaks  or  mantles. 
Occasionally  the  loose  sleeves  were  thus  enriched.  The  ingenuity 
of  the  provinces  was  taxed  for  the  luxurious  tastes  which  ultimately 
conquered  the  old  exolusiveness  of  the  Eomans,  and  the  peculiar 
manufactures  of  Britain,  Gaul,  Germania,  etc.,  swelled  their  personal 
grandeur.  At  Venta  (Winchester)  was  established  an  institution 
for  weaving ;  and  the  curious  inscription  known  as  "  the  marble  of 
Thorigny,"  now  at  St.  Lo,  Normandy,  records  the  gifts  sent  by 
the  imperial  legate  Claudius  Paulinus,  propraetor  of  the  province  of 
Britain,  whUe  he  was  with  the  sixth  legion  of  soldiers,  at  York,  to 
T.  Sennius  Sollemnius,  in  Gaul,  which  include  a  Canusian  chlamys,*  a 
Laodicean  dalmatio,'^  a  golden  fihula  set  with  stones,  J  two  racents,^ 
and  a  British  iossia  ("  tossiam  Britannicam  "),  believed  to  be  a  robe 
made  of  the  for  of  the  grey  squirrel.     (Col.  Ant.  v.  iii.  p.  91.) 

The  costume  of  the  Roman  soldiers,  who  played  so  conspicuous  a 
part  at  this  period  in 
Britain,  may  be  ob- 
tained in  all  its  va- 
rieties by  a  reference 
to  the  magnificent 
work  of  Montfau- 
con(Antiguit6Hxpli- 
quSe),  or  to  those  de- 
scribing and  delineat- 
ing the  columns  of 
Trajan  and  Antonine. 
Scarcely  any  book  on 
ancient  art,  or  any 
museum,  can  be  con- 
sulted without  speci- 
mens meeting  the  at- 

recommendiiig  it  to  the  attention  of  all  artists  and  others  amdous  to  obtain  in- 
formation on  the  subject  of  ancient  costume  &om  the  earliest  period  to  the  fall 
of  Homo.  The  whole  of  this  obscure  and  difficult  period  is  descanted  on,  and  illus- 
trated by  a  large  quantity  of  beautiful  engravings,  from  antique  monuments  of 
all  kinds. 

*  Made  at  Canusium,  in  Italy,  of  the  wool  which  Pliny  tells  us  was  of  a  yellow 
tinge,  and  is  often  referred  to  by  ancient  writers  as  an  article  of  luxury. 

t  The  wool  of  this  district  was  celebrated  for  its  fineness,  like  the  wools  of 
Thibet  and  Cashmere  at  present. 

J  These  fibulae  have  been  found  in  the  graves  of  Saxons,  Gauls,  and  Germans 
and  examples  arc  engraved  in  the  present  volume. 

§  This  the  Abb^  le  Beuf  considers  lo  have  been  a  kind  of  overcoat. 
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tention.  The  general  appearance  of  the  foot-soldiery  of  their  le- 
gions may  be  seen  in  our  cut,  copied  from  Roman  sculptures.  The 
first  figure  wears  the  laminated  cuirass,  consisting  of  bands  of  brass 
about  three  inches  wide,  wrapping  half-roxmd  the  body,  and  fas- 
tened upon  a  leathern  or  quilted  substructure,  the  shoulders  being 
also  covered  with  similar  bands ;  he  wears  a  tunic  barely  reaching  - 
to  the  knees,  beneath  which  appear  the  tight  drawers,  descending 
to  the  calf  of  the  leg,  and  which  were  not  in  use  by  Roman  soldiers 
before  the  imperial  dynasty.  Sometimes  the  tunic  is  covered  with 
straps,  four  or  five  inches  long,  of  leather  or  felt,  and  covered  with 
small  plates  of  metal ;  or  a  single  row  hangs  round  the  body  from 
the  waist,  where  the  cuirass  ends,  their  shape  and  form  allowing 
the  freest  motion.  The  soldier  beside  bim  has  a  cuirass  of  scale- 
armour,  formed  of  long  flexible  bands  of  steel,  on  a  substructure  of 
leather,  made  to  fold  over  each  other,  and  allow  fuU  play  to  the 
motion  of  the  body.  The  tight  drawers  are  very  clearly  shown. 
Both  wear  the  military  sandals,  called  caligts,  which  were  set  with 
nails  or  spikes  underneath,  for  the  convenience  of  a  good  foot-hold. 
A  belt  for  a  dagger  or  short  sword  is  worn  crossing  to  his  right  side, 
(such  as  Polybius  says  were  worn  by  the  hastati,  the  flower  of  the 
Roman  infantry,*)  fit  for  either  thrusting-  or  cutting,  with  a  strong, 
well-tempered  blade,  edged  on  both  sides.  They  were  short,  and 
generally  the  blade  was  not  more  than  twice  or  thrice  the  length  of 
the  hUt.  The  shields  borne  by  these  soldiers,  one  oval,  the  other 
angular,  are  good  examples  of  those  in  general  use. 

In  battle  the  infantry  of  the  Roman  legion  were  drawn  up  in 
three  lines :  in  the  first  were  the  hastati,  the  finest  and  youngest  of 
the  soldiery ;  the  second  was  formed  of  the  troops  called  ^»'Miape*,t 
older  soldiers,  of  experienced  bravery ;  the  third,  from  their  posi- 
tion, were  termed  triarii,  veteran  soldiers,  each  carrying  two  strong 
javelins. 

The  light-armed  troops  consisted  of  the  velites  (so  named  from 
their  agility),  who  had  no  armour  but  a  helmet,  a  round  shield  of 
wood  covered  with  leather,  and  a  short  sword.  Funditores,  or 
slingers,  who  wore  only  a  helmet,  having  a  shield  for  protection. 
Sagittarii,  or  archers,  were  adopted  from  the  Asiatic  and  barbarian 
armies,  who,  in  their  early  encounters  with  the  Romans,  frequently 
worsted  them  by  the  heavy  discharge  of  their  arrows. 

The  Roman  cavalry  were  originally  dressed  only  in  their  ordinary 

*  So  named  from  the  liasta,  or  long  spear,  originally  carried  by  them;  but 
which  was  discontinued  under  the  emperors, 
t  So  called  because  they  originally  occupied  the  front  of  the  army. 


THE  BOMANS   IN  BRITAIN. 


25 


clothing,  for  the  sake  of  agility;  but  after  the  conquest  of  Greeee, 
they  were  armed  much  like  the  infantry,  carrying  swords,  shields, 
and  jaTelins. 

Among  the  ArundeHan 
marbles  at  Oxford  is  a  bas- 
relief,  found  at  Ludgate,  in 
1669,  to  the  memory  of  a 
British  soldier  of  the  se- 
cond legion,  named  Vivius 
Marcianua:    he   is -repre- 
sented with  short  hair,   a 
short  tunic  which  is  fas- 
tened round  the  waist  by  a 
girdle  and  fibula,  a  long 
sagum  flung  over  his  breast 
and  left  arm ;  his  legs  are 
bare;  in  his  left  hand  he 
holds  a  scroll,  and  in  his 
right  a  long  rod,  which  re- 
tired Eoman  veterans  carried,  the  point  resting  on  the  groimd.* 
Pennant  regarded  this  curious  bas-relief 
(which  is  in  bad  condition)  as  a  repre- 
sentation of  a  British  soldier,  probably 
of  the  Cohors  Britonum,t  dressed  after 
the  manner  of  the  country.     The  slight 
diflFerence  between  his  costume  and  that 
of  a  Homan  legionary  will  be  at  once 
seen.     The  figure  beside  him,  wearing 
the  long  and  capacious  mantle,  is  copied 
from  a  Roman  sepulchral  bas-relief  found 
at  Cirencester,  in  1835  .J 

In  the  line  of  the  waUa  of  Severus  and 
Hadrian,  iu  Northumberland  and  Cum- 
berland, many  bas-reliefs  and  inscriptions  occur ;  they  are  in  most  in- 
stances in  very  ruinous  condition ;  they,  however,  serve  to  show  how 

*  This  figure  is  often  incorrectly  given,  tlie  rod  converted  into  a  sword. 

f  A  body  of  soldiers  expressly  raised  to  defend  the  island  from  the  attacks  of 
the  Scots  and  Kcts,  guard  the  coast  from  Saxon  pirates,  and  maintain  the  power 
of  the  Eomans  within  it. 

J  It  represents  (according  to  the  inscription)  Philus,  the  son  of  Cassarus.  Dr. 
Leemans,  in  his  description  of  this  monument  {AycluBologia^  vol.  xxvii.),  pre- 
sumes him  to  have  belonged  to  a  family  of  merchants,  of  some  of  whom  we  have 
Continental  memorials. 


26 


COSTUME   IN   ENGLAND. 


tljorougUy  the  Eoman  habit  was  adopted.  One  of  these  memorial 
stones  to  a  Eomano-British  citizen,  is  copied  on  the  previous  page.* 
The  tunic  with  its  loose  sleeves,  and  the  ample  cloak  fastened  on  the 
right  shoulder  by  a  circular  fibula,  the  bare  legs,  and  the  tout  en- 
semble are  perfectly  Eoman. 

In  the  Arehaologia,  vol.  xxiii.,  is  engraved  a  curious  military  re- 
lic of  this  early  period.  It  is  the  exterior  coating  of  an  ancient 
British  shield,  such  as  the  Britons  fabricated  after  they  had  been  in- 
duced to  imitate  the  Eoman  fashions.  It  was  held  at  arm's  length, 
by  a  handle  fitted  into  the  groove  made  by  the  ornament,  the  gripe 
being  guarded  by  a  convex  boss.  This  shield  appears  to  have  been 
originally  gilt ;  the  umbo  is  ornamented  with  pieces  of  red  cornelian 
fastened  by  brass  pins ;  and,  says  Sir  8.  E.  Meyrict,  in  whose  pos- 
session this  curious  relic  once 
was,  "  it  is  impossible  to 
contemplate  these  artistic 
portions  without  feeling  con- 
vinced that  there  is  a  mix- 
ture ot  British  ornament 
with  such  resemblances  to  the 
elegant  designs  on  Eoman 
work  as  would  be  produced 
by  a  people  in  a  less  state  of 
civilization.''  We  engrave 
this  unique  curiosity,  with 
the  ornament  beside  it,  on  a 
,  large  scale,  that  its  peculi- 
arity may  be  more  distinctly 
seen.  It  was  found  in  the 
bed  of  the  river  Witham,  in 
Lincolnshire. 

The  female  dress,  as  before 
observed,  underwent  little  or 
no  change.  The  British  gwn,  from  whence  comes  the  modem  "gown," 
descended  to  the  middle  of  the  thigh,  the  sleeves  barely  reaching  to 
the  elbows :  it  was  sometimes  confined  by  a  girdle.  Beneath  this 
a  longer  dress  reached  to  the  ankles.  The  hair  was  trimmed  after 
the  Eoman  fashion ;  and  upon  the  feet,  when  covered,  were  some- 
times worn  shoes  of  a  costly  character,  of  which  we  know  the  Eo- 
mans  themselves  to  have  been  fond.     An  extremely  beautiful  pair 

*  This,  and  the  entire  series  of  sculptures  found  in  this  most  interesting  dis- 
trict, are  engraved  in  Dr.  Bruce'a  volume  on  The  Boman  Wall. 
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was  discovered  upon  opening  a  Eoman  burial-place  at  Southfleet,  in 
Xent,  in  1802.  They  were  placed  in  a  stone  sarcophagus,  between 
two  large  glass  urns  or 
vases,  each  containing 
a  considerable  quantity 
of  burnt  bones.  They 
were  of  superb  and  ex- 
pensive workmanship, 
jjeing  made  of  fine  pur- 
ple leather,  reticulated  in 
the  form  of  hexagons  aU  over,  and  each  hexagonal  division  worked 
with  gold,  in  an  elaborate  and  beautiful  manner. 

Many  passages  in  ancient  writers  allude  to  the  great  attention 
paid  by  the  Roman  ladies  and  soldiers  to  the  ornaments  upon  their 
shoes,  which  were  as  rich  and  costly  as  the  circumstances  of  the 
wearer  would  permit.  Philopo9mon,  in  recommending  soldiers  to 
give  more  attention  to  their  warlike  accoutrements  than  to  their 
common  dress,  advises  them  to  be  less  nice  about  their  sandals,  and 
more  careftd  in  observing  that  their  greaves  were  kept  bright,  and 
fitted  well  to  their  legs. 

In  the  collection  of  London  Antiquities  formed  by  Mr.  Boach 
Smith,  now  deposited  in  the  British  Museum,  are  many  very  curious 
specimens  of  Roman  sandals.  They  have  been  engraved  in  that 
author's  Illustrations  of  Roman  London,  who  says  of  them,  "We 
can  look  upon  these  sandals  as  being  nearly  in  the  same  condition 
as  when  they  covered  feet  which  trod  the  streets  of  E«man  London : 
and  probably  they  are  the  only  specimens  extant ;  for  although  much 
has  been  written  on  the  various  coverings  of  the  feet  of  the  ancients, 
the  illustrations  have  been  supplied  from  representations,  and  not 
from  existing  remains."  This  work,  by  its  lucid  and  learned  descrip- 
tion and  large  variety  of  illustrative  engravings,  affords  the  most 
valuable  record  of  London  and  its  inhabitants  dilring  Eoman  rule. 
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On  the  first  appearance  of  the  Saxons  in  Britain,  tiey  were  in  a 
state  far  less  civilized  than  the  inhabitants,  npon  whom  the  example 
of  Roman  life  had  not  been  unproductive  of  improvement.  The 
pagan  Saxons  were  fully  aware  of  the  advantages  offered  by  a  settle- 
ment in  Britain,  and  so  far  improved  their  time,  that  in  a  few 

years  after  the  final  de- 
parture of  the  Eomans, 
about  A.D.  450,  they  ob- 
tained the  mastery  of 
Kent,  and  there  founded 
their  first  kingdom.  It 
is  in  the  Kentish  bar- 
rows* we  find  the  most 
interesting  relics  of  these 
early  people,  and  of  the 
late  Eomano  -  Britons. 
Iron  swords,  inives, 
heads  of  spears,  relics 
of  shields,  are  found  in 
the  graves  of  the  males; 
earrings,  beads,  fibulae, 
and  domestic  imple- 
_  ments  in  those  of  the 
J  c  3,  women. 

The    engraving   here 
given  is  copied  from  a  plate  in  Douglas's  Nenia  Sritannica,  and 

*  This  term,  applied  to  these  early  graves,  is  the  genuine  ancient  one.  In  the 
Anglo-Saxon  poem  of  Beowulf,  one  of  the  earliest  of  these  effusions,  we  have  the 
word  "beorh  "  used  for  it :  it  Kterally  signifies  a  mound,  or  hiU  (like  its  modem 
derivative  hmy), — these  graves  being  piled  high  above  the  ground  to  a  greater 
or  less  altitude,  according  to  the  importance  of  the  deceased  interred  therein. 
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represents  one  of  the  most  ancient  of  the  Kentish  barrows,  opened 
by  him  in  the  Chatham  Lines,  Sept.  1779;  and  it  will  enable  the 
reader  at  once  to  understand  the  structure  of  these  early  graves, 
and  the  interesting  nature  of  their  contents.  The  outer  circle 
marks  the  extent  of  the  mound  covering  the  body,  which  varied 
considerably  in  elevation,  sometimes  being  but  a  few  inches  or  a 
couple  of  feet  from  the  level  of  the  ground,  at  others  of  a  gigantic 
structure.*  In  the  centre  of  the  mound,  and  at  a  depth  of  a 
few  feet  from  the  surface,  an  oblong,  rectangular  grave  is  cut,  the 
space  between  that  and  the  outer  circle  being  filled  in  with  chalk, 
broken  into  small  bits,  and  deposited  carefully  and  firmly  around 
and  over  the  grave.  The  grave  contained  the  body  of  a  male  adult, 
tall  and  well-proportioned,  holding  in  his  right  hand  a  spear,  the 
shaft  of  which  was  of  wood,  and  had  perished,  leaving  only  the  iron 
head,  fifteen  inches  in  length,  and  at  the  bottom  a  flat  iron  stud  (a), 
having  a  small  pin  in  the  centre,  which  would  appear  to  have  been 
driven  into  the  bottom  of  the  spear-handle ;  an  iron  knife  lay  by  the 
right  side,t  with  remains  of  the  original  handle  of  wood.  Adhering 
to  its  under  side  were  very  discernible  impression  of  decayed  coarse 
linen  cloth,  showing  that  the  warrior  was  buried  in  fuU  costume.  A 
case  of  wood  appears  to  have  held  this  knife,  in  the  same  manner  as 
the  dagger  already  engraved  at  p.  7  was  protected.  An  iron  sword 
is  on  the  left  side,  thirty-five  and  a  quarter  inches  in  its  entire 
length,  from  the  point  to  the  bottom  of  the  handle,  which  is  all  in 
one  piece,  the  woodwork  which  covered  the  handle  having  perished; 
the  blade  is  thirty  inches  in  length  and  two  in  breadth,  flat,  double- 
edged,  and  sharp-pointed,  a  great  portion  of  wood  covering  the 
blade,  which  indicates  that  it  was  buried  in  a  scabbard,  the  external 
covering  being  of  leather,  the  internal  of  wood.  A  leathern  strap 
passed  round  the  waist,  from  which  hung  the  knife  and  sword,  and 
which  was  secured  by  the  brass  buckle  (i),  which  was  found  near 
the  last  bone  of  the  vertebrae,  or  close  to  the  os  sacrum.  Between 
the  thigh-bones  lay  the  iron  umbo  of  a  shield,  which  had  been  fas- 
tened by  studs  of  iron,  four  of  which  were  found  near  it,  the  face 
and  reverse  of  one  being  represented  at  c.  A  thin  plate  of  iron  (d), 
four  and  a  half  inches  in  length,  lay  exactly  under  the  centre  of  the 

*  The  laxger  barrows  are  generally  of  the  Soman  period ;  that  at  Snodland, 
Kent,  is  20  feet  in  height,  and  more  than  200  in  circumference.  SUbury  TTill,  in 
Wiltshire,  is  170  feet  high,  and  2027  feet  round  the  base,  covering  5  acres. 

f  Some  etymologists  derive  the  name  "  Saxon,"  applied  to  these  people,  from 
the  seax,  or  short  sword,  or  knife,  with  which  they  were  armed.  No  warriors 
are  found  without  these  knives,  which  may  have  been  the  prototypes  of  the  dag- 
gers worn  in  the  same  way  by  those  of  the  Middle  Ages. 


30  COSTUME   IN    ENGLAND. 

lunbo,  haying  two  rivets  at  tie  end,  between  which  and  the  umbo 
were  the  remnants  of  the  original  wooden  (and  perhaps  hide-bound) 
shield  ;*  the  rivets  of  the  umbo  having  apparently  passed  through 
the  wood  to  this  plate  as  its  bracer  or  stay,  which  also  formed  the 
handle  of  the  shield,  as  in  the  British  one  engraved  p.  8.  In  a  re- 
cess at  the  feet  was  placed  a  vase  of  red  earth,  slightly  ornamented 
round  the  neck  with  concentric  circles  and  zigzag  lines. 

The  barrows  at  Breach  Downs,  in  the  neighbourhood  of  Canter- 
bury,t  and  on  the  south-east  coast  of  Kent,  also  afford  similar  speci- 
mens of  spear-heads,  knives,  and  iron  bosses  of  shields;  a  few  beads, 
of  various  shapes  and  colours,  with  earrings  of  simple  structure,  and, 
occasionally,  some  sceattas,  the  earliest  of  the  Saxon  coins. J  The 
later  t\miuli  contain  fibulae  of  a  most  beautiful  character,  with 
buckles  and  ladies'  ornaments§  in  a  much  more  refined  and  elegant 
taste,  pendent  necklaces  of  garnets  set  in  gold,  like  modem  earring- 
drops,  ornaments  evincing  the  great  skill  of  their  goldsmiths  and 
jewellers.  II  The  period  to  which  these  later  barrows  may  be  safely 
ascribed  is  that  between  the  years  582,  when  St.  Augustine  arrived 

*  Their  shields,  as  ^611  as  the  shafts  of  their  spears,  were  of  wood,  generally 
linden,  which  was  of  a  yellow  colour.    The  poem  of  Beowulf  speaks  of  "  th 
broad  shield,  yellow  rimmed"  (sidne  scyld  geolorand);  it  is  sometimes  called  a 
"war-board"  (hilde-bord) ;  and  in  another  instance  we  are  told: 
"  hond-rong  gefeng,  "  he  seized  his  shield, 

geolwe  linde.  the  yellow  linden-wood." 

ArcJusoloffical  Album,  p.  206. 

f  The  site  of  Cajiterbnry  was  occupied  by  a  Boman  town,  named  Durobemum, 
which  was  chosen  as  the  metropolis  of  the  followers  of  Hengist  and  Horsa,  and 
&om  them  received  the  appellation  of  Ccmtwwra-hiiruli  (or  "the  town  of  the 
Kentish  men  "),  which  has  been  softened  down  into  its  modern  name.  The  high 
grounds  or  downs  to  the  south,  within  a  distance  of  a  few  miles,  in  a  sweep  from 
the  south-west  to  the  south-east  of  the  city,  are  covered  by  groups  of  barrows, 
which  are  proved  by  their  contents  to  be  the  graves  of  the  Kentish  Saxons, 
from  their  arrival  in  this  island  to  the  beginning  of  the  seventh  century.  They 
are  most  numerous  over  the  hiUs  towards  the  south-west,  which  may  fairly  be 
termed  the  necropolis  of  East  Kent. 

J  In  a  barrow  at  Stowting  was  found  a  rude  imitation  either  of  a  Byzantine  or 
Merovingian  coin,  such  as  were  in  circulation  in  and  after  the  sixth  century; 
such  coins,  and  articles  of  the  latest  Eoman  period,  are  interesting  confirmations 
of  the  date  of  these  graves. 

§  In  the  barrows  in  Greenwich  Park,  Douglas  discovered  braids  of  auburn 
hair  arranged  in  plaits  over  the  head,  with  beads  and  portions  of  coarse  woollen 
cloth,  as  well  as  some  of  a  finer  texture,  which  proved  to  be  Hnen. 

II  Similar  fibulse  and  necklaces  to  those  discovered  in  Kent  have  been  found'in 
the  Derbyshire  barrows :  they  have  also  been  discovered  in  Saxony.  Thus  the 
graves  of  If  ordendorf  have  furnished  the  Augsburg  Museum  with  a  series  of  iew- 
els  identical  in  style  with  those  found  in  Kent.    The  early  fathers  of  the  Church 


THE  ANGLO-SAXONS  AND  DANES.  31 

in  England  and  converted  Ethelbert,  and  a.d.  742,  wlien  cemeteries 
were  admitted  near  to  churclies  and  within  the  walls  of  towns. 

The  Welsh  bard  Aneurin,  who  hved  in  the  sixth  century,  describes 
the  early  Saxon  warriors  he  then  saw,  as  wearing  scale-armour,  in 
some  instances  gilded,  square  helmets,  wooden  shields,  spears,  and 
daggers ;  aU  of  which  perfectly  agrees  with  the  contents  of  these 
early  graves.  They  also  wore  a  profusion  of  hair,  of  which  they 
were  as  vain  as  women  could  be,  wreathing  it  with  beads  and  orna- 
ments, their  necks  being  encircled  with  gold  torques.  Decorated 
combs,  sometimes  protected  in  bone  cases,  were  carried  about  the 
person,  and  are  constantly  found  in  the  graves  of  males  and  females 
in  Saxony  and  in  England. 

The  discoveries  made  in  Anglo-Saxon  cemeteries  within  the  last 
ten  years,  and  the  illustrated  descriptions  of  their  contents  which 
have  been  published,  enables  us  to  understand  more  clearly  than  we 
have  ever  done  before,  the  aspect  of  the  various  tribes  who  inhabited 
Britaia  during  the  pagan  era.  From  a  careful  comparison  of  the 
articles  exhumed  in  the  English  tumuli,  with  those  of  the  Continen- 
tal nations,  whom  we  know  made  incursions  and  settlements  here, 
we  are  now  enabled  to  define  their  localities,  and  to  see  how  com- 
pletely they  retained  their  native  habits  and  modes  of  life,  as  well 
as  all  their  minutise  of  costume.  Thus  the  earliest  invaders  of  Eng- 
land after  the  departure  of  the  Bomans,  the  Saxons,  landed  in  the 
Isle  of  Thanet,  and  established  the  Eentish  kingdom ;  and  in  the 
course  of  a  quarter  of  a  century  were  succeeded  by  others  in  Sussex, 
and  afterwards  by  fresh  detachments  of  the  same  great  Teutonic 
family,  the  Jutes,  who  founded  the  kingdom  of  the  West  Saxons, 
including  the  Isle  of  Wight.  These  southern  Saxons  seem  to  have 
.been  always  the  richest  and  most  civilized,  and  the  ornaments  and 
implements  found  in  their  tumuh  are  the  most  valuable  intrinsically 
as  well  as  artistically.  It  is  also  remarkable  that  they  are  identically 
the  same  in  design  and  execution  to  those  found  in  the  ancient 
graves  of  Saxony.     The  northern  counties  were  occupied  by  the 

were  profuse  in  their  denunciations  of  these  luxuries.  St.  Cyprian,  He  Discipl. 
et  Sabit.  Virgin,,  says,  "  It  is  a  great  crime  for  virgins  to  adorn  themselves 
with  gold  and  gems ;  but  (alluding  to  the  early  martyrs)  firea,  crosses,  swords,  or 
wild  beasts  are  the  precious  jewels  of  the  flesh,  and  better  ornaments  for  the  body, 
and  much  to  be  preferred  to  those  which  attract  the  eyes  of  young  men  and  in- 
flame their  passions."  A  style  of  argument  so  unpopular  in  its  construction,  that 
we  cannot  wonder  it  was  imheeded.  St.  Gregory  Nazianzen,  extolling  his  sister 
for  her  simplicity,  says,  "  She  had  no  gold  to  adorn  herself,  no  yellow  hair  tied 
in  knots  and  arranged  in  curls,  no  transparent  garments,  brilliant  stones,  or 
jewels." 
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Angles,  who  ultimately  founded  the  great  kingdom  of  Mercia:  the 
grayes  of  the  Angles  and  the  Jutes  contain  relics  bearing  close  affi- 
nity to  those  found  in  Denmark  and  Sweden. 

Of  the  abundance  of  jewellery  found  in  the  early  tumuli  no  ar- 
ticles are  more 
curious  than  the 
fibulse,  which 
appear  to  have 
been  the  most 
costly  enrich- 
ment worn,  as 
it  was  the  most 
useful  to  secure 
the  various  por- 
tionsofthedress. 
The  Lady  of 
Blussus  (p.  21) 
wears  five  on 
difierent  parts  of 
her  dress ;  and 
as  many  as  that 
have  been  foimd 
in  a  single  grave 
in  England.  It 
must  be  borne  in 
mind  that  the  de- 
ceased was  always  buried  in  full 
costume,  and  that  jewellery,  how- 
ever beautiful  and  expensive,  de- 
corated the  dead  in  their  last  rest 
as  it  did  ia  festivals  while  living.  There  is  a  curious  dis- 
tinction in  these  fibulae,  which  may  be  classed  into  three 
kinds.  Pig.  1  is  the  most  costly  and  artistic,  and  is  the  type  of  the 
southern  Saxons,  in  whose  graves  the  most  beautiful  examples  have 
been  found.*  The  one  we  -engrave  was  discovered  at  Sibertswold, 
*  One  of  the  finest  ever  discovered  in  tliis  or  any  other  country  was  exhumed 
from  a  tumulus  on  Kingston  Down,  near  Canterbury,  by  the  Eev.  Bryan  Taussett, 
in  1771,  and  is  engraved  in  the  In/ventoriiwi  Sepulchrale :  it  is  three  inches  and 
a  half  in  diameter.  The  centre  is  richly  decorated  with  garnets  and  turquoise, 
cut  to  fit  ornamental  cells  of  gold :  it  is  imbedded  in  mother-of-pearl,  and  sur- 
rounded by  five  converging  circles  of  ornament,  consisting  of  knots  of  gold  fili- 
gree-work, or  slices  of  garnet  and  torquoise,  cut  to  fit  in  various  spaces,  on  a  . 
ground  of  gold-foil.  ' 
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near  Deal ;  the  central  part  is  decorated  with  torquoise  and  garnet, 
the  circles  with  pearl ;  the  spaces  between  are  filled  with  twists  of 
delicate  gold  filigree :  the  base  of  this  fibula  is  silver-gilt.  A  circu- 
lar fibula,  shaped  Kke  a  small  tray  or  saucer,  fig.  2,  is  peculiar  to 
the  counties  of  Grlouoester,  Oxford,  Buckinghamshire,  and  Berkshire. 
It  is  always  of  brass,  strongly  gUt,  and  very  rarely  decorated  with 
jewels,  though  the  centre  is  occupied  by  raised  ornament,  as  in  our 
example  found  in  a  grave  at  Fairford,  Gloucestershire.  They  are 
generally  discovered  in  pairs,  one  on  each  shoulder  of  the  deceased ; 
and  appear  to  be  peculiar  to  the  tribes  who  bordered  the  king- 
doms of  the  West  Saxons  and  Mercians.  The  Angles,  who  formed 
the  population  of  Mercia,  East  Anglia,  and  Northumbria,  appear  to 
have  universally  decorated  themselves  with  enormous  bronze  fibulae, 
of  the  form  exhibited  in  fig.  3,  which  are  found  in  great  abundance 
in  the  graves  of  their  district.  They  are  generally  gUt,  and  covered 
with  rude  but  elaborate  decoration,  and  are  sometimes  six  inches  in 
length.  Our  specimen  was  found  at  Linton  Heath,  Cambridgeshire, 
upon  the  right  breast  of  a  skeleton,  along  with  two  large  bronze  cir- 
cular fibulas.  This  latter  kind,  which  are  peculiar  to  these  tribes, 
are  sometimes  decorated  with  incised  ornament  of  a  simple  kind,  as 
in  fig.  4,  from  the  Fairford  cemetery,  and  have  generally  a  tinned 
surface.  A  small  fibula,  fig.  5,  is  of  frequent  occurrence  in  the  An- 
glian district,  which  appears  to  have  been  worn  by  such  as  could  not 
afford  the  more  expensive  and  larger  kind,  like  our  fig.  3.  Their 
similarity  to  those  worn  by  the  Ehenish  lady,  p.  21,  wiU  be  at  once 
apparent.  They  have  been  found  in  the  Crimea,  and  may,  with  the 
circular  fibulae,  have  originated  in  Byzantium.  Another  kind,  hav- 
ing a  radiated  ornament  set  with  garnets  round  the  top  (fig.  6),  is 
occasionally  found  in  Saxon  graves  on  the  Eentish  coast :  this  was 
found  at  Osengal,  near  Eamsgate,  and  though  comparatively  rare  in 
England,  is  a  favourite  and  not  uncommon  type  in  Frankish  and 
Germanic  tumuli.  There  is  still  another  distinct  kind  of  brooch, 
taking  the  form  of  birds  and  beasts  (fig.  7  and  8),  and  which  belong 
almost  exclusively  to  the  graves  of  the  Isle  of  Wight :  they  are  of 
bronze,  and  decorated  with  enamel.  Though  luicommon  in  English 
graves,  they  have  been  found  in  Frankish  ones,  at  Selzen  on  the 
Ehine,  and  at  Nordendorf  in  Saxony.  AU  these  fibulae  are  secured 
by  pins  on  the  under  side ;  and  in  our  cut  are  represented  one-third 
the  size  of  the  originals. 

These  distinctive  varieties  in  an  article  of  useful  decoration  may 
be  further  illustrated  in  our  next  cut,  in  which  the  ancient  Irish 
brooch  is  .contrasted  with  the  Saxon.    Fig.  1  was  found  by  Douglas 
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in  a  Kentisli  grave.  Fig. 
2  is  preserved  in  the  Mu- 
seum of  the  Eioyal  Irish 
Academy,  and  is  remark- 
able for  the  rich  and  in- 
volved  character  of  its 
ornament,  as  well  as  for 
its  large  size,  —  some- 
times they  have  been 
found  twelve  inches  in 
length  and  eight  in  dia- 
meter, and  are  fre- 
quently enriched  with 
studs  of  amber,  as  in  the 
centres  of  this  specimen. 
This  mode  of  securing  the  thick,  heavy  mantle  continued  long  in 
use,  and  fig.  3  exhibits  the  more  modem  form. 

Pendent  ornaments,  resembling  the  phalarce  and  hvllie  of  the 
Eomans,  were  worn  by  all  the  Saxon  tfibes.  Sometimes  they  were 
formed  of  E,oman  coins  cased  in  gold  and  jewels,  but  generally  they 
were  constructed  in  gold,  like  fig.  1,  or  of  garnet  in  a  sheath  of  gold, 

fig.  2.  The  clasp  and 
buckle  of  the  girdle  was 
also  jewelled,  as  in  fig.  3, 
and  the  end  of  the  girdle 
decorated  with  pendent 
metal  ornaments.  Ear- 
rings were  generally 
formed  of  simple  twisted- 
wires,  passing  through  a 
bead,  as  in  fig.  4.  Finger- 
rings  consisting  of  a  coil 
of  flat  silver,  fig.  5,  or  of 
twisted  copper  wire,  fig. 
6,  are  often  found,  and 
considering  the  abundance  of  Roman  rings,  it  is  somewhat  curious 
that  such  inartificial  deocrations  should  have  been  preferred  for  wear: 
it  may  be  another  instance  of  cherished  distinction  of  races. 

Bunches  of  metal  ornaments,  purses,  and  keys,  are  sometimes 
found  appended  to  the  girdles  of  the  ladies.  The  northern  tribes 
were  particularly  fond  of  hanging  bunches  of  chains,  with  pendent 
ornaments,  to  their  waists,  of  which  some  curious  examples,  obtained 
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at  Ascheraden,  in  Saxony,  are  in  the  Britisli  Museunu  Knives,  some- 
times enclosed  in  decorated  sheaths,  tweezers,  scissors,  combs,  and 
small  toilette  articles,  are  commonly  disooyered,  and  occasionally 
fragments  of  gold  embroidery,  the  wreck  of  the  dress  which  once 
covered  these  ladies. 

Of  the  swords  found  in  the  graves  of  warriors,  fig.  1,  from  a  grave 
on  Ohessell  Down,  in  the  Isle  of  Wight,  is  a  fine  example :  the 
handle  has  been  enriched  with  gold,  and  the  scabbard  with  iater- 
laced  ornament  in  silver.  One  found  in  Oxfordshire  has  its  sheath 
enriched  with  figures  of  animals.  The  hilt  of  another  found  in  Kent 
has  a  Eunic  inscription  upon  it.  In  the  British  Museum  is  a  Icnife- 
shaped  sword  (fig.  2),  inscribed  with  runes  along  the  back  of  the 
blade.  '  They  have  been  found  in  the  Thames,  near  London,  and 
appear  to  be  of  Prankish  origiu.  The  custom  of  thus  inscribing 
swords  is  expressly  alluded  to  in  the  old  Saxon  poem  of  Beowulf, 
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where  we  are  told  the  name  of  the  owner  "  was  on  the  surface  of 
bright  gold,  with  Runic  letters  rightly  marked."  The  seax,  or  short 
knife,  so  constantly  worn  by  males  and  females,  is  shown,  fig.  3.  In 
the  IVankish  graves  the  handle  has  been  discovered  enriched  with  gar- 
nets, and  in  a  grave  in  Oxfordshire  one  was  found  in  a  case  similarly 
enriched,  and  which  had  probably  belonged  to  a  lady.  The  ordinary 
varieties  of  the  spear-head  may  be  seen  in  figs.  4  and  5,  and  that  of 
the  umhones,  or  central  metal  projections  of  the  shield,  in  fig.  6. 

"We  have  willingly  devoted  so  much  space  to  a  period  which  may 
be  considered  as  pre-historic.  At  a  later  period  we  have  the  draw- 
ings in  manuscripts  for  our  instruction ;  but  it  is  only  by  the  con- 
tinued researches  of  many  antiquaries,  who  have  opened  several  hun- 
dreds of  tumuli  at  home  and  abroad,  that  these  facts  and  compari- 
sons have  been  obtained.  The  subject  is  a  large  one,  and  has  been 
abundantly  illustrated  within  the  last  few  years ;  and  I  must  refer 

d2 


36  COSTUME  IN  ENGLAND. 

the  student  who.  desires  to  pursue  his  researches  further,  to  the  Rev. 
Bryan  Fausset's  Inventorium  Sepulchrale,  edited  by  C.  Eoaeh  Smith, 
which  is  a  complete  text-book  of  Saxon  Antiquities ;  J.  Y.  Akerman's 
Pagan  Saxondom  and  Archaeological  Index ;  T.  Wright's  Celt,  So- 
man, and  Saxon;  the  Honourable  E.  C.  NeTille's  Saxon  Obsequies; 
W.  M.  Wylie's  Fairford  Graves ;  and  the  Essays  scattered  through 
the  Archeeologia ;  and  the  Collectanea  Antiqua  of  0.  E.  Smith.* 

For  the  costume  of  the  later  Anglo-Saxons  we  have  abundant  au- 
thority in  the  drawings  executed  by  their  own  hands,  and  stiLL  exist- 
ing among  our  collections  of  iUuminatedf  manuscripts.  It  will  be^ 
sufficient,  however,  for  our  purpose  and  that  of  the  artist,  to  confine 
our  notice  to  a  few  of  the  more  important  ones,  which  most  fiiUy 
illustrate  the  general  dress  of  the  community ;  and  nearly  all  that  is 
wanted  may  be  found  in  a  manuscript  in  the  Cottonian  Collection,! 
now  in  the  British  Museum,  marked  "  Claudius,  B.  4,"§  and  Harleian 
MS., II  No.  603 ;  the  first,  a  translation  of  the  Pentateuch  into  An- 

*  Those  who  would  still  further  compare  our  English  specimens  with  their 
foreign  prototypes,  may  consult  Worsaae's  work  on  the  Domes  in  jEnglaTid,  as 
translated  by  the  Earl  of  Ellesmere,  Xindenschmit's  Germcmische  Todtenlager 
bei  Selzen,  Dr.  Von  Kaiser's  Grahstatte  bei  Nordendorf,  and  the  Abb^  Cochet's 
Normandie  Souterradne.  All  these  books,  as  well  as  those  quoted  above,  are 
abundantly  illustrated  with  engravings,  many  coloured. 

f  The  term  '  illuminated,'  used  for  those  drawings  executed  in  gold  and  body- 
colour,  in  ancient  manuscripts,  is  derived  from  the  name  applied  to  the  artists 
who  produced  them.  They  were  termed  ilVu/mmators  (Lat.  ilVwrninatores,  Fr. 
enhi/ndnemrs),  whence  the  name  given  to  the  paintings  executed  by  them  (Lat. 
iUvminatio,  Fr.  enVummmre). 

J  So  called  from  Sir  Eobert  Cotton,  who  collected  these  MSS.  during  the 
reigns  of  Elizabeth  and  James  I.,  and  suffered  much  persecution  on  their  account, 
as  many  private  letters  and  papers  of  state  were  among  them,  and  he  was  for 
years  debarred  the  privilege  of  their  use.  His  son,  Sir  Thomas  Cotton,  aug- 
mented the  collection  considerably. 

§  This  is  one  of  the  "  press-marks  "  originally  used  for  the  convenience  of  find- 
ing the  books  easily.  They  stood  in  presses,  or  cases,  over  each  of  which  was  a 
bust  of  one  of  the  Caesars.  Thus  this  book  was  in  that  one  over  which  a  bust  of 
Claudius  was  placed;  it  stood  on  shelf  B,  and  was  the  fourth  book  upon  that 
shelf.  The  collection  having  been  used  for  upwards  of  two  centuries  by  learned 
men  of  all  countries,  and  their  references  to  the  books  used  as  their  authorities 
given  thus,  it  became  essential  that  upon  their  removal  no  alteration  should  take 
place  in  this  particular ;  and  hence  they  are  still  referred  to  as  they  originally 
stood  in  the  library  of  the  Cotton  family. 

II  This  collection  of  manuscripts  is  so  named  from  Eobert  Harley,  earl  of  Ox- 
ford, the  prime  minister  to  Queen  Anne,  and  his  son  Edward,  the  second  and 
last  Earl  of  Oxford,  who  brought  together  nearly  8,000  volumes  of  letters,  papers, 
charters,  and  docimients  of  all  kinds,  illustrative  of.  English  and  foreign  history, 
inclusive"  of  illuminated  books  on  all  subjects,  many  of  an  exceedingly  rare,  beau- 
tiful, and  curious  kind. 
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glo-Saxon,  written  and  profusely  illuminated  in  tlie  tenth  century, 
by  j3Elfricus,  abbot  of  Mahnesbury,  at  the  command  of  Etbelward, 
an  illustrious  ealderman.  It  contains  a  vast  variety  of  valuable 
illustrations,  nearly  every  incident  mentioned  being  delineated  in  a 
drawing,  and  all  the  characters  represented  in  the  costume  of  the 
period  when  the  manuscript  was  executed ;  it  being  a  custom  (fortu- 
nately for  the  antiquary)  with  the  artist  to  represent  the  events  he 
was  about  to  illustrate  precisely  as  they  would  occur  in  similar  cir- 
cumstances in  his  own  time.  This  has  afforded  a  valuable  fund  of 
materials  to  the  student  of  ancient  costume  and  manners ;  the  dress, 
carriages,  implements  of  war  and  husbandry,. the  pleasures  of  the 
chase,  or  the  amusements  of  the  people,  are  thiis  faithfully  delineated. 
The  second  manuscript  is,  probably,  a  century  later ;  but  it  is  ex- 
ecuted with  less  finish,  the  drawings  being  sUght,  but  valuable  and 
varied,  and  furnishing  some  very  curious  pictures  of  manners.  I 
have  also  made  some  selections  from  another  manuscript  in  the  Har- 
leian  Collection,  No.  2908,  the  Missal  of  the  Church  of  St.  Augus- 
tine, Canterbury.* 

But  perhaps  the  finest  specimen  of  the  arts  in  the  tenth  century 
is  to  be  found  in  the  library  of  his  Grace  the  Duke  of  Devonshire. 
It  is  a  splendidly  decorated  Benedictional,  executed  for  St  .iEthel- 
wold,  and  under  his  auspices  and  direction,  to  be  used  in  his  see  ol 
Winchester.  It  was  completed  between  the  years  963  and  984,  and 
it  is  this  knbwn  date  that  stamps  so  much  value  on  the  manuscript. 
With  great  liberality,  its  noble  possessor  allowed  the  Society  of  An- 
tiquaries to  engrave  facsimiles  of  the  thirty  Uluminations  contained 
in  the  volume ;  and  they  were  published,  together  with  an  account 
of  the  book,  in  the  twenty-fourth  volume  of  the  Archceologia.  As 
these  are  the  finest  specimens  of  the  arts  of  design  at  present  exist- 
ing of  this  early  period,  and  the  book  is  more  easily  accessible  than 
the  others  I  have  quoted,  I  would  almost  prefer  directing  the  artist's 
attention  to  the  admirably-executed  facsimiles  there  pubhshed,  and 
which  wiU  supply  him  with  the  costume,  and  more  particularly  the 
ornamental  designs  of  the  period,  to  as  great  an  extent  as  they  can 
be  obtained  from  any  other  source.  The  late  Mr.  Ottley,  so  well 
known  for  his  knowledge  of  art  and  its  history,  declared  "  he  thought 
these  drawings  in  the  highest  degree  creditable  to  the  taste  and  in- 

*  Many  other  references  might  be  given,  aa  Saxon  MSS.  are  not  uncommon. 
Among  the  Cottonian  collection  may  be  cited,  Cleopatra,  C.  8;  Nero,  D.  4;  Ti- 
berius, A.  2  and  B.  6 ;  Vespasian,  A.  8,  etc.  Among  the  Harleian  MSS.,  2803, 
2820,  2606,  etc.,  as  well  aa  some  few  among  the  Eoyal  collection  of  MSS.  in  the 
British  Musevun.  A  glance  at  the  lists  appended  to  Strutt's  books  will  furnish 
many  more. 
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telligenoe  of  this  nation,  at  a  period  when,  in  most  parts  of  Europe, 
the  fine  arts  are  commonly  believed  to  have  been  at  a  very  low  ebb." 
For  the  royal  costume  of  the  Anglo-Saxons  we  meet  with  many 
authorities.  The  grants  by  Eing  Edgar  to  the  abbey  of  Winchester, 
which  were  written  in  letters  of  gold  in  the  year  966,  and  .which 
contain,  opposite  their  names,  the  marks  of  the  King  and  St.  Dun- 
stan,  and  are  now  in  the  British  Museum  (Cotton  MS.,  Vesp.  A. 
8),  give  us  the  portrait  of  this  monarch  and  his  costume.  In  its  de- 
tails his  dress  is  exceedingly  simple,  consisting  of  a  plain  tunic,  over 
which  is  thrown  a  mantle  or  short  cloak,  and  his  legs  are  enswathed 
in  bands  to  the  knee.  A  finer  example  of  royal  costume  is,  however, 
to  be  found  in  the  Benedictional  above  mentioned,  and  which  is  here 

copied.  It  represents  one 
of  the  Magi  approaching 
the  Virgin  and  Child  with 
his  ofiering.  He  wears 
a  crown  of  simple  form, 
with  a  plain  purple  tunic 
reaching  nearly  to  the 
knees,  and  confined  round 
the  waist  by  a  linen  gir- 
dle. His  short  blue  cloak, 
bordered  with  gold,  covers 
the  left  arm,  leaving  the 
right  one  perfectly  free, 
as  it  is  fastened  upon 
that  shoulder  by  a  gold  fi- 
bula or  brooch.  The  kind 
of  bandaged  stocking,  so 
common  on  all  Saxon  figures,  is  seen  in  this  instance  to  greater  ad- 
vantage than  in  any  other  known  to  exist.  His  legs  are  enswathed 
up  to  the  knee  in  garters  of  gold,  tied  in  a  knot  at  the  top,  from 
which  hang  tassels.  This  peculiar  feature  of  Anglo-Saxon  dress  was 
in  common  use  among  the  shepherds  and  country-people  of  Prance 
as  late  as  the  fifteenth  and  sixteenth  centuries,  and  was  called  des 
Ivngettes.  In  the  Apennines,  the  Contadini  stiU  wear  a  kind  of 
stocking  bandaged  up  their  legs,  the  bandages  generally  crossing 
each  other  in  this  antique  style.  In  the  Cotton  MS.,  Tiberius,  C. 
6,  is  a  representation  of  King  David  playing  on  the  harp,  whose  legs 
are  crossed  with  bandages  diagonally :  this  was  the  original  "  cross- 
gartering,"  as  mentioned  by  Shakspeare  in  Twelfth  Night;  and  the 
fashion  lingered  in  England  at  a  still  later  period.  Barton  Holyday, 
who  wrote  fifty  years  after  our  great  dramatist,  speaks  of 
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"  Some  sharp,  crosB-gartered  man, 
tVliom  their  loud  laugh  might  nickname  Puritan." 

The  costume  of  a  queen  appears  to  have  been  nearly  the  same  as 
that  worn  by  the  noble  and  wealthy  ladies  of  the  land ;  in  a  similar 
way,  that  of  their  kings  differs  in  no  degree  from  the  ordinary  cos- 
tume of  a  nobleman  or  chief,  except  in  the  addition  of  the  regal  dia- 
dem.* The  figure  selected  as  an  example  of  queenly  costume  occurs 
in  the  Harleian  MS.  No.  603.  She  wears  a  long  gown,  which  falls 
in  folds  round  her  feet,  and  has  wide  hanging  sleeves ;  the  figure  is 
in  outline  in  the  manuscript,  but  the  colours  have  been  indicated  by 
inks  of  a  different  tint :  this  gown  is  drawn  with  red.  Over  the 
gown  is  thrown  a  capacious  blue  mantle,  which  almost  entirely  en- 
velopes the  figure ;  it  is  wound  round  the  waist  and  thrown  over  the 
left  shoulder,  from  whence  it  descends  behind  the  back  and  nearly 
reaches  the  ground ;  it  is  so  disposed  as  to  cover  the  left  side  of  the 
body  from  the  waist  downward,  leaving  the  right  side  partially  free, 
the  mantle  hanging  in  folds  from  the  left  arm.  This  graceful  dispo- 
sition of  so  important  a  portion  of  the  costume  has  a  peculiarly  grand 
and  dignified  effect,  which  is  aided  not  a  little  by  the  extreme  sim- 
plicity of  the  entire  dress,  which  is  perfectly  unornamented. 

The  general  civU  costume  of  the  Anglo-Saxons  appears  to  have 


been  exceedingly  simple,  as  may  be  gathered  from  the  cut  here 
given,  which  affords  a  fair  specimen  of  the  dresses  worn  by  young 

*  The  croTms  worn  by  hoth  these  royal  personages  are  of  the  simple  form  so 
common  in  Anglo-Saxon  illuminations.  Pointed  ornaments,  like  the  fleur-de-lis, 
are  those  usually  seen,  and  they  are  altogether  more  like  our  modern  ideas  of  a 
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and  old  men  at  tMs  period.  A  plain  tunid  enveloped  the  body  reach- 
ing to  the  knee :  it  was  fastened  round  the  waist  by  a  girdle  of  folded 
cloth  of  the  same  colour,  or  secured  by  a  band  slightly  ornamented. 
The  tunic  was  sometimes  enriched  by  a  border  of  ornaments  in  small 
compartments,  generally  representing  leaves,  or  the  usual  square 
and  circular  simple  patterns  so  common  at  this  period,  and  of  which 
a  good  illustration  is  afforded  by  the  first  figure  engraved  in  the  pre- 
ceding cut.  In  the  original  it  is  of  light-blue,  with  a  yellow  border, 
and  the  ornament  was  probably  worked  upon  it  in  gold  threads;* 
The  Saxon  name  for  this  article  of  dress  was  tunic;  for  in  an  illu- 
mination to  be  seen  in  the  Cotton  MS.,  Claudius,  B.  4,  representing 
the  brothers  of  Joseph  bringing  to  Jacob  his  "  coat  of  many  colours," 
they  exclaim,  'Saj-  ctmican  pe  j-un&on  ("  this  tunic  we  found  ")  ;t  and  it 
is  a  curious  instance  of  the  simplicity  of  the  SaxOns  in  this  article  of 
dpess,  that  the  "  many  colours  "  of  the  tunicr  are  endeavoured  to  be 
conveyed  to  the  eye  of  the  spectator  by  the  gradation  of  one  tint 
only — blue,  which  is  the  colour  of  the  tunic ;  and  spots  of  darker 
and  lighter  blue  fill  the  centre,  while  a  border  of  light-blue  edges 
the  bottom  and  wrists.  This  tunic,  from  the  circumstance  of  its  be-, 
ing  held,  in  the  hand,  and  not  worn  upon  the  body,  is  clearly  distin- 
guishable in  all  its  parts ;  it  is  made  to  fit  closely  round  the  neck, 
and  is  open  halfway  down  the  breast.  It  is  also  open  at  the  sides, 
from  the  hip  to  the  bottom.  A  short  cloak  was  usually  worn  over 
it,  as  before  observed,  and  generally  fastened  by  a  brooch  upon  the 
right  shoulder ;  but  sometimes  the  brooch  was  placed  in  the  centre 
of  the  breast,  the  cloak  or  mantle  hanging  over  the  arms  when  up- 
lifted, and  occasionally  reaching  below  the  knees.  A  larger  cloai 
was  also  worn,  wrapped  round  the  figure,  similar  to  the  mantle  of 
the  queen,  p.  38,  and  of  which  an  example  is  given  in  the  second 
figure  on  the  preceding  page:  it  is  generally  worn  by  persons 
of  distinction,  or  grave,  elderly  men.  In  the  Cottonian  MS.  just 
quoted,  from  whence  this  figure  and  the  one  beside  it  is  obtained, 
the  artist  has  always  represented  the  Cjeator  so  attired.  It  is 
wrapped  round  the  waist,  and  thrown  over  the  left  arm,  sometimes 
covering  the  hand  in  its  amplitude,  or  else  gathered  in  a  long  fold 
and  cast  over  the  left  shoulder.  There  is  so  striking  an  analogy  be- 
tween this  capacious  article  of  dress  and  the  Eoman  toga,  that  it 

French  crown  than  the  croims  worn  at  this  early  period  by  those  sovereigna,  as 
depicted  in  early  French  manuscripts,  of  which  many  are  engraved  in  Montfau- 
con's  AntiquiUs  de  la  MonarcJiie  Franfaise. 

*  The  cloak  of  this  figure  is  dark-green ;  the  hoso  white. 

t  This  cui-ious  representation  is  engraved  in  the  Glossary  appended  to  this 
volume.     (See  Tunic.) 
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would  lead  ub  to  suppose  the  latter  was  its  prototype;*  indeed  it 
may  perhaps  be  safely  affirmed  that  the  Saxon  costume  is  almost 
whoUy  borrowed  from  the  Eomans.  The  shorter  mantle  sometimes 
loosely  enveloped  the  right  arm ;  and  in  the  Benediotional  of  St. 
.SIthelwold  we  see  a  pattern  upon  those  worn  by  higher  personages, 
generally  composed  of  circles  surrounded  by  dots  or  cross-shaped 
ornaments,   enriched    by    simple 

lines,  in  the  manner  exhibited  in       '^^    ^^^^     •'^7' 
our  cut,  which  shows  the  princi-      iv2/«  ^|!i^  OwO 
pal  varieties.     This   mantle  was        *  •  *     '•'^       '0>* 
sometimes  pulled  over  the  head 

like  a  hood,  coverings  for  the  head  being  seldom  met  with,  and  when 
they  are,  being  generally  conical  hats  or  caps,  completely  Phrygian 
in  shape,  a?  the  war-helmets  of  the  time  were ;  and  it  would  seem  that 
the  head  was  generally  uncovered,  except  in  the  time  of  war ;  yet 
many  examples  occur  of  war-scenes  where  the  combatants  have  no 
protection  for  the  head  whatever.  The  hair  was  worn  long,  and 
hung  upon  the  shoulders,  being  parted  from  the  centre  of  the  fore- 
head, and  tucked  behind  the  ears ;  the  beard  was  worn  trimmed 
round  the  bottom,  or  else  allowed  to  hang  several  inches  upon  the 
breast,  and  divided  from  the  centre  like  a  fork. 

'Breoh'  and  'hose'  are  alluded  to  by  Saxon  writers.  Tlie 
breeches  were  tight  to  the  leg,  and  sometimes  ornamented  round  the 
thigh  and  middle  of  the  leg  with  coloured  bars ;  at  other  times  they 
were  wide  at  the  bottom,  and  reached  only  to  the  calf  of  the  leg : 
such  a  one  is  seen  upon  the  ipounted  soldier  engraved  p.  48.  The 
hose,  made  of  skin  or  leather,  is  sometimes  alluded  to.  They  reached 
to  the  knee ;  and  when  unornamented  by  the  bandages  before  de- 
scribed, were  generally  bordered  at  the  top.  Their  shoes  are  usually 
painted  black,  having  an  opening  down  the  instep;  no  fastenings 
appear  in  the  drawings,  but  they  were  secured  by  thongs.f  Strutt, 
in  his  Shrda  Angel-Cynan,  has  engraved  all  the  four  varieties  he 
could  meet  with;  they  are  extremely  simple  in  form,  and  are  en- 
tirely unornamented,  although,  as  we  shaU  have  occasion  to  observe 
a  little  further  on,  the  fashion  of  enriching  them  with  embroidery, 
and  even  precious  stones,  became  common  among  the  noble  and  the 
wealthy ;  whUe  the  middle  classes  indulged  themselves  with  coloured 
or  embroidered  shoes  of  a  very  ornamental  character,  and  which 
may  have  been  the  work  of  the  ladies,  who  were  celebrated  for  their 
ingenuity  with  the  needle. 

*  This  mantle  is  coloured  light-blue  ru  the  original  MS.;  the  long  tunic  with 
its  wide  sleeves  is  dark-green. 
+  Eugravings  of  the  chief  varieties  will  ho  found  in  the  Glossary. 
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The  ladies  appear  to  have  riTalled  their  lords  in  the  simplicity  of 
their  costume.  A  long  gown  fell  in  folds  oyer  the  feet,  and  a  super- 
tunic,  reaching  to  the  knee,  was  frequently  worn  over  that ;  it  seems 
to  have  been  confined  at  the  waist,  and  to  have  had  a  wider  sleeve, 

reaching  midway  from  the 
elbow  to  the  wrist,  though 
instances  of  longer  sleeves 
occasionally  occur.  Avery 
wide  mantle  covered  the 
upper  portion  of  the  body, 
and  this,  with  the  cover- 
chief,  formed  a  characte- 
ristic feature  of  the  dress 
of  Anglo-Saxon  ladies.  In 
the  figure  here  engraved, 
from  the  Benedictional  so 
frequently  referred  to,  the 
book  is  held  in  the  left 
hand,  without  the  removal 
of  the  mantle  which  covers 
it ;  the  right  hand  is,  how- 
ever, protruded,  and  shows  the  ornamental  wrist  of  the  sleeve,  which 
fits  tightly  in  a  number  of  folds  similar  to  the  sleeves  of  the  men, 
and  which  may  sometimes  represent  a  series  of  bracelets ;  for  we 
are  told  by  the  writers  of  their  own  period,  that  they  were  in  the 
habit  of  loading  their  arms  with  them.  A  hood  or  coverchief  covers 
the  head,  and  hangs  over  the  shoulders,  completing  the  nun-Uke  cos- 
tume then  commonly  worn.  The  second  example  of  female  costume 
occurs  in  the  Harleian  MS.  No.  2908.  The  figure  is  intended  for 
the  Virgin  Mary,  but,  as  usual,  it  is  only  the  representation  of  a  lady 
of  the  upper  class.  The  two  tunics  are  here  very  clearly  seen :  the 
upper  one  with  its  border  and  wide  sleeve  to  the  elbow,  over  which 
is  a  mantle  that  falls  behind,  and  aUows  full  hberty  to  the  arms,  im- 
like  the  companion  figure :  the  hood,  which  seems  wound  about  the 
head,  and  falls  in  a  graceful  manner  over  the  right  shoulder,  was  an 
indispensable  part  of  the  dress  at  this  period.  Females  of  all  ranks 
are  seldom  or  ever  seen  without  this  hood,  and  even  royal  ladies 
wear  it  under  their  crowns.  When  the  hair  is  seen,  it  generally  lies 
in  flat  curls  upon  the  head,  and  is  bound  by  a  fillet,  slightly  orna- 
mented. The  long  gown,  short  upper  tunic,  and  hood,  is,  then,  the 
ordinary  costume  of  the  Saxon  females ;  and  in  their  dresses,  as  in 
those  of  the  men,  the  prevailing  colours  are  blue,  red,  and  green, 
with  sometimes  pink  and  violet,  but  few  are  perfectly  white. 
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The  two  female  figures  represented  in  our  next  cut  are  selected 
from  the  Cotton  MS.,  Claudius  B  4,  and  may  be  taken  as  good  ex- 
amples of  the  costume  of  ordinary  ladies,  less  dignified  than  those 
already  given.  The  hood, 
coverchief,  or  head-rail  (the 
latter  being  the  genuine 
Saxon  name),  is  weU  shown 
in  the  first  figure,  in  its 
most  capacious  form,  cover- 
ing the  head  and  the  upper 
part  of  the  body  to  the 
knees.*  The  lady  is  Hfting 
it  up  preparatory  to  mount- 
ing her  horse.  The  com- 
panion figure  has  a  much 
smaller  red  hood,  but  her 
gown  of  blue  has  very  long 
sleeves,  embroidered  with 
a  yellow  ornament.  They 
reach  considerably  below 
the  hand.  Strutt,  in  describing  this  figure,  says,  "  I  call  this  the 
trcmelling  habit,  because  it  is  never  represented  but  when  the  wearer 
is  supposed  to  be  performing  a  journey,  and  it  might  also  probably 
be  the  winter  dress  of  the  time."  The  gown  appears  to  be  secured 
round  the  waist  by  a  girdle,  but  instances  occur  where  the  tunics  of 
both  sexes  are  drawn  tightly  round  the  waist,  but  not  girdled.  The 
girdle  is  generally  represented,  not  as  a  band,  but  as  a  folded  swathe 
of  cloth. 

The  ecclesiastical  cos- 
tume of  the  Anglo-Saxons 
maybe  well  illustrated  by 
the  annexed  figures,  co- 
pied from  an  Ulumination 
in  the  ancient  Missal  of 
St.  Augustine,  formerly 
belonging  to  the  monas- 
tery at  Canterbury,  and 
now  in  the  Harleian  col- 
lection, Fo.  2908.  It  re- 
presents Abbot  Elfnoth, 
who  died  in  the  year  980, 

*  It  is  of  blue    the  gown  is  red. 
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presenting  his  book  of  prayers  to  St.  Augustine,  the  founder  of  his 
monastery,  and  is  one  of  the  earliest  representations  extant  of  the 
official  ecclesiastical  habits  used  at  this  early  period,  the  drawing 
having  been  executed  in  the  abbot's  lifetime.  The  saint  is  in  full 
costume  as  archbishop,  and  wears  the  chasuble,*  a  purple  mantle 
bordered  with  gold,  which  covers  the  upper  part  of  the  body,  and 
reaches  beyond  the  waist,  and  as  far  as  the  wrist  when  the  arms 
were  allowed  to  hang  beside  the  body,  and  which  fell  in  a  half- 
circle  in  front  and  behind  when  the  arms  were  uphfted.  Over  this 
is  the  pall,  a  narrow  strip  of  woollen  cloth,  upon  which  crosses 
were  embroidered,  and  which  passed  over  the  shoulders  of  the  me- 
tropolitan or  archbishop,  and  with  which  he  was  invested  on  his 
nomination  to  the  see.  Immediately  under  the  chasuble  is  the  dal- 
matica  (coloured  yellow  in  the  original)  which  has  long  sleeves  reach- 
ing nearly  to  the  wrist ;  beneath  this  appears  the  end  of  the  stole, 
a  band  or  scarf  passed  over  the  shoulders  and  round  the  neck,  the 
undermost  part  of  the  dress  being  the  alb,  of  blue,  with  tight  sleeves 
to  the  wrist.  His  shoes  are  black,  and  he  wears  no  mitre,  its  first 
appearance  in  the  Latin  Church  being  about  the  middle  of  the  eleventh 
century. 

Abbot  Elfnoth  wears  a  chasuble  of  green  bordered  with  gold, 
having  a  hood,  which  projects  upwards  to  a  point  behind  his  head ;  a 
dalmaticf  of  yellow  embroidered  with  leaves  (as  is  also  that  worn  by 
the  archbishop),  and  an  alb  of  blue.  Behind  is  an  attendant  priest, 
dressed  in  a  yellow  dalmatic  similar  to  the  abbot's,  with  a  plain  close 
coUar,  and  a  blue  alb ;  J  he  carries  the  pastoral  crook,  which  is  of  sin- 
gular simplicity,  varying  in  no  degree  from  that  of  an  ordinary  shep- 
herd.   It  had  indeed  an  allusion  to  the  Saviour  as  "  the  good  Shep- 

*  So  called  from  the  protection  against  the  weather  it  afforded  to  the  wearer ; 
and  derived,  some  writers  say,  from  casnla,  a  small  house :  for  the  same  reason 
it  was  also  called  the  'pluvial.' 

f  The  *  dahnatic '  was  the  name  given  to  the  long  flowing  dress  worn  hy  priests, 
and  resembling  a  gown  in  its  form.  The  name  is  also  frequently  applied  to  the 
gown  with  wide  sleeves,  so  common  upon  royal  figures  as  late  as  the  reign  of 
Edward  IV.,  and  which  was  a  peculiar  feature  in  royal  costume,  as  we  shall  see 
in  the  course  of  our  remarks.  Pugin,  in  his  Giossary  of  MccUsiastical  Ornament 
and  Costiwie,  says  it  derives  its  name  from  Dalmatia,  where  it  was  originally 
used.  It  had  longer  and  wider  sleeves  than  the  tunic,  and  was,  he  says,  for 
many  centuries  peculiar  to  deacons. 

I  The  alb,  a  long  garment  reaching  to  the  feet,  notwithstanding  its  name,  was 
not  always  necessarily  white,  nor  was  it  invariably  made  of  linen  cloth.  It  was 
originally  intended  to  indicate  the  white  garment  which  Pilate  placed  upon  the 
Saviour  after  he  had  despised  and  mocked  him. 
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herd ; "  as  all  the  other  portions  of  priestly  costume  Bave  an  allegori- 
cal allusion  to  the  Christian  faith ;  thus  the  chasuble  represents  the 
purple  garment  which  the  soldiers  put  upon  Jesus  Christ ;  the  stole, 
the  cords  with  which  he  was  bound,  etc. 

The  priestly  costume  of  the  Eomish  Church  had  also  a  mystic 
allusion  to  the  office  of  its  wearers,  and  even  their  colours  were  sym- 
bolic* It  became  customary  to  make  minor  distinctions  between 
the  clergy  of  different  grades ;  thus  the  sandal  of  a  bishop  had  more 
straps  than  that  of  a  priest,  as  he  was  supposed  to  have  greater  need 
of  visiting  his  flock.  The  girdle  was  the  symbol  of  continency ;  but 
from  the  bishops  hung  a  double  sash,  figuring  the  two  means  of  pre- 
serving purity — fasting  and  prayer.f 

The  early  history  of  these  sacerdotal  vestments  is  not  ioourious 
In  M.  Didron's  Annales  ArchSologiques,  torn,  ii.,  is  a  curious  paper 
on  this  subject  by  M.  Victor  Gay,  in  which  they  are  traced  from 
the  classic  costume,  and  more  particularly  from  that  worn  by  the 
ascetic  philosophers.  The  capa- 
cious pallium,  a  wooUen  cloak 
wrapping  ^the  entire  figure,  and 
leaving  the  right  arm  free,  was 
succeeded  by  the  pemde  or 
bimts,  a  garment  of  less  capa- 
cious form,  which  hung  over 
the  shoulders  like  a  modern 
cloak,  or  was  secured  by  a 
brooch  on  the  breast.  It  is  seen 
upon  the  figure  here,  copied 
from  a  painting  in  the  cata- 
combs of  Eome,  the  work  of  the 
primitive  Christians.  A  simple 
tunic,  girded  round  the  loins,  a 

*  White  indicated  purity;  blue,  as  it  was  tlie  colour  of  the  sky,  indicated  di- 
vine contemplation;  green  was  symbolic  of  cheerfulness,  the  goodness  of  God, 
and  of  the  Eesurrection ;  red  was  used  to  display  the  intensity  of  divine  charity 
and  love,  ajid  was  worn  during  Passion  Week,  on  the  festival  of  Corpus  Christi, 
and  on  all  great  occasions  of  rejoicings  in  the  Church, — this,  colour  being  also 
emblematic  of  martyrdom,  was  worn  on  the  festivals  of  saints ;  silver  was  indi- 
cative of  chastity ;  and  gold  of  purity,  dignity,  wisdom,  and  glory.  See  Pugin's 
Glossary  for  more  on  this  subject. 

f  Much  of  this  mysticism  is  feeble  in  reason.  Thus  Eupert,  bishop  of  Tuy,  as 
quoted  by  Pugin,  says,  "  The  chasuble  signifies  the  robe  of  Christ,  which  is  the 
Church.  It  is  ample  and  dosed  on  all  sides,  to  show  forth  the  unity  and  fuUness 
of  the  true  faith.    The  fore-part  represents  the  state  of  the  Church  before  the 
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close  mantle,  sometimes  used  as  a  hood,  like  the  Eoman  paludamen- 
tum,  or  else  having  a  hood  attached,  and  sandals  for  the  feet,  com- 
pleted the  primitive  costume  of  the  fathers  of  the  Church.  This  figure 
is  supposed  to  have  been  executed  in  the  sixth  century;  as  is  the  second 
one,  wearing  the  chasuble  in  its  original  form,  which  had  begun  to  be 
?,dopted  by  the  clergy  in  the  fifth  century,  who  had  previously  little 
to  distinguish  them  from  the  other  members  of  the  community  except 
the  excessive  simplicity  of  their  costume,  so  much  resembling  the 
ascetics.  In  the  sixth  century  the  clergy  were  enjoined  to  eschew  the 
fashions  of  the  laity,  to  disuse  all  gay  colours,  and  to  dress  with  gra- 
vity and  decorum  in  a  becoming  costume,  by  which  their  holy  office 
might  be  known.  The  chasuble,  originally  worn  by  laymen  as  well  as 
eoelesiastios,  answered  both  purposes  well ;  and  St.  Augustine  aJludes 
to  it,  under  the  name  of  casula,  as  the  habitual  Christian  vestment. 
It  win  be  seen  how  completely  it  enveloped  the  whole  body,  when  the 
arms  fell  on  each  side,  like  a  small  house,  as  its  name  implies.  The 
form  of  the  dalmatic,  which  took  the  place  of  the  primitive  oolo- 
bium,  with  its  wide  sleeve  and  purple  stripe  woven  in  the  stuff  on 

each  side,  may  be  seen  in  the 
first  figure  of  the  cut  here 
given,  also  copied  from  the 
paintings  in  the  catacombs. 
Under  the  pontificate  of  Euti- 
chian  it  was  used  to  enshroud 
the  bodies  of  martyrs.  It  was 
introduced  by  the  emperor 
Commodus  in  a.d.  190,  and 
was  adopted  by  the  Christians 
in  the  third  century;  in  the 
sixth  century  it  was  publicly 
employed  by  the  clergy  of  the 
Christian  Church,  Pope  St.  Syl- 
vester rendering  its  use  obli- 
gatory. It  was  worn  by  fe- 
males as  well  as  males ;  and  is  seen  upon  the  figure  accompanying 

Passion  of  Christ;  tlie  back,  the  Church  under  the  Gospel."  It  was  indicatire 
of  charity,  "because,  as  charity  covers  a  multitude  of  sins,  this  covers  the  entire 
person;"  and  to  it  was  fastened  the  humerale,  because  hope  embraces  charity. 
The  dahnatic  was,  according  to  Durandus,  the  type  of  an  immaculate  life,  or  of 
bountifuhiess  towards  the  poor, "  because  of  its  large  and  broad  sleeves."  Deacons 
should  have  broader  sleeves  than  subdeacons,  to  show  that  they  should  have  a 
more  ample  charity!  Bishops,  for  the  same  reason,  ought  to  wear  them  still 
larger      But,  enough  of  this. 
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that  last  described,  and  wMcli  represents  Priscilla,  an  early  martyr, 
copied  from  a  cemetery  on  the  Via  Salara  Nova.  The  sleeves  are 
remarkable,  as  they  have  a  double  stripe  of  purple  surrounding 
them.  A  writer  iu  the  Dictionary  of  Greek  and  Moman  Antiquities, 
edited  by  Dr.  Smith,  considers  it  identical  with  the  clavus  angustus 
of  the  Romans,  a  decorative  badge,  which  properly  belonged  to  the 
equestrian  order,  but  which,  like  the  more  honourable  latus  clavus,* 
may  not  have  been  confined  to  any  particular  class  originally.  The 
stole  of  the  modern  Catholic  Church  is  most  probably  derived  from 
this  article  of  dress.  Pugin  considers  it  to  represent  its  genuine 
"  ancient  form,  with  the  present  stole  as  a  stripe  or  orphrey  ;"t  and 
he  alludes  to  the  name  '  stole '  as  derived  from  the  dress  of  the  Roman 
ladies,  the  stola,  which  was  as  characteristic  of  the  Eoman  ladies  as 
the  toga  was  of  the  Roman  men ;  and  hence  he  considers  the  modern 
stole  of  the  Catholic  Church  to  be  but  the  border  of  the  older  dress. 
There  is  a  curious  painting  in  the  tomb  of  Pope  Calixtus,  on  the  Via 
Appia,  representing  the  three  children 
in  the  furnace,  one  of  which  is  selected, 
to  show  how  closely  the  stripe  on  his 
tunic,  which,  in  this  instance,  does  not 
reach  to ,  the  bottom,  resembles  the 
more  modern  stole.  The  writer  al- 
ready quoted,  in  the  Dictionary  just 
alluded  to,  tells  us  that  the  latus  clavus 
was  worn  by  the  priests  of  Saturn  at 
Carthage,  and  by  the  priests  of  Her- 
cules at  Cadiz ;  but  ,the  first  figure  in 
the  next  cut  will  show  that  something 
still  more  decidedly  like  the  modern 
stole  was  worn  by  the  Romans.    It 

represents  a  centurion  sacrificing  at  an  altar,  having  such  a  fringed 
stole  round  his  neck  as  was  worn  in  the  early  Church :  it  is  copied 
from  a  bas-relief  at  Rome.  J    In  Didron's  very  curious  leonographie 

*  The  latus  clavus  was  a  single  broad  band  of  purple,  extending  perpendicu- 
larly from  the  neck  down  the  centre  of  the  tunic;  the  clavns  augustus  consisted 
of  two  narrow  stripes  running  from  the  shoulder,  as  seen  in  the  cut.  Some  authors 
consider  these  as  identical  with  the  Jewish  phylacteries. 

f  This  word  is  used  for  a  band  or  border  of  rich  work,  generally  of  gold  or 
silver  texture,  which  is  sewed  on  to  church  vestments  or  furniture.  Of  course  it 
is  here  used  analogically  by  Mr.  Pugin. 

%  Mr.  Barker's  account  of  his  discoveries  in  Ancient  Cilicia,  published  ia  1853, 
under  the  title  of  Lares  and  Feimtes,  contains  an  engraving  of  a  figure  discovered 
in  Syria  "  who  wears  the  toga,  and  over  it  a  kiad  of  belt  or  scarf  fringed  at  the  ends, 
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CJi/retienne  is  given  our  second  figure,  representing  Pope  Paschal,  from 
a  mosaic  of  the  ninth  century,  in  the  church  of  Santa  CecUia  at  Eome, 

which  very  clearly 
delineates  the  form 
of  the  ancient  stole ; 
whUe  the  plainness  of 
the  chasuble  and  dal- 
matic denotes  his  hu- 
mility equally  with 
the  squa/re  nimbus, 
adopted  as  less  digni- 
fied than  the  circular 
one  usually  given  to 
saints  and  martyrs. 

Saxon  military  and 
civil  costume  difiered 
but  little.  Many  war- 
riors are  represented  with  no  other  weapons  but  a  shield,  spear,  axe, 
or  bow  and  arrows,  and  without  any  addition  to  their  ordinary  dress. 
The  mounted  warriors  here  exhibited  wear  no  extra  clothing  of  de- 
fence :  one  of  them  is  pois- 
ing a  spear  in  his  right 
hand,  and  holds  a  shield  in 
his  left  by  the  strap  in  its 
centre ;  he  has  a  tight  dress 
and  full  trousers ;  his  shoes 
are  pointed,  and  the  spur, 
of  the  most  ancient  form, 
consists  of  a  single  goad. 
The  warrior  beside  him 
fiourishes  a  double  axe  or 
bipennis  in  his  hand,  an 
instrument  derived  from 
the  nations  of  earher  times. 
We  sometimes  see  soldiers 
and  husbandmen  with 
their  tunics  drawn  up  to 
the  girdle  at  each  side,  to 
allow  of  greater  freedom  in  motion ;  for  this  reason  the  short  tunic 
was  preferred,  or  the  close-fitting  vest  and  trousers,  as  worn  by  the 

and  embroidered,  which  is  unquestionahly  the  Ifitus  clavns,"  and  which  is  further 
considered  to  ressmhle  the  band  of  the  Order  of  the  Bath  aa  at  present  used. 
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figures  above  delineated,  and  which  occur  in  the  Harleian  MS.,  No. 
603. 

The  two  figures  here  engraved,  from  the  same  MS.,  give  us  good 
examples  of  the  foot-sol- 
diers of  the  day.  One  is 
habited  in  the  tunic  and 
long  mantle,  and  holds 
in  his  hand  the  "kite- 
shaped  shield "  that 
came  into  use  at  the  end 
of  their  dynasty :  from 
a  drawing  in  this  same 
MS.,  which  shows  the 
reverse  of  one  of  these 
shields,  they  appear  to 
have  been  held  in  the 
centre  by  a  double  strap 
crossed  like  an  X.  A 
spear  with  its  pennon  is 
also  held  in  the  same 
hand ;  but  no  sign  of  ar- 
mour, and  no  helmet, 

appears  on  him.  The  other  warrior  has  a  short  tunic,  and  over  that 
a  cuirass  covering  the  body  to  the  waist,  where  it  ends  in  points.  It 
would  seem,  from  the  indications  in  the  original  drawing,  to  have 
been  formed  of  scales — the  "  scaly  mail "  of  their  early  bards — ^made 
of  overlapping  slices  of  horn  sewn  upon  coarse  linen.  He  carries  a 
roimd  convex  shield  in  the  left  hand,  with  a  circular  boss  and  pro- 
jecting spike,  which  always  appear  upon  their  centres.*  They  were 
formed  of  leather,^  the  rim  or  boss  of  iron ;  and  of  this  metal  were 


*  A  writer  in  Dr.  Smith's  Dictiona^  of  Greek  and  Roman  Antiquities,  con- 
siders this  shield  to  be  the  same  as  the  cetra  of  antiquity,  which  was  a  small  round 
shield  made  of  the  hide  of  a  quadruped.  It  formed  part  of  the  defensive  armour 
of  the  Osci.  It  was  also  worn  by  the  people  of  Spain  and  Mauritania,  and  was 
constructed  by  the  latter  of  the  skin  of  the  elephant.  "  From  these  accounts, 
and  &om  the  distinct  assertion  of  Tacitus  that  it  was  used  by  the  Britons,"  says 
this  author,  "  we  may  with  confidence  identify  the  cetra  with  the  target  of  the 
Scottish  Highlanders."  He  engraves  two  figures  from  a  Saxon  MS.  of  Pruden- 
tius  (Cotton.  Cleop.  C  8)  j  but  as  the  Sason  shield  was  convex,  the  Highland 
target,  as  we  have  before  shown,  and  probably  the  cetra  also,  was  lite  the  flat 
Britannic  shield  already  engraved  (p.  8). 

f  The  strongest  hides  were  used :  one  of  the  laws  of  .ffiihelstan  prohibits  the 
making  shields  of  sheepskin,  under  the  penalty  of  thirty  shillings. 

E 
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their  other  weapons,  which  consisted  of  broad  double-edged  swords, 
daggers,  long  spears,  and  javelins^.    Some  of  these  shields  were  large 

enough  to  cover  the  whole  person. 
A  curious  example  occurs  in  the 
Harleian  MS.  No.  2908 :  it  repre- 
sents a  soldier  asleep  at  the  sepul- 
chre of  Christ.  He  is  dressed  in 
a  simple  tunic,  close  trousers,  and 
black  boots  reaching  to  the  ankle, 
which  have  a  double  row  of  white 
studs  running  round  the  top  and 
down  the  centre.  He  holds  a  spear 
in  his  hand,  its  head  of  curious 
form;  and  behind  him  is  an  im- 
mense shield  ornamented  with  red 
rays  springing  from  its  central 
boss. 
The  general  forms  of  Anglo-Saxon  helmets  and  hats,  which  were 
frequently  similar,  may  be  gathered  from  the  group  here  brought 
together  from  various  sources,  and  which  exhibits  every  variety  to 
be  met  with.  Fig.  1  shows  the  form  of  the  square  helmet,  as  worn 
at  an  early  period ;  it  gives  its  shape  much  clearer  than  any  repre- 
sentation to  be  met  with  elsewhere,  and  is  copied  from  a  plate  in 
Montfaucon's  Antiquities  of  France,  where  it  is  worn  by  the  guards 

of  Lothaire,  in  a  representa- 
tion of  that  monarch  and  his 
court,  executed  in  the  ninth 
century.  One  nearly  similar 
is  worn  by  fig.  3,  with  the 
addition  of  a  sort  of  crest, 
called  by  their  writers  "camb 
on  helme,"  the  comb  of  the 
helmet, — in  allusion  to  its 
analogy  to  that  upon  the 
head  of  a  fowl :  it  occurs  in 
the  Harleian  MS,,  No.  603. 
Kg.  2  gives  us  the  Phry- 
gian-shaped cap,  borrowed 
from  classic  costume ;  it  was 
formed  of  leather,  bound  with  metal,  or  made  entirely  of  that  sub- 
stance. It  is  copied  from  ^thehoold's  JBenedictional.  Pig.  4  is  a 
pointed  helmet  of  a  simpler  form,  slightly  varied  from  that  previ- 
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ously  described.  It  occurs  in  the  Harleian  MS.,  No.  603 ;  as  also 
does  fig.  5,  the  back  of  whicli  is  serrated  like  a  cock's  comb,  and  has 
the  point  projecting  forward.  Eig.  6  delineates  the  commonest  form 
of  helmet :  it  is  a  plain  conical  cap,  with  a  rim  probably  of  metal, 
and  occurs  in  the  Cotton  MS.,  Claudius  B  4.  Hats  of  this  shape 
are  alsp  constantly  seen.*  This  head  and  fig.  2  also  exhibits  the  only 
two  varieties  of  beard  worn  by  the  Saxons :  in  one  instance  it  is 
trimmed  closely  round  the  bottom,  uniting  with  the  whiskers,  the 
upper  lip  being  shaved ;  in  the  other,  the  beard  is  parted  from  the 
centre  of  the  chin.    Both  varieties  are  equally  common. 

The  short  period  during  which  the  Danish  kings  gained  the  ascen- 
dency in  Britain  is  very  meagre  in  authorities  upon  which  we  may 
depend  for  the  illustration  of  their  peculiar  costume.  From  an  ex- 
amination of  what  little  we  possess,  and  from  stray  passages  to  be 
met  with  in  the  writers  of  that  early  period,  we  find  they  differed 
but  little  from  the  Saxons ;  and  the  sUence  of  the  Saxon  writers,  who 
have  carefully  noted  the  peculiarities  of  their  own  countrymen,  is  a 
tacit  argument  for  the  fact.  In  the  colour,  however,  a  change  may 
have  taken  place,  if  not  in  the  shape  of  their  garments,  black  being 
the  favourite  tint  of  this  people,  and  "  the  black  Danes  "  the  common 
appellation  by  which  they  were  recognized — a  feeling  carried  out  by 
themselves  in  the  choice  of  the  raven  as  their  national  emblem,  and 
which  figured  on  the  celebrated  standard  of  this  "black  army." 
They  eventually  discarded  this  colour,  as  they  also  did  their  original 
garments — the  garb  of  sailors — so  befitting  their  voyaging  and  pira- 
tical propensities;  and  having  achieved  conquests  to  be  enjoyed, 
became  as  gay  in  clothing  and  effeminate  in  manners  as  their  neigh- 
bours ;  at  least  so  say  the  chroniclers,  who  also  blame  them  for  too 
frequently  attracting  the  wives  and  daughters  of  the  nobility  by  their 
fopperies.  Long  hair,  which  they  regularly  combed  once  a  day,  was 
a  distinguishing  feature  with  them,  and  one  on  which  they  prided, 
themselves,  exhibiting  the  most  devoted  attachment  to  this  natural 
ornament,  and  completely  rivalling  the  ladies  in  their  care  of  it.  The 
"  lover  of  the  lady,  beauteous  in  his  lochs,"  mentioned  in  the  Death- 
song  of  Lodhroc,'\  seems  to  usurp  the  praises  that  would  be  bestowed, 

*  Strutt,  speaking  of  the  helmet,  says : — "  The  helmet,  if  it  deserves  the  name, 
as  iij  is  commonly  represented  in  the  drawings  of  this  era,  appears  to  have  been 
nothing  more  than  a  cap  of  leather  "with  the  fur  turned  outwards :  but  personages 
of  rank  have  a  diiferent  covering  for  the  head ;  its  form  is  conical,  and  apparently 
it  was  made  of  metal,  and  gilt,  for  the  colour  of  it  is  most  fi:equently  yellow." 
The  specimens  he  gives  of  these  helmets  are  similar  to  those  of  figures  5  and  6. 

f  This  wild  rhapsody  is  an  ancient  Danish  poem,  supposed  to  have  been  ut- 
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according  to  modern  notions,  more  appropriately  upon  the  lady  her- 
self. The  hair  of  King  Canute  is  described  as  hanging  in  profusion 
over  his  shoulders,  and  the  looks  of  many  gentlemen  descended  to 
their  waists ;  so  careful  were  they  of  their  precious  curls,  that  an 
anecdote  is  related  of  a  young  Danish  warrior,  whose  "ruling  pas- 
sion, strong  in  death,"  induced  an  urgent  request  to  the  executioner, 
neither  to  allow  his  hair  to  be  touched  by  a  slave,  nor  even  to  be 
stained  with  his  own  blood  during  decapitation. 

A  manuscript  register  of  Hyde  Abbey,  formerly  in  the  possession 
of  the  Duke,  of  Buckingham,  at  Stowe  (executed  about  the  middle 
of  the  eleventh  century),  gives  us  various  illustrations  of  the  costume 
of  this  period,  as  well  as  full-length  figures  of  Canute  and  his  Queen 
Alfgyfe,  here  engraved  from  the  plate  in  Strutt's  Horda  Angel- 
Cynan.*    Canute  is  represented  in  a  plain  tunic  and  mantle,  the 


only  novelty  being  that  his  mantle  is  tied  by  cords,  ending  in  coni- 
cal ornaments  or  tassels ;  he  wears  stockings  (very  similar  to  the 
modem  Highland  ones)  nearly  reaching  to  the  knee,  the  tops  orna- 

tered  by  Eegnar  lodbroc,  king  of  Denmark,  in  the  eighth  or  beginning  of  the 
ninth  century,  when  condemned  to  death.  The  North  American  Indiana  had  a 
similar  custom. 

*  Or,  as  the  title  continues,  A  complete  View  of  the  Maimers,  Customs,  Arms, 
Sahits,  etc.,  of  the  People  of  JEnglamd  from  the  mrrimal  cf  the  Saxons  till  the 
reign,  ofSemry  VIII.;  a  work  containing  much  that  [is  valuable,  mixed  with 
some  few  errors.  "In  estimating  his  performances,"  says  Dr.  Dibdin,  "we 
should  not  so  much  compare  them  with  what  might  have  been  expected,  as  with 
what  had  been  previously  performed  in  our  own  country.    In  short,  till  the  ar- 
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mented  by  a  band.*  The  Queen  is  also  perfectly  Saxon  in  appear- 
ance; a  simple  gown  with  wide  sleeves,  a  mantle  tied  like  that  of 
her  husband,  and  a  close  covering  for  the  head,  beneath  which  peeps 
the  royal  circlet  of  gold  and  jewels,  com- 
pletes her  costume.  The  figure  of  the  Vir- 
gin, delineated  above  her  in  the  original 
drawing,  is  also  in  all  points  the  same  as 
the  Anglo-Saxon  figures  already  engraved 
and  described;  as  are  also  the  saints  and  apos- 
tles that  appear  in  the  same  scene.  Dr.  Dib- 
din  has  engraved  in  the  first  volume  of  his 
Bibliographical  Decameron,  a  group  of  saints 
and  martyrs,  a  glance  at  which  wiU  show 
the  exact  similarity  of  their  costume  to  that 
of  the  Anglo-Saxons  already  described.  One 
of  the  figures  is  here  engraved ;  he  bears  a 
pabn-'branch  in  his  right  hand:  the  mantle 
fastened  by  a  brooch  on  the  right  shoulder, 
the  bordered  tunic,  and  leg-bandages,  are  all 
of  the  Saxon  form. 

The  Danish  warriors  were  more  expert  as 
bowmen  than  their  Saxon  opponents,  and  they  prided  themselves 
upon  this  warlike  accomplishment.f    "Amidst  the  gust  of  swords, 
ne'er  did  the  string  of  his  tmerring  bow  dismiss  his  bolts  in  vain," 


dent  and  enterprising  genius  of  Strutt  displayed  itself,  we  had  scarcely  anything 
which  deserved  the  name  of  graphic  iUustrations  of  the  state  of  art  in  the  earlier 
ages.  "When  one  thinks,  too,  that  such  a  labourer  was  oftentimes  working  for 
suhsistence  'for  the  day  that  was  passing  over  him;'  that  the  materials  he  had 
to  collect  were  not  only  frequently  scattered  in  distant  places,  but  incongruous 
in  themselves ;  that  scarcely  an  Englishman  had  turned  a  turf  in  the  field  before 
him;  all  the  severer  functions  of  criticism  become  paralyzed  in  a  generous  bosom, 
and  we  are  compelled  to  admit  that  Joseph  Strutt  is  not  only  '  a  fine  fellow  in 
his  way,'  but  is  entitled  to  the  grateful  remembrance  of  the  antiquary  and  the 
man  of  taste."  What  a  strong  satii^e  and  reproach  is  the  industrious  life  of 
Strutt  upon  the  "learned  leisure"  and  unemployed  time  of  many  more  indepen- 
dent and  better-educated  men! 

*  In  June  1766,  some  workmen  who  were  repairing  "Winchester  Cathedral 
discovered  a  monument,  wherein  was  contained  the  body  of  King  Canute.  It 
was  remarkably  fresh,  had  a  wreath  rotmd  the  head,  and  several  other  ornaments 
of  gold  and  silver  bands.  On  his  finger  was  a  ring,  in  which  was  set  a  large  and 
remarkably  fine  stone;  and  ia.  one  of  his  hands  a  silver  penny  {Archteologia,  vol. 
iii.).  The  penny  found  in  the  hand  is  a  singular  instance  of  a  continuance  of 
the  pagan  custom  of  always  providing  the  dead  with  money  to  pay  Charon. 

f  In  the  barrows,  the  remains  of  the  bow-brace,  buried  with  the  warrior,  are 
frequently  found. 
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is  the  praise  bestowed  upon  a  warrior  in  Lodbroc's  Death-song. 
"The  flexible  yew  sent  forth  the  barbed  reed — clouds  of  arrows 
pierced  the  close-ringed  harness,"  are  expressions,  among  many  to 
be  found  in  this  spirited  poem,  indicative  of  the  dependence  placed 
upon  this  portion  of  a  Danish  army.  The  "ringed  armour"  al- 
luded to  was  worn  by  the  Anglo-Saxons  before  the  Danish  kings 
were  seated  upon  the  British  throne ;  and  is  met  with,  but  not  fre- 
quently, in  the  illumina- 
tions of  that  period:  it 
consisted  of  a  tunic,  per- 
haps of  quilted  cloth  or 
leather,  upon  which  were 
fastened  rings  of  steel, 
side  by  side,  covering  the 
entire  surface,  exactly  si- 
milar to  those  worn  by 
the  soldiers  of  WUliam 
the  Conqueror,  which 
have  been  engraved  on  a 
future  page  of  this  vo- 
lume. 

The  principal  object  in 
the  annexed  group  is  the 
singularly-shaped  shield, 
which  appears  to  have 
been  peculiar  to  the 
Danes,  who  had,  how- 
ever, the  orbicular  shield 
also  in  use.*  This  is  per- 
fectly Phrygian  in  form,  and  is  another  instance  added  to  the  many, 

of  their  preservation  of  the  form 
of  antique  war-implements  from 
very  remote  periods. 
*  The  antique  Phrygian  shield  is 
here  engraved  from  one  depicted 
in  Hope's  Costume  of  the  Ancients, 
for  the  sake  of  immediate  refe- 
rence.    The  bipennis  of  the  same 
ancient  nation  is  also  given ;  and 
the  reader,  by  comparing  it  with  that  held  by  the  Saxon  warriors  at 
p.  48,  will  see  its  perfect  similarity. 

*  "  Red  were  the  borders  of  oiu'  moonlike  shields,"  is  an  expression  used  by 
the  hero  Lodbroc. 
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The  bow  and  arrows,  the  former  of  which  is  richly  ornamented, 
is  from  Cotton  MS.,  Tiberius  C  6.  The  hatchets,  spears,  shield, 
swords,  etc.,  are  collected  from  Strutt's  Sorda  Angel- Cynan,  Mey- 
rick's  Critical  Inquiry  into  Ancient  Arms  and  Armour,  Cottonian 
MS.,  Claudius  B  4,  and  Harleian  MS.,  No.  603 ;  and  give  a  general 
idea  of  the  weapons  in  use  during  this  period. 

Twenty-four  years  before  the  invasion  of  William  the  Conqueror, 
the  crown  of  England  reverted  to  the  Saxons,  and  during  that  period 
Edward  the  Confessor  and  Harold  IT.  were  seated  on  the  British 
throne.  Driven  for  safety  to  Normandy  when  but  thirteen  years 
of  age,  Edward  returned,  at  the  age  of  forty,  to  his  native  land, 
a  Norman  in  manners ;  and  the  feeling  generated  by  twenty-seven 
years'  intercourse  with  the  people  of  another  land,  at  a  period  when 
the  mind  is  most  susceptible  of  lasting  impressions,  clung  to  him,  of 
course,  through  Ufe.  His  Norman  predilections  were  visible  in  all 
he  did :  he  spoke  in  their  language,  and  introduced  their  customs 
into  his  palace,  which  was  pretty  nearly  populated  by  Norman  ad- 
venturers, whose  company  the  king,  from  long  habit,  generally  pre- 
ferred. The  Saxons,  who  desired  to  be  well  with  their  monarch, 
learned  to  speak  Erench,  and  urge  their  claim  to  notice  in  the  fa- 
vourite language  of  their  masters ;  and  the  dress,  fashions,  and  man- 
ners of  the  Normans  were  as  faithfully  imitated,  much  to  the  dis- 
gust of  the  genuine  Saxon  lords :  all  this  caused  daily  enrolments  in 
the  ranks  of  Earl  Godwin,  and  others  of  the  disaffected,  who  were 
loud  in  their  condemnation  of  the  changes  wrought  by  the  king.  One 
novelty  was  introduced  by  Edward,  for  which  we  may  be  grateful — 
the  introduction  of  the  Qreat  Seal,  which  has  continued  from  his 
era  to  our  own,  and  furnishes  us  with  the  authentic  regal  costume 
of  each  sovereign  in  undoubted  accuracy ;  and  combined,  as  it  gene- 
rally is,  with  an  armed  figure  on  the  reverse,  it  becomes  of  conside- 
rable value.  Upon  his  great  seal  Edward  is  represented  seated  in 
regal  costume,  consisting  of  a  plain  robe  reaching  to  his  feet,  and 
having  tight  sleeves,  over  which  hangs  a  mantle,  covering  the  left 
arm  and  leaving  the  right  on^  free :  upon  this  right  shoulder  it  is 
secured  by  a  brooch  or  fibula.  He  holds  in  his  right  hand  a  sceptre, 
upon  which  is  a  dove.  This  sceptre  is  a  staff  of  considerable  length, 
reaching  to  the  ground,  after  the  fashion  of  the  antique  ;*  a  sword  in 
his  left  hand.  Upon  his  head  he  wears  the  regal  helmet,  a  fashion 
not  unfrequent  with  the  Danish  sovereigns,  who  are  often  repre- 
sented with  it  upon  their  coins.f 

*  An  engraving  of  it  is  given  in  tlie  Glossary,  under  the  word  Sc&ptre. 

f  The  chest  containing  the  body  of  Edward  the  Confessor  was  opened  during 
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This  may  not  be  an  improper  place  to  say  a  few  words  on  the  sub- 
ject of  early  regal  head-dresses  and  crowns.  The  earliest  form  of 
a  distinctive  ornament  for  kings  is  to  be  met  with  in  the  fillet,  or 
head-band  of  gold  and  jewels,  or,  as  it  sometimes  appears,  of  strings 
of  jewels  alone,  and  which  is  to  be  seen  on  the  earhest  coins  of  our 
national  series.  Upon  the  coins  of  the  kings  of  Mercia  it  is  very 
distinctly  visible,  and  two  examples  are  here  given.     Fig.  1  is  from 

a    coin    of    Ofia,    who 
reigned  between  a.d.  757 
and  796.    Kg.  2  is  from 
a  coin  of  Behrtulf,  who 
flourished  a.d.  839-852. 
Pigs.  3  and  4  are  of  a 
later  date,  from  Strutt's 
Horda  Angel-  Cynan.   In 
some  instances  tassels  or 
strings  occur,  dependent 
from  it  at  the  back  of  the 
head.     On  the  coins   of 
Egbert  and  Ethelwulf,  a 
round  close  cap  or  helmet 
appears,  which  becomes 
very  distinct  in  those  of 
Ethelred  smd  Canute ;  in 
the    first    of   these   two 
instances  it  is  visibly  a 
helmet,  encircled  by  the 
points  or  rays  of  a  crown ;  in  that  of  Canute  it  takes  the  form  of  a 
close  helmet,  projecting  over  the  forehead,  or  else  of  that  conical 
shape  so  common  to  warriors,  and  which  has  been  already  described 
when  treating  of  that  period.     The  best  representation  of  this  regal 
helmet  I  have  yet  seen  occurs  in  Cotton  MS.,  Tiberius  C  6,  and 
which  is  engraved  at  fig.  5.     That  of  Edward  the  Confessor,  from 
his  Great  Seal,  as  rendered  by  Sir  S.  E.  Meyrick,  is  placed  below  it, 
fig.  6.    Of  crowns,  many  varieties  occur,  and  we  frequently  see  them 
of  the  fipparently  inconvenient  square  form  that  the  helmet  of  the 

the  reign  of  James  II.,  when  there  was  found  under  one  of  the  shoiilder-bonea 
of  the  royal  corpse  a  crucifix  of  pure  gold,  richly  enamelled,  suspended  by  a 
chain  of  gold  twenty-four  inches  long,  which,  parsing  round  the  neck,  was  fas- 
tened by  a  locket  of  maasire  gold,  adorned  with  four  large  red  stones.  The  skull 
was  entire,  and  was  encircled  by  a  band  or  diadem  of  gold,  one  inch  in  breadth. 
Several  fragments  of  gold,  coloured  sUk,  and  linen,  were  also  found,  the  relies  of 
the  regal  dress,  in  which  it  was  customary  then,  and  centuries  afterwards,  to 
inter  kings. 
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soldiers  appears  to  have  also  taken :  an  example,  fig.  7,  is  selected 
from  Cotton  MS.,  Tiberius  C  6,  and  others  might  easily  be  quoted. 
There  is  a  representation  of  King  Edgar,  in  Tiberius  A  3,  of  the 
same  collection  of  manuscripts,  in  which  that  sovereign  appears  with 
a  richly  ornamented  crown  of  that  shape,  fig.  8 ;  and  similar  ones 
are  worn  by  Lothaire,  and  other  early  French  kings,  as  may  be  seen 
on  reference  to  the  plates  of  the  first  volume  of  Montfaucon's  Anti- 
guitis  de  la  Mona/rchie  Frangaise.  The  most  common  form  of  crowa 
in  Anglo-Saxon  times  appears  to  have  been  that  depicted  as  worn 
by  Edgar,  in  a  representation  of  that  monarch  which  occurs  in  his 
book  of  grants  to  the  Abbey  of  Winchester  in  the  year  966,  which  is 
still  preserved  in  the  British  Museum  among  the  Cottonian  MSS., 
marked  Vespasian  A  8 ;  it  forms  fig.  9  of  the  group  we  engrave. 
Fig.  10  is  from  Harleian  MS.  603.  Fig.  11  from  Cottonian  MS., 
Tiberius  C  6,  and  is  remarkable  for  the  arch  springing  from  its 
sides,  which  are  decorated  with  fiorid  ornaments,  strikingly  resem- 
bling fleurs-de-lis,  and  which  are  of  such  frequent  occurrence  on  all 
these  ancient  diadems.  Edward  appears  in  crowns  of  various  shapes 
upon  his  coins:  one  has  a  double  arch,  fig.  12;  and  Harold  II. 
wears  one  still  more  richly  decorated  upon  one  of  his  coins  (fig.  18), 
exhibiting  clearly  the  pendants  that  hang  from  the  back  of  it.* 

In  the  time  of  Edward  the  Confessor,  noblemen  wore  dresses  of 
fur  or  skins  (pelles,  from  which  comes  our  modern  pelisse) ;  and  in 
Michel's  Chroniques  Anglo-Normandes,  1886,  vol.  i.  p.  107,  written 
about  1185,  is  a  curious  passage,  relating  to  a  rencontre  on  a  little 
bridge  between  London  and  Westminster  (Strand  bridge,  probably), 
between  Tosti,  Earl  of  Huntingdon,  son-in-law  of  Earl  Godwin,  and 
Siward,  afterwards  Earl  of  Huntingdon,  which  runs  thus : — "  The 
said  Earl  (Tosti)  approached  so  near  to  Siward  on  the  bridge,  that 
he  dirtied  his  pelisse  (pelles)  with  his  miry  feet ;  for  it  was  then 
customary  for  noblemen  to  use  skins  without  cloth." 

During  the  reign  of  Harold  II.,  who  had  also  visited  and  re- 
sided in  Normandy  (at  the  court  of  WiUiam,  the  Duke  of  that  pro- 
vince and  afterwards  the  Conqueror  of  England),  we  meet  with 
the  same  complaint  of  the  prevalence  of  Norman  fashions.  The 
monkish  chroniclers  declare  that  the  English  had  transformed  them- 
selves in  speech  and  garb,  and  adopted  all  that  was  ridiculous  in  the 
manners  of  that  people.  They  shortened  their  tunics,  they  trimmed 
their  hair,  they  loaded  their  arms  with  golden  bracelets,  and  entirely 

*  A  glance  at  the  plates  of  Euding'a  Annals  of  the  Coinage  of  Great  Britain, 
or  Hawkins's  Silver  Coins  of  JEnglancL  arra/aged  and  described,  will  furnish 
other  examples  to  those  already  given,  and  bear  out  these  remai'ks  more  fully. 
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forgot  their  tsual  simplicity.  The  custom  of  covering  the  arm  from 
the  wrist  to  the  elbow  with  ornamental  bracelets  has  been  before 
alluded  to ;  they  appear  to  have  been  marks  of  distinction,  of  which 
they  were  not  a  little  vain.  There  is  a  curious  representation  of  the 
temptation  of  Christ  in  Cotton  MS.,  Tiberius  C  6,  in  which  the  Evil 
One  is  displaying  the  "  riches  of  the  world  "  to  the  Saviour,  and  these 
bracelets  form  a  conspicuous  part  of  the  "glory  thereof." 

The  Bayeux  Tapes- 
try, of  which  we  shall 
have  much  to  say  dur- 
ing the  next  reign,  gives 
a  curious  representa- 
tion of  the  coronation  of 
Harold.  The  monarch 
is  seated  upon  a  raised 
throne,  and  holding  a 
florid  sceptre  of  a  sin- 
gular form  and  of  con- 
siderable length.*  On 
his  right  stand  two 
courtiers,  who  appear 
to  be  vowing  their  alle- 
giance upon  the  sword ;  on  his  left  stands  Stigand,  Archbishop  of 
Canterbury.  It  is  altogether  a  valuable  illustration  of  the  extreme 
simplicity  of  the  regal,  noble,  and  ecclesiastical  costume  of  this  pe- 
riod. Harold  is  elsewhere  represented  in  a  plain  red  tunic,  yellow 
cloak  and  stockings,  a  blue  close  cap,  and  blue  shoes. 

"In  the  military  habit,"  says  Mr.  Planch^.f  "  Harold  ordered  a 
change  which  led  to  his  decisive  success  in  Wales.  The  heavy  ar- 
mour of  the  Saxons  (for  the  weight  of  the  tunic,  covered  with  iron 
rings,  was  considerable)  rendered  them  unable  to  pursue  the  Welsh 
to  their  recesses.  Harold  observed  this  impediment,  and  commanded 
them  to  use  armour  made  of  leather  only,  and  lighter  weapons. 
This  leathern  armour  we  find  to  have  consisted  in  overlapping  flaps, 
generally  stained  of  different  colours,  and  cut  into  the  shape  of  scales 
or  leaves ;  it  is  called  corium  by  some  of  the  writers  in  the  succeed- 
ing century,  and  corietum  in  the  Norman  laws.  It  was  most  pro- 
bably copied  from  the  Normans ;  for  in  the  Bayeux  Tapestry  we 

*  Upon  tlie  coins  of  Edward  the  Confessor,  and  the  representations  of  our 
early  Anglo-Saxon  kings,  the  sceptre  is  a  long  staff  reaching  to  the  ground,  sur- 
mounted hy  a  hall,  and  apparently  about  five  feet  high. 

f  History  of  British  Costume. 
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perceive  it  worn  by  Guy,  Count  of  Ponthieu,  and  Odo,  Bishop  of 
Bayeux,  the  brother  of  William  the  Conqueror ;  and  it  continued  in 
use  in  England  as  late  as  the  thirteenth  century." 

The  ladies  during  all  this  time  appear  to  have  escaped  censure,  by 
their  adherence  to  a  simple  garb ;  though  we  shall  see  that  when 
they  once  broke  bounds,  about  a  century  after  this  period,  they  ran 
to  the  other  extreme,  and  obtained  a  full  share  of  the  monkish  cen- 
sure that  was  now  exclusively  appropriated  to  their  lords.  During 
the  period  of  which  we  are  treating,  they  seem,  with  some  few  ex- 
ceptions, to  have  been  of  a  most  exemplary  character,  exercising  the 
domestic  duties  with  virtuous  xm.ostentation,  and  every  incidental 
or  casual  notice  exhibits  them  in  the  amiable  light  of  kind  mothers 
and  good  housewives.  They  and  the  clergy  shared  the  learning  of 
the  age  between  them.  All  remember  the  beautiful  story  of  Alfred's 
mother,  the  good  Osburgha,  who  wooed  him  to  learning  by  the  pro- 
mise of  a  splendidly  ornamented  volume  of  Saxon  poetry,  which 
caught  his  youthful  eye  while  she  was  reading  it,  surrounded  by 
her  children,  and  which  he  won  by  successfully  endeavouring  to  read 
its  contents.  Editha,  the  neglected  wife  of  the  priestly  Edward  the 
Confessor,  was  as  remarkable  for  her  mental  accomplishments  as  for 
her  beauty,  her  gracefulness,  and  cheerful  amiability  of  temper.  In- 
gulphus,  the  monk  of  Croyland,  who  was  her  contemporary  and 
personal  acquaintance,  speaks  of  her  with  a  homely  and  subdued  en- 
thusiasm that  is  singularly  touching,  declaring  that  she  sprang  from 
Earl  Godwin,  her  rough  and  turbulent  father,  as  the  rose  springs 
from  the  thorn.  "  I  have  very  often  seen  her,"  says  he,  "  in  my 
boyhood,  when  I  used  to  go  to  visit  my  father,  who  was  employed 
about  the  court.  Often  did  I  meet  her  as  I  came  from  school,  and 
then  she  questioned  jne  about  my  studies  and  my  verses ;  and  wil- 
lingly passing  from  gra/mmar  to  logic,  she  would  catch  me  in  the 
subtleties  of  argwment.  She  always  gave  me  two  or  three  pieces  of 
money,  which  were  counted*  to  me  by  her  handmaiden,  and  then 
sent  me  to  the  royal  larder  to  refresh  myself." 

The  ladies  were  also  much  skiQed  in  physic ;  and  the  time  unem- 
ployed in  the  practice  of  that  art  was  devoted  generally  to  works  of 
charity,  to  study,  or  to  needlework,  in  which  they  were  great  profi- 
cients. Their  moral  value,  which  consisted  in  the  due  performance 
of  their  duties  as  mothers  and  housewives,  gave  them  a  permanent 
influence  and  authority  greatly  beneficial  to  society  in  general.  Al- 
fred, in  his  translation  of  Boethius,  has  given  us  a  beautiful  picture 
of  conjugal  love,  which  may  have  been  sketched  from  nature  by  this 
learned  and  good  man,  on  whom  the  name  of  king  could  cast  no  ad- 
ditional lustre. 
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The  Great  Seals  of  tlie  kings  of  this  dynasty  exhibit  each  monarch 
in  dresses  varying  in  a  very  slight  degree  from  each  other.  A  tunic, 
reaching  halfway  below  the  knee,  and  a  mantle  thrown  over  it  and 
fastened  by  a  fibula  on  the  shotdder  in  front,  completes  their  cos- 
tume. William  I.  holds  a  sword  in  his  right  hand,  and  an  orb, 
surmounted  by  a  cross,  in  his  left;  as  also  does  his  son  Euftis. 
Henry  I.  and  Stephen  bear  also  swords  and  orbs,  but  the  crosses 
upon  them  are  surmounted  by  large  doves.  Of  WiUiam  I.  various 
representations  occur  in  that  valuable  picture  of  the  manners 
and  costume  of  his  period,  known  as  the  Sayeux  Tapestry,  and 
which  is  traditionally  recorded  to  have  been  worked  by  his  queen, 
Matilda,  and  the  ladies  of  her  court,  to  commemorate  the  in- 
vasion and  conquest  of  England  by  her  husband;  and  by  her 
presented  to  the  cathedral  of  Bayeux,  in  Normandy,  of  which 
Odo,  the  turbulent  half-brother  of  "WiUiam,  was  bishop :  it  reached 
completely  round  the  cathedral,  where  it  was  exhibited  on  great 
occasions.* 
This  pictorial  history  of  the  Conquest  commences  with  Harold's 

*  It  ig  no"W  preserred  in  the  town-hall  of  ijie  city  (having  been  removed  from 
the  cathedral  since  1803),  where  it  is  kept  coiled  round  a  roller :  the  tapestry 
measures  20  inches  in  breadth,  and  is  214  feet  in  length;  it  ends  abruptly,  and 
some  portion  is  wanting.  Dr.  Dibdin,  in  his  Tow  in  Normandy,  has  engraved 
the  tapestry  on  its  roll,  as  it  usually  appears,  and  also  has  given  a  facsimile  of  one 
of  the  portraits  of  WiUiam,  copied,  thread  for  thread,  in  imitation  of  the  original 
needlework.  The  Society  of  Antiquaries,  feeling  the  value  of  this  curious  histo- 
ric production,  despatched  Mr.  C.  A.  Stothard  to  Normandy  to  copy  it  in  the 
most  accurate  manner,  which  he  effected  with  minute  truthfulness ;  and  copies 
of  his  drawing,  one-fourth  of  the  original  size,  were  published  in  the  sixth  volume 
of  their  work,  the  Yelmsta  Mommiewta.  ^Reduced  copies  of  these  plates,  with  an 
elucidatory  test,  have  been  recently  published  in  a  quarto  volume  by  Dr.  Bruce, 
of  Newcastle. 
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visit  to  Normandy  at  tlie  instigation  of  Edward  the  Confessor ;  and 
gives  all  the  incidents  of  his  stay  at  WUliam's  court,  his  subsequent 
departure,  the  death  of  Edward  and  his  funeral  at  Westminster,  the 
coronation  of  Harold,  William's  invasion,  the  battle  of  Hastings,  and 
Harold's  death.  In  addition  to  all  this,  many  minute  facts  are  re- 
corded, and  persons  depicted  and  named  that  have  escaped  the  chro- 
niclers. 

Besides  the  figures  of  William  in  this  tapestry,  there  is  a  full- 
length  portrait  of  bim  in  a  manuscript  that  formerly  belonged  to 
Battle  Abbey  (which  was  founded  by  him  to  commemorate  his  con- 
quest), and  relates  to  its  affairs  until  a.d.  1176 :  it  is  engraved  in 
Dr.  Dibdin's  Bibliographical  Decameron,  vol.  i.,  from  the  original 
in  the  Cotton  MS.,  Domitian  2.  In  the  public  library  at  Eouen  is 
a  curious  manuscript  by  William,  Abbot  of  Jumi^ges,  to  which  abbey 
William  was  a  great  benefactor,  and  in  whose  presence  the  church 
was  dedicated  to  the  Yirgin,  by  St.  MauriUe,  Archbishop  of  Eouen, 
in  1067.  At  the  commencement  of  the  book  is  a  drawing  represent- 
ing the  historian  offering  his  book  to  the  Conqueror ;  the  copy  here 
given  was  drawn  by  me  from  the  original,  while  at  Eouen,  some  years 
since,  and  is  now  for  the  first 
time  engraved.  It  is  the  best  re- 
gal figure  of  WiUiam  we  possess. 
His  tunic  has  wide  sleeves  with  a 
richly  ornamented  border;  a  man- 
tle is  fastened  to  his  right  shoul- 
der by  a  brooch  or  fibula.  His 
crown  is  of  singular  shape,  a  com- 
bination of  cap  and  crown,*  and 
he  holds  in  his  left  hand  a  sceptre 
of  somewhat  peoidiar  form.  His 
face  is  so  carefully  drawn  that  it 
bears  the  marks  of  portraiture; 
a  broad  full  face  seems  to  have 
been  the  characteristic  distinction 
of  the  Conqueror  in  all  contem- 
porary representations  of  him. 

The  ordinary  costume  of  the  people  during  this  reign  appears  to 
have  been  as  simple  as  that  of  the  Anglo-Saxons.  Short  tunics, 
with  a  sort  of  cape  or  tippet  about  the  neck,  and  drawers  that  co- 

*  The  Saxon  Chronicle  describes  WJHiam  as  "wearing  the  regal  liehnet  "thrice 
every  year  when  he  was  in  England.  At  Easter  he  wore  it  at  Winchester,  on 
Pentecost  at  Westminster,  and  in  mid-winter  at  Gloucester." 
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vered  the  entire  leg,  known  as  "  chaussfe,''  were  worn,  sometimes 
bandaged  round  the  leg  with  various  colours,  or  crossed  diagonally. 
William  is  represented  in  one  instance  with  blue  garters  and  gold 
tassels  over  his  red  ohausses,  very  similar  to  the  regal  figure  en- 
graved as  an  illustration  to  the  previous  account  of  this  fashion 
among  the  Saxons.  Full  trousers  reaching  to  the  knee  are  not 
uncommon,  as  may  be  seen  in  the  cut  on  next  page;  and  one 
example  occurs  in  the  tapestry  in  which  they  end  in  a  series  of  van- 
dykes,  or  points,  of  different  colour  to  the  trouser  itself.  The  tunic, 
too,  was  sometimes  variegated  in  perpendicular  stripes  from  the 
waist,  where  it  was  confined  by  a  coloured  girdle.  Their  man- 
tles, as  before  observed,  were  fastened  by  brooches  or  pins  of  an 
ornamental  character,  either  square  or  round ;  and  which,  having 
been  common  for  ages  previous,  remained  in  fashion  centuries  after- 
wards. 

Their  shoes  are  represented  of  various  colours  upon  the  tapestry, 
yellow,  blue,  green,  and  red ;  they  wear  also  short  boots,  reaching 
above  the  ankle,  with  a  plain  band  round  their  tops. 

The  male  costume  is,  throughout  the  tapestry,  similar  to  that 
worn  by  the  figures  to  the  left  of  Harold  in  the  cut  of  his  coronation 
already  described,  and  which,  in  fact,  varied  but  httle  &om  that  of 
the  Saxons. 

There  was,  however,  one  striking  peculiarity  in  the  Normans  who 
came  with  WiUiam,  and  that  was  the  singular  fashion  of  shaving 
the  back  of  the  head  as  well  as  the  entire  face.  It  was  so  great  a 
novelty,  that  the  spies  sent  by  Harold  to  reconnoitre  the  camp  of 
William,  declared  they  had  seen  no  soldiers,  but  an  army  of  priests. 
"  One  of  the  English  who  had  seen  the  Normans  all  shaven  and 
shorn,  thought  they  were  aU  priests,  and  could  chant  masses ;  for 
all  were  shaven  and  shorn,  not  having  moustachios  left.  This  he 
told  to  Harold,  that  the  duke  had  far  more  priests  than  knights  or 
other  troops."  Such  are  the  words  in  which  this  incident  is  de- 
scribed by  Wace,  the  Anglo-Norman  poet  of  the  twelfth  century, 
and  the  historian  of  the  Dukes  of  Normandy. 

The  engraving  given  in  the  next  page,  of  two  mounted  soldiers, — 
from  the  Bayeux  tapestry, — shows  this  fashion  very  clearly :  the 
central  tufts  of  hair  were  sometimes  covered  by  a  close  coif,  or  cap, 
which,  passing  over  the  centre  of  the  head  from  the  tip  of  each  ear, 
left  the  back  quite  bare  of  covering,  for  the  purpose  of  displaying 
this  fashion  more  plainly.  Mr.  PlanchI,  in  his  History  of  British 
Costume,  says  that  it  was  adopted  from  the  nobles  of  Aqtdtaine, 
who  had  been  distinguished  by  this  extraordinary  practice  for  many 
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years  previous  to  the 
Conquest ;  and  who 
had  spread  the  fashion 
after  the  marriage  of 
Constance,  Princess  of 
Poitou,  with  Eobert, 
Eing  of  France,  in  997, 
by  following  her  to 
Paris,  and  there  exhi-' 
biting  themselyes  thus 
shorn ;  their  general 
manners  being,  accord- 
ing  to    contemporary 

authority,  distinguished  by  conceited  levity,  that  and  their  dress 
being  equally  fantastic.  But  Fashion,  who  can  invent  nothing  too 
ugly  or  too  absurd  for  her  votaries  to  adopt  and  defend,  and  whose 
sway  is  as  blindly  submitted  to  in  our  own  day  as  it  was  by  the  ex- 
quisites in  that  of  William  of  Normandy,  spread  these  absurdities 
amazingly,  much  to  the  annoyance  of  the  clergy,  who  lamented 
over  the  changes  they  could  not  avert,  and  the  simple  honesty  of 
the  "  good  old  times  "  of  their  forefathers,  with  as  much  zest  as  the 
writers  of  a  later  period  when  talking  of  this  visionary  era — a  golden 
age  that  existed  only  in  imagination. 

Once  established  in  England,  and  revelling  in  the  riches  their 
rapine  procured  from  its  unhappy  inhabitants,  the  courtiers  of  the 
Conqueror  gave  way  to  their  ostentatious  love  of  finery,  which  in- 
creased during  his  reign,  and  in  that  of  Kufus  arrived  at  its  height, 
producing  a  total  change  in  the  appearance  of  the  people.  The  king 
having  set  the  example,  of  course  the  courtiers  followed  it ;  and  the 
clergy  are  declared  to  have  been  equally  distinguished  with  them 
for  their  love  of  attire  both  whimsical  and  expensive.*  Not  content 
with  the  amount  of  ornament  their  dresses  could  contain,  they  sought 
extra  display  by  enlarging  them  to  the  utmost,  allowing  their  gar- 
ments to  trail  upon  the  ground,  and  widening  their  sleeves  until  they 
hung,  not  only  over  the  entire  hand,  but  several  inches  beyond  it, 
even  falling  to  the  middle  of  the  leg  when  their  arms  descended. 
One  of  the  royal  figures  here  engraved  from  Cotton  MS.,  Nero  C 


*  "At  this  time  preists  used  bualied  and  braided  heads,  long-tayled  gounes 
and  blasyn  clothes,  shinyng  and  golden  girdles;  and  rode  -with  gilt  spurs,  using 
of  divers  other  enormities."  Fabian's  Chronicle,  quoted  by  Strutt,  who  says 
this  account  is  confirmed  by  Malmesbury ;  and  that  neither  the  preaching  nor  the 
authority  of  Ansehn  could  correct  these  vices. 
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4.  exhibits  these  sleeves  very  clearly.  In  the  original  this  group  is 
intended  to  represent  the  three  Magi.  The  figure  to  the  left  shows 
another  kind  of  sleeve,  frequently  seen  in  the  Uluminations  of  this 
period,  and  which  looks  like  a  very  broad  cuff  turned  over  from  the 

wrist ;  it  is  generally  gilt 
in  the  delineations  where 
it  is  met  with,  and  widens 
as  it  reaches  the  elbow,  to- 
wards which  it  tapers  to  a 
point  projecting  from  the 
arm.  The  mantle  of  this 
figure  is  tucked  under  the 
arm,  to  prevent  inconve- 
nience from  its  length  in 
walking.  These  mantles 
were  made  from  the  finest 
cloths,  and  then  lined 
with  costly  ftirs ;  Henry 
I.  is  said  by  the  histori- 
ans to  have  had  one  pre- 
sented to  him  by  the 
Bishop  of  Lincoln  that 
cost  one  hundred  pounds. 
The  length  of  their  garments,  and  the  love  of  ampKtude  that 
characterized  the  fashionables  of  this  period,  induced  them  to  dis- 
card the  close  shaving  introduced  at  the  Conquest,  and  to  allow 
their  hair  and  beard  to  vie  with  their  apparel  in  length  and  incon- 
venience, which  induced  the  clergy  to  give  them  the  name  of  "  filthy 
goats."  The  cut  of  the  Magi  shows  this  fashion  well  (as  do  also 
some  others  a  little  further  on) :  their  beards  are  nicely  combed  (the 
third  figure  draws  his  through  his  fingers  with  evident  satisfaction), 
and  the  moustachios  allowed  to  hang  to  considerable  length  over  it 
in  single  carefully-formed  looks. 

The  earliest  sculptured  effigies  of  English  sovereigns  we  possess 
are  those  of  Henry  I.  and  his  Queen  Matilda,  at  the  sides  of  the 
great  west  door  of  Eochester  cathedral,  and  of  which  the  cut  on  the 
next  page  is  a  copy.  They  are  much  mutilated,  but  still  preserve 
important  details  of  costume.  The  king  is  in  the  flowing  dress  of 
the  period ;  a  long  dalmatic  lies  in  folds  over  his  feet,  and  it  appears 
to  be  open  in  front ;  it  is  partially  covered  by  the  super- tunic,  which 
is  gathered  round  the  waist,  but  no  girdle  is  visible ;  a  long  mantle 
lies  iu  folds  over  his  left  arm,  and  is  partially  tucked  beneath  his 
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rigtt  hand,  in  whicli  he  holds 
a  sceptre;  a  small  model  of 
a  church  (intended  for  Bo- 
chester  cathedral,  to  which 
he  was  a  chief  benefactor)  is 
in  his  other  hand.  The  crown 
is  much  damaged,  hut  it  ap- 
pears to  have  been  very  sim- 
ple. His  beard  is  trimmed 
round,  but  his  hair  is  allowed 
to  flow  in  carefully-twisted 
ringlets  upon  his  shoulders, 
and  is  apparently  hanging 
luxuriantly  over  the  back. 

A  singular  dream,  which 
happened    to    this    monarch 
when  passing  over   to  Nor- 
mandy in  1130,  has  been  de- 
picted   in  a    manuscript   of 
Florence   of   Worcester,    in 
Corpus  Christi  College,  Ox- 
ford.    The  rapacity  and  op- 
pressive taxation  of  his  go- 
vernment, and  the  reflection 
forced  on  him  by  his  own  un- 
popular measures,  may  have  originated  the  vision.     He  imagined 
himself  to  have  been  visited  by  the  representatives  of  the  three  most 
important  grades  of  society — the  husbandmen,  the  knights,  and  the 
clergy  —  who    gather- 
ed round  his  bed,  and 
so    fearfully   menaced 
him  that  he  awoke  in 
great  alarm,  and,  seiz- 
ing his  sword,  loudly 
called    for    his    atten- 
dants.    The  drawings 
that    accompany    this 
narrative,    and    repre- 
sent    each    of    these 
visions,  appear  to  have 
been  executed  shortly 
afterwards,  and  are  va- 
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luable  illustrations  of  the  general  costume  of  the  period.    One  of 
them  is  introduced  in  the  preceding  page. 

The  king  is  there  seen  sleeping ;  behind  him  stand  three  husband- 
men, one  carrying  a  scythe,  another  a  pitchfork,  and  the  third  a 
shovel.  They  are  each  dressed  in  simple  tunics,  without  girdles, 
with  plain  close-fitting  sle'eves  ;  the  central  one  has  a  mantle  fastened 
by  a  plain  brooch,  leaving  the  right  arm  free.  The  beards  of  two 
of  these  figures  are  as  ample  as  those  of  their  lords,  this  being  an 
article  of  fashionable  indulgence  within  their  means.  The  one  with 
the  scythe  wears  a  hat  not  unlike  the  felt  hat  stiU  worn  by  his  de- 
scendants in  the  same  grade :  the  scroll  in  his  left  hand  is  merely 
placed  there  to  contain  the  words  he  is  supposed  to  utter  to  the 
king. 

Such,  then,  was  the  costume  of  the  poorest  of  the  commonalty. 
Ascending  a  slight  degree  in  the  scale  of  life,  we  shall  find  an  in- 
crease in  the  ornamental  details  of  dress.  The  figures  in  the  annexed 
cut  give  us  the  ordinary  costume  of  the  middle  classes  during  the 
reigns  of  E.ufus,  Henry  I.,  and  Stephen.  The  youngest  figure  (in- 
tended, in  the  original  delineation,  for  David  with  his  sling)  is 
habited  in  a  long  tunic,  reaching  nearly  to  the  ankles  :  it  is  red,  with 
a  white  lining,  and  has  a  collar  gilt  in  the  original,  as  also  are  the 

cuffs,  which  reach  near- 
ly to  the  elbow ;  it  is 
bordered  with  a  simple 
ornament,  and  is  open 
on  the  left  side  from 
the  waist  downward,  a 
fashion  that  appears  to 
have  been  very  com- 
mon at  this  period. 
He  has  tightly-fitting 
chauss^s,  and  high 
boots,  or  perhaps  the 
Saxon  leg-bandages. 
The  figure  beside  him 
(who  represents,  in  the 
original  MS.,  Noah 
with  his  hatchet  about 
to  build  the  Ark)  wears  a  hat  similar  to  the  Anglo-Saxon  helmet  in 
shape  ;  a  moustache  and  beard  of  moderate  proportions ;  a  very  long 
fuU  red  tunic  with  hanging  sleeves,  over  which  is  thrown  a  green 
mantle  bordered  with  gold.    His  tiinic  is  open  from  the  side,  display- 
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ing  what  appears  to  be  a  stocking  reaching  to  the  knee,  and  is  cer- 
tainly much  the  earliest  representation  of  that  article  of  apparel  yet 
noticed ;  his  shoes  are  ornamented  by  diagonal  lines  crossing  each 
other,  and  complete  what  may  be  considered  as  a  fair  sample  of  the  or- 
dinary costume  of  the  age. 

We  have  here  the  com- 
mon trarelling-dress  in 
use  at  this  period.  The 
original  is  intended  for 
the  Saviour  meeting  the 
two  disciples  on  the 
road  to  Emmaus.  The 
dress  worn  by  the  Sa- 
viour varies  but  little 
from  that  of  Noah  in  the 
last  cut,  except  that  he 
wears  an  under-tunic, 
and  his  mantle,  fastened 
by  a  narrow  band  across 

the  chest,  is  upheld  by  the  right  hand.  The  figures  of  the  disciples 
are  habited  much  more  curiously,  the  central  one  particularly  so,  as 
he  would  seem  to  wear  a  dress  expressly  made  for  travelling  ;  his 
large  round  hat,  with  its  wide  brim,  seems  to  be  the  original  of  the 
pilgrim's  hat,  so  well  known  in  later  times,  and  which  formed  so 
distinguishing  a  mark  in  their  costume.  His  short  green  tunic  is 
protected  by  a  capacious  mantle  of  skin,  provided  with  a  "  capa,'  or 
cowl,  to  draw  over  the  head,  and  which  was  frequently  used  in  lieu 
of  a  hat.  He  wears  white  breeches,  ornamented  with  red  cross- 
stripes  ;  they  end  at  the  ankle,  where  they  are  secured  by  a  band 
or  garter,*  the  foot  being  covered  by  close  shoes.  His  companion 
wears  the  common  cap  so  frequently  represented,  and  he  has  his  face 
ornamented  to  profusion  by  moustache  and  beard,  each  look  of  which 
appears  to  be  most  carefully  separated,  and  arranged  in  the  nicest 
order.  He  has  an  under-tunic  of  white,  and  an  upper  one  of  red, 
and  a  white  mantle  bordered  with  gold  he  also  wears  the  same  kind 
of  breeches,  reaching  to  the  ankle,  but  he  has  no  shoes,  which  fre- 
quently appears  to  have  been  the  case  when  persons  were  on  a  jour- 
ney. A  selection  of  various  shoes  and  leg-coverings  has  been  made 
from  the  MS.  that  has  supphed  us  with  these  examples — Cotton 


*  Strutt  conaidera  this  to  represent  "the  coxalia,  or  trousers,  which  reach  to 
his  ankles,  and  are  hound  upon  his  leg  hy  leg-handages." 

f2 
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CoUection,  Nero  C  4,*  and  wMcli  exMbits  nearly  all  the  varieties 
to  be  met  with. 

Fig.  1  is  a  curious  swathing  for  the  lower  part  of  the  leg,  above  the 

shoes,  worn  by  shepherds: 
1  2  3        it  looks  very  like  the  hay- 

bands  of  a  modern  carter.f 
Fig.  2  is  a  pair  of  the  richly 
ornamented  shoes,  before  re- 
ferred to  as  frequently  worn 
by  the  richer  classes.  Fig. 
3  is  a  sock,  or  half-boot,  also 
ornamented  round  the  top. 
Fig.  4,  a  shoe  ornamented 
by  lines  crossing  each  other 
diagonally.  Fig.  5  shows, 
,  upon  a  larger  scale,  the  ter- 

mination of  the  trouser  already  described,  with  the  band  securing  it 
round  the  ankle.  Fig.  6  is  a  boot,  the  top  of  which  is  cut  much  Kke 
ihe  cuffs  upon  the  royal  figures  and  others  before  engraved  and  de- 
scribed :  from  the  ankle  upwards  it 
is  ornamented  with  red  cross-bars, 
but  it  may  probably  be  intended  for 
the  stocking,  as  seen  above  the  shoe. 
From  the  feet  let  us  ascend  to  the 
head,  and  consider  the  usual  cover- 
ings worn  there.  Fig.  1  gives  us  the 
flat  close  cap,  and  also  displays  to 
much  advantage  the  mode  of  dress- 
ing the  beard.  Fig.  2  has  the  com- 
mon round  scull-cap.  Fig.  3  wears 
one  of  a  Phrygian  shape.  Fig.  4  has 
the  cowl,  as  usually  worn  over  the 
head.  These  comprise  nearly  every 
variety  then  in  use. 

During  this  period  the  ladies  gra- 
dually merged  from  the  simplicity 

*  A  manuscript  ■which  contains  a  series  of  drawings  of  Scriptural  subjects, 
which  are  of  much  value  for  the  accurate  delineations  given  by  the  ancient  de- 
signer, of  the  costume  of  his  own  age,  in  which  he  has  clothed  all  the  figures. 

f  Some  writers,  indeed,  affirm  that  the  practice  of  enswathing  the  legs  with 
havbands  was  the  origin  of  the  cross-gartering,  so  fashionable  among  the  Saxons 
and  Normans. 
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of  tHe  Anglo-Saxon  costume  into  all  the  extravagance  of  shape  and 
material  revelled  in  by  the  gentlemen.  The  alteration  appears  to  have 
commenced  in  the  sleeves ; 
and  the  figure  to  the  left 
in  the  annexed  out  depicts 
this  change.  The  long 
narrow  sleeve  suddenly 
becomes  pendulous  at  the 
wrist,  and  is  more  than  a 
yard  in  length.  AH  the 
other  parts  of  the  dress 
are  precisely  similar  to 
that  worn  by  the  Saxon 
ladies  before  described. 
The  sleeves  have  become 
gradually  longer  and  wi- 
der, and  are  sometimes 
tied  up  in  knots.  They 
are  generally  of  a  differ- 
ent colour  from  the  rest  of  the  dress.  Their  gowns  also,  like  the 
tunics  of  the  gentlemen,  are  excessively  ample,  and  lie  in  folds  about 
their  feet,  or  trail  at  length  behind  them.  These  trains  were  also 
occasionally  tied  up  in  knots ;  and  the  symmetry  of  the  waist  was 
preserved  by  lacing,  in  the  manner  of  the  modem  stays.  The  illu- 
minator of  the  MS.  from  which  we  have  so  frequently  copied  (Cotton 
Collection,  Nero  C  4),  iu  the  representation  of  Christ's  Temptation, 
has  satirically  dressed  his  infernal  majesty  in  the  full  costume  of  a 
fashionable  lady  of  this  period.  His  waist  is  most  charmingly  slender, 
and  its  shape  admirably  preserved  by  tight  lacing  from  the  waist 
upwards,  the  ornamental  tag  depending  from  the  last  hole  of  the 
bodice.  His  long  sleeves  are  knotted  on  his  ai-m ;  and  his  gown, 
open  from  the  right  hip  downward,  is  gathered  in  a  knot  at  his  feet. 
It  is  an  early  instance  of  a  fondness  for  caricature,  which  was  in- 
dulged in  occasionally  by  ancient  illuminators. 

The  hair  of  the  ladies  at  this  time  was  indeed  "  a  glory  unto  them," 
for  they  far  outdid  the  doings  of  their  lords,  extravagant  as  they 
were  in  this  particular.  They  wore  it  in  long  plaits,  that  reached 
sometimes  to  their  feet.  The  effigy  of  Queen  Matilda,  at  Eochester, 
on  p.  65,  affords  an  excellent  example  of  this  fashion :  it  descends  in 
two  large  plaits  to  the  hips,  and  terminates  in  small  locks.  These 
treasiired  ornaments  were  bovmd  with  ribbons  occasionally,  and  were 
sometimes  encased  in  silk  coverings  of  variegated  colours.    The  lady 
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to  the  right  in  the  last  cut  is  represented  as  wearing  one  of  these 
ornamental  cases,  which  reaches  to  her  feet,  and  ends  in  tassels.* 

The  ecclesiastical  costume  of  this  period  is  chiefly  remarkable  for 
the  increase  of  ornament  adopted  by  the  superior  clergy,  and  which 
called  forth  the  strongest  animadversions  from  the  more  rigid  preci- 
sians of  their  own  class.  Sumptuary  laws  were  made,  and  partially 
enforced ;  for  both  now  and  afterwards  it  was  found  much  easier  to 
make  the  laws  restraining  excess  in  apparel,  than  to  enforce  the  rich 

to  keep  them.  The  annexed 
cut  exhibits  the  costume  of 
the  higher  order  of  clergy, 
the  first  of  whom  is  arrayed 
in  a  chasuble,  richly  bor- 
dered, apparently  with 
jewels :  his  dalmatic  varies 
from  that  worn  by  the 
Anglo-Saxon  prelates,  in 
being  open  at  the  sides ;  it 
is  very  richly  ornamented. 
The  first  approach  to  a  mitre 
is  visible  in  the  cap  that 
covers  his  head,  from  which 
hang  the  pendent  bands 
called  the  vittce,  or  ansulee, 
which  always  appear  upon 
mitres,  and  frequently  upon  crowns.f  The  adjoining  figure  is  more 
plainly  habited :  a  novelty  appears  in  the  upper  part  of  his  dress, — 
the  sort  of  ornamental  collar,  or  apparel  of  the  amice,  which  falls 
from  the  neck  over  the  shoulders.  One  very  similar  is  also  seen  upon 
the  figure  of  Eoger,  Bishop  of  Sarum,  who  died  in  1193,  and  which 
is  now  in  Salisbury  cathedral.     It  has  been  engraved  in  Britton's 

*  la  1839  a  coffin  was  discovered  in  tlie  abbey  church  of  Eomsey,  which  had 
originally  contained  the  body  of  a  female  of  this  early  time.  The  bones  had  en- 
tirely decayed,  but  the  hair,  with  its  characteristic  indestructibility,  was  found 
entire,  and  appeared  as  if  the  skull  had  only  recently  been  removed  fiam.  it,  re- 
taining its  form  entire,  and  having  plaited  tails  eighteen  inches  in  length.  It  is 
still  preserved  in  a  glass  case,  lying  upon  the  same  block  of  oak  which  has  been 
its  pUlow  for  centuries. 

f  It  has  been  supposed  tha.t  they  were  originally  used  for  fastening  them  be- 
neath the  chin.  The  crown  on  the  Great  Seal  of  Henry  I.  shows  these  appen- 
dages very  plainly ;  and  a  story  is  told  of  Balph,  Archbishop  of  Canterbury,  who, 
in  a  fit  of  wrath,  snatched  the  crown  firom  the  head  of  this  Mng,  and  broke  the 
ansute,  or  ola«ps,  which  secured  it. 
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history  of  that  edifice,  and  forms  the  first  plate  in  Stothard's  Monu- 
mental Effigies.* 

Among  the  military  of  this  period  a  most  important  body  were 
the  archers,  who  did  the  Conqueror  invaluable  service  at  Hastings, 
and  made  the  bow  for  many  centuries  the  chief  strength  of  the  Eng- 
lish hnes.  Its  practice  was  greatly  encouraged ;  and  Henry  I.  made 
a  law  to  the  effect  that  no  archer  should  be  punished  for  murder,  or 
charged  with  it,  who  had  accidentally  killed  any  person  while  prac- 
tising with  his  weapon.  The  engraving  represents  four  of  these 
archers  from  the  Bayeux 
Tapestry ;  and  it  scarcely 
need  be  mentioned  that 
they  are  facsimiles  of  the 
original,  where  they  are 
placed  above  each  other, 
although  they  are  in- 
tended to  be  side  by  side. 
Two  of  them  are  dressed 
nearly  alike,  in  a  close 
vest,  with  wide  breeches 
to  the  knee ;  another  has 
full  breeches,  apparently 
gathered  above  and  below 
the  knee,  and  ornamented 
with  large  red  spots.  The 
third  is  more  fuUy  armed ; 
he  wears  the  steel  cap, 
with  its  protecting  nasal, 
and  a  close-fitting  dress 
reaching  to  the  knee,  of 
ringed  mail,  which  was  formed  by  sewing  metal  rings  upon  leather 

*  Bisliop  Eoger  was  indebted  to  a  sirigulax  ciroumstaiice  for  his  rise  in  the 
church  from  a  simple  priest  to  chief  justiciary  and  regent  of  the  kingdom.  He 
dehghted  Henry  I.  by  the  rapid  manner  in  which  he  got  over  the  ceremony  of 
the  Mass,  which  the  sense  of  morality  possessed  by  our  early  sovereigns  woxild 
not  allow  them  to  miss,  although  the  easy  pliability  of  their  consciences  induced 
them  so  richly  to  reward  the  priest  who  could  get  it  done  with  most  rapidity. 
But  the  fighting  clergy  of  those  days,  who  wielded  swords  as  cheerfully  as  cro- 
siers, probably  looked  most  to  the  'externals  of  religion.  The  waxlike  mous- 
tache of  the  figure  engraved  above  seems  admirably  adapted  for  the  steel  cap  of 
the  soldier;  and  Odo,  Bishop  of  Bayeux,  the  half-brother  of  the  Conqueror,  is  a 
striking  example  of  what  too  many  of  the  higher  clergy  of  these  troublesome 
times  were. 
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or  cloth.  The  quiver  is  suspended  from  the  waist,  or  else  from  the 
shoulder,  from  whence  arrows  are  taken  as  wanted,  or  several  held 
in  the  left  hand  ready  for  use ;  as  seen  in  the  third  figure  of  our 
group.* 

The  ordinary  costume  of  the  Norman  soldiers  is  here  given  from 

the  same  tapestry.  The 
military  tunic,  or  hau- 
berk, "  which  was  of 
German  origin,"  says 
Meyrick,  "was probably 
so  entitled  from  hauen, 
to  hew  or  out,  and  herg, 
a  defence ;  that  is,  a  pro- 
tection against  cuts  or 
stabs."  It  fitted  the  body 
■very  closely,  being  slit  a 
little  way  up  in  the  centre 
both  before  and  behind, 
for  the  convenience  of  ri- 
ding ;  although  occasion- 
ally, it  appears  to  have 
ended  in  close-fitting 
trousers  at  the  knee. 
Meyrick  says:  "It  ap- 
pears to  have  been  put  on  by  first  drawing  it  on  the  thighs,  where  it 
sits  wide,  and  then  putting  the  arms  into  the  sleeves,  which  hang 
loosely,  reaching  not  much  below  the  elbow,  as  was  the  case  with  the 
Saxon  flat-ringed  tunic.  The  hood  attached  to  it  was  then  brought 
up  over  the  head,  and  the  opening  on  the  chest  covered  by  a  square 
piece,  through  which  were  passed  straps  that  fastened  behind,  hang- 
ing down  with  tasselled  terminations,  as  did  also  the  strap  which 
drew  the  hood,  or  capuchon,  as  it  was  called,  tight  round  the  fore- 
head." Mr.  Planche  contends  for  "the  evident  impossibility  of 
getting  into  a  garment  so  made,"  of  tunic  and  trousers  in  one  ;  but 
so  many  examples  of  such  a  body-armour  occur — too  distinctly  deli- 
neated about  the  thigh,  as  may  be  seen  in  our  engraving,  to  be  con- 
sidered as  merely  bad  drawing,  or  an  imperfect  representation  of  the 
opening  in  the  long  tunic — that  it  certainly  appears  to  have  been  thus 
worn,  although  it  may  have  been  divided  at  the  waist.  The  hood 
of  mail  is  seen  in  the  figure  to  the  right,  in  the  preceding  cut,  covering 

*  These  figures  haTO  been  modernized  in  Meyrick's  Critical  Inguiry  into 
Ancient  Armour,  vol.  i.  pi.  8. 
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the  head,  and  the  conical  helmet  is  placed  over  it.  The  wide  sleeves 
of  the  hauberk  reach  to  the  elbow  only,  and  are  covered  with  rings ; 
bxxt  the  body  of  this  defence  appears  to  be  composed  of  the  kind  of 
armour  termed  "  treUised  "  by  Meyrick,  which  was  formed  of  straps 
of  leather,  fastened  on  a  body  of  quQted  cloth,  and  crossing  each 
other  diagonally,  leaving  angular  spaces  in  the  centre,  where  knobs 
of  steel  were  placed  as  an  additional  protection.  His  legs  are  also 
protected  by  ringed  mail.  He  holds  in  his  hands  a  gonfanon,  the 
term  applied  to  the  lance  to  which  a  small  flag  or  streamer  was  ap- 
pended, and  which  was  generally  carried  by  the  principal  men  in 
the  army,  to  gender  themselves  more  conspicuous  to  their  followers, 
as  well  as  to  terrify  the  horses  of  their  adversaries ;  hence  it  became 
a  mark  of  dignity,  and  the  bearing  of  the  royal  one  was  only  en- 
trusted to  certain  great  and  noble  persons.* 

The  other  warrior  is  more  fully  armed :  he  has  a  sword,  an  axe, 
and  a  spear,  with  the  latter  of  which  he  is  about  to  strike.  The  axe 
continued  in  use  long  after  this  period.  Stephen  fought  with  his 
battle-axe  at  the  siege  of  Lincoln,  in  1141,  untU  it  snapped  within 
his  grasp.  The  long  pointed  shield,  borne  by  this  figure,  has  been 
termed  by  antiquaries  "  heater-shaped  "  and  "  kite-shaped,"  from  its 
resemblance  to  both  these  articles.  Various  Sicilian  bronzes  exist, 
the  figures  holding  similar  shields,  and  it  was  among  these  people 
that  they  probably  originated.  They  were  held  by  a  strap  in  their 
centre. 

The  figures  here  given 
are  of  a  later  date,  appa- 
rently of  the  time  of 
Henry  I.  or  Stephen. 
They  occur  in  Cotton 
MS.,  Nero  C  4.  They 
wear  the  helmet  pointed 
forward,  similar  to  the 
Anglo-Saxon  ones  before 
described,  and  have  pro- 
tecting nasals.  The  shield 
held  by  the  first  of  our 
figures  is  bowed  so  as  to 
cover  the  body,  the  umbo 
projects  considerably,  and 


*  The  banner  of  the  Conqueror  had  been  presented  to  him  by  the  Pope,  who 
had  given  the  expedition  his  blessing.    Wace  says,  that  vmder  one  of  the  jewels 
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IS  of  an  ornamental  character ;  decorative  bands  radiate  from  it,  and 
it  has  a  broad  border.  It  is  of  common  occurrence,  being  some- 
times represented  large  enough  to  reach  the  ground,  on  which  its 
point  rests.  A  sword  is  in  the  girdle,  and  three  spears,  or  hand- 
javelins,  are  held  in  the  right  hand.*  The  legs  are  unprotected,  and 
high  boots  slightly  ornamented  cover  the  feet.  The  warrior  beside 
him  has  a  ringed  hauberk,  open  at  each  side,  and  through  an  opening 
at  the  waist  the  scabbard  of  his  sword  is  stuck.  It  is  on  the  right 
side,  as  will  perhaps  be  noticed ;  but  it  frequently  occurs  on  that  side 
as  well  as  on  the  other  in  figures  of  this  period.  A  long  green  tunic 
appears  beneath  his  hauberk,  and  he  wears  white  boots. 

This  figure  is  copied  from  one  in  Cotton  MS.,  Caligula  A  7,  and 
exhibits  the  masded  armour  of  this 
era.  These  mascles  were  lozenge- 
shaped  plates  of  metal,  fastened  on 
the  hauberk  through  holes  at  each 
corner;  and  they  were  so  worked 
one  over  the  other,  that  no  openings 
ever  appeared  between  them.  The 
soldier  here  engraved  has  a  tall  round 
conical  cap,  with  a  nasal,  to  which 
his  hood  of  mail  is  affixed ;  and  this 
was  the  commencement  of  a  protec- 
tion for  the  face,  which  afterwards  be- 
came so  much  more  complete.  Little 
more  than  the  eyes  of  the  figure  are 
visible ;  and  the  neck  seems  protected 
by  a  sort  of  tippet  of  mail  connected 
with  the  hood,  which  completely  en- 
velopes the  head,  passing  under  the 
helmet,  and  which  is  probably  the 
original  of  the  eamail  of  the  days  of  the  third  Edward.  The  legs 
are  also  encased,  and  he  has  the  long-pointed  toe  that  became  fashion- 
able at  this  time,  and  which  came  first  into  use  during  the  reign  of 
Eufus :  they  were  strictly  forbidden  to  be  worn  by  the  clergy,  as  too 

with  which  it  was  ornamented  was  placed  a  hair  of  St.  Peter.  It  is  represented 
on  the  tapestry  as  a  simple  square  banner,  hearing  upon  it  a  cross  or,  in  a  hor- 
dure  azure. 

*  It  was  not  imcommon  for  the  early  warriors  to  use  these  jaTslins  with  the 
points  so  constructed  that  if  they  missed  an  adversary  and  fell  to  the  earth,  they 
would  immediately  turn,  and  thus  become  useless  to  am  opponent.  The  Saxon 
and  Norman  javelins  were  so  formed. 
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foppisli ;  shoes  were  worn  at  this  period  with  toes  of  great  length, 
and  stuffed  with  tow  tiU  they  curled  like  a  ram's  horn.  The  shoes 
of  horsemen  generally  curve  downwards ;  and  WiUiam  of  Malms- 
bury  says,  that  they  were  invented  by  Eufus  to  keep  the  toes  from 
slipping  from  the  stirrup. 

Shoes  of  this  description  are  worn  by  Richard,  constable  of  Chester, 
in  the  reign  of  Stephen,  whose  mounted  figure  is  here  copied  from 
his  seal  published  in  the  Ve- 
tusta  Monmnenta  of  the  Soci- 
ety of  Antiquaries.  He  wears 
a  novel  kind  of  armour,  called 
by  Meyrick  "  tegulated,"  and 
formed  of  little  square  plates, 
covering  each  other  in  the 
manner  of  tiles,  and  sewn 
upon  a  hauberk  without 
sleeves  or  hood.  On  his  head 
is  a  tall  conical  helmet  with- 
out a  nasal,  the  fashion  having 
probably  been  discontinued 
from  the  inconvenient  hold  it 
afforded  the  enemy  of  the 
wearer  in  battle, —  Stephen, 
at  the  siege  of  Lincoln,  having  been  seized  by  the  nasal  of  his  helmet 
and  detained  a  prisoner ;  this  may  probably  have  led  to  its  discon- 
tinuance, and  the  then  unprotected  state  of  the  face  have  occasioned 
the  invention  of  the  close  face-guards  soon  afterwards  in  common 
use.  The  long  pendent  sleeves  of  the  knight,  and  his  flowing  tunic 
reaching  below  his  heels,  was  a  Frankish  fashion  of  Oriental  origin. 
He  bears  a  small  shield  and  a  banner.  He  was  standard-bearer  of 
England  in  1140.  A  very  good  coloured  engraving,  designed  from 
this  seal,  may  be  seen  in  the  first  volume  of  Meyrick's  Critical  In- 
quiry into  Ancient  Armour,  plate  12. 

Two  other  kinds  of  armour  were  also  in  use  at  this  period.  Scale- 
armour,  derived  from  the  ancient  Dacians  and  Sarmatians,  who  may 
be  seen  thus  protected  in  Hope's  admirable  Costume  of  the  Ancients. 
It  was  formed  of  a  series  of  overlapping  scales  formed  of  leather  or 
metal,  similar  to  those  of  fish,*  from  whence  the  idea  was  evidently 
taken.   The  great  seal  of  Eufus  represents  that  monarch  thus  habited. 

*  A  poem  of  the  time  of  Henry  III.,  on  the  tajdng  of  Lincohi,  printed  in 
Wright's  Political  Songs,  figuratively  mentions  "  the  iron-girt  bees  of  war,  who 
with  fearful  stings  penetrate  the  hostile  shirts,  and  cut  the  scaly  textures  of  iron." 
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The  other  kind  is  termed  by  Meyrick"rustred  armour,"  and  consisted 
of  rows  of  rings  placed  flat  over  each  other,  so  that  two  of  the  upp,er 
row  partially  covered  one  in  that  below,  and  thus  filled  up  all  inter- 
stices, while  free  motion  was  allowed  the  wearer. 

Many  curious  examples  of  costume  occur  upon  the  ancient 
sculptures  of  our  churches  erected  during  this  period,  particularly 
those  which  decorate  the  doors  and  fonts.  The  Norman  churches  of 
Kilpeck  and  Shobdon,  in  Herefordshire,  are  particularly  deserving 
of  notice ;  the  figure?  of  Welsh  knights*  iatroduced  among  the  or- 
naments may  be  considered  as  delineating  the  features  of  the  more 
ancient  British  dress,  then  preserved  in  the  border  country.  Mr. 
J.  G.  Eokewode  first  pointed  out  their  singular  curiosity  in  the  thir- 
tieth volume  of  the  Archceologia,  and  .engraved  two  of  the  figures 

from  Kilpeck.t  one  of 
which  is  here  annexed : 
this  figure  is  in  profile, 
and  wears  a  cap  of  the 
Phrygian  form,  and  ex- 
ceedingly similar  to 
those  worn  by  the  an- 
cient Britons  and  Gauls, 
as  will  be  seen  by  refer- 
ence to  the  cut  on  p.  11. 
His  hair  and  beard  is 
bushy,  and  he  wears  a 
close  vest  of  rayed  tex- 
ture, fitting  tightly  to 
the  hips,  round  which 
passes  a  long  belt,  which 
is  fancifully  secured  by 
a  double  knot,  the  ends 
hanging  nearly  to  the 
feet.  The  long  loose 
trouser  is  curious,  and 
precisely  such  as  was 
worn  by  the  early,  Saxons  (see  cut,  p.  48)  and  by  the  Norman  pea- 
santry.   A  kind  of  mace  is  borne  in  the  hand,  and  the  entire  figure 

*  The  parts  of  Herefordshire  lying  without  Offa's  Dyke  were  regarded,  until 
the  reign  of  Henry  VIII.,  as  belonging  to  Wales. 

f  The  church  of  St.  David  at  Kilpeck  was  given  by  Hugh,  the  son  of  William 
the  Norman,  to  the  monastery  of  St.  Peter  of  Gloucester,  ui  H34,  and  the  pre- 
sent building  was  erected  not  long  after  the  appropriation. 
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is  enwreathed  mtli  foliage,  as  is  also  the  companion  sculpture  in  the 
same  out,  copied  from  Shobdon  churcli  ;*  this  figure,  being  full-faced, 
does  not  show  the  cap  or  helmet  to  the  same  advantage  as  the  com- 
panion one ;  but  other  parts  of  the  dress  are  equally  curious,  and 
the  vest  even  more  so.  It  is  rayed,  or  striped,  as  the  other,  but  it 
has  the  addition  of  a  collar  richly  ornamented  with  studs  or  jewels. 
The  knotted  belt  is  not  worn,  but  the  trouser  is  striped  like  the  vest, 
and  it  is  shorter  than  that  worn  by  the  KUpeck  figure.  Another 
figure,  from  the  latter  church,  engraved  in  the  Archcsologia,  "  carries 
a  long  pointed  sword  with  a  guard  at  the  hilt  ;"t  the  Shobdon  figip-es 
have  all  clubs  similar  to  that  carried  by  the  one  engraved.  Sir  S.  E. 
Meyrick,  in  his  Inquiry  into  Ancient  Armour,  quoting  Wace's  de- 
scription of  the  battle  of  Hastings,  and  the  "villains,"  or  serfs, 
hastening  "with  pUls  and  maces  in  their  hand,"  says  that  the  piU 
was  a  piece  of  wood  cut  smaller  at  one  end  than  the  other,  resem- 
bling the  Irish  shillelagh.  The  mace  was  something  of  the  same 
kind,  but  with  a  larger  head ;  which  agrees  exactly  with  the  Shobdon 
figure.  A  superior  one  of  iron  appears  in  the  hand  of  Odo  in  the 
Bayeux  Tapestry,  and  some  other  equestrian  figures,  but  its  adop^ 
tion  by  knights  generally  was  later  than  the  Conquest.  The  pills 
and  maces  were  the  weapons  of  the  serfs,  who  were  not  permitted  to 
make  use  of  the  lance  or  sword,  which,  in  the  Conqueror's  laws,  are 
expressly  termed  "  the  arms  of  freemen." 

*  Engraved  from  drawings- by  Mr.  G.  K.  Lewia  in  tlie  ArchtjeologieaUoumal, 
Vol.  1,  with  descriptions  by  Mr.  T.  Wright.  Shobdon  was  built  about  1141  by 
OUver  de  Merlimond,  a  Herefordshire  knight,  who  obtained  the  manor  of  the 
powerful  lord  of  Wigmore,  Eoger  de  Mortimer,  to  whom  he  was  steward. 

f  So  says  Mr.  Eokewode ;  but  it  seems  more  like  a  dart  or  small  javelin,  and 
the  guard  at  the  hilt  I  believe  to  be  no  more  than  one  of  the  broad  stripes  of  the 
long  sleeve  partially  covering  the  hand,  as  sword-handles  were  never  thus  protected 
at  this  early  period. 
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The  monumental  effigies  of  England, — those  interesting  bequests  of 
our  forefathers,  that  at  once  iRustrate  the  history  of  art  and  social 
life,  boldly  delineating  the  great  departed,  "  whose  actions  stirred 
the  nations,"  by  the  hands  of  their  contemporaries,  "  in  their  habit 
as  they  lived  "  faithfully  given  to  the  minutest  point, — these  vene- 
rable mementoes  wiU  henceforward  light  us  on  our  path,  and,  by 
their  truthfulness  of  detail,  aid  us  in  understanding  much  that  else 
would  be  obscure.  The  language  cannot  be  too  strong  that  should 
be  used  to  impress  their  value  on  the  minds  of  those  who  have  them 
in  their  keeping.  Many  an  exquisite  specimen  reposes  in  lonely, 
unirequented  village  churches,  their  beauty  hidden  by  coats  of 
whitewash,  and  their  safety  dependent  on  their  utter  worthlessness 
in  the  eyes  of  those  whose  duty  it  should  be  to  guard  them  against 
destruction.  May  the  hands  uphfited  in  prayer  speat  to  man,  as 
they  appeal  to  God,  and  hinder  the  wantonness  of  ignorant  destruc- 
tion !  Long  may  they  be  preserved  from  the  barbarism  of  the  de- 
spoiler,  and  remain  piously  preserved  as  a  sacred  bequest  from  our 
progenitors,  to  gladden  posterity,  and  to  prove  that  the  utilitari- 
anism of  a  boasted  "  march-of-intellect ''  age  has  not  quite  dried  up 
all  respect  for  the  ancestry  who  have  made  us  what  we  are,  and 
whose  governing  principles  we  are  frequently  obliged  to  acknowledge 
as  unwisely  forgotten ! 

We  are  indebted  to  that  excellent  artist  and  judicious  antiquary, 
the  late  C.  A.  Stothard,  for  the  conception  and  execution  of  his  beau- 
tiful work,  the  Monvmental  Effigies  of  Ctreat  JBrifain,  which,  for 
the  first  time,  did  fuU  justice  to  these  subjects.  His  own  opinion  of 
their  value  he  thus  expressed: — "Among  the  various  antiquities 
which  England  possesses,  there  are  none  so  immediately  illustrative 
of  our  history  as  its  national  monuments,  which  abound  in  our  ca- 
thedrals and  churches.    Considered  with  an  attention  to  all  they  are 


THE   PLANTAGENBTS.  79 

capable  of  embracing,  there  is  no  subject  can  furmsL.  more  various 
or  original  information."  With  the  enthusiastic  desire  of  rendering 
our  national  series  of  royal  effigies  as  complete  as  possible,  he  jovir- 
neyed  to  Fontevraud,  in  Normandy,  where,  previous  to  the  Revolu- 
tion, the  earliest  monumental  effigies  of  English  sovereigns  were  to 
be  seen,  and  which  were  depicted  by  Montfaucon*  and  Sandford.f 
but  which  were  confidently  reported  to  have  been  destroyed  during 
that  disgustingly  awful  period,  the  first  French  Eevolution.  "  An 
indiscriminate  destruction,"  says  Mr.  Stothard,  "which  on  every 
side  presented  itself  in  a  tract  of  three  hundred  miles,  left  little  hope 
on  arriving  at  the  abbey  of  Fontevraud  j  bat  still  less,  when  this 
celebrated  depository  of  our  early  kings  was  found  to  be  but  a  ruin. 
Contrary,  however,  to  such  an  unpromising  appearance,  the  whole 
of  the  effigies  were  discovered  in  a  cellar  of  one  of  the  buildings  ad- 
joining the  abbey ;  for,  amidst  the  total  annihilation  of  everything 
that  immediately  surrounded  them,  these  effigies  alone  were  saved — 
not  a  vestige  of  the  tomb  and  chapel  which  contained  them  remain- 
ing." This  was  the  chosen  burial-place  of  a  few  of  our  early  kings, 
until  they  lost  the  provinces  of  Anjou  and  Maine,  in  the  time  of 
John.  Henry  II.,  who  loved  the  banks  of  the  Loire,  and  frequently 
resided  in  the  Castle  of  Saumur,  dying  in  that  of  Chinon — both  in 
the  neighbourhood  of  the  abbey — was  buried  here  with  his  queen, 
Eleanor  of  Guienne ;  as  also  were  Richard  I.  and  Isabella  of  An- 
goulSme,  the  queen  of  John.  AU  their  effigies  are  beautifully  en- 
graved by  Mr.  Stothard,  and  are  particularly  valuable  as  records  of 
the  regal  costume  of  the  period. 

Henry  II.  is  represented  lying  upon  a  bier,  his  head  supported  by 
a  cushion.  The  character  of  the  face  is  strongly  marked  by  high 
cheek-bones,  and  projecting  lips  and  chin  (the  nose  has  been  knocked 
away) ;  the  beard  is  painted  and  pencilled  like  a  miniature,  to  repre- 
sent its  being  close  shaven ;  the  mantle  is  fastened  by  a  fibula  on 
the  right  shoulder — ^its  colour  has  been  of  a  deep  reddish-chocolate ; 
the  dalmatic  is  crimson,  and  appears  to  have  been  starred  or  flowered 
with  gold.  The  mantle  probably  was  originally  ornamented  in  a 
similar  manner.  The  boots  are  green,  enriched  with  gold,  on  which 
the  gUt  spurs  are  secured  by  red  leathers ;  upon  his  hands  are  gloves, 
with  large  jewels  fastened  upon  the  back  of  each  of  them.  This  ef- 
figy, in  accordance  with  the  usual  custom  at  that  time,  appears  to 
have  been  a  literal  representation  of  the  deceased  king,  as  if  he  stiU 
lay  in  state.    Matthew  Paris,  describing  this  ceremony,  says :  "  On 

*  Antiquit^s  de  la  MonarcHe  Frari9aise,  vol.  ii. 
f  Genealogical  History  of  the  Kings  of  England. 
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the  morrow,  when  he  should  be  carried  to  be  buried,  he  was  arrayed 
in  the  regal  investments,  having  a  golden  crown  on  the  head,  and 
gloves  on  the  hands ;  boots  wrought  with  gold  on  the  feet,  and  spurs ; 
a  great  ring  on  the  finger,  and  a  sceptre  in  the  hand,  and  girt  with  a 
sword:  he  lay  with  his  face  uncovered."  This  account  exactly 
agrees  with  the  effigy.  The  right  hand,  with  the  ring  and  the 
sceptre,  has  been  destroyed';  the  only  variation  from  this  description 
being  in  the  sword,  which  is  not  girt,  but  lies  on  the  bier  on  the 
king's  left  side,  with  the  belt  twisted  round  it. 

His  queen,  Eleanor  of  Guienne,  is  attired  in  regal  vestments,  with 
a  crown  upon  her  head,  which  is  also  enveloped  in  a  close  kerchief 
hanging  in  folds  upon  her  shoulders.  A  long  gown,  with  a  close 
collar  at  the  neck,  and  fastened  round  the  waist  by  an  ornamental 
girdle,  envelopes  the  body;  the  sleeves  being  tight  to  the  wrist, 
where  they  become  slightly  wide  and  pendulous.  A  portion  of  the 
under-tunic  is  visible  at  the  neck,  where  it  is  fastened  by  a  circular 
brooch.  A  capacious  mantle  falls  from  her  shoulders,  supported  by 
a  strap,  or  band,  across  the  breast ;  it  is  wound  about  the  lower  part 
of  the  figure,  and  partially  upheld  by  the  right  hand.  The  pattern 
upon  the  queen's  dress  consists  of  golden  crescents,  in  pairs,  placed 
point  from  point,  within  a  lozenge  formed  by  the  crossing  of  the  di- 
agonal bars  of  gold  that  cover  the  whole  surface. 

fiichard  I.  wears  a  crown,  the  trefoils  of  which  are  filled  up  with 
a  honeysuckle  pattern,  which  various  architectura  remains  of  the 
same  period  show  to  have  been  then  much  in  vogue.  His  royal  mantle 
(fastened  in  the  centre  of  the  breast)  is  painted  blue,  with  a  richly 
ornamented  gold  border;  his  dalmatic  or  super-tunic  is  red;  his 
tunic  is  white,*  and  under  this  appears  his  camise  or  shirt :  the  bor- 
ders of  all  these  articles  of  dress  being  richly  and  variously  decorated. 
The  boots  are  adorned  with  broad  ribbon-like  stripes  of  gold,  which 
appear  to  have  been  intended  to  express  the  earher  mode  of  chaus- 
sure  sandals.    The  leathers  of  the  spurs  are  visible. 

The  corpse  of  Eichard  was,  according  to  his  own  request,  divided, 
and  bequeathed  to  three  difierent  places.  His  body  was  buried  at 
the  feet  of  his  father,  at  Fontevraud.  His  entrails,  brains,  and 
blood,  were  given  to  Poictiers.  His  heart,  as  a  "remembrance 
d'amour,"  was  bequeathed  to  Eouen.  "  He  was  not  one  of  those  or- 
dinary dead  whom  a  single  spot  would  contain,"  says  the  Chronicle 

*  These  three  garments  were  ecclesiastical,  answering  to  the  bishop's  chasuble 
or  cope,  the  deacon's  dalmatic,  the  sub-deacon's  tunic :  the  church  itself,  perhaps, 
originally  devised  them  from  the  imperial  costume,  in  order  to  denote  the  spiritaal 
authority  of  her  ministers. — Stothard's  Monumental  Effigies. 
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of  NormmAy.  At  Eouen  his  heart  was  magnificently  interred  near 
the  principal  altar  of  the  Notre  Dame,  and  over  it  was  placed  an 
efflgy  of  the  ting,  surrounded  by  a  balustrade  of  silTer.  In  1250 
the  Dean  and  Chapter  of -Eouen  ordered  this  to  be  melted  down,  to 
partially  pay  the  ransom  of  St.  Louis,  at  that  time  captive  among 
the  Saracens.  In  1733  the  tomb  was  wantonly  demolished  by  the 
order  of  the  Dean  and  Chapter,  in  order  to  raise  the  high  altar,  etc. 
In  July,  1838,  at  the  suggestion  of  Mr.  Deville,  an  antiquary  of  that 
city,  the  spot  where  the  tomb  formerly  stood  was  excavated,  and 
the  result  was  the  discovery  of  the  box  containing  the  heart  of 
E.ichard,  and  the  eflBgy  engraved  below.  The  face  of  the  kiug  is 
much  more  expressive  than  that  of  the  effigy  at  Fontevraud.  The 
nose  has  been  broken'off,  and  the  face  otherwise  injured ;  but  stUl 
enough  remains  to  form  a  satisfactory  and  characteristic  likeness. 
He  wears  a  crown  very  similar  to  the  Fontevraud  effigy ;  his  hair  is 
parted  in  the  centre  of  the  head,  and  falls  in  curls  upon  the  shoul- 
ders ;  he  has  a  long  dalmatic,  confined  by  a  girdle  at  the  waist,  and 
closed  by  a  brooch  at  the  neck ;  and  a  capacious  mantle  falls  in  folds 
over  the  left  arm,  leaving  the 
right  one  free,  which  has  for- 
merly held  a  sceptre.  His 
boots  are  strapped  across  the 
instep : ,  the  effigy  is  altoge- 
ther more  simple  than  that 
at  Fontevraud.  The  more 
perfect  effigy  of  Eichard  I.  is 
engraved  beside  the  one  just 
described,  as  it  existed  at 
Fontevraud,  and  was  copied 
byStothard  in  his  Monumen- 
tal Effigies.  There  are  varie- 
ties in  the  details  of  the  cos- 
tume of  these  two  figures,  but 
the  general  characteristics 
remain  the  same  ;  the  girdle 
is  seen  more  clearly  on  the 
Bouen  effigy,  and  is  decora- 
ted with  a  florid  ornament, 
like  the  architectural  quatre- 
foil :  the  small  portion  of  the  same  article  of  dress  in  the  Fonte- 
vraud effigy  has  an  elegant  scroU  pattern  upon  it.  A  border  of  lo- 
zenge-shaped ornaments,  filled  with  crosses,  edges  the  regal  mantle.. 
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The  border  of  the  dalmatic  resembles  a  series  of  overlapping  scales. 
The  under-garments  have  studded  borders,  arranged  in  single  lines, 
or  groups  of  five  each.  I  must  refer  the  reader  to  Stothard's  work 
for  the  study  of  these  details,  which  are  too  minute  for  the  scale  on 
which  my  out  is  given.  The  regal  gloves,  with  the  large  jewel  on 
the  back  of  the  hand,  should,  however,  be  noticed  as  characteristic 
of  dignity. 

The  effigy  of  Queen  Berengaria  was  delineated  by  Mr.  Stothard 
from  the  remains  of  her  tomb  ia  the  Abbey  of  L'Espan,  near  Mans. 

The  queen  is  represented 
with  her  hair  imconfined 
and  flowing,  but  partly  con- 
cealed by  the  coverchief, 
over  which  is  placed  an  ele- 
gant crown.  A  large  and  or- 
namental fermail  or  brooch, 
richly  set  with  stones,  con- 
fines her  tunic  at  the  neck, 
beneath  which  is  the  broad 
band  securing  the  mantle, 
and  hanging  from  the  shoul- 
ders nearly  to  the  feet  be- 
hind. To  a  decorated  girdle, 
which  encircles  her  waist,  is 
attached  a  small  aulmoniire, 
or  purse  to  contain  alms.* 
The  queen  holds  in  her 
hands  a  book,  singular  from 
the  circumstance  of  having 
embossed  on  its  cover  a  se- 
cond representation  of  her- 
self, as  lying  on  a  bier,  with  waxen  torches  burning  in  candlesticks, 
by  her  side.  The  details  engraved  beside  the  effigy  are — Kg.  1.  part 
of  the  crown ;  2,  the  aul/moniere,  as  attached  to  the  girdle ;  3.  the 
brooch  at  the  neck. 

During  this  period  of  English  history  the  changes  that  occurred 
in  civil  costume  were  few  or  none.    The  age  was  a  military  one,  and 

*  It  was  the  custom  at  Urn  period,  and  previously,  for  ladies  of  distinction 
and  wealth,  regularly  to  distribute  money  or  food  to  the  poor.  The  title  of  ladu 
is  by  some  said  to  be  derived  from  the  Anglo-Saxon,  and  to  hterally  signify  giaier 
of  bread.  The  purse,  mth  similar  meaning,  was  named  as  a  receptacle  for  alms, 
and  not  as  an  invention  for  the  preservation  of  money. 
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in  the  improvement  of  arms  and  armour  the  chief  and  most  im- 
portant changes  were  effected.  The  dress,  described  and  depicted 
in  the  time  of  the  Normans,  was  that  still  worn ;  or  modified  a  little, 
as  in  these  examples,  selected  from  the  Sloane  collection  of  MSS.  ia 
the  British  Mnsemn,  and  marked 
No.  1975.  It  gives  us  the  cos- 
tmne  of  the  youth  and  elders  of 
the  community.  The  young 
man  wears  an  ornamental  tip- 
pet round  the  neck;  a  plain 
bordered  tunic,  tight  at  the 
waist,  and  which  varies  from 
those  worn  at  the  commence- 
ment of  this  century,  in  being 
shorter  and  closed  all  round,  in- 
stead of  open  at  the  right  side, 
as  they  have  been  described  in  a 
previous  page.  High  boots  now 
seem  to  have  become  the  general 
fashion,  and  the  youth  wears  a 
pair  reaching  above  the  ancle.  The  elder  figure,  which  in  the  ori- 
ginal represents  a  medical  practitioner,  wears  a  hood  of  a  pecu- 
liar form  ;  a  long  gown  reaching  to  his  feet,  over  which  is  a  tunic 
confined  by  a  girdle  at  the  waist ;  a  mantle,  fastened  as  usual  on 
the  right  shoidder,  and  leaving  that  arm  free,  envelopes  the  entire 
body.  The  beard  appears  to  have  been  shaved,  or  at  least  trimmed 
closer  than  it  was  at  the  period  to  which  we  have  just  referred. 

The  ladies  seem  to  have  retained  the  same  costume,  but  to  have 
shortened  their  trains  and  sleeves,  which  now  hang  but  six  or  eight 
inches  from  the  wrist.  The  long  plaited  hair,  enclosed  sometimes 
in  its  silken  case  of  embroidery,  appears  to  have  been  also  dis- 
carded, and  moderation  to  have  reigned  for  a  season. 

The  earliest  momimental  effigy  of  an  English  sovereign  in  this 
country  is  that  of  King  John,  in  Worcester  Cathedral.  It  is  of 
ruder  workmanship  than  the  continental  effigies  before  described, 
and  was  probably  the  work  of  a  native  sculptor.  He  wears  a  super- 
tunic  of  crimson  embroidered  with  gold  ;  a  golden  belt,  richly 
jewelled,  confining  the  waist,  and  descending  beyond  the  knee. 
The  under-tunio  is  cloth  of  gold,  of  which  material  the  mantle 
appears  to  be  formed,  which  is  lined  with  green.  His  hose  are  red, 
and  the  shoes  black ;  gilt  spurs  are  fastened  over  them  by  straps  of 
a  light-blue  colour,  striped  with  green  and  yellow.    The  peculiarity 
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of  this  costume  is  its  shortness,  when  contrasted  with  the  flowing 
draperies  of  the  earlier  effigies.  The  mantle  is  fastened  upon  the 
shoulders  so  far  back  as  not  at  aU  to  interfere  with  the  full  sleeve 
of  the  tunic ;  or,  indeed,  to  be  more  than  just  visible  at  the  sides 
of  the  figure.  His  beard  is  closely  trimmed,  and  the  face  stern  of 
feature.* 

The  effigy  of  Isabel  d'AngouMme,  the  third  and  last  wife  of  John, 
who  took  the  veil,  and  died  at  Fontevraud,  is  regally  attired,  and 
varies  but  little  from  that  of  Queen  Berengaria.  She  wears  a  close 
gown  with  embroidered  cuffs  and  collar,  confined  by  a  slightly  or- 
namented girdle.  A  mantle  with  a  border,  held  by  a  narrow  band 
crossing  the  breast,  envelopes  the  figure.  A  plain  crown  is  upon 
the  head,  a  kerchief  falls  over  the  shoulder  from  beneath  it,  and  a 
band  passes  round  the  chin. 

From  what  little  we  can  gather  of  the  costume  of  this  period,  it 
would  appear  that  splendour  of  appearance  and  costliness  of  mate- 
rial, rather  than  quaintness  of  shape,  was  studied  by  the  nobles. 
The  mantle  in  particular  was  splendidly  adorned.  Strutt  teUs  us 
that  "  Eobert  Bloet,  Bishop  of  London,  made  a  present  to  Eing 
Henry  I.  of  a  mantle  of  exquisitely  fine  cloth,  lined  with  black  sables, 
with  white  spots,  which  cost  £100  of  the  money  of  that  time  ;t  and 
Eichard  I.  possessed  a  mantle  stiU  more  splendid,  and  probably 
more  expensive,  which  is  said  to  have  been  striped  in  straight  lines, 
ornamented  with  half-moons  of  solid  silver,  and  nearly  covered 
with  shining  orbs,  in  imitation  of  the  system  of  the  heavenly 
bodies."J 

Henry  II.  introduced  a  short  mantle,  known  as  the  cloak  of 
Anjou,  and  obtained  by  that  means  the  sobriquet  of  "Curt  Man- 
teau,"  as  Eichard  I.  got  that  of  Coeur-de-Lion  from  his  bravery,  and 
John  that  of  Sans-terre  from  his  supposed  poverty,  as  the  younger 
son  of  his  father. 

The  ancient  leg-bandages  are   still  occasionally  seen;   and  the 

*  The  efBgy  is  beautifully  given  by  Stotbard.  tTpon  opening  tbe  tomb  in' 
the  year  1797;  the  body  of  the  king  was  discovered  in  all  respects  similarly 
habited,  the  only  exception  being  that  upon  his  head  was  a  monk's  cowl:  thus 
confirming'  the  accuracy  of  the  ancient  chroniclers,  who  affirmed  that  the 
king  adopted  that  habit  in  his  dying  moments,  in  accordance  with  the  faith  of 
the  age,  which  believed  the  evil  one  to  have  no  power  over  a  body  thua  sacredly 
invested. 

■(•  Which  he  computes  at  £1,500  of  present  money. 

+  These  half-moons  appear  on  the  dress  of  Eleanor  of  Guienne,  and  were 
probably  a  family  badge.    They  occur  on  the  great  seal  and  coins  of  Eichard  I. 
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s,  fitted  with  close  scarlet  hose,  and  crossed  all  tlie  way  up  by 
garters  of  gold  stufi)  have  a  very  rich  and  elegant  appearance. 
Gloves,  jewelled  at  the  back,  became  a  characteristic  distinction 
with  the  higher  classes,  both  in  church  and  state. 

The  commonalty  dressed  much  as  usual.  Plain  tunics,  strong 
boots,  and  a  hood  for  the  head ;  or  else  a  hat  of  cloth,  leather,  or 
felt ;  and  coarsely  made  warm  gloves,  without  separate  fingers,  com- 
pleted their  costume.  The  women  wore  long  gowns,  and  swathed 
the  head  in  kerchiefs  or  hoods  that  fell  over  the  shoidders. 

The  effigy  of  the  next  English  monarch,  Henry  III.,  is  at  West- 
minster, and  is  chiefly  remarkable  for  its  great  simpUcity.*  A  long 
dalmatic,  over  which  is  thrown  a  capacious  mantle,  fastened  by  a 
brooch  as  usual  on  the  right  shoulder,  are  the  robes  in  which  he  is 
dressed :  no  ornament  or  border  appears  on  either ;  the  crown  is  also 
very  simple.  The  only  splendid  articles  of  apparel  are  the  boots, 
which  are  covered  by  fretwork,  each  square  being  ornamented  with 
a  figure  of  a  lion.  Boots  of  this  kind,  of  scarlet,  and  embroidered 
fancifully  with  gold,  were  fashionable  among  the  nobles  of  the  land. 
Many  rich  stuffs  were  introduced  about  this  time,  such  as  cloth  of 
Baldekin,  a  rich  silk  woven  with  gold,  and  so  termed  because  it 
was  made  and  imported  irom  Baldeck,  or  Babylon.  It  became  the 
fashion  to  ornament  the  edges  of  the  garments  by  cutting  them 
into  the  shape  of  leaves,  or  series  of  half-circles  (and  of  which  we 
shall  see  many  instances  a  little  further  on),  which  obtained  for  the 
dresses  so  ornamented  the  name  of  contoise  or  quintis ;  a  word  de- 
rived, as  the  garment  probably  was,  from  the  French,  and  indica- 
tive of  the  quaintness  or  capricious  fancy  displayed  in  this  article  of 
dress. 

The  reign  of  Henry  III.  extended  over  fifty-six  years ;  but  during 
the  whole  of  that  period  httle  or  no  change  of  form  is  perceptiblei  in 
the  civU  costume  of  the  people.  A  glance  at  the  drawings  in  Mat- 
thew Paris's  Lives  of  the  Offa's,  which  is  believed  to  have  been  exe- 
cuted by  his  own  hand  during  this  reign,  will  show  this  iuUy ;  the 
series  are  engraved  in  Strutt's  Sorda  Angel- Cynan,  vol.  i.f  These 
copies  occupy  thirty-three  plates,  and  wiU  supply  the  artist  with 
authority  for  the  costume  of  all  grades  of  society  during  this 
reign. 

The  cut  on  the  next  page  is  from  one  of  the  series,  and  represents 

*  A  portrait  of  tiiis  monarcli,  nearly  the  size  of  life,  and  copied  from  this 
effigy,-  is  given  in  Grough's  Sepulchral  Monuments. 
f  The  original  MS.  is  in  the  Cotton  Library,  marked  Nero,  D.  1. 
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the  introduction  of  King  Ofia  to  the  daughter  of  one  of  the  petty- 
kings  of  Yorkshire.  The  extreme  simplicity  of  the  dresses  of  the 
entire  group  wUl  be  at  once  remarked,  and  the  total  absence  of  orna- 
mental decoration ;  the  loose  gowns,  falling  to  the  feet  in  ample  folds, 
and  the  capacious  mantles,  would  be  excellent  material  in  the  hands 
of  the  artist,  as  such  a  costume  is  susceptible  of  much  simple  dig- 
nity, and  even  grandeur  of  treatment. 

Mr.  Wright,  in  his  Political  Songs,  published  by  the  Camden 
Society,  has  printed  a  very  amusing  Latin  "  Song  upon  the  Tailors" 
of  lihe  reign  of  Henry  III.,  from  the  Harleiaa  MS.  No.  978.  He 
prefaces  it  by  saying :  "  A  perpetual  subject  of  popular  outcry 
against  the  great,  during  this  and  the  following  centuries,  was 
aflForded  by  the  foreign  and  extravagant  fashions  in  dress  which 
were  prevalent.  A  glance  at  the  illuminations  in  contemporary 
manuscripts  wUl  show  us  that  these  complaints  were  not  without 
foundation.  We,  even  at  the  present  day,  can  with  difficulty  con- 
ceive the  immense  sums  which  were  in  former  days  expended  on 
the  toilet.  This  profusion  was  frequently  and  severely  commented 
upon  in  the  writings  of  the  clergy,  and  was  not  uncommonly  the 
subject  of  popular  satire."  The  song,  addressing  the  tailors,  be- 
gins :  "  I  have  said  ye  are  gods ;  why  should  I  omit  the  service 
which  should  be  said  on  festival  days  ?  Gods  certainly  ye  are,  who 
can  transform  an  old  garment  into  the  shape  of  a  new  one.  The 
cloth,  while  fresh  and  new,  is  made  either  a  cape  or  mantle ;  but. 
in  order  of  time,  first  it  is  a  cape,  after  a  little  space  this  is  trans- 
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formed  into  the  other ;  thus  ye  change  bodies.  When  it  becomes 
old,  the  collar  is  cut  off;  when  deprived  of  the  collar,  it  is  made  a 
mantle :  thus  in  the  maimer  of  Proteus  are  garments  changed. 
When  at  length  winter  returns,  many  engraft  immediately  upon  the 
cape  a  capuce ;  then  it  is  squared;  after  being  squared  it  is  rounded, 
and  so  it  becomes  an  amice.  If  there  remain  any  morsels  of  the 
cloth  or  skin  which  is  out,  they  do  not  want  a  use :  of  these  are  made 
gloves.  This  is  the  general  manner  they  all  make  one  robe  out  of 
another,  English,  Germans,  French,  and  Normans,  with  scarcely  an 
exception.  Thus  cape  is  declined,"  continues  the  old  author,  "  but 
mantle  otherwise :  in  the  first  year,  while  it  is  still  fresh,  the  skin 
and  the  cloth  being  both  new,  it  is  laid  up  in  a  box ;  when,  how- 
ever, the  fur  begins  to  be  worn  off,  and  the  thread  of  the  seams 
broken,  the  fur  is  clipped  and  placed  on  a  new  mantle,  until  at  last, 
in  order  that  nothing  may  be  lost,  it  is  given  to  the  servant  for  his 
wages." 

A  general  simplicity  of  costume  is  visible  during  the  next  reign. 
Edward  I.  is  reported  to  have  declared  the  impossibihty  of  adding 
or  diminishing  real  worth  by  outward  apparel.  For  himself,  he 
enforced  the  remark  by  always  dressing  in  a  plain  and  unostenta- 
tious manner,  little  differing  from  a  common  citizen.  His  only 
magnificence  was  noble  and  heroic  deeds.  However  costly  the 
stuffs  of  which  the  dresses  of  this  period  were  composed,  they  al- 
ways appear  to  have  been  of  the  plainest  and  most  unpretending 
form.  Of  this  monarch  no  monumental  effigy  exists.  He  was 
buried  at  Westminster ;  and  the  tomb  was  opened  in  1774,  when 
the  body  of  the  monarch  was  discovered  regally  habited  in  a  dal- 
matic of  red  silk  damask,*  a  crimson  satin  mantle  fastened  on  the 
shoulder  by  a  gilt  fibula,  decorated  with  precious  stones ;  a  stolef  of 
white  tissue,  ornamented  with  gilt  quatrefoUs  and  knots  of  pearl, 
crossed  the  breast,  and  jewelled  gloves  decorated  the  hands.  The 
lower  part  of  the  body  was  wrapped  in  a  piece  of  cloth  of  gold, 
which  was  not  disturbed.J 

The  effigy  of  his  beloved  queen,  Eleanor,  is  remarkable  for  a  ma- 

*  Damascus  was  celebrated  during  this  period  for  the  mBSiufaoture  of  orna- 
mental stuffs,  and  hence  the  name  of  "damask"  was  applied  to  them;  as  diaper 
is  said  to  be  derived  from  "  D'Ypres,"  of  Ypres,  a  town  noted  for  the  rich  stuffs 
and  fine  linen  there  fabricated, 

f  The  stole  was  an  article  of  priestly  costume.  A  good  example  occurs  upon 
the  figure  of  John  de  Campden,  engraved  and  described  in  the  account  of  the 
ecclesiastical  costume  worn  during  tins  period. 

J  Upon  his  great  seal  the  king  is  depicted  in  a  dalmatic,  super-tunic,  and 


88 


COSTUME    IN   ENGLAND. 


jestie  simplicity.  A  long  gown  with,  a  loose  sleeve,  beneath  which 
appears  that  of  the  under-garment  tight  to  the  wrist,  and  a  long 
mantle,  secured  over  the  breast  by  a  narrow  band,  held  in  the  left 
hand,  the  folds  falling  down  and  enveloping  the  feet,  complete  the 
dress,  which  is  utterly  devoid  of  ornament.  It  bears  a  strong  resem- 
blance in  grace  and  elegance  to  the  figure  of  the  queen  in  one  of  the 
niches  of  Waltham-cross,  erected  to  her  memory  by  the  king,  and 
which  has  been  engraved  in  Flaxman's  Lectures  on  Sculpture.  Speak- 
mg  of  that  placed  in  this  cross,  and  of  those  at  Northampton  and 
Geddington,  he  says :  "  The  statues  have  considerable  simplicity  and 
delicacy ;  they  partake  of  the  character  and  grace  of  the  school  of 
Pisano ;  and  it  is  not  unlikely,  as  the  sepulchral  statue  and  tomb 
of  Henry  III.  was  executed  by  Italians,  that  these  statues  of  Queen 
Eleanor  might  have  been  done  by  some  of  the  numerous  travelling 
scholars  from  Pisano's  school."* 

The  general  male  costume  during  this  reign  appears  to  have  con- 
sisted of  a  long  gown  reaching  to  the  heels,  and  fastened  round  the 


waist ;  or  a  tunic  coming  down  to  the  knee,  with  wide  sleeves  de- 
scending a  little  below  the  elbow ;  the  tight  sleeves  of  the  under- 
tunic  reaching  to  the  wrist,  and  confined  by  a  row  of  buttons  (which 

mantle,  fastened  on  the  right  shoulder.  Except  in  the  shape  of  the  crown  and 
orb,  very  triSing  varieties  occur  in  the  seals  of  Henry  II.,  Eichard  I.,  John,  or 
Henry  III.  The  first  three  hold  swords  in  the  right  hand;  Henry  III.,  and  all 
since  then,  cairry  sceptres.  Henry  II.'s  seal  varies  most  from  the  others,  and  is 
the  most  interesting. 

*  The  queen's  efiigy  has  been  engraved  by  Stothard,  and  a  portrait  from  the 
same  source  is  to  be  seen  in  Gough's  Sepulchral  Monuments. 
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are  generally  set  close  together  from  the  elbow  to  the  wrist) ;  a  capa- 
cious hood,  and  close-fitting  boots ;  or  tight  stockings  (sometimes 
richly  embroidered)  and  shoes.  Wide  and  flowing  mantles  were  worn. 

The  cut  on  the  previous  page  is  a  very  curious  delineation  of 
two  articles  of  apparel,  expressly  displayed,  and  is  copied  from  a 
MS.  of  this  period,  preserved  in  the  Boyal  Library  at  Paris  (Sup. 
428).  The  volume  is  a  collection  of  poems,  two  of  which  are  de- 
voted to  moralizations  of  parts  of  dress,  and  the  figures  here  given 
are  illustrations  of  these  poems.  The  first,  the  Iiay  of  the  Garde- 
cors,  gives  us  the  exact  form  of  the  super-tunic  now  so  universally 
worn,  and  which  was  so  called  in  France.  In  the  original  drawing 
the  gar  decors  held  in  the  hand  of  the  man  who  displays  it  is  of  a  grey 
colour,  but  that  worn  by  himself  is  red,  and  he  wears  a  white  coif. 
The  second  poem,  devoted  to  the  Mantle  of  Honour ,  is  headed  by  the 
second  of  our  figures,  and  displays  that  article,  which  is  very  gay  in 
effect :  it  has  a  deep  scarlet  border,  the  entire  surface  being  laid  out 
in  a  series  of  white  escallops :  the  groundwork  of  the  whole  (which 
is  tinted  in  the  engraving)  is  of  a  rich  blue,  with  an  edge  like  scales 
overlapping  each  row  of  patterns.  The  man  who  holds  it  is  in  a 
plain  brown  dress,  he  wears  a  coif  and  a  broad  collar,  which  lies 
in  folds  upon  his  shoulders.  These  very  curious  drawings,  which 
have  never  before  been  engraved,  are  particularly  valuable  as  illus- 
trations of  costume  ;  it  is  very  rare  to  find  designs,  like  these  are,  ex- 
pressly conceived  for  the  display  of  peculiarities  in  dress. 

The  ladies'  costume  may  be 
seen  to  advantage  in  the  annexed 
engraving  from  the  Sloane  MS., 
No.  3983.  A  wimple  or  gorget 
is  wrapped  round  the  neck,  and 
is  fastened  by  pins  at  the  sides 
of  the  face,  which  are  covered 
above  the  ears  ;  a  gown  of  capa- 
cious size,  imconfined  at  the 
waist  and  loose  in  the  sleeves, 
trails  far  behind  in  the  dirt.  The 
under-garment,  which  is  darker, 
hag  sleeves  that  fit  closely  ;  and 
it  appears  to  be  turned  over, 
and  pinned  up  round  the  bot- 
tom. The  unnecessary  amount 
of  stuff  that  was  used  in  ladies' 
robes  rendered  them  always  obnoxious  to  the  satirists  of  the  period. 
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In  Mr.  Wright's  collection  of  Latin  stories,  published  by  the 
Percy  Society,  there  is  one  of  the  fourteenth  century,  which  is  so 
curious  an  instance  of  monkish  satire,  and  is  so  apt  an  illustration 
of  the  cut  before  us,  that  I  cannot  resist  presenting  it  to  my  readers. 
It  runs  thus  : — 

"Ofa  ProuA  Woman. — I  have  heard  of  a  proud  woman  who 
wore  a  white  dress  with  a  long  train,*  which,  trailing  behind  her, 
raised  a  dust  even  as  far  as  the  altar  and  the  crucifix.  But  as  she 
left  the  church,  and  lifted  up  her  train  on  account  of  the  dirt,  a  cer- 
tain holy  man  saw  a  devU  laughing ;  and  having  adjured  him  to  tell 
why  he  laughed,  thtf  devil  said,  '  A  companion  of  mine  was  just  now 
sitting  on  the  train  of  that  woman,  using  it  as  if  it  were  his  chariot, 
but  when  she  lifted  her  train  up,  my  companion  was  shaken  off  into 
the  dirt  j  and  that  is  why  I  was  laughing." 

The  luxuriousness  in  apparel  of  Edward  II.  is  not  visible  upon 
the  effigy  of  that  monarch  on  his  tomb  in  Gloucester  Cathedral, 
which  is  remarkably  plain  and  unostentatious.  A  long  dalmatic 
covers  the  entire  body,  hanging  in  simple  folds  from  the  breast  to 
the  feet,  unconfined  by  a  girdle,  and  perfectly  unornamented :  it  is 
slit  in  the  centre  to  the  knee,  exhibiting  the  long  gown  or  tunic  be- 
neath. The  sleeves  of  the  dalmatic  terminate  at  the  elbow,  from 
whence  they  hang  loosely,  the  sleeves  of  the  tunic  continuing  to 
the  wrist.  He  wears  boots  reaching  to  the  ankle,  and  carries  a  plain 
sceptre  and  simple  ball,  one  in  each  hand.  The  only  trace  of  fop- 
pery is  in  the  hair,  which  is  carefully  cut  across  the  forehead,  and 
hangs  from  the  sides  of  the  head  in  waving  ringlets  on  the  shoulders; 
a  fashion  that  appears  most  vividly  on  the  coins  of  this  monarch 
and  his  father,  and  which  continued  to  be  copied  on  our  national 
series  until  the  reign  of  Henry  VII.  His  beard  and  mnstaohios  are 
equally  redundant,  and  are  parted  and  curled  in  separate  locks  with 
great  precision.t 

Piers  Gaveston,  the  unworthy  and  effeminate  favourite  of  the 
youthful  monarch, — ^whose  friendship  for  him  had  alarmed  Ed- 
ward I.,  and  produced  a  sentence  of  banishment  against  Piers  ;  and 
whose  bigoted  attachment,  after  the  death  of  his  father,  effectually 
estranged  the  love  of  his  subjects, — was  remarkable  for  his  par- 

*  "  Cauda" — ^literally  tail;  the  tails  of  a  gown. 

f  More  traces  of  splendour  occur  in  the  figure  of  this  monarch  upon  his  great 
seal.  The  sleeves  of  the  puper-tunio  are  wide,  and  ornamented  with  a  deep  rich 
border ;  the  waist  is  confined  by  a  girdle,  and  the  mantle,  fastened  on  the  right 
shoulder,  covers  the  left  arm;  not,  as  in  the  effigy,  falling  over  the  back  from 
the  shoulders,  upon  each  of  which  it  is  secured. 
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tiality  to  finery.  " None,"  say  the  old  chroniclers,  "came  near  to 
Piers  in  bravery  of  apparel  or  delicacy  of  fashion."  Under  the  rnle 
of  this  favourite  the  court  swarmed  with  buflToons  and  parasites;* 
and  at  his  death  the  king  was  speedily  enthralled  by  his  new  fa- 
vourites, the  Despencers.  The  twenty  eventful  years  of  his  reign 
originated  a  great  change  in  dress ;  but  it  appeared  chiefly  at  court, 
the  troublesome  times  not  allowing  of  that  general  difiusion  of 
luxuriant  taste  which  else  might  have  occurred ;  it  was,  however , 
silently  increasing,  and  appeared  in  full  splendour  during  the  next 
reign.  But  the  germs  of  all  the  remarkable  changes  originated  in 
the  court  of  this  unfortunate  king. 

The  annexed  figures,  copied 
from  Eoyal  MS.  14  E  3,  wiU 
give  us  the  ordinary  costume 
of  the  commonalty  during  this 
reign.  The  male  figure  is  ha- 
bited in  a  long  gown,  buttoned 
from  the  neck  to  the  waist,  and 
having  loose  hanging  sleeves  be- 
low the  elbow,  beneath  which 
appear  the  tight  sleeves  of  the 
tunic.  A  hood  covers  the  he«d 
and  shoulders ;  it  is  frequently 
seen  folded  back,  or  hanging 
down  behind.f 

Scarcely  any  instances  occur 

*  In  Wright's  Political  Songs  is  a  curious  one  against  the  retinue  of  the  rich 
people,  whose  idle  attendants  and  servants  preyed  upon  the  industrious  pea- 
santry. It  shows  how  great  was  the  pride  and  ostentation  of  the  courtiers 
of  the  latter  years  of  Edward  I.,  and  that  the  servants  followed  their  masters' 
example. 

"  Now  are  horse-elawers*  clothed  in  pride  j 
They  bustf  them  with  buttons,  as  it  were  a  bride; 
With  low-laced  shoes  of  a  heifer's  hide, 
They  pick  out  of  their  provender  all  their  pride.'' 
After  detailing  their  expense,  arrogance,  and  perverseness,  the  author  ends  with 
this  curious  and  characteristic  style  of  argument : — 

"  When  God  was  on  earth  and  wandered  wide. 
What  was  the  reason  why  he  would  not  ride  p 
Because  he  would  have  no  groom  to  go  by  his  side, 
Nor  discontented  gadlyng  J  to  chatter  and  chide." 

f  A  retrospective  glance  at  the  figure  of  the  Guulish  sailor  Blussus,  engraved 
*  grooms.  .  i"  dress,  adorn.  J  idle  fellow. 


92 


COSTUME   IN   BNGIAND. 


of  girdles  conflning  tlie  waist  of  male  or  female.  Sometimes  the 
super-tunio  is  slit  at  the  sides,  or  in  front  to  the  hips,  displaying  the 
under-garment.  Shoes  are  generally  worn  reaching  to  the  ankles, 
with  pointed  toes,  and  slightly  ornamented. 

The  female  carries  a  distaff,  and  wears  a  hood  or  terchief  swathed 
round  the  head,  and  tied  in  a  knot  at  the  side  ;  a  wide  gown,  rather 
short,  being  caught  up  under  the  arm,  displays  the  under-garment, 
and  the  high  boots  reaching  to  the  calf  of  the  leg  fastened  by  rows 
of  buttons  up  their  fronts. 

In  "  A  book  for  the  Preservation  of  the  Health,"  a  MS.  of  the 
fourteenth  century,  preserved  among  those  once  belonging  to  Sir 
Hans  Sloane  in  the  British  Museum  (No.  2435),  are  the  four  curious 
figures  engraved  on  this  page,  and  which  give  the  form  of  the  gar- 
ments worn  by  men  at  each  season  of  the  year.  In  spring  the  hood 
is  drawn  over  the  head,  and  the  hands  are  placed  for  warmth  in  the 
opening  of  the  sleeveless  surcoat,  beneath  which  appears  the  tunic 
with  its  close  sleeves.  In  summer  the  short  tunic  only  is  worn, 
without  hood  or  surcoat,  and  is  confined  at  the  waist  by  a  girdle. 
In  autumn  we  see  the  same  dress,  with  the  addition  of  a  mantle. 


In  winter  the  hood  and  surcoat  are  again  adopted,  the  latter  having 
long  loose  sleeves,  covering  the  entire  hand,  and  admirably  adapted 
for  warmth  and  comfort.  The  author  carefully  admonishes  an 
attention  to  dress  as  a  means  of  preserving  health :  in  spring  he 
advises  the  wearing  of  a  medium  sort  of  clothing,  neither  too  hot 
nor  cold,  such  as  "  tyretanis  and  cloths  of  cotton,  furred  with  lamb's 

in  p.  21.,  will  show  how  little  useful  dress  liad  changed  its  form  in  the  course  of 
centuries.    It  is  nearly  identical  with  that  on  the  preceding  page. 
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skin."  In  summer,  linen,  or  even  sUk,  will  be  warm  enough.  In 
autumn  he  advises  the  clothing  of  spring,  or  something  thicker  and 
warmer.  In  wiuter  he  recommends  good  substantial  woollen  gar- 
ments, well  lined  with  furs,  of  which  he  considers  the  fox's  as  the 
warmest :  but  if  this  be  unattainable,  he  advises  the  use  of  that  of 
hares,  or  even  of  cats. 

The  chief  feature  in  the  costume  of  this  period  was  the  hood, 
always  exhibiting  a  great  variety  of  form,  as  if  the  ingenuity  of 
fashionable  changes  had  been  chiefly  directed  to  decorate  the  heads 
that  invented  them.  Specimens  have  been  selected  from  Sloane 
MS.,  No.  346,  and  exhibits  some  of  the  commonest  forms.  Fig.  1 
displays  the  hood  closely  fitting  the  head  and  neck,  the  point  that 
hangs  down  the  back  when  the  hood  is  withdrawn  projecting  over 
the  forehead.  Fig.  3  is  a  flat  cap  with  a  narrow  border,  that  just 
covers  the  upper  part  of 
the  head,  sinking  in  the 
centre,  and  thence  rising 
to  a  point,  as  if  to  form  a 
convenient  handle  for  its 
removal.  Fig.  3  shows  an 
equally  common  form  of 
hood,  which  is  more  ca- 
pacious, hanging  loosely 
over  the  shoulders,  being 
a  comfortable  combina- 
tionof  tippet  and  hood,  no 
doubt  exceedingly  warm 
and  convenient  in  bad 
weather ;  it  is  closed  tightly  about  the  head  by  the  Urvpvpe,  or  long 
pendent  tail  of  the  hood,  that  hung  down  the  back  when  the  hood 
was  thrown  off,  and  was  wound  like  a  bandage  about  it  when  placed 
over  the  head.  Fig.  4  exhibits  the  hat  usually  worn,  and  which  is 
precisely  similar  to  a  modern  countryman's ;  it  is  slung  round  the 
neck  by  a  string ;  the  head  being  generally  imcovered,  except  in  bad 
weather,  when  the  oapuchon  or  hood  wag  brought  over  the  head,  and 
the  hat  placed  over  that,  giving  it  a  double  protection.  Fig.  5  is  a 
conical  flexible  cap  of  woollen  or  cloth,  turned  up  round  the  edges, 
and  very  similar  to  the  nightcaps  stiE  worn  by  the  lower  class  of  the 
community.  Some  dozens  of  cuts  might  be  given  if  all  varieties 
were  shown,  but  those  most  in  use  are  here  depicted. 

There  was  a  singular  kind  of  hood,  deserving  a  more  distinct 
illustration;  it  covered  the  head  and  shoulders,  reaching  to  the 
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elbow,  having  pointed  ends  spreading  at  each  side.  The  above 
cut,  from  the  Romances  of  St.  Grraal  and  Lancelot,  in  the  British 
Museum  (Additional  MS.  10,293).  will  show  it  perfectly.  It  repre- 
sents a  countrywoman  in  the  act  of  churning,  to  whom  a  blind 
beggar  is  approaching  to  ask  alms,  carrying  his  child  on  his  back, 
both  wearing  their  hoods.*  The  beggar's  dog,  with  a  dish  in  his 
mouth,  shows  the  antiquity  of  this  mode  of  begging.  The  coun- 
trywoman at  her  chum  is  a  good  specimen  of  costume :  her  head 
is  warmly  tied  up  in  her  kerchief;  she  wears  an  apron,  and  her  gown 
is  prudently  pinned  up  around  her,  showing  her  dark  petticoat 
beneath.     This  manuscript  was  executed  in  1316. 

A  good  specimen  of  the  costume  of  a 
female  of  the  higher  classes  is  here  given, 
from  an  effigy  of  a  lady  of  the  Eyther 
family,  in  Eyther  church,  Yorkshire,  en- 
graved in  HoUis's  Monumental  Effigies. 
She  wears  a  wimple,  covering  the  neck 
and  encircling  the  head,  the  hair  of 
which  is  gathered  in  plaits  at  the  sides, 
and  covered  with  a  kerchief,  which  falls 
upon  the  shoulders,  and  is  secured  by 
a  fiUet  passing  over  the  forehead.  The 
sleeves  of  the  gown  hang  midway  from 
the  elbow  and  the  wrist,  and  display  the 
tight  sleeve  with  its  rows  of  buttons 
beneath.  The  mantle  is  fastened  by  a 
band  of  ribbon,  secured  by  ornamental 

*  The  same  sort  of  hooda  occur  in  a  MS.  in  the  Bodleian  library,  written  and 
iUuminated  in  the  reign  of  King  Edward  III.,  and  finished  in  1344.  In  a  fool's 
dance  engraved  in  Strutt's  Sports  and  Pastimes  of  the  People  ofJBngland  ftom 
this  MS.,  all  the  figures  wear  this  hood,  with  bells  at  the  ends. 
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studs.  The  lower  part  of  the  dress  consists  of  the  wide  gown,  lying 
in  folds,  and  completely  concealing  the  feet ;  but  this  has  been  omit- 
ted in  our  cut,  in  order  to  display  the  upper  part  of  this  interesting 
effigy  to  greater  advantage. 

The  general  costume  up  to  this  period  had  been  exceedingly  plain, 
and  abundant  examples  may  be  found  in  a  very  common  book, 
Strutt's  Sports  and  Pastimes  of  the  People  of  England,  as  repub- 
lished by  Hone,  with  woodcut  facsimiles  of  the  original  delinea- 
tions of  ancient  games  and  amusements,  given  in  manuscript  illu- 
minations, many  of  which  were  executed  at  this  period,  such  as  those 
copied  fromEoyal  MS.  2  B  7,  etc. 

There  is  another  manuscript  of  the  St.  Grraal  in  the  Royal  Collec- 
tion, British  Museum,  marked  14  E  3,  of  this  period,  from  whence 
this  group  has  been  selected,  giving  the  dresses  of  a  king,  his  cour- 
tiers and  councillors.  The  simplicity  of  the  whole  group  is  re- 
markable.   The  carving  on  the  chair  or  throne  of  the  king  is  of 


the  simplest  kind,  and  the  back  and  arms  look  as  if  made  of  wicker. 
The  crown  and  shoes  of  the  royal  figure  are  the  only  articles  of 
splendour,  if  we  except  the  robe,  which  is  lined  with  fur. 

The  group  given  in  next  page,  from  the  same  MS.,  may  be 
accepted  as  an  additional  confirmation  of  this  general  simplicity. 
They  are  persons  of  the  highest  class,  yet  they  wear  dresses  upon 
which  no  decoration  appears.  The  gentlemen  wear  a  super-tunic 
reaching  to  the  caif  of  the  leg,  with  wide  sleeves,  showing  those  of 
the  under-garment.    The  way  in  which  the  hood  was  worn  over 
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the  head,  or  thrown  upon  the 
shoulders,  is  distinctly  seen. 
They  carry  gloves  in  their 
hands,  a  very  common  prac- 
tice at  this  period.  The  lady's 
dress  is  too  simple  to  need 
comment. 

The  brilliant  reign  of  Ed- 
ward III.  was  favourable  to 
the  fuU  development  of  that 
display  in  costume  which  began 
during  that  of  his  unfortunate 
father,  and  to  the  fostering  of 
a  good  taste  for  its  regulation. 
Peace  and  commerce  did  much 
in  inducing  this,  as  new  luxuries  were  imported  in  great  abundance. 
Wo  less  than  eight  sumptuary  laws  were  enacted  in  one  session  of 
Parliament  ia  this  reign.  The  effigy  of  Edward  at  Westminster  is 
remarkable  for  its  simple,  yet  rich  and  majestic  style.  A  long 
dalmatic,  open  in  front  to  the  thigh,  displays  the  under-tunic,  the 
sleeves  of  which  reach  to  the  root  of  the  thumb,  and  are  buttoned 
closely  all  the  way  from  the  elbow ;  his  mantle  and  dalmatic  have 
rich  borders,  and  the  shoes  are  splendidly  embroidered. 

The  ordinary  costume  of  the  upper  classes,  during  the  early  part 
of  this  reign,  is  very  well  displayed  in  the  figures  annexed.    The 

gentleman  wears  a  close- 
fitting  tunic,  called  a  cote- 
hardie,  with  tight  sleeves, 
and  considerably  shorter 
than  the  dresses  worn  dur. 
ing  the  previous  reign.  It 
does  not  reach  to  the  knee, 
and  leaves  room  for  the 
fall  display  of  the  embroi- 
dered garter,  which  encir- 
cles the  leg,  and  hangs 
from  the  buckle  after  the 
fashion  of  the  usual  repre- 
sentations of  that  of  the 
knights  of  the  Garter.  His 
girdle  is  confined  by  a 
large  circular  buckle  in  its 
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centre ;  and  he  wears,  suspended  from  it,  on  the  left  side,  an  orna- 
mental purse  (or  gvpciere,  as  it  was  now  generally  termed),*  and 
a  small  dagger.  His  shoes  have  long  pointed  toes,  and  are  fast- 
ened up  the  centre  with  rows  of  buttons — an  exceedingly  common 
and  fashionable  mode  of  securing  and  ornamenting  any  portion  of 
the  dress  that  required  fastening.  Not  the  least  curious  part  of 
this  figure  ia  the  hood,  carried  over  the  left  shoulder,  and  which 
clearly  shows  the  peculiar  shape  of  this  head-tire.  It  is  in  this  in- 
stance so  slung,  that  the  pendant,  or  liripipe,  hangs  in  front  of  the 
breast;  the  opening  for  the  face  is  seen,  and  the  double  border 
ornamenting  the  neck;  it  must  have  been  an  exceedingly  warm 
article  of  clothing,  encasing  head  and  shoulders,  with  but  a  slight 
oval  opening  for  the  face.  The  lady  wears  a  long  gown,  over  which 
is  a  cyclas,  or  tightly-fitting  upper-tunic.  She  carries  in  her  hand 
her  gloves,  which  at  this  period  were  very  commonly  worn,  and 
are  as  commonly  depicted  in  the  illuminations,  either  carried  in  the 
hand,  or  tucked  in  the  girdle,  when  not  actually  worn.  Her  hair  is 
fastened  in  a  reticulated  caul,  and  from  it  streams  the  long  contoise, 
so  fashionable  during  this  reign  and  the  preceding  one,  and  which 
frequently  floats  a  yard  or  more  in  length  from  the  jousting-helmet 
of  the  knight.  It  was  no  unfrequent  thing  for  the  noble  ladies  to 
decorate  their  long  gowns  with  the  armorial  bearings  of  their  family. 
A  good  example  occurs  in  the  cut  on  next  page,  copied,  as  are  the  two 
figures  just  described,  from  the  illuminations  in  the  famous  Psalter 
executed  for  Sir  Geofirey  LouttereU,  who  died  in  1345.  It  repre- 
sents that  nobleman,  armed  at  all  points,  receiving  from  the  ladies 
of  his  family  his  tilting-helmet,  shield,  and  pamon,  as  the  triangular 
flag  held  by  one  of  the  ladies  was  termed.  The  cut  will  show  the 
constant  repetition  of  his  coat-of-arms  (azure,  a  bend  between  six 
martlets  argent)  on  every  article  where  it  could  be  introduced ;  and 
embroidered  on  a  large  scale  upon  the  flowing  dress  of  the  foremost 
lady,  who  displays  the  arms  of  LouttereU  impaling  or,  a  lion  ram- 
pant vert  for  Sutton ;  his  wife,  whom  this  figure  represents,  being 
the  daughter  of  Sir  Eichard  de  Sutton.  The  lady  behind,  who 
carries  the  shield,  impalss  azure,  a  bend  or,  a  label  argent,  for 
Scrope  of  Masham,  the  two  eldest  sons  of  Sir  Geofirey  LouttereU 
having  married  the  daughters  of  Sir  Geoffrey  Scrope.  The  fre- 
quent tournaments  and  jousts,  so  much  patronized  by  the  king — 
who,  indeed,  re-estabUshed  at  Windsor  the  "  Bound  Table,"  and 

*  A  Tery  fine  specimen  in  stamped  leather  will  be  found  engraved  in  the 
Glossary  to  thia  volume. 
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encouraged  to  the  utmost  the  chivalrio  feeling  of  the  nobility — 
rendered  a  great  display  of  heraldic  gorgeousness  a  necessary  means 
for  detecting  the  knight  who  was  so  completely  concealed  by  the 
arms  he  wore.  The  brilliant  exhibition  of  so  much  coat-armour, 
with  all  its  quaintness  of  form  and  figure,  and  splendour  of  colour, 
must  have  presented  a  cowp-d'ceil  of  great  beauty  and  magnificence ; 
and  may  still  be  useful  to  the  painter  who  desires  rich  masses  of 
colour,  and  variety  of  tint,  on  portions  of  dress  generally  monoto- 
nous; the  forms  and  lines  of  heraldic  fancy  may  also  frequently 
be  brought  to  bear  usefuUy,  if  judiciously  introduced  into  a  com- 
position. 

To  the  pendent  streamers  from  the  hood  were  now  added  others 
from  the  elbow.  They  first  appear  as  narrow  elongations  from  the 
sleeve  of  the  upper-tunic,  or  oote-hardie  ;  they  afterwards  assume 
the  form  of  long  narrow  strips  of  white  cloth,  and  were  called  tip- 
pets, generally  reaching  from  the  elbow  to  the  knee,  or  lower.  They 
are  seen  upon  the  second  figure  in  the  cut  introduced  on  next  page. 
This  figure  wears  a  hood,  with  a  border  of  a  different  colour,  and  cut 
into  escalops.  His  cote-hardie  fits  tightly  to  the  waist,  and  is  parti- 
coloured, half  being  with  its  sleeve  of  one  colour,  and  the  other  half 
with  its  sleeve  of  another.    The  stockings  also  are  of  different  tints ; 
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the  slioes  of  ricli  workmanship. 
The  other  figure,  which  is  an 
excellent  example  of  the  ordi- 
nary costume  of  a  gentleman  of 
the  day,  is  from  an  illumination 
of  this  period  in  my  own  pos- 
session, which,  with  some  others, 
have  been  ruthlessly  cut  from 
a  copy  of  the  famous  Moman 
de  la  Rose.  His  hair  (which 
during  this  period  was  gene- 
rally cut  close  over  the  fore- 
head, and  allowed  to  flow  at 
the  sides,  encircling  the  shoul- 
ders) is  luxuriant.  His  hood, 
less  ample  than  that  of  the 
other  figure,  embraces  the 
neck,  and  hangs  behind  :  it  is  of  crimson.  His  tightly -fitting  cote- 
hardie,  of  dark  blue,  is  encircled  at  the  hips  by  an  elegantly  orna- 
mented girdle,  which  is  never  represented,  either  on  male  or  female 
figures,  as  encompassing  the  waist,  and  is  generally  divided  into  a 
series  of  square  compartments,  exhibiting  ornamental  patterns,  many 
of  which  are  of  great  beauty  :  a  small  dagger  or  anelace  hangs  from 
the  girdle.  The  right  stocking  is  white,  the  left  one  red,  and  the 
shoes  (of  the  general  fashion)  are  open  at  the  instep,  and  fastened 
round  the  ankle. 

A  knight  of  France,  Geofiroi  de  la  Tour  Landry,  wrote  a  treatise 
on  morals  and  behaviour  for  the  use  of  his  daughters,  which  he  be- 
gan in  1371,  and  in  which  occur  many  very  curious  notices  of  dress.* 
He  alludes  to  the  oote-hardie  as  a  German  (Almayne)  fashion  in  a 
story  he  tells  of  two  knights,  brothers,  who  took  upon  them  always 
to  reprove  improprieties.  One  day,  at  a  great  feast,  there  came  in  a 
young  squire  clothed  in  a  cote-hardie,  after  the  German  fashion; 
one  of  the  knights  called  this  young  squire,  and  asked  him  where 
was  his  fiddle,  or  such  other  instrument  as  belonged  unto  a  min- 
strel. "  Sir,"  said  the  squire,  "  I  cannot  meddle  with  such  things ; 
it  is  not  my  craft  nor  science."  "  Sir,"  said  the  knight,  "  I  cannot 
understand  you ;  your  array  is  like  unto  a  minstrel.  I  have  known 
all  your  ancestors,  and  the  knights  and  squires  of  your  lineage,  which 

*  This  manuscript  is  preserved  in  the  Harleiam  Collection,  N'o,  1764.  The 
book,  under  the  title  of  TJie  Kniqht  of  the  Tower,  was  printed  by  Caxton, 
1484 
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were  all  worthy  men,  but  I  never  saw  one  of  them  clothed  in  such 
array."  This  comparison  of  his  appearance  to  that  of  an  itinerant 
fiddler,  induced  him  to  put  on  "another  gown"  immediately,  and 
give  the  offending  garment  to  a  servant. 

The  parti-coloured  dresses  were  especially  obnoxious  to  the  clergy 
and  satirists.  The  red,  side  of  a  gentleman,  they  declare,  gives  them 
the  idea  of  his  having  been  half-roasted,  or  that  he  and  his  dress 
were  afflicted  by  St.  Anthony  s  fire  !  The  clergy  were  strictly  en- 
joined to  eschew  the  heterogeneous  fashion,  and  church  canons 
were  levelled  at  those  whose  love  of  finery  induced  them  to  patro- 
nize it. 

The  beautiful  bronze  figures  of  the  children  of  Edward  III.,  that 
are  on  the  south  side  of  his  sumptuous  tomb  in  Westminster  Abbey, 

may  be  cited  as  fine  examples 
of  the  costume  of  this  era ;  two 
are  engraved  here.  The  lady 
has  her  hair  arranged  in  squaje 
plaits  at  the  sides  of  the  head, 
similar  to  Queen  Philippa's ;  a 
band,  ornamented  with  jewels, 
encircles  the  forehead;  her 
tight-fitting  gown  is  plain  and 
unomamented,hanging  in  folds 
over  the  feet ;  long  streamers 
fall  from  the  upper  part  of  the 
arm  to  the  ankles,  and  the 
hands  are  placed  in  pocTcets, 
which  now  begin  to  appear  in 
ladies'  dresses,  and  into  which 
they  are  most  generally  thrust, 
in  the  manner  that  a  modem 
French  gill  places  hers  in  the  pockets  of  her  apron.  The  male  figure 
is  exceedingly  simple,  extravagant  in  nought  but  buttons.  Indeed, 
that  this  is  the  most  beautiful  of  the  various  dresses  worn  in  Eng- 
land has  long  been  my  opinion  ;  and  if  we  omit  the  ugly  streamer 
from  the  lady's  costume,  it  must  be  granted  that  both  figures,  for 
elegant  simplicity,  could  not  be  exceeded  by  anything  of  classic  times. 
There  is  a  very  curious  figure  engraved  in  Hope's  Costume  of  the 
Ancients,  copied  from  Caylus,  volume  vi.,  and  delineating  the  an- 
cient Etruscan  attire,  which  is  here  given  to  show  its  extraordinary 
similarity  to  that  now  under  consideration:  the  rows  of  buttons 
down  the  tight  tunic,  the  girdle  round  the  hips,  the  close-fitting 
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attire  of  the  legs,  all  but  the  sleeves,  are 
nearly  identical,  and  again  confirm  the  old 
adage  of  "  nothing  new  under  the  sun ;"  a 
phrase  that  may  well  apply  to  the  changes 
of  fashion.* 

A  long  mantle  was  occasionally  worn 
over  this  dress,  and  was  fastened  on  the 
right  shoulder  by  two  or  more  buttons, 
or  ornamental  clasps;  it  completely  en- 
veloped the  wearer,  hanging  to  his  feet ; 
its  border  was  cut  into  the  shape  of  leaves, 
a  fashion  very  common  at  this  time,  and 
which  has  before  been  alluded  to.  This 
mantle  was  generally  allowed  to  hang  over 
the  breast  loosely  pendent,  and  was  thrown 
back  over  the  left  shoulder.  It  may  be 
seen  worn  both  ways  on  the  figures  upon 
Edward's  tomb. 

Geo&oi  de  la  Tour  Landry,  in  his  curious  treatise,  tells  many 
edifying  stories  to  his  daughters  of  the  foUy  of  new  fashions.  He 
relates  how  a  young  knight  made  choice  of  the  plainest  of  two 
ladies,  because  she  looked  freshest  and  healthiest,  being  warmly 
clothed  for  the  winter,  the  time  at  which  he  visited  them,  while  the 
more  beautiful  sister  chilled  herself  in  a  fashionable  cote-hardie, 
and  so  lost  her  husband.  The  following  extract  will  afibrd  a  fair 
example  of  the  curious  style  of  argument  adopted  by  the  good  old 
knight,  whilst  it  speaks  of  the  fashion  of  furring  the  garments  as 
being  peculiarly  English : 

"Fair  daughters,  I  pray  you  that  ye  be  not  the  first  to  take 
new  shapes  and  guises  of  array  of  women  of  strange  countries ;  as 
I  will  tell  you,  there  was  a  debate  between  a  baroness  that  dwelt  in 
Guienne,  and  another  lord  that  was  a  wise  knight  and  a  shrewd :  the 
baroness  said  unto  him,  '  Cousin,  I  come  out  of  Brittany,  and  there 
I  have  seen  my  cousin,  your  wife,  but  she  is  not  arrayed  hke  ladies 
of  this  coimtry  of  Guienne  be,  nor  of  divers  other  places  here  about ; 
for  her  hoods,  tails,  and  sleeves  are  not  furred  enough,  after  the 
shape  that  is  in  fashion  now.'  And  the  knight  answered,  '  Since 
she  is  not  arrayed  in  your  guise,  and  that  you  think  her  array  and 
her  fur  too  Kttle,  and  blame  me  for  it,  you  shall  have  no  more  cause 
to  blame  me,  for  I  will  array  her  as  nobly  as  any  of  you  all,  and  as 
quaintly  ;t  for  you  have  but  half  your  hoods  and  coats  ftirsed  with 
*  See  also  what  is  said  in  note  p.  91.  f  Curiously. 
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ermine,  or  minever ;  and  I  will  do  better  to  her,  for  I  will  fur  her 
gowns,  collars,  sleeves,  and  coats,  the  hair  outward ;  thus  shall  she 
be  better  furred  than  other  ladies  and  gentlewomen.  I  will  see 
that  she  is  arrayed  after  the  state  of  the  good  women  and  worshipful 
of  France,  not  of  them  of  this  country  that  are  evil  women,  and 
companions  to  Englishmen,  and  other  men  of  war,  for  they  were  the 
first  that  brought  up  this  fashion  that  you  use  of  great  purfiles  and 
slit  eoats,  for  I  have  remembrance  of  that  time  and  I  saw  it.  And  to 
take  array  that  such  women  bring  up  first  I  hold  as  folly  ;  and  as  to 
my  wife  she  shall  not ;  but  the  princesses  and  ladies  of  England  have 
taken  up  the  said  state  and  guise,  and  they  may  well  hold  it,  if 
they  like ;  but  I  have  heard  say  that  ladies  and  gentlewomen  should 
sooner  take  the  guise  after  good  women  than  after  evil.' " 

It  must  not  be  imagined  that  our  knight  is  averse  to  fair  clothing 
at  proper  times,  as  he  relates  the  punishment  of  a  lady  because  she 
"had  good  clothes,"  and  "  would  not  do  on  her  good  clothes  on  the 
holidays  nor  on  the  Sundays  for  the  worship  of  our  Lord ;"  though 
he  tells  of  a  sister  of  St.  Bernard  that  visited  him  "well  arrayed 
with  rich  clothing,  and  rich  attired  with  pearls  and  precious  stones," 
whom  he  rigidly  admonished  for  "  such  pomp  and  pride  to  adorn 
such  a  carrion  as  is  your  body ;"  and  the  Saint  asks,  "  Wiy  think  you 
not  of  the  poor  people  that  die  for  hunger  and  cold  ?  for  the  sixth 
part  of  your  gay  array  forty  persons  might  be  clothed,  refreshed,  and 
kept  from  the  cold." 

Concerning  the  punishment  for  head-dressing  and  painting,  he 
relates  the  story  of  a  knight,  whose  wife  dying,  and  his  love  for  her 
continuing,  he  asked  Lis  brother,  a  hermit,  to  learn  how  she  fared  in 
the  other  world.  "  And  the  angel  showed  him  the  pain  and  tor- 
ment that  she  was  made  to  suffer  and  endure,  and  the  cause  why,  he 
saw  perfectly ;  how  a  devil  held  her  by  the  tresses  of  the  hair  of  her 
head,  like  as  a  lion  holdeth  his  prey,  in  such  wise  as  she  might  not 
move;  and  the  same  devil  thrust  in  her  brows,  temples,  and  forehead 
hot  burning  awls  and  needles  into  the  brain  ;  and  the  poor  woman 
cried  every  time  that  he  thrust  in  awl  or  needle.  And  the  hermit 
asked  the  angel  why  the  fiend  made  her  suffer  that  pain.  And  the 
angel  said  because  she  ha,d,  when  she  was  alive,  plucked  the  hair 
from  her  brows  and  forehead,  to  make  herself  the  fairer  to  please 
the  world  ;  wherefore  in  every  hole  from  whence  her  hair  had  been 
plucked  out,  once  every  day  the  devil  thrusts  in  a  burning  awl  or 
needle  into  the  brain.  And  after  that  another  devil  came  with  great, 
sharp,  foul,  hideous  teeth  and  claws ;  and  enflamed  her  face  with  burn- 
ing pitch,  oU,  tar,  grease,  and  boiling  lead;  and  dealt  so  horribly  with 
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her  that  the  hermit  trembled,  and  was  almost  out  of  his  wits  for  fear. 
And  the  angel  comforted  him,  and  told  him  not  to  be  afraid,  for  she 
had  well  deserved  the  pain,  and  more  ;  and  the  hermit  asked  why. 
And  the  angel  answered,  because  when  she  was  aliye  she  adorned 
and  paiated  her  visage  to  please  the  sight  of  the  world." 

An  excellent  description  of  the  costume  of  a  lady  in  the  middle 
of  the  fourteenth  century  occurs  in  the  romance  of  Sir  Degrevant, 
edited  by  Mr.  Halliwell  for  the  Camden  Society.  The  lady  is  an 
earl's  daughter,  who  is  described  as  elaborately  dressed  in  a  velvet 
gown,  covered  with  pearl  fretwork ;  in  the  centre  of  each  square 
sapphires  were  set,  and  the  gown  was  furred  with  ermine.  Rows  of 
enamelled  buttons  decorated  it.  A  gold  girdle  encircled  her  waist. 
The  hair  was  held  on  high  with  a  coronal  of  gold,  with  rich  bosses 
on  each  side  of  it,  and  a  pointed  frontal  of  pearls.  In  a  future 
page  engravings  are  given  of  head-dresses  which  fully  answer  to 
this  gorgeous  description. 

The  romances  of  the  Middle  Ages  are  fertile  sources  for  a  true 
description  of  the  costume  of  the  day,  and  are  often  very  curious, 
although  frequently  brief  and  casual.  In  Weber's  collection  of 
Early  Metrical  Eomances,  the  dress  of  an  empress  is  thus  described. 
It  should  be  premised  that  the  authors  of  those  days,  like  the  artists, 
clothed  and  described  the  personages  in  their  narratives  precisely 
as  if  they  lived  in  their  own  time.*  The  lady  is  the  Empress  of 
Home ;  and  she,  in  a  fit  of  disappointment, 

"Waxed  ■nrotli; 
She  tare  her  hair  and  eke  her  doth. 
Her  kirtyl,  her  pilche  of  ermine,f 
Her  kerchiefs  of  silk,  her  amok  of  line,t 


*  Adam  Davie,  a  poet  of  the  fourteenth  century,  cited  by  Mr.  Warton,  repre- 
sents Pilate  as  challenging  our  Lord  to  single  combat ;  and  in  Pierce  Plowman's 
Vision  (edit.  1550,  fol.  98),  the  person  who  pierced  our  Saviour's  side  is  described 
as  a  hnight  who  came  forth  cmd  jousted  with  Jesus.  See  the  preface  to  "Way 
and  Ellis's  Fabliaux  of  the  Twelfth  and  Thirteenth  Centuries.  The  Cottonian 
MS.  Domitian  A'  xvii.,  a  devotional  volume  originally  belonging  to  iRichard  IL, 
has  upon  its  &st  page  a  curious  pictured  version  of  Old  Testament  history  of  a 
similar  kind.  The  subject  is  David  slaying  Goliath.  Both  combatants  are  re- 
presented within  a  wooden  raiHng  as  at  a  tom-nament.  King  Saul,  accompanied 
by  his  warder  and  attendants,  is  in  a  pavihon  above  j  a  group  of  spectators 
resting  on  the  railings  around,  and  remarking  on  the  event,  as  they  would  at  a 
judicial  duel  of  Henry's  own  era  in  Smithfield. 

f  A  cloak  or  mantle  lined  vrith  fur. 

J  Iiincn. 
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A1  togedere,  with  both  fist 
She  did  rend  beneath  her  breast. 
With  both  hands  her  yellow  hair 
Out  of  the  tresses  she  did  tare." 

The  Seven  Sages. 

Yellow  liair  was  at  this  time  esteemed  a  beauty,  and  safifron  was 
used  by  the  ladies  to  dye  it  of  a  colour  esteemed  "  odious  "  by  mo- 
dem ladies.     Queen  Elizabeth  long  afterwards  made  yellow  hau-. 
fashionable,  as  hers  was  of  the  same  tint. '  In  the  romance  of  King 
Alisamider,  we  are  told  of  Queen  Olimpius  : 

"Her  yellow  hair  was  fair  attired 
With  rich  strings  of  gold  wired. 
And  in  wreaths  about  did  fall 
To  her  gentle  middle  small." 

To  see  this  sight,  we  are  told, 

"Ifeptanabus  in  the  way  stood, 
With  poUed  head,  and  off  his  hood :" 

which  illustrates  the  fashion  of  cutting  the  hair,  and  throwing  the 
hood  upon  the  shoulders,  as  we  have  already  engraved  examples. 
The  costly  nature  of  the  robes  occasionally  worn  may  be  gathered 
from  the  following  lines  of  iporm/don  .• 

"  Ipomydon  and  Tholomew 
£obes  had  on  and  mantles  new. 
Of  the  richest  that  may  be ; 
There  was  none  such  in  that  countrie ; 
For  many  was  the  rich  stone 
That  the  mantles  was  upon.'' 

The  minute  truthfulness  of  these  descriptions  may  be  seen  by  an- 
other extract,  where  Ipomydon  loosens  the  mantle  by  drawing  the 
string  through  the  jewelled  clasp,  of  which  we  have  engraved  some 
examples : 

"And  drew  a  lace  of  silk  full  clere : 
Adown  then  felle  his  mantle." 

In  The  Adventures  of  Arthur  at  the  Tamewathelan,  a  romance  of 
the  fourteenth  century,  edited  by  Mr.  Eobson  for  the  Camden  So- 
ciety series,  the  costume  of  the  queen  is  described  as  consisting  of 
a  shining  (or  silken)  gown  trimmed  with  gay  ribbons,  with  a  blue 
hood,  decorated  with  precious  stones,  and  a  short  cloak  because  she 
was  on  horseback.  She  is  described  as  riding  a  white  palfrey  whose 
housings  were  of  silk. 

The  sovereign  himself  is  thus  described  in  another  stanza : 
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"  Manly  in  his  mantle  lie  sat  at  his  meat, 

With  pall  puret  in  poon,*  was  proudly  pight  ;t 
Trowlt  with  trulufes  and  tranes  between,J 
The  tassels  were  of  topaz,  that  was  thereto  tied." 

At  tliis  feast  appears  a  lady  leading  a  knight.  Slie  wears  a  gown  of 
grass-green ;  her  girdle  is  of  white  cloth  embroidered  with  birds, 
enriched  with  golden  studs,  fastened  by  a  buckle.  Her  hair  is 
braided  with  gold  wire  and  coloured  ribbons  set  with  jewels,  her 
kerchief  being  secured  by  rich  pins  or  bodkins.  The  knight  wears 
an  emblazoned  surcoat  upon  which  his  coat-armour  is  displayed ;  he 
also  has  a  coat-of-mail  of  bright  steel  studded  with  gilt  stars ;  and  a 
bascinet  with  a  gold  border,  above  which  is  his  crest;  on  his  shoul- 
der a  silver  shield  with  his  arms ;  and  an  anelace.  His  gloves  and 
his  jambeson  gleamed  with  ornament,  and  we  find  in  illuminations 
of  this  era  the  armour  covered  with  bright-red  spots.  The  leg- 
pieces  of  his  armour,  and  the  '  poleyns '  or  knee-pieces,  are  also  de- 
scribed as  'powdered,'  or  sprinkled  with  some  similar  decoration. 
The  description  ends  by  adding  a  lance,  with  its  fanon,  or  banner, 
attached,  to  the  knight's  accoutrements.  In  another  portion  of  the 
the  poem  we  are  told  : 

"  Sir  Gavan  the  good  was  clothed  in  green, 
With  his  griffins  of  gold  engrelet§  full  gay, 
Trowlt  with  trulofes  and  tranes  between." 

From  which  it  appears  that  green  was  the  favourite  colour  for  the 
surcoat  of  knights  and  the  gowns  of  ladies  at  this  time.  In  "  the 
Avowynge  of  Eing  Arthur,  Sir  Gawen,  Sir  Eaye,  and  Sir  Bawde- 
wyn  of  Britain,"  also  to  be  found  in  the  same  volume,  we  are  told 
the  knights  wore 

"  Gay  gownes  of  green, 
To  hold  their  armour  clean. 
And  keep-  it  from  the  wet." 

For  specimens  of  the  costume  of  the  middle  classes  and  mer- 
chantmen during  this  period,  I  may  refer  to  the  brasses  in  St.Mar- 

*  Kne  cloth  furred,  and  spread  out  like  a  peacock's  tail :  fram.  paon,  Fr. 

+  Placed. 

t  Ornamented  with  true-loves,  and  knots  between.  A  curious  confirmation  of 
this  method  of  decorating  the  dress  of  royalty  is  noticed  by  Mr.  Eobson  in  his 
notes :  "  When  the  corpse  of  Edwai-d  I.  was  discovered,  on  opening  his  tomb  in 
1774,  his  stole  of  rich  white  tissue  was  found  studded  with  gilt  quatre-foils  in 
filagree-work,  and  embroidered  with  pearls  in  the  shape  of  what  are  called  true- 
lovers'  knots." 

§  Interspersed. 
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garet's  church,  LyBn,  engraved  by  Cotman,  and  which  are  the  finest 
and  most  elaborate  in  the  kingdom.  They  represent  Adam  de  Wal- 
sokne  and  Margaret  his  wife,  1349 ;  Eobert  Braimch  and  his  two 
wives,  1364 ;  and  Egbert  Attelath,  1376.  The  ladies'  dresses,  as 
seen  beneath  the  surcoat,  are  particularly  splendid,  being  covered 
with  embroidery  of  the  richest  description ;  in  shape  they  are  pre- 
cisely similar  to  those  worn  by  the  group  of  courtiers  on  page  96. 
Many  other  examples  may  he  found  in  Gotman,  Stothard,  Hollis, 
and  Waller's  works  on  Monumental  Effigies  and  Brasses. 

We  find  a  curious  and  interesting  picture  of  the  costume  of  a 
shepherd  on  holiday  occasions,  in  the  fourteenth  century,  in  a  "  Tale 
of  King  Edward  and  the  Shepherd,"  published  in  Hartshorne's 
Metrical  Tales : 

"  On  morrow,  wlien  he  should  to  court  go. 
In  russet  clothing  he  tyret  him  tho,* 

In  kyrtil  and  in  surstbye  jf 
And  a  blak  furred  hood. 
That  well  fast  to  his  cheek  stood. 

The  typet  might  not  wrye.J 
The  mytans  clutt  forgat  he  nought. 
The  slyng  even  is  not  out  of  his  thought, 

"Wherewith  he  wrought  mastry."§ 

To  attempt  to  narrate  all  the  varieties  of  costume  introduced  du- 
ring the  reign  of  B,ichard  IT.,  in  the  space- allotted  here,  is  an  evi- 
dent impossibility.  The  freaks  of  ever-changing  fashion  were  as 
varied  as  the  whim  and  extravagance  of  the  many  courtiers  who 
thronged  the  palace  of  the  king — ^himself  the  greatest  fop.|| 

His  effigy,  and  that  of  his  queen,  Anne  of  Bohemia,  in  West- 
minster Abbey,  are  remarkable  for  the  costly  splendour  of  their  ha- 
biliments, and  their  evident  accuracy  of  portraiture.  The  king's 
hair,  which  is  ample  and  flowing,  is  confined  round  the  temples  by  a 
narrow  band ;  his  moustachios  and  beard  are  trimmed  close,  except 
two  small  and  pendent  tufts  that  hang  from  each  side  of  the  chin. 
The  queen's  hair  is  confined  by  a  band  round  the  head,  but  is  al- 

*  He  dressed  him  then. 

f  This  word  was  probably  cowrtpye,  a  short  outer  garment  or  mantle.  Harts- 
home's  book  is  disfigured  by  very  many  errors  of  the  transcriber. 

J  His  hood  was  so  well  secured  that  the  tippet  could  not  go  awry. 

§  His  mittens,  and  the  sling,  in  the  use  of  which  he  was  famous,  he  also  car- 
ried with  him. 

II  King  Eichard's  expense  in  dress  was  very  extraordinary.  Holinshed  says, 
"he  had  one  cote,  which  he  caused  to  be  made  for  him  of  gold  and  stone,  valued 
at  30,000  marks ;"  a  mark  was  13s.  M. 
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lowed  to  flow  down  tke  back  in  great  profiision.  Tie  exceeding 
splendour  of  the  dresses  is,  howeyer,  the  most  remariable  point  for 
consideration.  They  are  embroidered  all  over  with  the  royal  badges 
and  devices,  and  decorated  with  rich  and  elaborate  borders.  The 
letters  3^  and  ^  together,  his  badges  of  the  white  hart  crowned  and 
chained,  the  sun  emerging  from  a  cloud,  and  the  broom-plant,*  cover 
the  entire  dress.  His  queen's,  still  more  costly  and  elaborate,  is  de- 
corated with  her  badges  of  the  ostrich,  the  interlaced  band  or  knot, 
and  the  3fil — ^  joined  by  a  band  or  chain  and  regally  crowned. 
They  are  much  the  finest  examples  we  possess  of  the  fashion  of  em- 
broidering the  dress  with  heraldic  insignia.f 

The  famous  portrait  of  Eichard  II.,  in  the  Jerusalem  Chamber,  is 
another  fine  example  of  the  usual  dress  of  a  monarch,  who,  with 
his  courtiers,  seems  to  have  set  no  bounds  to  extravagance  in  cloth- 
ing. His  dalmatic  bf.  this  picture  is  embroidered  all  over  with  roses 
and  the  letter  SS' ;  his  robe  is  lined  with  ermine,  having  a  deep  col- 
lar of  the  same  material  covering  the  shoulders,  and  is  fastened 
round  the  neck  by  a  band  and  clasp  of  the  most  costly  jewelled  or- 
naments. His  shoes  (like  those  upon  the  effigy)  are  also  richly  em- 
broidered and  set  with  stones  ;  and  his  crown,  sceptre,  and  orb,  are 
very  elegant  and  splendid. 

There  is  also  an  engraving,  by  Hollar,  from  a  picture  at  Wilton, 
of  this  monarch,  in  a  different  but  equally  gorgeous  costume :  a 
beautiful  coloured  plate  from  this  picture  is  given  in  Shaw's  Dresses 
and  Decorations. 

The  fashion  of  embroidering  the  dress  with  heraldic  devices,  fa- 
mily badges,  or  initial  letters  of  the  name,  and  mottoes  used  by  the 
wearer,  became  common  during  this  period,  and  originated  in  Italy. 
The  edges  were  also  cut  into  various  shapes,  of  leaves,  etc.,  and 
richly  decorated  with  elaborate  workmanship,  being  frequently  set 
with  precious  stones.  The  servants  of  the  nobility  were  also  sump- 
tuously attired,  and  a  universal  extravagance  in  dress  reigned 
throughout  the  nation ;  "  every  man,"  says  Harding,  in  his  chro- 
nicle, "  desiring  to  surpass  his  fellows  in  costly  clothing  of  silk,  satin, 

*  Or  planta  genista,  a  sprig  of  wMcli  was  always  worn  in  the  cap  of  the 
great  ancestor  of  the  family,  Greoffroy  lo  Bel;  &om  which  circumstance  it  is 
'Said  to  have  derived  its  name  of  Plantagenet. 

f  We  are  indebted  to  the  late  Mr.  HoUis,  who  has  delineated  these  figures  in 
his  Monumental  ^Eiffigies,  for  their  restoration.  The  patterns  were  concealed  by 
the  dirt  of  ages,  having  been  executed  in  delicate  dotted  indentations,  and  their 
existence  doubted,  or  positively  denied,  till  his  patience  and  perseverance  again 
brought  them  to  light. 
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or  damask ;  and  with  tlie  universal  feeling  that  seems  to  pervade 
ancient  and  modem  dandyism,  never  troubling  themselves  about  the 
payment  for  these  articles  of  extravagance.    Harding  adds,  that 

"  Cut  worke  was  great  both  in  court  and  towns, 
Both  in  men's  hoods  and  also  in  their  gowns ; 
Embroidery,  and  fur,  and  goldsmith's  wort  all  new, 
In  many  a  wyse  each  day  they  did  renew;" 

and  that  no  array  so  rich,  costly,  and  precious,  was  known  in  the 

English  nation  either  before  or  since. 

The  fashion  of  cutting  the  edges  of  the  gar- 
ments into  the  shape  of  leaves,  and  other 
ornaments,  originally  invented  on  the  Conti- 
nent, may  be  clearly  seen  in  some  of  the  plates 
to  Montfaucon's  Antiguitis  de  la  Monarohie 
Frcmfaise.  A  striking  example  is  here  given, 
in  the  full-length  of  Louis  d'Anjou,  King  of 
Jerusalem  and  Sicily,  copied  from  a  MS.  of  the 
fourteenth  century,  in  the  Eoyal  Library  at 
Paris,  containing  the  laws  of  the  Order  of  St. 

I*4L^  ^  Esprit,  founded  by  him.    The  long  pendant  to 

Mra  ^  his  hood  is  very  clearly  shown,  as  weU  as  the 

/ '  ;ra  rows  of  leaves  that  edge  his  hood  and  surcoat, 

and  run  entirely  down  each  side  of  the  pen- 
dant which  hangs  from  his  shoulder.  The 
precise  similarity  of  this  dress  with  the  Eng- 
glish  one  of  the  same  period  may  be  accounted 
for  by  our  close  connection  with  the  Continent,  and  the  eagerness 
with  which  foreign  fashions  were  adopted,  if  they  were  in  any  degree 
quaint  or  extravagant. 

The  reader  of  English  history,  during  this  troublesome  period, 
might  imagine  that  the  heroes  of  chivalry,  the  knights  and  warriors 
of  the  age,  those  models  of  courtesy  and  bravery,  who  frequently, 
upon  the  battle-field, 

"  Lay  down  to  rest  with  corslet  laced, 
Pillowed  on  buckler,  cold  and  hard," 

would  at  court  be  exceptions  to  the  general  love  of  efieminate 
finery.  It  was  really  quite  the  reverse.  The  hero,  leaving  the 
scene  of  war,  or  the  hsts  of  the  tournament,  arrayed  himself  with  a 
softness  and  luxuriance  so  perfectly  feminine,  that  the  declaration 
of  the  satirists  of  the  age, — that  it  really  was  diflScult,  if  not  im- 
possible, to  distinguish  the  sexes  if  the  face  was  turned  aside, — ^be- 
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comes  strictly  true.  For  proof,  take  the  annexed  illustration,  copied 
from  one  of  the  most  extraordinary  and  valuable  manuscripts  in  our 
National  Collection.  It  represents  a  knight  and  a  gentleman  in 
civil  costume,  and  is  the 
first  Ulumination  in  the 
volume  marked  No.  1319 
of  the  Harleian  Collec- 
tion, a  metrical  history, 
in  French,  of  the  adven- 
tures of  Eichard  II., 
from  the  period  of  his 
last  expedition  into  Ire- 
land, to  his  death  in 
1339 ;  and  was  "  com- 
posed by  a  French  gen- 
tleman of  mark,  who  was 
in  the  suite  of  the  said 
king,"  and  who  prevailed 
on  a  noble  knight  of  his 
acquaintance  to  leave  France,  and  join  Sichard  in  his  wars.  The 
illumination  represents  the  author  of  the  work  addressing  this  knight 
and  proposing  the  journey.  The  amplitude  and  splendour  of  the 
dresses,  with  their  sleeves  reaching  to  the  ground,  and  ornamented 
at  the  edges  by  being  cut  into  leaves,  and  other  patterns,  will  at 
once  be  noticed.* 

It  must  not  be  imagined  that  long,  wide,  and  flowing  gowns,  were 
the  only  dresses  of  the  fashionables  of  the  period.  They  were  some- 
times worn  in  the  opposite  extreme,  and  so  short  that  they  did  not 
reach  the  hips ;  a  fashion  loudly  complained  of  as  indelicate  by  the 
clerical  satirists  of  the  times,  who,  indeed,  found  much  that  they 

*  The  whole  of  the  illumiaations  in  this  beautiful  and  valuable  historic  ma- 
nuscript, the  work  of  an  eye-witness  of  the  extraordinary  events  in  our  history 
immortalized  by  Shakspeare,  are  by  far  the  finest  authority  for  the  costume  of 
this  period,  and  for  Shaispeare's  drama.  With  such  accuracy  are  they  executed, 
that  the  variouB  personages  of  the  narrative  may  always  be  traced  by  feature,  as 
well  as  by  dreas ;  and  from  these  miniatures  the  portraits  of  the  Earl  of  l^orth- 
imiberland,  and  others,  have  been  enlarged  for  Harding's  Sliakspeare  Portraits. 
An  instance  of  their  minute  accuracy  may  be  mentioned.  Bohngbroke  is  de- 
picted in  a  black  dress  and  dark-coloiu'ed  armour.  He  was  in  mourning  at  this 
period  for  the  death  of  his  father.  The  whole  series,  sixteen  in  number,  have 
been  beautifully  engraved  in  the  twentieth  volume  of  the  ArcTueoloffia,  where 
the  poem  (to  which  all  our  historians  have  been  greatly  indebted)  is  printed  en- 
tire, with  a  prose  translation. 
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might  reasonably  object  to.  The  figure  to  the  right,  in  the  engra- 
ving here  given,  will  display  this  fashion,  which  looks  sufficiently 
absurd  in  conjunction  with  the  wide  sleeve  of  this  article  of  apparel. 

The  three  figures  in  the  original  ma- 
nuscript are  beheved  to  represent  the 
uncles  of  Eichard  II.,  the  Dukes  of 
Lancaster,  York,  and  Gloucester.*  It 
has  been  carefully  traced  from  the  ori- 
ginal illumination,  and  placed  upon 
the  wood-block  from  that  tracing,  that 
no  possible  change  of  form,  however 
slight,  might  take  place,  and  warrant 
a  supposition  that  the  extravagance  of 
dress  here  delineated  was  in  any  way 
caricatured.  The  hair  of  these  noble- 
men is  bound  by  jewelled  circlets 
round  the  forehead ;  one  carries  a  hat 
similar  to  that  worn  by  the  central  fi- 
gure. The  spreading  dark  cufi"  of  the 
sleeve  is  a  peculiarity  of  this  age,  as 
are  also  the  enormously  long  toes, 
which  became  so  fashionable,  and  were  termed  crackowes;  being  so 
named,  says  Mr.  Planch^,  from  the  city  of  Cracow ;  Poland  and 
Bohemia  having  been  incorporated  by  John,  the  grandfather  of 
Richard's  queen,  and  the  fashion  probably  imported  from  thence. 
They  are  compared  to  "  devil's  claws  "  by  a  contemporary  writer, 
who  says  that  they  were  fastened  to  the  knees  with  chains  of  gold 
and  silver.  But  one  representation  of  crackowes  thus  fastened  has 
been  recorded,  and  in  that  instance  they  are  secured  to  the  girdle. 
Smith,  in  his  Ancient  Costume  of  Englamd,  has  noticed  a  fall-length 
portrait  of  James  I.  of  Scotland,  preserved  in  the  castle  of  Eielberg, 
near  Tubingen,  in  Swabia,  the  seat  of  the  family  of  Von  Lytrams, 
whose  shoe-toes  are  thus  fastened ;  but  the  chain  and  ornamental 
loop  hanging  round  the  left  leg  of  one  of  the  figures  in  the  group 
on  this  page  may  be  one  of  these  fastenings  through  which  the  toes 
were  drawn.  It  is  the  only  approach  to  it  that  I  am  enabled  to 
depict ;  but  the  fashion  of  thus  securing  the  toes  and  enabling  the 

*  The  MS.  is  among  the  Eoyal  Collection,  marked  20,  B  6 ;  and  is  a  copy  of 
a  letter  on  the  subject  of  a  peace  between  France  and  England,  written  by  an 
aged  monk  at  Paris,  and  presented  by  him  to  Eichaid,  who  is  depicted  as  seated 
on  his  throne,  and  receiving  the  book  from  the  monk,  surrounded  by  the  officers 
of  his  court  and  his  nobles. 
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wearers  to  walk  without  confusion,  is  well  authenticated  by  contem- 
porary narrators  of  this  inconvenient  absurdity. 

In  the  armoury  of  Lord  Londesborough 
is  a  jambe  and  soUeret  of  this  era,  a  singu- 
larly curious  and  probably  unique  illustra- 
tion of  the  fashion  as  carried  out  in  war- 
caparison.  The  long  toe  of  the  solleret  is 
furnished  with  a  ring,  to  allow  a  chain  to  be 
fastened  to  it,  which  may  be  secured  to  an- 
other ring  in  the  centre  of  the  knee-cap. 
By  his  Lordship's  permission  it  has  been 
engraved  for  these  pages :  I  have  never  seen 
a  similar  example  of  this  curious  fashion, 
which  renders  it  the  more  valuable.  The 
flexible  plates  of  the  instep,  and  the  frag- 
ments of  chain-mail  at  the  back  of  the  leg, 
are  worthy  of  observation. 

The  shape  of  the  ladies'  costume  continued 
the  same  as  that  before  described,  except  that 
the  long  streamers,  or  tippets,  (as  with  the 
men,)  were  discard- 
ed,  and   the   dress 
elaborated  with  or- 
namental and  heral- 
dic devices,  and  frequently  parti-ooloured. 

Chaucer, — the  Shakspeare  of  the  Middle  Ages, — ^has,  in  his  im- 
mortal Canterbury  Tales,  given  us  the  best  information  connected 
with  the  costume  of  the  different  grades  ia  English  society  during 
this  reign,  and  which  may  be  thus  condensed': — 

The  young  squire  was  dressed  in  a  short  gown  with  sleeves  long 
and  wide,  embroidered  all  over  with  white  and  red  flowers,  and  his 
hair  was  as  carefully  curled  as  if  each  lock  had  been  laid  in  a  press. 
The  yeoman  was  clad  in  a  coat  and  hood  of  green,  with  a  horn 
slung  across  his  shoulders  by  a  green  baldrick,  like  a  good  forester. 
Under  his  belt  was  fixed  a  sheaf  of  arrows,  tipped  with  peacocks' 
feathers  ;  a  sword  and  buckler  on  one  side,  and  a  "  gay  dagger"  on 
the  other.  In  one  hand  he  bore  a  bow,  and  upon  his  arm  a  gay 
bracer ;  while  a  silver  figure  of  St.  Christopher,  his  patron  saint, 
ornamented  his  breast.  The  merchant  had  a  forked  beard,  and 
was  arrayed  in  a  parti-coloured  or  motley  dress ;  he  wore  a  hat  of 
Planders  beaver,  and  his  shoes  were  "  clasped  fair  and  fetously." 
The  frankelein,  or  country  gentleman,  is  described  as  wearing  at  his 
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girdle  an  anelace  and  gipciere.*  The  haberdasher,  carpenter,  weaver, 
dyer,  and  tapestry -worker,  were  clothed  in  the  Hvery  of  their  va- 
rious eompames  ;  their  pouches,  girdles,  and  knives,  wrought  with 
silver,  and  "not  with  brass."  The  shipman  was  habited  in  a  gown 
of  "falding,"  or  coarse  cloth,  reaching  to  the  knee ;  a  dagger  hung, 
under  his  arm  by  a  lace  passing  round  his  neck.  The  poor  plough- 
man wore  a  simple  tabard,  a  jacket  or  sleeveless  coat.  The  Tniller 
had  a  beard  as  broad  as  a  spade,  and  wore  a  white  coat  and  blue 
hood,  with  a  sword  and  buckler  by  his  side.  The  reeve  or  steward 
had  his  beard  close  shaved,  and  his  hair  cut  close  round  the  ears, 
and  at  the  top  of  his  head,  like  a  priest ;  and  he  wore  a  long  surcoat 
of  "perse,"  a  sky-coloured  or  bluish-grey  cloth,  which  was  tucked 
Hke  a  friar's  gown  about  him,  and  carried  a  rusty  blade  by  his  side. 

Of  the  ladies,  we  may  notice  the  wife  of  Bath,  whose  costume 
may  be  taken  as  a  good  example  of  that  of  the  other  classes  of  the 
commonalty.  She  wore  kerchiefs  on  her  head  of  fine  cloth  upon 
Sundays,  that  "weighed  a  pound;"  scarlet  hose,  with  moist  new 
shoes.  Her  travelling  dress  was  a  wimple,  a  hat  as  broad  as  a  buck- 
ler or  target,  and  a  mantle.  In  the  course  of  the  tales  many  other 
illustrations  of  costume  occur ;  and  that  of  the  carpenter's  wife  in 
the  Miller's  Tale  may  be  cited  as  an  instance.  She  wore  a  girdle 
"barred  all  of  sOk,"  a  white  "barme-cloth  "  or  apron,  fuU  of  gores, 
or  formed  perhaps  of  patchwork.  The  collar  of  her  shift  was  em- 
broidered before  and  behind  with  black  silk,  and  fastened  by  a 
brooch  as  big  as  the  boss  of  a  buckler.  Upon  her  head  she  wore  a 
white  "  volupere,"  or  cap  tied  with  tapes,  and  a  broad  sUk  fillet 
round  her  head.  At  her  girdle  hung  a  leather  purse  ornamented 
with  metal  buttons  and  silk  tassels  ;  her  shoes  were  laced  high  upon 
her  legs. 

The  Parson's  Tale  contains  some  severe  allusions  to  the  fashions 
in  general,  and  details  much  information  in  the  illustration  of  their 
peculiarities,  with  the  reasons  for  condemning  them  held  by  the  so- 
berer kind  of  people. 

The  ecclesiastical  costume  is  chiefly  remarkable  for  an  increase  of 
splendour.  The  vestments  of  the  clergy  were  richly  embroidered 
with  figures  or  flowers,  and  other  ornaments  of  the  most  elaborate 
workmanship,  and  the  borders  sometimes  were  set  with  precious 

*  Or  a  dagger  and  purse,  then  usually  worn  by  all  tut  the  lower  classes  of 
the  community,  and  of  which  a  good  specimen  is  engraved  on  p.  96.  The  term 
cutpwse  was  origiaally  invented  to  distinguish  the  chmaUers  d^indmstrie  of  the 
Middle  Ages,  who,  by  severing  the  thongs  that  held  these  purses  to  the  girdle, 
easily  made  themselves  masters  of  the  property  therein  contained. 
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stones  ;  while  upon  the  enrichment  of  the  mitres  and  crosiers  of  the 
elerical  dignitaries  the  art  of  the  goldsmith  and  jeweller  was  ex- 
hausted in  exquisite  inventions.  The  effigy  of  John  de  Sheppey, 
Bishop  of  Eochester,  who  was  consecrated  to  the  see  in  1353,  and 
died  1360,*  is  a  fine  example  of  the  clerical 
splendour  of  the  period.  He  wears  a  mitre 
elaborately  wrought  and  set  with  jewels. 
The  collar,  or  apparel  of  the  amice,  is  richly 
wrought,  and  stands  up  freely  round  the 
neck  ;  the  cope  has  a  pattern  all  over  it. 
The  dahnatio  is  covered  with  rich  florid  em- 
broidery. The  alb  is  also  embroidered  in 
front  with  a  species  of  flower  arranged  like 
an  X,  and  which  may  be  supposed  to  repre- 
sent a  Greek  cross.  His  gloves  are  richly 
embroidered  and  jewelled  on  the  back — a 
mark  of  high  dignity  in  church  and  state  ; 
and  he  carries  over  his  left  arm  the  maniple, 
a  narrow  strip  of  embroidered  cloth,  which 
originally  was  a  napkin  used  for  wiping  any 
impurities  from  the  sacramental  cup,  but 
which  took  this  form  at  a  very  early  period; 
it  may  be  seen  in  the  hand  of  Stigand,  Arch- 
bishop of  Canterbury,  in  the  cut  of  the  co- 
ronation of  Harold,  engraved  at  p.  58  of 
this  volume.  He  bears  a  richly  decorated 
crosier  (the  head  is  broken  off  in  the  origi- 
nal), the  staff  of  which  is  enswathed  with 
linen.  His  shoes  are  also  embroidered,  and 
the  bands  that  ornament  them  are  intended 
to  represent  the  thongs  of  the  ancient  sandals  that  gave  place  to 
them. 

The  two  figures  on  the  next  page,  copied  from  Cotman's  series  of 
brasses,  are  good  illustrations  of  ordinary  clerical  costume.  The 
first  figure  is  in  the  church  of  the  Hospital  of  St.  Cross,  near  Win- 
chester, and  represents  John  de  Campden,  the  grand  vicar  and  con- 
fidential friend  of  the  great  Wykeham,  and  who  was  appointed 
master  of  the  hospital  in  1382.  He  wears  the  cassock,  almuce,  and 
cope.  The  effigy  of  Eichard  Thaseburgh,  who  died  in  1387,  in 
Heylesdon  Church,  Norfolk,  is  a  good  example  of  a  priest  fuUy 

*  Engraved  in  the  thirty-fifth  volume  of  the  Archeeologia,  with  an  account  of 
its  discovery. 
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habited  for  tlie  altar.  He 
wears  a  chasuble,  above 
whicli  is  the  rich  coUar  of 
the  amice,  beneath  it  ap- 
pears the  ends  of  the  stole. 
The  alb  is  decorated  in  the 
front,  and  an  embroidered 
maniple  is  upon  the  left 
arm. 

I  must  again  refer  to 
"  the  honour  of  the  English 
tongue,"  Chaucer,  for  much 
that  is  curious  in  the  way 
of  information  upon  cleri- 
cal dress.  The  Monk,  in  the 
Catiterhiury  Filgrimage,  is 
luxuriously  habited;  among 
other  espensire  articles,  are 
noticed — 

"  his  sleeves  purfiled  at  the  liand 
With  gris,  and  that  the  finest  of  the  land  ;* 
And  for  to  fasten  his  hood  under  his  chin 
He  had  of  gold  ywrought  a  curious  pin." 

The  parish  clerk,  Absolon,  in  the  Miller's  Tale,  is  richly  dressed 
in  red  hose,  a  sky-blue  kirtle  ornamented  with  points,  or  tags,  and 
over  all  a  white  surplice,  "with  Panic's  windows  carven  on  his 
shoes ;"  that  is,  they  were  cut  or  embroidered  like  gothic  windows, 
a  fashion  previously  treated  of,  and  of  which  a  curious  example  is 
given  in  the  illustrations  to  our  Glossary.  The  ploughman  rails  at 
the  clergy  in  unmeasured  terms  for  their  almost  regal  luxuriance, 
declaring  that  they  ride  high  horses 

"  In  glittering  golde  of  grete  arraie, 

Fainted  and  portrid  all  in  pride, 

Tfo  common  knight  may  go  so  gay. 

Change  of  clothing  every  day, 

With  golden  girdles  great  and  small." 

*  Garments  thus  "purfiled,"  or  bordered  with  costly  furs,  as  "  gris,"  miniver, 
or  ermine,  were  in  great  request  among  the  wealthy  clergy,  who  were  restrained 
by  clerical  ordinances  from  an  imitation  of  the  fashionable  freaks  and  follies  of 
the  times,  and  of  which  restraint  it  became  necessary  frequently  to  remind  them. 
They  therefore  indulged  themselves  in  the  luxury  of  the  most  expensive  furs  and 
finest  cloth  for  their  ordinary  costume,  while  their  official  dresses  allowed  of  the 
most  costly  and  ornamental  materials,  which  were  unsparingly  adopted. 
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Many  of  them,  he  says,  have  more  than  a  couple  of  mitres,  orna- 
mented with  pearls  like  the  head  of  a  queen ;  and  pastoral  staffs  of 
gold  set  with  jewels,  as  heavy  as  if  made  of,  lead : 
"They  be  so  rooted  in  ricliea 

That  ChTis,t's  poverty  is  forgot. 

*  *  *  *  * 

Some  wear  a  miter  and  ring; 

With  double  worsted  well  dressed ; 

With  royall  mete  and  rich  drihke ; 

And  ride  on  coursers  as  a  knight, 

With  hawkes  and  with  hounds  ete, 

With  brooch  or  ouches  on  his  hood." 

And  he  speaks  of  the  monks,  when  out  of  the  church,  joining  in 
dances  and  sports,  dressed  in  gowns  of  scarlet  or  green,  shaped  after 
the  newest  fashion,  and  cut  into  ornaments  at  the  edges  like  those 
of  the  laity ;  and  even  appearing  with 

"  Bucklers  broad,  and  swords  long, 
Baudriok,  with  ba^elards  kene, 
Such  tools  about  their  neck  they  hong ;" 
and,  like  the  foppish  laity,  they  have  "  long  pikes  on  their  shoon." 

Piers  Plowman  is  equally  loud  in  his  complaint  of  their  pride. 
Contrasting  them  with  the  saints,  he  says,  "  some  of  them,  instead 
of  baselards  (the  ornamental  daggers  worn  by  gentlemen  at  their 
girdles)  and  brooches,  have  a  rosary  in  their  hands  and  a  book  under 
their  arm ;  but  Sir  John  and  Sir  Jeffery*  hath  a  girdle  of  silver,  and 
a  baselard  decorated  with  gilt  studs."  A  little  afterwards,  speaking 
of  Antichrist,  he  says,  "with  him  came  above  a  hundred  proud 
priests,  habited  in  paltocks  (a  short  jacket  appropriated  to  the  laity), 
with  peaked  shoes,  and  large  knives  or  daggers."t    The  common 

*  It  was  usual  to  call  a  priest  Sir  long  after  this  period.  Instances  occur  in 
Shakespeare's  plays,  in  the  names  Sir  Hugh  Evans,  Sir  OKver  Martext,  etc. 

f  In  an  earher  poem  on  the  evil  times  of  Edward  II.,  preserved  in  the  Au- 
chinleck  MSS.,  in  the  Advocates'  Library,  Edinburgh,  and  published  in  Wright's 
Political  Songs,  the  clergy  are  loudly  complained  of,  because 
"  These  abbots  and  priors  do  again  their  rights ; 
They  ride  with  hawk  and  hound,  and  counterfeit  knights ;'' 
leaving  "wantoune  priestes"  to  attend  each  parish,  who 

"by  night, 
Gro  with  sword  and  buckler  as  men  that  would  fight." 
And  we  are  told : 

"  This  is  the  penance  monkes  do  for  our  Lords  love. 
Wear  socks  in  their  shoes,  and  felted  boots  above." 
In  the  Abingdon  Chronicle,  edited  by  Halliwell,  it  is  said  that — "  a.d.  129*7.  The 
rectors  of  churches,  and  other  clerics,  when  they  rode  through  the  country,  wore 
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friars,  wko  could  not  dress  so  showily,  wore  theirs  Tery  snug  and 
trimly,  and  "  a  great  cherl "  of  that  fraternity  is  described  in  a  cope 
made  of  double  worsted,  that  covered  him  well  to  his  heels,  and  a 
white  kirtle  neatly  sewed. 

In  a  sumptuary  law  of  the  37th  of  Edward  III.,  the  dignified 
clergy,  who  require  the  indulgence,  are  allowed  to  wear  such  fiirs 
as  are  best  suited  to  their  constitutions  :  others  of  the  clergy,  who 
have  yearly  incomes  exceeding  two  hundred  marks,  are  entitled  to 
the  same  privileges  with  the  knights  of  the  same  estate ;  and  those 
of  inferior  degree  are  allowed  to  rank  with  the  esquires  possessed 
of  one  hundred  pounds  yearly  income.  But  knights  were  restricted, 
by  the  same  laws,  from  wearing  expensive  furs,  or  having  any  parts 
of  their  garments  embroidered  and  decorated  with  jewellery ;  while 
the  esquires  are  restricted  to  a  certain  inexpensive  cloth :  "  they 
shall  not  wear  any  cloth  of  gold,  of  silk,  or  of  silver ;  nor  any  sort 
of  embroidered  garment ;  nor  any  ring,  buckle,  ouch,  ribband,  or 
girdle.  No  part  of  their  apparel  to  be  decorated  with  gold  or 
silver :  nor  are  they  to  wear  any  ornaments  of  precious  stones,  or 
furs  of  any  kind."  These  regulations  became  so  thoroughly  neg- 
lected in  the  following  reign,  that  Henry  the  Fourth  found  it  ne- 
cessary to  revive  and  remodel  them  soon  after  he  came  to  the 
throne,  as  wiU  be  narrated  in  its  proper  place. 

Various  orders  of  monks  were  now  established  in  England.  The 
chief  were  the  Benedictines,  the  earliest  introduced  into  our  island, 
having  been  probably  brought  in  by  St.  Augustine,  but  first  gene- 
rally established  in  the  tenth  century  by  St.  Dunstan.  In  1128  the 
Cistercians  or  Bemardines  were  introduced,  and  in  1180  the  Car- 
thusians :  in  the  thirteenth  century  a  formidable  rival  to  the  re- 
gularly-established monks  appeared  in  the  new  religious  order  of 
Mendicant  Friars.  The  Dominicans,  or  Black  Eriars  (also  known 
as  Preaching  Eriars),  and  the  Franciscans  or  Grey  Friars  (also  called 
Cordeliers),  were  established  by  the  Pope's  authority  in  1216  and 
1223.  Of  many  ot?ier  orders  which  soon  sprang  up  in  imitation  of 
these,  all  were  evontuaUy  suppressed  except  two — ^the  Carmelites, 
or  White  Friars,  and  the  Augustines,  also  known,  as  well  as  the 
Franciscans,  by  the  name  of  Grey  Eriars,  from  the  colour  of  their 
cloaks.    For  the  costume  of  these  popular  religious  orders  we  must 


garments  of  different  colours  i^nd/uebwKtur  vestibus  sfragulatis)^  that  they  might 
not  be  recognized  by  passere-by,  and  thus  be  enabled  to  travel  in  security  wher- 
ever they  wished."  It  appears  that  these  vestes  stragulatee  distinguished  the 
laity  from  the  clergy,  who  were  at  this  time  put  out  of  the  protection  of  the  law. 
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refer  the  reader  to  the  plates  in  the  last  splendid  edition  of  Dug- 
dale's  Monasticon. 

The  Augustine  Friar,  who  is  described  in  the  Creed  of  Piers 
Plowman  as  denouncing  the  pride  of  the  Franciscans,  says  that — 

"  In  coting  of  their  copes 
Is  more  cloth  folded 
Than  was  in  St.  Francis  frock. 
When  he  them  first  made. 
And  yet  under  that  cope 
A  cote  hath  he  furred 
With  foyns,  or  with  fitchews, 
Or  else  with  fine  beaver; 
And  that  is  cutted  to  the  knee, 
And  quaintly  buttoned. 
Lest  any  spiritual  man 
Espy  that  gmle. 
Francis  had  his  brethren 
Barefoot  to  walk ; 
Now  hare  they  buckled  shoes, 
Lest  they  hurt  their  heels ; 
And  hose  in  hard  weather. 
Fastened  at  the  ankle." 

In  the  romance 
of  St.  Crraal  (Eoyal 
MSS.  14,  E.  3),  ex- 
ecuted in  the  14th 
century,  we  have 
this  representation 
of  one  of  these 
preaching  friars  in 
his  rude  portable 
pulpit.  Prom  the 
contrast  afforded  by 
their  mendicancy, 
and  enthusiasm  in 
teaching,  to  the 
pride  and  riches  of 
the  higher  clergy, 
and  their  oonstant 

mixing  with  the  people,  they  became  excessively  popular.  The 
preacher  in  the  cut  has  a  crowded  and  attentive  audience  (though 
one  lady  seems  inclined  to  nap) ;  the  costume  of  the  entire  group 
(who  are  all  seated,  after  a  primitive  fashion,  on  the  bare  ground) 
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is  wortliy  of  note,  and  may  be  received  as  a  fair  picture  of  the  com- 
monalty  of  this  period,  whose  fancy  was  confined  to  the  head-dress. 

The  figures  here 
engraved  are  copied 
from  a  curious  httle 
bronze,  strongly  gilt, 
now  in  the  posses- 
sion of  Lord  Londes- 
borough,  and  which 
was  first  engraved  in 
the  Gentleman's  Ma- 
gazine for  1833,  ac- 
companied with  a  de- 
scription, by  A.  J. 
Eempe,  E.S.A.;  this 
gentleman  was  au- 
thor of  the  letter- 
press to  Stothwrd's 
Monumental  Effi- 
gies, and  his  intimate  knowledge  in  these  matters  enabled  him  to 
well  authenticate  dates ;  and  he  considered  this  relic  might  safely  be 
attributed  to  the  early  part  of  the  twelfth  century.  It  was  disco- 
vered in  the  Temple  Church,  and  had  originally  formed  a  portion  of 
a  pyx,  or  smaU  shrine,  in  which  the  consecrated  host  was  kept.  It 
represents  the  soldiers  watching  the  body  of  our  Lord,  who  was,  in 
mystical  form,  supposed  to  be  enshrined  in  the  pyx.  They  wear 
skull-caps  of  the  Phrygian  form,  with  the  nasal  like  those  in  the 
Bayeux  Tapestry,  already  described :  and  the  maUles  or  rings  of  the 
hauberk  appear,  as  in  the  armour  there,  sewn,  down,  perhaps,  on  a 
sort  of  gambeson,  but  not  interlaced.  They  bear  kite-shaped  shields, 
raised  to  an  obtuse  angle  in  the  centre,  and  having  large  projecting 
bosses ;  the  third  figure  is  again  represented  beside  the  cut  in  pro- 
file, in  order  to  enable  the  reader  more  clearly  to  detect  its  pecu- 
liarities. On  two  of  these  shields  are  some  approaches  to  armorial 
bearings ;  the  first  is  marked  with  four  narrow  bendlets ;  the  se- 
cond is  fretted,  the  frets  being  repeated  in  front  of  his  helmet,  or 
chwpelle  de  fer.  All  the  helmets  have  the  nasal.  A  long  tunic, 
bordered,  and  in  one  instance  ornamented  with  cross-lines,  or  che- 
quered, appears  beneath  the  tunic.  The  sword  is  very  broad,  and 
the  spear,  carried  by  the  first  figure,  obtuse  in  the  head, — a  mark  of 
its  antiquity.  The  shoes  are  admirable  illustrations  of  that  passage 
of  Geofirey  of  Malmesbury,  where,  reprehending  the  luxury  of  cos- 
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tume  in  wMoh  the  English  indulged  at  the  time  when  Henry  I. 
began  his  reign,  he  says  :  "  Then  was  there  flowing  hair,  and  extra- 
vagant dress  ;  and  then  was  invented  the  fashion  of  shoes  with 
curved  points :  then  the  model  for  young  men  was  to  rival  women 
in  delicacy  of  person,  to  mimic  their  gait,  to  walk  with  loose  gesture, 
half-naked."  The  curvature  of  the  points  of  the  shoes  in  the  little 
relic  before  us,  in  conformity  with  the  custom  censured  by  Malmes- 
bury,  is  quite  remarkable.  One  turns  up,  another  down ;  one  to 
the  left,  another  to  the  right ;  and  scarcely  any  two  in  the  same 
direction. 

The  home  of  these  military  fashions  was  Nor- 
mandy; the  Bayeux  Tapestry  delineates  them,  and 
the  little  figure  here  given  also  illustrates  the  close 
similarity  of  appearance  presented  by  the  conti- 
nental knights.  It  is  copied  from  an  illumination 
in  a  French  MS.  of  the  twelfth  century, — a  frag- 
ment of  Horace, — preserved  in  the  Eoyal  Library 
at  Paris  (8214).  This  knight  wears  the  conical 
helmet,  with  a  ball  on  its  apex ;  he  carries  the 
pointed  shield ;  his  hauberk  is  composed  of  the 
overlapping  square  plates  of  steel  termed  by  Mey- 
rick  tegulated  armour,  beneath  which  appears  the 
long  tunic.  The  broad  sword  is  precisely  like 
those  worn  by  the  three  knights  engraved  on 
the  preceding  page. 

The  most  interesting  military  class  of  the  earlier  period  of  the 
Plantagenets  were  the  Knights  Templars,  a  body  of  men  called  into 
existence  by  the  various  pilgrimages  undertaken  to  the  Holy  Land, 
and  elevated  into  importance  by  the  crusading  mania  of  Richard  I. 
and  other  romantic  warriors.  The  dangers  that  beset  a  pUgrim  on 
all  sides  from  his  first  landing  in  Palestine,  and  the  frequent  sacri- 
fices of  life  to  Mahommedan  hatred  and  prejudice,  determined  nine 
valiant  and  pious  knights  to  form  themselves  into  a  band  for  their 
especial  protection,  and  to  bind  themselves  by  a  vow  to  save  them 
harmless  during  their  religious  sojourning  in  that  country.*    Lead- 


*  Tanner  says :  "  The  Knights  Templars  were  instituted  a.d.  1118,  and  were 
so  caUed  from  having  their  first  residence  in  some  rooms  adjoining  to  the  Temple 
at  Jerusalem.  Their  business,  also,  was  to  guard  the  roads  for  the  security  of 
pilgrims  in  the  Holy  Landj  and  their  rule,  that  of  canons  regular  of  St.  Austin; 
their  habit  was  white,  with  a  red  cross  on  their  left  shoulder.  Their  coming  into 
England  was  probably  pretty  early  in  the  reign  of  Eing  Stephen,  and  their  first 
seat  in  Holbome."    They  increased  very  fast,  and  in  a  short  time  obtained  very 
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ing  a  life  of  piety  and  chastity,  eschewing  pomp  and  riches,  and 
uniting  the  ohaxacter  of  monk  and  soldier,  they  attracted  the  atten- 
tion of  the  world;  and  aU  moneys  sent  to  them  from  Christian 
countries  were  religiously  devoted  to  the  service  of  the  pilgrim  and 
his  advantage,  while  remaining  under  their  protection.  Their  ulti- 
mate wealth,  their  power,  their  fall,  and  the  many  cruel  and  unjus- 
tifiable proceedings  commenced  and  carried  out  by  jealousy  and 
avarice,  ending  in  their  suppression  and  destruction,  in  many  in- 
stances by  the  cruellest  tortures,  are  matters  for  the  historian  to 
narrate ;  and  which,  when  read,  leave  an  indelible  impression  upon 
the  mind  of  the  cruelty  that  may  pass  under  the  name  of  justice, 
and  be  sanctioned  by  the  greatest  of  the  land,  when  popxdar  clamour 
is  misdirected  by  designing  men,  and  enforced  by  appeals  to  man's 
worst  passions.  They  were  as  much  the  objects  of  jealousy  to  their 
rivals,  the  more  ancient  body  of  Knights  Hospitallers,*  whose  more 
immediate  province  it  was  to  provide  lodgings  for  poor  pilgrims,  and 
attend  to  their  wants,  but  which  eventually  became  a  military  order, 
owing  to  the  success  of  the  Templars,  and  in  imitation  of  them ; 
and  the  two  bodies  regarding  each  other  with  much  hatred,  would 
turn  their  arms  against  their  rivals,  instead  of  mutual  attacks  upon 
"  foul  Paynims ;"  and  thus  the  warriors  who  had  sworn  to  protect 
all  comers,  and  oppose  all  foes  to  Christianity,  forgetting  its  first  and 
greatest  precept,  charity,  would  strew  the  field  with  their  brother 
believers,  leaving  the  "heathen  hounds"  they  so  much  despised 
sensibly  strengthened  by  their  sinful  weakness. 
The  distinction  in  dress  between  a  Knight  Templar  and  a  Knight 

large  possessions.  But  in  less  than  two  hundred  years,  their  wealth  and  power 
was  thought  too  great;  they  were  accused  of  horrid  crimes,  and  thereupon 
everywhere  imprisoned;  their  estates  were  seized;  their  order  suppressed  hy 
Pope  Clement  V.,  a.d.  1309 ;  and  totally  aholished  by  the  Council  of  Vienna, 
A.D.  1312.  The  superior  of  this  order  in  England  was  styled  Master  of  the 
Temple,  and  was  often  summoned  to  Parliament. 

*  "  The  first  of  these  orders,  the  Knights  Hospitallers,  began,  and  took  its 
name  from  an  hospital,  built  at  Jerusalem  for  the  use  of  pilgrims  coming  to  the 
Holy  Land,  and  dedicated  to  St.  John  Baptist;  for  the  first  busiuess  of  these 
knights  was  to  provide  for  such  pilgrims  at  that  hospital,  and  to  protect  them 
from  iujuries  and  insults  on  the  road.  They  were  instituted  about  A.D.  1092, 
and  were  very  much  favoured  by  Godfrey  of  Bulloigne,  and  his  successor,  Bald- 
win, King  of  Jerusalem.  They  followed  chiefly  St.  Austin's  rule,  and  wore  a 
black  habit  with  a  white  cross  upon  it.  They  soon  came  into  England,  and  had 
a  house  built  for  them  in  London,  a.d.  1100 ;  and  from  a  poor  and  mean  begin- 
ning obtained  so  great  wealth,  honoTirs,  and  exemptions,  that  their  superior  here 
in  England  was  the  first  lay  baron,  and  had  a  seat  among  the  lords  in  parliament; 
and  some  of  their  privileges  were  extended  even  to  their  tenants." 
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Hospitaller  consisted  in  the  mantle,  which  was  thrown  over  the 
shoulders  and  hung  upon  the  ground.*  The  Templar's  mantle  was 
white,  with  a  red  cross  upon  the  left  shoulder ;  the  Hospitaller's 
black,  with  a  white  cross  in  the  same  position.  Grood  engravings 
were  etched  by  Hollar,  for  Dugdale's  Monastieon,  of  both  these 
dresses,  which  are  copied  below  from  the  last  edition  of  that  work.f 
The  authority  from  which  these  figures  are  copied  is  not  mentioned; 
but  from  the  mixture  of  plate  with  the  chain-mail,  they  evidently 
exhibit  their  costume  as  worn  just  previous  to  their  suppression. 
They  are  certainly  not  older  than  the  reign  of  Edward  I. 


The  only  undoubted  effigy  of  a  Knight  Templar  known  to  exist  is 
the  one  engraved  by  Montfaucon,  in  his  Monuments  de  la  Monar- 
chie  Franqaise,  torn.  ii.  pi.  36 ;  and  which,  when  that  book  was  pub- 
lished (in  1730),  existed  ia  the  Church  of  St.  Yved  de  Braine,  near 


*  In  the  very  curious  satire  on  the  monks,  entitled  The  Order  of  Fairease, 
written  in  the  reign  of  Edward  I.,  and  published  in  Wright's  Political  Songs, 
mention  is  made  of  the  Hospitallers,  "who  are  very  courteous  knights,  and  have 
very  becoming  robes,  so  long  that  they  drag  at  their  feet."  Of  course  this  praise 
is  ironical. 

f  Sir  "Walter  Scott  is  not  to  be  depended  on  for  accuracy,  when  he  describes 
the  Templar  in  IvanJioe  as  wearing  a  white  mantle,  upon  which  is  a  blaelc  cross 
of  eight  points.  Such  a  cross  was  never  worn  by  either  Templar  or  Hospitaller. 
The  cross  they  wore  originally  resembled  that  on  which  the  Saviour  suffered,  the 
lowest  of  the  four  arms  being  the  longest.  His  description  of  the  armour  of 
these  early  warriors  is  also  far  from  accurate. 
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Soissons,  in  France.  It  is  liere  copied.  The  effigy  was  that  of 
Jean  de  Dreux,  knight  of  the  Order  of  the  Temple,  second  son  of 
Jean  I.,  Comte  de  Dreux  and  de  Braine,  and 
Marie  de  Bourhon.  This  Templar  was  living 
in  1275,  but  the  year  of  his  death  is  unrecord- 
ed. He  is  entirely  unarmed ;  but  he  wears  the 
mantle  of  his  order,  oyer  the  left  side  of  which 
is  the  cross,  which  is  of  Greek  form,  the  hori- 
zontal arms  being  rather  shorter  than  the  per- 
pendicular ones;  and  it  is  not  at  all  of  the 
paUe  form,  which  strengthens  the  conjecture 
that  Hollar's  figures  (the  only  ones  we  possess) 
have  been  copied  from  later  representations, 
when  alterations  of  the  original  costume  had 
been  adopted  with  the  alterations  of  worldly 
prosperity  in  these  communities.  Jean  de 
Dreux  is  bearded,  and  wears  the  coif  or  close 
cap  of  his  order  (again  difieiing  from  Hollar), 
and  a  long  gown  or  tunic.  This  simple  cos- 
tum.e  was  the  undress  of  the  fraternity,  and 
this  figure  is  of  much  value  for  its  undoubted 
delineation  of  one  of  these  knights;  as  the 
cross-legged  effigies  called  Templars  are  by  no 
means  proved  to  represent  knights  of  the  order,  including  even  those 
iu  the  Temple  Church,  London. 

Mr.  Richardson,  the  sculptor,  who  restored  the  Temple  Church 
effigies,  has  given,  iu  the  descriptive  portion  of  his  work  devoted  to 
these  figures,  a  very  good  summary  of  the  Templars'  costume.  He 
says,  they  wore  long  beards,  and  their  general  dress  consisted  of  a 
hauberk  or  tunic  of  ringed  mail,  reaching  to  the  knee,  with  sleeves 
and  gloves ;  ohausses,  covering  the  legs  and  feet,  of  the  same  kind 
of  mail ;  a  light  sleeveless  sureoat,  over  the  hauberk,  girded  about 
the  waist  with  a  belt ;  a  guige,  or  transverse  belt,  passing  round  the 
body,  over  the  right  shoulder  and  under  the  left  arm,  by  which  a 
long  or  kite-shaped  shield  was  supported ;  a  sword-belt,  obliquely 
round  the  loins,  with  a  long  heavy  sword  attached;  and  single- 
pointed  or  goad-shaped  spurs.  Over  all,  a  long  white  mantle,  fas- 
tened under  the  chin,  and  reaching  to  the  feet,  upon  which  was  the 
cross :  on  the  head  was  worn  a  linen  coif,  and*above  that  a  bowl- 
shaped  skull-cap  of  red  cloth,  turned  up  all  round.  When  com- 
pletely armed,  the  coif  and  cap  were  exchanged  for  a  hood  of  mail, 
covering  the  neck  and  head,  and  over  that,  some  one  of  the  variously- 
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formed  helmets,  or  caps  of  mail  or  steel,  then  in  use.  The  parts  of 
their  dress  peculiar  to  the  order  were,  the  mantle  with  its  cross,  the 
coif,  and  the  cap.  Now,  none  of  these  peculiarities  are  visible  in  the 
Temple  effigies  :  they  have  not  the  beard  and  mantle  similar  to  that 
worn  by  Jean  de  Dreux,  the  distinguishing  feature  of  the  order,  and 
in  which  they  would  most  probably  have  been  represented ;  for  in 
Stothard's  Effigies,  those  of  Sir  Eoger  de  Bois  and  his  lady  wear 
the  mantle  of  the  order  of  St.  Anthony,  to  which  he  belonged.  On 
the  right  shoulder  of  each  is  the  circular  badge  here  engraved,  bear- 
ing, what  is  called  the  Tau  cross,  and  the  letters 
ANTHON,  in  the  uncial  character.  If  the  cross- 
legged  knights  were  not  Templars,  they  may  stOl, 
however,  have  been  Crusaders,  in  whose  ranks 
appeared  the  scions  of  our  noblest  families ;  and 
who  may  have  been  thus  distinguished  upon  their 
tombs ;  for  cross-legged  figures  are  not  found  be- 
fore or  after  the  Crusading  era. 

The  effigies  in  the  Temple  Church,  nine  in  number,  are  certainly 
the  finest  and  most  interesting  collection  of  monumental  figures  of 
this  early  period  possessed  by  any  one  church  in 
the  kingdom.  As  works  of  art  they  are  deeply 
interesting,  from  the  correct  idea  they  give  of  the 
state  of  sculpture  at  this  early  period ;  and  they 
exhibit  the  military  costume  as  it  is  said  to  have 
been  worn  at  the  Crusades,  and  with  the  addition 
then  invented  to  suit  the  torrid  climate  in  which 
the  "  warriors  of  the  cross  "  fought.  Thus  we  are 
told,  that  the  surcoat,  or  tunic  without  sleeves, 
worn  over  the  iron  armour  of  the  knights,  was 
adopted  to  veil  that  defence,  as  it  was  apt  to 
heat  with  the  sun  to  a  degree  that  rendered  it 
inconvenient  to  the  wearer.  The  figure  here  en- 
graved, from  one  of  these  effigies,  displays  this 
surcoat  hanging  lower  than  the  ringed  hauberk 
beneath ;  it  had  also  the  advantage  of  distin- 
guishing different  nations  by  its  colour  and  form 
when  congregated  on  the  battle-plain.  The 
chausses  of  the  knight  are  also  formed  with 
rings  set  edgewise ;  which  Bohadin,  the  secre- 
tary of  Saladin,  speaks  of  as  excellent  protec- 
tions from  the  arrows  of  their  opponents,  which, 
he  declares,  stuck  upon  them  without  injury  to 
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the  wearer.  "  I  have  seen,"  says  he,  "  not  one  or  two,  but  neaifly 
ten,  sticking  upon  a  soldier."  The  large  shield  of  the  knight  is  sup- 
ported by  an  ornamented  strap,  passing  across  the  shoulder ;  a  si- 
milar one  crosses  the  waist,  towards  the  right  side,  where  the  sword 
hangs.  His  hands  are  crossed  upon  the  breast,  probably  with  the 
same  intention  that  the  legs  of  other  effigies  of  this  class  are  placed 
in  a  similar  position,  to  indicate  their  militant  profession  of  the  cross 
and  are  covered  by  the  chain-mail  not  separated  for  the  fingers ;  he 
wears  a  close  cap  or  helmet  of  iron,  which  is  sometimes  seen  in 
use  at  this  period.  The  figure  is  altogether  a  good  illustration  of 
military  costume  now  generally  worn. 

There  is  a  remarkably  spirited  effigy  among  this  series,  here  en- 
graved from  Mr.  Eichardaon's  book,  who  says,  "  It  is  now  considered 
to  be  that  of  Gilbert  Mareschal,  Earl  of  Pembroke,  who  died  in 
1241.  It  represents  a  young  knight,  in  ring-mail,  with  the  legs 
crossed ;  the  hood,  which  is  covered  with  a  coif 
of  maU,  seems  fastened  by  a  tie,  as  two  ends 
appear,  but  no  buckle.  A  strap  or  fillet  runs 
round  the  face,  through  the  rings,  at  intervals. 
The  surooat  is  long.  No  belt  appears  at  the 
waist,  but  the  folds  of  the  surcoat  appear  to  fall 
over  it.  The  guige  is  enriched  with  small 
shields.  The  sword-belt  is  ornamented  with 
bars  only.  The  mode  of  fastening  the  buckle 
on  the  belt  is  well  shown.  The  shield  is  long 
and  plain.  The  sword-hilt  is  in  the  form  of  an 
escallop  -  shell.  The  knight  is  in  the  act  of 
drawing  the  sword  from  the  scabbard.  Be- 
tween the  hauberk  and  surcoat  is  a  plain,  thick 
under-garment,  fastened  with  straps  or  clasps, 
.which  appear  under  the  arms ;  probably  some 
kind  of  haqueton.  The  feet  are  treading  on  a 
winged  dragon,  which  is  biting  the  spur-strap 
of  the  left  foot."  The  action  of  this  figure  is 
exceedingly  energetic,  and  it  exhibits  the  first 
introduction  of  plate-armour,  which  eventually 
superseded  the  ringed  maU,  commencing  with  the  small  knee-caps,  as 
worn  by  this  knight. 

The  effigy  now  beheved  to  be  that  of  WUliam  Mareschal  the 
younger,  Earl  of  Pembroke,  furnishes  us  with  the  excellent  ex- 
ample in  next  page  of  the  way  in  which  the  cmf  de  mailles  was  se- 
cured on  the  head,  and  lapped  round  the  face,  being  fastened  to 
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tie  left  side,  near  the  temple,  by  a  strap  and  buckle.  In  Pershore 
Cliuroli,  Worcestershire,  is  an  equally  curious  effigy  of  the  same 
era,  which  represents  the  knight,  with  this  lappet  unloosed,  and  re- 
posing on  the  breast.  It  is  a  valuable  additional  illustration  of  this 
peculiar  portion  of  early  military  costume.  The  form  assumed  by 
the  coif  in  covering  the  iron  skull-cap  worn  under  it  will  also  be  ob- 
served, as  well  as  the  band  which  passes  around  the  forehead,  and 
seems,  by  the  bracing  springs  at  intervals  over  it,  as  if  intended  to 
keep  the  iron  cap  in  its  proper  place.  These  cuts  may  help  us  to 
understand  the  more  imperfect  representations  of  armed  knights  in 
the  Bayeux  Tapestry ;  and  the  omission  of  such  minor  details  ac- 
counts for  the  apparent  impossibility  of  getting  into  such  tight- 
fitting  dresses  of  mail. 

In  the  helmets  the  principal  changes  would  appear  to  have  taken 
place,  their  heat  and  in- 
convenience being  modi- 
fied in  various  ways,  with- 
out exactly  rendering  the 
wearer  less  secure;  al- 
though the  necessity  for 
guarding  tlie  face  from  a 
sword-cut,  now  that  the 
nasal  was  abandoned,  led 
to  the  perfect  envelop- 
ment oftheheadinthebar- 
rel-shaped  helmet  worn 
during  the  reign  of  Rich- 
ard I.  Some  few  varieties 
have  been  selected  in  the 
accompanying  engraving. 
Fig.  1,  from  an  effigy  in 
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the  Temple  Church,  shows  the  hood  of  chain-mail  drawn  over 
and  enveloping  the  head,  and  which  continued  in  use  until  the 
reign  of  Edward  III.  Pig.  2,  from  the  effigy  of  William  Long- 
espee,  the  natural  son  of  Henry  II.  by  Kosamond  de  Clifford  (the 
Pair  Eosamond  of  the  old  writers  and  baUad-makers),  who  died  in 
1226,  and  is  buried  in  Salisbury  Cathedral.  His  head  is  in  this 
instance  also  covered  with  the  hauberk :  it  takes  its  shape,  probably, 
from  a  cylindrical  defence  for  the  head  worn  beneath  it,  similar  to 
that  upon  fig.  4.  "  There  are  authorities  of  the  time  of  Edward  I.," 
says  Meyrick,  "to  show  that  this  under-cap  was  of  steel."  Fig.  3,  from 
an  effigy  in  the  Temple  Church,  gives  us  the  steel  helmet,  or  cha- 
pelle  defer,  like  No.  1,  entirely  covering  the  mouth  and  face,  ex- 
cept the  nose  and  eyes.  Fig.  4,  also  from  the  Temple  Church,  de- 
picts the  helmet  upon  the  figure  of  Geoffrey  de  MagnaviUe :  it  is  a 
plain  round  cap  of  metal,  bearing  an  unlucky  resemblance  to  an  in- 
verted saucepan,  and  secured  by  a  strap  or  band  of  iron  beneath  the 
chin.  Figs.  5  and  6  are  two  views  of  the  helmet  upon  a  figure  of  a 
Knight  Crusader  in  Walkerne  Church,  Hertfordshire.  They  are 
interesting  delineations  of  the  barrel-shaped  case  for  the  head  now 
invented,  having  a  slit  in  front  for  the  purpose  of  enabling  the  wearer 
to  see,  and  holes  towards  the  bottom  to  allow  him  to  breathe  in  this 
most  inconvenient  case  of  metal ;  which  also  has  the  addition  of  a 
face-guard  in  the  centre,  passing,  for  an  extra  protection,  over  the 
visual  opening.  Kone  but  those  who  have  placed  an  antique  hel- 
met on  the  head,  can  form  an  idea  of  the  hot,  confined,  and  oppres- 
sive sensation  produced  upon  the  wearer. 

Many  simple  modes  of  adapting  the  armour  to  the  soldier  may 
have  been  adopted  in  various  parts  of  the  chain-mail  depicted  in  the 
Bayeux  Tapestry,  to  enable  the  warrior  to  put  it  on  entire.  This 
mailed  hood  was  sometimes  covered  by  a  helmet ;  and  it  was  thrown 
off,  and  reposed  on  the  shoiilders,  like  the  ordinary  one  of  cloth, 
when  the  wearer  pleased.  An  instance  occurs  in  the  effigy  of  Eo- 
bert.  Lord  de  Eos  (who  died  1227),  in  the  Temple  Church,  while  that 
of  Geofirey  de  MagnavOle  affords  another  of  the  union  of  the  coif  de 
maUles  with  the  helmet  or  chapelle  de  fer. 

The  heat  and  heaviness  of  this  armour  occasioned  the  invention  of 
gamboised  or  pour-pointed  coverings  for  protection  in  war,  and 
which  are  also  said  to  have ,  been  invented  during  the  Crusades. 
They  were  made  of  stitched  and  padded  leather  or  cloth,  or  quilted 
and  stuffed  with  wool ;  and  they  derived  the  name  of  pour-point 
from  the  punctures  with  which  they  were  covered. 

John  of  Salisbury,  in  the  time  of  Henry  11.,  complains  of  the 
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effeminacy  of  the  knights,  at  a  period  when  modern  readers  of  ro- 
mances, founded  upon  their  adventures,  fancy  nothing  but  daring 
and  bravery  was  known.  He  declares  the  majority  think  of  war 
only  for  display,  and  condemns  their  love  of  finery  and  personal 
decoration.  Their  shields  are  splendidly  decorated,  he  says ;  and 
"  if  a  piece  of  gold,  minium,  or  any  colour  of  the  rainbow  should  fall 
from  them,  their  garrulous  tongues  would  make  it  an  everlasting 
memorial"  of  their  prowess  in  war.  No  bad  illustration  of  the  gaiety 
of  decoration  indulged  in  by  these  gentlemen,  or  of  the  unchange- 
ableness  of  human  nature  in  its  faults  and  foUiea,  through  all  times, 
ancient  as  well  as  modern. 

In  the  poem  on  the  evil  times  of  Edward  II.,  printed  in  Wright's 
JPolitieal  Songs,  from  the  Auchinleck  MS.  in  the  Advocates'  Li- 
brary, Edinburgh,  the  writer  complains  of  these  heroes  as  being 

"  Lions  in  hall,  and  hares  in  the  field;" 

and  says  that  they  should  wear  regular  and  proper  clothing,  befitting 
their  stations,  as  a  friar  does  in  his :  but  he  declares, 

"Now  they  are  so  disguised  and  diversely  dight. 
Scarcely  may  men  know  a  gleeman  from  a  knight."* 

The  squires,  he  says,  do  not  value  each  other  imless  they  wear  fop- 
pish baubles  and  long  beards,  kirtles  or  coats,  with  the  hood  hang- 
ing on  the  breast ;  and  a  new  fashion  is  introduced : 

"  now  in  every  town. 
The  ray  is  turned  overthwart  that  should  stand  adown  ; 
They  ben  disguised  as  tormentors  that  comenfrom  clerkes  play;" 

that  is,  the  stripes  of  their  dresses  cross  the  body,  instead  of  run- 
ning down  the  stuff;  so  that  they  look  like  the  executioners  in  the 
Mysteries,  or  Scripture  plays,  who  were  generally  made  as  strange 
and  horrible  as  possible. 

In  addition  to  the  sword  and  spear,  the  warrior  occasionally 
wielded  the  martel-de-fer,  a  weapon  combining  a  hammer  and  pick, 
and  which  did  great  execution  among  the  armed  knights,  in  break- 
ing or  dragging  off  the  rings  of  the  hauberk,  and  opening  a  passage 
for  deadly  weapons.  The  heavy  mace  also  split  the  helmets  and 
head  of  the  wearer  with  deadly  aim ;  and  Eichard  I.  is  reported  to 
have  used  such  an  implement  with  fatal  certainty  during  the  mis- 
called "  Holy  Wars."  In  the  romance  of  Richard  Gceur  de  Lion, 
published  in  Weber's  collection  of  these  ancient  poems,  his  prowess 

*  The  glecmaa  was  a  wandering  mountebank,  and  the  satire  is  similar  to  that 
of  the  old  knight  narrated  in  p.  9 
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is  forcibly  narrated.  In  the  following  quotation  the  king  is  described 
as  fighting  with  a  baron,  by  whom  he  is  worsted,  and  the  power  of 
this  implement  shown : 

"  Hye  mase  upon  his  hed  he  layde ; 
With  good  will  that  stroke  he  set, 
The  baroiin  thtought  he  wolde  hym  let,* 
And  with  his  hevy  mase  of  stele 
Then  he  gave  the  kyng  his  dele, 
That  his  helme  al  to'-roTe,+ 
And  hym  over  his  sadell  drove. 
And  his  styropes  he  forbaie ; 
Such  a  stroke  had  he  never  are. 
He  was  so  stonyedj  of  that  dent, 
That  nigh  he  had  his  life  rente ; 
And  for  that  stroke  that  hym  was  given, 
He  ne  wy8t§  whether  it  was  day  or  even." 

The  heaviness  of  chain-mail  was  considerably  relieved  by  the 
adoption,  about  the  early  part  of  the  twelfth  century,  of  the  Asiatic 
species,  formed  of  rings  connected  with 
each  other,  and  so  held  without  being  fast- 
ened upon  the  leather  garment  beneath. 
Small  plates  of  metal  also  begin  to  appear 
at  the  elbows  and  knees,  as  may  be  seen 
in  the  effigy  of  William  Longesp^e  the 
younger,  in  Salisbury  Cathedral,  who  died 
1250.  The  knee-caps  were  styled  genmiil- 
lires.  This  adoption  of  plates  increased, 
until,  at  the  latter  part  of  the  reign  of  Ed- 
ward I.,  an  armed  knight  presented  this 
appearance.  The  original  is  in  Gorleston 
Church,  Suffolk,  and  represents  a  knight  of 
the  Bacon  family,  whose  arms  appear  on 
the  shield.  It  has  been  engraved  by  Cot- 
man  and  Stothard,  and  is  one  of  the  most 
interesting  illustrations  of  the  mixture  of 
chain  and  mail  we  possess.  A  hood  of 
chain-mail  covers  the  head  and  breast,  and 
a  hauberk  of  mail  appears  beneath  the  sur- 
coat,  which  is  girdled  at  the  waist,  the 
sword  being  secured  by  a  belt  passing  over 
the  hips,  and  fastened  to  the  scabbard  in  a 


*  hinder.  t  split  his  helmet. 


J  stunned. 


§  did  not  know. 
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peculiar  manner,  tliat  is  indicative  of  this  period.  He  has  roundels 
at  the  bend  of  the  arm,  and  upon  the  shoulders,  which  are  some- 
times chased  and  ornamented.  The  back  of  the  arm  to  the  elbow, 
and  the  front  from  thence  to  the  wrist,  is  protected  by  plates  of 
metal  strapped  over  the  chain-mail,  the  elbow  being  also  defended 
with  a  cap  of  mail.  The  knees  are  also»  similarly  strengthened,  and 
greaves  of  plate  reach  to  the  ankle.  But  the  most  singular  novelty 
is  the  ailettes  (or  little  wings — the  literal  signification  of  the  French 
word),  which  appear  upon  his  shoulders,  and  which  remained 
fashionable  until  the  reign  of  Edward  III.,  and  are  visible  on  the 
figure  of  Sir  Geoffrey  Loutterell,  already  engraved,  p.  98.  They 
were  emblazoned  with  the  arms  of  the  knight,  as  may  in  that  in- 
stance be  seen ;  but  in  the  one  now  described  are  ornamented  with 
the  cross  of  St.  George. 

The  will  of  Odo  de  Eossilion,  dated  1298,  will 
show  us  what  was  considered  as  the  complete 
equipment  of  a  knight  at  this  period.  He  be- 
queathes an  entire  suit  of  armour  to  Lord  Peter 
de  MontanceJin,  "  viz. :  my  visored  helmet,  my 
bascinet,*  my  pourpoint  of  cendal  silk,t  my 
godbert.J  my  gorget,§  my  gaudichet,||  my  steel 
greaves,  my  thigh-coverings  and  chausses,  my 
great  coutel,T[  and  my  little  sword." 

At  this  period  horses,  as  well  as  riders,  were 
armed.  When  Edward  I.  went  to  attack  "Wal- 
lace, he  was  attended  by  three  thousand  knights 
on  horses  that  were  armed  in  maU,  over  which 
was  placed  caparison  that  had  painted  or  em- 
broidered upon  it  the  arms  of  the  rider. 

During  the  following  reign  an  increased  quan- 
tity of  plate  is  visible,  and  small  circular  plates 
called  mamelih-es,  from  their  position  over  the 
paps,  had  chains  attached,  that  were  secured  at 
the  other  end  to  the  helmet,  or  the  handle  of 


*  The  bascinet  was  worn  under  the  hehnet,  or  else  iserved  as  a  heknet,  when 
a  visor  or  guard  for  the  face  was  attached. 

+  The  quilted  hauberk,  akeady  described.    Cendal  silk  was  the  most  luxu- 
riously-splendid article  of  dress  worn  at  this  time. 

J  lAteraHy  good  protection,  another  name  for  the  hauberk  of  metal. 

§  A  defence  for  the  neck. 

II  !N'early  similar  to  the  hacketon,  which  was  worn  beneath  the  hauberk, 

Tf  From  whence  the  modern  word  cutlass  is  derived. 
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the  sword  or  dagger,  in  order  that  these  necessary  articles  might  not 
be  separated  from  the  wearer  in.  the  confusion  of  the  battle-field. 

That  the  reader  may  at  once  see  this  peculiarity,  a  curious 
example  of  the  time  of  Edward  III.  is  given  in  the  preceding  page, 
from  the  brass  of  Ealph  de  Knevynton,  who  died  1370,  in  Aveley 
Church,  Essex,  copied  from  Waller's  interesting  series  of  Monu- 
mental Brasses.* 

A  beautiful  example  of  knightly  costume,  during  the  reign  of 
Edward  III.,  is  afforded  us  by  the  mounted  figure  of  Sir  GeoflEroy 
Loutterell,  already  given  on  p.  98.  He  is  fully  arrayed  for  the  tilt 
or  tournament.  He  wears  a  bascinet,  over  which  he  is  about  to 
place  the  tilting  helmet,  given  him  by  the  lady  who  bears  his  pavon. 
Updn.  it  is  placed  a  shield  with  his  arms,  a  similar  one  being  upon 

the  head  of  the  horse,  which 
is  enveloped  in  a  covering 
richly  embroidered,  and  em- 
blazoned with  the  coat-ar- 
mour of  the  knight.  The 
figure  altogether  presents 
us  with  a  singular  heraldic 
display,  the  very  saddle 
upon  which  he  rides  being 
also  ornamented  with  his 
arms.  In  this  and  the  fol- 
lowing reigns  heraldry  was 
in  its  glory,  and  the  frequent 
tournaments  called  it  forth 
in  striking  splendour. 

During  this  reign,  chain- 
mail  became  quite  superse- 
ded by  plate-armour.  As 
an  instance,  the  effigy  of 
Sir  Thomas  Cawne,  in  Igh- 
thain  Church,  Kent,  has 
been  selected  from  Stot- 
hard's  Monumental  Effigi- 
es ;  and  it  is  a  remarkably 
beautiful  example  of  this 
most  elegant  knightly  costume.  He  wears  a  conical  helmet  or  bas- 
cinet, to  which  is  attached  the  camail  or  tippet  of  mail,  shown  on  an 

*  In  the  same  wort,  the  brass  of  Sir  Eoger  de  Truinpington,*1289,  shows  the 
tilting  helmet  fastened  by  a  chain  to  the  girdle. 
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enlarged  scale  at  fig.  1,  and  which  is  the  peculiar  characteristic  of 
the  armour  of  this  period  and  that  of  Eichard  II.,  and  is  aU  that  is 
visible,  except  the  gussets  of  mail  at  the  armpits  and  elbows.  His 
girdle,  the  pattern  of  which  is  seen  at  fig.  2,  encircles  the  hips  (the 
sword  and  dagger  being  broken  ofi",  I  have  restored  them  from  other 
specimens),  and  his  jupon  is  emblazoned  with  his  arms.  His  gloves 
(see  also  fig.  3)  are  richly  ornamented  (the  separation  of  gloves  of 
steel  into  fingers  having  first  been  adopted  during  the  reign  of  Ed- 
ward I.) ;  his  legs  are  cased  in  cuisses  and  greaves,  with  sollerets  or 
overlapping  plates  for  the  feet. 

The  effigy  of  Edward  the  Black  Prince,  in  Canterbury  Cathedral, 
is  another  fine  example  of  military  costume :  above  which  is  sus- 
pended his  tabard,  shield,  gloves  (the  gads  or  gadlings,  as  the  spikes 
upon  the  knuckles  were  termed,  being  shaped  like  leopards),  scab- 
bard, and  tilting  helmet,  all  of  which  are  engraved  in  Stothard's 
Effigies ;  and  are  believed  to  have  been  those  worn  by  the  Prince. 

The  strength  of  the  English  army  at  this  period  consisted  of  its 
archers  and  cross-bow  men,  who  were  much  depended  on.  The  vic- 
tories of  Creoy  and  Poictiers  covered  them  with  glory,  and  made 
them  indispensable.  There  is  a  curious  passage  in  the  old  romance 
of  the  fourteenth  century,  devoted  to  the  adventures  of  Hichard 
Cceur  de  Lion,  which  describes  the  host  led  by  Sir  Fulke  d'Oyley  to 
the  siege  of  a  town  in  the  Holy  Wars,  and  their  arrangement : 

"  Sir  Fouk  gan  his  folk  ordajne. 
As  they  should  them  demeyne  : 
Foremost  he  sett  his  arwoblastereS, 
And  after  that  his  good  archeres, 
And  after  his  staff-slyngers, 
And  other  with  scheeldes  and  with  speres: 
He  devysed  the  fourth  part 
With  sword  and  axe,  knyfe  and  dart ; 
The  men  of  armes  com  att  the  last." 

Chaucer,  in  his  Rime  of  Sire  Thopas,  has  given  us  a  vivid  pic- 
ture of  the  knightly  costume  in  all  its  minutiae : 

"He  did  next  his  white  lere* 
Of  cloth  of  lake  fine  and  clere, 
A  breche  and  eke  a  shirt, 
And  next  his  shirt  an  haketon, 
And  over  that  an  habergeon. 
For  peireing  of  his  heart  ;-|- 


*  He  put  on  next  his  white  skin.  f  That  is,  to  protect  it. 
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And  over  that  a  fine  hauberk 
Was  aJl  wrought  of  jewes  work,* 
Full  strong  it  was  of  plate; 
And  over  that  his  coat-armouTjf 
As  white  as  is  the  Hly  flower. 
In  which  he  wold  debate." 

We  have  frequently  had  occasion,  to  note 
the  mutual  illustration  afforded  by  the  art 
and  literature  of  the  middle  ages;  the 
pages  of  the  author  are  constantly  elimi- 
nated by  reference  to  the  sculpture  or 
painting  executed  by  the  artists  who  flou- 
rished in  his  own  time.  Thus  the  whole  of 
the  articles  of  dress  above  mentioned  may 
be  distinguished  on  an  Effigy  of  the  Chau- 
cerian era  in  Ash  Church,  Kent.  A  portion 
of  this  figure,  from  the  waist  to  the  knee, 
is  here  engraved.  The  hauberk  of  plate 
is  the  uppermost  covering,  over  which  the 
fringed  tabard  is  drawn  tightly  by  a  silken 
cord  at  each  side.  Chaucer  continues  his 
description  of  the  knight's  equipment  by 
telling  us — 

"  His  shield  was  of  gold  so  red. 
And  therein  was  a  bores  hed, 
A  charbouclej  beside. 


His  jambeux  were  of  cuir  bouly,§ 
His  swordes  sheath  of  ivory, 
His  helm  of  latounjj  bright, 

His  spere  was  of  fine  cypres, 
The  head  fuU  sharp  y-groimd." 


His  dress,  in  tim«  of  peace,  being  a  girdled  tunic,  shoes  "  of  Cor- 
dewane,"  or  Cordovan,  long  famous  for  its  leather. 

"  Of  Bruges  were  his  hoseu  broun. 
His  robe  was  of  checklatoun." 

Supposed  by  Tyrwhitt  to  be  the  cyclas,  a  robe  of  state,  sometimes 
made  of  cloth  of  gold. 

*  Probably  damasked.  f  Or  tabard. 

J  A  carbuncle,  a  common  heraldic  bearing.    JV.  escarhoucle. 
§  Armour  for  the  legs,  of  hardened  leather. 
II  A  metal,  composed  of  a  mixture  of  bronze  and  tin. 
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The  following  out  may  be  received  as  a  curious  contemporary 

illustration  of  that  portion   of  Chaucer's   Rime  which  describes 

the  equipment  of  the  knight  for  war.    The  original  drawing  is  to 

be  found  in  a  beauti- 
ful MS.  of  Boccace's 

lAvre      des      Nohles 

Femmes,  preserved  in 

the  Eoyal  Library  at 

Paris.       The    knight 

is  stripped  to  "  brech 

and  shirt,"  which  are 

fastened  together  by 

ties  round  the  thigh, 

a  mode  of    securing 

those  articles  of  dress 

also  depicted  in  other  MSS.  of  this  date  ;  and  he  is  throwing  on  his 

quilted  hacketon ;  his  hauberk  of  mail  lies  upon  the  ground  before 

him,  upon  which  is  placed  his  helmet,  with  its  long-beaked  visor,  to 

which  a  capacious  oamail  is  attached ;  his  jambeaux  and  steel  gloves 

lie  on  each  side  of  them. 

In  the  Eomance  of  Meliadus  (Brit.  Mus. — 

Add.  MS.  12-223)  is  a  representation  of  an 

esquire  bringing  to  a  knight  his  hauberk, 

which  we  here  copy.    It  is  coloured  black  and 

covered  with  green  rings   or  roundels  like 

those  mentioned  p.  105 ;  and  has  a  pendant 

covering  for  the  hips  cut  into  the  form  of 
leaves  and  coloured  green. 

.  With  a  notice  of  the  only  striking  peculia- 
rity displayed  in  the  armour  of  the  reign  of 
Eichard  II.,  I  take  my  leave  of  this  long  and 
important  period  of  English  history.  The 
visored  bascinet,  in  next  page,  is  a  novelty  of  a  kind  that  gives  a 
grotesque  air  to  the  soldiery  of  this  eventful  reign.  It  may  be  seen 
worn  by  them  in  the  illuminations  to  the  metrical  history  already 
referred  to,  and  in  a  battle-scene  from  Cotton  MSS.,  Claudius,  B.  6, 
engraved  in  Strutt's  Horda  Angel-Cynan,  vol.  iii.  pi.  28,  as  well  as 
in  our  last  cut  of  the  knight  arming  himself.  Very  few  of  these 
singular  bascinets  are  known  to  exist :  there  is  one  in  the  Tower  ; 
another  at  Groodrich-court,  the  seat  of  Sir  S.  E..  Meyrick ;  a  third  in 
the  collection  of  Lord  Londesborough ;  and  some  three  or  four  have 
been  recorded  in  Continental  collections.    Fig.  1  is  engraved  from 
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the  specimen  in  the  Meyrict  collection.  Pig.  2  shows  the  same  bas- 
cinet  with  the  visor  raised.  The  figure  beneath  (No.  3)  is  a  joust- 
mg-helmet  used  in  tUts  and  tourneys,  which  was  worn,  as  already 
described,  over  the  bascinet,  and  rested  upon  the  shoulders.     This 

helmet,  also  in  the  possession 
of  Sir  S.  E..  Meyriek,  former- 
ly belonged  to  Sir  E.  Pem- 
bridge,  who  died  1375,  and 
was  originally  suspended  over 
his  monument  inHereford Ca- 
thedral. It  was  surmounted 
by  a  plume  of  feathers,  or  the 
crest  of  the  wearer,  and  some- 
times a  cointoise,  or  silken 
scarf,  streamed  from  its  smn- 
mit ;  a  narrow  opening  was 
cut  for  sight,  and  holes  pierced 
for  breathing.  Those  in  that 
of  Edward  the  Black  Prince 
take  the  shape  of  a  coronet. 
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The  effigies  of  Henry  IV.  and  his  queen,  Joan  of  Navarre,  in  the 
Chapel  of  St.  Thomaa-a-Becket,  Canterbury  Cathedral,  are  elegant 
instances  of  a  style  of  royal  costume  uniting  richness,  grandeur,  and 
simplicity.  The  king's  dalmatic  is  ornamented  by  a  simple  border, 
and  has  at  the  sides  an  opening  similar  to  a  pocket-hole,  surrounded 
by  a  richly- wrought  border ;  a  broad  tippet,  or  cape,  envelopes  the 
shoulders  and  reaches  to  the  waist ;  the  sleeves  of  the  dalmatic  are 
wide,  and  display  the  tighter 
sleeve  of  the  under-tunic, 
with  its  row  of  buttons,  and 
its  rich  border  at  the  wrist. 
The  royal  mantle  is  large  and 
flowing,  with  a  plain  narrow 
border,  fastened  across  the 
breast  by  a  broad  band,  rich- 
ly jewelled,  secured  to  lo- 
zenge-shaped clasps  of  ela- 
borate workmanship,  and 
from  which  descend  cords 
and  tassels.  But  the  most 
beautiful  portion  of  the 
"glory  of  regality"  exhi- 
bited on  this  effigy  is  the  crown,  surrounded  by  oak-leaves  and 
fleurs-de-lis;  as  the  diadem  of  a  monarch  claiming  territory  in 
France  as  well  as  Britain,  nothing  can  be  more  appropriately  con- 
ceived than  this  design. 

To  this  splendid  bauble  Henry  clung  with  characteristic  fond- 
ness ;  and  although  so  indirectly  obtained,  endeavoured  to  soothe  his 
latest  hours  by  ordering  it  to  be  placed  upon  the  pillow  of  his  death- 
bed.   Few  monarchs  could  adhere  to  the  outward  display  of  power 
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■with  greater  pertinacity  and  more  unfeigned  delight  than  Henry ; 
under  this  influence  he  adopted  for  his  motto  the  word  "  Soverayne," 
frequently  repeated  on  his  tomb. 

The  queen's  dress  is  simple  :  a  long  gown,  open  at  the  sides,  and 
displaying  the  jewelled  girdle  beneath,  ornamented  by  a  row  of 
large  buttons  richly  chased ;  a  flowing  mantle  secured  by  a  cord, 
a  collar  of  SS  round  the  neck,  and  the  hair  encased  in  a  caul  of 
jewelled  network,  from  which  a  veil  descends,  completes  her  cos- 
tume, which,  like  that  of  the  king,  is  rich  and  majestic.  The  crown 
is  similar  to  that  of  her  husband. 

The  very  singular  gown,  open  at  the  sides,  and  displaying  the 
dress  beneath,  with  the  girdle  that  confined  the  waist,  as  worn  by 
Queen  Joan,  is  first  observable  on  monuments  of  the  time  of  Ed- 
ward III.  It  is  clearly  seen  on  the  effigy  of  that  monarch's  daugh- 
ter, Blanche  de  la  Tour,  in  Westminster  Abbey,  and  also  upon  one 
of  the  female  figures  on  the  side  of  the  tomb.  The  effigies  of  Bea- 
trice, Countess  of  Arundel,  Lady  de  Thorpe,  the  Countess  of  West- 
moreland, and  others,  in  Stothard's  Effigies  display  the  fashion 
with  great  perspicuity.  A  fine  example  has  been  selected  (see  the 
annexed  engraving),  from  the  Eoyal  MS.  16  Or  5.  It  will  be  seen 
'  that  the  figure  to  the  left 

in  this  cut  is  habited  in  one 
of  these  singular  dresses ; 
while  the  female  confront- 
ing her  wears  a  simple 
tight-fitting  gown  or  cote- 
hardie,  with  a  girdle  loose- 
ly encircling  the  waist,  and 
joined  in  the  centre  by  cir- 
cular clasps,  from  whence 
hangs  an  ornamental  chain. 
This  may  be  considered  as 
the  fair  average  costume  ' 
of  a  person  of  the  better 
class ;  and  the  lady  be- 
side her  displays  that  of 
the  wealthy  and  noble. 
It  is  the  same  in  form,  but  has,  in  addition,  the  sidpless  gown,  with 
its  facing  and  border  of  fur :  it  appears  to  cover  the  front  of  the 
body  similar  to  a  stomacher,  a  row  of  jewels  running  down  the 
centre,  in  colour  green,  blue,  and  red,  alternately.*    The  ermine 

*  It  is  sometimes  confined  to  the  Hp  on  eacli  side  by  a  jewelled  brooch,  as 
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appears  also  to  line  this  robe,  and  it  may  be  seen  distinctly  where 
it  is  lifted.  This  dress,  in  the  original,  is  coloured  of  a  deep  vdtra- 
marine  blue,  while  the  tight-fitting  gown  beneath,  similar  to  the 
one  worn  by  the  other  female,  is  of  "  baudekyn,"  or  cloth  of  gold  :* 
the  girdle  round  the  hips  is  seen  at  the  opening  on  each  side  of  the 
dress,  which  is  long  and  capacious  at  bottom,  trailing  on  the  ground, 
and  completely  hiding  the  feet.  This  peculiar  costume  continued  in 
fashion  until  the  reign  of  Henry  VI. 

Another  good  example  of  the  costume  of  a 
lady  in  the  early  part  of  the  reign  of  Henry  IV. 
is  afforded  by  the  brass  of  Margaret,  widow 
of  Sir  Fulke  Pennebrygg,  in  Shottesbrooke 
church,  Berkshire,  who  died  in  1401.  She 
wears  a  close  gown,  fitting  tightly  round  the 
neck,  and  secured  by  buttons  down  the  entire 
front  to  the  feet ;  it  has  loose  sleeves,  those 
of  the  under-garment  appearing  beneath,  the 
cuff  covering  the  hand,  and  buttoned  from 
the  elbow.  Her  girdle  is  exceedingly  beau- 
tiful. Her  hair  is  confined  in  an  enriched 
caul,  and  a  veil  hangs  from  it.  Her  head 
rests  on  two  richly  embroidered  cushions. 

The  male  costume  of  Henry  IV. 's  reign  is 
delineated,  on  next  page,  from  the  illumina- 
tions in  a  little  calendar  of  the  year  1411, 
preserved  in  the  Harleian  collection,  and 
numbered  2332.  In  the  original  MS.  they 
represent  a  winter  and  summer  month.  The 
elder  figure,  seated  in  his  chair,  is  an  inter- 
esting example  of  the  costume  of  that  class  of 
the  community  whose  lives  were  in  "  the 
sere  and  yellow  leaf."  He  wears  a  dark  cap 
or  hat,  turned  up  behind  only,  so  that  it  forms 
a  projecting  point  or  shade  for  the  eyes  in 
front :  such  hats  were  worn  until  the  latter  pai-t  of  the  period  of 
which  we  are  treating.f    A  close-fitting  hood  envelopes  his  head 

in  the  effigy  of  LeuJj-  Beauchamp  of  Holt,  in  Worcester  Cathedral,  engraved  by 
Mr.  Hollis  in  his  Monumental  Effigies. 

*  Cloth  of  Baudekyn  was  cloth  of  Baldach,  or  Babylon,  whence  it  was  origin- 
ally brought.  I*  was  the  richest  land  of  stuff,  the  web  being  gold  and  the  woof 
silk,  and  was  further  enriched  by  embroidery. 

f  During  a  temporary  rage  in    France  for  aU  things  connected  with  the 
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and  shoulders,  having  buttons  down  the  front.  A  long  gown,  very 
similar  to  that  worn  during  the  reign  of  Edward  II.,  already  en- 
graved in  p.  91,  but  tighter 
in  the  sleeve,  completely  en- 
velopes the  body :  it  is  fast- 
ened by  a  row  of  buttons  in 
front,  and  the  sleeves  are 
secured  by  a  similar  close 
row  from  the  elbow.  By 
looking  at  the  younger 
figure,  we  shall  perceive 
that  the  greater  excess  of 
cloth  in  sleeves  and  gowns, 
so  glaringly  visible  in  the 
previous  reign,  had  a  little 
abated.  The  gown  or  tu- 
nic reaches  oidy  to  the  knee, 
where  it  is  cut  into  the 
form  of  leaves :  in  the  original  delineation  it  is  of  a  dark  chocolate 
colour,  and  is  secured  round  the  waist  by  a  close-fitting  ornamental 
girdle.  The  wide  sleeves  are  of  a  different  colour,  and  are  gene- 
rally light  when  the  body  of  the  dress  is  dark,  or  vice  versd;  the 
juncture  at  the  shoulder  being  slightly  ornamented.  Tight  hose, 
and  boots  reaching  above  the  ankle,  which  are  deprived  of  their 
enormous  crackowes,  or  long-pointed  toes,  finish  the  dress,  which  is 
much  less  foppish  than  that  worn  during  the  reign  of  Richard  11. 
The  hair  is  parted  in  front,  and  curls  at  the  sides  ;  and  in  some  in- 
stances we  find  the  gentlemen  confining  their  locks  across  the  fore- 
head by  a  very  feminine  jewelled  band. 

Sumptuary  laws  of  a  stringent  kind,  for  the  regulation  of  excess 
in  apparel,  were  revived  with  considerable  additions  during  this 
reign,  by  which  the  costume  of  the  members  of  the  community  was 
sought  to  be  regulated  by  the  rank  or  riches  of  the  wearer.  No 
person  of  lower  estate  than  a  knight  banneret  was  by  these  enact- 
ments permitted  to  wear  cloth  of  gold  or  velvet,  or  to  appear  in  a 
gown  that  reached  to  the  ground,  or  to  wear  large  sleeves,  or  use 
upon  his  dress  the  furs  of  either  ermine  or  marten ;  while  gold  and 
silver  ornaments  were  strictly  forbidden  to  all  who  were  not  pos- 
sessed of  two  hundred  pounds  in   goods   and  chattels,  or  twenty 

"  Moyen  Age,"  these  hats  were  resuscitated,  and  in  1841  were  pretty  commonly 
worn  in  Paris.  They  were  formed  as  above  described,  and  accorded  better  than 
might  be  expected  with  modern  costiuue. 
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pounds  per  annum.  Gowns  and  garments  cut  into  the  form  of 
leaves  and  other  figures  at  their  edges,  or  ornamented  with  letters 
or  devices,  were  altogether  condemned,  and  declared  forfeit  to  the 
king ;  while  the  unlucky  tailor  who  manufactured  such  finery  was 
rendered  liable  to  imprisonment  during  the  royal  pleasure ! 

The  effect  of  these  severe  enactments  very  much  resembled  stage- 
thunder,  which  may  startle  us  at  first  by  its  loudness,  but  its  utter 
harmlessness  soon  composes  the  nerves.  The  perfect  inattention 
shown  by  all  classes  of  the  community  to  any  of  these  laws,  rendered 
them  complete  dead  letters  on  the  statute-book,  where  they  lay, 
"  all  sound  and  fury,  signifying  nothing.''  Occleve,  in  his  satirical 
poem  on  the  pride  of  serving-men,  and  their  wastefulness  in  cloth- 
ing, declares  his  horror  at  seeing  them  walk  in  robes  of  scarlet 
twelve  yards  wide,  with  sleeves  hanging  to  the  ground,  and  bordered 
or  lined  with  fur  to  the  value  of  twenty  pounds  or  more,  affirming 
that  they  see  no  merit  or  virtue  in  any  man  but  him  whose  array  is 
outrageous.     He  adds : — 

"Also  there  is  another  new  jett, 

A  foul  waste  of  cloth  and  excessiTe ; 

There  goeth  no  less  in  a  man's  tippet 

Than  a  yard  of  broad  cloth,  by  my  life." 

He  then  asks  how  such  menials  are  to  assist  their  masters,  if  they 
should  be  suddenly  assaUed,  when  their 

"  Ai'ms  two  have  right  enough  to  do. 
And  somewhat  more,  their  sleeves  up  to  hold  ?" 

He  declares  they  have  thus  rendered  themselves  as  unserviceable  to 
their  lords  as  women,  and  satirically  declares  what  he  considers  to 
be  their  only  utility,  in  the  words — 

"  Now  have  these  lords  little  need  of  brooms 
To  sweep  away  the  filth  out  of  the  street, 
Since  side*  sleeves  of  pennyless  grooms 
Will  it  up  lick,  be  it  dry  or  wet." 

These  literary  gentlemen  of  the  middle  ages  at  least  practised 
what  they  preached,  as  far  as  we  can  judge  from  their  "lively  effi- 
gies "  still  remaining  to  us.  John  Gower,  "  the  moral,"  who  died  in 
the  year  1402,  lies  buried  in  St.  Saviour's,  Southwark  ;  he  is  habited 
in  a  plain  gown,  tightly  enclosing  the  neck,  and  having  sleeves  fitting 

*  Side  sleeves  are  wide  sleeves.  The  word  is  still  used  with  that  signification 
in  Northumberland  among  the  commonalty;  the  tailor  being  admonished,  when 
a  capacious  garment  is  wanted,  "  to  myke  it  syde  enough."  An  ignorance  of  this 
meaning  of  the  word  has  rather  pxizzled  some  commentators  on  our  old  poetry. 
In  Ellis's  Specimens  of  the  Marly  English  Poets  is  printed  a  curious  poem  on 
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easily  but  not  widely ;  this  gown  hangs  to  the  feet,  which  it  com- 
pletely covers,  being  secured  down  the  front,  from  the  neck  to  the 
bottom,  by  a  single  row  of  large  buttons.  He  wears  no  girdle,  and 
no  other  article  of  his  dress  but  this  simple  gown  is  visible.  His 
only  ornaments  are  the  collar  of  SS  and  a  fillet  confining  his  hair, 
upon  which  is  inscribed,  Jl^u.  Ittertte,  the  clasped  hands  ajid  sim- 
plicity of  figure  and  face  admirably  portraying,  in  obvious  truth- 
fulness, a  man  who  did  much  good  in  his  own  day,  and  who  looked 
upon  God's  gift  of  poesy,  entrusted  to 
him,  as  a  high  and  holy  thing,  not  lightly 
to  be  used  but  for  his  glory  and  the  good 
of  man.  Geoffrey  Chaucer,  who  alludes 
to  him  with  that  affectionate  respect 
which  true  genius  can  always  afford 
even  a  humble  fellow-labourer  in  the 
same  field,  is  depicted  by  Occleve  from 
his  own  memory  of  this  master-spirit 
of  the  age.  His  dress  is  similar  to  that 
of  Gower,  except  that  his  gown  is 
scantier  (showing  his  short  boots)  and 
his  sleeves  wider ;  he  also  wears  a  hood. 
This  portrait  has  been  frequently  en- 
graved ;  but  the  best  one  in  existence 
is  that  in  Sloane  MS.  5141,  and  which 
has  been  beautifdUy  engraved  and  co- 
loured after  the  original,  in  Shaw's 
I)resses  and  Decorations.  Gower  is  also  very  soberly  habited,  as 
befits  a  scholar  and  a  gentleman.  In  a  drawing  prefixed  to  a  copy 
of  his  Vox  Clamantis,  in  the  Cottonian  Library,  he  is  dressed  in  a 
long  gown,  lined  and  edged  with  fur,  the  sleeves  are  short,  showing 
the  tighter  ones  belonging  to  the  under-garment ;  he  wears  a  close 
hood,  and  a  plain  low-crowned  hat.  He  is  depicted  aiming  his  ar- 
rows (or  censures)  at  the  world.  Over  this  drawing  are  these  four 
lines,  in  Latin,  thus  translated  by  Strutt : 

tlie  power  of  money,  personified  under  the  form  of  Sir  'P&mvy,  and,  among  many 
otlier  instances,  his  success  witltthe  ladies  is  declared: — 

*'IiOng  witli  him  they  will  not  chide, 
For  he  may  gar  them  f^ail  side 
In  good  scarlet  and  gi-een." 

The  editors  inquire  in  a  note  whether  the  phrase  in  italics  means  that  they  may 
".wear  trailing  gowns."  It  plainly  means  that  a  superabundance  of  finest  cloth 
may  be  procured  for  them  through  the  intervention  of  this  puissant  knight. 
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"  My  darts  and  arrows  to  the  world  I  send. 
Amongst  the  just  my  arrows  shall  not  fall; 
But  evil-doers  through  and  through  I  wound. 
Who,  conscious  of  their  faults,  may  learn  to  mend." 

Strutt  has  copied,  in  his  Regal  Antiquities,  pi.  39,  a  very  curious 
illumination  from  the  Digby  MS.,  No.  233,  in  the  Bodleian  Library 
at  Oxford.  It  represents  Henry  seated  on  his  throne,  and  receiving 
a  copy  of  Occleve's  Megimine  Prineeps  from  its  author ;  he  is  sur- 
rounded by  his  courtiers,  one  of  whom  is  particularly  remarkable 
for  the  dress  he  wears,  which  is  particoloured  diagonally  across  the 
body,  the  upper  half  with  the  sleeve  on  that  side  dark,  the  lower 
part  light,  with  the  opposite  sleeve ;  and  he  also  wears  a  hat  looking 
two  centuries  more  modern  than  the  era  of  the  fourth  Henry. 

Of  his  son  and  successor  the  monumental  efSgy  still  remains  in 
the  Abbey  ;  but,  unluckily,  the  head  was  formed  of  silver,  and  was 
therefore  too  tempting  a  bait  for  the  ecclesiastical  spoliators  of  the 
seventeenth  century,  who  ruthlessly  consigned  it  to  the  melting-pot. 
The  robes  worn  by  this  figure  are  similar  to  the  ordinary  regal  cos- 
tume of  British  sovereigns  at  this  period,  but  are  void  of  all  orna- 
ment or  embroidery.  Above  the  tomb  are  suspended  (after  the 
usual  fashion  of  interments  during  the  age  we  are  speaking  of)  the 
helmet  and  shield  of  the  king,  with  the  saddle  upon  which  he  may 
have  sat  during  some  of  his  glorious  victories ;  the  helmet  is  a  tilt- 
ing-helmet,  such  as  was  usually  worn  over  the  bascinet  in  times  of 
peace,  during  a  tournament  or  joust ;  and  therefore  we  must  not,>in 
this  instance,  imagine  we  gaze  upon 

"  the  very  casque 
That  did  affright  the  air  at  Agincourt." 

We  are  not,  however,  without  a  likeness  of  this  monarch,  small 
and  minute  though  it  be ;  for  among  the  MSS.  in  Benet  College  Li- 
brary, Cambridge,  there  is  one  volume  which  was  presented  to  Henry 
by  John  ,de  Galopes,  Dean  of  the  Collegiate  Church  of  St.  Louis, 
in  Normandy,  and  which  has  an  illumination  representing  the  pre- 
sentation of  the  volume  to  the  sovereign  on  the  throne,  attended  by 
his  courtiers.  It  is  a  curious  and  valuable  picture,  and  has  been 
engraved  by  Strutt  in  his  Regal  Antiquities,  pi.  40.*    The  king's 

*  There  is  a  portrait  in  the  British  Museum,  bequeathed  by  Dr.  Andrew  Gif- 
fard,  said  to  be  of  Henry  V.  It  is  not  so  old  as  the  era  of  that  prince ;  but  it 
bears  marks,  in  the  cut  of  the  hair,  and  other  minor  peculiarities,  sufficient  to 
warrant  a  supposition  that  it  was  copied  from  some  authentic  original,  of  a  more 
perishable  character  perhaps,  and  which  this  might  be  intended  to  perpetuate. 
It  is  worth  consideration,  but  perhaps  may  not  thoroughly  be  relied  on,  although 
it  has  been  frequently  engraved. 
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dress  is  chiefly  remarkable  for  the  singular  girdle  he  wears,  which 
has  suspended  from  it,  at  regular  intervals,  by  ornamental  chains,  a 
series  of  circular  pendants  ;  a  fashion  which  appears  to  have  been 
indulged  by  the  gentlemen  of  the  day,  and  to  have  continued  until 
the  reign  of  Henry  VII.,  for  we  meet  with  similar  rows  of  hanging 
ornaments  surrounding  the  waist,  in  illuminations,  during  the  whole 
of  this  period.  There  is  another  and  a  very  good  full-length  of 
Henry,  as  Prince  of  Wales,  receiving  a  poem  from  Occleve,  in  the 
Arundel  MS.,  No.  38,  which  has  been  engraved  in  Shaw's  Dresses 
and  Decorations.  Henry  is  very  plslinly  dressed,  in  a  long  gown, 
fastened  round  the  waist  by  a  girdle.  Occleve  wears  a  long  gown, 
fitting  tightly  round  the  neck,  secured  at  the  waist  by  a  girdle,  and 
having  very  wide  sleeves ;  the  whole  dress  being  like  that  of  Eobert 
Skerne,  on  p.  145.  They  both  contain  evident  traces  of  portraiture, 
and  the  book  in  which  they  occur  is  the  very  volume  given  by  the 
poet  to  the  prince. 

A  curious  example  of 
these  pendent  decorations 
occurs  in  the  engraving 
here  copied  from  Royal 
MSS.  15  D  3.  The  gen- 
tleman wears  a  baldriok 
slung  across  his  person 
from  his  left  shoulder,  and 
reaching  to  his  right  knee, 
which  is  decorated  in  its 
entire  length  with  a  series 
of  small  bells,  hanging  by 
loops ;  so  that  the  gallant 
gentleman  must,  upon  the 
slightest  motion,  have  ri- 
valled a  team  of  waggon- 
horses,  to  whose  bells  those  upon  his  baldriok  bear  an  exact  resem- 
blance.* It  will  be  seen  that  his  dress,  with  this  exception,  varies 
in  no  essential  particular  from  the  dresses  of  the  previous  reigns  of 

*  The  fashion  appears  to  be  of  German  origin.  Small  bells  were  worn  as  or- 
naments by  the  emperors  of  Germany  and  the  nobles  in  the  twelfth  and  thir- 
teenth centuries.  The  Emperor  Henry  VI.  who  died  in  1197,  and  Wtilphide, 
wife  of  Count  Eudolph,  living  in  1138,  are  represented  in  habits  thus  decorated. 
Breitkopf,  in  his  Vrsprwng  der  Spielkarten,  has  given  a  plate  of  this  "  ancient 
German  princely  bell  costume,"  as  he  terms  it.  It  includes  two  of  the  emperor 
named  above,  one  of  the  lady,  and  a  fourth  representing  the  Emperor  Otho  IV. 
who  died  in  1218. 
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Eichard  II.  and  Henry  IV. :  while  that  of  the  lady  is  similar  in  the 
head-dress,  which  had  become  decidedly  square  in  its  shape ;  the 
tight-fitting  long-waisted  gowns  were  very  generally  discarded,  and 
as  the  waist  became  gradually  shorter,  the  sleeves  were  again  made 
extravagantly  wide  and  long. 

In  the  Visions  of  Patrick's  Purgatory,  by  William  Staunton 
(Eoyal  MS.  17  B  43),  which  that  writer  declares  he  saw  at  that 
celebrated  spot  in  1409,  an  alarming  picture  is  given  of  the  punish- 
ments inflicted  on  those  people  who  were  proud  and  vain,  and  de- 
lighted in  extravagant  apparel.  He  says,  "  I  saw  some  there, 
with  collars  of  gold  about  their  necks,  and  some  of  silver,  and  some 
men  I  saw  with  gay  girdles  of  silver  and  gold,  and  harneist  horns 
about  their  necks,  some  with  more  jagges  on  their  clothes  than 
whole  cloth,  sum  had  their  clothes  full  of  gingles  and  belles  of 
silver  all  overset,  and  some  with  long  pokes  (bags)  on  their  sleeves, 
and  women  vrith  gowns  trayling  behind  them  a  great  space,  and 
some  others  with  gay  chaplets  on  their  heads  of  gold  and  pearls, 
and  other  precious  stones.  And  then  I  looked  on  him  that  I  saw 
first  in  payn,  and  saw  the  collars,  and  the  gay  girdles,  and  baw- 
dricks  burning,  and  the  fiends  dragging  him  ;  and  two  fingers  deep 
and  more  within  their  flesh  was  all  burning  ;  and  I  saw  the  jagges 
that  men  were  clothed  in  turn  all  to  adders,  to  dragons,  and  to 
toads,  and  many  other  horrible  beasts,  sucking  them,  and  biting 
them,  and  stinging  them  with  all  their  might ;  and  through  every 
gingle  I  saw  fiends  drive  burning  nails  of  fire  into  their  flesh.  I  also 
saw  fiends  drawing  down  the  skin  of  their  shoulders  like  to  pokes, 
and  cutting  these  off,  and  drawing  them  over  the  heads  of  those  they 
cut  them  from,  all  burning  as  fire.  And  then  I  saw  the  women  that 
had  side  (wide;  trails  behind  them,  and  these  side  trails  were  cut  ofi 
by  fiends  and  burnt  on  their  heads  ;  and  some  took  ofi'  these  cuttings 
all  burning,  and  stopped  therewith  their  mouthes,  their  noses,  and 
their  eyes.  I  saw  also  their  gay  chaplets  of  gold,  of  pearls,  and  of 
other  precious  stones,  turned  into  nails  of  iron,  burning,  and  fiendes 
with  burning  hammers  smiting  them  into  their  heads."  The  descrip- 
tions of  such  satirists  are  among  the  most  valuable  of  the  contem- 
porary accounts  of  costume  which  we  possess. 

The  head-dresses  of  the  ladies  during  this  period  were  the  most 
remarkable  and  striking  novelty  in  fashion  adopted,  and  they  con- 
tinued varying  in  absurdity  and  monstrosity  until  the  death  ol 
Eichard  III.  It  is  impossible  to  conceive  anything  more  prepos- 
terous and  inconvenient  than  some  contemporary  representations  of 
this  fashionable  head-gear.    The  engraving  on  the  next  page  will. 
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however,  conyey  an  idea  of  these  things  much  better  than  pages  of  de- 
scription, selected  as  they  are  from  effigies  of"  ladyes  fayre  "  who  glo- 
ried in  displaying  such 
inventions  when  they 
walked  the  eari^h.  Fig.  1 
is  from  the  tomb  of  Lord 
Bardolf  (circa  1408)  and 
his  Lady,  Joan,*  whose 
head-dress  very  clearly 
shows  the  homed  addi- 
tions to  the  golden  caul 
at  the  sides  of  the  head 
which  had  remained  so 
long  in  fashion,  and 
whichis  nowsurmounted 
by  these  ugly  elevations, 
from  which  hangs  a  small 
veil  behind  the  head. 
Pig.  2  is  a  little  less 
ugly  and  assuming,  and 
is  worn  by  Catherine, 
Countess  of  Suffolk,  and 
wife  of  Michael  de  la 
Pole,  who  died  during 
this  reign  at  Harfleur, 
while  serving  in  Henry's  French  wars.  This  lady's  dress  is  alto- 
gether simple  and  unpretending.  Fig.  3  is,  on  the  contrary,  as 
extravagant  an  example  of  the  fashion  carried  to  excess  as  now  re- 
mains to  us,  and  is  exhibited  on  the  effigy,  in  the  church  at  Arundel, 
of  Beatrice,  Countess  of  Arundel,  who  died  1439.  Her  head-dress 
is  altogether  in  the  extreme ;  the  side-ornaments  of  the  face  are 
preposterously  large  and  ugly,  while  the  veil  that  covers  them  is 
stretched  out  to  its  full  extent,  and  supported  probably  by  wires. 
The  coronet  above,  of  equally  enormous  proportion,  descends  from 
the  forehead  down  the  back  of  the  head,  and  completes  a  head-dress 
which,  in  size,  endeavouring  to  be  sublime,  has  certainly  taken  the 
one  step  farther,  and  reached  the  ridiculous. 

The  engraving  given  on  next  page,  from  a  brass  in  the  church  of 
Kingston-on-Thames,  will  afford  a  good  example  of  the  costume  of 

*  Described  in  Stotliard's  Momimental  M^gies  aa  the  supposed  effigies  of 
Sir  E.  Grushill ;  but  which  have  been,  erace  that  work  was  finished,  correctly 
ascribed  to  lord  Baidolf,  by  Mr.  Kempe. 
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the  middle  classes  and  gentry  of  ihis  period.  The  original  is  to 
the  memory  of  Eobert  Skeme,  of  Kingston,  who  died  in  I'M)?,  and 
Joan,  his  wife,  who  is 
said  to  have  been  the 
daughter  of  the  cele- 
brated Alice  Pierce  or 
Perrers,  mistress  of 
Edward  III.,  but  whe- 
ther by  Sir  William  de 
Wyndesore,  who  mar- 
ried her  after  the  king's 
death,  is  not  certainly 
known.  The  gentle- 
man and  lady  are  in 
dresses  plain,  but  ele- 
gant in  some  of  their 
details, which  have  been 
engraved  on  a  larger 
scale  between  the  fi- 
gures :  fig.  1  being  one 
side  of  the  caul  of  the 
lady's  head-dress ;  fig. 
2,  the  brooch  confining 
her  mantle  ;  and  fig.  3,  the  end  of  the  gentleman's  girdle,  with  its 
beautiful  pendent  ornament  attached  by  a  chain. 

The  ordinary  costume  of  a  man  of  the  middle  class  may  be  seen  in 
the  cut  given  on  next  page,  which  possesses  some  peculiar  interest, 
as  it  dehneates  one  of  those  ancient  artists  who  decorated  manu- 
scripts in  the  middle  ages  with  the  drawings  which  have  been  so 
useful  to  us  as  authorities.  It  represents  Alan  Strayler,  and  occurs 
in  the  catalogue  of  the  benefactors  to  the  Abbey  of  St.  Albans, — a 
work  begun  by  the  monks  there,  about  the  latter  part  of  the  reign 
of  Richard  II.,  and  finished  in  the  lifetime  of  Henry  VI.  A  great 
many  of  the  illuminations  of  this  MS.,  says  Strutt,  were  drawn  by 
the  hand  of  Alan,  who,  it  seems,  was  a  designer  and  painter.  Weever 
speaks  of  him  as  follows : — "  I  had  like  to  have  forgotten  Alan 
Strayler,  the  painter  or  limner-out  of  pictures  in  the  golden  register 
of  all  the  benefactors  of  this  Abbey,  who,  for  such  his  p»ines  (how- 
soever he  was  well  payed),  and  for  that  he  forgave  three  shillings  and 
fourpence  of  an  old  debt  owing  unto  him  for  colours,  is  thus  re- 
membered " — in  a  Latin  distich,  thus  Englished :  "  The  painter's 
name  is  Alan  Strayler,  who  shall  be  received  as  a  companion  of  the 
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heavenly  choir  for  ever."  This  MS.,  which  abounds  with  curious 
drawings,  of  which  we  shall  give-some  other  specimens,  is  now  pre- 
served among  the  Cotton  MSS.,  Nero  D  7. 

During  the  troublesome  period  that 
succeeded  the  death  of  Henry  V.,  until 
peace  was  again  established  by  that  of 
Richard  III.,  it  would  appear  as  if  the 
minds  of  the  English  nobility  and  gen- 
try sought  relief  in  the  invention  of  all 
that  was  absurd  in  apparel,  as  a  coun- 
ter-excitement to  the  feverish  spirit 
engendered  by  civil  war.  AH  that  was 
monstrous  in  the  past  was  resuscitated, 
and  its  ugliness  added  to  by  the  in- 
vention of  the  day,  until  ladies  and 
gentlemen  appear  like  mere  carica- 
tures of  humanity.  To  detail  or  de- 
pict one-half  of  their  doings  would  be 
impossible  in  thrice  the  space  I  have 
to  devote  to  the  subject.  It  has  been 
done,  however,  by  a  contemporary 
hand ;  and  any  person  who  can  obtain 
a  sight  of  a  very  curious  volume  in 
the  Harieian  Collection,  marked  2278, 
may  see  enough  to  convince  him  of  the 
length  to  which  the  votaries  of  fashion 
now  carried  their  whims.  The  volume 
is  a  small  quarto,  full  of  splendidly-coloured  and  richly-gilt  illumina- 
tions, and  is  the  very  volume  given  to  Henry  VT.,  when  he  passed 
his  Christmas  at  St.  Edmundsbury,  by  William  Curteis,  who  was 
then  abbot  of  the  monastery  there.  The  volume  is  a  life  of  St.  Ed- 
mund, by  the  famous  John  Lydgate,  written  in  tedious  rhymes,  for 
his  Majesty's  especial  gratification. 

Specimens  have  been  selected  from  the  costume  exhibited  in  this 
volume,  for  the  use  of  those  persons  who  may  never  see  the  original, 
and  which  will  give  a  fair  idea  of  that  generally  depicted. 

"  Hommage  aux  dames  !"  let  us  consider  the  ladies  first,  who  seem 
to  have  halft  a  fixed  determination  to  render  themselves  the  most 
conspicuous  of  the  sexes,  by  the  variety,  size,  and  capacious  form  of 
their  head-dresses.  The  group  here  engraved  is  exactly  copied  from 
the  volume  described,  without  the  slightest  attempt  to  correct  it  in 
any  ^rticularj  and  well  exhibits  the  fanciful  variety  indulged  in  by 
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the  fair  wearers.  The  most  unpretending  head-dress  is  that  worn 
by  the  foremost  of  the  group.  The  heart-shaped  one  of  the  lady  to 
her  left  is  of  very  common  occur- 
rence ;  which  is  also  the  case  with 
the  turban  worn  by  the  farthest 
figure  of  the  group.  The  other 
lady,  whose  forehead  is  surmount- 
ed by  a  pointed  eoiffwre,  is  by  no 
means  so  ungraceful  as  many  of 
her  contemporaries.  The  dresses, 
it  wiU  be  observed,  are  worn  long 
and  full,  with  sleeves  wide,  and 
tight  at  the  wrist,  or  in  the  oppo- 
site extreme ;  of  both  which  fa- 
shions we  see  examples  here.  The 
ladies'  gowns  are  trimmed  with 
fur  at  the  wrist,  round  the  neck, 
and  sometimes  round  the  seam  at 
the  shoulders.  Their  waists  are 
exceedingly  short,  giving  a  very 
long  and  ungainly  appearance  to 
the  lower  part  of  the  figure,  at  the 
expense  of  a  compressed  look  to  the  upper  portion 
citated  in  the  last  century. 
The  head-dresses  of  the 
ladies  can,  however,  be  but 
sUghtly  understood  from  a 
single  engraving ;  they  ex- 
ist in  so  many  varieties, 
and  appear  to  have  been 
constantly  on  the  change, 
while  various  patterns  were 
adopted  by  various  gentle- 
women; and  a  group  of 
them  collected  together,  on 
any  great  public  occasion, 
must  have  presented  a  very 
singular  assemblage  of 
forms.  A  few  more  are  ac- 
cordingly given  of  the  most 
ordinary  kind,  all  selected 
from  the  same  manuscript. 

L  2 


a  fashion  resus- 
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Fig.  Us  a  horned  coiffure,  which  may  be  said  to  be  "  strangely  and 
fearfully  made,"  and  of  a  pattern  that  excited  the  ire  of  the  sober- 
minded  satirists  of  the  day  to  an  irrepressible  pitch.  The  ladies 
were  declared  to  carry  about  with  them  the  outward  and  risible  sign 
of  the  father  of  aU  evil,  proudly,  triumphantly,  and  without  shame ! 
Lydgate,  the  monk  of  Bury,  the  most  celebrated  poet  of  the  day, 
set  his  never-wearied  pen  to  the  task  of  condemnation,  and  produced 
a  ballad  against  them,  A  Ditty  of  Women's  Sorns;  the  gist  of  the 
argument,  and  burden  of  every  verse,  being  an  announcement  that 

"Beauty  will  show,  though  horns  were  away.'' 
He  declares  that 

"  Clerkes  record,  by  great  authority. 

Horns  were  given  to  beasts  for  defence ; 
A  thing  contrary  to  feminity. 

To  be  made  sturdy  of  resistance. 
But  arch  wives,  eager  in  their  violence, 

Pierce  as  tigers  for  to  make  affray, 
They  have  despite,  and  act  against  conscience. 

List  not  to  pride,  then  horns  cast  away." 

He  afterwards  excuses  himself  to  the  ladies  for  what  he  considers 
a  justifiable  condemnation,  quoting  the  example  of  Scripture  cha- 
racters, his  last  verse  alluding  to  the 

"  Mother  of  Jesu,  mirrour  of  chastity, 

In  word  or  thought  that  never  did  offence, 
True  exemplar  of  virginity. 

Head  spring  and  well  of  perfect  continence ; 
There  was  never  clerk,  by  rhetoric  nor  science. 

Could  all  her  virtues  rehearse  until  this  day; 
Noble  princesses  of  meek  benevolence, 

Take  example  of  her — your  horns  oast  away." 

Nothing,  however,  that  could  be  said,  sung,  or  written,  appears  to 
have  had  the  effect  of  preventing  these  fashions  from  becoming  uni- 
versal. 

The  turban  of  fig.  2  is  very  frequently  seen :  it  is  of  true  oriental 
form,  and  certainly  much  less  extravagant  than  some  other  head- 
dresses in  its  proportions.  A  simple  roll  of  cloth,  silk,  or  velvet, 
sometimes  encircles  the  head,  the  hair  being  brought  through  its 
centre,  and  allowed  to  stream  down  the  back,  as  in  fig.  3.  A  front 
view  of  a  forked  head-dress,  with  its  small  hanging  veil,  is  seen  in 
fig.  4 ;  and  fig.  5  exhibits  another  variety  of  the  same  fashion,  the 
points  being  curled  inward  over  the  forehead. 
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The  dress  of  the  gentlemen  may  be  comprehended  by  an  exami- 
nation of  the  figures  here  given,  selected  with  a  view  to  display  the 
most  ordinary  and  least  whimsical  and  extravagant  costume  then 
worn.  That  of  the  gentleman  with  the  dog  varies  but  little  from  the 
fashion  that  had  been  adopted  very  long  before,  except  in  the  cap, 
which  is  composed  of  a  thick  roU  of  stuff  encircling  the  head  Kke  a 
turban,  and  styled  a  roundlet,  having  a  quantity  of  cloth  attached  to 
its  inner  edge,  which 
covers  one  side,  while 
a  broad  band  of  the 
same  material,  secured 
to  the  other,  hangs 
down  to  the  ground, 
unless  tucked  in  the 
girdle,  or  wound  round 
the  neck,  when  the  end 
was  pendent  behind 
or  in  front.  The  cap  is 
frequently  seen  sus- 
pended by  this  band 
at  the  back  of  the 
wearer  when  thrown 
off,  and  thus  it  was 
prevented  from  falling, 

which  would  appear  to  be  the  legitimate  use  and  intention  of  the 
invention.  The  figure  opposite  has  a  similar  cap,  with  its  band  hang- 
ing nearly  to  the  ground ;  his  sleeves  are  remarkably  wide,  and  cut 
into  ornamental  escallops  ;  the  girdle  confining  the  waist  being  re- 
markably low  (in  contradistinction  to  that  adopted  by  the  ladies), 
and  which  sometimes  is  seen  encircling  the  hips,  giving  the  body  an 
exceedingly  swollen  and  unpleasant  appearance.  The  central  figure 
behind  exhibits  the  fashion,  now  xmiversal,  of  closely  shaving  the 
face  and  cropping  the  hair  above  the  ears,  giving  an  amount  of  mean- 
ness and  harshness  of  feature  to  the  effigies  and  delineations  of  the 
period  very  unpleasant  to  view.  This  gentleman  wears  the  sleeves 
"  shaped  like  a  bagpipe,"  which  come  in  for  their  fair  share  of 
monkish  censure,  as  receptacles  for  theft,  when  worn  by  servants, 
and  fashionables  of  questionable  character,  who  haunted  public 
places  in  the  pursuit  of  what  Falstaff  calls  their  "  vocation." 

There  is  no  monumental  efligy  of  the  unfortunate  Henry  VI., 
who,  loving  retirement  and  religious  seclusion,  was  denied  their  en- 
joyment living,  and  knew  no  rest  even  in  the  grave.     His  body  was 
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conveyed  from  the  Tower  to  St,  Paxil's,  and  then  buried  at  Chertsey, 
whence  it  was  again  removed  to  Windsor,  to  aUay  the  nneasiness  of 
Srichard  III.,  who  was  annoyed  by  the  popular  belief  of  miracles 
effected  at  his  tomb.  When  Henry  VII.  wished  to  remove  it  to 
Westminster,  it  appears  that  it  could  not  be  found. 

Of  the  representations  of  this  monarch,  his  queen  and  court,  the 
best  is  that  to  be  found  in  the  Eoyal  MS.,  15  E  6,  which  depicts 
John  Talbot,  Earl  of  Shrewsbury,  presenting  a  volume  of  romances 
to  the  king  and  queen.  It  has  been  engraved  by  Strutt  in  his  Segal 
Antiquities,  and  by  Shaw  in  his  Dresses  and  Decorations :  the  ta- 
pestry supposed  to  represent  these  illustrious  personages,  in  St. 
Mary's  Hall,  at  Coventry,  also  engraved  in  the  latter  work,  is  of  a 
later  date,  probably  of  the  time  of  Henry  VII.  In  the  Harleian 
MS.  2278,  used  for  our  examples  of  costume,  there  is  a  youthful  re- 
presentation of  Henry.*  There  is  another  and  a  very  good  full-length 

of  this  sovereign  pre- 
served in  Cotton  MS., 
Julius  E  4.  The  ma- 
nuscript contains  a  se- 
ries of  full-length  fi- 
gures of  the  English 
sovereigns,  from  the 
time  of  WiUiam  the 
Conqueror  to  that  of 
Henry  VI.,  who  is  re- 
presented as  a  young 
man.  The  descriptive 
verses  beneath  each 
figure  were  written  by 
Lydgate,  and  are  brief 
historic  memoranda  of 
the  events  of  each  reign. 
The  figures  are  aU  ex- 
ceedingly weU  drawn, 
and  as  they  are  all 
dressed  in  the  fashion 
of  the  days  of  Henry 

*  The  painting  formerly  at  Strawberry  Hill,  and  supposed  to  represent  the 
marriage  of  Henry  witJi  Margaret  of  Anjou,  is  certainly  of  a  later  date,  if  it 
does  represent  the  marriage  of  Henry  at  aB,  which  is  very  problematical.  It 
appears  rather  to  be  a  German  picture  of  the  fifteenth  century ;  its  subject,  the 
Marriage  of  the  Virgin  Mary. 
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VI.,  they  exhibit  admirable  examples  of  tingly  costume  in  all  its 
varieties.  Two  are  here  selected  as  specimens,  and  are  intended  for 
tings  John  and  Richard  II.  The  crown  of  John  is  aimUar  to 
that  upon  the  effigy  of  Henry  IV.  at  Canterbury ;  and  he  wears  a 
collar  decorated  with  that  monarch's  favourite  esses.  His  short 
mantle  is  fastened  by  a  rich  jewelled  brooch,  and  it  is  composed  of 
a  mixture  of  colours,  red,  blue,  and  purple,  as  if  formed  of  varie- 
gated silk ;  it  has  a  purple  lining,  and  is  edged  with  a  red  border, 
the  outer  border  being  of  gold  embroidery.  His  jupon  is  deco- 
rated with  the  arms  of  France  and  England,  quarterly,  as  upon  the 
royal  shield,  and  emblazoned  heraldicaUy.  His  girdle  is  of  massy 
jewelled  work,  the  pendent  ornament  hanging  to  the  knee.  His 
hose  are  white,  his  shoes  blue,  with  long  pointed  toes ;  but  the 
most  singular  part  of  the  dress  is  his  clogs,  which  have  most  enor- 
mously long  toes,  exceeding  those  of  the  shoes  by  some  inches. 
Such  clogs  are  frequent  upon  the  feet  of  noblemen  in  the  manuscript 
illuminations  of  this  period. 

Eichard  II.  is  represented  in  the  round  turban  or  cap  now  so 
fashionable,  and  which  was  adopted  from  the  Italian  berretino,  to 
which  he  has  appended  the  long  hecca  or  streamer,  of  the  same  ma- 
terial, which  hangs  in  large  folds  to  his  feet ;  a  better  instance  of 
this  singular  and  preposterous  costume  coiild  not  be  selected.  The 
hoods  of  the  Knights  of  the  Garter  are,  however,  stUl  made  in  this 
fashion,  but  they  are  too  small  to  be  used 
as  hoods,  and  are  merely  thrown  across 
the  shoulders.  An  engraving  of  one  of 
these  hoods,  from  Ashmole's  History  of 
the  Order,  wUl  assist  the  reader  in  com- 
prehending that  worn  by  the  king.  The 
tippet,  or  circlet  of  cloth  surrounding  the 
crown,  hung  loosely  on  one  side  of  the  head,  as  exhibited  in  the 
last  cut  given  of  gentlemen  of  the  time  of  Henry  YI.  The  hood 
and  streamer  is  of  purple,  as  is  the  undergarment  of  the  king,  which 
is  just  visible  above  the  outer  red  jacket,  which  is  edged  with  a  light- 
brown  fur ;  the  girdle  is  placed  as  usual  round  the  hips,  to  the  great 
detriment  of  personal  appearance,  as  it  looks  singularly  out  of  place; 
the  hose  is  white,  as  are  the  shoes,  which  have  acutely-pointed  toes. 

Many  of  the  figures  in  this  curious  MS.  are  in  fldl  armour; 
William  the  Conqueror  is  so  represented,  with  the  royal  crown  sur- 
rounding his  helmet.  Eufiis  is  also  armed,  but  wears  the  knightly 
tabard,  emblazoned  with  the  royal  arms,  similar  to  the  figure  of 
Eichard  III.,  which  is  engraved  in  this  work.    Stephen  wears  a  long 
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blue  gOTni,  or  dalmatic,  covered  with  red  flowers.  Henry  I.  is 
dressed  like  the  figure  of  Eichard  II.,  engraved  on  p.  150,  but  his 
jacket  is  longer,  and  he  wears  a  crown,  and  not  the  cap  and  long 
pendent  scarf.  Eichard  I.  has  a  close  jupon  and  girdle,  to  which  is 
appended  a  singularly  oriental-looking  short  sword,  and  he  wears 
a  furred  tippet  round  his  shoulders.  Henry  II.  wears  a  close 
emblazoned  jupon,  very  short,  but  having  exceedingly  long  and  wide 
sleeves,  lined  with  ermine,  which  hangs  to  his  knees.  Edward  II. 
appears  in  a  long  purple  gown  edged  with  fur,  of  the  same  cut  as 
that  of  Eichard  11.,  but  reaching  to  his  feet ;  it  is  secured  round  his 
waist  by  a  jewelled  girdle  ;  he  wears  red  shoes  with  pointed  toes. 
Edward  III.  is  in  armour,  over  which  is  thrown  a  long  purple 
mantle,  lined  with  scarlet.  Henry  IV.  is  dressed  much  like  his 
effigy  at  Canterbury,  in  a  long  blue  dalmatic,  and  a  light-purple 
mantle.  Henry  V.  is  armed,  and  wears  an  emblazoned  surooat 
without  sleeves,  showing  a  loose  coat  of  chain-mail  beneath.  Henry 
VI.  is  attired  in  a  long,  flowered,  blue  gown,  and  a  long  mantle.  AH 
these  sovereigns  bear  swords,  WiUiam  I.  only  carrying  a  sceptre. 
The  details  of  the  costume  of  this  series  of  figures  have  been  given 
here,  not  as  guides  to  the^roper  dress  of  each,  because  they  are  all 
in  the  costume  of  one  period  only,  and  that  the  most  modern  of  the 
series ;  but  to  show  how  greatly  the  costume  of  one  period  and  one 
station — that  of  royalty,  and  which  is  generally  considered  as  the 
most 'restricted — may  be  varied  by  the  artist,  and  how  very  rich  in 
authority  this  curious  manuscript  is  to  any  one  who  wishes  to  study 
the  royal  costume  of  this  period. 

Henry  VT.,  of  whom  it  was  declared  that  he  would  have  made 
a  much  better  priest  than  king,  was  succeeded  by  a  monarch  the 
very  reverse  of  him  in  taste  and  pursuits.  Henry  throughout  life 
preserved  the  external  traits  of  his  contemplative  mind  and  ascetic 
disposition ;  his  dress  was  invariably  plain ;  and  we  are  told  that  he 
refused  to  wear  the  long-pointed  shoes  so  commonly  patronized  by 
the  nobility  and  gentry  of  his  age.  Edward  IV.,  on  the  contrary, 
was  gay  and  dissipated,  a  man  of  taste  and  elegance,  fond  of  the 
frivolities,  and  ever  ready  to  indulge  in  the  pleasures  proffered  to 
one  in  so  exalted  a  station ;  he  therefore  gave  no  personal  check  to 
the  dandyism  of  the  day  by  his  example. 

We  have  no  monumental  effigy  of  Edward.  There  is,  however,  a 
representation  of  this  monarch  seated  upon  his  throne,  with  his 
queen  and  the  young  prince  Edward,  afterwards  Edward  V.,  and  of 
whom  this  portrait  is  the  only  existing  representation,*  receiving 

*  It  is  the  authority  from  which  Vertue  engraved  his  portrait  of  this  prince. 
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from  Earl  Eivers  a  copy  of  the  Dictes  and  Sayings  of  Philosophers, 
which  was  translated  by  that  earl ;  and  this  illuinination  occurs  in 
the  manuscript  so  presented,  at  present  kept  in  the  archbishop's  li- 
brary at  Lambeth.  It  has  been  engraved  by  Walpole  as  a  frontis- 
piece to  his  Catalogue  of  Soyal  and  Nohle  Authors  of  England; 
and  also  by  Strutt,  in  his  Begal  Antiquities,  who  has  there  engraved 
another  delineation  from  Eoyal  MS.  15  E  4,  which  depicts  a  simi- 
lar book-presentation.  The  king  is  seated  on  his  throne,  attended  by 
his  brothers  and  officers  of  the  court.  There  is  also  a  curious  portrait 
of  him  on  panel  in  the  possession  of  the  Society  of  Antiquaries ; 
it  was  presented  to  them  by  Mr.  Kerrich.  It  has  been  engraved 
for  the  original  edition  of  the  Paston  Letters ;  and  it  may  be  fairly 
presumed  to  be  a  likeness  of  the  monarch,  as  it  was  probably  exe- 
cuted shortly  after  his  decease ;  or  if  not  before  the  reign  of  Henry 
VII.,  it  bears  marks  of  authenticity  sufficient  to  warrant  the  belief 
that  it  was  copied  from  a  genuine  and  older  portrait. 

The  Eoyal  MS.  15  E  4,  just  quoted, 
supplies  ns  with  this  cut  of  two  figures, 
who  are  standing  beside  the  throne  of 
Edward,  and  are  said  to  be  the  portraits 
of  his  brothers,  the  Dukes  of  Clarence 
and  Gloucester.  Clarence  wears  a  long 
green  gown,  with  loose  sleeves,  a  close  red 
hat,  and  foil  bushy  hair.  The  Duke  of 
Gloucester  is  in  the  most  fashionable 
dress  of  the  day ;  his  red  hat  has  a  gold 
band  and  jewelled  button  to  secure  the 
stem  of  a  feather  placed  at  its  back,  which 
bends  gracefully  over  the  head.  His  crim- 
son jacket  is  furred  with  deep  red,  is  ex- 
ceedingly short,  and  gathered  in  close 
folds  behind  ;  the  sleeves  being  as  ex- 
tremely long.  He  wears  the  garter  round 
his  left  leg ;  his  hose  are  blue ;  and  he 
has  the  fashionable  long-pointed  shoe,  and  clog  or  patten.  The  face 
certainly  resembles  that  of  Eichard  III.,  in  the  rooms  of  the  Society 
of  Antiquaries ;  but  this,  of  course,  is  the  younger  man.  His  dandy- 
ism is  also  an  historic  fact. 

In  the  Harleian  MS.,  No.  372,  is  preserved  a  "  Balad  against 
excess  in  apparel,  especially  in  the  Clergy."  It  consists  of  six 
stanzas,  the  first  two  of  which  relate  to  the  extravagance  of  the  laity 
in  their  dress,  and  run  as  follows.     It  is  supposed  to  have  been 
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written  late  in  the  reign  of  Henry  VI. 
composed  in  that  of  his  successor. 


but  it  was  most  probably 


"Te  proud  gallants  heartless, 
With  your  high  caps  witless, 
And  your  short  gowns  thriftless, 
HaTe  brought  this  land  in  great ! 


"With  your  long  peaked  shoon. 
Therfore  your  thrifte*  is  almost  done  j 
And  your  long  hair  into  your  eyen 
Have  brought  this  land  to  great  pyne."'|' 

The  two  figures  here  en- 
graved are  an  illustration  of 
the  general  costume  of  the 
period,  which,  capricious  as 
ever,  one  day  clothed  the 
gentlemen  in  long  gowns  and 
wide  sleeves,  and  the  next 
arrayed  them  in  tight  short 
jackets,  that  scarcely  reached 
the  thigh.  The  latter  fashion 
was  the  prevailing  one,  and  is 
seen  to  advantage  in  both  the 
figures  here  delineated.  That 
to  the  left  is  copied  from  a 
curious  painting  which  for- 
merly existed  on  the  walls  of 
the  Hungerford  Chapel,  Salisbury  Cathedral,  but  which  is  now  de- 
stroyed ;  it  has  been  engraved  in  Gough's  Sepulchral  Monuments. 
In  tibie  original  painting  he  is  not  confronted  by  so  pleasant  a  figure 
as  the  gentleman  in  our  cut :  he  is  holding  argument  with  Death,  in 
a  fruitless  endeavour  to  avert  his  power,  by  advising  him  to  visit  the 
sick  and  wretched,  and  leave  himself  untouched.  Death,  however, 
is  not  at  all  disposed  to  listen  to  the 

"Graceless  gallant  in  all  his  luate  and  pride," 

as  he  terms  him.  As  this  figure  was  intended  to  "  point  a  moral," 
we  may  be  sure  that  he  may  be  taken  as  a  good  specimen  of  a  dandy 
of  the  period.  He  wears  a  tight  jacket,  very  short,  and  confined  at 
the  waist  by  a  narrow  girdle,  to  which  is  appended  a  dagger.    His 


*  prosperity. 


+  want. 
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sleeves  are  large,  and  open  at  the  sides,  to  display  the  shirt  heneath, 
which  is  loose,  and  projects  from  between  the  lacings  of  the  opening. 
In  some  instances  we  find  the  sleeves  slit  immediately  above  and 
beneath  the  elbow,  with  a  narrow  piece  of  cloth  to  cover  it,  the  whole 
being  held  together  by  wide  lacing,  leaving  some  inches'  space  be- 
tween each  portion  of  the  sleeve,  which  is  padded  at  the  shotdders 
with  wadding,  to  give  a  broad  appearance  to  the  chest :  these  sleeves 
were,  by  a  law  of  the  third  year  of  Edward's  reign,  prohibited  to 
be  worn  by  any  yeoman  or  person  under  that  degree,  under  a  pe- 
nalty of  six  and  eightpence,  and  twenty  shillings  fine  for  the  taUor 
who  manufactured  them.  The  hat  he  wears,  with  the  single  feather, 
is  one  of  common  occurrence;  and  the  profusion  of  hair,  which  we 
may  also  observe  in  the  other  figure,  forms  a  striking  and  not  un- 
pleasant contrast  to  the  close  crops  of  the  previous  reign.  His  tight 
hose  are  similar  to  the  ancient  chausses ;  and  his  long-pointed  toes, 
now  called  poulames,  are  as  indicative  of  dandyism  as  the  profusion 
of  rings  on  his  fingers.  Against  these  poulaines  the  same  law  was 
levelled,  and  they  were  prohibited  to  all  persons  under  the  estate 
of  a  squire  or  gentleman,  and  they  were  not  permitted  to  wear  them 
more  than  two  inches  in  length.  Paradin  speaks  of  them  as  being 
sometimes  two  feet  long,  and  Monstrelet  declares  that  boys  wore 
them  in  1467  an  ell  in  length  ;  for  they  were  all  the  rage  in  France, 
as  well  as  in  England.  When  these  fashions  had  lost  their  attrac- 
tion, men  ran  into  the  opposite  extreme,  and  obeyed  the  laws  against 
pointed  shoes  by  widening  them  across  the  toe  to  an  absurd  degree, 
similar  to  those  worn  by  the  other  gentleman  in  our  cut,  copied  from 
Royal  MS.  15  E  2,  dated  1482,  and  which  may  also  be  taken  as  a 
specimen  of  the  male  costume  of  the  reign  of  Richard  III.,  who 
came  to  the  throne  the  following  year.  The  back  of  this  figure  is 
worthy  of  notice,  as  it  exhibits  the  way  in  which  the  doublet  was 
closely  plaited  behind ;  and  which  is  invariably  delineated  with  great 
care  in  pictures  of  this  period,  so  that  it  appears  to  have  been  a 
characteristic  fashion. 

The  very  grotesque  effect  produced  by  the  costume  of  this  period, 
when  rendered  by  the  unskilful  hand  of  some  of  the  ancient  artists, 
whose  drawing  was  awkward  or  defective,  cannot  fail  to  produce  a 
smile,  or  raise  a  wonder  that  such  things  could  be  seriously  deli- 
neated. Dr.  Dibdin  has  noticed,  in  his  Bibliographical  Decameron, 
that  "  about  1460  began  to  prevail  that  peculiar  style  of  art  which 
may  be  considered  as  furnishing  the  models  for  the  woodcuts  with 
which  the  publications  of  foreign  printers,  in  particular,  were  so  pro- 
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fiisely  embellished."*  And  he  gives  some  specimens  from  a  romance 
History  of  Thebes,  in  the  possession  of  E.  V.  Utterson,  Esq.,  from 
which  the  two  gentlemen  here  engraved  are  selected,  without  any 

attempt  at  improvement.  The 
long  thin  legs  of  the  figures 
contrast  strangely  with  the 
exaggerated  fullness  of  the 
doublet,  which  was  worn  short 
and  loose  at  the  waist,  or  se- 
cured there  by  a  tie,  of  which 
these  figures  exhibit  speci- 
mens ;  and  the  indelicacy  of  its 
shortness  was  a  loud  subject 
of  complaint  with  the  moral- 
ists. The  bad  drawing  of  the 
legs  is,  after  all,  the  only  ex- 
aggeration in  this  delineation ; 
every  other  monstrosity  being 
a  grave  matter  of  fact,  as  gravely  set  down  by  the  pencil  of  the  an- 
cient artist.  The  hat  worn  by  the  first  of  these  figures  is  similar  to 
one  seen  in  our  last  cut,  and  is  of  a  very  common  fashion.  A  group 
of  hats  is  here  given,  to  show  the  most  ordinary  varieties.    The  first 


has  the  long  pendant  twisted  round  the  neck,  and  is  of  black  cloth. 
The  second  has  a  jewelled  band,  and  is  turned  up  with  white,  being 

*  In  Wordsworth's  Sxcur»ion  is  the  following  happy  deaeription  of  these 

"  wooden  cuts 
Strange  and  uncouth ;  dire  faces,  figures  dire, 
Sharp-kneed,  sharp  elbowed,  and  lean-ankled  too. 
With  long  and  ghostly  shanks,  forms  which  once  seen 
Can  never  be  forgotten !" 

which  applies  exceedingly  well  to  the  figures  engraved  above,  and  the  many 
woodcuts  executed  during  the  period  alluded  to. 
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very  similar  to  that  in  fashion  during  the  reign  of  Henry  IV.,  en- 
graved and  described  on  p.  138.  The  third  is  of  a  more  simple  con- 
struction, having  a  gUt  band  and  buttons  only.  The  fourth  is  a 
sugar-loaf-shaped  erection  of  red  cloth  or  velvet,  which,  with  the 
bushy  hair  setting  out  from  it  and  stretching  on  each  side,  gives  the 
head  the  shape  of  a  pyramid.  The  profusion  of  hair  and  the  pecu- 
liarity of  its  form  has  been  abeady  noticed,  and  is  as  indicative  of 
this  period  as  any  other  portion  of  the  figure. 


From  the  same  MSS.  which  furnished  the  preceding  cut, — the  two 
magnificent  volumes  of  Froissart's  Chronicles  (Harleian  MSS.  4379- 
80), — we  obtain  the  two  mounted  knights  here  engraved,  premising 
that  no  attempt  has  been  made  to  improve  the  drawing  of  either 
"  man  or  beast."  The  first,  who  is  unarmed,  rides  upon  a  gaily 
trapped  horse,  whose  mane  and  tail  have  been  carefully  trimmed,  and 
whose  accoutrements  are  in  the  most  fashionable  taste  of  the  times. 
The  saddle  will  be  noticed  as  of  very  peculiar  shape,  and  was  con- 
structed to  hold  the  rider  firmly  in  his  seat ;  but  this  also  rendered 
him  peculiarly  liable  to  injury  when  thrown  from  it  by  accident,  or 
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thrust  from  it  in  the  lists,  and  instances  are  on  record  of  several 
such.  The  gentleman's  hat  and  feather  is  of  the  common  form ; 
and  he  has  the  short  jacket  so  fashionable  at  this  time,  but  it  has 
very  wide  hanging  sleeves,  which  are  thrown  round  the  arm  and 
across  the  right  shoulder,  to  give  freedom  to  that  side.  The  entire 
costume  may  be  received  as  a  fair  average  example  of  that  ordina- 
rily worn  by  the  gentlemen  of  Edward  IV.'s  reign. 


Our  second  cut  affords  an  admirable  contrast  to  this  hero  of  "  the 
piping  times  of  peace."  Here  we  have  a  knight  and  his  horse  fully 
armed  a  Voutrance.  The  knight  is  encased  in  plate  armour  of  the 
fashion  of  the  day,  with  its  acutely-pointed  and  strangely-shaped 
elbow-pieces,  and  long  sollerets,  after  the  form  of  the  shoes  then 
worn.  The  horse's  head  is  protected  by  the  chanfron;  and  movable 
plates  of  steel,  termed  a  manefaire,  cover  the  mane ;  a  burnished 
convex  shield  glitters  on  his  breast,  and  richly  embroidered  cloths 
cover  his  chest  and  crupper.  The  horses  in  the  tournament  and 
war  were  sometimes  as  heavily  armed  as  their  riders ;  and  consider- 
ing the  weight  both  had  to  carry,  we  might  almost  imagine  them 
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to  have  been  a  more  powerful  race  than  now  exist,  or  else  that  they 
were  (as  Congreve  describes  a  Gothic  building  to  be) — 

"By  their  own  weight  made  steadfast  and  immovaWe." 

The  steel  casing  in  which  a  warrior  at  that  time  enclosed  himself, 
and  which  was  made  as  impervious  as  possible,  would  allow  as  much 
battering  as  is  exhibited  in  stage-fighting,  and  might  frequently  be 
as  much  prolonged ;  and  this  wiU.  help  us  to  understand  the  doughty 
deeds  of  the  knights  of  romance,  who  are  frequently  described  as 
fighting,  like  Falstafi",  "  three  hours  by  Shrewsbury  clock."  "When 
once  thrown,  if  his  fall  did  not  knock  all  sense  out  of  him,  the  knight 
was  perfectly  at  the  mercy  of  his  opponent,  as  it  was  impossible  to 
rise  without  assistance,  and  the  vanquisher  had  only  the  trouble  of 
coolly  choosing  the  best  chink  in  the  junctures  of  the  armour  to 
insert  his  sword  or  dagger.  Independently  of  some  such  advantage 
as  this,  the  armour  of  this  era  deserved  the  encomium  of  King 
James  I.,  that  "  it  was  an  admirable  invention,  as  it  hindered  a  man 
from  being  hurt  himself,  or  of  hurting  others,"  owing  to  its  general 
cumbrousness. 


The  wide  long  sleeves  now  worn  as  ornamental  appendages  to  the 
dress,  having  a  central  opening  for  the  arm  to  pass  through,  are  well 
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exhibited  in  one  of  the  figures  on  the  preceding  page,  copied  from 
Eoyal  MS.  14i  E  4,  a  copy  of  the  French  Chroniques  d' Engleterre. 
It  is  one  of  the  attendants  at  a  royal  feast,  who  is  bringing  in  the  nej 
or  ship,  a  vessel  for  holding  spices  or  Uquerirs  used  at  table  on  great 
occasions,  and  made  in  the  form  of  a  ship.  The  other  kind  of  sleeve, 
worn  by  the  dandy  at  p.  154,  is  also  seen  upon  the  figure  of  a  rustic 
musician,  copied  from  Eoyal  MS.  15  E  4.  They  are  open  at  the 
side,  to  show  the  shirt  beneath,  and  the  opening  is  loosely  drawn 
together  by  a  lace.  The  cloth  cap  of  this  minstrel  fits  him  easily, 
and  his  figure  altogether  does  no  discredit  to  a  country  festival.  It 
should,  however,  be  noticed,  that  the  pipe  and  tabor  was  looked  on 
by  the  regular  minstrels  as  so  contemptible,  that  one  of  them  de- 
clares the  encouragement  given  to  this  inelegant  music  marked  a 
decadence  in  public  taste  and  manners,  which  could  only  portend  the 
end  of  the  world,  or  the  coming  of  Antichrist ! 

The  wooden-legged  beggar,  here  given,  from 
Royal  MS.  15  E  2,  may  serve  as  a  sample  of  the 
plainest  costume  of  the  age.  Long  hair  being  no 
expense  to  him,  he  appears  to  rival  a  gentleman 
in  the  quantity  he  exhibits;  independently  of  this, 
his  dress  is  simplicity  itself,  and,  like  the  crutch 
and  cradle  for  his  leg,  more  adapted  for  use  than 
ornament. 

The  ladies  during  the  whole  of  this  period  ad- 
hered with  an  obstinate  pertinacity  to  their  abo- 
minable head-dresses,  in  spite  of  all  that  could  be 
said  by  satirist,  preacher,  or  moralist.  Their  horns 
became  exalted,  and  shot  forth  more  luxuriantly 
than  ever ;  witness  the  lady  engraved  on  next  page 
from  Eoyal  MS.  15  E  4,  dated  1483.  They  were, 
however,  generally  superseded  by  the  tall  steeple- 
cap,  as  worn  by  the  lady  beside  her,  and  which  lin- 
gers even  now  among  the  peasantry  of  Normandy. 
The  form  of  the  dress  is  different  from  that  worn  in  the  reign  pre- 
ceding, being  open  from  the  neck  to  the  waist  in  front,  and  having 
a  turn-over  collar,  generally  of  a  dark  colour,  surrounding  it.  The 
gowns  are  frequently  bordered  with  fur  to  a  considerable  depth,  and 
are  so  capacious  as  to  be^  generally  carried  over  the  arm  in  walking. 
Their  great  amplitude  will  be  best  seen  by  the  cut  on  next  page, 
from  the  manuscript  History  of  Thebes,  alluded  to  at  p.  156.  The 
lady  is  in  this  instance  seated,  and  her  dress  is  spread  around  her 
on  all  sides ;  the  tail  steeple-cap  is  covered  with  a  gauze  veil  which 
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partly  shades  the  face ;  and  the  arrangement  of  the  open  gown  above 
the  waist  is  very  clearly  depicted.    The  waist  is  bound  by  a  very 


broad  band,  a  fashionable  feature  frequently  displayed  in  drawings 
of  the  fifteenth  century.  The  cuffs  of  her  sleeves  are  very  wide, 
and  reach  to  the  base  of  the  fingers.  A  very  broad  edge  or  band 
runs  round  her  dress,  the  fashionable  colour  adopted  for  it  was 
white ;  dark-blue,  or  brown,  was  the  common  tint  of  the  gown,  and 
these  broad  edges  were  constantly  worn.  The  lady's  shoes  are  in 
this  instance  hidden,  but  in  the  other  figures  they  are  seen ;  they  were 
made  with  very  long  narrow-pointed 
toes,  that  sometimes  peep  forth  like  the 
sheath  of  a  dagger. 

Among  the  middle  classes,  who  could 
not  afford  the  extravagant  head-dresses 
indulged  in  by  the  axistocracy,  we  find 
a  hood  worn  with  projecting  sides  "  like 
an  ape's  ears,"  having  the  old  pendant 
tippet,  or  Ijripipe,  attached,  which  hung 
down  the  back,  and  gave  a  pecuKarly 
grotesque  appearance  to  the  figure  when 
viewed  behind,  as  the  reader  may  judge 
from  this  engraving. 

Monstrelet,  in  the  fifty-third  chapter 
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of  Ma  Chronicles,  relates  a  long  and  edifying  story  of  a  perambu- 
lating preaching  friar,  one  Thomas  Conecte  by  name,  who  commenced 
so  determined  a  crus»de  against  the  steeple  head-dresses  of  the  la- 
dies in  France,  that  none  dared  appear  in  them  in  his  presence,  "  ex- 
citing the  little  boys  to  torment  and  plague  them,  giving  them  cer- 
tain days  of  pardon  for  so  doing,  and  which  he  said  he  had  the  power 
of  granting."  These  young  rascals  were  probably  in  no  great  need 
of  so  powerful  an  excitement  to  impudent  mischief,  and,  stimulated 
by  the  circumstance,  "  endeavoured  to  pull  down  these  monstrous 
head-dresses,  so  that  the  ladies  were  forced  to  seek  shelter  in  places 
of  safety  j"  and  many  were  the  tumults  between  the  ladies'  servants, 
the  boys,  and  their  other  persecutors.  In  the  end  the  holy  father 
triumphed,  and  at  a  grand  auto  da  fd  he  sacrificed  all  the  head-gear 
that  the  ladies  would  bring,  in  a  fire  before  his  pulpit  in  the  princi- 
pal square.  "But  this  reform  lasted  not  long,"  says  the  chronicler ; 
"  for,  like  as  snaUs,  when  any  one  passes  by  them,  draw  in  their 
horns,  and  when  all  danger  seems  over  put  them  forth  again,  so  these 
ladies,  shortly  after  the  preacher  had  quitted  their  country,  forgetful 
of  his  doctrine  and  abuse,  began  to  resume  their  former  head-dresses, 
and  wore  them  even  higher  than  before.'' 


The  volumes  of  Froissart's  Chronicles,  which  have  already  sup- 
plied us  with  specimens  of  the  head-dresses  of  gentlemen,  furnish 
us  with  the  above  examples  of  those  worn  by  the  ladies  of  this  pe- 
riod.   The  first*  and  fourth  are  varieties  of  the  horned  head-dresses 

*  A  magnificent  example  of  such  a  jewelled  head-dress  as  this  occurs  in  the 
full-length  portrait  of  Margaret  of  Scotland,  executed  about  1482,  and  recently 
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of  an  earlier  time,  so  fashionable  throughout  Europe.  The  central 
figures  show  the  steeple-caps  of  dark  cloth,  and  light  ornamented 
silk  or  embroidery,  also  worn  at  this  period.  The  second  figure 
wears  a  dark  gorget,  closely  pinned  round  her  head,  and  entirely  co- 
vering the  breast.  A  contrast  of  tints  seems  to  have  been  studied 
by  the  ladies  in  all  instances :  thus,  when  the  black  cap,  gorget,  col- 
lar, and  cufis  were  worn,  the  gown  was  light  in  its  tint ;  and  the  use 
of  black  in  giving  brilliancy  to  other  colours,  seems  to  have  been 
generally  acknowledged  and  acted  on. 

A  plain  country  woman,  with  her  distaff 
and  spindle,  is  here  given  from  Eoyal  MS. 
15  E  4.  In  the  original  this  figure  rises  from 
the  bowl  of  a  flower,  in  the  richly  foliated 
border  of  one  of  the  pages.  She  wears  a 
rayeA  or  stripped  gown  of  gay  colours  ;  and 
her  head  is  enveloped  in  a  close  hood  or  ker- 
chief. Her  cuffs  are  turned  over  and  plaited, 
like  those  worn  by  the  fashionables  of  Eliza- 
beth's time.  There  is  much  simplicity  in  the 
entire  figure. 

The  short  reign  of  Eichard  III.  presents 
no  striking  novelty  in  costume,  unless  we  ex- 
cept the  very  general  adoption  of  another  fashion  of  head-dress  for 
the  ladies,  of  which  an  example  is  here  given,  from  Mr.  Waller's 
very  accurate  and  beautiful  work  on  Monumental  Brasses.    It  is 
from  the  effigy  of  Lady  Say,  in 

Broxbourn   Church,    Hertford-  „— ===^^3^) 

shire,  a.d.  1473,  the  thirteenth  ,^^^&^I_Z      ^---^^      1\ 

year  of  Edward  IV-'s  reign, 
about  which  time  the  fashion  be- 
came usual,  and  throughout  that 
of  Eichard  was  pretty  generally 
adopted.  The  gentlemen  also  had 
begun  to  wear  the  long  gowns 
and  soberer  costume  that  distin- 
guished the  reign  of  Henry  VII., 
and  of  which  a  specimen  is  given 
on  next  page,  from  John  Eous's 
pictorial  history  of  Eichard 
Beauchamp,  Earl  of  Warwick,  now  preserved  among  the  Cottonian 

removed  from  Hampton  Court  to  Holyrood  Palace,  Edinburgh.  It  is  very  care- 
fully engraved  in  Shaw's  Dresses  and  Decorations. 

M  2 
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MSS.,  Julius  E  4.  It  represents  the  Earl  in  civil  costume,  iu  which 
there  is  a  great  deal  of  simple  elegance ;  there  is,  however,  a  suffi- 
ciency of  ornament  to  mark  the  station  of  the 
wearer,  about  ,the  neck-band  and  jewels.  The 
drawings  in  this  manuscript  are  well  worthy  of 
attention.  They  are  of  quarto  size,  and  are  ex- 
ceedingly good  in  point  of  composition  and  draw- 
ing. Strutt's  copies  of  them  in  his  Morda  Angel- 
Cynan  are  very  unworthy  of  the  originals.  Eons 
was  a  chantry  priest,  at  Guy's  Cliff,  near  War- 
wick, to  which  he  came  about  the  beginning  of 
Edward  IV-'s  reign,  and  resided  there  tiU  that  of 
Henry  VII.  He  is  remarkable  as  one  of  our 
earliest  English  antiquaries ;  and  his  drawings, 
which  are  generally  done  in  delicately  executed 
brown  tints,  are  of  considerable  merit  and  much 
simple  beauty. 

The  most  curious  representations  of  Bichard 
III.  we  possess  are  those  now  in  the  possession 
of  the  Society  of  Antiquaries ;  one  of  which,  evi- 
dently by  the  same  hand  as  that  of  Edward  IV.,  already  described, 
is  exceedingly  interesting  for  the  strong  and  characteristic  portrai- 
ture it  exhibits.  It  has  also  been  engraved  in  the  Paston  Letters,  and 
appears  fully  to  carry  out  the  accounts  left  us  of  Richard  by  the  old 
historians,  who  describe  him  as  a  restless  spirit,  always  sheathing  and 
unsheathing  his  dagger  while  in  conversation,  as  if  his  mind  would 
not  allow  quietude  to  his  fingers ;  a  habit  that  would  seem  to  be  dis- 
played in  the  picture  to  which  allusion  is  made,  which  represents 
him  drawing  a  ring  on  and  off  the  finger.  The  face  would  have  de- 
lighted Lavater.* 

The  figures  of  Eichard  and  his  Queen — the  "  Lady  Anne  "  of 
Shakespeare — are  engraved  on  next  page  from  another  work  by  Jolin 
Eous,  The  Warwick  Moll,  preserved  in  the  College  of  Arms.  Ei- 
chard  is  represented  fully  armed  in  plate,  over  which  he  wears  a 
tabard  emblazoned  with  the  royal  arms.  The  arched  crown  is  a  no- 
velty, as  our  previous  monarohs  generally  wore  them  open  at  top. 
Eous,  who  knew  Eichard  personally,  has  given  him  the  high-shoul- 
dered inequality  which  he  attributes  to  him  in  his  History  of  Eng- 

*  Lord  Stafford  possesaes  another  portrait  closely  resembling  this  one,  which 
has  been  engraved  as  a  frontispiece  to  Miss  Halsted's  lAfe  of  Siehard  III.  The 
some  strongly  marked  and  characteristic  features  appear  in  all  of  them. 
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land.  He  says,  "  he  was  of  low  stature,  small  compressed  features, 
with,  his  left  shoulder  higher  than  Lis  right."  The  Countess  of  Des- 
mond, who  had  danced  with  him  when  young,  described  him  as  the 


handsomest  man  in  the  room  except  his  brother  the  king.  In  this, 
as  in  many  other  characteristics  of  Richard,  truth  lies  probably  be- 
tween the  opposite  extremes  of  the  good  or  bad  report  given ;  it 
would,  however,  certainly  appear,  from  all  representations  of  him 
that  have  reached  us,  and  may  be  considered  authentic,  that  he  was 
a  man  of  hard  feature  and  repulsive  look  in  his  latter  years.  It  may 
surprise  some  of  my  readers  to  be  told  that  Richard  was  remarkable 
for  his  love  of  splendid  dresses,  and  that  his  favourite  Buckingham 
was  no  whit  behind  him.  I  cannot  here  print  the  inventory  of  the 
king's  dresses  that  exists  in  the  Harleian  MS.,  No.  433,  and  must 
content  myself  with  a  mere  reference  to  a  list,  which,  as  Mr.  Sharon 
Turner  justly  remarks,  we  should  rather  look  for  from  the  fop  that 
annoyed  Hotspur,  than  from  the  stem  and  warlike  Richard  III. 

The  Queen  Anne  wears  a  gold  caul  and  regal  circlet,  from  whence 
hangs  a  large  gauze  veil,  held  out  by  wires,  like  that  of  Lady  Say, 
on  p.  163 ;  and  her  mantle  is  crimson,  with  white  lining,  probably 
ermine  or  fur,  the  same  garnishing  the  upper  paxt  of  her  gown, 
which  is  open  on  the  sides  ;  and  her  sleeves  have  white  cuffs,  the 
colour  of  the  gown  being  purple. 
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The  ecclesiastical  costume  during  the  whole  of  this  period  does 
not  appear  to  have  undergone  any  change  to  warrant  the  necessity 
of  giving  cuts  or  descriptions,  which  may  be  better  devoted  to  more 
important  matters.  A  glance  at  amy  of  the  plates  in  the  works  of 
Stothard,  HoUis,  Cotman,  Waller,  and  others  who  have  given  plates 
of  effigies  and  brasses,  wUl  display  this,  or  a  loot  through  the  volumes 
of  Gough's  Sepulchral  Monuments.  The  satirists  of  the  day  chiefly 
attack  the  clergy  on  the  subject  of  their  luxuriousness,  and  occa- 
sional fondness  for  the  fashions  and  the  fopperies  of  the  laity.  The 
magnificence  of  the  vestments  used  in  the  church-service  rivalled  in 
splendour  and  costliness  that  of  nobility  or  royalty ;  but  the  higher 
clergy  aped  the  nobles  in  the  cut  of  their  dress  in  private  life,  and 
their  fondness  for  hawks  and  hounds.  They  wore  daggers  at  their 
jewelled  girdles,  and  cut  their  dresses  at  the  edges  into  the  leaves 
and  "  jags  "  so  much  condemned  by  the  graver  moralists.  In  Staun- 
ton's Visions  of  Fwrgatory,  already  quoted,  he  sees  the  bishops  who 
had  been  proud  and  overbearing  tormented  with  serpents,  snakes, 
and  other  reptiles,  to  which  the  "  jagges  and  dagges  "  of  their  vain- 
glorious clothing  had  been  transformed  for  their  punishment ;  and 
the  moths  that  bred  in  their  superfluous  clothing  now  became  worms 
to  torment  them.  The  last  four  stanzas  of  the  "  Balad  against  ex- 
cess in  Apparel,  especially  in  the  Clergy,"  alluded  to  p.  153,  particu- 
larly speaks  of  their  pride  and  voluptuousness.  The  author  accuses 
them  of  wearing  wide  furred  hoods,  and  advises  them  to  make  their 
gowns  shorter,  and  the  tonsure  wider  upon  their  crowns.  Their  gowns 
he  also  condemns  because  they  were  plaited,  and  censures  them  for 
wearing  short  stufied  doublets,  in  imitation  of  the  laity : — 

"Ye  unhoty  priestff full  of  presumption. 
With  your  wide  furred  hoods,  void  of  discretion ; 
ITnto  your  own  preaching  of  contrary  condition, 
"Which  causeth  the  people  to  have  less  devotion. 

"Advanced  by  simony  in  cities  and  towns. 
Make  shorter  your  tails,  and  broader  your  crowns  ; 
Leave  your  short  stuff'd  doublets,  and  your  pleated  gowns. 
And  keep  your  own  houses,  and  pass  not  your  bounds. 

"  Eeprove  not  other  men ;  I  shall  tell  you  why  : 
Ye  be  so  lewd  yourself,  there  setteth  no  man  you  by.* 
It  is  but  a  shame  that  ye  be  called  holy, 
i"or  worse  disposed  people  hveth  not  under  the  sky. 

*  i.e.  no  man  sets  value  on  you. 
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"  First  free  yourselvesj  who  now  to  sin  be  bound : 
Leave  sin  and  fear  it  j  then  may  ye  take  in  hand 
Others  to  reprove,  and  then  I  understand 
Ye  may  amend  all  others,  and  bring  peace  to  the  land,' 


The  monumental  effigy  of  William  of  Colchester,  in  Westminster 
Abbey,  may  be  cited  as  a  fine  example  of  abbatial  costume :  he  died 
in  1420.  In  Stothard's  often  quoted  work  will  be  found  a  coloured 
engraving  of  this  figure.  Hollis  has  engraved  that  of  John  Borew, 
Dean  of  Hereford,  in  Hereford  Cathedral,  who  died  in  1462 ;  and  it 
shows  how  very  simply  the  dignitaries  of  the  church  were  some- 
times attired,  despite  the  constant  censures  of  the  laity. 

The  full-length  figure  of  Abbot  Wethamstede,  of  St.  Albans,  is 
given  above  from  the  Eegister-book  of  that  Abbey,  and  may  have  been 
the  work  of  Alan  Strayler  already  named  on  p.  145.  He  is  simply 
attired  in  a  long  black  gown  with  wide  sleeves ;  the  cape,  secured  by 
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a  jewelled  brooch  at  the  neck,  reposes  on  the  shoulders,  and  was 
drawn  over  the  head  when  required.  He  wears  the  mitre,  a  pecu- 
liar dignity  awarded  to  some  few  abbeys,  and  bears  a  richly  deco- 
rated crozier  in  his  right  hand ;  in  his  left  is  the  royal  charter  he  was 
instrumental  in  obtaining  from  Henry  VI.  There  is  a  remarkably  fine 
brass  of  this  great  man  in  the  Abbey  of  St.  Albans,  which  exhibits 
him  in  a  more  ornamental  costume.  We  place  beside  him  an  en- 
graving from  the  brass  of  Isabel  Hervey,  Abbess  of  Elstow,  Bedford- 
shire, remarkable  as  a  rare  example  of  an  abbess  in  pontificalibus, 
bearing  her  crozier  at  her  side ;  she  wears  the  barbe,  or  pleated  neck- 
covering,  which  reaches  above  the  chin,  and  was  peculiar  to  the  re- 
ligious women,  though  occasionally  adopted  by  elderly  ladies  in 
private  life.  The  Countess  of  Richmond,  mother  of  Henry  VII.,  is 
generally  represented  in  one.  The  long  gown  with  loose  sleeves  of 
the  abbess  is  precisely  like  that  worn  by  the  Abbot  Wethamstede ; 
over  this  is  thrown  the  capacious  mantle,  the  head  being  covered  by 
a  cloth  coverchief  or  hood.  The  simple  efiect  of  the  black  dress 
and  white  barbe  would  be  aided  in  its  dignity  by  the  elaborately  de- 
■corated  crozier,  emblematic  of  the  power  of  its  plainly-accoutred 
wearer. 

The  dress  of  a  plain  parish  priest  may  be  seen  in  the  first  figure 

upon  the  cut  here 
given,  from  the  brass 
of  John  Islyngton,  in 
Cley  church,  Norfolk, 
engraved  in  Cotman's 
series  of  brasses.  He 
was  vicar  of  Islington 
in  that  county,  from 
1393  to  1429.  He  is  in 
the  habit  of  a  doctor 
of  divinity,  has  a  long 
gown  edged  with  fur 
and  wears  a  plain  cap 
on  his  head.  Priests 
are  so  generally  repre- 
sented in  their  official 
dress,  that  this  little 
figure  possesses  extra 
claims  to  notice. 
The  ordinary  costume  of  a  priest  habited  for  the  altar  may  be  seen 
in  the  second  figure  of  the  above  cut,  the  Canon  Laurence  Lawe, 
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from  an  incised  slab,  dated  1440,  in  All  Saints'  Cliuroh,  Derby. 
He  wears  the  amess  (a  distinct  article  of  dress  from  the  amice), 
a  hood  of  fur,  worn  by  canons  as  a  defence  against  the  cold  when 
officiating;  it  fitted  on  the  shoulder  like  a  capuce,  and  had  long 
furred  ends  hanging  down  the  front  of  the  dress  like  a  stole.  It 
is  very  frequently  seen  in  brasses  of  this  period. 

The  ordinary  walking-dress  of  a 
monk  of  the  time  of  Edward  IV. 
is  here  given,  from  Eoyal  MS.  14 
E  4.  His  hood  is  thrown  off;  and 
the  length  of  his  pendant  tippet 
would  seem  to  confirm  the  objec- 
tions made  by  the  satirists  to  the 
clergy's  love  of  fashionable  extra- 
vagance. The  wide  sleeves  of  the 
monk's  gown  are  edged  with  fur, 
and  he  has  thrust  his  hands  into 
them  for  warmth.  He  wears  an  or- 
namental girdle,  to  which  is  attach- 
ed his  purse ;  bringing  to  memory 
a  tale  of  the  time  of  Henry  VIII., 
in  the  collection  known  as  Shake- 
speare's Jest-book,  of  "  a  certayne 
prieste  that  hadde  his  purse  hang- 
ynge  at  his  gyrdell,  strutting  out 
full  of  money."  Such  purses  were 
formed  of  velvet,  and  had  tassels 
of  gold  thread,  the  fr^jnework  and 

clasps  of  metal  gUt,  or  of  silver,  upon  which  were  frequently  in- 
scribed moral  and  reh^ous  sentences.  His  writing  materials  are 
hung  across  his  girdle,  in  front  of  the  purse,  consisting  of  a  small 
ink-horn,  and  a  long  penner,  or  case,  containing  writing  materials. 
In  Shaw's  Dresses  and  Decorations  is  engraved  the  penner  which 
tradition  affirms  was  left  at  Waddington  Hall  by  Henry  VI.,  during 
his  wanderings  in  Yorkshire,  after  the  fatal  battle  of  Towton ;  it  is 
formed  of  leather,  ornamented  with  patterns  in  relief. 

The  gradual  changes  produced  by  civilization,  and  the  division  of 
labour,  both  of  mind  and  body,  consequent  on  it,  disjoined  the  legal 
profession  from  the  church,  and  gave  its  functionaries  a  distinct  cos- 
tume, yet  sufficiently  clerical  in  appearance  to  distinguish  its  parent- 
age. Two  examples  have  been  selected  for  the  engraving  on  next 
page  ;  the  first  from  Stothard's  Monvmental  Effigies,  supposed  to 
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represent  Sir  Eichard  de  Wil- 
loughby,  Chief  Justice  of  the 
King's  Bench  in  the  eleventh 
year  of  Edward  III.,  and 
therefore  not  too  far  removed 
from  the  early  part  of  the 
period  of  which  we  are  now 
treating  to  be  inadmissible 
here  as  an  interesting  illus- 
tration of  early  legal  costume.* 
He  wears  a  plain  gown,  with 
a  close  collar,  which  is  but- 
toned down  the  front,  and  has 
wide  sleeves,  displaying  the 
tighter  ones  of  the  under- 
clothing, with  their  rows  of 
buttons  from  the  elbow  to  the 
hand,  which  is  partly  covered 
by  them ;  Ms  waist,  Kke  that  of  Chaucer's  sergeant-at-law,  is 

"  Girt  with  a  ceint  of  sUk  with  bars  small." 

The  second  figure  is  that  of  Sir  "William  Gascoyne,  Chief  Justice 
of  the  King's  Bench,  immortalized  by  Shakespeare,  and  the  older  his- 
torians, as  the  judge  who  punished  Prince  Hal,  afterwards  the  great 
Henry  V.  He  died  1419,  and  is  buried  in  Harwood  Church,  York- 
shire, and  our  copy  is  made  from  the  effigy  given  by  G-ough  from 
that  tomb ;  "flie  principal  variation  in  costume  from  the  other  effigy 
being  the  addition  of  a  long  mantle  buttoned  on  the  right  shoulder, 
and  a  close-fitting  hood  instead  of  the  coif  or  small  cap ;  and  which 
is  said  by  some  writers  to  be  commemoraJ)ed  in  the  small  circular 
piece  of  black  silk  still  placed  in  the  centre  of  the  judge's  wig. 

In  the  time  of  Edward  III.,  the  justices  of  the  King's  Bench 
were  allowed  liveries  by  the  king  of  cloth  and  silk,  and  fur  for  their 
hoods  of  budge  and  minever.f  In  the  eleventh  of  Eichard  II.,  the 
justices  had  for  their  summer  robes  each  ten  ells  of  long  green  cloth : 
the  chief  justices  having  twenty-four  ells  of  green  taffeta  extra.  In 
the  twenty-second  of  Henry  VI.,  John  Fray,  then  Chief  Baron  of  the 

*  One  of  the  earliest  examples  of  legal  dress  is  the  figure  of  Robert  Grrym- 
bald,  a  judge  of  the  time  of  Henry  II.,  on  his  seal,  engraved  in  Dugdale's  Ori- 
gmes  Jwidiciales. 

■\  Budge  is  lambskin,  with  the  wool  dressed  outward.  Minever  is  the  sKn  of 
the  ermine,  an  article  only  worn  by  noblemen. 
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Exoliequer,  had  allowed  to  Mm  for  Ms  winter  robes  against  Christ- 
mas ten  ells  of  violet  in-grain,  one  for  of  thirty-two  bellies  of  min- 
ever pure  for  Ms  hood,  another  fur  of  a  hundred  and  twenty  bellies 
of  minever  gross,*  and  seven  tires  of  silk  ;  and  for  Ms  summer  robe, 
against  Whitsuntide,  ten  ells  of  long  green  cloth,  and  half-a-piece  of 
green  tartarin.  The  other  barons  of  the  same  court  had  for  their 
summer  robes  each  of  them  ten  ells  of  violet  in  grain,  with  one  fur 
of  a  hundred  and  twenty  bellies  of  minever  gross,  and  another  fur 
of  thirty-two  bellies  of  minever  pure  for  their  hoods,  and  likewise 
two  pieces  of  silk,  each  of  seven  tires ;  from  which  it  appears  that 
the  colour  of  the  judge's  robes  was  not  constantly  the  same,  but 
green  seems  for  a  considerable  time  to  have  prevailed. 

Sir  John  Portescue,  in  his  De  Laudihus  AnglicB,  written  about 
this  time,  speaking  of  the  formality  of  making  a  judge,  says,  "  He 
shaU  henceforward  from  time  to  time  change  his  habit  in  some  points ; 
for  being  a  sergeant-at-the-law,  he  is  clothed  in  a  long  priest-like 
robe,  with  a  furred  cape  about  his  shoulders,  and  thereupon  a  hood 
with  two  labels  (such  as  doctors  of  the  law  wear  in  certain  univer- 
sities with  their  coif) ;  but  being  made  a  justice,  instead  of  Ms  hood 
he  must  wear  a  cloak  closed  upon  his  right  shoulder,  all  the  other 
ornaments  of  a  sergeant  stiU  remaining,  saving  that  Ms  vesture  shall 
not  be  particoloured  as  a  sergeant's  may,  and  his  cape  furred  with 
minever,  whereas  the  sergeant's  cape  is  ever  furred  with  white  lamb- 
skin." 

The  costume  of  a  medical  practitioner  in  the 
fifteenth  century  is  here  given  from  a  curious 
picture  of  the  interior  of  a  doctor's  study,  in 
Eoyal  MS.  15  E  2  (engraved  in  the  Archaeologi- 
cal Alhwm,  p.  88).  A  surgeon  and  physician  are 
represented  in  the  original;  they  are  both  dressed 
alike :  we  copy  the  figure  of  the  latter.  He 
wears  a  close  dark  cap  with  a  narrow  edge,  a 
furred  cape,  and  long  dark  gown  edged  with  fur, 
which  he  holds  up  in  walking.  It  is  not  drawn 
in  at  the  waist,  but  hangs  loosely  from  the  shoul- 
ders to  the  ground.  Such  an  outward  semblance 
of  gravity  as  long  and  ample  draperies  afford, 
has  ever  been  coveted  by  the  learned  professions,  and  is  stiU.  re- 
tained on  public  occasions. 

The  military  costume  of  the  reigns  of  Henry  IV.  and  V.  had  ar- 

*  The  finer  parts  of  the  fur  being  used  for  the  hood,  the  coarser  for  trimtnings; 
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rived  at  a  perfection  of  richness  and  beauty  unsurpassed  by  that 
worn  at  any  other  period.    The  effigies  of  those  knights  remaining  to 

us  whose  prowess  "stirred 
the  nations,"  and  achieved 
immortality  for  themselves 
and  honour  for  their  father- 
land, are  worthy  examplet 
of  the  heroes  of  chivalry, 
supplying  all  that  the  paint- 
er can  wish  to  possess  in  the 
way  of  material  for  his  re- 
suscitation of  the  days  that 
saw  their  noble  achieve- 
ments. In  the  collection  of 
rubbings  from  brasses,  pre- 
served in  the  British  Mu- 
seum, is  the  figure  of  a 
knight  in  plate-armour,  here 
given.  No  memorandum  of 
its  history  is  attached,  but  it 
affords  a  good  example  of 
the  solid-looking  oaseof  steel 
in  which  a  warrior  enclosed 
himself  during  the  reign  of 
Henry  IV.  It  is  the  brass 
of  Sir  John  Drayton,  who 
died  October  3,  1411,  and 
is  buried  in  the  church  at 
Dorchester,  Oxfordshire,  the 
family  taking  its  name  from  the  neighbouring  village  of  Drayton. 
Gough,  in  his  Sepulchral  Monvments,  vol.  i.  p.  201,  describes  this  as 
"  a  brass  figure,  in  close-pointed  helmet,  a  collar  of  S8  on  a  strap 
buckled  round  his  neck,  and  fastened  by  a  trefoil  fibula ;  he  wears 
round  shoulder-pieces,  escallops  at  the  elbows,  and  sword-belt  stud- 
ded with  trefoils  sHpt,  mail  fringe  to  his  armour,  and  two  plates  fall- 
ing from  the  middle  of  it ;  a  sword  and  dagger,  and  on  the  sword- 
hilt  are  I.S.  entwined  ;*  under  his  head  a  helmet,  surmounted  by  a 

*  The  first  and  last  letters  of  tlie  sacred  monogram  I.  H.  S.  "The  ancient  prac- 
tice of  placing  the  monogram  on  the  scabbard,- and  of  studiously  forming  the 
hilt  into  a  cross,  was  intended  as  a  profession  that  the  wearer  trusted  not  to  his 
own  arm  for  victory,  and  also  served  to  remind  him  that  his  sword  should  never 
be  unsheathed  except  in  a  righteous  cause." — Addington's  Dorchester  GImrch. 
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Saracen's  head  ;  his  legs  are  gone,  as  is  the  figure  of  his  wife."  The 
brasses  of  Geoffrey  Fransham,  1414,  Sir  William  Calthorpe,  1420, 
John  Brooke,  1426,  John  Norwich,  1428,  afford  specimens  of  the 
same  style  of  armour,  and  may  be  consulted  in  Cotman's  work  on 
the  Norfolk  and  Suffolk  Brasses  with  advantage  to  the  artist.  The 
collar  of  SS,  worn  by  Sir  John  Drayton,  was  the  favourite  badge 
of  Henry  IV.,  as  noticed  p.  136,  and  is  engraved  on  a  larger  scale 
beside  the  figure.  The  bascinet  is  without  a  vizor,  and  the  gorget 
is  of  solid  plate,  near  which  circular  palettes  are  placed  for  extra 
protection  over  the  gussets  of  the  armpits ;  they  are  sometimes  in 
the  form  of  a  shield,  emblazoned  with  a  coat-of-arms ;  the  elbow- 
pieces  are  of  small  dimensions  and  acutely  pointed.  From  the  waist 
to  the  hips  flexible  plates,  termed  taces  or  tasseis,  surround  the 
body,  the  ends  of  the  under-tunic  of  chaiu-maU  appearing  beneath. 
The  sword  (erroneously  placed  on  the  right  side)  is  suspended  from 
the  waist  by  the  belt  previously  described ;  his  dagger  is  on  the 
opposite  side.  The  legs,  if  completed,  would  be  precisely  like  those 
of  Sir  Thomas  Cawne,  p.  130,  with  the  same  overlapping  soUerets 
on  the  feet.  The  head  of  the  knight  rests  on  his  tUting-helmet, 
which  was  worn  over  the  bascinet  in  the  tournament,  and  it  was  sur- 
mounted by  his  crest.  In  this  instance  it  is  a  Saracen's  head,  from 
which  hangs  the  cointoise,  a  scarf  of  cloth  or  silk,  which  took  the 
place  of  the  older  kerchief  of  plesaunce  ;  its  jagged  and  leaf-shaped 
edges,  and  tasselled  terminations,  are  still  famihar  to  us  in  the  man- 
tlings  of  modern  heraldic  crests.  The  staple  by  which  it  was  affix- 
ed to  the  breast  of  the  knight  may  be  seen  in  front  of  it ;  and  the 
pillow  of  the  armed  knight  of  the  middle  ages  is  generally  formed 
of  this  defence,  so  peculiarly  characteristic  of  its  owner. 

The  full-length  figure  of  Robert  Chamberlain,  esquire  to  Henry 
v.,  is  engraved  on  next  page  the  same  size  as  the  original  drawing 
in  the  Eegister-book  of  St.  Albans,  already  alluded  to.  The  date, 
1417,  is  placed  behind  the  figure  of  the  knight  in  the  original  MS., 
which  was  probably  the  date  of  that  donation  to  the  Abbey  which 
secured  him  a  place  in  the  volume.  He  is  putting  up  a  prayer  to 
heaven  in  the  conventional  form  of  a  scroll,  which  is  received  by  a 
hand  from  the  clouds.  The  costume  is  very  curious  and  valuable, 
as  it  depicts  many  novelties,  as  well  as  the  lingering  remains  of  older 
fashions  :  the  bascinet  rises  to  a  point,  upon  which  is  placed  a  hollow 
tube,  to  receive  the  panache,  or  group  of  feathers,  which  now  nodded 
gracefully  above  the  head  of  the  warfior.  The  vizor  bears  some  re- 
semblance to  that  worn  in  the  reign  of  Richard  II. ;  while  the  ca- 
mail  carries  us  back  to  the  days  of  the  Black  Prince.     The  body  of 
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the  knight  is  entirely 
covered  by  a  tight- 
fitting  jupon,  embroi- 
dered all  over  with  fo- 
liated ornaments,  the 
chain-mail  worn  be- 
neath appearing  below 
it.  A  girdle  crosses  the 
hips,  having  a  jewelled 
centre,  enamelled  with 
the  letter  %  in  the 
midst;  his  sword  and 
dagger  are  affixed  to  it. 
The  armonr  of  the  legs, 
like  that  of  the  arms, 
is  of  solid  plate,  dove- 
tailed at  the  junctures. 
The  long-toed  soUe- 
rets,  and  extravagant- 
ly large  rowelled  spurs, 
are  equally  character- 
istic of  this  period. 

The  armour  about 
this  time  was  often 
ornamented  with  rich 
chasing  round  the 
edges  of  the  gloves,  the 
the  elbow 


and  knee-pieces,  as  well  as  at  the  junctures  of  the  various  parts  ;  and 
its  general  effect  was  that  of  gorgeous  security.  Nothing,  for  instance, 
can  be  more  beautiful  than  the  effigy  of  the  Earl  of  Westmoreland, 
in  Staindrop  Church,  Durham,  or  that  of  Michael  de  la  Pole,  Earl 
of  Suffolk,  in  Wingfield  Church,  Suffolk,  as  given  by  Stothard.  The 
one  on  the  next  page,  selected  as  a  favourable  example,  is  copied 
from  Mr.  Hollis's  etching  of  the  effigy  of  Sir  Humphrey  Stafford,  who 
died  1450,  and  is  buried  in  Bromsgrove  Church,  Worcestershire. 
A  rich  jewelled  wreath,  called  an  orle,  now  surrounds  the  bascinet, 
which  is  pointed  at  the  summit ;  Sir  Humphrey  wears  the  collar  of 
SS,  and  is  literally 

"  Caaed  from  head  to  foot  in  panoply  of  steel." 

By  comparing  this  figure  with  that  of  Sir  Thomas  Cawne,  engraved 
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in  tie  last  chapter,  the  distinctiTe  variations  of 
the  two  epochs  wiU  at  once  he  detected  (such 
as  the  absence  of  the  camail,  etc.),  and  thus  save 
much  unnecessary  verbosity.* 

Long  and  wide  sleeves  are  sometimes  worn 
over  the  armour,  upon  which  they  are  fastened 
at  the  shoulder,  their  edges  being  frequently 
cut  into  the  shape  of  leaves  or  escallops. 

The  pride  of  the  English  army,  at  this  period, 
were  the  archers  and  cross-bowmen.  To  expa- 
tiate upon  them  or  their  deeds  would  be  a  work 
of  supererogation.  They  were  much  cared  for 
by  our  monarchs.  Henry  V.  ordered  the  she- 
riffs of  several  counties  to  procure  feathers  from 
the  wings  of  geese  for  his  archers,  plucking  six 
feathers  from  each  goose.  Swan-feathers  were 
also  in  request.  In  the  fine  old  ballad  of  Chevy 
Chase,  mention  is  made  of  the  death  of  Sir  Hugh 
Montgomery,  and  it  is  said  of  the  archer  who 
struck  him : 

"  The  swan-featherB  that  his  arrow  bore 
With  his  heart's  hlood  were  wet." 

Their  arrows,  "a  cloth 
yard  long,"  were  of  the 
ordinary  standard,  and 
their  power  of  flight 
very  great.  The  cross- 
bow was  powerful 
enough  to  send  the 
"  quarrel " — as  their  ar- 
rows were  termed — a 
distance  of  forty  rods. 
The  most  interesting 
figures  of  these  bow- 
men with  which  I  am 
acquainted  are  the  two 
here  given  from  Wille- 

*  The  effigy  of  Sir  !Richard  Vernon,  in  Tong  Church,  Shropshire,  may  he  cited 
as  another  very  fine  example  of  the  military  costume  of  the  period.  It  has  been 
engraved  and  coloured  after  the  original  effigy,  by  Mr.  Shaw,  in  his  beautiful 
work  on  Dress  and  Decorations. 
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min's  Mbnumens  Franfais  InSdits.  The  archers  are  clothed  in 
jazerine  jackets, — a  species  of  defence  so  named  from  the  Italian 
ffhiazermo,  owing,  says  Meyriok,  to  its  resemblance  to  a  clinker- 
built  boat ;  it  is  mentioned  as  early  as  the  latter  part  of  the  thir- 
teenth century,  and  was  formed  of  overlapping  pieces  of  steel,  fast- 
ened by  one  edge  upon  canvas,  which  was  coated  over  with  velvet 
or  cloth,  and  sometimes  ornamented  with  brass.  One  of  the  figures 
above  delineated  carries  his  bow  over  his  shoulder,  and  has  sus- 
pended from  his  waist  a  moulinei,  and  pulley  for  winding  up  his  bow. 
This  operation  the  other  is  performing  by  fixing  one  foot  in  the  sort 
of  stirrup  at  the  bottom,  and  applying  the  wheels  and  lever  to  the 
string  of  the  bow,  and  so  winding  it  upward  by  the  handle  placed 
at  its  top. 


The  Koyal  MS.  15  E  4  (Chroniques  d' Engleterre),  supplies  us  with 
the  second  group  of  archers,  some  using  the  long  bow;  they  all 
wear  jazerine  jackets  :  the  third  figure  has  a  camaU,  and  chain-mail 
jacket  on  beneath.  In  the  original  they  are  besieging  a  town,  and 
having  taken  their  places,  have  arranged  their  arrows  for  shooting, 
by  sticking  them  into  the  ground  at  their  side.  The  arrows  were 
carried  in  quivers  of  the  ordinary  form  appended  to  the  girdle,  or 
else  in  a  deep  square  receptacle,  such  as  that  hanging  from  the  waist 
of  the  centre  figure,  and  which  holds  the  smaller  arrows  shot  from 
the  cross-bow,  which  he  is  now  winding  up.  The  archers  were  ge- 
nerally protected  by  large  shields  or  pavisers,  which  were  pointed  at 
bottom,  and  convex,  reaching  to  a  man's  shoulders,  behind  which 
they  were  well  secured,  when  the  pointed  end  was  affixed  in  the  earth 
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before  them.    A  large  wooden  oblong  shield,  called  a  tahas,  was 
also  used  for  the  same  purpose. 

The  helmets  they  wear  are 
those  termed  salades,  which 
became  the  usual  protection  for 
soldiers  about  the  reign  of 
Henry  VI.  They  sometimes 
cover  the  head  and  eyes,  as 
shown  in  figures  1  and  2,  or  else 
hare  movable  visors,  one  of 
which  is  engraved  here,  fig.  4 ; 
and  in  fig.  3  we  see  the  visor 
lifted.  The  specimen  is  in 
Goodrich  Court ;  and  has  been 

engraved  in  Skelton's  Illustrations  of  the  Ancient  Arms  and  Armour 
there. 

A  novel  shield  was 
also  introduced  at  this 
period;  a  specimen  of 
which  is  here  engraved 
from  the  same  work.  It 
is  of  square  form ;  "  it 
is  a  mean  or  middle 
weapon,"  says  Giacomo 
di  Grassi,  in  the  English 
edition  of  1594,  "be- 
tween the  buckler  and 
the  round  target ;  some 
persons  holding  it  on  the 
thigh,  and  others  with 
the  arm  drawn  back 
close  to  the  breast ;"  but  he  recommends  its  being  held  at  arm's 
length,  so  that  one  angle  be  elevated  just  above  the  sight. 

A  very  fine  example  of  the  armour  of  this  period  is  to  be  seen  in 
the  effigy  of  Eichard  Beauchamp,  Earl  of  Warwick,  in  the  Beau- 
champ  Chapel,  St.  Mary's  Church,  Warwick.  His  will  is  dated 
1435  ;  and  the  Chapel  of  our  Lady,  or  Beauchamp  Chapel,  was  com- 
menced 1442,  and  finished  1465.  The  late  Charles  Stothard  found  that 
the  figure  was  movable,  and  engraved  in  his  Effigies  both  sides ;  and 
they  are  the  most  valuable  example  of  an  armed  warrior  of  the  period 
we  possess.  The  back  in  particular  is  unique;  and  Mr.  Eempe 
justly  remarks  that  "  the  view  of  the  figure  about  the  shoulders  is 
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remarably  fine,  and  must  be  of  Uie  highest  value  to  the  historical 
painter  for  its  boldness  and  truth." 


In  the  margin  of  the  splendid  MS.  already  quoted,  Eoyal  15  E  4, 
is  the  figure  of  a  knight,  engraved  on  next  page,  fully  armed  in  all 
points,  but  wanting  the  helmet.  The  pauld/rons,  which  give  pro- 
tection to  the  shoulders,  are  large ;  the  elbow-pieces  project  with 
hooked  points,  like  a  lion's  claw.  The  gauntlets  have  overlapping 
plates,  instead  of  fingers.  To  the  taasets  which  cover  the  hips, 
tuilles  (so  termed  from  their  resemblance  to  the  tUes  of  a  house)  are 
himg,  which  cover  the  upper  part  of  the  cuissea,  and  which  was  a 
novelty  introduced  during  the  reign  of  Henry  V.  This  figure  in 
the  original  MS.  holds  a  very  high  standard,  a  portion  of  the  staff 
(which  is  like  a  spear)  only  being  here  given ;  it  is  embroidered  with 
the  figure  of  St.  George  and  the  Dragon,  and  the  motto,  "  Honi 
soit,"  etc.  The  word  anime  is  painted  on  the  shield,  which  is  of  un- 
common shape ;  to  it  is  appended  the  guige  or  strap  by  which  it  was 
secured  round  the  wearer's  shoulders. 


YOEZ   AND   LANCASTEE. 


179 


The  fashion  has  been  already  noticed  which  at  this  time  prevailed, 
of  wearing  a  tabard  over  the  armour,  richly  emblazoned  with  the 


armorial  bearings  of  the  knight.  The  figure  of  Kichard  III.,  en- 
graved on  p.  165,  affords  a  specimen ;  and  many  others  may  be  foimd 
in  the  plates  of  Cotman,  Stothard,  Gough,  HoUis,  and  Waller.  Ano- 
ther example  is  added  above,  from  a  painted  window  in  East  Herling 
church,  Norfolk,  executed  between  1461  and  1480,  and  which  repre- 
sents Sir  Eobert  Wingfleld,  in  complete  armour,  kneeling  at  his  de- 
votions. It  is  unnecessary  here  to  enter  into  a  detailed  description 
of  his  suit,  which  will  be  sufficiently  visible  to  the  eye ;  the  collar 
of  suns  and  roses  he  wears  was  the  favourite  badge  of  Edward  IV., 
and  was  given  by  him  as  a  mark  of  honour  to  his  adherents.  The 
entire  body  of  the  tabard,  it  will  be  noticed,  is  fiUed  with  the  arms 
of  the  knight,  uninterrupted  by  the  juncture  of  the  waist ;  the  sort 
of  wing  which  covers  the  arm  was  also  devoted  to  the  same  display 
of  heraldry  on  a  smaller  scale. 

The  groups  of  arms  engraved  on  next  page  have  been  selected  so 
that  they  may  give  a  fair  general  idea  of  the  offensive  weapons  of 
the  period.  Fig.  1  of  the  first  group  is  a  mace  of  the  time  of  Henry 
v.,  and  which  was  much  used  by  the  cavalry  from  the  reign  of 

n2 


180 


COSTUME   IN    ENGLAND. 


Edward  II.  AU  heavy-armed  men  were  supplied  with  them  during 
the  fifteenth  and  sixteenth  centuries ;  they  were  hung  at  the  saddle- 
bow, and  used  to  break  the  armour  of  an  opponent,  and  destroy  him 
by  the  blow,  or  else  afford  passage  for  a  sword ;  in  lieu  of  them  they 
sometimes  had  a  horseman's  hammer,  or  short  battle-axe.  Pig.  2  is 
the  hand-cannon  of  the  earliest  form,  with  the  touch-hole  at  top : 
these  cannons  are  the  originals  of  our  modern  musquetry.    Fig.  3 

is  a  hand-gun  and  bat- 
tle-axe united,  with  the 
next  improvement,  a 
pan  at  the  side  of  the 
touch-hole,  to  prevent 
the  escape  of  the  pow- 
der. Fig.  4  is  the  guis- 
arme,  a  most  deadly 
weapon,  used  very  com- 
monly by"  foot-soldiers 
in  attacks  on  cavalry,  its 
scythe  and  spear  being 
horribly  efficient  in  such 
encounters.  Fig.  5  is  a 
bill  of  the  time  of  Hen- 
ry VI. ;  fig.  6,  one  of  the 
reign  of  Edward  TV. ; 
and  fig.  7,  one  of  that 
of  Eichard  III.,  having 
a  hook  at  the  side  to 
seize  the  bridle  of  a 
horse.  These  last  three 
figures  clearly  show  the 
variety  of  form  that  oc- 
curred in  these  imple- 
ments during  these  pe- 
riods. 

Fig.  1,  in  the  second 
group,  gives  us  the  form 
of  the  large  two-handed 
sword  of  the  time  of 
Hichard  III.,  when  it 
received  some  improve- 
ments not  visible  in  fig. 
2,  which  delineates  that 
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in  use  in  tHe  previous  reign  of  his  brother,  Edward  IV.  Di  Grassi 
must  again  supply  us  with  a  description  of  how  they  were  used.  He 
says  the  swordsmen  always  struck  edge  blows  downward,  "  fetching 
a  full  circle  with  exceeding  great  swiftness,  staying  themselves  upon 
one  foot;" the  hand  towards  the  enemy  taking  fast  hold  of  the 
handle  near  the  cross,  while  the  other  was  fixed  near  the  ponmiel. 
Meyriok  adds,  that  these  swords  were  so  well  poised  as  to  excite 
astonishment  on  trying  the  ease  with  which  they  may  be  wielded. 
Their  power  is  noted  in  the  old  romance  of  Sir  Degrevant,  where  a 
warrior  is  spoken  of,  who 

"  With  Ilia  two-hande  sworde 
He  made  sucli  paye, 
That  syxty  lay  on  the  field." 

Pig.  3  is  an  ordinary  sword,  for  the  better  contrasting  of  the  re- 
lative sizes,  the  two-handed  sword  being  as  long  in  the  blade  alone 
as  the  other  one  was  in  its  entire  length,  and  this  was  the  general 
standard.  Our  ancestors  were  not  particular  in  keeping  them  bright. 
They  often  note  the  contrary.  Thus,  in  the  romance  of  Sichard 
Cosv/r  de  lAon,  we  are  told 

"The  Englishmen  defended  them  well 
With  good  swords  of  brown  steel." 

And  in  Davie's  Oeste  of  Alexander,  written  in  1312,  the  hero  wishes 

"That  I  were  armed  well; 
And  had  my  sword  of  brown  steel. 
Many  an  head  wold  I  cleave." 

Fig.  4  is  a  horseman's  hammer  of  the  time  of  Edward  IV.,  the 
handle  of  steel,  and  perforated  to  receive  a  cord,  usually  wound 
aroimd  the  wrist,  to  prevent  its  being  beaten  out  of  the  hand ;  it 
has  a  pick  on  one  side  for  penetrating  armour.  Fig.  5  is  a  mace  of 
iron,  of  the  time  of  Edward  IV.,  with  a  pike  at  its  end  for  thrust- 
ing. Fig.  6  is  a  ranseur  of  the  time  of  Edward  IV.,  distinguished 
from  the  partisan,  fig.  7,  by  having  a  sharper  point  and  side-prbjeot- 
ing  blades.  Fig.  8  is  a  spetum  of  the  time  of  Eichard  III.,  distin- 
guished from  the  ranseur  by  having  its  lateral  blades  bow-like,  and 
sharp  in  the  concave  curve. 
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Civili  war,  with  all  its  attendant  horrors,  being  happily  terminated, 
and  an  vinion  of  the  rival  houses  of  Yort  and  Lancaster  effected  by 
the  marriage  of  Henry  VII.  with  his  queen,  Elizabeth, — the  king 
devoted  his  attention  chiefly  to  the  fiUing  of  his  coffers,  and  the  ef- 
fectual subjugation  of  the  nobles  to  the  crown.  Mean,  crafty,  and 
rapacious,  no  opportunity  was  lost  by  him  for  the  fuU  employment 
of  any  means  by  which  these  ends  might  be  attained ;  and  his  chosen 
satellites,  Empson  and  Dudley,  carried  out  his  wishes  or  commands 
so  thoroughly,  that  their  decapitation  on  Tower-hiU,  in  the  second 
year  of  the  reign  of  his  son,  was  welcomed  as  an  act  of  necessary 
justice  by  men  of  all  classes.  Thus  intent  on  the  acquisition  of 
wealth  and  power,  and  naturally  of  a  reserved  and  crafty  disposition, 
Henry's  court  was  at  no  period  either  a  gay  or  a  brilliant  one ;  nor 
do  we  find  this  monarch  .displaying  anything  gorgeous  in  personal 
decoration  in  the  portraits  stiU  remaining  of  him.  The  effigy  on  his 
tomb  at  Westminster  is  habited  in  a  simple  furred  gown  and  cap  ; 
veiy  similar,  and  in  no  degree  more  kingly,  than  that  rendered  fa- 
miliar to  the  eye  in  portraits  of  the  great  Erasmus.  A  sobriety  of 
costume  was  almost  consequent  to  these  regal  tastes  ;  and  we  find, 
accordingly,  little  to  note  in  the  way  of  absurd  extravagances,  which, 
at  this  period,  do  not  appear  to  have  been  indulged  in  by  the  great 
majority  :  exquisites  there  were,  and  will  be,  in  all  ages  and  times, 
and  so  we  find  some  in  those  days  expensive  enough  in  their  costume 
to  excite  the  ire  of  the  sober-minded ;  though  the  general  complaint 
was,  that  a  feminine  taste  reigned  among  the  lords  of  the  creation ; 
and  certainly,  when  we  find  them  putting  on  '  stomachers '  and  '  pet- 
tioottes,'*  we  may  indeed  begin  to  doubt  the  sex  of  the  wearers. 

*  The  'stomachers'  were  coverings  for  the  breast,  of  cloth,  velvet,  or  sili 
over  which  the  doublet  was  laced.    The  'petticottes,'  according  to  the  genuine 
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The  first  of  the  figures  here  engraved  is  an  excellent  sample  of 
a  dandy  of  this  period,  and  oconrs  among  the  illuminations  in  the 
copy  of  the  Romance  of  the  Rose,  among  the  Harleian  MSS.  in  the 
British  Museum,  forming  No.  4425  of  that  collection,  of  which  this 

volume  is  a  distinguished 
gem.  His  short  doublet, 
with  its  preposterously 
long  sleeves ;  his  close- 
fitting  vest,  low  in  the 
neck  and  displaying  the 
shirt  above ;  the  tight 
hose  and  broadtoed  toes, 
are  all  characteristic  of  a 
gay  youth  of  Henry  the 
Seventh's  time.*  His 
hair  is  long,  and  flows 
over  his  shovilders  in  a 
profusion  of  curls,  which 
where  then  as  much  en- 
couraged by  the  beaux 
as  the  moustachios  and 
beard  were  carefiiUy  era- 
dicated. A  smaU  cap  or 
coif  covers  the  upper  part  of  the  head,  over  which  is  worn  a  hat 
which  might  rival  that  of  Chaucer's  Wife  of  Bath,  which  he  declares 
to  have  been  as  broad  as  a  buckler  or  target.  An  enormous  plume 
of  variegated  feathers  adorns  this  obtrusive  article  of  costume,  the 
stem  of  each  feather  being  ornamented  with  rows  of  pearls  or  jewels. 
These  plumed  hats  are  frequently  depicted  slung  behind  the  back 
of  the  wearer,  and  the  head  covered  only  by  the  small  coif.  The 
square  cap  (an  article  of  head-dress  peculiar  to  this  period,  when  it 
first  came  into  fashion)  is  seen  on  the  companion-figure  of  our  cut, 
copied  from  Harleian  MS.  19  C  8,  which  was  executed  in  1496,  as 
appears  from  the  date  given  at  its  close.  It  is  a  fair  specimen  of  the 
general  form  of  dress  adopted  by  the  gentlemen  of  the  age ;  and  the 

signification  of  the  word,  were  short  or  little  coats,  distinguished  as  such  &om  the 
longer  outward  garments. 

*  MedwaU,  in  his  Interlude  of  Nature,  written  before  1500,  describes  a  dandy 
of  that  day  in  his  character  of  Pride.  He  wears  a  scarlet  bonnet,  a  profusion  of 
hair,  a  doublet  laced  over  a  satin  stomacher ;  a  short  gown  with  wide  sleeves 
hanging  down,  having  in  them  cloth  enough  for  a  boy's  doublet  and  coat ;  and  a 
dagger  in  his  girdle.    A  page  is  employed  to  carry  his  sword  after  him. 
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most  fastidious  could  find  little  to  complaiu  of  in  its  sober  gravity. 
A  long  gown  with  wide  sleeveg.  fastened  by  a  girdle  or  narrow  scarf 
at  the  waist,  lined  with  a  darker  cloth,  and  open  from  the  neck  to 
the  waist,  falling  over  the  shoulders  and  displaying  the  inner  rest, 
gives  a  staid  and  dignified  appearance  to  the  figure,  not  unbecoming 
the  most  philosophical.  If  any^mament  was  adopted,  it  appears  to 
have  been  confined  to  the  under^garments,  which"  are  sometimes  em- 
broidered ;  the  shirt^at  the  collar  and-wrists,  where  it  now  caught 
the  eye,  was  also  frequently  decorated  with  needlework.  ■ 

An  embroidered  vest  of  ^he  fashjpn  last  described  is  worn  by  the 
first  gentlemanr^  our  second  cut  of  male  costume.  The  pattern  is 
in  the  most  approved  taste  of  the  age ;  and  it  is  not  uncommon  to 
see  the  gown  of  gentt«aen^gmbroidered  with  these  large  flowered 
and  foliated  ornaments,  which  sometimes  remind  one  of  those  worn 
by  a  Chinese  mandarin.  The  hat  is  without  feathers  ;  but  that  worn 
by  the  second  figure  has  a  profusion  of  them,  and  is  slung  over 
the  back  in  the  way  just  alluded  to,  the  head  being  covered  by 

the  smaller  skuU-cap, 
with  its  narrow  up- 
turned brim ;  the 
purse  at  the  girdle, 
and  the  variegated 
breeches,  which  now 
began  to  form  a  se- 
parate article  from 
the  long  hose,  as 
worn  by  the  compa- 
nion-figure, will  be 
noticed;  as  well  as 
the  very  broad-toed, 
clumsy-looking  shoes, 
which  now  became 
equally  fashionable. 
The  first  figure  is 
copied  from  a  paint- 
ing in  distemper,  on  the  walls  of  Winchester  cathedral,  executed  in 
1489,  by  order  of  Prior  Silkstede.  The  second,  from  the  exquisite 
illuminations  of  the  Somance  of  the  Sose,  already  alluded  to.  The 
illuminations  in  this  volume  may  be  justly  considered  as  triumphs  in 
this  particular  branch  of  art.  Nothing  can  exceed  their  brilliancy 
and  beauty ;  and  many  of  the  figures  are  executed  with  a  delicacy 
and  finish  that  is  quite  extraordinary,  and  which  rivals  the  famous 
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miniatures  of  Oliver.  The  public,  and  artistB  in  general,  who  only- 
know  ancient  illuminations  by  the  copies  they  see  in  our  various 
books,  can  have  no  idea  of  the  merit  of  the  originals  as  works  of 
art,  or  of  the  oombiued  vigour,  elegance,  and  beauty  of  colouring 


displayed  by  these  ancient  artists,  whoseyflames  are  unrecorded. 
Their  works  have  afforded  much  genuins'^d  valuable  information 
during  the  progress  of  this  volume ;  and  ii^  q/uoting,  almost  for  the 
last  time,  a  manuscript  as  an  authority  for  c)»stume,  it  is  but  just  to 
give  this  parting  tribute  to  their  merit.  Twomiore  specimens  are  here 
given  from  this  charming  volume,  and  engravfed  of  the  same  size  as 
the  originals.  The  one  delineates  a  gentleman  with  a  close  hat,  and 
a  gold  band  and  buckle,  and  it  affords  an  excellent  example  of  the 
long  pendent  streamer  of  cloth  aiBxed  to  it.  His  dagger  and  purse, 
those  invariable  appendages  to  a  gentleman,  are  hung  at  his  girdle. 
The  art  of  the  goldsmith  was  frequently  brought  into  play  in  the 
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decoration  of  these  articles.  This  figure  is  principally  remarkable 
for  its  simplicity,  and  may  be  received  as  the  type  of  a  gentlemsta 
imspoUed  by  the  foppery  of  extravagance.  The  female  figure  is 
Poverty  herself,  as  described  in  this  allegory  under  the  form  of  a 
wretched  beggar  in  a  ragged  gown  and  cloak,  a  coarse  shaggy  cap, 
in  the  band  of  which  is  thrust  a  spoon ;  the  beggar's  dish,  her  only 
wealth,  is  held  by  a  string  in  the  hand,  and  these  articles  were  some- 
times made  with  a  movable  hd,  which  was  continually  clattered  to 
attract  the  attention  of  the  charitable ;  whence  it  became  a  charac- 
teristic description  of  a  talkative  person,  to  say,  "  His  tongue  moves 
like  a  beggar's  clap-dish."  The  unchanging  nature  of  poverty  might 
enable  us,  unfortunately,  to  match  .this  poqr  beggar's  dress  in  the 
present  day,  particularly  in  Ireland ;  but  the  ever-changing  tide  of 
fashionable  luxuriance  has  re-clothed  the  gentleman  in  very  many 
garbs  since  the  days  of  the  ancient  artists  who  executed  these  figures. 
The  dress  of  a  lady  in  1485,  the  event- 
ful year  which  dethroned  Richard  III.  and 
placed  Henry  on  the  throne,  may  be  seen  in 
the  curious  effigy  of  Isabella  Cheyne  in  Bhck- 
ling  church,  Norfolk,  and  which,  singularly 
enough,  has  not  been  included  in  Cotman'a 
series  of  the  brasses  of  that  county.  Her 
head-dress  resembles  that  worn  by  the  Lady 
Anne  represented  on  p.  165,  and  a  close  caul  of 
ornamental  embroidery  *  is  fitted  to  the  head 
beneath.  Her  necklace,  formed  of  pendent 
jewels,  is  remarkable  as  a  very  early  specimen 
of  this  decorative  ornament,  which  is  here 
exceedingly  massive  and  beautiful.  The  col- 
lar of  the  gown  and  the  wide  cuffs  of  the 
sleeves  are  of  fur,  the  gown  being  low  in  the 
breast  and  short  in  the  waist,  where  it  is  con- 
fined by  a  girdle,  the  end  of  which  reaches 
nearly  to  her  feet,  which  are  enveloped  in  the 
the  loose  folds  of  her  wide  gown. 

The  group  of  ladies  on  the  next  page,  se- 
lected from  an  illumination  in  Eoyal  MS.  16 
F  2  (containing  the  poems  of  the  Duke  of 


*  The  cauls  are  sometimes  seen  in  the  drawings  of  MSS.  without  the  gauze 
reU;  they  are  generally  coloured  and  gilt  as  if  they  were  formed  of  sUk  or  gold 
embroidery,  and  are  frequently  decorated  with  precious  stones. 
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Orleans,  and  which  was  probably  executed  for  King  Henry  VII.), 
gives  us  a  good  idea  of  the  fair  sex  of  the  early  part  of  the  reign, 
after  the  gauze  veil  waa  dis- 
carded, with  the  cap  as  worn 
by  Isabella  Cheyne,  and  the 
warm  cloth  hood  taken  in  its 
place;  this  was  folded  back 
from  the  face  over  the  head, 
and  lay  in  thick  plaits  behind ; 
its  edges  were  cut,  and  em- 
broidered with  coloured  or 
gold  threads,  and  small  aiguil- 
lettes  were  hung  at  its  sides, 
as  delineated  in  our  cut.  The 
gown  is  open  from  the  neck  to 
the  waist  behind,  and  is  laced 
together;  no  girdle  is  worn, 
but  it  is  gathered  to  a  jewelled 
brooch.*  The  amplitude  of 
the  sleeves,  and  the  multipli- 
city of  ponderous  folds  which  encircle  the  fair  wearer,  the  unpliable 
hood  hanging  in  stiff  heavy  plaits  around  the  neck  and  down  the 
back,  give  great  heaviness  to  the  figure.  The  gown  was  held  up 
beneath  the  arm  in  walking ;  and  it  was  sometimes  entirely  open 
behind,  the  train  being  caught  up  and  secured  to  the  waist,  where 
the  brooch  is  seen  in  the  foreground  figure  of  our  cut. 

During  the  remainder  of  the  reign  of  Henry  VII.  the  ladies  ap- 
pear to  have  devoted  their  attention  principally  to  their  head-dresses, 
no  remarkable  change  or  novelty  occurring  in  any  other  part  of  the 
dress,  which  generally  consisted  of  a  full  gown,  not  inconveniently 
long  or  trailing,  with  wide  sleeves  confined  at  the  wrist,  or  hanging 
loose  and  easy,  according  to  the  taste  of  the  wearer.  They  wore 
their  gowns  close  round  the  neck,  or  open  from  the  waist,  displaying 
the  stomacher,  across  which  they  were  laced ;  the  waist  being  con- 
fined by  a  girdle,  with  a  long  chain  and  pendent  ornament  hanging 
from  its  central  clasps  in  front,  after  the  old  and  approved  fashion 
so  long  in  vogue,  and  of  which  many  instances  have  already  been 
given.    Unmarried  ladies  generally  wore  their  hair  hanging  down 

*  An  old  satire  of  this  era,  printed  in  Dyce's  STcelton,  i.  p.  46,  particularly 
mentions  this  fashion  "  of  womenkind  laced  behind,"  which  is  declared  to  be  "  so 
like  the  fiend,"  or  his  Satanic  majesty  himself!  Satixists  thus  generally  overshoot 
their  mark. 
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the  back, — a  fashion  universally  adopted  at  nuptials,  if  not  in  use  at 
other  times.  Close  cauls  of  gold  network  occasionally  confine  the 
hair,  similar  to  those  worn  during  the  reigns  of  Henry  IV.  and  V. ; 
and  sometimes  conical  caps  are  seen,  perfectly  Greek  in  form,  and 
very  probably  adopted  from  some  "  maid  of  Athens  "  in  the  olden 
time.  From  the  East  also  the  turbans  may  have  been  imported ; 
worn  sometimes  plain,  and  sometimes  crossed  by  bands  of  pearls  and 
jewels  meeting  on  their  summits.  There  is,  however,  in  all  these 
changes  nothing  to  offend  good  taste  or  disgust  the  eye ;  the  homed 
head-dresses,  that  so  stirred  the  wrath  of  the  censurers,  have  for 
ever  disappeared,  and  the  steeple  cap  has  followed ;  the  mere  lappets 
remaining,  and,  growing  a  little  more  ample,  encircling  the  neck  of 
the  fair  wearer  in  its  close  warm  folds :  a  quality  that  recommended 
it  so  much  to  the  elderly  members  of  the  fair  sex,  that  we  do  not 
find  it  discarded  for  may  a  long  year,  and  at  last  only  giving  place  to 
the  still  closer  and  warmer  hood  that  became  so  general  in  the  reign 
of  Elizabeth. 

The  most  striking  novelty  in  head-dress,  and  which  gave  a  pecu- 
liar feature  to  the  latter 
part  of  the  reign,  was  the 
adoption  of  the  diamond- 
shaped  hood,  of  which  two 
examples  are  here  given. 
The  foremost  figure,  hold- 
ing the  book,  is  Margaret, 
Countess  of  Hichmond, 
and  mother  of  Henry  Vii.; 
and  it  is  copied  from  a 
portrait  of  this  lady,  for- 
merly belonging  to  Dr.  An- 
drew Giffard,  and  now  in 
the  British  Museum.  The 
stiff  rigidity  of  the  entire 
dress,  and  its  thoroughly  conventual  appearance,  is  a  characteristic 
feature  of  the  costume  worn  by  the  aged  ladies  of  the  day,  who  not 
unfrequentiy  ended  life  in  a  nunnery,  as  lady-abbesses,  or  even  as 
mere  sisters,  to  the  no  small  emolument  of  the  Church.  The  gorget, 
or  wimple,  worn  by  the  Countess,  covers  the  neck,  and  reaches  half- 
way to  the  elbow :  it  is  deeply  plaited  round  the  bottom.  The  an- 
gular head-dress  is  perfectly  white,  bending  its  harsh  corners  over 
the  head,  the  sides  stiffly  reposing  on  the  shoulders ;  a  long  white 
veil  hanging  from  it  behind.     The  other  example  is  obtained  from 
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Holbein's  portrait  of  Henry's  queen,  Elizabeth  of  York,  and  is  of  a 
more  ornamental  kind,  though  still  sufficiently  harsh  and  ugly.  It 
is  lined  with  ermine,  and  decorated  with  jewels  and  embroidery ; 
and  although  apparently  inconvenient  in  shape,  retained  an  ascen- 
dency in  the  world  of  fashion  for  more  than  half  a  century.  The 
original  picture  is  in  the  collection  at  Hampton  Court. 

"  Bluff  Eng  Hal "  is  so  well  known  from  Holbein's  portraits, 
that  it  would  be  perfectly  unnecessary  to  detail  his  costume,  or  des- 
cant on  his  general  appearance.  The  same  remark  may  apply  to  the 
other  monarchs  of  his  line,  each  of  whom  are  "  old  familiar  faces  " 
in  the  memory  of  all,  and  are  readily  accessible  to  the  artist  by  laying 
out  a  few  shillings  at  any  print-shop.  The  space  hitherto  devoted 
to  the  description  of  the  monarch's  costume  will  henceforward  be 
devoted  to  the  less-known  dresses  worn  by  the  nobility,  the  middle 
classes,  and  the  commonalty.  As  general  pictorial  encyclopaedias  of 
costume  for  this  reign,  I  may  refer  to  the  celebrated  pictures  now 
exhibited  at  Hampton  Court,  and  representing  the  embarkation  of 
Henry  at  Dover,  May  31,  1540,  to  meet  Francis  I.  in  "  the  Field  of 
the  Cloth  of  Gold,"  between  Guisnes  and  Ardres,  in  the  June  of 
that  year.  Both  these  sovereigns  were  at  that  time  young  and  gay, 
loving  display ;  and  all  the  pomp  they  and  their  retainers  could 
muster  was  lavishly  exhibited  on  this  occasion.  The  old  chronicler 
Hall,  who  was  present  at  this  famous  meeting,  has  left  us  a  dazzling 
detail  of  the  gorgeous  scene,  in  which  cloth-of-gold  and  cloth-of- 
silver,  velvets  and  jewellery,  become  almost  contemptible  by  their 
very  profusion.  "  Henry,"  he  says,  "  was  apparelled  in  a  garment 
of  cloth-of-silver  of  damask,  ribbed  with  a  cloth-of-gold,  as  thick  as 
might  be  ;  the  garment  was  large  and  plaited  very  thick,  of  such 
shape  and  making  as  was  marvellous  to  behold ;"  the  horse  he  rode 
having,  according  to  the  same  authority,  "  a  marvellous  vesture,  the 
trapper  being  of  fine  gold  in  bullion,  curiously  wrought."  Such 
was  the  insane  desire  to  outshine  each  other  felt  by  the  English  and 
French  nobility  present  on  this  memorable  occasion,  that  they  mort- 
gaged and  sold  their  estates  to  gratify  their  vanity,  and  changed 
their  extravagantly-splendid  dresses  twice  a  day  during  the  meeting: 

"Today  the  French, 
AH  clinquant,  all  in  gold,  like  heathen  gods. 
Shone  down  the  English;  and  tomorrow  they 
Made  Britain,  India :  every  man  that  stood 
Showed  lite  a  mine.    Theii  dwarfish  pages  were 
As  cheruhims,  all  gilt;  the  madams  too, 
ITot  used  to  toil,  did  almost  sweat  to  bear 
The  pride  upon  them." 
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An  exceedingly  interesting  series  of  bas-reliefs,  five  in  number, 
exist  at  !Rouen,  devoted  to  this  celebrated  event.  They  are  chiselled 
beneath  the  windows  of  a  side-gallery  in  the  courtyard  of  that  mag- 
nificent erection — the  far-famed  Hotel  du  Bourgtheroulde.  They 
are  worthily  lithographed  by  Nodier,  in  that  portion  of  his  magni- 
ficent work,  the  Voyage  Pittoresque  dans  I'an- 
cienne  France,  devoted  to  Normandy;  but 
they  may  be  now  best  studied  in  the  casts 
exhibited  in  the  Crystal  Palace  at  Sydenham. 
The  Eouen  bas-reliefs  display  the  nobles 
in  the  feathered  hat,  already  described  in  the 
previous  reign ;  their  dresses  being  little  else 
than  a  series  of  puffs  and  slashes,  which,  com- 
ing into  fashion  at  this  time,  was  carried  to 
an  absurd  extent  by  the  nobility  and  gentry. 
A  specimen  of  costume  from  these  sculptures 
is  here  given,  aad  will  very  clearly  show  the 
peculiarities  which  render  the  words  of  Sir 
Thomas  Lovel,  in  Shakspeare's  play  of  Memry 
YIIL,  particularly  pointed,  when  he  declares 
our  courtiers  should 

"  Leave  these  renmants 
Of  fool  and  feather,  that  they  got  in  France, 

renouncing  clean 

The  faith  they  have  in  tennis  and  tall  stockings. 
Short  blistered  breeches,  and  those  types  of  travel." 

A  marked  difference  in  costume  occurred  at  the  commencement  ot 
the  sixteenth  century ;  one  of  the  innovations  being  hose  fitting  close 
to  the  leg,  having  the  upper  portion  from  the  knee,  or  the  middle  of 
the  thighs,  slashed,  puffed,  and  embroidered  distinct  from  the  lower ; 
the  upper  portion  being  termed  hose,  and  the  lower  stocking.  In 
modern  phraseology  we  have  retained  the  latter  word,  and  have  er- 
roneously applied  the  term  hose  to  the  same  articles  of  apparel,  but 
which,  in  fact,  became  ultimately  breeches  ;  "  a  pair  of  hose  "  being 
the  word  used  in  describing  the  capacious  puffed  garments  that  of- 
ficiated in  the  place  of  the  more  modern  articles  at  this  time.*  The 
large  wide  sleeves,  also  now  worn,  were  attached  to  the  shoulders  of 
the  vest  of  both  sexes,  and  were  separate  and  distinct  articles  of  ap- 
parel, being  sometimes  of  another  colour :  in  the  wardrobe  accounts 

*  See  also  woodcut  on  p.  159,  for  an  early  form  of  hose  like  the  modem 
breeches. 
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of  the  period,  mention  is  frequently  made  of  "  pairs  of  sleeves."  (See 

Gl0SS(W7/.) 

The  annexed  engraving  is  an 
excellent  example  of  male  costume, 
and  is  copied  from  a  figure  on 
one  of  the  columns  of  the  Ware 
Chantry  (dated  1532)  in  Boxgrove 
church,  Sussex.  The  various  por- 
tions of  the  dress  are  covered  with 
slashes,  to  show  the  under-cloth- 
ing of  silt  or  fine  linen ;  the 
sleeves  are  cut  into  strips  and 
were  generally  of  dififerent  colours, 
a  fashion  originating  among  the 
Swiss,  and  adopted  by  the  Court 
of  France,  from  whence  it  travelled 
to  England.  Its  origin  is  curiously 
told  in  a  rare  little  hook  by  Henry 
Peacham,  entitled.  The  Truth  of 
our  Times,  1638  :  "  At  what  time 
the  Duke  of  Burgundy  received 
his  overthrow  (at  Nancy  in  1477), 
and  the  Swiss  recovered  their  li- 
berty, he  entered  the  field  in  all  the  state  and  pomp  he  could  possibly 
devise.  He  brought  with  him  aU  his  plate  and  jewels ;  all  his  tents 
were  of  silk,  of  several  colours,*  which,  the  battle  being  ended,  being 
all  torn  to  pieces  by  the  Swiss  soldiers,  of  a  part  of  one  colour  they 
made  them  doublets,  of  the  rest  of  the  colours  breeches,  stockings, 
and  caps,  returning  home  in  that  habit ;  so  ever  in  remembrance  of 
that  famous  victory  by  them  achieved,  and  their  liberty  recovered, 
even  to  this  day  they  go  still  in  their  party-colours,"  and  which  he 
further  says  "  consist  of  doublets  and  breeches,  drawn  out  with  huge 
puffs  of  taffatee  or  linen,  and  their  stockings,  (like  the  knaves  of 
our  cards,)  party-coloured  of  red  and  yellow,  and  other  colours." 
The  drawings  of  Hans  Holbein,  and  the  engravings  of  the  German 
masters,  will  furnish  striking  examples  of  the  fasldon ;  and  visitors 
to  Rome  may  still  see  it  in  wear  by  the  soi-disant  Swiss  Guards  of 
the  Papal  Coiirt. 

*  In  M.  Jubinal's  Ta/pisseHes  anciemies  de  France  is  engraved  tlie  curious 
emblematic  tapestry  wliicli  once  lined  the  Duke's  tent,  who  was  killed  in  this 
battle.  It  confirms  Peacham's  narrative  of  the  splendour  of  his  encampment, 
an  account  of  which  he  obtained  in  the  low  Countries  from  a  Swiss  o£Bcer. 
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Holbein's  portrait  of  the  Earl  of  Surrey,  at  Hampton  Court,  has 
been  here  engraved,  as  affording  a  fine  example  of  the  usual  costame 

of  the  nobility  and  gentry  during 
Henry's  reign.  The  Earl  is  entire- 
ly arrayed  in  scarlet,  of  different 
depths  of  tint,  and  wears  a  short 
doublet,  open  in  front,  displaying 
his  shirt,  which  is  white,  orna- 
mented with  black  embroidery,  as 
also  are  the  ruffles.  It  is  fastened 
round  his  waist  by  a  girdle,  to 
which  his  dagger,  in  a  richly  gilt 
case,  is  appended.  His  jerkin  is 
made  preposterously  broad  at  the 
shoulders,  and  very  wide  in  the 
sleeves,  which  are  gathered,  and 
puffed  and  slashed  in  the  first 
fashion ;  the  dress  altogether  hav- 
ing a  strange  contradictory  look  of 
heaviness  and  lightness,  occasioned 
by  the  superabundant  breadth 
and  exceeding  shortness  of  these 
articles,  contrasting  curiously  with 
the  tight  stocking  and  small  flat 
cap,  which  eventually  displaced 
the  broad  hat  and  its  enormous  circle  of  feathers,  worn  at  the  early 
part  of  the  reign.  It  wUl  be  observed  that  the  hair  is  now  altered 
in  fashion,  being  cut  very  close.*  The  shoes  are  also  scarlet,  and 
probably  of  velvet,  crossed  by  bands  of  a  darker  tint,  and  enriched 
with  jewels.  He  wears  the  hragetto,  an  article  of  dress  that,  sin- 
gularly enough,  was  adopted  throughout  Europe  at  this  period,  both 
in  civil  and  military  costume  (and  to  which  I  can  but  barely  allude), 
and  continued  in  use  for  more  than  a  century. 

*  This  fashion,  so  completely  contrasting  with  the  pride  of  hirsute  display  at 
the  early  part  of  the  reign,  was  an  imitation  of  the  French  court  custom ;  in- 
troduced hy  Francis  I.  in  1521,  according  to  Mezeray,  who  says  it  was  in  conse- 
quence of  an  accident  which  happened  to  that  sovereign  as  he  was  amusing  him- 
self besieging  the  Count  de  St.  Pol's  house  with  snow-balls.  This  childish  sport 
was  brought  to  an  abrupt  termination  by  some  one  throwing  a  firebrand  at  the 
King's  head,  which  grievously  wounded  him,  and  obliged  the  hair  to  be  cut  off. 
As  short  hair  was  at  this  time  worn  by  the  Swiss  and  Italians,  the  King  found  it 
convenient  to  make  the  fashion  general,  and  all  France  copied  the  mode,  which 
continued  until  the  reign  of  Louis  XIII. 
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Noble  ladies  and  gentlewomen  dressed  much  as  usual,  the  chief 
novelty  being  in  the  head-tire.  The  two  specimens  here  engraved 
wUl  show  in  what  the 
changes  principally 
consisted.  The  elder 
figure,  to  the  left,  is 
copied  from  Jffolbein's 
portrait  of  Catherine 
of  Arragon,  as  en- 
graved by  Houbraken 
in  1743,  when  the  ori- 
ginal was  in  the  pos- 
session of  Horace 
Walpole.  It  is  exceed- 
ingly plain,  and  exhi- 
bits the  ordinary  head- 
dress of  the  elderly  ladies  of  that  period,  being  merely  a  close  un- 
ornamented  hood.  Wide  sleeves,  and  a  gown  with  a  train,  would 
complete  the  dress  of  this  figure.  Her  successful  rival,  Anne  Bul- 
len,  has  afforded  us  the  other  example ;  her  head-dress  shows  us  the 
way  in  which  the  diamond-shaped  one  of  the  previous  reign  had 
been  modified,  and  rendered  more  elegant  and  portable.  Kerchiefs 
appear  to  have  been  folded  about  the  head  at  this  time,  one  end 
hanging  over  the  shoulders,  and  presenting  sometimes  a  mere  mass 
of  confusion,  not  so  easily  understood  as  this  of  Anne.  If  we  ima- 
gine the  lower  part  of  Anne's  dress,  and  the  sleeves  similar  to  those 
worn  by  Queen  Catherine  Psirr,  the  subject  of  our  next  cut,  we  shall 
obtain  an  idea  of  her  entire  costume. 

The  very  interesting  portrait  (on  the  next  page)  of  the  seventh 
and  last  wife  of  "  the  rose  without  a  thorn,"*  is  at  Glendon  Hall, 
in  Northamptonshire.  The  queen  wears  a  simple  but  elegant  head- 
dress of  richly  ornamented  goldsmith's  work ;  her  waist  is  long  and 
slender,  and  is  encircled  by  a  chain  of  cameos  hanging  nearly  to  her 
feet,  and  having  a  tassel  at  its  end ;  such  girdles  continued  very 
fashionable  until  the  beginning  of  the  next  century.  Her  sleeves 
are  of  the  remarkable  form  now  usually  adopted ;  exceedingly  tight 
at  the  shoulder,  and  having  a  wide  border  of  fiir,  displaying  a  large 
under-sleeve  richly  decorated,  slashed  and  puffed  to  the  wrist,  where 

*  This  flattering  title  was  applied  to  Henry  when  he  first  ascended  the  throne, 
liy  a  people  sickened  by  the  avaricious  rule  of  his  parent,  and  overjoyed  to  wel- 
come a  young  and  gallant  sovereign  ru  his  place.  It  was  stamped  upon  his  coin 
as  a  compliment ;  he  converted  it  into  a  bitter  satire. 
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it  is  bounded  by  a  ruffle.  These 
singular  sleeves  are  at  once  indi- 
cative of  this  period  of  English 
female  costume ;  and  the  por- 
traits, by  -Holbein,  of  Mary  and 
Elizabeth  when  princesses,  now 
in  Hampton  Court,,  exhibit  them 
wearing  such.  The  open  gown, 
and  therichly- wrought  petticoat, 
are  embroidered  in  cloth-of-gold, 
the  entire  dress  being  of  regal 
splendour. 

An  example  of  the  ordinary 
costume  of  a  country  lady  of  the 
early  part  of  the  reign  of  Henry 
VIII.  is  given  (Fig.  1.)  from  the 
brassofDorotheaPeekham,  dated 
1512,  in  the  church  of  Wrotham, 
Kent.  It  is  the  dress  of  the  latter 
part  of  the  reign  of  Henry  VII., 
but  that  the  old  fashions  lingered 
longest  in  the  country  may  be  easily  seen  by  a  glance  at  the  coRec- 


Kg.  1. 


tions  of  brasses  by  Cotman 
and  others.  The  hood  is  of 
the  angular  form,  with  long 
lappets;  the  gown  is  close 
fitting  in  the  body  and  the 
sleeves,  but  ample  from  the 
waist  downward,  completely 
hiding  the  feet,  which,  in- 
deed, were  seldom  seen  at 
all.  The  girdle  is  very  long, 
reaching  to  the  ankles,  and 
is  held  round  the  waist  by  a 
large  buckle  not  drawn  tight- 
ly round  it,  but  merely  slung 
there  easily,  as  they  were 
sometimes  worn  in  the  time 
of  Richard  II. 

The  conventual  form  of 
dress,  adopted  by  elderly 
ladies  in  their  widowhood 
has  been  already  noticed  in 
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the  figure  of  the  Countess  of  Eiohmond  (p.  188) ;  and  in  Fig.  2  we 
have  a  full-length  example  in  the  hrass  of  Elizaheth  Porte,  1516,  in 
the  church  at  Etwall,  Derbyshire.  She  wears  a  close  hood,  which 
falls  round  the  shoulders,  and  beneath  it  the  frontlet  or  forehead- 
cloth;  the  pleated  barbe  hangs  from  the  face,  and  the  long  mourn- 
ing mantle  is  held  across  the  breast  by  tasseled  cords,  which  pass 
through  the  studs  on  each  side  of  it ;  and  which  are  sometimes 
richly  decorated  or  enchased.  There  is  much  simple  dignity  in  the 
dress,  and  it  is  exceedingly  appropriate  to  the  wearer. 

As  a  specimen  of  the  or- 
dinary costume  of  the  peo- 
ple during  Henry's  reign, 
two  figures  are  here  select- 
ed from  the  painting  repre- 
senting the  siege  of  Bou- 
logne.formerly  atCowdray, 
Sussex.*  The  male  figure  is 
dressed  in  a  plain  doublet, 
hose  puffed  to  the  knees, 
tight-fitting  stockings,  a 
small  close  cap,  and  narrow 
collar  round  the  neck.  The 
female  wears  a  close  hood, 
and  her  face  is  partially 
covered  by  a  muffler,  an  in- 
convenient and  unnecessary  article,  that  became  fashionable  now, 
and  which  lingered  among  the  elders  of  the  fem^e  community  until 
the  reign  of  Charles  I.f  The  sleeves  and  front  of  the  dress  is 
slashed  and  puffed,  and  the  long  girdle  is  held  up  by  the  hand.  U 
we  imagine  these  ornamental  parts  of  the  lady's  dress  away,  and  the 
pendent  strip  of  cloth  removed  from  the  shoulders  of  the  male  figure, 
we  shall  have  the  costume  of  the  commonalty  in  its  simplest  and  most 


*  This  interesting  old  mansion,  filled  with  antique  furniture,  curious  historical 
paintings,  and  ancient  manuscripts,  was  reduced  to  ruin  by  fire  in  1793.  For- 
tunately the  most  interesting  of  the  paintings  had  been  engraved  and  published 
by  the  Society  of  Antiquaries. 

f  It  mil  be  remembered  as  a  very  essential  part  of  Falstaff's  disguise  as  the 
"fat  woman  of  Brentford;"  and  a  disquisition  on  this  article  of  dress,  accom- 
panied by  several  engravings,  will  be  found  in  Douce's  IllustratUms  of  Shake- 
speare^  A  sumptuary  law  of  James  II.  of  Scotland  ordains ;  "  That  na  woman 
cum  to  the  kirk,  nor  mercat,  with  her  face  mussaled,  that  scho  may  nocht  be 
kend,  under  the  pane  of  escheit  of  the  curchie"  (forfeiture  of  the  muffler). 
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usual  form.  The  ordinary  dress  of  a  plain  countryman  at  this  pe- 
riod is  well  described  in  Armin's  Nest  of  Ninnies,  who  narrates  an 
anecdote  of  a  simple  Shropshire  man,  the  uncle  of  Will  Somers, 
King  Henry  VIII.'s  kind-hearted  and  favourite  jester,  who  paid  his 
nephew  a  visit  at  court :  he  was  "  a  plain  old  man  of  threescore 
years ;  with  a  buttoned  cap  ;*  a  lockram  falling  band,+  coarse  but 
clean ;  a  russet  coat ;  a  white  belt  of  a  horse-hide,  right  horse-collar 
white  leather;  a  close  round  breech  of  russet  sheep's  wool,  with  a 
long  stock  of  white  kersey,  and  a  high  shoe  with  yellow  buckles." 

In  the  History  of  Chester  (8vo,  1815)  is  published  the  following 
curious  extract  from  the  corporation  records  :  "  32  Henry  VIII., 
Henry  Gee,  Mayor. — To  distinguish  the  head-dresses  of  married 
women  from  unmarried,  no  unmarried  woman  to  wear  white  or  other 
coloured  caps ;  and  no  woman  to  wear  any  hat,  unless  she  rides  or 
goes  abroad  into  the  country  (except  sick  or  aged  persons),  on  pain 
of  3«.  U." 

In  the  thirty-third  year  of  his  reign,  Henry  passed  a  sumptuary 
law  regulating  the  apparel  of  each  member  of  the  community,  and 
which  would  appear  to  have  exerted  some  influence  over  their  usual 
mode  of  dressing,  as  it  involved  some  consequences  to  the  wearer, 
such  as  obliging  him  to  keep  always  ready  a  horse  and  armour  for 
the  wars,  provided  his  apparel  displayed  any  costly  article  forbidden 
to  all  but  those  persons  of  a  liberal  income,  sufficient  to  maintain 
the  necessary  equipment  for  battle ;  and  this  was  enforced  by  a 
heavy  fine,  which  in  those  days  of  constant  pillage  was  no  doubt  care- 
fully sought  after  by  the  jackals  of  a  sovereign  who  probably  got 
through  more  wealth  than  any  other  English  king.  The  ladies  were 
also  efiectually  reached  by  the  same  law,  through  their  husbands ; 
for  it  was  enacted,  that  "  if  any  temporal  person  of  full  age,  whose 
wife  not  being  divorced,  nor  willingly  absenting  herself  from  him, 
doth  wear  any  gown  or  petticoat  of  silk,  or  any  velvet  in  her  kirtle, 
or  in  any  lining  or  part  of  her  gown  (other  than  in  cuffes  and  pur- 
fles),J  or  any  French  hood§  or  bonnet  of  velvet  with  any  habili- 
ment, paste,  or  edge  of  gold,  pearl,  or  stone,  or  any  chain  of  gold 
about  her  neck,  or  upon  any  of  her  apparel ;  have  not  found  and 

*  The  flaps,  tliat  fell  over  the  eais,  turned  up  and  secured  by  a  button. 

f  A  marrow  collar  of  coarse  linen,  turned  down  round  the  neck. 

X  Edgings  or  borders.  Yelvet  gowns  and  martens'  fur  were  prohibited  to  all 
persons  but  those  possessed  of  200  marks  per  annum;  the  fur  of  black  genet 
was  confined  to  the  royal  family,  and  that  of  sables  to  nobles  above  the  raik  of 
a  viscount. 

§  See  cut  of  Anne  Bullen,  p.  193. 
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kept  a  light  horse  fumisliecl,  except  he  have  been  otherwise  charged 
by  the  statute  to  find  horse  or  gelding,  shall  lose  101.  eyery  three 
months  while  he  has  so  neglected." 

The  hindrance  to  trade,  and  trouble  given  to  official  personages 
by  these  ridiculous  laws,  is  well  illustrated  in  a  letter  from  Eichard 
Onslow,  Recorder  of  London,  February,  1565,  given  in  EUis's  Original 
Letters,  vol.  ii.  He  describes  an  interview  he  had  with  the  civic 
tailors,  who  were  puzzled  to  know  whether  they  might  "  line  a  slop- 
hose  not  cut  in  panes,  with  a  lining  of  cotton  stitched  to  the  slop, 
over  and  besydes  the  linen  lining  straight  to  the  leg."  This  weighty 
legal  quibble  was  solemnly  thought  over  by  the  Eecorder,  and  he 
says  :  "  Upon  consideration  of  the  words  of  the  proclamation,  I  an- 
swered them  all,  that  I  thought  surely  they  could  not :  and  that  any 
loose  lining  not  straight  to  the  leg  was  not  permitted,  but  for  the 
lining  of  panes  only  ;  and  that  the  whole  upper  stock  being  in  our 
•slop  uncut  could  not,  be  said  to  be  in  panes,  wherewith  they  departed 
satisfied."  It  is  difficult  now  to  realize  the  absurdity  of  such  an 
interview  and  the  solemn  trifiing  with  legal  opinion,  wasting  the 
time  of  the  Eecorder  of  London  in  this  way.  That  it  was  wasted  is 
.proved  by  the  continuation  of  his  letter,  for  he  says,  the  tailors  came 
after  a  time  again  "  and  declared  that,  for  as  much  as  they  have 
refused  to  line  the  slop  so,  their  customers  have  gone  from  them  to 
other  hosiers  dwelling  without  Temple-bar,"  who  having  the  law  in- 
terpreted in  their  favour  "  have  so  lyned  the 
slop."  Hence  the  difficulty  of  the  city  magnate 
and  the  tailors,  which  induces  him  to  write  to 
higher  state  authority  about  that  dehcate  ques- 
tion, the  legal  lining  of  the  citizens'  breeches  I 

The  dress  worn  at  this  period  pretty  accu- 
rately defined  the  class  and  station  of  the 
wearer — persons  in  the  middle  rank  of  life 
generally  dressing  with  much  simplicity ;  in- 
deed, the  gentry  and  higher  classes,  towards 
the  end  of  this  reign,  would  appear  to  have 
indulged  in  display  only  on  great  occasions ; 
and  the  extravagancies  of  the  field  of  cloth-of- 
gold  became  mere  matter  of  history. 

The  engraving,  of  the  effigy  of  Laurence 
Colston,  who  died  1550,  from  an  incised  stone 
slab  to  his  memory,  in  Eolleston  Church,  Staf- 
fordshire, displays  the  ordinary  dress  of  a 
gentleman,  with  the  long  gown,  ungirdled  at 
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the  waist,  and  its  hanging  sleeves,  entirely  concealing  the  under- 
dress. 
The  dress  of  the  commonalty  is  given  from  the  print  of  the  pro- 
gress of  Edward  VI.  from  the 
Tower,  through  the  City  to 
Westminster,  on  the  day  of 
his  coronation,  from  the  paint- 
ing formerly  at  Cowdray. 
The  female  dresses  are  very 
plain  :  a  hood  or  cloth  cap, 
with  a  border  hanging  round 
the  neck,  is  worn  by  the 
foremost  figure,  and  a  gown 
with  a  close  collar  and  tight 
sleeves,  with  a  small  puff  at 
the  shoulders.  The  other  fe- 
male wears  a  cap,  something 
after  the  fashion  of  the  one 
immortalized  by  its  constant 
appearance  on  the  head  of  the  unfortunate  Mary,  Queen  of  Scotsj 
and  known  to  all  persons  as  her  cap.  An  open  gown  displays  the 
neck,  which  was  covered  by  the  partlet,  an  article  similar  to  the 
modern  habit-shirt,  and  which  lingered  longest,  as  most  comfortable 
fashions  do,  among  the  old  ladies.  The  male  figure  is  dressed  in  a 
plain  jerkin,  doublet,  and  hose,  and  wears  a  flat  cloth  cap  on  his 
head,  of  the  fashion  usual  with  citizens,  and  which  was  ultimately 
known  as  '  the  City  fiat  cap  :'  it  is  the  '  statute-cap '  of  Shakespeare, 
so  called  because  they  were  strictly  enjoined  to  be  worn,  by  the 
13th  of  EHzabeth,  cap.  19,  for  the  encouragement  of  the  home  ma- 
nufacture ;  the  law  being,  that  "  if  any  person  above  sis  years  of 
age  (except  maidens,  ladies,  gentlewomen,  nobles,  knights,  gentle- 
men of  twenty  marks  by  year  in  lands,  and  their  heirs,  and  such  as 
have  "borne  office  of  worship)  have  not  worn  upon  the  Sunday  and 
holyday  (except  it  be  in  the  time  of  his  travell  out  of  the  city,  town, 
or  hamlet,  where  he  dwelleth)  upon  his  head  one  cap  of  wool,  knit, 
tHcked,  and  dressed  in  England,  and  only  dressed  and  finished  by 
some  of  the  trade  of  cappers,  shall  be  fined  3«.  id.  for  each  day's 
transgression." 

The  portraits  of  Edward  VI.  render  this  cap  perfectly  familiar  to 
us,  and  it  may  be  stiU  seen  upon  the  heads  of  "  the  Blue-coat  boys," 
as  the  scholars  in  his  foundation  of  Christchurch  are  called ;  indeed, 
their  costume  has  come  down  to  us,  with  some  few  exceptions,  from 
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the  period  of  its  institution ;  the  long  blue  gown,  buckled  round  the 
waist,  being  the  ordinary  dress  of  a  grave  citizen  of  that  time.* 
The  manners  of  the  age,  too,  were  iafluenced  by  the  gravity  and 
thoughtfulness  of  the  youthful  king,  who  possessed  a  mind  far  above 
his  years,  and  whose  untimely  death  produced  an  incalculable 
amount  of  evil  to  the  nation.  With  such  a  king,  and  an  all-absorb- 
ing thirst  for  knowledge  on  subjects  of  the  gravest  import  felt  by 
the  community  at  large,  the  frivolities  of  fashion  had  but  little  claim 
on  their  attention,  and  plain,  serviceable  clothing  appears  to  have 
been  that  usually  adopted  by  the  great  mass  ;  while  a  richer  quality, 
and  a  sparing  amount  of  ornament,  denoted  the  higher  rank  of  the 
wearer. 

The  prices  of  wearing  apparel  in  England  at  this  period  may  be 
gathered  from  the  bill  of  expenses  of  the  famous  Peter  Martyr  and 
Bernardus  Ochin,  in  1547,  who  were  invited  to  this  country  from 
Basle  by  Archbishop  Cranmer.  The  original  biU  is  in  the  Ashmo- 
lean  Museum ;  it  has  been  printed  in  the  Arckmologia,  volume  xxi., 
from  whence  the  following  few  extracts  have  been  obtained  : — 

s.     d. 
Payd  for  two  payer  of  hose  for  Bernardinus  and  Petrua  Martyr      .     11    4 

Pd.  for  a  payer  of  netlier  stocks  for  their  servant 2    0 

Pd.  for  three  payer  of  shooe  for  them  and  their  servant 2    4 

Pd.  for  two  nyght  cappes  of  vellvet  for  them 8    0 

Pd.  for  two  round  cappes  for  them 6    0 

Pd.  for  two  payer  of  tunbrydg'  knyves  for  them .      2    8 

Pd.  for  two  payer  garters  of  sylke  rybamd 2    6 

Por  ryband  for  a  gyrdyll  for  Petrus  Martyr 12 

For  two  payer  of  glovys  for  them 10 

It  was  not  until  after  the  accession  of  Elizabeth  that  any  striking 
change  in  costume  occurred.  Mary  was  too  ftdly  occupied  ia  what 
she  considered  to  be  religious  duties,  to  trouble  herself  much  about 
the  trifles  of  the  toilet :  having,  to  her  entire  satisfaction,  considered 

"  Blood  and  fire  and  desolation 
A  godly  thorough  reformation,'' 

she  set  about  the  work  with  a  zeal  worthy  of  a  better  cause,  and 
fully  succeeded  in  earning  herself  an  immortality  the  very  reverse 
of  that  usually  desired  by  her  sex.  During  her  awful  reign  the 
minds  of  all  parties  were  too  fuUy  occupied  to  study  fashions,  and  a 

*  See  examples  in  Herbert's  'B.Utory  of  the  Twelve  great  Lively  Companies 
of  London,  Burgon's  Ufe  of  Gresham,  or  the  many  portraits  and  effigies  of 
citizens  still  existing  in  our  metropoUtan  churches;  particularly  St.  Saviour's, 
Southwark ;  St.  Helen's,  Bishopsgate ;  and  St.  Andrew's,  Undershaft. 


200  COBT0ME   IN    ENffLAND. 

great  simplicity  is  visible  in  all  contemporary  representations  of 
persons  and  events.  The  woodcuts  in  the  original  edition  of  Eox's 
Martyrology,  which  depict  many  an  event  in  this  reign,  wiU  fully 
display  the  extreme  simplicity  that  now  appeared  in  the  dresses  of 
all  classes  of  the  community  ;  and  the  portraits  of  Mary  and  her 
husband,  as  painted  by  Sir  Antonio  More,  her  court  painter,  exhibit 
little  traces  of  the  splendour  that  characterize  those  of  her  father, 
or  her  sister  Elizabeth.  She,  indeed,  was  most  stringent  in  her 
notions  about  apparel  .in  general,  and  by  enactments  (1  and  2  Philip 
and  Mary,  cap.  2)  declared,  "  If  any  man  born  within  the  queen's 
dominions  (except  it  be  the  sonne  and  heir  apparent  of  a  knight,  or 
the  sonne  of  one  of  higher  degree  ;  or  such  as  may  dispend  xx  pounds 
by  year,  in  lands,  offices,  fees,  or  other  yerely  revenues  for  term  of 
life ;  or  be  worth  two  hundreth  pounds  in  goods,  or  have  been  head- 
officer  in  any  citie,  borough,  or  towne  corporate ;  or  be  the  queene's 
servant  in  ordinarie,  and  wearing  her  liverie)  have  wome  any  man- 
ner of  sUie,  in  or  upon  his  hat,  bonet,  nightcap,*  girdle,  scabbard, 
hose,  shoes,  or  apurlethers,  shall  lose  ten  pounds  for  each  day's  of- 
fence. And  if  any  person  knowing  any  servant  of  his  to  offend 
herein,  have  not  (within  fourteen  days  next  after  such  knowledge) 
put  him  out  of  service,  if  he  were  no  apprentice  or  hired  servant  ;t 
and  if  he  were,  then  if  he  have  not  put  him  away  at  the  end  of  his 
time,  or  if  having  put  him  away  therefore,  he  have  retained  him 
again  within  one  year  next  after  the  offence,  he  shall  forfeit  one 
hundred  pounds."J  I  quote  these  sumptuary  laws  as  much,  or  more, 
for  the  purpose  of  detailing  the  minutiae  of  dress  in  these  times,  as 
for  the  display  of  ignorant  despotism  they  evince ;  none  of  the 
framers  of  these  sapient  enactments  imagining,  any  more  than  the 
clamorous  satirists,  that  the  excess  in  apparel,  which  they  declare 
would  clothe  manj-  poor  families,  would,  if  restrained,  never  be  ap- 
plied to  such  purposes,  while  the  demand  by  the  wealthy  for  such 
superabundance  clothed  and  fed  many  a  workman  who  would  else 
have  starved. 

Mr.  HolHa's  work  on  Monumentdl  JEffigies  has  furnished  me  with 
the  originals  for  the  out  engraved  on  next  page,  which  delineates 
effigies  of  Margaret  and  Elizabeth,  wives  of  Sir  John  Talbot  (who 

*  Nightcaps  during  tliis  reign,  and  until  the  Protectorate,  were  ricHy  wrought 
with  lace  and  embroidery,  and  formed  of  costly  materials.  The  portraits  of  the 
nobility  of  the  age  are  frequently  depicted  in  them,  and  the  copies  given  by 
Lodge  afford  many  examples  of  their  appearance. 

f  That  is,  engaged  tor  a  stipulated  time. 

J  Lambarde's  Mirenarcha,  or  Office  of  Justice  of  Peace,  1599. 
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died  in  1550),  who  are  buried  in  Bromsgrove  Church,  Worcester- 
sliire.  They  are  exceedingly  interesting  examples  of  a  style  of  cos- 
tume that  completely  disap- 
peared in  the  ensuing  reign, 
after  retaining  its  ascendency 
for  more  than  half  a  century. 
The  diamond-shaped  head- 
dress worn  by  the  first  lady 
may  be  considered  as  the 
latest  form  of  that  peculiar 
fashion  ;  the  hair  beneath  is 
secured  by  bands  or  ribbons ; 
the  gown  is  low  in  the  neck 
displaying  the  partlet,  with 
its  embroidered  border,  and 
the  gold  chains  so  fashionable 
with  the  upper  classes  at  this 
time ;  it  is  secured  at  the 
waist  by  a  loosely-fitting 
girdle,  and  is  held  up  in  front 
by  jewelled  bands  passing 
round  the  loins,  displaying 
the  petticoat  beneath;  the 
sleeves  are  wide,  showing  the 

pleated  and  pufied  under-ones,  with  the  ruffle  encircling  the  wrist. 
A  crimson  mantle  envelopes  the  back  part  of  the  figure,  falling  over 
the  shoulders  and  hanging  to  the  feet ;  and  the  entire  dress  is  inte- 
resting for  its  display  of  the  modification  and  variation  adopted 
since  its  first  introduction  to  fashionable  society,  as  we  see  it  worn 
by  Queen  Catherine  Parr,  in  the  cut  p.  194. 

The  companion-figure  wears  her  hair  parted  in  front,  from  the 
centre,  in  the  simplest  manner,  and  she  has  a  close-fitting-cap  of 
dark-cloth,  or  velvet,  enriched  with  a  border  of  gold  lace  and  rows 
of  gilt  beads  ;  it  takes  the  shape  of  the  head,  and  was  frequently 
worn  with  a  point  descending  to  the  centre  of  the  forehead.  A  long 
gown,  with  a  turn-over  collar,  envelopes  the  entire  figure;  it  is 
open  in  front  down  the  entire  length,  being  secured  by  ties  at  re- 
gular intervals,  and  having  no  girdle  at  the  waist ;  small  pufis  are  on 
the  shoulders,  from  whence  descend  long  hanging  sleeves,  through 
which  the  arm  was  never  placed,  ornamented  by  diagonal  stripes, 
reaching  to  the  knee.  Euffles  decorate  the  wrist ;  but  the  entire 
dress  is  exceedingly,  not  to  say  unbecomingly,  plain. 
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The  ordinary  costume  of  men  in  the  middle  ranks  may  be  seen  in 
this  full-length  portrait  of  John  Haywood,  which  is  affixed  to  his 
Parable  of  the  Spider  and  the  Flie,  1556. 
He  was  one  of  the  earliest  of  our  dra- 
matic poets,  and  the  personal  friend  of 
Sir  Thomas  More,  by  whom  he  was  in- 
troduced to  King  Henry  VIII.,  and  his 
daughter  the  Princess,  afterwards  Queen 
Mary,  by  the  former  of  whom  he  was 
held  in  much  esteem ;  and  so  much  va- 
lued by  the  latter,  that  he  was  often, 
after  she  came  to  the  throne,  admitted 
to  the  honour  of  audience,  even  at  the 
time  she  lay  languishing  on  her  death- 
bed. His  portrait  is  a  capital  example 
of  the  grave  dress  of  the  period,  and  is 
precisely  that  which  was  worn  by  the 
citizens  and  merchantmen  of  London. 
Their  flat  cap  surmounts  his  head,  a 
coif  made  to  tie  beneath  the  chin  com- 
pletely envelopes  the  hair,  and  he  wears 
the  long  furred  gown  with  hanging 
sleeves,  so  constantly  seen  upon  all 
classes  at  this  time,  and  which  varied  only  in  the  better  character  of 
cloth  and  expensiveness  of  its  fur-trimmings  when  worn  by  the 
wealthy.  His  gloves  and  dagger  denote  the  gentleman,  and  in  no 
degree  disturb  the  gravity  of  his  general  appearance. 

In  1558,  the  lion-hearted  Elizabeth  ascended  the  throne.  She 
dressed,  of  course,  as  her  sister  had  dressed  before  her,  and  so  did 
the  ladies  of  her  oaurt ;  but  the  Queen,  who  could  gather  upwards 
of  two  thousand  dresses  of  aU  nations  for  her  wardrobe,  and  highly 
resent  the  conduct  of  an  over-zealous  divine  for  preaching  against 
excess  in  apparel  before  her  and  her  court  in  St.  Paul's,  was  not  the 
lady  to  remain  clothed  like  her  grandmother.  We  not  only  find  a 
total  change,  therefore,  iu  the  female  costume  during  her  reign,  but 
a  superabundance  of  finery.  We  never  think  of  her  termagant  ma- 
jesty, as  Walpole  truly  observes,  without  picturing  a  sharp-eyed 
lady  with  a  hook-nose,  red  hair  loaded  with  jewels,  an  enormous 
ruflf,  a  vaster  farthingale,  and  a  bushel  of  pearls  bestrewed  over  the 
entire  figure.  "  It  seems,"  says  Mr.  Planch^,  "  an  act  of  superero- 
gation to  describe  the  personal  costume  of  '  Good  Queen  Bess ;'  her 
great  ruff  rises  up  indignantly  at  the  bare  idea  of  being  unknown  or 
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forgotten.  Her  jewelled  stomacher  is  piqiied  to  the  extreme,  and 
her  portentous  petticoats  strut  out  with  tenfold  importance  at  the 
slight  insinuated  against  their  virgin  mistress,  who  lived  but  for  con- 
quest, and  thought  infinitely  less  of  bringing  a  sister-queen  to  the 
block  than  of  failing  to  make  an  impression  on  a  gentleman  usher." 
Of  a  truth,  the  tiger-blood  of  Henry  VIII.  was  too  apparent  in  the 
female  members  of  his  family. 

The  costume  of  a 
lady  and  a  country- 
woman has  been  select- 
ed, by  way  of  giving  a 
fair  notion  of  that  ge- 
nerally worn  about  the 
middle  of  Elizabeth's 
reign.  The  lady  has 
been  copied  from  the 
print  by  Vertue,  repre- 
senting the  Progress  of 
Elizabeth  to  Hunsdon 
House  ;  and  it  is  sup- 
posed to  represent 
Lady  Hunsdon.  The 
female  beside  her  is 
copied  from  a  brass, 
dated  1596,  in  the  col- 
lection published  by  Cotman.  Both  figures  require  httle  in  the  way 
of  explanation,  and  will  be  clearly  understood  by  the  allusions  to 
the  various  articles  of  apparel  worn  at  this  time,  which  I  shall  quote 
from  the  works  of  contemporary  writers.  The  most  notorious  of 
the  satirists  of  the  day  was  Philip  Stubbes,  whja  published  his  Ana- 
tomie  of  Abuses  in  1583,  and  gave  therein  a  luminous  account  of  the 
excesses  reigning  in  England  at  that  time ;  not,  however,  without 
highly  colouring  the  picture  with  his  own  puritanical  feeling.  Thus, 
he  declares,  "  No  people  in  the  world  is  so  curious  in  new  fangles  as 
they  of  England  bee ;"  and  laments,  according  to  the  fashion  of  all 
grumblers  at  apparel,  time  out  of  mind,  that  it  is  impossible  to  know 
"  who  is  noble,  who  is  worshipful,  who  is  a  gentleman,  who  is  not," 
because  all  persons  dress  indiscriminately  in  "  sUks,  velvets,  satens, 
damaskes,  taffeties,  and  suche  like,  notwithstanding  that  they  be 
both  base  by  birthe,  meane  by  estate,  and  servile  by  calling ;  and 
this,"  he  adds,  with  due  solemnity,  "  I  count  a  greate  confusion,  and 
a  general  disorder  :  God  be  merciful  unto  us." 


204 


COSTUME   IN   ENGLAND. 


But  let  US  listen  while  lie  descends  into  particulars.  He  is  justly- 
indignant  at  the  paintiag  of  ladies'  faees  that  now  became  usual ; 
and,  after  some  pages  of  argument,  he  speaks  of  their  hair,  "which 
of  force  must  be  curled,  frisled,  and  crisped,  laid  out  in  wreathes 
land  borders,  from  one  ear  to  another.  And,  lest  it  should  fall  down, 
it  is  under-propped  with  forks,  wires,  and  I  cannot  tell  what,  rather 
like  grim,  stern  monsters  than  chaste  Christian  matrons.  At  their 
haire,  thus  wreathed  and  crested,  are  hanged  bugles,  ouches,  rings, 
gold,  silver,  glasses,  and  such  other  chUdish  gewgawes."  Bad  as  all 
this  is  declared  to  be,  he  expresses  his  utter  horror  at  the  still  worse 
custom  of  wearing  false  hair,  and  dyeing  it  "  of  what  colour  they 
•list."*  Then  comes  a  tirade  agaiust  French  hoods,  hats,  caps,  ker- 
chiefs, "  and  suche  like ;"  of  silk,  velvet,  and  taffety,  which  even  mer- 
chants' wives  "  will  not  sticke  to  goe  in  every  day,"  with  close  caps 
beneath  of  gold  and  silver  tissue ;  and,  worse  than  all,  "  they  are  so 
far  bewitched  as  they  are  not  ashamed  to  make  holes  in  their  ears, 
whereat  they  hang  rings,  and  other  jewels  of  gold  and  precious 
stones  ;"  but  this,  he  says,  "  isnot  so  much  frequented  amongst  wo- 
men as  men." 

But  the  zeal.of  Master  Philip  absolutely  boils  over  when  he  speaks 
of  the  great  ruffs  worn  by  the  ladies ;  and  "  the  devil's  liquor,  I 
raean  jstarche," /with  which  they  strengthen  these  "  pillars  of  pride." 
His  rage  increases  when  he  considers,  that "  beyond  all  this  they  have 
a  further  fetche,  nothyng  inferiour  to  the  rest,  as,  namely,  three  or 
four  degrees  of  minor  ruffes,  placed  gradatim  one  beneath  another, 
and  all  under  the  maister  devil  ruffe!  !"  each  of  them,  "  every  way 
pleated  and  crested  fuU  curiously,  god  wot.  Then,  last  of  all,  they 
are  either  clogged  with  gold,  silver,  or  silk  lace  of  stately  price, 
wrought  all  over  with  needle  worke,  speckeled  and  sparkeled  here 
and  there  with  the  sunne,  moone,  and  starres,  and  many  other  an- 
tiques strange  to  beholdw  Some  are  wrought  with  open  work  downe 
to  the  midst  of  the  ruffe  and  further ;  some  with  close  work,  some 
with '  purled  lace  so  closed,  and  other  gewgawes,  so  fastened,  as  the 
ruffe  is  the  least  part  of  itself."  In  those  days,  when  umbrellas  were 
unused,  much  did  it  delight  these  saints  to  see  the  ladies  caught  in 

'  *  It  was  the  fashion  to  dye  it  yellow  at  tMa  time  in  compliment  to  the  Queen, 
whose  hair  was  of  that  colour.  Her  Majesty,  as  well  as  her  great  rival,  Mary 
Queen  of  Scots,  patronized  wigs.  Elizabeth  had  eighty  attires  of  false  hair  at  a 
time.  Maay  had  many  sent  to  her  while  in  captivity  at  lochleven,  and  after 
her  retreat  to  Carlisle  she  received  "ung  paqu^  de  perruques  de  cheveux."  It 
is  recorded  that  her  attendant  Mary  Seton  was  particularly  ingenious  in  dis- 
playing them  to  advantage,  and  that  her  Majesty  changed  them  every  other  day. 
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a  shower ;  for  "  then  their  great  ruffes  strike  sayle,  and  flutter  like 
dishecloutes  "  about  the  necks  of  the  wearers,  the  poor  "  drowned 
rattes  "  they  so  religiously  detested.  This  accident  was  sometimes 
prevented  by  the  use  of  "  supportasses 
or  under-props  of  wire,  covered  with 
gold  thread,  silver,  or  silk,"  which  held 
out  the  pleats  of  the  ruff  as  exhibited 
in  our  cut,  copied  from  a  Dutch  engra- 
ving of  this  period.  The  ladies'  high 
head-dress,  with  a  bow  and  feather, 
just  peeps  above  its  grand  circumfe- 
rence. Stubbes  goes  on  to  say,  they 
also  wore  "  doublettes  and  jerkins,  as 
men  have  here,  buttoned  up  the  breast, 
and  made  with  wings,  welts,  and  pini- 
ons on  the  shoulder  polntes,  as  mannes 

apparell  is  for  all  the  world.*  Their  gownes  be  no  lesse  famous 
then  the  reste ;  for  some  are  of  silk,  some  of  velvet,  some  of  gro- 
grame,  some  of  taffatie,  some  of  scarlet,  and  some  of  fine  cloth,  of 
X,  XX,  or  xl  shillynges  a  yard."  To  add  to  the  extravagance,  they 
are  overlaid  with  lace  two  or  three  fingers  broad,  or  else  edged  with 
velvet  six  fingers  broad,  with  sleeves  hanging  to  the  ground,  or 
"  cast  over  their  shoulders  like  cowe  tailes."  Then  they  have  equally 
costly  gown  and  kirtles,  "  so  that  when  they  have  all  these  goodly 
robes  upon  them,  women  seem  to  be  the  smallest  part  of  themselves, 
not  natural!  women,  but  artificial  women ;  not  women  of  fleshe  and 
blood,  but  rather  puppits  or  mawmets,  consisting  of  rags  and  clouts 
compact  together." 

Not  having  the  space  that  Stubbes  allowed  himself,  I  cannot  do 
more  than  allude  to  the  gaily-coloured  silk,  worsted,  or  cloth  stock- 
ings he  descants  upon.  The  corked  shoes,  pantofles  and  slippers, 
black,  white,  green,  and  yellow,  covered  with  gold  and  silver  em- 
broidery; the  scarfs,  the  velvet  masks,  the  scented  gloves,  with 
"  the  devil's  spectacles,"  their  looking-glasses,  carried  with  them  at 
the  girdle  wherever  they  go. 

*  Biding-habits  of  the  time  of  Elizabeth  are  described  in  a  similar  manner  in 
Gtoddaid's  Mastiff  Whelp,  a  collection  of  satires. 

"  To  see  Morilla  in  her  coach  to  ride, 
"With  her  long  locke  of  hair  upon  one  side ; 
With  hat  and  feather,  worn  in  swaggering  guise  i 
With  buttoned  boddice,  skirted  doublet-wise; 
Unmaskt,  and  sit  i'  the  booth  without  a  fan : 
Speake,  could  you  judge  her  less  than  be  some  man?" 
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In  The  Boohe  of  Sobin  Conscience  is  a  description  of  a  proud 
lady's  dress ;  she  says 

"  I  will  goe  JTOcked  and  in  a  French  hood, 
I  will  hare  my  fine  cassockes  and  my  round  verdingale." 

Another  lady  speaks  of  her  powers  in  painting  her  face,  of  her 
chains  of  pearl  and  gold,  her  red  sili  hat ;  and  further  declares  : 

"  I  will  have  my  pomanders  of  most  sweet  smell : 
Also  my  chains  of  gold  to  hang  about  my  neck^ 
And  my  'broidered  hair  while  I  at  home  dwell. 
Stomachers  of  gold  hecometh  me  well." 

In  1579  the  Queen  gaTe  her  "  command  "  to  the  lord  chancellor 
and  privy-council  to  prevent  certain  excesses  in  apparel ;  and  it  was 
ordered  hy  them  that  after  the  21st  of  Pebruary  in  that  year,  "  no 
person  shall  use  or  weare  such  excessive  long  clokes,  being  in  com- 
mon sight  monstrous,  as  now  of  late  are  beginning  to  be  used,  and 
before  two  yeares  past  hath  not  been  used  in  this  realme.  Neither 
also  shoulde  any  person  use  or  weare  such  great  and  excessive  ruffes, 
in  or  about  the  uppermost  part  of  their  neckes,  as  had  not  been 
used  before  two  yeares  past ;  but  that  all  persons  shoulde,  in  modest 
and  semely  sort,  leave  off  such  fonde,  disguised,  and  monstrous 
manner  of  attyring  themselves,  as  both  was  unsupportable  for  charges, 
and  undecent  to  be  wome."  The  womanish  spleen  of  the  latter 
part  of  this  manifesto,  where  the  Queen's  jealousy  of  any  rivalry  in 
extravagance  of  costume  peeps  forth  very  plainly,  contrasts  rather 
ridiculously  with  the  lawyer-like  exactitude  in  which  the  position 
of  the  offending  ruffs  is  mentioned. 

The  figure  beside  the  lady  in  the  engraving  at  p.  203  is  a  plain 
countrywoman  of  the  time,  with  a  simple  ruff  and  unpretending 
petticoats.  However,  we  are  told  that  the  country  was  at  this  time 
going  rapidly  to  ruin,  and  simple  innocence  for  ever  put  to  flight 
by  the  inundation  of  London  fashions.  Listen  to  the  lamentations  of 
two  old  gossips  in  their  chimney-corner,  as  given  by  William  War- 
ner in  Albion's  Englcmd : 

"  When  we  were  maids  (quoth  one  of  them), 

"Was  no  such  new-found  pride. 
Then  wore  they  shoes  of  ease,  now  of 

An  inch-hroad-corked  high. 
Black  kersey  stockings,  worsted  now. 

Yea,  silk  of  youthful' st  dye : 
Garters  of  list,  but  now  of  sUk, 

Some  edged  deep  with  gold; 
With  costlier  toys,  for  coarser  times. 

Than  used  perhaps  of  old. 
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"  Fringed  and  embroidered  petticoats 

Now  beg.    But  beard  you  named, 
Till  now  of  late,  busks,  periwigs. 

Masks,  plumes  of  feathers,  framed ; 
Supporters,  postures,  farthingales. 

Above  the  loins  to  wear  ? 
That  be  she  ne'er  so  slender,  yet 

She  cross-like  seems  four  square." 

They  continue  in  strong  terms  to  reprobate  grey-headed  wives  who 
wear  "  youthful  borrowed  hair,"  condemn  starch,  and  are  highly  in- 
dignant at  the  girls  who  will  dress  before  the  looking-glass,  when 
they  were  obliged  to  be  content  with  getting  now  and  then  a  peep 
in  "  a  tub  or  paU.  of  water  clear,"  when  they  were  young. 

The  kneeling  figures  here 
engraved,  and  which  are  co- 
pied from  the  tomb  of  Sir 
Koger  Manwood,  1592,  in  St. 
Stephen's  church,  near  Can- 
terbury, will  give  us  fair  ex- 
amples of  the  male  and  female 
costume  of  the  latter  part  of 
Elizabeth's  reign.  The  lady 
wears  the  French  hood,  be- 
neath which  her  hair  is  tightly 
secured.  Herruff  and  gown 
are  simply  decorated,  and 
precisely  in  form  like  that  of 
the  young  man  behind  her, 
except  that  his  gown  has  a 
long  hanging  sleeve.  The  sim- 
plicity of  both  dresses  is  cer- 
tainly such  that  even  Stubbes  might  complacently  contemplate  them. 

In  the  old  play  called  The  Cobbler's  Prophesie,  1594,  Venus,  speak- 
ing to  her  man,  Nicholas  Newfangle,  alludes  to  the  capricious  vanity 
of  the  ladies.  The  first  line  is  a  comment  on  the  Colour  of  their  hair, 
which  Elizabeth  had  made  fashionable,  as  it  was  the  natural  tint  of 
her  own. 

"  Today  her  own  hair  best  becomes,  which  yellow  is  as  gold, 
A  periwig's  better  for  tomorrow,  blacker  to  behold; 
Today  in  piunps  and  cheveril  gloves,  to  walke  she  will  be  bolde. 
Tomorrow  cufFes  and  countenance,  for  feare  of  catching  cold. 
Now  is  she  barefaced  to  be  seen,  straight  on  her  muffler  goes  j 
Now  is  she  hufft  up  to  the  crowne,  straight  musled  to  the  nose." 


208 


COSTUME    IN    ENGLAND. 


Perhaps  as  pretty  a  specimen  of  the  dress  of  a  country  lady  at  the 
end  of  this  reign  as  could  be  given,  is  that  here  engraved  from  the 

brass  of  Cicely  Page,  who 
"  dyed  ye  xiith  daye  of  March, 
anno  1598,"  and  is  buried  in 
Bray  Church,  Buckingham- 
shire. Her  plain  hat,  ruff,  and 
open-breasted  gown,  with  the 
neatness  of  her  whole  attire, 
might  not  be  unbecoming  of 
"  sweet  AnriR  Page  "  herself, 
the  immortalized  of  Shake- 
speare, whose  surname  she 
bears,  and  near  whose  resi- 
dence, and  that  of  the  "  merry 
wives  of  Windsor,"  she  had 
her  home  and  her  last  resting- 
place.  As  a  work  of  art  this 
littlebrass  is  exceedingly  good, 
the  drapery  well  cast,  and  the 
drawing  commendable. 
Now  let  us  see  what  the  gentlemen  were  doing  all  this  time.  Philip 
Stubbes  has  "anatomized"  them  as  well  as  the  ladies;  and  most 

efficiently  has  he  wield- 
ed his  lancet,  and  cut 
them  up  in  a  very  work- 
manlike manner,  'from 
the  crown  of  their  heads 
to  the  soles  of  their  feet. 
His  satire  will  illustrate 
the  points  of  costume 
exhibited  in  the  above 
engraving ;  but  I  may 
just  mention  the  autho- 
rities from  which  the 
figures  are  derived.  The 
gentleman  without  the 
cloak  is  taken  from  the 
woodcut  frontispiece  to 
Tlte  Booh  of  Falconrie 
or  Hawking,  published  in  1575 ;  the  out  representing  EHzabeth  and 
attendants  enjoying  that  sport.    The  second  figure  is  Lord  Howard 
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of  E£Sngham,  from  the  picture  published  by  the  Society  of  Anti- 
quaries, representing  Elizabeth's  progress  to  Hunsdon  House. 

The  great  ruffs  of  the  gentlemen  are  condemned  sufficiently,  but 
the  horror  of  it,  in  Stubbes's  eyes,  is,  that  "  every  pesant  has  his 
stately  bandes  and  monstrous  ruffes,  how  costly  soever  they  be." 
Then  the  shirts  of  all  who  can  find  money  to  purchase  them  by  fair  or 
foul  means,  "  are  wrought  throughout  with  needlework  of  sUke,  and 
such  like,  and  curiously  stitched  with  open  seame,  and  many  other 
knacks  besides,  more  than  I  can  describe :  in  so  much  as  I  have 
heard  of  shirtes  that  have  cost  some  ten  shillings,  some  twentie,  some 
fortie,  some  five  pound,  some  twentie  nobles,  and  (which  is  horrible 
to  heare)  some  ten  pounde  a  peece ;  yea  the  meanest  shirt  that  com- 
monly is  worn  of  any  does  cost  a  croune,  or  a  noble  at  least,  and 
yet  this  is  scarcely  thought  fine  enough  for  the  simplest  person  that 
is." 

The  long-breasted  doublets  then  come  in  for  their  share  of  cen- 
sure :  they  were  an  Italian  fashion,  and  are  seen  on  the  figure  en- 
graved on  the  preceding  page ;  they  fitted  the  body  tightly,  and  were 
carried  down  to  a  long  peak  in  front,  from  whence  they  obtained 
the  name  of  "  peascod-bellied  "  doublets,  and  they  were  stuffed  or 
"bombasted"  to  the  required  shape.*  Then  their  "hosen,"  or 
breeches,  are  "  of  sundrie  natures;  some  be  called  French  hose,  some 
Gallic,  and  some  Venetian."  The  French  hose  are  very  round  or 
narrow,  and  gathered  into  a  series  of  puffs  round  the  thigh.  The 
"  Gaily  hosen  are  made  very  large  and  wide,  reachyng  down  to  the 
knees  only,  with  three  or  four  guardes  a  peece  laid  down  along  either 
hose.  ■  And  the  Venetian  hosen,  they  reach  beneath  the  knee  to  the 
gartering  place  of  the  legge,  where  they  are  tied  finely  with  silke 
pointes  or  some  such  like,  and  laid  on  also  with  rows  of  lace  or  gardes, 
as  the  other  before."  This  varied  origin  of  different  parts  of  dress 
and  consequent  mixture  of  style  was  a  fertile  source  of  adverse  com- 
ment. The  whimsical  traveller,  Coryat,  in  his  Crudities,  observes : 
— "  We  weare  most  fantastical  fashions  than  any  nation  under  the 
sun  doth,  the  French  only  excepted ;  which  hath  given  occasion  to  the 
Venetian,  and  other  Italians,  to  brand  the  Englishman  with  a  notable 
mark  of  levity,  by  painting  him  stark  naked,  with  a  pair  of  shears 
in  his  hand,  making  his  fashion  of  attire  according  to  the  vain  con- 

*  This  "  shotten-bellied  doublet,"  as  it  was  also  sometimes  called,  appears  to 
have  gone  out  of  fashion  toward  the  end  of  the  century ;  for  Morley,  in  his  In- 
troihiotion  to  MuHch,  1697,  says  of  the  ancient  modes  of  that  science,  that  they 
"  may  hereafter  come  in  request,  as  the  shotten-bellied  doublet  and  the  great 
breeches." 
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oeption  of  Lis  brain-sick  head,  not  to 
comeliness  and  decorum."  The  fond- 
ness of  the  English  for  adopting  new- 
fashions,  had  long  before  this  been  sa- 
tirized, and  Andrew  Borde,  in  his  In- 
trodMction  to  Knowledge  (temp.  Henry 
VIII.)  has  given  the  quaint  cut  here 
copied  (which  seems  to  have  been  de- 
rived from  that  alluded  to  by  Coryat), 
with  the  following  satirical  verses : 

"I  Eun  an  Englisliman  and  naked  I  stand  here. 
Musings  in  my  mynde,  what  rayment  I  shall  were, 
For  now  I  will  were  this,  and  now  I  will  were  that, 
Now  I  win  were  I  cannot  tell  what." 

The  fine  full-length  portrait  of  Sir  William  Eussell,  one  of  the 
most  distinguished  of  Elizabeth's  courtiers,  from  the  print  published 
in  Mr.  Harding's  series  of  Historical 
Portraits,  is  an  excellent  specimen  of 
the  dress  of  a  nobleman.  He  wears 
an  immense  ruff,  a  richly  ornamented 
"  peascod-bellied  doublet,"  quilted  or 
stuffed,  and  apparently  constructed  of 
rich  black  silk,  the  point  of  the  waist 
hanging  over  the  sword-belt.  It  is  co- 
vered with  slashes,  and  one  large  one 
at  the  arms  shows  the  rich  lining  of 
figured  lace  beneath.  The  opening  at 
the  sleeves  has  a  row  of  large  ornamen- 
tal buttons  on  one  side,  and  loops  on 
the  other.  He  wears  the  Venetian  hose, 
slashed  like  the  doublet;  his  stockings 
are  of  the  finest  black  yarn,*  and  his 
shoes  of  white  leather. 

The  enormously  wide  breeches  are 
shown  in  the  figure  engraved  from  the 
Book  of  Mamlcing  (copied  on  p.  208), 
and  were  much  objected  to  by  the  sa- 
tirists of  the  day ;  Douce  quotes  a  ballad  which  condemns  them  in 
the  usual  strong  terms,  and  all  those  folks  who 

*  Peaeham  tells  us  that  these  "long  stockings  without  garters,  then  was  the 
Earl  of  Leicester's  fashion,  and  theirs  who  had  the  handsomest  leg."    He  also 
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"Fumyshe  forthe  their  pryde; 
With  woole,  with  £axe,  with  hair  also, 
To  make  their  bryohes  wyde." 

It  is  among  tlie  Harleian  MSS.,  and  entitled  "A  lamentable  com- 
plaint of  the  countrymen  for  the  loss  of  their  cattelle's  tails,"  which 
were  used  for  stuflmg  such  breeches.  The  best  description  of  those 
articles  of  apparel  is,  however,  in  Thynne's  poetical  Debate  between 
Pride  cmd  Lowliness,  typified  under  the  form  of  a  pair  of  cloth 
breeches  of  homely  form,  and  a  pair  of  newly-fashioned  velvet  ones. 
The  former 

"  were  but  of  cloth,  withouten  pride 
And  stitche,  nor  gard  upon  them  was  to  seene ; 

Of  cloth,  I  say,  both  upper  stock  and  neather, 
Paned,*  and  single  lined  next  to  the  thie ; 

Light  for  the  wear,  meete  for  all  sort  of  weather." 

While  the  other 

"was  all  of  velvet  very  fine; 
The  neather  stockes  of  pure  Granada  silke. 
Such  as  came  never  upon  legges  of  myne. 
Their  color  clear  contrary  unto  mylke. 

"  This  breech  was  paned  in  the  fairest  wise. 
And  with  right  satten  very  costly  lined ; 
Bmbrodered,  according  to  the  guise. 
With  golden  lace  full  craftely  engined."-)' 

Stubbes  also  tells  us  that  the  nether-stocks  were  "  curiously  knitte 
with  open  seames  doune  the  legge,  with  quirkes  and  clocks  about  the 
ankles,  and  sometyme  interlaced  with  gold  and  sUver  threads,  as  is 
wonderful  to  beholde."  Then  they  wore  cloaks  of  the  richest  ma- 
terial, covered  with  lace  and  embroidery  ;  corked  shoes,  pantofles, 
or  slippers,  ornamented  to  the  utmost  of  their  means  ;  and  this  ex- 
travagance was  anxiously  followed  by  men  of  all  classes.  In 
Thynne's  poem,  just  quoted,  we  have  a  description  of  a  tailor,  who 
appears  in 

"  A  faire  black  coat  of  cloth  withouten  sleeve. 
And  buttoned  the  shoulder  round  about; 
Of  xxa.  a  yard,  as  I  beleeve. 
And  layd  upon  with  parchment  lace  withoute. 

speaks  of  "  the  wide  saucy  sleeve  that  would  be  in  every  dish  before  their  master, 
with  buttons  aa  big  as  tablemen ;"  similar  to  the  "  men  "  now  used  for  draughts. 

*  Quilted  and  stitched  across  diagonally,  so  that  they  resembled  the  lozenge- 
shaped  panes  of  the  old  lattice- windows. 

f  invented. 
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"  His  doublet  was  of  sattin  very  fine, 

And  it  was  cut  and  stitched  very  thick ; 
Of  silke  it  had  a  costly  enterlyne  :* 
His  shirt  had  bandes  and  ruff  of  pure  cambrick. 

"  His  upper  stockes  of  silken  grogeraine. 

And  to  his  hippes  they  sate  full  close  and  trym. 
And  laced  very  costly  every  pane : 
Their  lyning  was  of  sattin,  as  I  wyn. 

"His  neather  stockes  of  silke  accordingly; 
A  velvet  girdle  round  about  his  waist." 

In  Hall's  Satires,  1598,  is  the  description  of  a  gallant "  all  trapped 
in  the  new  found  bravery,"  with  a  bonnet  which  he  brags  is  worked 
by  the  nuns  of  Cadiz,  at  the  conquest  of  which  town  he  pretends  to 
have  been  present. 

"  His  hair,  French-like,  stares  on  his  ftighted  head. 
One  lock,  amazon-like,  disheveled; 
As  if  he  meant  to  wear  a  native  cord. 
If  chance  his  fates  should  hi"!  that  bane  afford.+ 
All  British  bare  upon  the  bristled  skin. 
Close  notched  is  his  beard,  both  lips  and  chin; 
His  linen  collar  labyrinthian  set, 
Whose  thousand  double  turnings  never  met ;  J 
His  sleeves  half  hid  with  elbow-pinionings. 
As  if  he  meant  to  fly  with  linen  wings. 
But  when  I  look  and  cast  mine  eyes  below, 
"What  monster  meets  mine  eyes  in  human  show  ? 
So  slender  waist  with  such  an  abbot's  loin 
Did  never  sober  nature  sure  conjoin."§ 

*  lining. 

•j*  An  allusion  to  the  fashionable  foreign  love-lock,  which  the  satirist  declares 
reminds  him  of  the  Ttatiue  cord  of  the  hangman,  which  this  gallant  may  one  day 
wear. 

{  The  fashion  of  wearing  rufis  of  fine  lawn  or  cambric,  set  into  intricate  plaits 
by  means  of  an  implement  called  a  poking-stick,  has  been  before  noticed:  to  set 
these  ruffs  required  no  mean  degree  of  skill  in  the  operator.  The  effeminacy  of 
a  man's  ruff  being  carefully  plaited  is  well  ridiculed  in  the  Nice  Valour  of  Beau- 
mont and  Fletcher : 

"  For  how  ridiculous  wer't  to  have  death  come 
And  take  a  fellow  pinn'd  up  like  his  mistress ! 
About  his  neck  a  ruff,  like  a  pinch'd  lantern 
Which  schoolboys  make  in  winter." 

§  Alluding  to  the  slender  waist,  sometimes  confined  by  stays,  and  the  wide 
trunk-hose  of  preposterous  dimensions,  which  swelled  out  beneath,  and  of  which 
the  portraits  of  Baleigh  give  us  examples. 
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Hall,  in  the  sixth  satire  of  his  fourth  book,  again  notices  the  effe- 
minacy of  the  dandies,  who  wish  to 

"  Wear  curl'd  periwigB,  and  chalk  their  face, 
And  still  are  poring  on  their  pocket  glass. 
'Tir'd*  with  pinn'd  ruffs,  and  fans,  and  partletf  strips. 
And  busks;);  and  Terdiagales§  about  their  hips; 
And  tread  on  corked  stilts  ||  a  prisoner's  pace." 

In  S.  Rowland's  curious  tract.  The  Letting  of  EJwmovn-s  blood  in 
the  Sead  Vaine,  first  published  in  1600,  the  26th  Epigram  gives  us 
a  good  picture  of  a  gallant : 

"  Behold  a  most  accomplish'd  caTalier, 
That  the  world's  ape  of  fashions  doth  appear. 
Walking  the  streets  bis  humours  to  disclose, 
In  the  French  doublet  and  the  German  hose : 
The  muffes,  cloake,  Spanish  hat,  Toledo  blade, 
Italian  rufie,  a  shoe  right  Flemish  made ; 
Like  lord  of  misrule,  when  he  comes  he'le  revel, 
And  lye  for  wagers,  with  the  lying'st  devil." 

And  in  his  8th  Epigram  he  speaks  of 

"  Sir  Kevell,  furnisht  out  with  fashion, 
From  dish-croun'd  hat,  unto  the  shoes  square  toe ;" 

and  the  fashion  of  others  who  delight  in  affecting  the  mihtary,  so 
that  their 

"  Boots,  and  spurs,  and  legs  do  never  part." 

In  his  33rd  Epigram  he  laughs  at  a  dandy : 

"  How  cock-taile  proud  he  doth  his  head  advance ! 
How  rare  his  spurs  doth  ring  the  morris-dance !" 

It  was  the  fashion  at  this  time  to  wear  gilded  spurs,  with  rowels 
of  large  size  and  fantastic  shape,  which  clanked  and  rang  as  the  gal- 
lants walked,  like  the  beUs  which  morris-dancers  fastened  to  their 

*  attired. 

■f  A  partlet  was  a  neckerchief,  gorget,  or  loose  collar  of  a  doublet. 

J  Busks  are  pieces  of  wood  or  whalebone,  worn  down  the  front  of  women's 
stays  to  keep  them  straight;  we  have  already  noticed  the  men's  custom  of  some- 
times wearing  stays. 

§  This  we  may  conjecture  to  allude  to  the  stuffed  trunk-hose,  which  set  out 
from  the  waist  like  a  lady's  farthingale. 

II  A  kind  of  high  shoe,  called  a  moyle : "  Mulleus,  a  shoe  with  a  high  sole,  which 
kings  and  noblemen  use  to  weare,  now  common  among  nice  fellowes." — Juniu^s 
Nomenclator,  by  Fleming,  1585. 
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ankles.    "  I  had  spurs  of  mine  own  before,"  says  Fungoso,  in  Every 
Man  in  his  Swrnowr  ;  "but  tliey  were  not  ginglers." 

The  collection  of  Lord  Londes- 
borough  furnishes  us  with  a  curious 
specimen  of  one  of  these  spurs,  with 
the  gingle  attached  to  the  rowel  to 
"  discourse  most  eloquent  music"  as 
its  owner  walked. 

The  wardrobe  of  a  country  gen- 
tleman is  thus  given  from  a  will 
dated  1573,  in  the  Prerogative  Court 
of  Canterbury,  in  Brayley  and  Brit- 
ton's  Grraphic  Illusirator :  — "I  give  unto  my  brother  Mr.  WiUiam 
Sheney  my  best  black  gown,  garded  and  faced  with  velvet,  and  my 
velvet  cap ;  also  I  wiU  unto  my  brother  Thomas  Marcal  my  new 
shepe  coloured  gowne,  garded  with  velvet  and  faced  with  cony ;  also 
I  give  unto  my  son  Tyble  my  shorte  gown,  faced  with  wolf  (skin), 
and  laid  with  BOlements  lace ;  also  I  give  unto  my  brother  Cowper 
my  other  shorte  gown,  faced  with  foxe ;  also  I  give  unto  Thomas 
Walker  my  night  gown,  faced  with  cony,  with  one  lace  also,  and  my 
ready  (ruddy)  coloured  hose ;  also  I  give  unto  my  man  Thomas 
Swaine  my  doublet  of  canvas  that  Forde  made  me,  and  my  new  gas- 
kyns  that  Forde  made  me ;  also  I  give  unto  John  Wyldinge  a  cas- 
sock of  shepes  color,-  edged  with  ponts  skins  ;  also  I  give  unto  John 

Woodzyle  my  doublet  of 
fruite  canvas,  and  my  hose 
with  fryze  bryches;  also  I 
give  unto  Strowde  my  irize 
jerkin  with  silke  buttons ; 
also  I  give  Symonde  Bis- 
shoppe,  the  smyth,  my  other 
frize  jerkyn,  with  stone  but- 
tons; also  I  give  to  Adam 
Ashame  my  hose  with  the 
frendge  (fringe),  and  lined 
with  crane-coloured  sUk : 
which  gifts  I  will  to  be  deli- 
vered immediately  after  my 


The    soberer  costume  of 
the  time  may  be  seen  in  the 
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woodcut  ;*  the  figures  represent  two  celebrated  men  of  the  period, 
— Tarlton  the  famous  actor,  and  Banks  the  proprietor  and  exhibitor 
of  a  learned  horse,  which  astonished  all  Europe  by  its  pranks  ;  but 
travelling  too  far  south,  the  Italians,  believing  it  possessed  by  an  evil 
spirit,  and  its  master  in  league  with  the  devil,  burnt  the  unfortunate 
pair  as  sorcerers. 

The  figure  of  Banks  is  copied  from  the  woodcut  in  the  title-page 
of  a  pamphlet  entitled  Maroccus  JExtaticus ;  or  Banks's  Bay  Horse 
in  a  Trance,  1595.  The  figure  of  Tarlton,  with  his  pipe  and  tabor, 
occurs  in  Harleian  MS.  No.  3885,  and  represents  him,  we  are  told : 

"  "Wlien  he  in  pleasaunt  wise, 
The  counterfet  expreste 
Of  clouiie,f  with  cote  of  russet  hew. 
And  sturtops  with  the  reste." 

Sturtops  was  the  name  given  to  the  boots  reaching  to  the  ankle 
and  laced  at  the  side,  or  fastened,  as  Tarlton's  are,  by  a  leather  strap. 
He  wears  a  plain  cap  of  cloth,  a  close-fitting  doublet,  fastened 
round  the  waist  by  a  girdle,  from  whence  hangs  his  pouch ;  and  long 
trousers.  These  two  figures  may  be  taken  as  average  examples  of 
the  ordinary  costume  of  countrymen  J  and  townsmen  at  this  period. 
Banks's  hat  is  of  a  fashion  introduced  in  the  early  part  of  Elizabeth's 
time,  and  which  eventually  superseded  caps  altogether.  Stubbes, 
speaking  of  the  hats  worn  in  1593,  says,  "  Sometimes  they  use  them 
sharpe  on  the  orowne,  pearking  upp  like  the  spere  or  shaft  of  a 
steeple,  standyng  a  quarter  of  a  yard  above  the  crowne  of  their 
heads,  some  more,  some  lesse,  as  please  the  fantasies  of  their  incon- 
stant mindes.  Othersome  be  flat  and  broad  in  the  crown,  like  the 
battlements  of  a  house.  Another  sort  have  round  crownes,  some- 
times with  one  kind  of  band,  sometimes  with  another,  now  white, 
now  black,  now  russet,  now  red,  now  greene,  now  yellow,  now  this, 
now  that,  never  content  with  one  colour  or  fashion  two  days  to  an 
end.   And  as  the  fashions  be  rare  and  strange,  so  is  the  stufi"  whereof 

*  In  Marlowe's  play  of  JEdward  II.,  1598,  a  poor  scholar  is  described  as 
dressed  in 

"a  black  coat  and  a  little  band, 
A  velvet-caped  cloak,  fac'd  before  with  serge." 

f  countryman. 

J  In  Bobert  Greene's  romance,  Ciceronis  Amor,  1597,  a  shepherd  is  described 
with  his  "  bag  and  bottle  by  his  side,"  attired  in  "  a  cloake  of  gray :" 

"A  russet  jacket,  sleeves  red. 
A  blew  bonnet  on  his  head." 
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their  hats  he  made  divers  also ;  for  some  are  of  sUk,  some  of  velvet, 
some  of  taffetie,  some  of  sarcenet,  some  of  wool,  and,  whiche  is  more 
curious,  some  of  a  certain  kind  of  fine  haire ;  these  they  call  hever 
hattes,  of  xx,  xxx,  or  xl  shUlinges  price,  fetched  from  beyond  the 
seas,  from  whence  a  great  sort  of  other  vanities  doe  come  besides."* 
These  hats  were  frequently  decorated  with  feathers,  and  bands 
formed  of  gold  and  silver  lace,  and  ornamented  with  jewellery. 

Thomas  Lodge,  in  his  Wit'a  Miserie,  1596,  speaks  of  the  extrava- 
gance in  dress  that  had  begun  to  characterize  the  hitherto  plain 
country  folks.  "  The  plowman,  that  in  times  past  was  contented  in 
russet,  must  now  a  dales  have  his  doublet  of  the  fashion  with  wide 
cuts,  his  garters  of  fine  silk  of  Granada  to  meet  his  Sis  on  Sunday. 
The  farmer,  that  was  contented  in  times  past  with  his  russet  frock 
and  mockado  sleeves,  now  sells  a  cow  against  Easter  to  buy  him 
silken  geere  for  his  credit."  A  stiU  more  lucid  description  of  a 
countryman's  dress. is  given  by  the  same  author  in  his  JSuphues 
golden  Legacie,  1592.  He  is  in  "  his  holiday  suit  marvellous  seemly, 
in  a  russet  jacket,  welted  with  the  same,  and  faced  with  red  worsted, 
having  a  pair  of  blue  camblet  sleeves,  bound  at  the  wrists  with  four 
yellow  laces,  closed  before  very  richly  with  a  dozen  of  pewter  but- 
tons. His  hose  of  grey  kersey,  with  a  large  slop  barred  all  across 
the  pocket-holes  with  three  fair  guards,  stitched  on  either  side  with 
red  thread.  His  stock  was  of  the  same,  sewed  close  to  his  breech,  and 
for  to  beautify  his  hose  he  had  trust  himself  round  with  a  dozen  of 
new  thread  points  in  medly  colors ;  his  bonnet  was  green,  whereon 
stood  a  copper  brooch  with  the  picture  of  St.  Denis ;  and  to  want 
nothing  that  might  make  him  amorous  in  his  old  days,  he  had  a 
fair  shirtbarid  of  white  lockeram,  whipt  over  with  Coventry  blue  of 
no  small  cost." 

The  large  trunk-hose,  now  in  fashion,  appear  to  have  been  ori- 
ginally indicative  of  boorishness,  and  to  have  been  worn  for  that 
reason  by  the  famous  comedian  whose  figure  we  have  just  given : 
they  are  alluded  to  in  Rowland's  Letting  of  Humours  hhod  in,  the 
Head  Vaine,  Epigram  31 : 

"When  Tarlton  clown'd  it  in  a  pleasant  vaine, 
And  with  conceits  cKd  good  opinions  gaine 
Upon  the  stage,  his  merry  humor's  shop, 
Clownes  knew  the  clowne  by  his  great  clownish  slop. 


*  This  is  the  earliest  notice  ot  the  re-introduction  of  the  beaver  hat  we  have. 
Stubbea  published  the  first  edition  of  his  Anatomy  of  Abuses  in  1680.  They 
were  worn  in  the  middle  ages. — See  Glossary  under  Sead-dress. 
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But  now  th'  are  gull'dj  for  present  fashion  eayes 
Picke  Tarlton*8  part  gentlemen's  breeches  playes : 
In  every  streete,  where  any  gallant  goes, 
The  swaggering  slop  is  Tarlton's  clownish  hose." 

They  were  again  ridiculed  in  the  following  passage  of  Wright's 
Passions  of  the  Mmde,  1601 :  "  Sometimes  I  have  seen  Tarlton  play 
the  clowne,  and  use  no  other  breeches  than  such  sloppes  or  slivings 
as  now  many  gentlemen  weare ;  they  are  almost  capable  of  a  bushel 
of  wheate,  and  if  they  be  of  sackcloth,  they  would  serve  to  carry 
mawlt  to  the  mill.  This  absurd,  clownish,  and  unseemely  attire 
only  by  custome  now  is  not  misliked,  but  rather  approved." 

These  trunk-hose  were  stuffed  with  wool,  and  sometimes  with  bran, 
to  make  them  of  a  most  preposterous  size. 
In  Harleian  MS.,  No.  980,  is  the  follow-, 
ing : — "  Memorandum,  that  over  the  seats 
in  the  parliament  house  there  were  certain 
holes,  some  two  inches  square,  in  the  walls; 
in  which  were  placed  posts,  to  uphold  a 
scaffold  round  about  the  house  within,  for 
them  to  sit  upon  who  used  the  wearing  of 
great  breeches,  stuffed  with  hair  like  wool- 
sacks ;  which  fashion  being  left  the  eighth 
year  of  Elizabeth,  the  scaffolds  were  taken 
down,  and  never  since  put  up."    Bulwer, 

in  his  Artificiall  Changeling,  1653,  gives  the  accompanying  repre- 
sentation of  them :  saying : — "  At  the  time  when  the  fashion  came 
up  of  wearing  trunk-hose,  some  young  men  used  so  to  stuffe  them 
with  rags,  and  other  like  things,  that  yon  might  find  some  that  used 
such  inventions  to  extend  them  in  compasse,  with  as  great  eagernesse 
as  the  women  did  take  to  weare  great  and  stately  verdingales,  for 
this  was  the  same  affectation,  being  a  kind  of  verdingale  breeches." 
He  then  goes  on  to  tell  of  a  gallant,  in  whose  immense  hose  a  small 
hole  was  torn  by  a  nail  of  the  chair  he  sat  upon,  so  that  as  he  turned 
and  bowed  to  pay  his  court  to  the  ladies,  the  bran  poured  forth  as 
from  a  mill  that  was  grinding,  without  his  perceiving  it,  till  half  the 
cargo  was  unladen  on  the  floor. 

Ben  Jenson,  in  his  E'very  Man  out  of  his  Sumour,  1599,  gives  a 
very  good  epitome  of  the  ordinary  dress  of  a  gentleman,  as  consist- 
ing of  "a  murrey  French  hat,"  with  a  cable  hatband  of  "massy 
goldsmith's  work,"  the  brim  decorated  with  gold  twist  and  spangles, 
"  an  Italian  network  band,"  a  thick-laced  satin  doublet  embroidered 
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with  pearls,  an  embossed  girdle,  a  wrought  shirt,  Spanish  leather 
boots  with  ruffles  round  the  tops,  and  silver  spurs. 

The  many  portraits  of  distinguished  persons  living  in  this  reign 
will  amply  furnish  all  who  consult  them  with  varied  and  minute 
examples  of  fashions,  to  which  I  cannot  even  allude. 

Clerical  costume  during  the  reign  of  Henry  VII.,  who  was  a  good 
Catholic  and  a  liberal  benefactor  to  his  church,  remained  exactly  as 
it  has  already  been  described  in  our  previous  notices.  The  church, 
unused  to  the  fluctuations  of  fashion,  richly  endowed,  and  firmly 
established,  admitted  of  no  change  in  a  costume  which  it  had  adopted 
with  a  mystic  reference  to  its  tenets,  and  to  which  it  added  nothing 
but  splendour  of  decoration  as  it  increased  in  wealth  and  power. 
During  the  early  part  of  the  reign  of  his  son  and  successor,  while 
Wolsey  retained  his  ascendency,  this  did  not  decrease  ;  the  clergy 
holding,  in  many  instances,  the  most  influential  oflBces  in  the  state, 
whether  at  home  or  abroad,  as  councillors  or  ambassadors.  Perhaps 
at  no  period  of  its  history  in  this  country  did  it  enjoy  more  temporal 
advantages  than  on  the  eve  of  its  fall.  The  progress  of  the  opinions 
of  the  followers  of  Wicilifi'  and  the  other  early  reformers  served  but 
to  increase  its  power ;  and  the  murmurs  of  irreverence  and  oppo- 
sition (which  were  sometimes  forced  from  good  Catholics)  offered  a 
pretext  for  the  rigorous  exercise  of  laws  against  heresy — precluding 
all  liberty  of  thought  and  expression  of  private  opinion,  and  placing 
the  lives  of  all  who  dissented  from  its  tenets  at  its  disposal.  The 
death  of  Wolsey  was  the  death  of  this  power,  which  was  undermined 
by  the  actions  of  those  who  wielded  it.  Their  love  of  secular  fashions 
and  amusements,  when  abroad,  contributed  in  no  mean  degree  to 
break  down  the  barriers  of  exclusiveness  they  so  evidently  wished 
to  preserve,  and  increased  the  complaints  against  their  luxury  in  ap- 
parel which  had  been  heard  since  the  days  of  Chaucer,  and  had  by 
this  time  forced  itself  on  the  notice  of  the  superiors  of  the  church, 
who,  in  a  synod  or  council  of  the  province  of  Canterbury,  held  in 
St.  Paul's  in  February,  1487,  condemned  their  imitation  of  the  laity 
in  their  dress  when  not  absolutely  officiating,  and  allowing  their  hair 
to  grow  so  long  as  to  completely  conceal  the  tonsure.  This  censure 
of  the  convocation  was  followed  by  a  pastoral  letter  from  the  pri- 
mate, in  which  the  clergy  were  solemnly  charged  not  to  wear  Hri- 
pipes,  or  hoods  of  silk,  nor  gowns  open  in  front,  nor  embroidered 
girdles,  nor  daggers ;  and  to  keep  their  hair  always  so  short  that 
everybody  might  see  their  ears.* 

*  Wilkins,  Concilia. 
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The  Reformation  produced  a  change  in  the  costume  of  the  clergy, 
and  deprived  it  of  its  symbolical  meaning  and  consequent  form,  dis- 
carding all  that  was  peculiarly  the  feature  of  the  Church  of  Eome. 
This  change  would  appear,  however,  to  have  gone  on  gradually  with 
the  rejection  of  the  many  observances  and  ceremonies  held  by  that 
church,  from  an  examination  of  the  little  that  remains  to  us,  by  which 
we  may  endeavour  to  fix  the  alterations  of  a  fluctuating  period. 
The  woodcut  title-page  to  Cranmer's  Bible,  printed  in  1539,  which 
is  said  to  have  been  designed  by  Holbein,  is  an  excellent  authority 
for  the  costume  of  the  period ;  in  one  of  its  divisions  Henry  is  seen 
on  his  throne,  giving  these  bibles  to  Cranmer  and  Cromwell  for  dis- 
tribution among  the  people.  Cranmer  and  his  two  attendant  chap- 
lains are  habited  in  long  white  gowns  to  the  feet,  over  which  are 
worn  plain  white  surplices,  reaching  to  the  calf  of  the  leg,  and  hav- 
ing full  sleeves,*  a  black  scarf  (apparently  adapted  from  the  stole) 
gathered  in  folds  round  the  neck,  hanging  down  at  each  side  of  the 
breast,  and  reaching  a  little  be- 
low the  waist.  The  portrait  of 
Cranmer,  in  the  BritishMuseum, 
may  be  cited  as  a  good  example 
of  the  costume  of  a  church  dig- 
nitary at  this  period,  as  well  as 

the  not  uncommon  portraits  of  /)rS^«ll«^5lirj\^wAN 

the  reformers  of  his  time,  one  of 
which  has  been  here  selected  as 
a  fair  sample  of  the  rest.  It  is 
copied  from  a  rare  portrait,  by 
J.  Savage,  of  Hugh  Latimer, 
who  was  burned  16th  October. 
1555.  And  the  portrait  is  at  once 
characteristic  of  the  man  and 
the  scholar.  He  wears  upon  his 
head  a  cap,  which  would  appear 
to  have  been  a  great  favourite 
with  the  learned  in  general,  for 
we  constantly  find  it  in  portraits 
of  clerical  characters  and  stu- 
dents. The  flaps  fall  round  the  neck,  and  are  fixed  above  the  eyes  in 
front,  although  they  most  commonly  appear  without  the  one  over 


*  The  Rev.  J.  Jebb,  in  his  work  on  the  Choral  Service  of  the  Church,  when 
speaking  of  clerical  costume,  p.  219,  says,  "  From  a  comparison  of  the  various 
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the  forehead ;  and  spread  above  it,  much  like  the  "  city  flat-cap  " 
already  described.  A  close  cassock  of  dark  stuff  envelopes  the 
body,  and  it  is  open  in  front,  d,isplaying  at  the  neck  the  edge  of  the 
shirt  beneath,  which  in  other  portraits  is  more  distinctly  shown,* 
with  its  embroidered  border  and  narrow  falling  collar.  A  leather 
girdle,  or  surcingle,  encircles  the  waist,  from  which  hangs  a  book 
bound  expressly  for  a  scholar's  use,  the  leather  covering  being  al- 
lowed to  hang  some  length  beyond  the  boards  which  it  covered,  when 
it  was  gathered  in  a  knot  or  ball,  which,  being  tucked  under  the 
girdle,  allowed  of  convenient  carriage,  and  constant  reference  at  all 
suitable  opportunities.f  On  his  breast  repose  his  spectacles,  which 
at  this  period  were  of  large  size,  and  rested 
upon  the  cheeks  and  nose,  without  any  side- 
bars to  secure  them  close  to  the  head.  He 
wears  also  a  ftJl  black  gown  open  from  the 
shoulders,  and  having  wide  white  sleeves 
with  black  cuffs,  much  resembling,  in  every- 
thing but  ruffles  at  the  wrist,  the  gowns  still 
worn  by  our  bishops. 

The  various  articles  of  a  bishop's  dress 
wiU  be  best  understood  from  the  accom- 
panying cut,  copied,  with  the  necessary  elu- 
cidations, from  Palmer's  Origines  IMwr- 
gic(B,  the  costume  having  been  partly  taken 
from  the  portrait  of  Bishop  Pox.  No.  1  is 
the  scarf  or  stole ;  2,  the  chimere ;  3,  the 
rochette ;  and  4,  the  cassock  or  undergar- 
ment. The  antiquity  of  the  scarf  has  been 
already  illustrated ;  the  distinction  between 
that  and  the  stole  of  the  !Roman  church 
appears  to  be,  that  the  latter  is  a  flat  decorated  band,  while  the  for- 

dresses  of  the  Primitive  Ckurcli  with  those  of  £.oiiie,  it  appears  that  the  ten- 
dency of  the  "Western  Church  has  been  to  curtaU  the  flowing  vestments  of  the 
East,  and  make  up  for  what  they  want  in  majesty,  by  the  frippery  and  effemi- 
nate addition  of  lace,  etc.  The  long  English  surplice,  reaching  to  the  ground, 
with  flowing  sleeves,  is  acknowledged  by  one  of  thei]*  own  ritualists  (Dr.  Bock) 
to  be  more  primitive  than  the  short  sleeveless  garment  of  Home."  If  the  reader 
will  be  at  the  trouble  to  examine  the  cuts  on  p.  46,  he  will  see  that  this  opinion 
is  quite  borne  out  by  the  facts  of  the  case. 

*  That  of  John  Jewel,  bishop  of  Salisbury,  who  died  1572,  may  be  cited  as  an 
example. 

f  A  cxirious  specimen  of  such  a  volume  may  be  seen  among  the  books  exhi- 
bited in  the  cases  of  the  King's  Library  in  the  British  Museum. 
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mer  is  a  plain  black  folded  scarf.  Of  the  chimere  Dr.  Hody  says, 
that  in  the  time  of  Edward  VI.  it  was  worn  of  a  scarlet  coloni  by 
our  bishops,  like  the  doctor's  dress  at  Oxford,  and  placed  over  the 
rochette,  which  in  the  time  of  Queen  Elizabeth  was  changed  for  the 
black  satin  chimere,  worn  at  present  {History  of  Convocations, 
p.  141).  The  chimere  seems  to  resemble  the  garment  worn  by 
bishops  during  the  middle  ages,  and  called  mantellmn ;  which  was  a 
sort  of  cope,  with  apertures  for  the  arms  to  pass  through.  The  name 
of  chimere  is  probably  derived  from  the  Italian  zimarra,  which  is 
described  as  "vesta  talare  de'  sacerdoti  et  de'  chierici"  (Ortografia 
JEndelopeAica  Italiana,  Venezia,  1826).  The  rochet  has  no  doubt 
been  very  anciently  used  by  the  bishops  in  the  western  church; 
during  the  middle  ages  it  was  their  ordinary  garment  in  public, 
under  the  name  of  an  alb,  which  seems  to  be  also  the  origin  of  the 
surplice.  The  inferior  clergy  were  accustomed  to  wear  the  alb  in 
divine  service,  as  we  find  by  the  council  of  Narbonne,  a.d.  589, 
which  forbid  them  to  take  it  ofi"  until  the  liturgy  was  ended.  Pro- 
bably in  after-ages  it  was  thought  advisable  to  make  a  distinction 
between  the  dresses  which  the  superior  clergy  wore  at  the  liturgy, 
and  then  a  difference  was  made  in  the  sleeves :  and  from  the  twelfth 
century  the  name  of  surplice  was  introduced.  During  the  middle 
ages  the  bishops  very  frequently  wore  the  surplice  with  a  cope,  and 
above  the  rochette.  The  word  rochette  is  not  of  great  antiquity, 
and  perhaps  cannot  be  traced  back  further  than  the  thirteenth  cen- 
tury. The  chief  difference  between  this  garment  and  the  surplice 
formerly  was,  that  its  sleeves  were  narrower  than  those  of  the  latter; 
for  we  do  not  perceive,  in  any  of  the  ancient  pictures  of  English 
bishops,  those  very  wide  and  full  lawn  sleeves  which  are  now  worn. 
The  cassock  or  under-garment  is  black,*  and  was  commonly  worn 
beneath  the  academical  gown  by  clergymen,  until  the  reign  of 
George  II.,  as  a  distinctive  dress  in  ordinary  Ufe;  it  was  then 
shortened  to  the  knee ;  it  is  not  peculiarly  clerical,  as  it  is  worn  in 
many  instances  by  the  under-graduate  students  in  Spanish  univer- 
sities. This,  then,  like  the  cap  and  gown,  may  be  considered  as  a 
coUegiate  dress,  although  Du  Cange  supposes  that  the  square  cap  of 
the  universities  was  formerly  that  part  of  the  amice  which  covered 
the  head,  and  afterwards  became  separated  from  it.f 
The  group  of  figures  on  next  page  are  selected  from  the  drawing 

*  Dr.  Hody  says,  that  in  the  reign  of  Henry  ¥111.  our  bishops  wore  a  scarlet 
garment  under  the  rochette. 
■)•  For  the  derivation  of  the  f<yrm,  of  the  square  university  cap,  see  Glossary. 
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of  the  funeral  procession  of  Queen  Elizabeth,  believed  to  be  by  the 

hand  of  WilUam  Cam- 
den, the  great  antiquary, 
and  engraved  in  the  third 
volume  of  the  Vetusta 
Monvmenta.  They  repre- 
sent the  gentlemen  of  the 
queen's  chapel,  and  are 
curious,  inasmuch  as  they 
exhibit  a  strange  mixture 
of  Popish,  Protestant, 
and  secular  costume. 
Thus  they  wear  the  white 
gowns  and  surplices  of 
the  Protestant  church  be- 
neath the  richly  embroi- 
dered cope  of  the  Catho- 
lic one,  with  its  border 
of  canopied  saints,  modified  in  one  instance  by  a  row  of  Tudor 
badges,  the  portcullis,  rose,  Hon,  etc.  ;* — the  secular  portion  of  the 
dress  contrasting  strangely  with  this,  and  crowning  all  with  the  fa- 
shionable ruffs  and  hats  of  the  day,  which  had  already  overexcited 

the  ire  of  good  Master 
Philip  Stubbes. 

The  costume  of  the 
legal  functionaries  dur- 
ing the  early  part  of  the 
present  period  may  be 
seen  in  the  annexed  cut, 
copied  from  the  very  cu- 
rious painted  table  for- 
merly kept  in  the  king's 
exchequer,  and  which  re- 
corded the  standard  of 
weights  and  measures, 
as  fixed  in  the  twelfth 
year  of  the  reign  of 
Henry  VII.  These  gen- 
tlemen wear  close  caps  or  coifs  of  very  ancient  form,  similar  ones 

*  In  1651,  on  St.  George's  Day,  "all  her  Majesty's  chapel  came  through  her 
haE  in  copes,  to  the  number  of  thirty,  singing, '  0  Gkid,  the  Father,  of  heaven, 
etc' " — Strype's  Aimals  of  the  Meformation,  book.  i.  chap.  23. 
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being  frequently  seen  in  the  illnminations  of  the  time  of  Edward  I. 
One  of  them  wears  a  tippet  edged  with  fur ;  the  shoulders  of  the 
other  is  enveloped  in  a  hood,  which  displays  its  interior  lining. 
Their  gowns  are  capacious,  and  are  open  at  the  sides  only,  being 
lined  with  furs  throughout.* 


The  fine  recumbent  effigy  of  Eichard  Harpur,  "  one  of  the  justices 
of  the  commen  benche  at  Westmynster,"  on  his  tomb  in  Swarke- 
stone  Church,  Derbyshire,  affords  an  excellent  example  of  the  legal 
costume  about  the  time  of  Mary.  He  wears  the  cap  as  well  as  a 
coif;  he  has  a  narrow  ruff,  and  the  loose  hood  and  cope,  as  well  as 
the  under-garment,  is  clearly  defined,  and  gives  value  to  the  upper 
part  of  this  figure  as  an  authority  on  legal  dress.  The  long  wide 
sleeves,  from  whence  peep  forth  the  closely-fitting  under-ones  with 
the  neatly-ruffled  wrist,  preserve  the  solemnity  of  the  costume,  which 
is  further  assisted  by  the  long  gown,  secured  round  the  waist  by  a 
folded  linen  girdle,  and  which  falls  upon  the  feet  in  ample  width. 

In  the  first  volume  of  the  Vetusta  Monumewta  may  also  be  seen 
another  curious  picture,  representing  the  court  of  wards  and  liveries 
in  full  councO  assembled,  and  in  the  act  of  adjudicating ;  the  law- 
yers wearing  similar  coifs  to  those  engraved  on  the  preceding  page, 
but  otherwise  varying  in  their  costume.  The  picture  is  supposed  to 
have  been  executed  about  1585  ;  and  accurately  displays  the  legal 
dress  as  worn  about  the  end  of  the  period  of  which  we  are  now 
treating.f 

Holbein's  picture  of  "  Henry  VIII.  giving  the  Charter  for  Bride- 
well Hospital  to  the  Mayor  and  Aldermen,"  may  be  cited  as  a  good 
authority  for  the  costume  of  civic  functionaries  at  this  period ;  and 

*  This  curious  table  was  copied  and  engraved  by  tbe  Society  of  Antiquaries, 
and  published  in  the  first  volume  of  their  Vetusta  Monmnenta. 

f  The  figure  of  Sir  John  Spelman,  in  the  robe  and  coif  of  a  judge,  is  engraved 
in  Cotman's  Norfolk  Brasses,  from  his  tomb  in  Narburgh  Church.  Sir  John 
died  in  1545 ;  his  dress  is  interesting  and  curious  for  its  great  similarity  to  that 
worn  by  the  two  lawyers  of  the  reign  of  Henry  VII.,  engraved  on  the  preceding 
page. 
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the  portrait  of  Sir  Robert  Bowes,  Master  of  the  Eolls,  who  stands  on 
the  king's  left,  may  afford  an  intermediate  authority  for  legal  cos- 
tume to  those  already  cited.  The  same  artist's  great  picture  of 
"Henry  VIII.  granting  a  Charter  to  the  Barber-Surgeons,"  still 
preserved  by  that  body  in  their  hall  in  MonkweU  Street  (a  painting 
that  richly  deserves  a  pilgrimage  from  all  lovers  of  Holbein  and  his 
art),  will  also  afford  material  for  the  costume  of  the  "  gentlemen  of 
the  faculty  "  during  the  reign  of  the  hurley  king. 

The  variation  in  form  that  the  armour  of  the  English  knight  un- 
derwent during  the  period  of  which  we  now  speak,  may  be  best  un- 
derstood by  carrying  it  on  from  the  last-engraved  specimen  in  these 
notes,  that  of  the  Earl  of  Warwick  (p.  178).  The  effigy  here  given 
is  that  of  Sir  Thomas  Peyton,  in  Isle- 
ham  Church,  Cambridgeshire.  He  died 
during  the  short  reign  of  Sichard  III., 
about  a  year  before  the  accession  of 
Henry  VII.,  but  at  so  brief  a  period  an- 
terior to  that  of  which  we  are  treating, 
that  his  effigy  may  be  given  as  a  good 
example  of  the  armour  of  the  early  part 
of  the  reign  of  Henry  VII.  The  plate- 
armour  of  this  period  had  assumed  its 
most  grotesque  form,  visible  in  the  enor- 
mous fan-like  elbow-pieces  worn  by  Sir 
Thomas.  Large  steel  pauldrons  cover 
each  shoulder,  varying  from  those  worn 
by  the'Earl  of  Warwick  in  being  so  rib- 
bed as  if  they  were  formed  of  overlapping 
pieces  of  movable  plate.  The  breastplate 
is  globular  and  narrow  at  the  waist, 
which  usually  appears  to  have  been  ra-  • 
ther  tightly  confined.  The  richly-orna- 
mented girdles  are  discarded,  and  the 
sword  generally  hangs  in  front — a  pecu- 
liarity distinctive  of  this  period,  the  dag- 
ger retaining  its  place  at  the  side.  Taces, 
or  tassets,  hang  around  the  hips,  from  the  lower  edge  of  the  breast- 
plate, in  the  form  of  encircling  rows  of  steel  flaps,  generally  secured 
at  the  sides  by  buckles  and  straps,  appended  to  which,  by  the  same 
security,  were  the  garde-de-reins,  which  covered  the  back  from  the 
waist  behind.  Over  the  thighs  hung  the  tuilles,  or  tuilettes,  which 
were  secured  to  the  lower  edge  of  the  tassets  by  buckled  straps,  and 
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which  are  very  clearly  seen  on  the  effigy  here  engraved, 
covered  the  thighs,  and  jamhes  the  legs ;  the  genovMleres,  or  tnee- 
•  coverings,  spreading  on  the  outer  side  of  each  knee  in  the  shape  of 
escallop-shells ;  the  sollerets,  or  steel  shoes,  being  formed  of  flexible 
overlapping  plates  of  steel,  to  which  the  spurs  were  riveted,  or  se- 
cured by  straps.  Sir  Thomas  wears  his  hair  close  cropped  round 
the  head  above  the  ears,  and  has  neither  moustache,  beard,  nor 
whisker,  such  being  the  usual  fashion  of  the  day. 

During  the  tournament  the  knight  generally  wore  additional 
pieces  of  armour  for  the  defence  of  the  neck  and  breast.  These  were 
the  volcmte-piece,  which  covered  the  lower  part  of  the  helmet ;  the 
vnentoTmiire,  a  similar  defence  for  the  chin,  which  was  also  worn  over 
the  helmet,  the  lower  part  of  which  it  covered  as  well  as  the  neck ; 
and  the  grande-garde,  a  large  piece  of  plate-armour  which  covered 
the  left  shoulder  and  breast,  and  was  fastened  upon  the  breastplate 
by  screws. 

During  the  reign  of  Henry  VII.  the  armour  was  often  richly  deco- 
rated and  fluted,  and  the  tabard  embroidered  with  the  arms  of  the 
knight  was  generally  dispensed  with,  in  order  that  the  beauty  of  its 
decoration  should  be  seen  and  appreciated.  Plates  called  passe- 
gardes  were  afiixed  to  the  shoulders,  rising  from  them  perpendicu- 
larly at  the  sides  of  the  head,  to  guard  the  neck  from  a  thrust  of  a 
lance,  and  turn  its  point  when  directed  there.  The  toes  of  the  solle- 
rets were  generally  broad, 
following,  as  usual,  the  fa- 
shion of  the  shoes  as  then 
generally  worn.  The  hel- 
mets took  the  form  of  the 
head,  frequently  having 
flexible  overlapping  plates 
of  steel  that  protected  and 
covered  the  neck;  these 
helmets  were  termed  bur- 
gonets,  as  they  were  in- 
vented in  Burgundy ;  one 
of  these  forms  fig.  1  of  the 
selection  here  engraved. 
It  partakes  a  great  deal  of 
the  character  of  the  sin- 
gular one  worn  during  the 

reign  of  Eichard  II.    A  serrated  ridge  stands  up  from  its  summit ; 
the  plume  of  feathers  that  arose  from  the  apex  of  the  helmet  previ- 
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ously,  being  exchanged  for  a  long  flowing  plume  that  was  inserted 
in  the  pipe  affixed  to  the  back  of  the  helmet,  and  streamed  behind 
the  wearer,  frequently  reaching  to  the  waist  or  lower.  Pig.  2  is  a 
burgonet  of  a  simpler  form,  which  very  clearly  shows  the  contri- 
vances adopted  for  seeing  and  breathing. 

The  brass  of  "  Eichard  GyU,  squyer, 
late  sergeant  of  the  batehous  wythKyng 
Henry  the  VII.,  and  also  wyth  Kyng 
Henry  the  VIII.,"  in  the  Church  of 
Shottesbroote,  Hampshire,  and  who 
died  in  1511,  the  second  year  of  the 
reign  of  Henry  VIII.,  is  a  good  speci- 
men of  tKe  armour  in  use  at  the  end  of 
the  reign  of  his  father.  The  passe- 
gardes  on  the  shoulder-pieces  are  vi- 
sible; the  elbow-pieces  have  lost  the 
exaggerated  form  of  those  in  the  pre- 
vious cut,  p.  224.  The  breastplate  is 
plainly  ridged,  in  the  centre,  and  four 
narrow  taces  hang  around  the  waist,  to 
which  are  affixed,  by  straps,  two  small 
pointed  tuilles,  which,  unlike  those  of 
Sir  Thomas  Peyton,  reach  but  to  the 
thigh,  a  tunic  of  mail  hanging  below. 
The  arming  of  the  legs  is  simply  adapted 
for  protection  and  utility ;  the  only  va- 
riation which  is  occasioned  by  fashion 
is  the  broader  toes  here  displayed. 

Themilitary  costume  ofHenry  Vili.'s 
reign  may  be  seen  by  referring  to  the 
plates  in  the  first  volume  of  the  Vetusta 
JSfonumenta,  where  is  engraved  the  EoU 
in  the  College  of  Arms  that  depicts  the 
procession  and  tournament  held  at  Westminster  in  1510,  the  first 
year  of  the  reign  of  Henry  VIII.,  in  honour  of  Queen  Katharine, 
upon  the  birth  of  their  infant  son  Prince  Henry.  The  paintings  at 
Hampton  Court  of  Henry's  embarkation  at  Dover, — The  meeting  of 
him  and  Francis  I.  in  the  Field  of  the  Cloth-of-Gold, — The  meeting 
of  Henry  and  Maximilian, — and  The  Battle  of  the  Spurs,  wiE  supply 
authorities  for  the  dress  of  nearly  every  grade  in  the  army. 

In  the  Tower  of  London  is  preserved  the  suit  of  armour  presented 
to  Henry  VIII.  by  the  Emperor  MaximiUan,  commemorating  his 
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marriage  with  Katliarine  of  Arragon,  whose  badges,  with  those  of 
her  husband,  are  engraved  upon  it,  with  their  initials  united  by  a 
"true-lovers'-knot."  It  is  the  most  interesting  suit  of  the  period  in 
existence,  and  is  elaborately  ornamented  and  covered  with  engrav- 
ings from  the  Lives  of  the  Saints.  A  series  of  plates  in  the  twenty- 
second  volume  of  the  ArchcBohgia  is  devoted  to  this  curious  example 
of  martial  magnificence.  The  great  novelty  exhibited  in  the  armour 
of  the  period  being  the  lamhoys,  or  steel  skirts,  which  usurped  the 
place  of  tassets  and  tvMles,  and 
covered  the  body  from  the  waist 
to  the  knee  in  fluted  folds,  like 
the  skirts  of  a  tunic,  sloped  away 
before  and  behind,  to  allow  the 
wearer  to  sit  in  the  saddle.* 

The  cut  of  the  foot-soldier  here 
engraved,  from  Skelton  and  Mey- 
riok's  work  on  Ancient  Arms  and 
Armour,  exhibits  the  usual  a- 
mount  of  plate-armour  worn  by 
them,  which  consisted  of  a  breast 
and  back  plate,  from  which  were 
appended  long  tassets  or  cuisses 
of  overlapping  flexible  steel  plates 
which  reached  to  the  knee.  The 
wide  sleeves,  and  bonnet  slashed 
and  pufied,  and  ornamented  with 
an  enormous  plume  of  feathers, 
bring  to  mind  the  glories  of  the 
Field  of  the  Cloth-of-Gold,  and  the 
sculpture  of  the  Hotel  at  Eouen. 
Of  the  two  figures  engraved  on 
next  page,  the  first  (who  has  his 
back  turned  towards  the  spectator)  is  one  of  the  guards  of  Henry 
VIII.,  and  is  copied  from  the  picture  of  the  Field  of  the  Cloth-of- 
Gold,  at  Hampton  Court,  The  Eose  and  Crownf  is  embroidered  on 
his  back.    The  other  figure  is  copied  from  the  picture  of  his  embark- 

*  The  series  of  woodcuts  by  Hans  Burgmair,  known  as  tie  Triinnplis  of  Maxi- 
milian, will  furaisli  other  authorities ;  and  the  old  pictures  formerly  existing  at 
Cowdray,  of  the  Departure  of  Henry  VIII.  from  Calais,  July  25, 1544,  and  the 
Siege  of  Boulogne,  engraved  for  the  Society  of  Antiquaries.  So  that  there  is 
abundance  of  material  for  the  artist. 

f  The  effigy  of  Van  Dun,  in  St.  Margaret's  Church,  Westminster,  who  was 
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ation  at  Dover,  which  is  also  at  Hampton,  and  has  been  selected  for 
the  purpose  of  showing  the  sword  and  buckler  appended  to  the 
waist,  and  which,  clashing  together  in  walking,  gave  the  name  of 
"  swashbuckler  "  to  the  braggadocios  of  the  period.  "  Put  on  my 
fellow  Dick's  sword-and-buckler  voice,  and  his  'swownds  and  'shloods 

words,"  says  one  of  the  cha- 
racters in  the  old  play  of 
The  Two  Angry  Women  oj 
Abingdon,  1599.  Occasional 
exercise  with  these  weapons 
was  enjoined  to  civilians, 
and  sword-and-buckler  play 
formed  the  usual  relaxation 
of  the  London  apprentices 
on  ordinary  occasions.* 
They  were  formed  of  wood 
covered  with  leather,  and 
strengthened  by  large  nails 
or  studs  of  metal. 

Throughout  the  reigns  of 
Mary,  Edward  VI.,  and 
EUzabeth,  the  armour,  ex- 
cept during  the  joust  or  tournament,  seldom  reached  below  the 
knee,  like  that  of  the  soldier  engraved  on  the  preceding  page; 
the  breastplates  were  of  a  similar  form,  but  sometimes  very  long  in 
the  waist.  The  arms  were  defended  by  rere-braces  and  vambraces, 
as  the  defences  above  and  below  the  elbow  were  styled ;  but  foot- 
soldiers  frequently  appear  without  them.  They  wore  helmets  of 
the  old  form,  with  visors  occasionally;  but  most  frequently  ap- 
peared in  morions  during  the  reign  of  Ehzabeth,  of  the  form  exhi- 
bited in  fig.  3  of  the  group  engraved  on  p.  225.  Towards  the  latter 
end  of  her  reign,  the  combed  morion  generally  prevailed :  it  obtained 
its  name  from  the  raised  serrated  piece  at  top,  something  like  a  cock's 
comb,  with  which  it  was  ornamented.  A  specimen  forms  fig.  4  of 
the  group  just  alluded  to. 

When  the  Norwich  corporation  were  preparing  soldiers  in  expec- 
tation of  the  Spanish  invasion,  the  demi-lancers  and  light  horsemen 
were  thus  armed :  "  One  demi-lance  harnes  (armo«r)  furnished,  one 

one  of  Elizabeth's  yeomen,  has  also  that  badge :  the  figure  is  valuable  as  a  co- 
lowed  example  of  their  costume. 

*  The  disastrous  outbreak  known  as  "Evil  May-day,"  began  by  the  interfe- 
rence of  a  magistrate  with  two  apprentices  who  were  thus  "  playing  at  bucklers." 
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demi-lance  staff,  one  sword  and  dagger,  and  battle-ax ;  and  for  the 
light  horseman  their  honors  think  it  expedient  that  he  shall  now 
rather  be  furnished  with  his  case  of  pistols,  light  horseman's  staff, 
sword  and  dagger,  a  jack  of  plate,  or  a  coat  of  plate ;  with  a  skull 
for  his  head,  with  cheeks  covered  with  cloth,  or  such-like ;  or  in 
place  thereof,  a  burgonet  with  a  corslet.  And  also  it  is  by  their 
honors  thought  expedient  that  the  rider  should  have  his  doublet 
sleeves  stryped  doun  with  some  small  chain  or  plate." 

Beards  having  again  become  fashionable  during  the  reign  of 
Henry  VIII.,  were  considered  of  importance  during  that  of  Eliza- 
beth, when  each  class  of  the  community  trimmed  after  a  fashion  in- 
dicative of  their  pursuits: 
at  least  such  was  the  ge- 
neral rule.  While  the 
churchman  wore  a  long 
beard  and  moustaches 
that  flowed  on  the  breast 
and  was  known  as  the 
cathedral  bea/rd,  the  sol- 
dierwore  the  spade  beard 
and  the  stiletto  beard, 
equally  indicative  of  his 
calling.  These  beards 
were  so  named  from  their 
fancied  resemblance  to 
those  weapons ;  and  spe- 
cimens from  military  por- 
traits of  the  period  form 

figs.  1  and  2  of  the  group  above.  Shakespeare,  in  his  Sewy  the 
Mfth,  act  iii.  scene  6,  makes  Gower  exclaim,  "  What  a  beard  of  the 
general's  cut,  and  a  horrid  suit  of  the  camp,  wiU  do  among  foaming 
bottles  and  ale-washed  wits,  is  wonderful  to  be  thought  on !"  An 
old  ballad  in  Le  Prince  d' Amour  says : — 

"  Now  of  beards  there  be 
Such  a  companie. 

Of  fashions  such  a  throng, 
That  it  is  very  hard 
To  treat  of  the  beard. 

Though  it  be  ne'er  so  long. 

The  soldier's  heard 
Doth  match  in  this  herd 
In  figure  like  a  spade^ 
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With  which  he  will  make 
His  enemies  quake 
To  think  their  grave  is  made. 

The  stiletto  beard — 
Oh,  it  maJies  me  afeard. 

It  ia  so  sharp  beneath : 
For  he  that  doth  place 
A  dagger  in  his  face. 

What  wears  he  in  his  sheath?" 

Fig.  3  shows  another  variety  of  the  stiletto  beard,  being  arranged 
in  a  double  tuft  or  point  on  the  chin.  Kg.  4,  might  do  well  for  Eal- 
staff  himself,  for  here  we  have  the  "  great  round  beard  like  a  glover's 
paring-knife,"  by  which  he  was  known,  and  which  was  a  common 
fashion  with  military  men  during  the  reign  of  Henry  YIII.,  as  we 
see  in  the  foot-soldier  engraved  on  p.  227.  It  looked  sufficiently 
formidable,  and  took  least  trouble  in  trimming  and  dressing.    Those 

who  were  very  particular  some- 
times dyed  the  beard;  and  in 
Lodowick  Barry's  comedy  of 
Sam.  Alley,  1611,  one  of  the 
characters  asks,  "What  co- 
loured beard  comes  next  my 
window?"  receiving  for  an  an- 
swer, " Ablaok  man's,  I  think." 
To  which  comes  the  response, 
"  I  think  a  red,  for  that  is  most 
in  fashion."  In  Ben  Jonson's 
Silent  Woman,  the  barber  ex- 
claims, "I  have  fitted  my  di- 
vine and  canonist,  dyed  their 
beards  and  all." 

Of  the  military  weapons  now 
in  use,  the  group  here  engraved 
exhibits  the  most  curious.    Fi- 
gure 1  is  the  military  flaU,  the 
pole  and  flail  being  of  wood, 
strengthened   with    iron,   and 
having  two  formidable  rows  of 
spikes  surrounding  it.    Kg.  2 
is  the  Morning-star,  a  ball  of  wood,  encircled  by  bands  of  iron,  in 
which  spikes  are  inserted ;  it  is  appended  to  a  pole  by  an  iron  chain. 
It  was  soraetim.es  jocularly/  (!)  termed  a  "  holy- water  sprinkler,"  the 
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way  in  wLich  it  scattered  blood  when  it  touched  a  vulnerable  part 
suggesting  a  similarity  to  the  sprinMing  of  holy  water  in  the  Catho- 
lic Church.  Both  these  weapons  were  used  by  footmen  in  attacks 
on  cavalry,  from  the  time  of  the  Conquest  to  that  of  Henry  VIII. ; 
they  are  probably  of  Eastern  origin,  and  did  frightful  execution  when 
wielded  by  a  powerful  arm.  The  baU  was  sometimes  affixed  to  the 
summit  of  a  staff,  and  thus  became  a  sort  of  mace  for  horsemen,  very 
efficacious  in  destroying  armour.  Fig.  3  is  a  singular  contrivance 
for  giving  a  footman  an  advantage  in  a  conflict  with  a  mounted  sol- 
dier. The  central  pieces  of  flexible  steel,  in  form  like  the  letter  V, 
are  springs  that  give  free  passage  when  forcibly  pushed  against  the 
neck  of  the  rider,  enclosing  it  immediately,  when  they  spring  back, 
and  thus  allow  him  to  be  easily  dragged  down.  They  were  termed 
"  catch-poles ;"  and  from  their  general  use  in  apprehending  felons, 
or  escaped  prisoners,  the  term  became  applied  to  the  civil  officers 
who  carried  them ;  a  name  that  survived  their  use,  and  was  fanuliar 
when  its  origin  was  unknown.  Fig.  4  is  the  military  fork ;  the  hooks 
were  used  to  catch  at  a  bridle ;  the  prongs,  having  a  sharp  edge,  to 
out  them;  and  they  were  also  of  use  as  a  defensive  weapon  in  an  attack 
of  horsemen,  who  might,  by  their  aid,  be  prevented  from  a  too  near 
approach.  Fig.  5  is  a  target  or  shield,  with  a  matchlock  gun  in  the 
centre,  which  the  soldier  could  fire  behind  the  shield,  taking  his  aim 
through  the  grating  immediately  above.  They  are  mentioned  in 
the  Tower  inventories  of  the  reign  of  Edward  VI.  as  "targetta, 
steUde,  with  gunnes,"  of  which  thirty-five  are  reported  to  have  been 
kept  there.     These  shields  were  faced  with  steel. 

Fig.  1  of  the  following  group  is  a  halbert  of  the  time  of  Henry 
VII.  They  are  mentioned  as  early  as  the  reign  of  Edward  IV. 
Their  use  became  pretty  general  during  this  reign,  and  they  were 
always  carried  by  yeomen  of  the  guard  during  the  reign  of  Henry 
VIII. ;  not  finally  getting  into  disuse  among  troops  until  after  the 
accession  of  George  III.,  and  being  stiU  seen  on  state  occasions. 
They  were  frequently  elaborately  ornamented  on  the  head  with 
figures  and  scroU-work,  and  added  essentially  to  the  pomp  of  a  royal 
or  noble  "  progress."  Fig.  2  is  halbert  of  the  reign  of  Henry  VIII. ; 
the  cutting  edge  formed  into  the  shape  of  a  half-moon ;  the  curve 
sometimes  took  an  outward  direction,  as  may  be  seen  in  the  cuts  of 
soldiers  of  that  period  already  given.  The  staves  were  sometimes 
covered  with  velvet  and  studded  with  brass  nails,  a  tuft  or  tassel  of 
silk  being  affixed  at  the  junction  of  the  staff  and  the  head.  Fig.  3 
is  a  pike,  a  weapon  of  common  use  during  the  period  of  which  we 
are  now  speaking :  they  were  an  adaptation  to  infantry  of  the  an- 
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cient  spear  carried  by  cavalry 
for  many  centuries  previous. 
Fig.  4  is  a  partisan  of  the  time 
of  Henry  VIII.:  the  side- 
blades  were  sharp  on  both 
edges,  similar  to  those  on  the 
ancient  bills  or  spetmns.  Figs. 
5  and  6  are  the  sword  and  dag- 
ger of  James  IV.  of  Scotland, 
who  was  killed  at  Flodden,  and 
which  are  preserved  in  the  He- 
rald's College ;  they  show  the 
guards  at  the  handle,  which 
now  came  into  use.  During 
the  reign  of  Elizabeth,  these 
heavy  swords  became  generally 
disused,  giving  way  to  the 
hghter  rapier,  its  convenience 
being  very  apparent  when  con- 
trasted with  that  worn  by  Sir 
Thomas  Peyton  (see  cut,  p. 
224).  Eapiers  were  introduced 
by  a  noted  desperado,  one  Row- 
land Yorke ;  and  although  welcomed  as  a  dress-sword  by  the  young 
gallants  of  the  day,  were  rarely  adopted  by  the  elders  of  the  com- 
munity. The  fanciftil  variety  of  these  articles  are  thus  alluded  to 
by  Samuel  Eowlands  :— 

"  Step  to  the  cutler  for  -my  fightmg-hlaie. 
And  know  if  that  my  riding-sword  be  zoade. 
Bid  him  trim,  up  my  walking-rapier  neat. 
My  d^mcing-rapier^s  pummel  is  too  great." 

Shakespeare,  in  the  Merry  Wives  of  Windsor,  act  ii.  sc.  1,  makes 
Shallow,  with  an  old  man's  love  for  the  weapons  of  his  youth,  answer 
Page's  remark,  "  I  have  heard,  sir,  the  Frenchman  hath  good  skiU 
in  his  rapier,"  with  "  Tut,  sir,  I  could  have  told  you  more.  In  these 
times  you  stand  on  distance,  your  passes,  stoccadoes,  and  I  know 
not  what :  't  is  the  heart.  Master  Page ;  't  is  here,  't  is  here.  I  have 
seen  the  time,  with  my  long  sword  I  would  have  made  your  four  tail 
fellows  skip  like  rats."  In  Porter's  comedy  of  the  Two  Angry 
Women  of  Abingdon,  one  of  the  characters,  in  a  strain  of  complaint, 
exclaims,  "  Sword-and-buckler  play  begins  to  grow  out  of  use !  I 
am  sorry  for  it ;  if  it  be  once  gone,  this  poking  fight  of  rapier  and 
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dagger  will  come  up ;  then  a  good  tall  sword-and-buckler  man  will 
be  spitted  like  a  cat  or  a  rabbit."  Kg.  7  is  one  of  the  pole-axes 
of  the  guard  of  Queen  Elizabeth,  preserved  in  the  Tower  Armoury 
(where  specimens  of  all  these  implements  may  be  seen) :  it  is  an 
adaptation  of  the  spear  and  horseman's  hammer,  for  the  use  of  the 
infantry. 

The  collection  of  Lord  Lon- 
desborough  furnishes  us  with 
the  annexed  excellent  speci- 
men of  a  buckler,  entirely 
formed  of  steel.  The  inner 
side  is  represented  for  the 
sake  of  showing  the  hook  by 
which  it  was  suspended  to  the 
waist ;  and  the  handle  which 
crossed  the  boss  in  the  centre. 
It  is  but  one  foot  in  diameter; 
and  was  held  at  arm's-length 
to  parry  a  blow,  as  will  be 
best  understood  by  a  refer- 
ence to  the  Ijiustrations  to  the 
word  Buckler  in  the  Glossary 
of  this  Tolume. 
Such  were  the  more  important  military  novelties  of  the  Tudor 
era.  Kre-arma  wUl  come  in  for  a  full  share  of  attention  during  the 
next  period,  by  which  time  they  may  be  considered  as  having 
reached  a  high  degree  of  perfection.  A  lavish  amount  of  decoration 
was  bestowed  on  such  as  were  used  by  the  nobility.  The  stocks  of 
guns  were  inlaid  with  ivory,  gold,  and  silver  ornaments,  or  sculptured 
in  relief  with  stories  from  classic  history,  or  mythology.  The  utmost 
luxury  of  art  was  also  displayed  in  armour ;  suits  were  sometimes 
embossed  and  chased  with  groups  of  figures  or  ornament,  and  inlaid 
with  decoration  in  the  precious  metals  of  elaborate  design,  produced 
by  channelling  the  surface  and  beating  thin  strips  of  gold  and  silver 
into  the  grooves.  So  valuable  were  the  suits  of  Knights  and  Nobles 
that  they  ran  a  new  risk  in  the  battle-field,  the  risk  of  being  killed 
that  their  armour  might  be  sold  as  plunder.  When  it  was  about  to  be 
discarded,  owing  to  improved  fire-arms,  its  dying  splendour  blazed 
forth  in  greater  brilliancy  than  at  any  other  time. 
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The  accession  of  King  James  I.  interfered  in  no  degree  with  the 
costume  of  the  country.  That  monarch  had,  in  fact,  more  luxuries 
to  conform  to  than  introduce ;  yet  it  had  perhaps  been  well  for  the 
country  if  he  had  in  this  matter  interfered  more,  and  in  graver  ones 
less ;  as  his  ruling  desire  to  be  considered  the  "British  Solomon,"  a 
character  posterity  has  laughed  away  from  him,  did  infinitely  more 
mischief  by  the  solenm  foolery  of  inundating  the  land  with  pedantic 
jargon,  than  all  the  tailors  and  mflliners  of  Prance  could  have  done, 
had  they  come  over  in  a  body,  shears  in  hand,  to  trim  awkward  En- 
glishmen into  shapes  the  most  preposterous  that  fashion  could  invent. 

James's  cowardice,  among  his  other  failings,  made  it  a  matter  of 
solicitude  with  him  to  guard  his  person,  at  all  times  unwieldy,  with 
quilted  and  padded  clothing,  so  that  it  might  be  ever  dagger-proof. 
It  was  so  far  fortunate,  for  a  man  of  his  idle  turn,  that  he  needed 
no  innovation  of  a  striking  kind  to  indulge  in  this  costume ;  for  the 
stuffed  and  padded  dresses  that  had  become  fashionable  in  the  reign 
of  EHzabeth  continued  to  be  worn  in  all  their  full-blown  importance ; 
the  sumptuary  laws,  which  had  always  proved  singularly  ineflBcient, 
were  all,  with  one  exception,  repealed  in  the  beginning  of  this  reign ; 
and  this  single  exception  soon  sharing  the  fate  of  the  rest,  laws  of 
this  kind  have  ever  been  deemed  too  contemptible  and  impolitic  to 
be  again  introduced  into  the  British  code. 

A  Jewell  for  Gentrie  appeared  in  1614,  in  the  shape  of  a  goodly 
volume  devoted  to  hunting  and  other  fashionable  methods  of  killing 
time ;  and  it  was  decorated  with  a  fuU-length  figure  of  James  and 
attendants  hawking,  from  which  the  following  copy  of  his  Majesty 
was  executed.  "  The  great,  round,  abominable  breech,"  as  the  sati- 
rists term  it,  now  tapered  down  to  the  knee,  and  was  slashed  all 
over,  and  covered  with  lace  and  embroidery.  Stays  were  sometimes 
worn  beneath  the  long-waisted  doublets  of  the  gentlemen,  to  keep 
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tliem  straight,  and  confine  the  waist.*  The  king's  hat  is  of  the  new- 
est and  most  improved  fa- 
shion, and  not  much  unlike 
those  worn  but  a  few  years 
ago;  it  has  a  feather  at  its 
side,  and  it  was  not  uncom- 
mon to  decorate  the  stems  of 
these  feathers  with  jewels,  or 
to  insert  a  group  of  them  in 
a  diamond  ornament  worn  in 
the  centre  of  the  hat;  and 
hatbands,  richly  decorated 
with  valuable  stones,  were 
also  frequently  seen;  or  a 
single  pearl  was  hung  from  a 
centre  ornament  that  secured 
the  upturned  brim. 

Dekker,  in  his  Seven  Dead- 
h/  Sinnes  of  London,  1606, 
says :  "  An  Englishman's  suit 
is  like  a  traitor's  body  that 
hath  been  hanged,  drawn, 
and  quartered,  and  set  up  in 

several  places :  the  collar  of  his  doublet  and  the  belly  in  France ;  the 
wing  and  narrow  sleeve  in  Italy ;  the  short  waist  hangs  over  a  Dutch 
botcher's  stall  in  Utrich ;  his  huge  sloppes  speakes  Spanish ;  Polonia 
gives  him  the  bootes ;  the  blocke  for  his  head  alters  faster  than  the  felt- 
maker  can  fit  him,  and  thereupon  we  are  called  in  soome  blockheads. 
And  thus  we,  that  mocke  every  nation  for  keeping  one  fashion,  yet 
Bteale  patches  from  every  one  of  them  to  piece  out  our  pride,  are  now 
laughing-stocks  to  them,  because  their  cut  so  scurvily  becomes  us." 
And  in  Greene's  Farewell  to  Folh/,  1591,  he  says :  "  I  have  seen  an 
English  gentlemen  so  diffused  in  his  suits, — his  doublet  being  for 
the  weare  of  Castile,  his  hose  for  Venise,  his  hat  for  France,  his 
cloak  for  Germanic, — that  he  seemed  no  way  to  be  an  Englishman 
but  by  the  face." 

In  Marston's  comedy  What  yov,  Will,  1607,  a  serving-man  thus 
enumerates  a  gentleman's  wardrobe :  "  A  cloak  lined  with  rich  taf- 

*  Sir  Walter  Baleigh,  who  combined  an  excess  of  dandyism  with  a  mind  im- 
measurably superior  to  that  of  the  majority  of  fashionables,  is  delineated  in  a 
waist  that  might  excite  the  enty  of  the  most  stanch  advocate  for  this  baneful 
fashion.     (See  Lodge's  Fortraits.) 
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feta,  a  white  satin  suit,  the  jerkin  covered  with  gold  lace,  a  chain  of 
pearl,  a  gilt  rapier  in  an  embroidered  hanger,  pearl-coloured  silk 
stockings,  and  a  pair  of  massive  sUver  spurs."  The  taste  for  pure- 
white  dresses  of  silk  velvet  or  cloth  was  prevalent  at  this  time.  Ho- 
race Walpole  had  at  Straw^jerry  Hill  a  full-length  portrait  of  Lord 
Falkland  entirely  dressed  in  white;  and  at  Lullingstone,  Kent, 
is  still  preserved  a  full-length  of  Sir  G.  Hart,  1600,  who  is  also  en- 
tirely in  white,  even  to  his  shoes,  the  only  bit  of  colour  in  his  cos- 
tume being  their  red  heels. 

The  fashionable  novelties  of  dress  are  again  given  by  Dekker 
in  his  OulVs  Horn-hook,  1609,  in  a  passage  where  the  simplicity  of 
old  times  is  contrasted  with  the  new :  "  There  was  then  neither  the 
Spanish  slop,  nor  the  skipper's  galligaskins ;  the  Danish  sleeving, 
sagging  down  Kke  a  "Welsh  wallet,  the  Italian's  close  strosser,  nor 
the  French  standing  collar;  your  treble-quadruple-dedalian  ruffs, 
nor  your  stiff-necked  rabatos,  that  have  more  arches  for  pride  to  row 
tinder  than  can  stand  under  five  London  bridges,  durst  not  then 
set  themselves  out  in  print ;  for  the  patent  for  starch  could  by  no 
means  be  signed.  Fashions  then  was  counted  a  disease,  and  horses 
died  of  it." 

Henry  Fitzgeffery,  in  his  satirical  Notes  from  Black  Fryers,  1617, 
describing  the  visitors  to  that  favourite  place  of  amusement,  asks — 

"  KnoVat  thou  yon  world  of  fasliions  now  comes  in. 
In  turlde  colours  carved  to  the  skin; 
Mounted  Polonianly  till  he  reeles,* 
That  scorns  so  much  plain  dealing  at  his  heeleg. 
His  boote  speaks  Spanish  to  his  Scottish  spurs ; 
His  sute  cut  Trenohly,  rounde  bestucke  with  burres ; 
Pure  Holland  is  his  shirt,  which,  proudly  faire. 
Seems  to  outface  his  doublet  everywhere 
His  hajre  like  to  your  Moores  or  Irish  lookes; 
His  chiefest  dyet  Indian  mixed  dockes.f 
What  country  May-game  might  wee  this  suppose  ? 
Sure  one  would  think  a  Bomaa,  by  his  nose. 
No !  in  his  habit  better  understand, 
Hee  is  of  England,  by  his  yellow  band." 

And  he  elsewhere  describes  a  "  spruse  coxcombe," 

"  That  never  walkes  without  his  looking-glasse 
In  a  tobacco-box  or  diall  set, 
That  he  may  privately  conferre  with  it. 
How  his  band  iumpeth  with  his  peccadiUy, 

*  i.  e.  on  high-heeled  shoes.  f  Tolpcco. 
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Wlietlier  his  band-strings  balance  equally, 
Which  way  his  feather  wags. 

He'll  have  an  attractive  lace, 

And  whalebone  bodies,  for  the  better  grace." 

The  fondness  of  ladies  for  painting  their  faces  and  exposing  their 
breasts,  was  severely  reprimanded  by  the  divines  and  satirists  in  the 
early  part  of  the  seventeenth  century.  Dr.  John  Hall,  in  an  appen- 
dix to  his  small  volume  against  long  hair,  disconrses'in  unmeasured 
terms  on  "  the  vanities  and  exorbitances  of  many  women,  in  painting, 
patching,  spotting,  and  blotting  themselves,"  declaring  it  to  be  "  the 
badge  of  an  harlot ;  rotten  posts  are  painted,  and  gilded  nutmegs 
are  usually  the  worst."  The  portraits  of  noble  ladies,  in  the  reign 
of  James,  some  of  which  may  be  seen  in  Nicholl's  account  of  the 
Progresses  of  that  monarch,  will  suflSciently  show  how  obtrusively 
immodest  the  fashion  of  exposing  the  naked  breast  had  become. 
While  a  ruffe,  or  band  of  immoderate  size  stretched  forth  from  the 
neck,  the  front  of  the  dress  was  cut  away  immediately  beneath  it 
nearly  to  the  waist,  which  made  the  fashion  more  noticeable,  as  all 
the  other  part  of  the  bust  was  over-oloathed,  while  the  bosom  was 
perfectly  bare. 

The  fuU-length  portraits  of  the  Earl  and  Countess  of  Somerset, 
for  ever  rendered  infamous  by 
their  connection  with  the 
murder  of  Sir  Thomas  Over- 
bury,  and  which  are  here  en- 
graved from  the  rare  contem- 
porary print,  wiU  well  dis- 
play the  points  that  marked 
the  costume  of  the  nobility 
about  the  middle  of  James's 
reign.  The  Earl's  hat  and 
Tuff  are  unpretending  and 
^ilain;  but  his  doublet  exhi- 
bits the  effect  of  tight-lacing, 
while  his  trunk-hose,  richly 
embroidered,  strut  out  con- 
spicuously beneath.  His  gar- 
ters, which  at  this  peried  took  the  form  of  a  sash  tied  in  a  bow  at 
the  side  of  the  leg,  have  rich  point-lace  ends ;  and  his  equally  gor- 
geous shoe-roses  call  to  mind  the  lament  in  Friar  Bacon's  Pro- 
phesie,  1604: 
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"  When  roses  in  the  gardens  grew, 
And  not  in  ribbons  on  a  shoe : 
"Now  ribbon-roses  take  such  place, 
That  garden-roses  want  their  grace." 

Jewels  were  sometimes  worn  in  the  ears  of  the  gentlemen,  who  fre- 
quently cherished  a  long  look  of  hair,  which  was  allowed  to  hang 
upon  the  bosom,  and  was  termed  a  "love-lock." 

The  countess  wears  a  rich  lace  cap,  of  the  fashion  which  Mary 
Queen  of  Scots  most  frequently  patronized ;  it  is  ornamented  by  a 
rich  jewel,  placed  in  the  centre  of  the  forehead ;  a  double  row  of 
necklaces  with  pendants ;  and  a  ruff  of  point  lace,  which,  unlike  the 
ruffs  of  the  preceding  reign,  stands  up  without  underprops,  being 
stiffened  with  starch,  which  was  used  of  various  colours,  according  to 
the  taste  of  the  fair  wearers.  Yellow  was  the  fashionable  tint,  and 
Mrs.  Anne  Turner,  who  was  executed  for  poisoning  Overbury,  and 
who  was  a  starcher  of  ruffs,  and  an  intimate  friend  of  the  countess, 
always  patronized  the  fashion  as  long  as  she  was  able,  and  appeared 
at  the  gallows  in  a  ruff  of  the  approved  colour  ;*  but  her  eagerness 
in  displaying  this  taste  acted  contrary  to  her  last  wishes,  and  the 
fashion  incurred  an  odium  therefrom  sufficient  to  banish  yellow 
starch  from  the  toilet  of  the  fair. 

The  hanging  sleeves  that  decorate  the  arms  of  the  countess  are 
sufficiently  inconvenient  and  cumbrous  with  embroidery ;  but  what 
are  they  to  the  wheel  farthingale  within  which  she  is  imprisoned? 
If  we  look  at  the  engraving  which  appears  on  p.  203,  we  shall  there 
find  that  the  variation  in  this  article  of  female  attire,  since  the  death 
of  Elizabeth,  has  only  added  an  extra  degree  of  rigidity  and  discom- 
fort to  the  ugliest  of  all  fashions,  and  which,  being  originally  in- 
vented to  conceal  the  illicit  amours  of  a  princess  of  Spain,  and  hav- 
ing nothing  either  in  character  or  appearance  to  recommend  it,  was 
adopted  with  the  singular  perversion  of  taste  that  sometimes  wel- 
comes monstrous  novelties  by  every  lady  rich  enough  to  afford  one. 
The  principal  variation  from  the  figure  alluded  to,  consists  in  the  row 
of  pleats  that  surround  the  waist,  and  the  embroidered  band  down 
the  centre,  which  continues  round  the  bottom  of  the  dress. 

The  incised  brass  to  the  memory  of  Mrs.  Elizabeth  Bampfield, 
1615,  in  Shorwell  Church,  Isle  of  Wight,  affords  us  a  good  illustra- 
tion of  the  easier  costume  adopted  by  ladies  when  the  rigidly-laced 
body  and  wheel-farthingale,  as  worn  by  the  Countess  of  Essex,  was 
discarded.    The  light  head-veil  of  the  time  of  Elizabeth  is  worn,  as 

*  Stubbes  says  starch  was  made  of  "divers  colors  and  hues,  white,  red,  blue, 
purple,  and  the  liie ;"  and  "  goose-green  starch  "  is  mentioned  by  Ben  Jonson. 
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well  as  the  point-lace  ruflf;  the 
jerkin,  which  excited  the  anger 
of  Stubbes  (see  p.  205),  is  seen; 
and  the  long  hanging  sleeves,  and 
elegant  wristband.  The  large 
open  gown  calls  to  mind  Falstaff's 
complaint  (1  Hen.  IV.  iii.  3), 
"  My  skin  hangs  about  me  like 
an  old  lady's  loose  gown,"  words 
which  are  well  illustrated  by  the 
ample  robe  which  encases  the  en- 
tire figure,  and  exhibits  a  gene- 
ral ease  more  agreeable  to  the  eye 
than  the  representations  of  ladies 
we  have  seen  since  the  accession 
of  Elizabeth. 

In  S.  Rowland's  LooTce  to  it, 
for  I'll  stabhe  ye,  1604,  a  satiri- 
cal poem,  which  threatens  "the 

stab "  to  all  evil-doers,  is  the  following  character  of  "  the  proud 
gentlewoman  :"— 

"  You  whom  the  devil  (pride's  father)  doth  perswade 
To  paint  your  face,  and  mende  the  worke  God  made ; 

"  You  with  the  hood,  the  falling  band,  and  ruffe. 
The  monoky- waste,  the  breeching  like  a  beare; 
The  perriwig,  the  maske,  the  fonne,  the  muffe. 

The  bodkin  and  the  bussard  in  your  haire : 
You  velvet-cambricke-silken-feather'd  toy. 
That  with  your  pride  do  all  the  world  annoy, 
rie  stabbe  yee." 

The  dress  of  the  old  woman  in  the  Cohler  of  Canierhv/ry,  1608, 
is  thus  detailed  : — 

"  Her  apparell  was  after  the  elder  geere. 
Her  cassock  aged  some  fifty  yeere ; 
Gray  it  was,  and  long  beforne. 
The  wool  from  the  threads  was  wome : 
A  thrumbe  hat  had  she  of  red. 
Like  a  bushell  on  her  head. 
Her  kercher  hung  from  under  her  cap. 
With  a  taile  like  a  fiip-fiap. 
Her  sleeves  blew,  her  traine  behind 
With  silver  hookes  was  tucked  I  find; 
Her  shoes  broad,  and  forked  before." 
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Eandle  Holme,  the  Chester  herald,  in  his  very  curious  Academy 
of  Arms,  1682,  has  given  the  small  figure  of  a  yeoman  of  this  pe- 
riod, here  engraved  of  the  same  size,  which  bears  a 
remarkable  resemblance  to  the  cut  of  Banks,  on  p. 
214,  and  which  he  thus  describes  :  "  He  beareth  or, 
a  yeoman  or  countryman,  or  a  freeholder  of  the 
country,  a  staff  ia  his  right  hand  proper.  This  habit 
(as  to  their  inner  garments)  yeomen  usually  did  wear 
in  King  James  his  time,  viz.  narrow-brimmed  hats 
with  fiat  crowns,  doublets  with  large  wings  and  short 
skirts,  and  girdles  about  their  waists,  trunk  breeches, 
with  hosen  drawn  up  to  the  thighs,  and  gartered 
under  the  knees." 

In  the  curious  old  comedy  called  JAngua,  or  the' Combat  of  the 
Tongue  and,  the  Five  Senses  for  Superiority  (first  edition,  1607),  a 
whimsical  account  is  given  by  one  of  the  characters  of  the  articles 
comprising  a  fashionable  lady's  dress,  and  the  length  of  time  neces- 
sarily occupied  in  arranging  all  in  order.  He  says,  "Five  hours  ago 
I  set  a  dozen  maids  to  attire  a  boy  like  a  nice  gentlewoman ;  but 
there  is  such  doing  with  their  looking-glasses,  pinning,  unpinning, 
setting,  unsetting,  formings,  and  conformings,  painting  blew  vains 
and  cheeks ;  such  stir  with  sticks  and  combs,  cascanets,  dressings, 
purles,  falles,  squares,  buskes,  bodies,  scarfs,  necklaces,  carcanets, 
rebatoes,  borders,  tires,  fans,  palisadoes,  puffs,  ruffs,  cuffs,  muffs, 
pusles,  fusles,  partlets,  frislets,  bandlets,  fillets,  croslets,  pendulets, 
amulets,  annulets,  bracelets,  and  so  many  lets,*  that  yet  she  is  scarce 
drest  to  the  girdle ;  and  now  there's  such  calling  for  fardingales, 
kirtlets,  busk-points,  shoe-ties,  etc.,  that  seven  pedlers'  shops — ^nay, 
all  Sturbridge  fair — will  scarce  furnish  her :  a  ship  is  sooner  rigged 
by  far  than  a  gentlewoman  made  ready." 

*  Hindrances :  the  legal  phraseology  is  still  "  without  let  or  hindrance."  The 
idea  of  the  above  speech  seems  to  be  borrowed  from  Heywood's  interlude  of  The 
^our  F*8,  in  which  the  pedlar  exclaims : 

"  Forsothe,  women  hare  many  lets, 
And  they  be  masked  in  many  nets ; 
As  frontlets,  fillets,  partlets,  and  bracelets; 
And  then  their  bonnets  and  their  poynettes. 
By  these  lets  and  nets,  the  let  is  such 
That  spede  is  small  when  hast  is  much." 

Most  of  these  articles  are  enumerated  in  Lyl/s  Midas,  1592 :  "Hoods,  frontlets, 
wires,  cauls,  curling-irons,  perriwigs,  bodkins,  fillets,  hair,  laces,  ribbons,  rolls, 
knot-striags,  glasses,  etc," 
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In  Fitzgeffeiy's  Satyres,  1617,  are  some  severe  remarks  on  the 
improvements  in  personal  appearance  attempted  by  "  mincing  ma- 
dams," and  the  effect  upon  lovers,  who 

"  Pine  at  yova  pencill  and  conspiring  glasa, 
Tour  cxirles,  purles,  perriwigs,  your  whalebone  wheelea, 
Tliat  shelter  all  defects  from  head  to  heelea." 

And  he  afterwards  complains  of  those  men  who  desire 

"To  strut  in  purple  or  rich  scarlet  dye, 
With  sUver  barrea  begarded  thriftily; 
To  set  in  print  the  haire ;  character  the  face ; 
Or  dye  in  graiue  the  ruffe  for  visage  grace ; 
To  clog  the  eare  with  plummets;  clog  the  wrists 
With  buste-points,  ribbons,  or  rebato  twists. 
From  barbers  tyranny  to  save  a  locke. 
His  mistris  wanton  fingers  to  provoke. 
As  if  a  frounced  pounced  pate  could  not 
As  much  braine  cover  as  a  Stoike  out. 
Tell  me  precisely  what  availea  it  weare 
A  bongrace  bonnet,  eyebrow  shorter  haire ; 
A  circumcized  ruff." 

The  cut  here  given  displays 
the  female  costume  at  the 
close  of  the  reign  of  James  I. 
It  is  copied  from  one  of  the 
figures  at  the  side  of  the 
tomb  of  John  Harpur,  in 
Swarkestone  Church,  Derby- 
shire. He  died  in  1622 ;  and 
this  figure  exhibits  his  young 
daughter.  Her  farthingale 
appears  to  have  again  gone 
back  to  the  more  convenient 
form  of  that  article  of  attire  as 
displayed  during  the  reign  of 
Elizabeth,  but  is  still  less  in- 
convenient than  that ;  as  it  became  older,  it  gradually  approached 
the  form  of  a  loose  gown,  the  ordinary  female  dress  of  the  succeed- 
ing reign.  She  wears  a  tight  boddice  with  a  long  waist,  a  small  ruff, 
and  wide  sleeves,  to  which  are  affixed  pendent  ones.  Her  hair  is 
combed  back  in  a  roll  over  the  forehead,  and  she  wears  a  small  hood 
or  coif,  with  a  frontlet.  These  frontlets  were  sometimes  allowed  to 
hang  down  the  back,  but  were  as  frequently  turned  over  the  head, 
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as  this  lady  wears  hers,  or  broiight  forward  to  shade  the  face,  ac- 
cording to  the  taste  of  the  wearer.  They  came  into  fashion  during 
the  reign  of  Henry  VIII.,  and  went  out  in  that  of  James  I.;  so 
that  this  figure  may  be  considered  as  exhibiting  the  latest  form  of 
that  and  the  farthingale.  These  frontlets  were  sometimes  embroi- 
dered and  ornamented  with  precious  stones,  and  were  consequently 
of  considerable  value.  In  Ellis's  Letters  we  meet  with  an  item  in 
the  time  of  Henry  VIII. :  "  Payed  for  a  frontlet  in  a  wager  to  my 
lady  Margaret,  4Z." 

The  works  of  popular  authors  of  this  reign,  as  our  quotations  al- 
ready show,  abound  with  allusions  to  the  prevailing  fopperies,  of 
which  it  will  be  manifestly  impossible  to  narrate  a  tithe  here.  John 
Taylor,  the  water-poet,  alludes  to  the  reckless  extravagance  of  those 
who 

"  Wear  a  farm  in  shoe-strings  edged  witli  gold. 

And  spangled  garters  worth  a  copyhold; 

A  hose  and  doublet  which  a  lordship  cost ; 
.    A  gaudy  cloak,  three  manors'  price  almost; 

A  beaver  baud  and  feather  for  the  head. 

Priced  at  the  church's  tithe,  the  poor  man's  bread." 

In  The  TovMg  Gallant's  Whirligig,  1629,  a  fop  is  described  with 

"  The  estridge*  on  his  head  with  beaver  rare. 
Upon  his  hands  a  Spanish  scent  to  weare, 
Hair's  curled,  ears  pierced,  with  Bristows  f  brave  and  bright 
Bought  for  true  diamonds  in  his  false  sight; 
All  are  perfumed,  and  as  for  him 't  is  meete 
His  body's  clad  i'  th'  silkworm's  winding  sheet." 

And  Samuel  Rowlands,  in  one  of  his  rare  and  curious  tracts,  A 
Pair  of  Spy-Krtaves,  speaking  of  the  "Koaring  Boys  "  of  his  time, 
says  that 

"What  our  neat  fantastics  newest  hatch, 

That  at  the  second  hand  he's  sure  to  catch. 

If  it  be  feather  time,  he  wears  a  feather, 

A  golden  hatband  or  a  silver  either ; 

"Waisted  like  to  some  dwarfe  or  coated  ape, 

As  if  of  monster's  misbegotten  shape 

He  were  engendered,  and,  rejecting  nature, 

"Were  new  cut  out  and  stitcht  the  taylor's  creature ; 

An  elbow  cloake,  because  wide  hose  and  garters 

May  be  apparent  in  the  lower  quarters. 

His  cabbage  ruffe,  of  the  outrageous  size, 

Starched  in  colour  to  beholders'  eyes." 

*  Ostrich  feather.     +  Bristol  was  at  this  time  celebrated  for  paste  diamonds. 
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The  affectation  of  expensive  costume  is  well  ridiculed  by  the  same 
author  in  the  following  short  story  : — 

"A  giddy  gallant  that  beyond  the  seas 
Sought  fashions  out,  his  idle  pate  to  please. 
In  traTcUing  did  meet  upon  the  way 
A  fellow  that  was  suited  richly  gay; 
No  lease  than  crimson  velvet  did  him  grace. 
All  garded  and  re-garded  with  gold  lace. 
His  hat  was  feather'd  like  a  ladle's  fan, 
"Which  made  the  gallant  think  him  some  great  man. 
And  vayl'd  unto  him  with  a  meek  salute. 
In  reverence  of  his  gilded  velvet  sute. 
*  Sir,'  (quoth  the  man)  '  your  worship  doth  not  know 
"What  you  have  done,  to  wrong  your  credit  so ; 
This  is  the  bewle  in  Dutch,  in  English  plain 
The  rascal  hangman,  whom  all  men  disdain; 
I  saw  him  t'other  day  on  Costle-green, 
Hang  four  as  proper  men  as  e'er  were  seen.' " 

Henry  Peacham  in  his  Truth  of  our  limes,  1638,  has  one  of  the 
usual  laments,  so  long  indulged  in  by  moralists,  over  the  folly  of 
seeking  foreign  fashions ;  the  passage  is  worth  quoting  for  the  cu- 
rious information  it  contains.  "  I  have  much  wondered,"  he  says, 
"  why  our  English  above  other  nations  should  ao  much  doat  upon 
new  fashions,  but  more  I  wonder  at  our  want  o£  wit  that  we  cannot 
invent  them  ourselves ;  but  when  one  is  growne  stale  run  presently 
over  into  France,  to  seeke  a  new,  making  that  noble  and  flourishing 
kingdom  the  magazine  of  our  fooleries  :  and  for  this  purpose  many 
of  our  tailors  lie  leger*  there,  and  ladies  post  over  their  gentlemen 
ushers,  to  accoutre  them  and  themselves  as  you  see.  Hence  came 
your  slashed  doublets  (as  if  the  wearers  were  cut  out  to  be  carbon- 
ado'd  upon  the  coales)  and  your  haJf-shirts,  pickadHlies  (now  out 
of  request),  your  long  breeches  narrow  towards  the  knees  like  a  pair 
of  smith's  bellows,  the  spangled  garters  pendent  to  the  shooe,  your 
perfumed  perrukes  or  periwigs,  to  show  us  that  lost  hair  may  be  had 
again  for  money ;  with  a  thousand  such  fooleries  unknown  to  our 
manly  forefathers." 

These  exaggerations  in  costume  became  considerably  tamed  down 
by  the  Puritanism  of  feeling,  and  the  soberness  of  manners,  conse- 
quent to  the  troubles  that  visited  England  in  the  reign  of  Charles  I. 
To  expatiate  on  the  elegance  and  simplicity  of  a  costume  immorta- 
lized by  the  pencil  of  Vandyke,  would  here  be  a  labour  of  super- 

•  i.e.  Resident,  like  ambassadors  at  foreign  courts. 
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erogation ;  his  works,  too,  are  so  numerous  and  accessible,  at  least 
under  the  form  of  engravings,  that  it  will  be  unnecessary  to  do  more 
than  mention  them,  and  narrate  from  other  and  less  available 
sources  the  more  remarkable  varieties  of  costume  that  occur  during 

this  unfortunate  period  of 
our  history.  These  figures 
may  be  taken  as  average 
types  of  the  ordinary 
dresses  of  persons  in  the 
middle  classes  of  society. 
The  young  man  wears  flow- 
ing hair ;  a  plain  "  falling 
band,"  aa  the  coUar  was 
termed  when  of  this  fa- 
shion ;  a  doublet  of  a  form 
like  that  still  worn  by 
Thames  watermen,  gather- 
ed at  the  waist,  with  wide 
sleeves  and  plain  white 
linen  cuffs.  His  trunk- 
hose  are  wide,  and  are  in 
the  Dutch  fashion ;  they  are  ornamented  at  the  knee  with  rows  of 
puffed  ribbons,  the  garters  being  tied  at  the  sides  in  a  large  bow. 
His  shoe-roses  and  hat  are  both  extravagantly  large  ;  independently 
of  that,  the  dress  is  simple  and  elegant,  and  the  most  picturesque 
worn  by  gentlemen  for  a  very  long  time  previous.  The  print  from 
which  it  is  copied  is  dated  1645.  The  indefatigable  Hollar  has  sup- 
plied the  figure  of  the  lady,  and  it  occurs  among  the  female  costume 
in  his  Ornatu^  Muliehris  AngU'canus,  bearing  date  1645 ;  a  most 
useful  series  to  the  artist,  as  he  has  delineated,  with  the  very  acme 
of  fidelity  and  carefulness,  the  costume  of  every  grade  in  society. 
This  figure  is  The  Gentlewoman  of  the  series ;  her  hair  is  combed 
back  over  her  forehead  and  gathered  in  close  roUs  behind,  while  at 
the  sides  it  is  allowed  to  flow  freely.  A  long  boddice,  laced  in  front, 
incases  the  upper  part  of  the  figure ;  a  white  satin  petticoat  flows 
to  the  ground,  which  is  fully  displayed,  as  the  dark  open  gown  is 
gathered  up  at  the  waist.  Her  sleeves  are  wide  and  short,  with  a 
deep  white  lawn  cuff  turned  back  to  the  elbow ;  and  she  wears  long 
white  leather  gloves. 

Prynne  in  one  of  his  tracts*  gives  a  curious  retrospective  glance 
at  the  fashions  of  the  palmy  days  of  Charles  I.     He  asks,. "  May 
*  Tyrcmts  and  Froteetors  set  forth  in  their  Colours,  4to.  16S4 
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we  not  well  remember  the  English  court-ladies'  paintings,  their 
patchings,  their  crispings,  their  caps  and  feathers,  the  cocking  of  their 
beavers,  their  stilettoes,  their  manhke  apparel,  their  slashed  sleeves, 
their  jetting,  their  strutting, -their  leg  making,  with  the  rest  of  their 
antique  apparel  and  postures." 

The  cut  engraved  below  wUl  be  useful  to  show  the  difference 
which  ten  years  made  in  the  female  dress  of  the  reign  of  Charles  ; 
and  are  each  respectively  illustrative  of  the  costume  toward  the  be- 
ginning and  end  of  that  period.  The  first  figure  is  that  of  Anne 
Stotevill,  1631,  and  is  copied  from  her  effigy  on  her  tomb  in  West- 
minster Abbey.    She  wears  a  large  pleated  ruff  of  the  old  fashion ;  a 


gown  open  down  the  entire  front,  which  is  ornamented  with  a  row 
of  buttons  and  clasps ;  the  sleeve  worn  by  this  lady  was,  according 
to  Kandle  Holme,  called  the  virago  sleeve,  and  it  is  tied  in  at  the 
elbow ;  she  has  a  close  French  hood,  from  which  descends  a  long 
coverchief,  which  falls  like  a  mantle  behind  her  back,  and  is  pinned 
up  on  each  shoulder.  The  seoond.figure  is  copied  from  the  recum- 
bent effigy  of  Dorothy  Strutt,  1641,  in  Whalley  church,  Essex. 
The  long  coverchief  is  here  worn  by  this  lady ;  but  the  hair,  unoon- 
fined  by  the  close  hood,  flows  more  freely  on  the  shoulders.  The 
ruff  is  discarded;  and  a  kerchief  covers  the  entire  bust,  fitting  closely 
round  the  neck,  and  opening  at  the  breast,  showing  a  little  of  the 
gown  and  undergarment;  the  waist  is  tightly  puUed  in,  but  the 
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gown  sets  out  very  fully  all  round,  like  a  Dutchwoman's  petticoat, 
and  an  apron  is  worn  with  a  plain  border ;  the  sleeves  of  the  gown 
are  slightly  wide  at  top,  but  are  tight  at  the  wrist,  where  they  finish 
in  the  cuff  of  lace.  This  lady  was  the  wife  of  a  knight,  and  is  an 
instance  of  the  plainness  of  costume  now  prevalent,  and  which  the 
many  engravings  by  Hollar  and  other  artists  of  the  period  also 
show. 
A  fashion  was,  however,  introduced  in  this  reign  that  met  with 
just  reprehension  at  the  hands  of  the 
satirists  :  it  was  that  of  patching  the 
face.  Bulwer,  in  his  Artificial  Changer 
ling,  1650,  first  alludes  to  it.  "Our 
ladies,"  he  says,  "  have  lately  enter- 
tained a  vaine  custom  of  spotting  their 
faces  out  of  an  affectation  of  a  mole,  to 
set  off  their  beauty,  such  as  Venus  had ; 
and  it  is  well  if  one  black  patch  will 
serve  to  make  their  faces  remarkable, 
for  some  fill  their  visages  full  of  them, 
varied  into  all  manner  of  shapes  and 
figures  :''  some  of  which  he  depicts  on  a 
lady's  face,  which  is  here  copied  from 
his  woodcut,  and  it  is  a  very  curious 
specimen  of  fashionable  absurdity.  A 
coach,  with  a  coachman  and  two  horses  with  postilions,  appears  on 
her  forehead  ;  both  sides  of  her  face  have  crescents  upon  them ;  a 
star  is  on  one  side  of  her  month,  and  a  plain  circular  patch  on  her 
chin.  These  mnst  not  be  considered  as  pictorial  exaggerations,  for 
they  are  noticed  by  other  writers :  thus,  in  Wit  Restored,  a  poem 
printed  1658,  we  are  told  of  a  lady,  that— 

"  Her  patches  are  of  every  cut, 

For  pimples  and  for  scars; 
Here's  all  the  wandering  planets'  signs, 

And  some  of  the  fixed  stars. 
Already  gummed,  to  make  them  stick. 

They  need  no  other  sky." 

And  the  author  of  Qod's  Voice  against  Pride  in  Apparel,  1683, 
declares  that  the  black  patches  remind  him  of  plague-spots,  "  and 
methinks  the  mourning  coach  and  horses,  all  in  black,  and  plying 
in  their  foreheads,  stands  ready  harnessed  to  whirl  them  to  Ache- 
ron." 

In  a  preliminary  poem  "  on  painted  and  spotted  faces  "  to  a  tract 
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called.^  Wonder  of  Wonders,  or  a  Metamorphosis  of  Fair  Faces  into 
Foul  Visages  ;  cm  inveetiee  against  hlach-spotted  faces,  by  B.  Smith 
(temp.  James  I.),  are  the  following  curious  lines  descriptire  of  the 
shapes  of  patches,  then  spoken  of  as  a  recent  introduction : — 

"And  yet  the  figures  emblematic  are, 
"WMch  our  she-wantons  so  delight  to  weare. 
The  Coach  and  'horses  with  the  hurrying  wheels. 
Show  both  their  giddy  brains  and  gadding  heels; 
The  Cross  and  Crosslets  in  one  face  combined, 
Demonstrate  the  cross  humours  of  their  mind; 
The  Bias  of  the  bowls  doth  let  us  see, 
They'll  play  at  rubbers,  and  the  mistresse  be ; 
The  Smgs  do  in  them  the  black  art  display, 
That  spirits  in  their  circles  raise  and  lay ; 
But,  oh !  the  sable  Starrs  that  you  descry 
Benights  their  day,  and  speaks  the  dark'ned  sky. 
The  several  Moons  that  in  their  faces  range. 
Eclipse  proud  Proteus  in  his  various  change ; 
The  long  Slash  and  the  short,  report  the  skars. 
Their  skirmishes  have  gaiu'd  in  Cupid's  wars. 
For  those,  that  into  patches  chp  the  Crown 
'T  is  time  to  take  such  pride  and  treason  down." 

The  fashion  continued  in  vogue  for  a  long  time ;  for  in  the  Ladies' 
Dictioncory,  1694,  we  are  told,  "  they  had  no  doubt  a  room  in  the 
chronicles  among  the  prodigies  and  monstrous  beasts,  had  they  been 
born  with  moons,  stars,  crosses,  and  lozenges  upon  their  cheeks, 
especially  had  they  brought  into  the  world  with  them  a  coach  and 
horses !" 

The  very  curious  representation  in  the  next  page  of  a  first-rate  ex- 
quisite is  copied  from  a  very  rare  broadside,  printed  in  1646,  and 
styled  The  Picture  of  an  English  Antiche,  with  a  List  of  his  ridicu- 
lous JECabits  and  apish  Gestures.  The  engraving  is  a  well-exeouted 
copperplate,  and  the  description  beneath  is  a  brief  recapitulation  of 
his  costume :  from  which  we  learn  that  he  wears  a  tall  hat,  with  a 
bunch  of  ribbon  on  one  side,  and  a  feather  on  the  other,  his  face  spotted 
with  patches,  two  love-locks,  one  on  each  side  of  his  head,  which  hang 
upon  his  bosom,  and  are  tied  at  the  ends  with  silk  ribbon  in  bows.* 
His  beard  on  the  upper  lip  encompassing  his  mouth ;  his  band  or  collar 
edged  with  lace,  and  tied  with  band-strings,  secured  by  a  ring ;  a 

*  These  love-locks  continued  long  in  fashion,  and  sometimes  reached  to  the 
waist.  They  were  bitterly  denounced  by  the  Puritans.  Prynne  wrote  a  book 
against  them,  which  he  entitled  the  Unloveliness  of  Lovelocks ;  and  Hall,  in 
1654,  printed  another  On  the  Loathsomeness  of  Long  Sair. 
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tight  vest,  partly  open  and  short  in  the  skirts,  between  which  and 
his  breeches  his  shirt  protruded.  His  cloak  was  carried  over  his 
arm.    His  breeches  were  ornamented  by  "many  dozen  of  points  at 

the  knees,  and  above  them, 
on  either  side,  were  two 
great  bunches  of  ribbon  of 
several  colours."  His  legs 
were  incased  in  "  boot-hose 
tops,  tied  about  the  middle 
of  the  calf,  as  long  as  a  pair 
of  shirt-sleeves,  double  at 
the  ends  like  a  ruff-band ; 
the  tops  of  his  boots  very 
large,  fringed  with  lace,  and 
turned  down  as  low  as  his 
spurres,  which  jingled  like 
the  bells  of  a  morrice-dan- 
eer  as  he  walked ;"  the  "feet 
of  his  boots  were  two  inch- 
es too  long."  In  his  right 
hand  he  carried  a  stick, 
which  he  "  played  with"  as 
he  "straddled"  along  the 
streets  "singing." 

The  large  boots  came  in 
for  a  full  share  of  ridicule. 
Dekker,  in  his  Chill's  Horn- 
hook,  alludes  to  them  "  that 
cozen  the  world  with  a  gilt 
spur  and  a  ruffled*  boot ;"  and  he  adds,  "  Let  it  be  thy  prudence  to 
have  the  tops  of  them  wide  as  the  fliouth  of  a  wallet,  and  those 
with  fringed  boot  hose  Over  them,  to  hang  down  to  thy  ankles :  doves 
are  accounted  innocent  and  loving  creatures ;  thou,  in  observing  this 
fashion,  shalt  seem  to  be  a  rough-footed  dove,  and  be  held  as  inno- 
cent." The  term  'innocent'  was  at  this  time  applied  to  idiots. 
The  "  straddling  "  was  necessary :  in  Ben  Jonson's  Every  Man  out 
of  his  Mamov/r,  one  of  the  characters  tells  us,  "  One  of  the  rowels 
of  my  silver  spurs  catehed  hold  of  the  ruffle  of  my  boot,  which,  being 
Spanish  leather,  and  subject  to  tear,  overthrows  me !"  They  there- 
fore "walked  wide  "  to  prevent  accidents. 

The  Eoundheads  were  a  very  different  kind  of  people ;  they  ob- 
tained that  name  from  the  more  worthless  Cavaliers,  from  the  crop- 


THE   STT7AETS. 


ping  of  their  hair,  which  they  did  ao  closely,  that  their  heads  looked 
sufficiently  spherical,  except  where  the  rotundity  was  marred  by 
their  ears,  which  stood  out  ia  bold  relief  from  the  nakedness  around 
them.*  The  figures  here 
given  of  Puritans  are  ob- 
tained from  contempo- 
rary sources  :  that  of  the 
ipale  from  a  print  dated 
1649 ;  that  of  the  female 
from  one  of  1646.  Both 
figures  speak  clearly  for 
themselves ;  and  their 
utter  simplicity  renders 
a  detailed  description  un- 
necessary. This  display 
of  plainness,  however, 
was  anything  but  a  type 
of  innate  modesty,  as 
those  persons  were  no 
whit  less  vain  of  their 

want  of  adornment  than  the  gaUants  were  of  their  finery,  as  it 
served  to  point  out  the  wearer  for  a  distinction  among  his  fellows. 
Thus  everything  worn  by  the  Puritans  became  meanly  and  ridicu- 
lously plain ;  and  the  short-cut  hair,  thin  features,  and  little  plain 
Geneva  bands,  were  marks  by  which  they  were  known.f  In  The 
JRunvp  Songs  is  a  very  curious  poem,  entitled  The  way  to  woo  a 
zealous  Lady,  written  and  published  in  ridicule  of  this  class  of  the 
community,  which  is  valuable  for  the  detail  it  gives  of  the  costume 
of  Cavaliers  and  Puritans.  A  fashionably-attired  gentleman  de- 
scribes his  visit  to  woo  a  Puritan  lady,  and  he  says — 


*  A  song,  printed  in  1641,  entitled  The  Character  of  a  Eoundhead,  thus  com- 
mences— 

"  What  creature's  this,  with  his  short  hairs, 
His  little  band,  and  huge  long  ears. 
That  this  new  faith  hath  foundedp 
The  Puritans  were  never  such. 
The  saints  themselves  had  ne'er  so  much ; — 
Oh,  such  a  knave's  a  Eoundhead !" 

f  As  late  as  1684  they  are  thus  noticed  in  Southeme's  play.  The  Disappoint- 
ment : — 

"  The  zealous  of  the  land. 
With  little  hair,  and  little  or  no  band." 
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"  She  told  me  that  I  was  too  much  profane, 

And  not  devout,  neither  in  speech  nor  gesture; 
And  I  could  not  one  word  answer  again, 

Nor  had  not  so  much  grace  to  call  her  sister  ; 
!For  ever  something  did  offend  her  there. 
Either  my  broad  beard,  hat,  or  my  long  hair. 

"  My  band  was  broad,  my  'parel  was  not  plain. 
My  points  and  girdle  made  the  greatest  show ; 
My  sword  was  odious,  and  my  belt  was  vain, 

My  Spanish  shoes  were  out  too  broad  at  toe ; 
My  stockings  light,  my  garters  tied  too  long, 
My  gloves  perfumed,  and  had  a  scent  too  strong. 

"I  left  my  pure  mistress  for  a  space. 

And  to  a  snip-snap  barber  straight  went  I ; 
I  cut  my  hair,  and  did  my  corps  uncase 

Of  'parel's  pride  that  did  offend  the  eye ; 
My  high-crown'd  hat,  my  little  beard  also. 
My  pecked  band,  my  shoes  were  sharp  at  toe. 

"  Gone  was  my  sword,  my  belt  was  laid  aside. 
And  I  transformed  both  in  looks  and  speech; 
My  'parel  plain,  my  cloak  was  void  of  pride. 
My  little  skirts,  my  metamorphos'd  breech. 
My  stockings  black,  my  garters  were  tied  shorter. 
My  gloves  no  scent;  thus  marcht  I  to  her  porter." 

The  sequel  of  the  tale  is  soon  told :  he  is  admitted,  and  most  favour- 
ably received  by  the  lady. 

From  a  passage  in  Jasper  Mayne's  City  Match,  1639,  it  appears 
to  have  been  customary  with  the  Puritans  to  work  religious  sen- 
tences upon  articles  of  apparel. 

"  Nay,  sir,  she  is  a  Puritan  at  her  needle  too : 
She  works  religious  petticoats;  for  flowers 
She'll  make  church  histories ;  besides, 
My  smock-sleeves  have  such  holy  embroideries. 
And  are  so  learned,  that  I  fear  in  time 
All  my  apparel  will  be  quoted  by 
Some  pure  instructor."* 

It  will  be  gathered  from  these  remarks,  that  the  dresses  of  the 
various  classes  of  the  community  presented  a  considerable  mixture, 
for  each  followed  the  bent  of  their  own  inclination  during  this  dis- 

*  In  Beaumont  and  Fletcher's  Custom,  of  the  Gowntry,  KutUio  says— 

"  Having  a  mistress,  sure  you  should  not  be 
Without  a  neat  historical  shirt." 
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tracted  period  of  our  history.  When  Cromwell  obtained  the  ascen- 
dency, the  fashion  of  plain  attire  was  paramount :  an  attention  to 
dress  never  troubled  a  mind  intent  on  statecraft.  Sir  Philip  War- 
wick's description  of  him,  as  he  observed  him  in  the  House  of  Par- 
liament before  he  had  become  an  important  man,  is  valuable  for  the 
truthfulness  and  minutiae  of  its  details.  He  says :  "  The  first  time 
that  ever  I  took  notice  of  him  was  in  the  beginning  of  the  Parlia- 
ment held  in  November,  1640,  when  I  vainly  thought  myself  a 
courtly  young  gentleman ;  for  we  courtiers  valued  ourselves  much 
upon  our  good  clothes.  I  came  one  morning  into  the  house  well 
clad,  and  perceived  a  geqtleman  speaking,  whom  I  knew  not,  very 
ordinarily  apparelled,  for  it  was  a  plain  cloth  suit,  which  seemed  to 
have  been  made  by  an  ill  country  tailor ;  his  linen  was  plain,  and 
not  very  clean ;  and  I  remember  a  speck  or  two  of  blood  upon  his 
little  band,  which  was  not  much  larger  than  his  collar;  his  hat  was 
without  a  hatband ;  his  stature  was  of  a  good  size  ;  his  sword  stuck 
close  to  his  side."  The  appearance  of  such  men,  and  their  rapid 
accession  to  power,  must  not  a  little  have  astonished  the  "  courtly 
young  gentlemen  "  who  "  valued  themselves  much  upon  their  good 
clothes,"  the  only  thing  worth  notice  about  them,  and  which  they 
were  probably  right  in  valuing,  destitute  as  they  generally  were  of 
other  qualities. 

The  gloomy  puritanism  that  overshadowed  the  land  for  a  time, 
and  pent  up  the  natural  cheerfulness  of  the  heart — which  could  rail 
at  a  Mayipole  as  a  "  stinking  idol,"  and  frown  down  all  innocent 
festivities  as  sinful — was  occasionally  rebelled  against  by  some  few 
daring  spirits,  who  would  wear  their  hair  above  an  inch  in  length, 
and  collars  brdad  enough  to  cover  their  shoulders,  well  trimmed  with 
lace.  Strutt  notices,  that,  in  1652,  John  Owen,  Dean  of  Christ 
Church  and  Vice-chancellor  of  Oxford,  dressed  in  "  powdered  hair, 
snake-bone  bandsttings,  a  lawn  band,  a  large  set  of  ribbons  pointed 
at  the  knees,  Spanish  leather  boots  with  large  lawn  tops,  and  his  hat 
most  curiously  cockedj"  or  turned  up  at  the  side.  There  were  many 
others  who  stiU  kept  up  the  Cavalier  fashions  and  festivities,  and 
were  ever  ready  to  exclaim  with  Shakespeare's  Sir  Toby  Belch, 
"  What,  dost  thou  think,  because  thou  art  virtuous,  there  shall  be 
no  more  cakes  and  ale  P"* 

The  ordinary  female  dress  of  the  humbler  classes  is  well  iUus- 

*  In  tte  Mercurius  FoUticus,  No.  603  (Feb.  1660),  one  Paul  Joliffe  ia  adver- 
tised as  an  escaped  murderer ;  and  his  dress  is  described  as  a  "  grey  suit  and  jip- 
pocoat;  his  suit  trimmed  with  black  ribbons  and  silver  twist."  He  was  by 
"profession  a  joiner." 
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trated  in  tke  out  here  introduced ;  both  figures  are  copied  from  en- 
gravings executed  in 
the  earlier  days  of  the 
Protectorate.  The 
first  has  been  parti- 
ally preserved  to  our 
own  days  in  the 
dresses  of  some  parish 
schoolchildren.  There 
is  a  touch  of  the  gro- 
tesque in  the  pious 
plainness  of  both  fi- 
gures, which  must  na- 
turally have  been  pro- 
vocative to  irreverent 
mirth  with  the  Cava- 
liers. 
The  fashions  of  the  later  years  of  the  Protectorate  may  be  illus- 
trated by  a  reference  to  the  cut  here  engraved,  and  which  is  copied 

from  the  monumental 
efiigies  of  Hyaciathand 
Elizabeth  Sacheverel, 
1657,inMorley  Church, 
Derbyshire.  The  grave 
dress  of  the  elderly  gen- 
tleman was  that  af- 
fected by  the  merchant 
and  gentleman  of  the 
time;  the  long  open 
gown  with  hanging 
sleeves,  buttoned  from 
the  shoulder;  the  plain 
falling  band,  close 
skuU-cap,  tight  vest, 
and  fuU  breeches, 
sparingly  ornamented 
round  the  knee,  be- 
speak the  Quaker-Kke 
quietude  of  the  well-to- 
do,  who  in  this  age 
made  no  outward  dis- 
play of  wealth,  leaving  that  for  their  sons,  who  balanced  all  in  the 
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next  reign,  by  a  lavish  show  of  lace,  ribbons,  and  "  foreign  frippery.'' 
The  lady  is  plain  as  a  heavy-cut  dress  can  make  her ;  rigid  and  pon- 
derous-looking in  the  fashionable  close  hood  and  band,  and  ample 
gown,  having  nothing  like  fashionable  frivolity  about  her ;  one  can 
hardly  imagine  a  laugh  to  come  forth  from  beneath  her  close  cap,  or 
the  possibility  of  the  gravest  dance  in  such  an  unwieldy  mass  of 
clothes.  The  fashion  of  the  day  must  have  had  a  reaction  on  the 
mind,  and  have  constantly  toned  down  all  thoughts  to  a  dull  level 
gloom. 

No  small  impetus  was  given  to  the  restoration  of  Charles  II.  by 
the  desire  of  the  people  to  rid  themselves  of  this  gloom  that  over- 
shadowed "merrie  England;"  and  when  the  master-mind  of  his 
party  had  ceased  to  exist,  and  bequeathed  his  temporal  power  to  his 
amiable  son,  the  excellent  Eiohard  Cromwell,  the  perfect  imbecility 
of  the  rest  was  glaringly  apparent,  and  Charles  was  allowed  to  enter 
the  kingdom  amidst  the  most  unrestrained  joy,  while  Eichard  Crom- 
well gladly  retired  into  the  privacy  of  country  life.*  The  Enghsh 
were  never  remarkable  for  great  gaiety.  The  old  foreign  traveller's 
description,  "  they  amused  themselves  sadly  "  (that  is,  seriously  or 
discreetly)  "  after  their  country's  fashion,"  is  as  happy  a  phrase  as 
could  well  be  conceived.  But  their  long  pent-up  spirits  now  found 
full  vent,  and  a  degree  of  reckless  gaiety  and  debauchery  found  its 
way  into  the  kingdom,  with  a  sovereign  whose  patronage  of  every- 
thing bad  and  vicious  has  obtained  for  him  the  title  of  the  "Merry 
Monarch ;"  and  thus  established  the  fact,  that  to  encourage  a  nation's 
vice  is  to  obtain  a  privilege  of  exemption  from  its  censure.  The 
gross  profligacy  6f  the  times,  as  narrated  by  contemporary  writers, 
is  scarcely  to  be  conceived  as  existing  in  a  land  professedly  Chris- 
tian, and  under  a  king  for  whom  the  title  of  "  Most  sacred  Majesty  " 
was  coined.f  The  courtiers  and  monarch  flooded  the  land  with 
new  fashions,  the  extravagant  character  of  which  may  be  seen 
from  a  glance  at  OgUby's  book,  detailing  the  ceremonies  of  his  co- 
ronation, in  which  engravings  are  given  of  the  entire  procession, 

*  He  appears  to  have  been  totally  forgotten,  and  to  have  preserved  a  rigid  se- 
clusion. He  lived  to  see  the  Stuarts  expelled  the  kingdom;  and  made  his  last 
public  appearance,  when  an  old  man  of  eighty,  during  the  reign  of  Anne,  as  a 
witness  in  the  law-courts  of  Westminster  Hall.  He  was  taien  over  the  Houses 
of  Parliament ;  and  while  in  the  House  of  Lords,  he  was  asked  how  long  it  was 
since  he  was  last  there.  "  I  have  never  entered  here,"  said  the  old  man,  pointing 
to  the  throne,  "  since  I  sat  in  that  seat," 

■  f  As  Chai'les  increased  in  wickedness,  the  writers  of  the  day  appear  to  have 
increased  in  flattery.  As  late  as  1682,  when  the  country  was  on  the  brink  of 
ruin,  and  the  king  steeped  to  the  lips  in  infamy  (the  accounts  of  his  private  life. 
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and  from  whence  the  cut  engraved  below,  of  a  nobleman  and  his 
footman,  has  been  obtained.  The  fashions  were  those  of  France, 
where  Charles  had  so  long  resided,  and  in  which  the  vain  courtiers 
of  their  vain  master,  Louis-le-Grand,  delighted  to  display  them- 
selves.  Enormous  periwigs  were  now  first  introduced,  of  a  size  that 

flings  into  the  shade  any 
modern  judge's  wig,  how- 
ever monstrous ;  and  it  be- 
came the  mark  of  a  man 
of  ton  to  be  seen  combing 
them  in  the  Mall,  or  at  the 
theatre.  The  hat  was  worn 
with  a  broad  brim,  upon 
which  reposed  a  heap  of 
feathers ;  a  falling  band  of 
richest  lace  enveloped  the 
neck ;  the  short  cloak  (usu- 
ally slung  loosely  across  the 
shoulders,  or  carried  on  the 
arm)  was  edged  deep  with 
gold  lace,  as  also  was  the 
doublet,  which  was  long 
and  straight,  swelling  outward  from  the  waist.  Wide  "petticoat- 
breeches  "  pu£fed  forth  beneath,  ornamented  with  rows  of  ribbons 
above  the  knees,  and  deep  lace  ruffles  beneath  them.  The  servant 
of  the  gentleman  in  the  cut  is  equally  richly  dressed ;  for  they  im- 
bibed the  universal  feeling,  and  shared  in  the  general  recklessness. 
Charles  himself  had  sometimes  scarcely  a  decent  cloak  to  wear,  as 
his  servants  stole  them  to  seU,  and  thus  obtain  their  wages.* 

Eandle  Holme,  the  Chester  herald,  noted  some  of  the  variations  of 
costume  in  his  own  time,  and  his  note-book,  preserved  in  the  Bri- 
tish Museum,  enables  me  to  give  some  curious  details  of  male  oos- 

and  the  scenes  at  court,  as  given  by  Pepys  and  Evelyn,  being  almost  astounding), 
a  song  in  bis  praise  was  sung  at  the  Mayor's  dinner  in  GhiildhaJl,  declaring  him 
to  be  a  king 

"  In  whom  all  the  graces  are  jointly  combined, 
Whom  God  as  a  pattern  has  sent  to  mankind." 

*  Waller  the  poet,  in  a  letter  to  St.  Evremond,  tells  him  how  the  king  had  im- 
expectedly  dropped  in  on  the  previous  night  to  a  party  at  Eochester's,  where  he 
was  present,  exclaiming,  "  How  the  devil  have  I  got  here !  the  knaves  have  sold 
every  cloak  iu  the  wardrobe !"  To  which  the  earl  replied,  "  Those  knaves  are 
fools ;  that  is  a  part  of  dress  which,  for  their  own  sakes,  your  Majesty  ought 
never  to  be  without." 
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tmne,  with  facsimiles  of  the  pen-drawings  which  accompany  them. 
The  first  is  dated  the  "latter  end  of  1658,"  and  is  described  as  a 
"  short-waisted  doublet  and  petticoat-breeches,  the  lining  lower  than 
the  breeches  tied  above  the  knee,  ribbons  up  to  the  pocket-holes 


half  the  breadth  of  the  breeches,  then  ribbons  all  about  waistband, 
and  shirt  hanging  out."  This  was  a  new  French  fashion  at  this 
time,  and  seems  to  have  attracted  Holme's  attention ;  in  the  follow- 
ing year  he  notes  a  variety  in  it,  "  this  first  came  to  Chester  with 
Mr.  William  Eavenscroft,  who  came  out  of  France,  and  so  to  Ches- 
ter, in  Sept.  1658."  He  illustrates  it  by  the  second  drawing,  and  de- 
scribes it  as  "  long  stirrop  hose,  two  yards  wide  at  the  top,  with  points 
through  several  eyelet  holes,  made  fast  to  the  petticoat-breeches; 
a  single  row  of  pointed  ribbon  hangs  at  bottom  of  the  breeches." 
And  he  gives  a  third  .variety,  dated  August,  1659,  as  "the  said  large 
stirrup  hose  tied  to  the  breeches,  and  another  pair  of  hose  drawn 
over  them  to  the  calf  of 
the  leg,  and  so  turned 
down;"  sometimes  the  up- 
per part  of  the  hose  was 
worn  "bagging  over  the 
garter."  Of  the  ribbon 
so  extensively  used  he 
says  they  were  "first  at 
breeches'  knees,  then  at  the 
waist,  then  at  the  hands, 
next  about  the  neck." 
Such  is  the  description  of 
the  first  adventof  a  fashion 
that  afterwards  became 
universal  in  England  after  the  restoration  of  the  king. 

The  dresses  worn  in  the  early  part  of  the  reign  by  the  quieter 
country  gentlefolks  may  be  seen  in  the  cut  here  engraved ;  it  is 
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copied  from  the  tomb  of  Jonatlias  Saoteverell,  and  Elizabeth  his 
wife,  dated  1662,  in  Morley  Church,  near  Derby.  The  gentleman 
wears  a  plain  cap  with  a  white  border,  a  large  collar,  cloak,  and 
doublet  of  equally  modest  pretensions ;  and  his  lady  might  vie  with 
a  Quakeress  in  plainness,  the  long  black  veil  she  wears  being  almost 
monastic,  and  partially  concealing  the  small  black  hood  beneath, 
which  was  tied  under  the  chin,  and  was  one  of  the  principal  pecu- 
liarities in  female  costume  during  the  time  of  CromweU;  They  were, 
no  doubt,  good,  sincere,  unpretending  kind  of  people,  who 

"  Shook  their  heads  at  folks  in  london," 

and  kept  the  even  tenour  of  their  way  with  a  firm  resistance  of  new 
fashions  and  "  French  kickshaws." 

The  ladies  of  the  court  are  so  well  known  by  the  paintings  of  Lely, 
that  their  elegant  and  graceful  costume  need  only  be  alluded  to  here. 
Mr.  Planche  has  happily  described  it  in  a  few  words :  "  A  studied 
neghgenoe,  an  elegant  d^shabiUe,  is  the  prevailing  character  of  the 
costume  in  which  they  are  nearly  all  represented ;  their  glossy  ring- 
lets escaping  from  a  simple  bandeau  of  pearls,  or  adorned  by  a  single 
rose,  fall  in  graceful  profusion  upon  snowy  necks,  unveiled  by  even 
the  transparent  lawn  of  the  band  or  the  partlet ;  and  the  fair  round 
arm,  bare  to  the  elbow,  reclines  upon  the  voluptuous  satin  petticoat, 
while  the  gown  of  the  same  rich  ma- 
terial piles  up  its  voluminous  train  to 
the  background."  It  is  but  just,  how- 
ever, to  notice  that  it  is  chiefly  in  the 
paintings  of  this  artist  that  this  ease 
and  elegance  in  female  costume  is  vi- 
sible ;  and  it  was  to  his  taste,  as  it  was 
to  that  of  a  later  artist.  Sir  Joshua 
Eeynolds,  that  we  are  indebted  for 
the  freedom  which  characterized  their 
treatment  of  the  rigid  and  sometimes 
ungraceful  costumes  before  them.  A 
specimen  of  female  dress  about  the 
middle  of  this  reign  is  here  given  from 
a  matter-of-fact  source,  but  probably  a 
more  rigidly  correct  one.  It  forms  one 
of  the  figures  upon  the  needle-worked 
frame  of  a  looking-glass,  traditionally 
said  to  have  belonged  to  the  best  of  Charles's  beauties,  Nell  Gwynne, 
once  preserved  by  T.  Bayliss,  Esq.,  F.S.A.,  among  his  other  inter- 
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eating  curiosities,  at  Pryor's  Bani,  FiiUiam.  The  taste  for  these 
frames  and  baskets  was  great  at  this  time,  and  fair  ladies  frequently 
amused  themselves  in  their  construction,  and  probably  the  good- 
hearted  NeUy  herself  may  have  fabricated  this  figure.  In  the  ori- 
ginal the  lady's  petticoat  is  blue ;  her  gown  is  red,  the  sleeves  are 
turned  up  with  white  and  secured  by  a  bow ;  she  wears  a  plain  col- 
lar, and  her  hair  is  decorated  with  pink  bows,  and  falls  in  rich  clus- 
ters on  her  neck.  There  is  a  spice  of  the  Puritan  rigidity  in  this 
costume  which  belongs  to  the  earlier  half  of  Charles's  reign. 

The  ladies'  hair  was  curled  and  arranged  with  the  greatest  art, 
and  they  frequently  set  it  off  with  "heart-breakers,"  or  artificial 
curls,  and  sometimes  it  was  arranged  at  the  sides  of  the  head  on 
wires.  Eandle  Holme,  in  his  curious  volume  on  heraldry,  gives  the 
accompanying  figure  of  a  lady,  with  "  a  pair  of  locks 
and  curls,"  which  he  tells  us  were  "in  great  fashion 
about  the  year  1670."  He  says,  "  they  axe  false  locks, 
set  on  wyres,  to  make  them  stand  at  a  distance  from 
the  head ;  as  the  fardingales  made  their  clothes  stand 
out  in  Queen  Elizabeth's  reign."  Sometimes  a  string 
of  pearls,  or  an  ornament  of  ribbon,  was  worn  on  the  head ;  and  in 
the  latter  part  of  this  reign  hoods  of  various  kinds  were  in  fashion. 
About  the  same  time  patching  and  painting  the  face  became  more 
common ;  and  the  bosom  was  so  exposed  that  a  book  was  published, 
entitled  A  Just  and  Seasonable  Reprehension  of  Naked  Breasts  and 
Shoulders,  with  a  preface  by  Eichard  Baxter.* 

Pepys,  in  his  Diary,  has  given  many  curious  particulars  relating 
to  dress.f    He  notes  down  his  wearing  apparel  with  all  the  gusto  of 

*  The  length  to  which  these  worthy  divines  carried  their  exhortations  and 
similes  may  be  guessed  at  by  the  following  passage  in  a  curious  little  book  called 
^Ehiglcmd^s  Yanity ;  or  the  Yoice  of  God  against  the  monstrous  sin  of  Fride  in 
Dress  and  Apparel,  1683.  The  writer  asks, — "  Ladies,  shall  I  send  you  to  the 
Eoyal  Exchimge,  where  a  greater  than  an  angel  has  kept  open  shop  for  these 
sixteen  hundred  years  and  more,  and  has  incomparably  the  best  choice  of  every- 
thing you  can  ask  for  ?  And  because  he  sells  the  best  pennyworths,  himself  de- 
scends to  call,  What  do  you  lack  ?  wliat  do  you  huy  1  and  advises  you  to  buy  of 
him.  lord,  hast  thou  any  mantoes  for  ladies,  made  after  thine  own  f^hion, 
which  shall  cover  aU  their  naked  shoulders,  and  breast,  and  necks,  and  adorn 
them  aU  over  ?  Where  are  they  ?  Revelations  iii.  18  brings  them  forth.  There 
they  are,  ladies;  and  cheap  too,  at  your  own  price,  and  will  wear  for  ever;  and 
with  this  good  property,  that  they  thoroughly  prevent  the  shame  of  your  naked- 
ness from  appearing ;  and  if  you  stoutly  pass  away,  and  take  them  not  with  you, 
if  there  be  a  God  in  heaven,  you'll  pass  naked  into  hell  to  all  eternity !" 

+  Pepys  was  Secretary  to  the  Admiralty,  and  so  moved  in  first-rate  society, 
and  was  frequently  at  court. 
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vanity.  His  "  white  svdt,  with,  silver  lace  to  the  coat ;"  his  "  camlet 
cloak,  with  gold  buttons ;"  his  "jackanapes  coat,  with  silver  but- 
tons;" are  mentioned  along  with  items  of  the  gravest  kind.  In 
March,  1662,  he  Writes :  "  By-and-by  comes  la  belle  Pierce  to  see 
my  wife,  and  bring  her  a  pair  of  perukes  of  hair,  as  the  fashion  is 
for  ladies  to  wear,  which  are  pretty,  and  of  my  wife's  own  hair." 
Next  month  he  says :  "  Went  with  my  wife  to  the  New  Exchange 
to  buy  her  some  things ;  where  we  saw  some  new-fashion  petticoats 
of  sarsnet,  with  a  black,  broad  lace,  printed  round  the  bottom,  and 
before,  very  handsome."  In  the  same  month  he  says :  "I  saw  the 
king  in  the  park,  now  out  of  mourning,  in  a  suit  laced  with  gold  and 
silver,  which  it  is  said  was  out  of  fashion."  In  1663  he  sees  the 
king  riding  there,  with  the  queen,  in  "  a  white  laced  waistcoat  and 
a  crimson  short  petticoat,  and  her  hair  dressed  a,  la  negligence, 
mighty  pretty." 

Under  October  30th,  of  the  same  year,  he  writes :  "  43Z.  worse 
than  I  was  last  month  ;  but  it  hath  chiefly  arisen  from  my  laying 
out  in  clothes  for  myself  and  wife :  viz.  for  her  about  12^.,  and  for 
myself  about  55  Z.,  or  thereabouts,  having  made  mySelf  a  velvet 
cloak,  two  new  cloth  skirts,  black,  plain  both ;  a  new  shag  gown, 
trimmed  with  gold  buttons  and  twist ;  with  a  new  hat,  and  silk  tops 
for  my  legs ;  two  periwigs,  one  whereof  cost  me  3Z.,  and  the  other 
40«.  I  have  worn  neither  yet,  but  I  will  begin  next  month,  God 
willing."  Under  Nov.  30  he  writes  :  "Put  on  my  best  black  suit, 
trimmed  with  scarlet  ribbons,  very  neat,  with  my  cloak  Uned  with 
velvet,  and  a  new  beaver,  which  altogether  is  very  noble." 

Under  May  14,  1664,  he  writes  :  "  To  church,  it  being  Whit- 
Sunday  ;  my  wife  very  fine  in  a  new  yellow  bird's-eye  hood,  as  the 
fashion  is  now."  On  June  1 :  "  After  dinner  I  put  on  my  new  ca- 
melot  suit,  the  best  that  ever  I  wore  in  my  life^  the  suit  costing  me 
above  24?."  June  11,  he  notes  :  "  Walking  in  the  gallery  at  White- 
hall, I  find  the  ladies  of  honour  dressed  in  their  riding  garbs,  with 
coats  and  doublets  with  deep  skirts,  just  for  all  the  world  like  mine, 
and  their  doublets  buttoned  up  the  breast,  with  periwigs  and  with 
hats  ;  so  that,  only  for  a  long  petticoat  dragging  under  their  men's 
coats,  nobody  would  take  them  for  women  in  any  point  whatever ; 
which  was  an  odd  sight,  and  a  sight  that  did  not  please  me." 

The  dangers  of  periwig-wearers  in  1665,  when  the  Great  Plague 
was  raging,  are  narrated  in  another  entry  on  the  3rd  of  September 
in  that  year :  "  Put  on  my  coloured  cloth  suit,  and  my  new  periwig, 
bought  a  good  while  since,  but  durst  not  wear  it,  because  the  plague 
was  in  Westminster  when  I  bought  it ;  and  it  is  a  wonder  what,will 
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be  the  fashion  after  the  plague  is  done,  as  to  periwigs,  for  nobody 
will  dare  to  buy  any  hair,  for  fear  that  it  had  been  cut  off  the  heads 
of  people  dead  with  the  plague."  These  periwigs  were  excessively 
disliied  by  the  clergy,  who  inveighed  against  them  in  their  sermons: 
in  the  curious  little  book  quoted  in  .the  note  on  p.  257,  the  author, 
speaking  of  the  fops,  and  "  the  charges  they  are  at  for  their  poles," 
says :  "  Our  ancestors  were  wiser  than  we,  who  kept  this  tax  in  their 
pockets,  which  helpt  to  maintain  their  tables;  and  would  hardly 
have  eaten  a  orum,  had  they  found  but  an  hair  in  their  dish ;  while 
we  are  curling  and  powdering  up  ten  thousand,  that  fly  into  our 
mouths  all  dinner,  and  cannot  make  a  meal  in  peace  for  them."  But, 
s  Granger  tells  us :  "  It  was  observed  that  a  periwig  procured  many 
persons  a  respect,  and  even  veneration,  which  they  were  strangers 
to  before,  and  to  which  they  had  not  the  least  claim  from  their  per- 
sonal merit.  The  judges  and  physicians,  who  thoroughly  under- 
stood this  magic  of  the  wig,  gave  it  all  the  advantage  of  length  as 
well  as  size." 

October  8, 1666,  Pepys  writes :  "  The  king  hath  yesterday  in  coun- 
cil declared  his  resolution  of  setting  a  fashion  for  clothes,  which  he 
will  never  alter;"  and  on  the  15th  of  the  same  month  he  says: 
"  This  day  the  king  begun  to  put  on  his  vest,  and  I  did  see  several 
persons  of  the  House  of  Lords,  and  Commons  too,  great  courtiers, 
who  are  in  it ;  being  a  long  cassock  close  to  the  body,  of  long  cloth, 
and  pinked  with  white 
sUk  under  it,  and  a  coat 
over  it,  and  the  legs  ruf- 
fled with  white  ribbon, 
like  a  pigeon's  leg ;  and 
upon  the  whole  I  wish 
the  king  may  keep  it,  for 
it  is  a  very  fine  and  hand- 
some garment."* 

The  cut  of  Charles  II. 
and  acourtier,here  given, 
is  copied  from  the  fron- 
tispiece to  The  Cov/r- 
tier's  Calling,  and  de- 
picts the  plainer  costume 

*  Charles  altered  the  trimming  of  this  dress  very  soon ;  for,  under  October 
17,  Pepys  says,  "The  court  is  full  of  vests;  only  my  Lord  St.  Albans  not  pinked, 
but  plain  black ;  and  they  say  the  king  says,  the  pinking  upon  white  makes  them 
look  too  much  like  magpies,  and  hath  bespoken  one  of  plain  velvet," 
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adopted  at  the  close  of  the  reign.  The  hair  is,  in  fact,  the  only  ex- 
travagance about  it,  and  one  can  scarcely  imagine  the  volatUe  Charles 
in  so  stiff  and  grave  a  dress.  Toward  the  end  of  his  reign  it  became 
stiU  plainer;  and  the  doublet  and  vest  were  worn  considerably 
longer,  the  first  reaching  beyond  the  knees,  the  other  little  shorter. 

The  series  of  engravings  delineat- 
ing the  funeral  procession  of  General 
Monk,  in  1670,  give  us  some  very 
fine  examples  of  the  peculiarities  of 
gentlemen's  dress ;  and  two  figures, 
here  engraved,  are  selected  as  among 
the  best  of  the  specimens  there  af- 
forded, and  which  are  more  useful 
for  all  artistic  purposes  than  many 
pages  of  extract  and  description. 
During  the  brief  and  unhappy  reign 
of  his  brother,  the  same  fashion  pre- 
vailed, and  gentlemen  appeared  in 
little  low  hats,  with  a  bow  at  the  side, 
like  those  worn  by  yeomen  of  the 
guard;  long  coats  and  waistcoats, 
with  rows  of  buttons  down  the  front; 
breeches  moderately  wide,  reaching 
to  the  knee;  close  stockings,  and 
high-heeled,  shoes,  with  roses  or  buckles. 

The  expense  of  a  gentleman's  dress  at  this  time  was  considerable, 
as  may  be  seen  by  the  following  biU  for  a  suit  made  for  Louise  de 
Querouaille,  Duchess  of  Portsmouth,  to  appear  in  a  masque  at 
WhitehaU,  in  1672  f*— 

£.  B.  d, 
"Tor  making  a  dove-oolor'd  and  silk  ibrooade  coat,  EMngrave 
breeches  and  cannons,  the  coat  lined  "with  white  lutestring,  and 
interlined  with  camblett;  the  breeches  lined  with  lutestring, 
and  lutestring  drawers,  seamed  all  over  with  a  scarlet  and  sil- 
ver  lace ;  sleeves  and  caimons  whipt  and  laced  with  a  scarlet 
and  silver  lace  and  a  point  lace;  trimmed  with  a,  scarlet 
figured,  and  plain  sattin  ribbon,  and  scarlet  and  sUver  twist  .  2  0  0 
Canvas,  buckram,  silk,  thread,  galloon  and  shamey  pockets    .     .      0  11     6 

For  fine  camblet  to  interline  the  coat 060 

For  silver  thread  for  button-holes 030 

For  6  dozen  of  scarlet  and  silver  veUam  buttons 110 


*  This  and  other  documents  connected  with  the  festivities  are  in  the  posses- 
sion of  the  author  of  this  Volume. 
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Si.    s.  d. 

For  i  dozen  of  breast  buttons 006 

For  10  yards  of  rich  brocade  at  28s.  per  yard 14    0  0 

For  8  yards  of  lutestring  to  line  the  coatj  breeches,  and  drawers, 

at  8s.  per  yard 340 

For  a  pair  of  silk  stockings 0  12  0 

For  an  embroidered  belt  and  garters 3  15  0 

For  36  yards  of  scarlet  figured  ribbon,  at  18d.  per  yard  ....  2  14  0 

For  36  yards  of  second  aattin,  at  5d.. per  yard 0  15  0 

For  75  yards  of  scarlet  and  silver  twist 0  15  0 

For  22  yards  of  scarlet  and  silver  veUam  lace,, for  coat  and  can- 
nons, at  18s.  per  yard 19  16  0 

For  4  yards  J  of  narrow  lace  for  button-holes 0  12  9 

For  1  piece  of  scarlet 1  12  0 

For  a  black  beaver  hat 2  10  0 

For  a  scarlet  and  silver  edging  to  the  hat 1  10  0 

For  36  yards  of  scarlet  taffaty  ribbon 0  18  0 

Totallis     ...    59  15    9." 

The  dress  of  a  gentleman  at  the  end  of  the  present  period  will  be 
well  illustrated  by  the  fine  full-length  effigy, 
in  Winchester  Cathedral,  of  John  Clobery, 
who  died  1687.  His  wig  is  ample,  and  is  sur- 
mounted by  a  hunting-cap,  the  origin  of  those 
still  worn  by  jockeys ; .  his  loose  neck-oloth 
falls  over  his  coat,  which  is  closely  buttoned 
to  the  ohiUf  and  is-  richly  embroidered  over 
aU  the  seams  with  gold  lace;  the  cuffs  are 
large,  and  are  also  covered  with  the  same  or- 
nament ;  a  sash  is  tied  round  the  waist ;  he 
wears  gloves  with  large  fringed  topsj  and  tall 
jack-boots.  There  is  a  squareness  and  rigidity 
throughout  the  figure,  which,  would  appa- 
rently disarm  the  most  fastidious  of  faidt- 
finders,  who  had  complained,  with  the  author 
of  1683,  quoted' in  the  note,  p.  257,  "  That  in 
wearing  Dutch  hats  with  French  feathers, 
French  doublets  with  collars  after  the  cus- 
tom of  Spain,  Turkish  coats,  Spanish  hose,  Italian  cloaks,  Venetian 
rapiers,  with  such-lite:  we  had  likewise  stolen  the  vices  and  ex- 
cesses of  these  countries,  which  we  did  imitate  natural." 

Of  the  ladies'  dress,  during  the  same  short  reign,  it  may  be  said 
that  simpUcity  was  its  chief  characteristic,  and  that  it  varied  in  no 
degree  from  that  worn  during  the  latter  part  of  the  previous  reign. 
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The  ordinary  dresses  of  the  eoniinonalty  were  of  simpler  fashion. 
Thus,'  in  the  comedy  called  The  Factious  Citizen,  1685,  a  fop  from 
the  west-end  cif  LcVndon  is  thus  told  how  to  disguise  himself  as  a 
steady  citizen :  "  Off  with  your  clothes,  your  sword,  wig,  and  hat ; 
put  yourself  nimbly  into  a  black  suit  of  grogram  below  the  knees,  a 
broad  skirted  doublet,  a  girdle  about  the  middle,  and  a  short  black 
cloak  squirted- down  before  with  black  taffity ;  a  broad  brim'd  hat, 
with  a  great  twisted  hat-band,  with  a  rose  at  the  end  of  it.  Tour 
hair  is  slink  enough,  and  of  the  precise  cut,  without  your  periwig." 

The  female  citizens  are  described  in  "  green  aprons  and  grogaram 
gowns  or  petticoats,  with  little  rings  upon  their  foreheads,  a  strait 
hood,  and  a  narrow  diminutive  colverteen  pinner,  that  makes  them 
look  so  saint-like."  But  when  dressed  in  Sunday  finery  they  aped 
their  betters.  One  is  described  as  "perfumed  with  rose-cakes,  a 
flaunting  tower  on  her  head,  and  all  those  shining  pimples  in  her 
face  hidden  under  black  patches ;  a  yeUow  hood,  and  a  vizard  to 
keep  herself  unknown.'' 

The  dignitaries  of  the  Church,  as  well  as  its  other  members,  had 
come  to  a  definite  arrangement  in  their  costume  as  a  Protestant 
clergy,  before  the  commencement  of  the  present  period,  while  Eliza- 
beth still  sat  upon  the  throne ',  and  there  remains  little  to  say  on 
this  head  during  the  entire  reign  of  the  Stuarts,  because,  once  fixed, 
it  became  little  liable  to  the  changes  that  capricious  fashion  occa- 
sioned in  secular  habits  i  thus  we  find  the  same  dresses  displayed  by 
the  dergy  in  the  reign  of  Charles  II.  as  were  worn  at  the  accession 
of  James  I.,  the  exceptions  to  so  general  a  remark  being  merely  the 
shape  of  a  cap  or  band,  which  varied  a  little  in  course  of  years.  Yet 
during  the  reign  of  James,  and,  in  fact,  from  the  time  of  the  Eefor- 
mation,  a  growing  dislike  was  felt  bj-  the  generality  of  persons  to 
any  garments  showily  constructed,  like  those  of  the  Church  of  Borne; 
and  a  popular  song,  describing  the  visit  of  James  I.  to  St.  Paul's, 
in  March,  1620,  sneers  at 

"The  priests  in  their  copes,  like  so  many  popes.'' 

Archbishop  Laud,  on  the  contrary,  was  a  strenuous  advocate  for  the 
external  pomp  of  the  Church;  and  to  his  love  of  this  clerical  display 
may  be  traced  one  reason  for  the  strong  opposition  he  met  with ;  and 
the  distinctive  simplicity  of  modettt  clerical  costume  may  be  said  to 
date  from  the  Great  Revolution,  when  the  last  traces  of  gaudy  ap- 
parel left  the  Anglican  Church,  which  had  lingered  there  from  the 
Eomish  one. 
.  As  a  fine  example  of  the  costume  of  a  dignitary  of  the  Church 
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just  previous  to  this  period,  the  brass  of  Samuel  Harsnett,  Arch- 
bishop of  York,  who  died  in  1631,  and  is  buried  in  Chigwell  Church, 
Essex,  is  here  copied  from  Mr.  Waller's  engraving.  There  are 
many  points  in  which  this  effigy  is  curious : 
the  square-cut  beard  is,  as  Eandle  Holme  tells 
us,  "the  hroai  or  eathed/ral  hea/rd,  so  called 
because  bishops  and  grave  men  of  the  Church 
anciently  did  wear  such  beards."  The  mitre 
of  the  bishop  is  of  a  bowed  form ;  and  the 
head  of  the  crozier  is  ornamented  by  a  simple 
rose.  A  very  elegant  cope  covers  the  rest  of 
the  dress,  but  it  is  free  of  any  figures  of  saints, 
or  inscriptions ;  a  flowing  arabesque  of  flowers 
and  leaves  occupying  the  entire  surface.  Be- 
neath this  appears  the  chimere,  and  under 
that  the  roohette,  slightly  ornamented  round 
the  top  and  bottom. 

The  Eev.  John  Jebb,  in  that  chapter  of  his 
work  on  the  Choral  Service  devoted  to  a  con- 
sideration of  the  ornaments  of  the  Church, 
says,  "  The  cope  or  vestment  has  now  fallen 
into  almost  total  disuse,  being  retained  only 
at  Westminster  Abbey  at  coronations,  when 
all  the  prebendaries  are  vested  in  copes,  as  well 
as  the  prelates  who  then  officiate.  The  ancient  copes,  used  till  some 
time  in  the  last  century,  still  exist  at  Durham ;  and  at  Westminster, 
as  tradition  informs  us,  they  were  used  till  about  the  same  time. 
We  have  sufficient  evidence  from  documents,  that  not  only  in  cathe- 
drals, but  also  in  the  university  colleges,  etc.,  they  were  in  common 
use  till  at  least  the  Great  Bebellion."  Mr.  Jebb  quotes  as  autho- 
rities: "Archbishop  Cranmer,  at  the  consecration  of  a  bishop  in 
1550,  wore  mitre  and  cope,  and  the  assistant  bishops  had  copes  and 
pastoral  staves  (Life,  b.ii.  chap.  24).  There  were  copes  in  Lambeth 
Chapel  ever  since  the  Reformation  (Laud's  Trouhles,  p.  310).  They 
were  worn  on  some  occasions  by  all  present,  as  in  Queen  Elizabeth's 
Chapel  on  St.  George's  day,  and  in  certain  colleges.  In  1564  (Par- 
ker's Life,  b.  ii.  chap.  26)  they  were  worn  by  the  officials  and  the 
assistant  priests  at  Canterbury  on  communion-days.  Archbishop 
AVilliams  furnished  the  chapel  of  Lincoln  College  with  copes  (Life). 
Ift  Laud's  Troubles,  etc.,  p.  33,  they  are  mentioned  as  being  in  use  at 
Winchester,  and  at  Peterhouse  College,  Cambridge.  Also  they  were 
ordered  for  the  Prince's  Chapel,  in  Spain,  by  James  I.  (Heylin's 
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Laud,  b.  ii.  chap.  1) ;  and  by  Cbarles  I.  for  the  Chapel  Eoyal  in 
Edinburgh  [Id.  b.  ii.  part  2)."  Although  the  cope  be  an  ancient  gar- 
ment, it  is  plain  that  its  sumptuous  modifloation  and  showiness  was 
the  invention  of  after-times,  and  originated  in  that  plethora  of  power 
and  riches  which  afficted  the  Catholic  Church,  and  which  made  its 
common  use  at  all  times  objectionable  in  the  eyes  of  all  who  loved 
simplicity  where  it  should  most  be  seen. 

The  Puritans, — on  the  downfall  of  monarchy  and  the  established 
church, — ^under  the  sanction  of 

"  The  quacks  of  government,  wlio  sate 
At  the  unregarded  helm  of  state," — 

discarded  everything  peculiar  to  clerical  costume;  and  their  preachers 
appeared  in  plain  doublets  and  cloaks  with  small  Geneva  bands,  and 
were  as  loud  in  their  denunciation  of  any  fashion  for  the  clergy  as 
the  witty  Bishop  Corbet  has  made  his  Distracted  Puritan,  who  ex- 
claims:— 

"  Boldly  I  preach,  hate  a  cross,  hate  a  surplice, 
Mitres,  copes,  alid  rochets !" 

which  were  looked  upon  as  "  marks  of  the  Beast,"  to  be  especially 
avoided.  Their  beards  were  trimmed  as  close  as  their  hair;  the 
divines  of  the  Church  of  England  had,  as  we  have  noticed,  previ- 
ously worn  theirs  large  and  trimmed  square.  Granger,  in  his  Sio- 
graphical  Dictionary,  has  recorded  the  saying  of  the  Rev.  John 
More,  of  Norwich,  one  of  the  worthiest  clergymen  of  the  reign  of 
Elizabeth,  who  wore  the  longest  and  largest  beard  of  any  English- 
man of  his  time, — that  he  always  allowed  his  beard  to  be  thus  long, 
"  that  no  act  of  his  life  might  be  unworthy  of  the  gravity  of  his 
appearance;"  which  Granger  declares  to  be  "the  best  reason  that 
could  be  given ;"  adding,  "  I  wish  as  good  a  reason  could  always 
have  been  assigned  for  wearing  the  longest  hair,  and  the  longest  or 
largest  wig." 

It  must  not,  however,  be  understood  that  the  fashion  of  the  day 
was  quite  unattended  to  by  the  religious  community ;  for  many  di- 
vines became  reconciled  to  long  hair  and  lace  collars,  although  of 
the  puritanic  party.  The  two  figures  engraved  on  the  next  page  are 
copied  from  A  Pious  and  ^Reasonable  Persieasive  to  the  Sonnes  of 
Zion,  printed  in  the  year  1646 :  the  figure  to  the  left  being  described 
as  "  a  godly  Dissenting  brother,"  while  the  one  to  the  right  is  "  a 
godly  brother  of  the  Presbyterian  way  j"  the  aim  of  the  author  being 
to  convince  them,  by  the  arguments  brought,  forward  in  his  pamph- 
let, to  meet  and  shake  hands  in  as  friendly  a  manner  as  he  has  here 
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pictured  them.  These  figures  are  valuable  for  the  idea  they  give 
of  the  generally  approved  costume,  which  seems  to  hit  "  propriety  " 
exceedingly  well,  having  just  enough  straightness  and  primness  to 
satisfy  the  Puritan,  with  a 
little  piquant  touch  of  the 
fashion,  to  gild  the  pill  with 
those  who  wished  not  to 
look  too  singular  and  unlike 
the  rest  of  the  world.  The 
Dissenter's  dress  is  in  no 
degree  diflGerent  from  the 
plain  ordinary  one  of  a  gen- 
tleman of  Charles  I.'s  reign. 
The  Presbyterian  is  dressed 
in  boots  that  are  in  the  ex- 
treme of  fashionable  incon- 
venience, and  his  breeches 
are  ornamented  with  rows  of 
points  that  would  not  dis- 
grace an  exquisite ;  his  dark  cloak,  tight  vest,  and  narrow  cuffs,  how- 
ever, endeavour  to  compensate  for  this ;  while  the  narrow  plain  band 
that  surrounds  his  neck  is  what  no  "  saint "  of  the  day  could  object 
to;  and  the  close  black  skull-cap  of  velvet  would  satisfy  the  "  triers  " 
mentioned  in  Hudibras,  who,  judging  by 

"  Black  caps  underlaid  with  wtite', 
Give  certain  guess  at  inward  light." 

A  writer  in  the  Universal  Magazine  for  1779,  speaking  of  the  dis- 
like the  more  rigid  Puritans  had  to  long  hair,  which  "  was  frequently 
declaimed  against  from  the  pulpit,  and  in  the  days  of  Cromwell  was 
considered  as  a  subject  of  disgrace,"  adds :  "  The  gloomy  emigrants 
who  fled  from  England  and  other  parts,  about  that  period,  to  seek 
in  the  wilds  of  America  a  retreat  where  they  might  worship  God  ac- 
cording to  their  consciences,  among  other  whimsical  tenets  carried 
to  their  new  settlements  an  antipathy  agaiost  long  hair ;  and  when 
they  became  strong  enough  to  publish  a*  code  of  laws,  we  find  the 
following  curious  article  as  a  part  of  it:  'It  is  a  circumstance  uni- 
versally acknowledged,  that  the  custom  of  Wearing  long  hair,  after 
the  manner  of  immoral  persons  and  of  the  savage  Indians,  can  only 
have  been  introduced  into  England  but  in  sacrilegious  contempt  of 
the  express  command  of  God,  who  declares  that  it  is  a  shameftd 
practice  for  any  man  who  has  the  least  care  for  his  soul  to  wear  long; 
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Lair.  As  ttis  abomination  excites  tlie  indignation  of  all  pious  per- 
sons, we,  tke  magistrates,  in  our  ^eal  for  the  purity  of  tlie  faith,  do 
expressly  and  authentically  declare,  that  we  condemn  the  impious 
custom  of  letting  the  hair  grow, — a  custom  which  we  look  upon  to 
be  very  indecent  and  dishonest,  which  horribly  disguiles  men,  and 
is  offen^ve  to  modest  and  sober  persons,  inasmuch  as  it  corrupts 
good  manners.  We  therefore,  being  justly  incensed  against  this 
scandalous  custom,  do  desire,  advise,  and  earnestly  request  all  the 
elders  of  our  continent  zealously  to  show  their  aversion  to  this 
odious  practice ;  to  exert  aU  their  power  to  put  a  stop  to  it,  and  es- 
pecially to  take  care  that  the  members  of  their  churches  be  not  in- 
fected with  it ;  in  order  that  those  persons  who,  notwithstanding 
these  rigorous  prohibitions  and  the  means  of  correction  that  shall 
be  used  on  this  account,  shall  stiQ  persist  in  this  custom,  shall  have 
both  God  and  man  at  the  same  time  against  them.' " 

At  a  later  period  of  Cromwell's  rule  we  find  that  long  hair  gradu- 
ally began  to  make  its  appearance  among  the  clergy,  one  or  two  of 
the  most  eminent  wore  it  so  constantly,  in  spite  of  the  doubts  and 
dislikings  of  those  enthusiasts  who  gave  vent  to  suspicions  of  the 
soundness  of  the  opinions  of  those  who  indulged  the  growth  of  it. 
I  have  noticed,  in  page  251,  the  fashionable  exterior  of  John  Owen, 
Dean  of  Christ  Church  in  1652,  when  Puritanism  was  at  its  height ; 
and  during  Cromwell's  reign  most  of  the  divines  became  reconciled 
to  hair  (as  they  were  immediately  after  to  wigs) ;  Cromwell  himself, 
in  his  latest  portraits, — the  profile,  for  instance, — wears  it  as  long  as 

it  would  grow,  though  he 
had  lost  it  from  the  brow. 
So  does  Ludlow,  the  chief 
of  the  Independents. 

The  costume  of  a  bishop 
about  the  middle  of  the 
reign  of  Charles  II.  is  here 
given  from  a  print  of  that 
time.  The  cap  he  wears  is 
something  similar  to  that 
worn  by  Latimer  (as  en- 
graved on  p.  219);  and  it 
will  help  us  to  understand 
how  the  present  caps  worn  at 
our  universities  originated. 
It  will  be  perceived,  by  com- 
paring these  two  cuts,  that  the  cap  worn  by  the  bishop  here  is 
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squarer  and  flatter  than  that  worn  by  Latimer :  it  hangs  over  the 
forehead  in  a  broader  fashion,  while  that  part  which  surrounds  the 
back  of  the  head  fits  still  more  closely ;  the  laxity  of  the  upper  por- 
tion, and  its  increased  width,  would  naturally  suggest  the  insertion 
of  something  to  stiffen  and  hold  it  out,  so  as  to  prevent  its  falling 
too  low  upon  the  face ;  and  hence  came  the  square  top  of  the  aca- 
demic cap,  which  now  appears  to  be  an  useless  addition,  the  under 
portion  or  skull-cap  to  which  it  is  affixed  inclosing  the  head  as 
tightly  as  the  Puritanic  relvet  one. 

The  figure  in  front  of  the  bishop  gives  us  the  ordinary  dress  of  a 
clergyman  from  a  print  dated  1680.  It  requires  little  explanation ; 
the  broad-brimmed  hat,  with  its  low  crown,  was  then  not  a  mark  of 
humility,  as  it  might  now  be  considered,  but  was  the  fashionable 
hat,  as  worn  by  the  gentry,  although  the  clergy  and  the  Quakers 
have  generally  affected  "broad-brims,"  as  having  less  vanity  in  their 
expansiveness.  His  flowing  peruke  is  also  in  the  first  fashion ;  for, 
indeed,  the  clergy  of  Charles  II.'s  time  were  not  remarkable  for  a 
dislike  to  secular  dandyisms.  "Wood  has  related  an  anecdote  of  one, 
which,  while  it  shows  the  foppery  of  the  clergyman,  shows  a  greater 
degree  of  right  thinking  in  Charles  II.  on  this  subject  than  one 
would  be  inclined  to  expect  from  a  king  who  placed  four-and-twenty 
fiddlers  in  the  Chapel  Eoyal,  to  perform  the  Church-service  instead 
of  the  organist.*  He  says  that  "ITathaniel  Vincent,  D.D.,  chaplain 
in  ordinary  to  the  king,  preached  before  him  at  Newmarket,  in  a 
long  periwig  and  hoUand  sleeves,  according  to  the  then  fashion  for 
gentlemen :  and  that  his  Majesty  was  so  offended  at  it,  that  he  com- 
manded the  Duke  of  Monmouth,  Chancellor  of  the  University  of 
Cambridge,  to  see  the  statutes  concerning  decency  of  apparel  put 
in  execution,  which  was  done  accordingly." 

The  remainder  of  the  dress  worn  by  the  clergyman  of  our  cut,  it 
will  be  perceived,  varies  but  little  from  that  now  worn ;  the  narrow 
band  has,  in  its  progress  toward  the  days  of  our  own  century,  dege- 
nerated into  "  two  little  bibs  "  beneath  the  chin.f  The  gown  worn 
is  the  academic  gown ;  the  sleeves  are  not  full  to  the  wrist,  but 

*  This  originated  Tom  D'Urfey's  song  of  "  Four-and-twenty  Kddlers  all  of 
a  row." 

f  "  The  hands,  though  of  no  ancient  origin,  not  perhaps  in  their  present  forjn 
dating  higher  than  the  Eestoration  (as  used  in  the  English  Church),  are  nulhing 
more  than  a  modification  of  the  collar  conunon  to  all  classes  in  former  times. 
They  are  still  worn  by  lawyers,  and  by  clergymen  always,  but  often  by  parish 
clerks,  and  ought  to  be  by  all  graduates  at  least  in  the  universities.  Formerly 
imdorgraduatc  members  also  wore  them,  as  do  the  scholars  of  some  colleges  still, 
Winchester  for  example." — Mev.  J.  J'ebb. 


268 


COSTTTME   IN   ENGLAND. 


tighten  midway  from  that  to  the  elbow ;  white  cuffs  surround  the 
hands,  and  a  large  cassock  beneath  the  gown  is  fastened  round  the 
waist;  the  whole  dress  is  of  black,  and  gives  the  "true  effigy"  of  a 
clergyman  of  those  days,  when  it  was  usual  for  the  Church  to  dis- 
tinguish its  members  by  a  costume  not  confined  within  its  walls 
only,  and  only  worn  while  officiating  in  its  service,  but  in  which  it 
was  usual  for  them  constantly  to  appear.  Colonel  Blood,  when  he 
made  an  attempt  at  stealing  the  crown  from  the  Tower,  wore  the 
dress  of  a  clergyman ;  and  when  he  visited  the  keepers  of  the  crown- 
jewels,  always  left  them  "with  a  canonical  benediction:"  and  this 
he  did  as  well  to  disarm  suspicion  of  his  purpose,  as  to  be  enabled 
to  conceal  his  precious  prize  in  the  folds  of  his  gown  as  he  passed 
the  warders  at  the  gates. 

"  The  gentlemen  of  the  long  robe,"  as  lawyers  are  sometimes  called, 
had  become  pretty  well  fixed'  in  their  costume  at  the  end  of  the 
Stuart  dynasty.  They  had,  however,  not  reached  that  quiet  solem- 
nity of  dress  for  which  they  are  conspicuous,  without  some  stringent 
rules,  which  had  been  applied  as  curbs  to  their  fashionable  propen- 
sities for  some  long  time.  Thus  we  are  told :  "  In  the  32d  of  Henry 
VIII.  an  order  was  made  in  the  Inner  Temple,  that  the  gentlemen 
of  that  company  should  reform  themselves  in  their  cut  or  disguised 
apparel,  and  not  wear  long  heards ;  and  that  the  treasurer  of  that 
court  should  confer  with  the  other  treasurers  of  court  for  an  uniform 
reformation,  and  to  know  the  justices'  opinion  therein.  In  Lincoln's 
Inn,  by  an  order  made  in  the  23d  of  Henry  VIII.,  none  were  to 
wear  cut  or  pansied  hose  or  breeches,  or  pansied  doublet,  on  pain  of 
expulsion;  and  all  persons  were  to  be  put  out  of  commons  during 
the  time  they  wore  beards^. 

"  The  grievance  of  long  beards  was  not  yet  removed.  An  order 
was  made  in  the  Middle  Temple,  that  no  fellow  of  that  house  should 
wear  his  beard-  above  three  weeks'^  growth,  upon  pain  of  forfeiting 
20s. 

"  In  the  third  and  fourth  of  Philip  and  Mary,  the  following  orders 
were  agreed  upon  to  be  observed  in  all  the  four  inns  of  court,  viz.  That 
none  of  the  companions,,  except  knights  or  benchers,  should  wear  in 
their  doublets  or  hose  any  light  colours,  except  scarlet  and  crimson, 
nor  wear  any  upper  velvet  cap,  or  any  scarf,  or  wings  in  their  gowns, 
white  jerkins,  buskins,  or  velvet  shoes,  double  cuffs  on  their  shirts, 
feathers  or  ribbons  on  their  caps,  on  pain  of  forfeiting  3«.  4c?.,  and 
for  the  second  offence,  of  expulsion ;  nor  should  wear  their  study 
gowns  in  the  City  any  farther  than  Fleet  Bridge  or  Holborn  Bridge, 
nor  might  they  wear  them  as  far  as  the  Savoy,  upon  like  pains  as 
those  afore-mentioned. 
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"  In  the  Middle  Temple  an  order  was  made,  in  the  fonrth  or  fifth 
of  the  same  reign,  that  none  of  that  society  should  wear  great 
breeches  in  their  hose,  after  the  Dutch,  Spanish,  or  Almain  (Ger- 
man) fashion,  or  lawn  upon  their  caps,  or  cut  doublets,  on  pain  of 
forfeiting  Ss.  4d.,  and  for  the  second  offence  the  offender  to  be  ex- 
pelled."* 

The  figures  of  lawyers  here 
given  are  selected  from  Hol- 
lar's engraving  of  the  coro- 
nation procession  of  Eing 
Charles  II.  in  1660.  The 
seated  figure  is  one  of  the 
justices  of  the  King's  Bench 
(the  barons  of  the  Exchequer 
are  similarly  habited) :  the 
close  coif  and  fiat  cap  look 
much  like  those  worn  by 
dignitaries  of  the  Church; 
but  the  modest  flow  of  hair 
beneath  shrinks  into  insigni- 
ficance before  the  modern 
wig,  which  reached  the  bar  and  pulpit  during  this  reign,  and  has 
never  been  relinquished  by  either,  the  law  dignitaries  still  preserv- 
ing it  in  the  fullest  and  gravest  amplitude.  The  collar,  a  plain 
square  piece  of  lawn,  is,  with  the  peculiarities  above  spoken  of,  the 
only  great  difference  to  be  detected  in  the  costume  of  this  figure  and 
that  worn  at  the  present  time.  His  companion  also  wears  a  gown, 
which  is  still  the  official  dreSs  of  many  public  officers.  He  is  "  the 
king's  solicitor,"  and  he  wears  the  ordinary  broad-brimmed  hat  and 
plain  collar  of  the  day ;  his  long  gown,  richly  ornamented  with  gold 
lace  and  buttons,  preserves  an  ancient  feature  of  dress — the  useless 
hanging  sleeve — which  may  still  be  seen  on  official  costume,  as  well 
as  upon  that  of  the  universities.  His  gloves  are  richly  fringed  round 
the  top ;  and  the  entire  dress  has  rather  a  comfortable  and  costly 
look,  without  sacrificing  any  convenience  in  the  amplitude  of  trailing 
gowns  and  heavy  fur  trimmings. 

"  The  gentlemen  of  the  faculty  "  may  also  claim  a  little  of  our  at- 
tention ;  for  towards  the  end  of  the  period  of  which  we  are  now 
speaking  they  were  not  distinguished  by  any  great  peculiarity  of 
costume,  the  graver  cut  and  colour  of  their  dresses  being,  with  their 
gold-headed  canes,  their  chief  mark  of  distinction.  It  wiE  be  seen, 
*  Herbert's  Sistory  oftlie  Inns  of  Court, 
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however,  by  a  glance  at  tlie  cut,  that  they  adopted  a  very  grave  cos- 
tume previous  to  the  Eestoration.     The  originals  from  which  they 

are  copied  occur  upon  the 
title-page  of  a  rare  satirical 
pamphlet  of  1641,  bearing 
the  title  of  A  Breame,  or 
Newes  from  Sell,  with  a 
relation  of  the  great  God 
Plwto  suddenly  falling  sick 
hy  reason  of  this  present 
Parliament ;  in  which  the 
"  old  gentleman  "  is  depict- 
ed iU  in  bed,  with  a  wrought 
nightcap  upon  his  head,  and 
a  fire  beneath  his  bed,  at- 
tended by  three  learned 
physicians,  two  of  whom  we 
have  the  honour  of  intro- 
ducing here  as  good  examples  of  their  profession.  One  wears  a  close 
cap ;  the  other,  a  puritanical-looking  hat :  the  latter  gentleman 
dressed,  or  rather  enveloped,  in  a  loose  gown,  gathered  round  the 
neck,  and  thence  flowing  to  the  feet  as  unconfined  as  a  poet's  fancy. 
His  collar  and  cuffs  are  scrupulously  plain ;  his  beard  and  mousta- 
ehios  are  trimmed  in  the  fashion  immortalized  by  Charles  I.'s  adop- 
tion. His  companion's  face  is  similarly  decorated,  though  the  up- 
turned moustachios  give  him  rather  a  military  expression,  as  if  the 
amputation  of  a  limb  would  in  no  wise  concern  him.  His  ruff  is 
closely  plaited,  and  so  are  his  ruffles ;'  his  wide  open  gown  displays 
the  doublet  and  long  dress  beneath ;  and,  altogether,  he  looks  a  fit 
precursor  to  the  undertaker.  A  dress  nearly  as  grave,  and  very  si- 
milar, was  worn  by  merchants  and  citizens  at  this  time. 

In  the  Lord  Mayor's  pageant  for  1664,  one  of  the  characters  in 
an  emblematic  show  was  "  habited  like  a  grave  citizen,  according  to 
the  ancient  manner,  in  trunk-hose,  stockings  ty'd  cross  above  and 
below  the  knee,  a  sattin  doublet,  close  coat  gathered  at  the  waist,  a 
set  ruffe  about  his  neck,  ruff  cuffs  about  his  wrist,  a  broad-brim'd 
hat,  a  large  oypresse  hat-band,  gold  girdle  and  gloves  hung  thereon, 
rings  on  his  fingers,  and  a  seal  ring  on  his  thumb ;  a  blew  linsey- 
wolsey  apron  wrapt  about  his  middle." 

It  wiU  be  scarcely  fair  to  dismiss  these  citizens  without  a  few 
words  on  a  class  known  as  "the  liverymen,"  who  wore,  and  still 
wear,  a  distinguishing  dress.   The  two  figures  engraved  on  next  page 
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are  copied  from  a  charter  of  tlie  Leather-sellers'  Company,  in  the 
time  of  James  I.  They  wear  "the  city  flat  cap,"  small  niffs,  and 
long  gowns  trimmed  with  fur,  having  hanging  sleeves.  Any  one 
conversant  with  the  livery 
gown  still  worn  will  see  that 
it  has  altered  little  or  no- 
thing in  its  progress  toward 
our  own  time.  The  most 
curious  point  in  the  costume 
here  depicted  is  the  parti- 
coloured hood,  which  is 
thrown  over  the  right  shoul- 
der, and  is  fastened  across 
the  breast :  it  is  the  last  re- 
lic of  the  ancient  hood,  with 
its  pendent  "tippet,"  that 
came  into  fashion  about  the 
time  of  Henry  VI.  (see  p. 
151).     They  are  stUI  worn 

by  the  Enighta  of  the  Garter,  and  are  also  used  in  the  investiture 
and  swearing-in  of  the  members  of  some  civic  companies.  The 
roundlet  or  cap  was  to  cover  the  head ;  the  skirts  appended  to  it  to 
fall  behind,  and  keep  the  neck  warm  ;  while  the  tippet  was  wound 
about  the  neck  to  secure  the  cap  when  thrown  off:  this,  of  course, 
was  its  original  intention,  hence  it  was  termed  a  casting-hood ;  it  had 
ceased  to  be  used,  and  to  be  made  large  enough  to  be  useful,  long 
before  the  time  of  which  we  now  speak. 

The  livery  of  London  were  anciently  distinguished  by  a  peculia- 
rity of  costume,  and  its  colour  denoted  the  company  to  which  the 
wearer  belonged.  No  mention  of  these  "  liveries  "  occurs,  however, 
before  the  time  of  Edward  I.  When  that  king  rode  in  procession 
through  Lsndon  in  1329,  after  his  marriage  at  Canterbury,  six  hun- 
dred of  the  citizens  of  London  rode  with  the  rest,  in  one  livery  of 
red  and  white,  with  the  cognisances  of  their  mysteries  (or  trades) 
embroidered  on  their  sleeves.  The  members  of  Chaucer's  Canter- 
bury Pilgrims  who  were  tradesmen  of  London,  he  describes  as 

"  Clothed  in  a  livery 
Of  a  solenuie  and  greate  fraternity." 

Thus,  the  Grocers'  Company,  in  1414,  were  distinguished  by  a 
livery  of  scarlet  and  green,  which  was  fourteen  years  afterwards 
changed  to  scarlet  and  black.   The  Leather-sellers,  engraved  above. 
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wear  gowns  of  black  cloth,  trimmed  with  fur ;  the  hood  being  red 
and  black,  or  parti-coloured,  as  before  mentioned ;  the  cap  of  dark 
cloth. 

It  was  usual  with  the  members  of  each  company  to  provide  them- 
selves once  a  year  with  a  suit  of  livery,  which  was  purchased  by  the 
wardens,  who  had  a  deposit  of  one  penny  when  it  was  ordered,  forty 
pence  more  when  it  was  bought,  and  the  balance  when  it  was  deli- 
vered. '  It  was  usual  for  the  Lord  Mayor  to  have  a  distinct  livery  of 
his  own  colours ;  and  any  member  of  the  same  company  wishing 
for  it  for  his  own  wear,  might  obtain  it  by  sending  the  mayor  a  sum 
of  money  in  a  purse  (which  must  at  the  least  be  twenty  shilKngs), 
with  his  name,  as  "a  benevolence,"  or  part  payment,  for  which  the 
Mayor  delivered  to  hiTn  four  yards  of  cloth  for  a  gown  "  of  his  own 
livery,"  which  previous  to  1516  was  generally  "  rayed  "  or  striped.* 
The  military  costume  of  the  Stuart  period  is  chiefly  remarkable 
for  the  gradual  abandonment  of  heavy  plate-armour ;  as  if  the  really 
ingenious  remark  of  James  I.  had  been  felt  universally,  and  for 
which  we  must  refer  the  reader  to  p.  159,  merely  noticing  here  the 
fact  of  its  gradual  disuse  in  the  field,  and  the 
consequent  lightness  and  freedom  imparted 
to  the  soldier.  It  became  usual  to  wear  only 
the  back  and  breast  plates,  with  overlapping 
tuilles  dependent  from  it  to  protect  the  thighs, 
and  helmets  for  the  head.  The  arms  were 
sometimes  encased  in  armour,  and  occasionally 
entire  armour  was  worn ;  but  the  carabineers' 
bullets  were  now  so  formidable,  owing  to  im- 
provements in  fire-arms,  that  armour  was  no 
longer  a  safeguard ;  and  during  the  reign  of 
Eing  Charles  I.,  it  was  not  uncommon  for 
soldiers  to  appear  in  the  field  in  a  strong  buff 
coat,  whose  thickness  prevented  the  cut  of  a 
sword,  over  which  a  cuirass  and  gorget  was 
worn,  a  helmet  for  the  head,  and  stout  leather 
boots. 

The  fine  full-length  effigy  of  Sir  Denner 
Strutt,  1641,  from  his  tomb  in  Whalley  Church, 
Essex,  will  fully  illustrate  the  armour  of  the 
period  as  worn  by  officers  in  the  field.    The 
upper  half  of  the  body  is  completely  armed,  but  the  lower  part  is 


*  See  more  on  this  subject  in  Herbert's  Mistory  of  the  JAvery  Companies. 
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not  BO,  as  the  back  of  the  figure  and  the  thighs,  which  would,  in 
fact,  be  defended  by  the  position  of  riding,  could  need  no  other  pro- 
tection in  the  field.  The  front  of  the  thigh  is  covered,  and  the  en- 
tire leg  from  the  knee.  A  broad  sword-belt  passes  across  the  chest, 
and  the  plain  fashionable  collar  and  long  hair  repose  peacefiiUy  on 
the  armed  shoulders. 

The  sort  of  helmets  now  generally  adopted  may  be  seen  in  the 
accompanying  group,  selected  from  Skelton's  engravings  of  some  in 
the  collection  of  Sir  S.  E.  Meyrick.  Fig.  1,  of  the  time  of  Charles  I., 


shows  how  closely  the  face  was  occasionally  guarded ;  the  cheeks 
being  covered  by  side-pieces,  a  perforated  visor  may  be  drawn  down 
to  cove*  the  face ;  it  is  here  represented  lifted,  with  the  umbrU, 
which  is  something  like  the  peak  of  a  cap.  Fig.  2  is  a  pot-helmet 
of  the  time  of  Cromwell,  with  a  fluted  ornament  over  the  top,  and  a 
receptacle  for  a  feather  in  front.  It  has  a  broad  rim,  and  cheek- 
pieces  on  each  side,  to  which  straps  were  affixed  for  fastening  it  be- 
neath the  chin.  Fig.  3  represents  a  helmet  worn  by  the  harquebu- 
siers  in  1645,  to  the  umbril  of  which  is  affixed  a  triple  bar,  which 
protects  the  face,  and  is  by  no  means  so  heavy  and  confining  as  the 
visor,  which  was  at  this  period  generally  discarded.  Sometimes 
helmets  were  worn  with  a  single  bar  only  down  the  centre  of  the 
face,  which  could  be  pushed  up  at  pleasure,  and  was  held  firm  when 
down  by  a  screw  over  the  forehead ;  flexible  ear-pieces  protected  the 
cheeks,  and  overlapping  plates  covered  the  back  of  the  neck. 

The  full-length  portrait  engraved  on  the  following  page  is  copied 
from  W.  D.  Fellowes'  Historical  Sketches  of  Charles  I.,  Cromwell, 
Charles  II.,  and  the  Principal  Personages  of  that  Period.  It  re- 
presents Ferdinand  Lord  Fairfax,  the  father  of  the  more  celebrated 
Parliamentary  general,  who  also  served  in  the  same  cause,  and  was 
appointed  general  for  the  county  of  York.  The  only  articles  of  ar- 
mour he  wears  appear  to  be  the  cuirass  and  gauntlets.  His  bufi' 
coat  and  sleeves  are  apparently  ornamented  by  embroidery,  with  the 
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addition  of  rows  of  small  puffs  sur- 
rounding the  sleeve ;  his  breeches  ap- 
pear to  be  also  of  buff  leather  from 
their  rigidity ;  large  boots,  with  wide 
tops,  encase  his  legs  and  feet ;  the  tops 
are  turned  down  and  ornamented  with 
lace.  He  bears  the  truncheon  of  a  com- 
mander, and  a  very  long  but  narrow 
sword  by  his  side,  hanging  to  a  belt 
passing  across  his  breast. 

The  pride  of  the  ancient  English 
army,  "  the  bowmen,"  had  ceased  to  be 
its  strong  hope  by  this  time.  These 
men,  according  to  Sir  8.  B.  Meyriek, 
"  were  taught  to  shoot  at  butts*  or  tar- 
get ;  and  the  length  of  the  bow  depend- 
ed on  the  height  of  the  archer.  In  the 
true  proportion  of  the  human  figure,  it 
is  found  that  the  distance  from  the  top 
of  the  middle  finger  of  one  hand  to  that 
of  the  other,  when  at  the  utmost  extension,  equals  that  from  the 
crown  of  the  head  to  "the  soles  of  the  feet.  Now  if  such  be  the 
length  of  the  bowstring,  and  the  shaft  half  that  size  (the  regular 
standard),  a  man  of  six  feet  high  would  use  a  cloth-yard  arrow.i" 

"  It  is  well  known  that  the  long-boW  had  been  so  skilfully  used 
by  the  English  archers  as  to  obtain  for  them  the  character  of  pre- 
eminence ;  and  as  the  practice  of  shooting  was  enjoined  as  a  pas- 
time, they  acquired  such  unerring  certainty  and  rapidity  of  shot,  as 
to  hold  fire-arms  in  the  utmost  contempt."J 

Toward  the  end  of  Elizabeth's  reign  they  had  lost  their  import- 
ance, and  fire-arms  received  much  attention.  Strutt,  in  his  Sports 
and  Pastimes  of  the  People  of  England,  says  :  "  In  the  beginning  of 

*  Butts  were  mounds  of  earth,  with  a  mark  in  the  centre,  set  up  in  the  fields 
for  practitioners.  Newington-butts,  a  parish  ia  Southwark,  takes  its  name  &om 
the  butts  there  erected. 

■f-  In  one  of  the  old  ballads  of  Eobin  Hood,  we  are  told  of  that  famous  out- 
law,— 

"  Then  Eobin  took  his  bow  in  hand. 
Made  of  a  trusty  tree, 
An  arrow  of  a  cloth-yard  long 
Unto  the  head  drew  he." 
And  thus  the  ballad-maker  and  graver  historian  agree. 
J  Illustrations  of  Ancient  Arms  and  Armour. 
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the  seventeenth  century  the  word  '  artillery  '  was  used  in  a  much 
more  extensive  sense,  and  comprehended  long-bows,  cross-bows, 
slur-bows,  and  stone-bows ;  also  scorpions,  rams,  and  catapults,  which 
the  writer  (in  Gesta  Grayorum,  1594)  tella  us  were  formerly  used. 
He  then  names  the  fire-arms  as  follows :  Cannons,  basilisks,  culve- 
rins,  jakers,  faulcons,  minions,  fowlers,  chambers,  harquebussea,  ca- 
livers,  petronils,  pistols,  and  dags.  '  This,'  says  he,  '  is  the  artillerie 
which  is  now  in  the  most  estimation,  and  they  are  divided  into  great 
ordinance,  and  into  shot  or  guns ;'  which  proves  that  the  use  of 
fire-arms  had  then  in  a  great  measure  superseded  the  practice  of 
archery." 

Infantry,  in  the  time  of  James  I.,  principally  consisted  of  pike- 
men  and  musketeers.  "  In  the  time  of  Charles  I.  great  reliance  was 
placed  on  the  pikeman,  whose  formidable  weapon  was  eighteen  feet 
in  length ;  for  Ward,  in  his  Animadversions  of  Warre,  says :  '  So 
long  as  the  pikes  stand  firme,  although  the  shot  should  be  routed, 
yet  it  cannot  be  said  the  field  is  won ;  for  the  whole  strength  of  an 
army  consists  in  the  pikes.'  His  armour  was  termed  a  corselet.  An 
indispensable  appointment  of  a  pikeman  was  a  straight  sword  to  de- 
fend himself  from  cavalry,  when  he  had  planted  his  pike  opposite  a 
horse's  breast ;  and  the  want  of  this  essential  weapon  is  pointed  out 
in  a  satirical  poem,  called  Peter's  Banquet,  written  in  1645, — 

" '  Some  thirty  corselets  in  the  rear, 
That  had  no  rapier,  but  a  spear.'" 

The  figures  of  a  pikeman  and  musketeer,  here  engraved,  are  co- 
pied from  a  print  dated  1645. 
The  first  agrees  well  with 
the  foregoing  description. 
The  musketeer  carries  his 
heavy  musket  on  his  shoul- 
der, holding  in  the  same 
hand  his  musket-rest;  for 
the  weapon,  in  its  original 
form,  was  too  cumbrous  to 
hold  while  pointing  at  the 
enemy,  without  such  assist- 
ance :  so  each  soldier  carried 
one,  which  had  a  sharp  point 
at  bottom,  that  it  might  be 
stuck  in  the  ground  when 
the  piece  was  to  be  let  off. 

T  2 
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The  cavalry  at  this  time  consisted  of  four  corps  :  1.  Lancers,  who 
were  armed  rather  carefully  in  a  steel  cap,  gorget,  breast  and  back 

plates,  with  pauldrons,  rere 
and  vambraees,  and  gaunt- 
lets ;  their  weapons  being  a 
lance,  sword,  and  pistols. 
2.  Cuirassiers,  so  termed 
from  the  cuirass  worn  over 
the  buff  coat,  whose  weapons 
were  sword  and  pistols.  3. 
Harquebussiers,  similarly 
habited  and  armed,  but  hav- 
ing the  addition  of  a  harque- 
bus. 4.  Dragoons,  who  wore 
buff  coats  with  deep  skirts, 
and  open  helmets,  which 
sometimes  had  overlapping 
plates  to  protect  the  cheeks. 
The  cut  of  a  dragoon  above  is  copied  from  a  print  bearing  date 
1645.  Sir  Samuel  Meyrick  has  given  their  history  thus :  "  Dragoons, 
acdording  to  Pere  Daniel,  were  first  raised  in  the  year  1600  by  the 
Mareachal  de  Brisao.  In  the  times  of  Charles  I.  they  were  clad  as 
above  described.  In  1632  they  had  in  England  short  muskets,  which 
were  hung  at  their  backs  by  a  strap  reaching  nearly  to  their  whole 
length ;  in  1645  they  had  a  much  shorter  piece,  called  a  dragon,  as 
in  other  countries,  hooked  on  a  swivel  to  a  belt  over  the  left  shoul- 
der, and  under  the  right  arm ;  and  in  1649  a  caliver.  Besides  iheae 
offensive  arms  was  a  sword  attached  to  a  waistbelt,  from  which  also 
were  suspended  the  powder-flask,  touch-box,  bullet-bag,  etc." 

In  the  group  of  arms,  engraved  on  next  page,  fig.  1  is  a  dragon  of 
the  early  part  of  James  I.'s  reign.  Fig.  2  a  wheel-lock  caliver  of 
the  same  date :  the  wheel-lock  was  a  contrivance  for  obtaining  sparks 
by  the  sudden  revolving  of  the  wheel,  acted  on  by  the  trigger, 
against  a  piece  of  pyrites  (native  sulphuret  of  iron)  fixed  in  the  cock, 
and  brought  down  against  it.  During  the  time  of  Charles  I.,  how- 
ever, the  flint-lock  or  fire-look  was  introduced  from  Spain,  where  it 
was  invented.  Kg.  3  is  the  wheel-lock  petronel  of  the  same  period, 
so  called  because  it  was  fired  from  the  chest  (poUrine).  Pig.  4 
shows  the  clumsy-looking  "pocket  wheel-lock  dag  "  of  the  days  of 
Elizabeth ;  fig.  5  the  long  wheel-lock  pistol.  It  wiU  not  be  neces- 
sary to  do  more  than  notice  during  the  reign  of  Charles  II.  \h&  fusil, 
a  lighter  fire-lock  than  the  musket,  from  which  our  fusiliers  obtained 
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their  name ;  and  the  introduction  of  the  bayonet,  which  received 
its  name  from  the  place  of  its  invention,  Bayonrie,  from  whence  it 
rapidly  spread  all  over  Eu- 
rope. It  was  originally  a 
dagger  with  a  wooden  hilt, 
that  could  be  pushed  or 
screwed  into  the  mouth  of 
a  gun,  as  shown  in  fig.  6  ; 
consequently  the  gun  was 
useless  as  a  fire-arm  while 
the  bayonet  was  thus  in- 
serted ;  and  it  was  not  un- 
til our  English  soldiers, 
servingunder  "William  III. 
in  Flanders,  felt  the  heavy 
fire  of  the  opposing  French 
from  hayonnetted  guns, 
while  their  own  were 
powerless  and  stopped  up 
by  the  weapons  they  had 
screwed  into  their  muzzles 

for  a  charge,  that  they  learned  how  to  combine  the  full  efficacy  of 
both  weapons  at  once. 

By  turning  to  page  228,  the 
costume  of  the  yeomen  of  the 
guard  to  Henry  VIII.  may  be 
seen ;  as  a  contrast,  exhibiting 
the  general  changes  of  the 
times,  one  of  King  Charles 
II.'s  yeomen  of  the  guard  has 
been  here  copied  from  Hollar's 
print  of  his  coronation.  The 
little  flat  cap  has  been  changed 
to  a  high  hat  and  feathers ;  the 
jacket  is  considerably  shorter, 
and  his  petticoat-breeches  are 
in  the  fashionable  style  of  the 
age.  He  carries  a  partisan  in 
his  right  hand,  and  a  sword  by 
his  side.  It  will  be  perceived 
that  the  dresses  now  worn  by 
yeomen  of  the  guard,  as  they 
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may  be  seen  at  the  Tower,  or  at  court  on  state  occasions,  more 
nearly  approaches  the  original  costume. 

By  the  end  of  the  present  period  various  regiments  of  the  British 
army  had  been  formed,  whose  names  are  still  familiar.  Thus  the 
Life  Guards  were  embodied  in  1681  by  Charles,  in  imitation  of  the 
French  "gardes  du  corps,"  originally  consisting  of  gentlemen  of 
family  who  had  been  conspicuous  for  their  loyalty  in  the  previous 
civil  wars.  The  Coldstream  were  embodied  at  that  town  by  General 
Monk,  in  1660,  and  thence  obtained  their  name.  But  as  this  is  not 
the  necessary  place  for  a  detail  of  such  memoranda,  which  are  fully 
treated  on  in  the  lately  published  histories,  of  the  British  regiments, 
I  must  refer  the  reader  to  these  sources. 
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Charles  II.  may  be  said  to  have  given  the  death-blow  to  exagge- 
ration in  male  costume,  when  he  put  on  "  solemnly/  " — as  Evelyn  in- 
forms us — a  long  close  vest  of  dark  cloth,  with  a  determination  never 
to  alter  it.  This  determination,  of  course,  Charles  kept  no  better 
than  fifty  other  determinations  of  a  graver  and  more  important 
kind.  Yet,  if  the  reader  will  turn  to  the  cut  given  in  p.  259,  of 
Charles  and  a  courtier  thus  habited,  he  will  see  in  their  costume  the 
originals  of  the  long-skirted  angular  coats  of  the  reign  of  William 
III.,  which  have  descended  to  us  with  many  variatioijs,  yet  preserv- 
ing their  real  character  intact,  in  spite  of  their  "  taking  all  shapes 
and  bearing  many  names." 

The  ribbons,  lace,  feathers,  and  finery  of  the  beaux  who  came  over 
with  Charles  at  his  restoration,  and  who  must  surely  have  astonished 
the  sober-dressed  English  of  the  day  with  their  full-blown  fooleries, 
obtained  the  ascendant  during  the  intoxication  of  joy  that  succeeded 
the  gloomy  reign  of  the  rigid  stiff-starched  Puritans  ;  and  every  man 
outdid  his  neighbour  in  extravagance,  in  order  to  show  his  perfect 
freedom  from  former  restraints.  A  little  reflection  soon  brought  aU 
to  their  senses.  The  "merry  monarch"  and  his  friends  carried  their 
"  merriment  "  so  far,  that  the  disgrace  and  impoverishment  of  the 
state  injured  the  land  as  much  as  their  example  injured  the  morals. 
With  a  more  sober  looking  at  the  calamities  of  the  country,  which 
the  Plague,  the  Great  Fire,  and  ill  government  had  made  necessary, 
men  seemed  to  have  gradually  quieted  down,  and  dropped  one  ribbon 
or  yard  of  lace  after  another  from  their  dress,  until  they  could  walk 
about,  and  attend  to  their  business  or  their  politics,  without  having 
their  thoughts  too  entirely  engrossed  by  the  coats  they  happened  to 
have  on,  or  the  ornaments  with  which  they  were  bedecked.    The 
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brief  reign  of  James  (that  unfortunate  blot  in  the  history  of  our 
country)  was,  like  that  of  his  father,  too  anxious  a  time  with  the 
majority,  who  thought  less  of  the  peruke  they  should  wear  than  of 
the  safety  of  their  own  heads,  which  were  always  in  danger.  "  The 
hempen  cravat "  of  Judge  Jefferies  was,  in  good  truth,  a  sorry  sub- 
stitute for  a  laced  neckcloth  ;  and  every  man  lived  in  fear  of  this 
new  fashion  being  presented  to  him  for  his  own  wearing. 

Had  William  III.  been  a  sovereign  of  Charles  II.'s  temperament, 
another  outburst  of  national  extravagance  might  have  succeeded  the 
gloom  of  the  years  preceding ;  but  he  was  a  cold,  formal,  unfashion- 
able man  of  business,  and  the  most  fitting  of  all  persons  to  encou- 
rage a  solemnity  of  costume  and  manner ;  hence  his  court  was  never 
remarkable  for  glitter  or  gaiety ;  and  the  blessings  we  enjoy  by  the 
expulsion  of  the  Stuarts  come  to  us  consolidated  by  his  well-ar- 
ranged and  eiFeotive  service  to  the  country  which  so  gladly  received 
him.  Hence  we  had  no  cabinet  councils  on  lace  and  embroidery ; 
no  royal  new-fashioned  coats  solemnly  put  on ;  but  every  man's  right 
well  considered  and  secured,  and  the  lost  honour  of  the  country 
nobly  vindicated. 

Very  stiff  and  solemn  looked  our  great-grandfathers  in  these  days; 
very  frigid  and  stately  the  fair  dames,  single  and  married,  that  formed 
the  court  of  "William's  equally  cold  and  unfashionable  queen.  But 
warm  hearts  existed  under  those  stiff  stays  ;  and  generous  old  En- 
glish kindliness  of  feeling  was  enwrapped  in  all  this  broadcloth  and 
buckram,  awkward  though  it  appear  to  our  eyes,  and  which  was 
worth  aU  the  flutter  of  the  court  of  Charles  II.  We  cannot  asso- 
ciate the  idea  of  youth  and  loveliness  with  those  square-cut  coats  and 
high-heeled  shoes ;  but  we  should  remember  that  they  sat  easily  on 
the  wearers,  who  knew  no  other  costume,  and  to  whom  they  came 
as  fitly  and  naturally  as  our  dresses  do  to  us  ;  and  which  (let  it  al- 
ways be  remembered)  are  doomed  to  the  same  amount  of  ridicule 
from  our  posterity  that  we  occasionally  lavish  on  our  ancestry. 

The  figures  engraved  on  next  page  give  us  the  costume  of  the  no- 
bility and  gentry  of  the  day.  The  hat  of  the  gentleman  is  edged 
with  gold  lace,  and  the  low  crown  concealed  by  the  feathers  which 
surround  it ;  the  coat,  which  was  generally  decorated  with  lace  and 
embroidery  down  the  edges  and  seams  and  around  the  pockets,  has 
sleeves  ending  in  enormous  cuffs,  ornamented  with  stripes,  the  fa- 
vourite tint  for  the  coat  being  claret-colour.  His  neckcloth  is  worn 
very  long,  having  pendent  ends  of  rich  Brussels  lace ;  an  enormous 
peruke  (the  most  extravagant  feature  of  male  costume  at  this  time) 
flowing  upon  his  shoulders.    These  mountains  of  hair  were  worn  by 


WILLIAM  III. — GEOEGE  II. 


281 


all  who  could  afford  them ; 
and  a  gentleman  AideaTovtred 
to  distinguish  himself  by  the 
largeness  of  his  wig,  in  the 
same  way  that  a  Chinese  lady 
displays  caste  by  the  small- 
ness  of  her  foot. 

Misson,  in  his  Travels  in 
^England,  1697,  speaks  of  the 
beaux  who  frequented  our 
public  places.  He  describes 
them  somewhat  contempt- 
uously as  "  creatures  com- 
pounded of  a  periwig;  and 
a  coat  laden  with  powder  as 
white  as  a  miller's,  a  face  be- 
smeared with  snuff  and  a  few  affected  airs."  He  adds,  "  They  are 
exactly  like  Molifere's  '  Marquises,'  and  want  nothing  but  that  title, 
which  they  would  assume  in  any  other  country  but  England." 

Tom  Brown,  in  his  Letters  Jrom  the  Dead  to  the  Idving,  speaks  of 
one  whose  periwig  "was  large  enough  to  have  loaded  a  camel,  and 
he  bestowed  upon  it  at  least  a  bushel  of 
powder ;"  he  adds,  that  his  long  lace  cravat 
"was  most  agreeably  discoloured  with 
snuff  from  top  to  bottom."  To  take  snuff 
and  offer  a  box  gracefully  was  one  part  of 
a  beau's  education.  There  is  a  curious 
wood- cut  of  a  full  blown  exquisite  thus 
employed,  on  the  title-page  of  a  rare  pam- 
phlet of  four  leaves,  published  in  1703, 
called  The  Beau's  Catechism;  which  is 
here  copied.  He  is  accused  in  the  text  of 
having  "  more  Periwig  than  Man,"  with 
"  the  necessary  additions  of  Vigo  Snuff," 
and  his  employment  in  the  theatre  is  de- 
fined to  be  "  to  chat  an  hour  with  a  mask 
in  a  side  box,  then  whip  behind  the  scenes, 
bow  to  a  fool  in  the  pit,  take  snuff,  and 
talk  to  the  actresses."  In  Baker's  comedy, 
Hampstead  Heath    (published  1706),   a 

song  describing  "the  Beau's  character,"  gives  him  these  peculiar 
features : — 
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"A  wig  that's  full. 
An  empty  skull, 
A  box  of  burgamot." 

To  comb  these  monstrous  perukes  in  public  was  the  delight  of  the 
dandies, -who  carried  about  with  them  elegant  combs  for  the  pur- 
pose ;  and  the  theatre,  coffee-house,  or  park,  was  the  scene  of  their 
performances  in  this  way.  That  those  harmless  beings  should  have 
some  such  occupation  for  their  time  is  surely  reasonable  enough ; 
but  these  bushels  of  hair  look  very  odd  upon  the  heads  of  such 
men  as  Duke  Sohomberg,  General  Ginckle,  and  others  of  William's 
soldiers  ;  it  flows  over  their  steel  breastplates  as  if  in  search  of  the 
velvet  upon  which  it  would  more  fittingly  repose ;  but  young  and 
old,  militaty  or  civil,  joined  in  a  crusade  against  natural  hair,  and 
ruthlessly  cropped  it  for  the  very  opposite  reason  which  actuated  the 
Puritans :  the  latter  could  never  get  it  short  enough ;  the  former 
could  never  get  enough  of  it,  and  so  preferred  wigs.  Of  course 
much  was  written  and  spoken  against  those  articles  when  they  first 
appeared,  and  increased  in  magnitude  upon  the  shoulders ;  but  who 
dare  debate  the  becoming  gravity  of  the  fashion,  seeing  that  heads 
of  the  church  and  the  law  perseveringly  retain  them,  when  all  other 
classes  have  long  since  consigned  them  to  disuse  ?  What  arguments 
might  be  adduced  to  prove  "  there's  wisdom  in  the  wig,"  it  will  not 
be  our  place  here  to  inquire  ;  but  a  zealous  perruquier  of  those  days, 
anxious  to  uphold  even  their  utility,  hired  his  sign-painter  to  depict, 
with  due  pathos  and  expression  of  attitude  and  face,  Absalom  hanging 
by  his  hair  in  the  tree,  and  David  weeping  beneath,  as  he  exclaimed, 

"O  Absalom !  0  Absalom! 
O  Absalom,  my  son ! 
If  thou  hadst  worn  a  periwig. 
Thou  hadst  not  been  undone!" 

The  lady  in  the  engraving  last  given  wears  a  remarkably  heavy 
head-dress,  which  succeeded  the  elegant  flow  of  ringlets  in  which 
the  beauties  of  Charles  II.'s  court  luxuriated.  Certainly  this  was  a 
change  for  the  worse  ;  the  hair  was  now  combed  upward  from  the 
forehead,  and  surmounted  by  rows  of  lace  and  ribbons  ;  a  kerohiet 
or  lace  scarf  being  thrown  over  all,  and  hanging  nearly  to  the  waist; 
stiff  stays,  tightly  laced  over  the  stomacher,  and  very  long  in  the 
waist,  became  fashionable ;  and  to  so  great  an  extent  was  this  per- 
nicious fashion  carried,  that  a  lady's  body  from  the  shoulders  to  the 
hip  looked  like  the  letter  V.  This  becomes  very  striking  in  the 
prints  of  the  period,  where  the  figures  are  drawn  upon  a  small  scale. 
Here  are  three  ladies  copied  in  fac-simUe  from  Sutton  NichoUs' 
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View  of  Hampton  Court ;  and  the  exaggeration,  as  it  now  appears 
to  US,  was  a  plain  every-day  sight,  seriously 
and  faithfully  delineated.  The  thinness  of 
the  waist  appeared  still  more  striking  by 
the  sudden  fullness  of  the  gown  round  that 
part  of  the  body,  where  it  was  gathered  in 
folds,  as  well  as  down  the  entire  front,  which 
opened  to  display  the  rich  petticoat  beneath, 
and  small  apron  deeply  fringed  with  lace ; 
the  gown  streaming  on  the  ground  behind. 
That  the  ladies'  gowns  "were  a  yard  too 
long  for  their  legs  "  is  noted  by  D'Urfey. 

Jewelled  brooches  were  used  by  the  richer  classes,  to  secure  the 
central  opening  of  the  gown  at  the  waist,  and  also  to  gather  the 
fold  down  its  sides  ;  and  the  sleeves  were  sometimes  similarly  orna- 
mented. Daring  the  early  part  of  the  reign  the  sleeves  were  short, 
reaching  but  a  few  inches  below  the  shoulder,  and  edged  with  lace, 
beneath  which  puffed  forth  the  full  rich  lawn  sleeve  of  the  under- 
garment, edged  with  rows  of  lace  to  the  elbow.  After  a  time  the 
sleeve  became  tight,  hke  those  of  the  gentleman's  coat,  with  an  up- 
turned cuff  reaching  to  the  elbow,  from  whence  flowed  a  profusion 
of  lace  in  the  shape  of  lappets  or  ruffles.  All  this  finery  and  for- 
mality gave  the  ladies  a  stiff  appearance,  that  contrasts  most  un- 
pleasantly with  the  beautiful,  because  simple,  costume  of  the  fair 
dames  of  Eing  Charles  the  Second's  court.  One  cannot  conceive  a 
Nell  Gwynne  existing  in  such  strait  lacing,  or  of  the  possibility  of 
anybody  being  otherwise  than  as  Lady  Grace  describes  them  in  the 
old  comedy — "  a  leetle  dissipated — soberly .'" 

The  ordinary  walking  dress  of  ladies,  at  the  close  of-this  century, 
is  seen  in  the  first  figure  of  our  cut  on  next  page,  whose  dress  is  en- 
tirely enriched  by  furbelows,  which  now  became  greatly  the  fashion. 
The  black  silk  scarf  and  petticoat  is  covered  with  them ;  the  gown 
of  dark  silk  being  drawn  up  in  a  heap  behind,  that  the  petticoat  be 
seen  clearly.  Frequently  portions  of  male  costume  were  adopted, 
particularly  for  riding  and  hunting ;  but  sometimes  as  a  walking- 
dress,  as  in  our  second  figure,  whose  ample  train  sweeps  the  ground. 
A  man's  jacket,  cravat,  and  kced  hat  are  here  adopted  as  well  as 
the  male  mode  of  wearing  the  hat  beneath  the  arm.  The  ladies 
sometimes  hung  a  light  rapier  at  the  girdle,  so  that  they  might  be 
addressed  in  the  words  of  the  poet : 

"  Sii',  or  Madam,  choose  you  whetlier 
You  are  one  or  both  together." 
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TMs  affectation  of  male  costume  was  objected  to  as  early  as  the 
reiga  of  Elizabeth,  by  Stubbes  (see  p.  205),  and  helped  to  confuse 
Sir  Eoger  de  Coverley  (see  p.  293),  and  was  re-introduced  for  a 
short  time  a  few  years  ago,  when  waistcoats  and  silk  jackets  were 
"  the  height  of  taste." 

But  we  must  not  dismiss  the  ladies  without  considering  their 

head-dresses  a  little  more  in 
detail,  particularly  as  they  are 
remarkable  enough  to  deserve 
it.  The  reader  must,  then, 
first  allow  me  to  direct  his  at- 
tention to  the  "  tower,"  which 
surmounts  the  head  of  fig.  1 ; 
for  by  that  name  it  was  some- 
times designated.*  Eows  of 
lace,  stuck  bolt  upright  over 
the  forehead,  shoot  upward, 
one  over  the  other,  in  a  suc- 
cession of  plaits,  diminishing 
in  width  as  they  rise,  while 
long  streaming  lappets  hang 
over  the  shoulders  from  the 

*  Its  proper  native  name  is  fowtange,  wliicli  it  obtained  at  the  court  of  Louis 
XIV.,  where  it  was  first  introduced  by  Mademoiselle  Fontange. 
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head,  tlie  hair  on  which  is  combed  upward  as  a  sort  of  support  to 
this  structure,  which  was  also  called — as  if  in  strong  opposition  to 
truth — "  a  commode."*  Fig.  2  gires  us  a  side  view  of  a  similar  head- 
dress, two  stories  lower  than  the  preceding,  but  still  sufficiently  ob- 
trusive :  it  is  backed  by  dark-coloured  ribbons ;  and  the  hair  in 
front  and  at  the  sides  is  arranged  in  short  close  curls ;  like  the  tawre, 
or  bull's  forehead,  mentioned  by  Eandle  Holme.  Fig.  3  displays  a 
close  cap,  very  similar  to  those  still  worn  by  the  lower  classes,  and 
which  now  first  appears  among  the  middle  ones.  Fig.  4  gives  us  the 
hood  with  which  the  ladies  enveloped  their  heads  when  they  wore 
no  commode ;  it  was  secured  to  the  summit  of  the  hair,  and  thence 
spread  upon  the  shoulders,  to  which  it  was  affixed.  Both  the  latter 
examples  are  obtained  from  E.omain  de  Hooge's  prints  of  the  land- 
ing of  King  William,  his  coronation-procession,  etc. 

The  same  prints  will  furnish  us  with  good  examples  of  the  cos- 
tume of  the  commonalty. — 

"  An  honest  man  close  buttoned  to  the  chin  " 

has  been  accordingly  selected 
for  the  reader's  inspection. 
His  broad-brimmed  hat,  plain 
collar  or  falling  band,  his  ca- 
pacious-pocketed coat  wrap- 
ping him  to  the  knees,  his 
equally  commodious  cloak,  and 
high-heeled,  long-toed  shoes, 
speak  for  themselves.  The 
country  lass  beside  him  is 
from  a  print  in  MSmoires,  etc., 
par  un  Voyageur  en  Angle- 
terre,  by  Henry  Misson, 
printed  in  1697,  where  it  re- 
presents a  milkmaid  on  May- 
day, dressed  in  her  best.    She 

wears  a  plain  hat,  the  brims  slightly  turned  upward ;  a  hood  very 
similar  to  the  one  last  described,  a  laced  bodice,  small  sleeves  with 

*  It  is  alluded  to  in  a  song  of  the  period  printed  in  D'TJrfey's  Wit  and  Mirth, 
entitled  The  Young  Maid's  Portion,  and  which,  in  four  lines,  gives  a  good  idea 
of  a  fashionable  lady ; 

"My  high  commode,  my  damask  gown. 
My  laced  shoes  of  Spanish  leather ; 
A  silver  bodkin  in  my  head. 

And  a  dainty  plume  of  feather." 
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cuffs,  beneath  whieli  the  linen  under-sleeve  with  its  narrow  frill  ap- 
pears ;  a  gay  bunch  of  ribbons  at  her  waist  secures  her  apron,  and 
smart  bows  her  high-heeled  sharp-pointed  shoes.  She  is  altogether 
a  neat  girl  enough,  with  a  good  deal  of  the  prevailing  Dutch  for- 
mality of  costume  that  was  the  fashion  with  all  classes  at  this  time. 
If  the  reader  would  wish  to  see  more  of  the  dresses  of  the  ordi- 
nary and  poorer  classes,  let  him  consult  Mauron's  Cries  of  London, 
engraved  by  Tempest,  where  he  will  find  abundance,  and  of  the  best 
kind. 


The  summer  and  winter  costume  of  a  gentleman  at  this  period 
may  be  seen  in  the  accompanying  cut.  The  first  figure  wears  the 
enormous  powdered  wig,  the  long-skirted  coat,  with  its  rows  of  but- 
tons down  the  front,  having  small  pocket-holes  without  flaps,  im- 
mense cuffs  edged  with  lace,  and  a  gay  shoulder-knot.  The  sleeves 
of  his  shirt  are  very  fuU  at  the  wrist,  which  is  garnished  with  a  ruffle. 
The  gloves  held  in  the  left  hand  have  wide  tops  edged.with  lace ;  he 
carries  beneath  his  arm  his  broad-brimmed  hat,  for  in  summer  it  was 
seldom  permitted  to  disarrange  the  wig ;  his  cravat  is  long  and  edged 
with  lace,  his  sword-belt  and  girdle  (the  gayest  part  of  male  cos- 
tume at  this  time)  of  gold  lace  and  embroidery.*    His  waistcoat 

*  The  author  of  Tlie  Ladies'  Dictionmy,  1694,  assures  us  that  not  a  young  fellow 
but  would  spend  "forty  or  threescore  pound  a  year  for  periwigs;"  and  he  adds, 
"with  the  woman's  hair  we  have  put  on  her  art ;  tricking  up  ourselves  into  as 
delicate  starch'd  up  a  posture  as  she.  Some  of  us  have  gotten  the  bodice  on 
to  make  us  look  slender,  and  pretty,  and  the  Mpieene  sleeves  doing  well  for  both 
the  he  and  the  site.    The  sleeve-strings  are  tied  with  the  same  curiosity,  and  the 
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reaches  to  his  knees,  over  which  his  long  stockings  are  rolled,  and 

his  shoes  are  very  high  in  the  heel.    The  same  words  may  describe 

the  figure  beside  him,  except  that  he  is  extra  clothed  for  winter  with 

a  cloak,  tighter  sleeves,  and  a  small  muff  to  keep  his  hands  warm, 

which  is  hung  round  his  neck  by  a  ribbon,  and  ornamented  with  a 

bunch  of  them  in  various  colours.     In  a  ballad  describing  the  fair 

upon  the  Thames  during  the  great  frost  iti  1683-4,  mention  is  made 

of 

"  A  spark  of  the  bar  witli  his  cane  and  his  muff;" 

and  no  young  dandy  of  these  days  appeared  in  winter  without  such 
an  article. 

The  accession  of  a  Queen  to  the  throne  of  England,  on  the  death 
of  the  great  "William,  in  no  material  degree  effected  a  change  in  the 
national  costume.  Anne  was  naturally  of  too  retiring  a  disposition 
to  strike  out  novelty  or  an  obtrusive  originality  in  costume,  and  too 
entirely  in  the  power  of  her  favourite,  Sarah  Duchess  of  Marl- 
borough ;  and  the  Duchess  was  too  much  given  to  state  intrigue  to 
trouble  herself  in  the  matter.  Hence  the  ladies  dressed  precisely 
as  before,  adding  or  abstracting  minor  decorations  which  did  not 
materially  affect  their  tout  ensemble.  Yet  her  Majesty  was  strict 
in  enjoining  a  proper  decorum  in  the  dress  of  her  household  and 
officers.  She  would  often,  we  are  told,  notice  the  dress  of  her 
domestics  of  either  sex,  and  remark  whether  a  periwig  or  the  lining 
of  a  coat  were  appropriate.  She 
once  sent  for  Lord  Bolingbroke 
in  haste ;  and  he  gave  immedi- 
ate attendance  in  a  ramUie,  or 
tie,  instead  of  a  full-bottomed 
wig,  which  so  offended  her  Ma- 
jesty, that  she  exclaimed,  "I 
suppose  his  lordship  will  come 
to  court  the  next  time  in  his 
nightcap." 

The  cut  here  given  depicts 
the  general  costume  of  this  pe- 
riod. The  lady  wears  a  low 
coiffure  with  falling  lappets; 
her  bodice  is  stiff  and  laced 

valet  de  chamhre  that  cannot  knit  the  knot  h  la  mode  is  kicked  away  as  a  bungler 
in  his  trade  and  profession.  The  ribbon  at  the  hilt  of  the  sword  is  security 
against  its  being  drawn.  Our  swords  lie  dangling  on  our  thighs,  with  the  same 
luxury  as  our  wigs  (of  the  same  length)  sport  themselves  on  our  breasts." 
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dovm  the  front ;  a  small  laced  apron  is  placed  over  a  flounced  petti- 
coat, for  the  display  of  which  her  gown  is  gathered  in  folds  behind 
her.  The  gentleman  wears  a  flowing  powdered  peruke,  and  a  laced 
coat  cut  close  to  the  neck,  without  an  overturning  collar,  and  he 
carries  his  hat  beneath  his  arm.  The  figure  behind  is  a  country 
girl,  from  a  print  dated  1711.  She  wears  a  low  cap,  turned  up  over 
the  forehead  in  humble  imitation  of  the  oommode,  a  short  loose- 
sleeved  gown  tucked  round  the  waist,  a  stifi"  pair  of  stays,  and  an 
apron  over  her  petticoat.  Long-quartered  high-heeled  shoes  complete 
her  dress,  which  is  remarkably  unobtrusive. 

D'Urfey's  large  collection  of  ballads,  entitled  Wit  and  Mirth,  or 
Pills  to  Purge  Melanclioly,  contain  many  allusions  to  dress.  Thus 
a  gentlewoman  of  the  middle  class  is  described  in  a  watered  camlet 
gown  and  a  scarlet  coat  laced  with  gold.  A  new  gown  with  golden 
flowers,  a  spotted  petticoat  fringed  with  knotted  thread,  lace  shoes 
and  sUk  hose  are  mentioned,  as  well  as  the  fact  that  wearing  apparel 
was  "  oft  perfumed." 

The  Spectator  and  many  other  serial  works  note  or  satirize  varia- 
tions of  fashion;  indeed,  the  above-named  pleasant  collection  of  papers 
contains  an  admirable  running  comment  upon  the  taste  of  the  day  in 
such  matters  from  March,  1710,  when  its  publication  commenced, 
until  December,  1714,  thus  carrying  us  through  the  entire  reign. 
Beginning  with  No.  16,  we  are  told  by  Addison,  in  the  character  of 
the  Spectator,  "  I  have  received  a  letter,  desiring  me  to  be  very  sa- 
tirical upon  the  little  muff  that  is  now  in  fashion ;  another  informs 
me  of  a  pair  of  silver  garters,  buckled  below  the  knee,  that  have 
been  lately  seen  at  the  Eainbow  Coffee-house  in  Elect  Street ;  a  third 
sends  me  a  heavy  complaint  against  fringed  gloves."  He  then  pro- 
ceeds to  warn  his  correspondents  that  he  does  not  intend  to  "  sink 
the  dignity  of  this  my  paper  with  reflections  upon  red  heels*  and 
topknots."  Yet  he  declares  he  thinks  seriously  of  establishing  an 
officer  to  be  called  the  "  Censor  of  Small  Wares,"  to  report  on  these 
things ;  because  he  says.  "  To  speak  truly,  the  young  people  of  both 
sexes  are  so  wonderfully  apt  to  shoot  out  into  long  swords  or  sweep- 

*  Aa  early  as  March,  1709,  we  find  the  Censor  of  Great  Britain,  Isaac  Bicker- 
staff,  Esq.,  issuing  the  following  imperative  mandate :— "  The  Censor  having  ob- 
served that  there  are  fine  wrought  ladies'  shoes  and  slippers  put  out  to  view  at  a 
great  shoemaker's  shop  towards  St.  James's  end  of  Pall-mall,  which  create  irre- 
gular thoughts  and  desires  in  the  youth  of  this  realm ;  the  said  shopkeeper  is 
required  to  take  in  these  eyesores,  or  show  cause  the  next  court-day  why  he 
continues  to  expose  the  same ;  and  he  is  required  to  be  prepared  particularly  to 
answer  to  the  slippers  with  green  lace  and  blue  heels." 
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ing- trains,  bushy  head-dresses  or  full-bottomed  periwigs,*  with  se- 
veral other  encumbrances  of  dress,  that  they  stand  in  need  of 
being  pruned  very  frequently,  lest  they  should  be  oppressed  with 
ornaments,  and  overrun  with  the  luxuriancy  of  their  habits."  But 
in  June,  1711,  he  devotes  an  entire  number  (98)  to  the  subject  of 
ladies'  head-dresses,  commencing  with  a  declaration,  "  that  there  is 
not  so  variable  a  thing  in  nature,"  adding,  "  within  my  own  memory 
I  have  known  it  rise  and  fall  above  thirty  degrees.  About  ten  years 
ago  it  shot  up  to  a  very  great  height,  insomuch  that  the  female  part 
of  our  species  were  much  taller  than  the  men.f  I  remember  several 
ladies  that  were  once  very  near  seven  feet  high,  that  at  present  want 
some  inches  of  five  ;"J  but  he  surmises  that  they  are  only  "at  pre- 
sent like  trees  new  lopped  and  trimmed,  that  will  certainly  sprout 
up  and  flourish  with  greater  heads  thau  before ;"  a  fear  which  ulti- 
mately became  awfully  verified :  for  the  high  commode  did  again 
come  into  fashion  after  fifteen  years'  discontinuance, — and  Swift, 
when  dining  with  Sir  Thomas  Hanmer,  observed  the  Duchess  of 
Grafton  with  this  ungraceful  Babel  head-dress ;  "  she  looked,"  he 
said,  "  like  a  mad  woman."  But  the  startUng  novelty  was  the  hoop- 
petticoat,  which  the  good  Sir  Roger  de  Coverley  alludes  to  in  July 
1711,  when  describing  his  family  pictures,  in  his  own  inimitable 
manner :  "  You  see,  sir,  my  great-great-grandmother  has  on  the  new- 
fashioned  petticoat,  except  that  the  modern  is  gathered  at  the  waist; 
my  grandmother  appears  as  if  she  stood  in  a  large  drum,  whereas 

*  The  expensive  character  of  these  mountains  of  hair  has  been  ab:eady  noted 
It  may  be  more  clearly  comprehended  by  "  The  Honble.  Sir  John  Newton's  Bill " 
from  his  wig-maker,  dated  December  27,  1712,  now  in  the  possession  of  the 
author,  which  is  as  follows : — 

£.  s.   d. 

"  For  a  long  full-bottom  peri*ig 12    0    0 

For  a  periwig  made  up  again,  and  some  new  hair  in  it    .  3  10    0 

For  3  pound  of  powder 016 

IB  11    b." 

f  An  allusion  to  the  ^commode'  already  described,  which  made  some  wags  de- 
clare that  the  town  ladies  "  carried  Bow-steeple  on  their  heads." 

J  The  contrast  may  be  seen  in  the  cut  on  p.  284  with  that  on  p.  290,  and  is 
thus  noted  in  The  Art  of  Dress,  a  poem,  1717 : — 

"  Much  ribbon  was  in  use  in  days  of  yore. 
Of  ells  each  top-knot  had  at  least  a  score  ; 
Now  custom  has  retrench'd  that  old  excess, 
And  fix'd  on  female  brows  a  frugal  dress  ; 
For  your  new  Pinners  even  sink  below 
The  frizzled  foretop  of  a  modem  beau." 

IT 
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the  ladies  now  walk  as  if  they  were  in  a  go-cart."  The  "  large 
drum  "  of  Sir  Eoger  was  the  farthingale  of  the  time  of  James  I.,  a 
good  specimen  of  which  is  to  be  found  in  the  figure  of  the  Duchess 
of  Somerset  in  that  portion  of  this  volume  devoted  to  the  Stuart 
dynasty.  The  "new-fashioned  petticoat"  is  engraved  here:  it 
widens  gradually  from  the  waist  "to  the  ground ;  the  gow    being 


looped  up  round  the  body  in  front,  and  falling  in  loose  folds  behind. 
A  writer  in  the  WeeMy  Jov/mcd  of  1718  says :  "  Nothing  can  be 
imagined  more  unnatural,  and  consequently  less  agreeable.  When 
a  slender  virgin  stands  upon  a  basis  so  exorbitantly  wide,  she  re- 
sembles a  funnel,  a  figure  of  no  great  elegancy ;  and  I  have  seen 
many  fine  ladies  of  a  low  stature,  who,  when  they  sail  in  their  hoops 
about  an  apartment,  look  like  children  in  go-carts." 

In  No.  129  of  the  Spectator  is  described  "  an  adventure  which 
happened  in  a  country  church  upon  the  frontiers  of  Cornwall," 
which  happily  characterizes  the  absurdities  of  the  new  fashion ;  it 
runs  thusj  "  As  we  were  in  the  midst  of  service,  a  lady,  who  is  the 
chief  womair~o£  the  place,  and  had  passed  the  winter  at  London 
with  her  husband,  entered  the  congregation  in  a  little  head-dress  ■ 
and  a  hooped  petticoat.  The  people,  who  were  wonderfully  startled 
at  such  a  sight,  all  of  them  rose  up.  Some  stared  at  the  prodigious 
bottom,  and  some  at  the  little  top,  of  this  strange  dress.  In  the 
meantime  the  lady  of  the  manor  filled  the  a/rea  of  the  ohwrch,  and 
walked  up  to  the  pew  with  an  unspeakable  satisfaction,  amidst  the 
whispers,  conjectures,  and  astonishments  of  the  whole  congregation."* 

*  In  'So.  272  is  the  following  "  advertisement,"  dated  "  from  the  parish  vestry, 
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All  this  is  related  by  "  a  Lawyer  of  the  Middle  Temple,"  who  de- 
tails his  fashionable  obserTations  as  he  goes  the  western  circuit ;  and 
he  found  as  he  got  further  from  town  "the  petticoat  grew  scantier 
and  scantier,  and  about  threescore  miles  from  London  was  so  very 
unfashionable  that  a  woman  might  walk  in  it  without  any  manner  of 
inconvenience."  Among  the  gentlemen  he  notices  the  same  want  ol 
modern  taste ;  and  in  Cornwall  he  declares,  "  we  fancied  ourselves 
in  Charles  II. 's  reign,  the  people  having  made  little  variations  in 
their  dress  since  that  time.  The  smartest  of  the  country  squires 
appear  still  in  the  Monmouth  cock  ;*  and  when  they  go  a-wooing 
(whether  they  have  any  post  in  the  militia  or  not)  they  generally 
put  on  a  red  coat."  He  is,  however,  surprised  to  meet  with  a  man 
of  mode  who  had  "  accoutred  himself  in  a  night-cap  wig,  a  coat 
with  long  pockets  and  slit  sleeves,  and  a  pair  of  high  scollop  shoes." 
He  ends  by  declaring  the  northern  circuit  to  be  still  more  trnfashion- 
able:  "I  have  heard  in  particular,""  he 
says,  "  that  the  Steenkirkf  arrived  but  two 
months  ago,  and  that  there  are  several 
commodes  in  those  parts  which  are  worth 
taking  a  journey  thither  to  see." 

The  ordinary  costume  of  the  gentlemen 
of  the  day  is  here  given  from  an  engraving 
of  the  period :  a  general  description  of  the 
style  has  been  so  admirably  condensed 
by  Mr.  Planch^,  in  his  British  Costvme, 
that  it  leaves  nothing  to  wish.  He  says, 
"  Square-cut  coats  and  long-flapped  waist- 
coats with  pockets  in  them,  the  latter 
meeting  the  stockings,  still  drawn  up  over 
the  knee  so  high  as  entirely  to  conceal  the 
breeches,  but  gartered  below  it ;  large 
hanging  cuffs  and  lace  ruffles ;  the  skirts 
of  the  coat  stiffened  out  with  wire  or  buck- 
ram, from  between  which  peeped  the  hilt 


January  9, 1711-12 : — All  ladies  who  come  to  cliurcli  in  the  new  fashioned  hoods 
ave  desired  to  be  there  before  divine  service  begins,  lest  they  divert  the  attention 
of  the  congregation." 

*  A  fashion  of  hat  so  called  from  its  patronage  by  the  unfortunate  Duke  of 
Monmouth,  who  was  executed.in  the  reign  of  James  II. 

f  The  Steenkirk  was  a  kind  of  military  cravat  of  black  silk,  probably  first  worn 
at  the  battle  of  Steenkirk,  fought  August  2, 1692,  or  named  in  honour  of  that 
event,  as  the  Blenheim  and  Eamilie  wigs  were. 

IT  2 
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of  the  sword,  deprived  of  the  broad  and  splendid  belt  in  which  it 
swung  in  the  preceding  reigns ;  blue  or  scarlet  silk  stockings  with 
gold  or  silver  clocks  ;  lace  neckcloths ;  square-toed  short- quartered 
shoes,  with  high  red  heels  and  small  buckles :  very  long  and  for- 
mally curled  perukes,  black  riding-wigs,  bag-wigs,  and  night-cap 
wigs ;  small  three-cornered  hats  laced  with  gold  or  silver  galloon, 
and  sometimes  trimmed  with  feathers,  composed  the  habit  of  the 
noblemen  and  gentlemen  during  the  reigns  of  Queen  Anne  and 
George  I." 

In  the  prologue  to  D'Urfey's  comedy.  The  French  Coquet,  that 
author,  speaking  of  French  foppery,  says — 

"  In  apish  modes  they  naturally  shine, 
Which  we  ape  after  them  to  malse  us  fine : 
The  late  hlue  feather  was  charmante  divine; 
Next,  then,  the  slouching  sledo,  and  our  huge  button. 
And  now  our  coats,  flank  broad,  like  shoulder  mutton ; 
Faced  with  fine  colours,  scarlet,  green,  and  sky. 
With  sleeves  so  large,  they'll  give  us  wings  to  fly; 
Next  year  I  hope  they'll  cover  nails  and  all,  • 

And  every  button  like  a  tennis-ball." 

Malcolm,  in  his  Anecdotes  of  the  Manners  and  Customs  of  London 
in  the  Eighteenth  Century,  has  noted  many  advertisements  of  losses, 
in  the  public  papers  of  the  reign  of  Anne,  descriptive  of  various  ar- 
ticles of  dress.  One  issued  in  1703  gives  a  whole-length  portrait  of 
the  dress  of  a  youth  in  the  middle  rank  of  life ;  "  he  is  of  a  fair  com- 
plexion, light-brown  lank  hair,  having  on  a  dark-brown  frieze  coat, 
double-breasted  on  each  side,  with  black  buttons  and  button-holes ; 
a  light  drugget  waistcoat,  red  shag  breeches  striped  with  black 
stripes,  and  black  stockings."  He  says,  "  The  ladies  must  have  ex- 
hibited a  wonderful  appearance  in  1709 :  behold  one  equipped  in  a 
black  silk  petticoat,  with  a  red  and  white  calico  border,  cherry- co- 
loured stays  trimmed  with  blue  and  silver,  a  red  and  dove-coloured 
damask  gown,  flowered  with  large  trees,  a  yellow  satin  apron  trimmed 
with  white  Persian  (sUk),  and  muslin  head-cloths ,  with  crow-foot 
edging,  double  ruffles  with  fine  edging,  a  black-silk  furbelowed  scarf, 
and  a  spotted  hood !  Such  were  the  clothes  advertised  as  stolen  in 
the  Postboy  of  Nov.  15."  Bickerstaff  notices,  in  1710,  the  extreme 
nakedness  of  the  ladies'  breasts,  and  casually  mentions  the  beau's 
pearl-coloured  stockings  and  red-topped  shoes,  fringed  gloves,  large 
wigs,  and  feathers  in  the  hat.  A  lady's  riding-dress  was  advertised 
in  the  Spectator  of  June  2,  1711 :  "  Of  blue  camlet,  well  laced  with 
silver ;  being  a  coat,  waistcoat,  petticoat,  hat  and  feather,"  which 
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fully  excuses  Sir  Roger  de  Coverley,  when,  upon  looting  at  the  hat, 
coat,  and  waistcoat  of  the  young  sporting  lady,  he  was  about  to  call 
her  sir,  but  luckily  casting  his  eye-lower,  he  saw  the  petticoat  be- 
neath, and  addressed  her  as  madam.  The  vulgar  taste  of  the  day, 
which  covered  the  ladies'  gowns  with  "  large  trees,"  as  mentioned 
above,  or  equally  large  bunches  of  flowers,  is  apparent  in  the  enume- 
ration of  a  certain  Mrs.  Beale's  losses  in  1712,  of  "  a  green  silk  knit 
waistcoat,  with  gold  and  silver  flowers  all  over  it,  and  about  fourteen 
yards  of  gold  and  silver  thieJc  lace  on  it,  and  a  petticoat  of  rich  strong 
flowered  satin  red  and  white,  all  in  great  flowers  or  leaves,  and  scar- 
let flowers,  with  black  specks  brocaded  in,  raised  high,  like  velvet  or 
shag ;"  from  all  which  it  appears,  that  to  overlay  satin  with  gold 
lace  and  extravagantly -sized  flowers,  and  load  the  figure  with  all  the 
obtrusive  finery  possible,  was  the  chief  end  of  dressing  at  this  time.* 
The  loss  of  Mr.  John  Osheal  in  1714  gives  Us  a  few  items  of  a  gen- 
tleman's wardrobe :  he  was  robbed  of  "  a  scarlet  cloth  suit,  laced 
with  broad  gold  lace,  lined  and  faced  with  blue ;  a  fine  cinnamon 
cloth  suit,  with  plate  buttons,  the  waistcoat  fringed  with  a  sUk  fringe 
of  the  same  colour;  and  a  rich  yellow  flowered  satin  morning-gown, 
lined  with  a  cherry-coloured  satin,  with  a  pocket  on  the  right  side." 
The  first  George  was  stUI  less  inclined  to  the  freaks  of  fashion 
than  Anne ;  indeed  from  the  days  of  Charles  II.  until  the  accession 
of  George  III.,  we  find  little  court  encouragement  given  to  dress. 
George  I.,  naturally  heavy,  had  imported  two  excessively  ugly  Ger- 
man mistresses,  who  were  neither  young  nor  gay,  and  one  (the  Coun- 
tess of  Platen,  afterwards  created  Countess  of  Darlington)  was  so 
unrestrained  by  form  as  never  to  encumber  herself  with  stays !  If 
these  tastes,  or  want  of  tastes,  effected  anything  in  the  tone  of  the 
prevailing  fashions,  it  was  only  by  instiUing  a  Quaker-like  solemnity 
of  cut  into  them.  Noble  says,  "  There  was  not  much  variation  in 
dress  during  this  reign.  The  king  was  advanced  in  years,  and  sel- 
dom mixed  with  his  subjects ;  and  the  act  which  precluded  the 
granting  of  honours  to  foreigners  prevented  many  German  gentle- 
men from  visiting  England.  There  was  no  queen  in  England ;  and 
the  ladies  who  accompanied  his  Majesty  were  neither  by  birth,  pro- 
priety of  conduct,  age,  nor  beauty,  qualified  to  make  any  impression 
on  prevailing  modes.  The  peace  with  Eranoe  caused  more  inter- 
course between  the  two  countries  than  had  subsisted  for  many  years, 

*  How  cheaply  tlie  poor  could  dreas  at  the  same  period  may  be  gathered  from 
an  entry  in  the  parish  accounts  of  Sprowston,  Norfolk,  1719 : — "  Paid  for  clading 
of  the  Widow  Bernard  with  a  gown,  petecoat,  bodice,  hose,  shoes,  apron,  and  sto- 
macher, £0. 18s.  6d." 
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but  SO  little  as  to  be  scarcely  worth  notice.''  A  general  idea  of 
London  groups  may  be  formed  from  the  following  account  of  a  com- 
pany of  all  sorts  assembled  in  ''  The  Folly,"  a  floating  music-room 
and  house  of  entertainment  on  the  Thames,  opposite  Somerset 
House :  "  At  the  north  end  were  a  parcel  of  brawny  fellows  with 
mantles  about  their  shoulders,  and  blew  caps  upon  their  heads. 
Next  to  them  sate  a  company  of  clownish-look'd  fellows,  with 
leathern  breeches  and  hobnailed  shoes.  Just  about  the  organ,  which 
stood  in  the  south-east  part  of  the  room,  stood  a  vast  many  dapper 
sparks,  with  huge  powdered  perukes,  red-heel'd  shoes,  laced  cravats, 
and  brocade  wasteooats,  intermingled,  like  a  chessboard,  with  men 
in  dark  long  habits,  whose  red  faces  were  cover'd  with  large  broad- 
brim'd  hats."* 

Dr.  John  Harris,  afterwards  bishop  of  Llandaff,  published  in  1715 
a  Treatise  upon  the  Modes,  or  a  Farewell  to  French  Kicks  ;  the  prin- 
cipal end  of  which  was  to  prove  the  folly  of  copying  French  fashions. 
He  saya,  "  We  cannot  but  esteem  it  an  ill  choice  to  give  up  our  lau- 
rels in  exchange  for  a  broad-brimmed  hat;  or  to  receive  dictates, 
which  are  the  effects  of  conquering  valour,  from  men  whom  it  was 
once,  and  that  so  lately,  in  our  power  to  extirpate."t  He  has  no 
quarrel  with  those  who  adopt  the  French  coats  made  "  in  their  late 
mourning  for  the  Dauphin,  which  were  open  from  the  wrist  to  the 
elbow,  and  wide  in  the  waist  to  a  great  extreme,  and  unusually  long," 
and  which  he  says  was  "  a  fashion  afterwards  very  much  encouraged 
in  Britain ;"  but  he  is  fully  prepared  to  assert  that  the  modification  , 
of  the  article,  and  sometimes  its  disfigurement,  is  all  the  credit  due 
to  them:  "Let  us  therefore  allow  them  the  reputation  of  the 
shoulder-knot ;  of  the  beads  which  are  fastened  to  the  ends  of  their 
cravats,  to  correct  tie  stubbornness  of  their  muslin ;  of  ten  thousand 
kinds  of  buttons ;  of  the  soldier's  and  the  jockey's  sleeve ;  the  two 
sorts  of  pockets — ^the  long  pocket,  with  a  plain  or  indented  flap — 
the  cross-pocket,  with  the  round,  or  the  trefoil,  or  scollop  flap ;  of 

*  "  A  Second  Tale  of  a  Tub ;  or,  the  History  of  Robert  Powell,  the  Puppet 
Showman."     London,  1715. 

f  The  author  of  this  queer  book  is  so  thoroughly  a  John  BuU,  that  he  disputes 
everything  with  the  French,  and  will  not  allow  of  their  work  being  cheaper  (the 
ordinary  excuse  for  its  purchase).  He  says:  "Let  a  Briton  invent  some  fashion 
at  London,  and  it  be  afterwards  imitated  at  Paris.  I  will  engage,  before  it  be 
brought  to  any  tolerable  perfection,  that  the  Frenchman  shall  devour,  in  small 
prick'd  (sour)  wines  and  frogs,  as  much  as  the  work  would  be  worth  at  London." 
And,  in  the  same  spirit  of  detraction,  he  says  of  the  ladies  of  France :  "  According 
to  the  humour  of  the  dress  which  they  follow  at  present,  there  cannot  in  painting 
be  a  better  likeness  of  a  Magdalen  than  a  French  lady  in  a  state  of  compunction." 
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the  diflferent  magnitude  of  pleats,  which  differ  also  from  time  to 
time  in  number,  but  always  agree  in  the  mystic  efficacy  of  an  un- 
equal number."  The  beau  of  1727  is  described  in  Mists  Jownal  as 
dressed  in  "  a  fine  linen  shirt,  the  ruffles  and  bosom  of  Mechlin  lace ; 
a  small  wig,  with  an  enormous  queu^,  or  tail ;  his  coat  well  garnished 
with  lace ;  black  velvet  breeches ;  red  heels  to  his  shoes,  and  gold 
clocks  to  his  stockings :  his  hat  beneath  his  arm,  a  sword  by  his  side, 
and  himself  well  scented!"  The  accompanying  engraving  shows 
the  gentleman's  dress  of  the  middle  of  the  reign,  and  is  copied  from 


one  of  the  prints  after  Heart,  satirically  illustrative  of  the  South 
Sea  bubble,  1720.  The  seated  figure  is  intended  for  a  thoughtless 
exquisite,  lolling  on  two  chairs,  with  a  snuff-box  in  one  hand  and  a 
tasselled  cane  in  the  other  :*  the  heavy  cut  of  the  whole  dress,  with 
its  ample  folds,  large  pockets,  and'  wide  cuffs,  recall  Harris's  descrip- 
tion just  quoted.  The  other  ffgure,  of  a  calculating  shareholder,  is 
dressed  similarly,  except  that  his  coat  is  larger  and  does  not  fit  so 
smartly  as  the  other,  who  has  it  buttoned  tightly  at  the  waist,  in 
accordance  with  the  custom  of  the  day ;  and  the  coat  was  so  cut 
that  it  rather  hung  over  the  buttons',  spreading  from  the  neck  in  an 

*  In  the  Ladies'  Dictionary,  1699,  is  a  description  of  a  man  of  fashion  which 
well  accords  with  the  iigui-e  engraved.  He  has  "  one  leg  upon  a  chair  in  a  rest- 
ing posture,  though  indeed  it  is  only  to  show  you  that  he  has  new  Ficards,  a-la- 
mode  de  France;  that  is,  new  shoes  of  the  French  fashion.  I  do  not  mean  their 
wooden  ones  worn  by  the  country  peassmts,  hut  such  as  tread  the  spacious  waits 
of  Versailles." 
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oval  opening  to  the  waist,  which  showed  the  lace  frill  or  cravat  be- 
neath. 

"  George  II.  reviewed  the  Guards  in  1727,  habited  in  grey  cloth 
faced  with  purple,  with  a  purple  feather  in  his  hat :  and  the  three 
eldest  princesses  '  went  to  £.ichmond  in  riding  habits  with  hats  and 
feathers  ajiiperiwiffs.'  "* 

The  ladies  still  laced  as  tightly  as  ever.  Noble  teUs  us  that  Made- 
moiselle Pantine,  a  mistress  of  Marshal  Saxe,  infested  us  with  that 
stiffened  case  which  injured  and  destroyed  the  fine  natural  symmetry 
of  the  female  form.  Their  hoops  were  as  ugly  and  inconvenient  as 
ever ;  Spanish  broad  cloth,  trimmed  with  gold  lace,  was  still  in  use 
for  ladies'  dresses,  and  scarfs  greatly  furbelowed  were  worn  from 
the  duchess  to  the  peasant,  as  were  riding-hoods  on  horseback.  The 
mask  continued  in  use  until  the  following  reign. 

The  great  variety  of  costume  worn  by  ladies  at  this  time,  when 
every  one  dressed  only  as  pleased  herself,  is  amusingly  ridiculed  in 
the  London  Magazine  for  October  1732,  describing  the  introduction 
of  a  young  lady  from  the  country  to  a  party  of  fashionables :  "  Her 
lady  aunt  was  dressed  in  a  robe-de-chambre ;  on  her  right  sate  a 
married  lady,  in  a  close  habit  resembling  a  weed;  and  next  her  a 
widow  out  of  her  first  year,  in  a  sarsnet  hood  and  a  loose  round  gown. 
On  her  left  sat  an  elderly  lady  in  a  riding-hood,  and  another  in  a  short 
cloak  and  apron ;  and  next  these  appeared  an  agreeable  young  crea- 
ture, in  a  hat  exactly  resembling  what  is  worn  by  the  old  women  in 
the  north,  with  some  abatement  in  the  dimensions ;  and  another  in  a 
velvet  cap,  with  the  black  flap  let  down  to  her  shoulders,  of  the  same 
make  with  one  of  our  Newcastle  carriers.  Before  we  broke  up,  there 
arrived  two  ladies  out  of  a  hack,  who  had  just  been  airing ;  the  first 
had  her  hair  tucked  up  under  a  laced  beaver  and  feather ;  and  the 
second  had  an  upright  plume,  with  her  hair  dangling  to  her  waist ; 
and,  in  short,  the  head-dresses,  with  the  peaks,  lappets,  and  round- 
ings,  and  the  several  habits,  with  the  sleeves,  robings,  plates,  lacings, 
embroideries,  and  other  ornaments,  were  so  various  in  their  cut  and 
shape  that  my  niece  imagined  she  was  in  an  assembly  of  the  wives 
and  daughters  of  the  foreign  ministers  then  resident  in  town ;  and 
when  their  language  undeceived  her,  as  readily  concluded  her  aunt 
had  appointed  a  solemn  masquerade,  with  a  general  exception  to  all 
visors." 

The  reign  of  George  II.  passed  away  as  quietly  as  that  of  his  pre- 
decessor.   The  general  character  of  dress  was  but  slightly  changed. 
The  ladies  piqued  themselves  upon  excessive  simplicity ;  indeed  "  the 
*  "Wliitehall  Evening  Post,  August  17, 1727. 
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pride  that  apes  humility  "  was  scarcely  ever  more  conspicuous.  The 
whole  taste  of  the  day  was  mock-pastoral ;  each  beau  was  a  Corydon, 
each  lady  a  Sylvia ;  and  the  absurdities  of  a  court  masque,  where 
milkmaids  sported  their  diamonds,  and  shepherds  carried  golden 
crooks,  was  borne  into  private  life,  and  an  external  display  of  country 
innocence  adopted  only  to  gloss  over  London  vice.  In  a  poem 
printed  in  1731,  entitled  The  Metamorphosis  of  the  Town,  or  a  View 
of  the  Present  Fashions,  the  author  imagines  an  elderly  country 
gentleman,  who  had  not  seen  London  for  forty  years,  seated  in  the 
Mall,  and  thus  remarking  to  a  gentleman  beside  him : 

" '  Look,  yonder  cornea  a  pleasant  crew, 
"With  high-crown'd  hats,  long  aprons  too  j 
Good  pretty  girls,  I  vow  and  swear — 
But  wherefore  do  they  hide  their  ware  ?' 
'"Warel'what  d'ye  meanp  what  is't  you  tell?' — 
'Why,  don't  they  eggs  and  butter  sell?' — 
'Alas !  no !  you've  mistaken  quite : 
She  on  the  left  hand,  dress'd  in  white, 

Is  Lady  C ,  her  spouse  a  knight  j 

But  for  the  other  lovely  three, 
They  all  right  honourables  be.' " 

The  old  gentleman  can  scarcely  credit  all  this,  and  he  thinks  he 
discovers  some  discrepancy ;  for  soon  after  he  exclaims — 

" '  Look,  they  accost  some  round-ear'd  caps, 
Straw,  lined  with  green,  their  Mayday  hats. 
Now,  sir,  I'm  sure  you  ciuinot  fail 
To  own  these  carry  milking-pail; 
Their  hats  are  iiatted  on  the  crown. 
To  shew  the  weight  that  pressed  them  down.' " 

But  he  is  quickly  undeceived  by  his  friend,  who  informs  him  that 
"  these  ladies  all  belong  to  court,"  and  begs  his  attention  to  the  lords 
and  noblemen  who  are  proud  to  join  their  company.  The  country 
gentleman  exclaims : — 

" '  Lords,  call  you  them  ?  stay,  let  me  view ! 
Well  made  if  nature  had  her  due : 
Nay,  take  my  word,  and  handsome  too. 
But  sure  the  taylor  wi-ong'd  them  both 
When  to  that  suit  he  cut  his  cloath. 
What  straitness  on  the  skirts  appears ! 
The  neck  is  raia'd  up  to  the  ears ; 
Which  to  the  flattest  shoulders  give 
A  rising  fulness.    As  I  live ! 
The  hair  of  one  is  tied  behind ! 
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And  platted  like  a  womajildnd ! ! 
While  t'ofljer  carries  on  his  back, 
In  silken  bag  a  monstrous  pack : 
But  pray,  what's  that  much  like  a  -whip. 
Which  with  the  air  does  waVring  skip 
From  side  to  side,  and  hip  to  hip  ?'  " 

To  whicli  he  receives  for  answer : — 

" '  Sir,  do  not  look  so  fierce  and  big, 
It  is  a  modish  pigtail  wig.' " 

Pig.  2  of  the  cut  here  in- 
troduced depicts  the  Eamilie 
wig,*  copied  from  Hogarth's 
Modern  Midnight  Conversa- 
tion. The  tail  is  plaited  in 
the  taste  of  the  Swiss  female 
peasantry,  having  a  black  tie 
at  the  top,  and  another  at  the 
bottom.  The  wig  is  not 
flowing  at  the  sides,  but  con- 
sists only  of  a  bushy  heap  of 
well -powdered  hair.  The 
reader  who  would  see  a  more 
absurd  specimen  of  these  ori- 
ginal pigtails  would  do  well 

to.  look  at  Hogarth's  print,  Taste  in  High  Life  in  the  Tear  1742,  in 
which  the  old  dandy  wears  one  (intended  for  Lord  Portmore  in  the 
dress  he  wore  at  court  on  his  return  from  Prance).  The  hat  of  fig.  2 
gives  us  the  plainest  form  of  cocking  then  adopted.  Pig.  1  is  the 
extreme  of  fashion,  and  is  worn  by  the  dissipated  husband,  in  Ho- 
garth's immortal  Marriage  a-la-Mode.  It  is  edged  with  deep  gold 
lace,  and  surrounded  by  feathers.  It  is  the  evident  descendant  of 
the  feathered  Prench  hat  of  Louis  le  Grand,  modified  by  a  modern 
taste  .t  Pig-  3  shows  us  a  plainer  and  more  decisively  cocked  hat, 
which  was  in  fashion  in  the  year  1745,  and  the  bag-wig  beneath  it. 
Pig.  4  is  a  clergyman's  hat  of  the  same  date,  from  Hogarth.  Its 
plain  broad  brim  is  not  upturned,  or  cocked  in  any  way ;  a  broad 
band  of  twisted  black  cloth  surrounds  it,  fastened  in  a  bow  at  the 

*  Named  from  the  battle  fought  on  the  23rd  May,  1708,  about  which  time  the 
wig  was  invented  by  some  enterprising  maker,  and  immediately  became  the 
height  of  fashion.  The  particular  turn  given  to  the  brim  of  the  hat  worn  with 
this  wig  was  known  as  t]ie  Bamilie  cock. 

\  See  p.  254,  where  a  cut  of  these  hats  is  given. 


WILLIAM    III. — GBOEGB   II. 


299 


side.  The  large  Kevenliuller  hat*  is  depicted  in  fig.  5 :  it  is  of  ex- 
travagant proportions,  and  was  generally  patronized  by  military 
men,  or  bullies  about  town — the  Mohocks,  Bloods,  and  other  "  gen- 
tlemen blackguards."  By  the  cock  of  the  hat  the  man  who  wore  it 
was  known ;  and  they  varied  from  the  modest  broad  brim  of  the 
clergy  and  countrymen,  to  the  slightly  upturned  hat  of  the  country 
gentleman  or  citizen,  or  the  more  decidedly  fashionable  cock  of 
fig.  2,  as  worn  by  merchantmen  and  well-to-do  would-be-fashionable 
Londoners ;  reaching  the  hon  ton  in  figs.  1  and  3,  and  the  decidedly 
obtrusive  a-la-militawe  in  fig.  5.  In  the  same  way  were  ladies 
known  by  their  hoods,  and  their  colour  was  typical  of  the  fair 
wearer's  politics,  and  so  were  the  patches  of  their  face ;  for  a  writer 
of  the  day  describes  the  unpleasant  discovery  made  by  a  lady  at  a 
ball  in  a  nobleman's  house,  who  had  in  her  hurry  placed  a  patch  on 
the  Whig  side  of  her  face,  when  she  was  a  stanch  Tory,  and  wished 
so  to  appear.  Of  hoods  and  their  meanings,  see  The  Spectator,  No. 
265 ;  and  the  works  of  Hogarth  may  be  cited  as  afibrding  fine  ex- 
amples of  costume  in  all  its  varieties  at  this  period.f 

The  group  here  engraved  is  copied  from  the  frontispiece  to  a  book 


published  by  E.  Curll,  the  immortalized  of  Pope's  Dunciacl,  and  en- 
titled The  School  of  Venus,  or  the  Lady's  Miscellany,  1739.     It  is  a 

*  "  When  Anna  ruled,  and  Kevenhuller  fought. 
The  hat  its  title  from  the  Hero  caught." 

The  Art  of  Dressing  the  Hair,  1770. 
f  The  escape  of  Lord  Nithsdale  from  the  Tower  in  1715,  aided  by  the  heroism 
of  his  wifr,  was  principally  effected  by  the  laige  riding-hoods  then  worn,  and  one 
of  which  he  put  on  with  a  female's  cloak  and  dress,  and  was  allowed  to  pass,  be- 
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view  of  the  Mall,  with  St.  James's  Palace  and  Marlborough  House 
in  the  background,  and  the  figures  now  submitted  to  the  reader  oc- 
cupy the  most  prominent  place.  The  contrast  in  the  male  costume 
is  good,  and  the  elderly  gentleman  walking  with  the  ladies  wears 
the  large  cocked  hat,  full-bottomed  tie-wig,  laced  cravat  with  long 
ends,  and,  in  fact,  the  dress  of  the  twenty  preceding  years.  Not  so 
the  younger  gentleman  who  confronts  the  party.  His  wig  is  exceed- 
ingly small,  and  so  is  his  hat;  his  cravat  is  small,  and  his  shirt-front 
frilled ;  his  coat-collar  turns  over  in  a  broad  fold,  strongly  contrast- 
ing with  the  total  want  of  collar  in  the  previous  fashions ;  the  cuffs 
of  his  coat  are  made  to  reach  above  the  elbow,  and  are  not  very  wide 
at  the  wrist.  The  striking  difference  between  those  worn  by  the 
elder  gentleman  will  be  at  once  detected.  The  body  of  the  coat  fits 
tightly,  but  the  skirts  are  very  long  and  ample,  and  reach  to  the 
calf  of  the  leg,  reminding  us  of  the  words  of  a  satirist  of  the  day, 
who  declares  that  he  never  sees  one  of  these  exquisites  cross  the  road 
on  a  muddy  day  without  wishing  to  exclaim,  "  Dear  sir,  do,  pray, 
pin  up  your  petticoats ! "  The  elder  of  the  two  ladies  wears  a  plain 
silk  gown,  with  a  double  border,  a  black  hood  and  scarf,  with  tas- 
sels at  the  ends.  The  same  are  worn  by  the  younger  lady,  whose 
stomacher  is  laced  down  the  front,  and  she  has  a  fringed  white  apron 
before  her  gown.  It  is  said  of  Beau  Nash,  the  celebrated  master  of 
the  ceremonies  and  "king  of  Bath,"  that  he  had  the  strongest  aver-, 
sion  to  a  white  apron,  and  absolutely  excluded  all  who  ventured  to 
appear  at  the  assembly  dressed  in  that  manner.  "  I  have  known 
him  on  a  ball-night  strip  even  the  Duchess  of  Q — ,  and  throw  her 
apron  at  one  of  the  hinder  benches  among  the  ladies'  women,  observ- 
ing that  none  but  Abigails  appeared  in  white  aprons." — Goldsmith's 
lAfe  of  Nash,  1762. 

The  cut  of  male  and  female  costume,  on  next  page,  is  copied  from 
prints  after  Gravelot,  dated  1744 :  they  are  excellent  specimens  of 
the  costume  of  that  period,  showing  the  variation  made  in  the  five 
years  which  passed  since  our  last  example.  It  will  be  noticed  that 
the  gentleman's  coat  is  still  very  wide  in  the  skirt,*  hut  the  cuffs 
and  hat  have  returned  to  the  older  fashion,  the  wig  remaining 
smaller.    The  extravagant  quaintnesses  of  1739  had  been  by  this 

ing  mistaken  for  hia  ■wife.  Such  riding-hoods  were  thence  called  NitJisdales, 
and  continued  to  be  worn  afterwards,  but  principally  by  elderly  women.  The 
old  woman  who  deludes  the  country  girl  in  the  first  plate  of  Hogarth's  Harlot's 
Progress  wears  one;  and  the  lady  engraved  on  p.  306  has  one  upon  her  head. 

*  The  skirts  were  made  to  stand  out  stiffly  by  lining  them  with  coarse  thick 
canvas  or  buckram. 
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time  abandoned.  By  contrasting  tHese  figures  with  the  cuts  given 
of  dresses  worn  during  Anne's  reign,  the  chief  variations  made 
during  thirty  years  will  be  im- 
mediately perceived.  The  gen- 
tleman's wig  flows  not  on  the 
shoulders ;  the  cuflfs  of  his  coat 
are  larger,  and  reach  to  the  el- 
bow ;  the  coat  is  not  laced,  and 
the  waistcoat  has  a  plain  band 
of  lace  only  ;  the  stockings  are 
drawn  over  the  knee.  The  lady 
is  dressed  in  the  milkmaid  taste, 
with  a  tiny  hat,  a  plain  gown 
open  in  front,  a  long  muslin 
apron  reaching  to  the  ground, 
wearing  a  hoop  so  formed  that 
it  allows  the  gown  to  curve  gra- 
dually from  the  waist  down- 
ward, in  a  more  graceful  manner  than  that  engraved  on  p.  290.  One 
of  these  hoops  may  be  seen  lying  in  the  corner  of  Hogarth's  picture, 
The  Death  of  the  Earl,  in  Marriage  a-la-Mode.  Another  is  still 
more  plainly  depicted  in  plate  7  of  the  Industry  and  Idleness  series. 
In  a  word,  all  who  would  be  well  acquainted  with  the  costume  of 
the  day,  in  its  general  or  minor  features,  would  do  well  to  study 
Hogarth. 

Certainly  if  the  ladies  had  determined  to  do  their  best  to  excite 
the  wrath  of  all  satirists,  no- 
thing could  better  serve  the 
purpose  than  the  adoption  of 
this  obtrusive  article  of  dress. 

Writers  of  all  kinds,  and  of  all  X/?J7i-A\ 

degrees  of  reputation,  agreed 
to  ridicule  it,  and  many  not 
over  delicately.  Gay  took  up 
the  subject,  and  in  a  poem, 
entitled  The  Soop  Petticoat, 
declared  its  origin  to  be  an  il- 
licit amour,  and  its  ground  of 
popularity  the  convenience 
with  which  it  hid  the  conse- 
quences. On  the  other  side, 
"  some  polite  defenders  of  the  late  convex  cupula  hoops  have  ob- 
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served  in  their  favour,  that  they  served  to  keep  men  at  a  proper 
distance,  and  a  lady  within  that  circle  seemed  to  govern  in  a  spa- 
cious verge  sacred  to  herself."  In  1741  a  writer  in  the  London  Ma- 
gazine says,  "the  ladies  have  found  some  inconvenience  surely  in 
the  circular  hoops,  that  they  have  chang'd  it  to  that  extensive  oblong 
form  they  now  wear."  The  cut  on  the  preceding  page,  copied  from 
a  print  dated  1746,  will  give  a  perfect  idea  of  those  hoops  which 
spread  at  the  sides,  and  occasioned  wicked  caricaturists  to  declare 
they  made  a  lady  look  like  a  donkey  carrying  its  panniers,  and  to 
substantiate  the  charge  by  a  back  view  of  the  animal  so  accoutred, 
contrasted  by  a  lady  dressed  in  her  side-hoop. 

There  is  a  curious  print,  called  The 
Review,  published  at  this  time,  from 
which  we  select  a  figure,  as  a  good 
specimen  of  this  fashion.  The  print 
exhibits  the  inconvenience  of  the  hoop 
petticoat  in  a  variety  of  ways,  and  how 
to  remedy  it.  One  of  the  most  inge- 
nious, is  that  of  a  coach  with  a  move- 
able roof,  and  a  frame  and  pullies  to 
drop  the  ladies  in  from  the  top,  to 
avoid  discomposing  the  hoop,  which 
necessarily  attended  their  entrance  by 
the  door.  They  were  formed  of  whale- 
bone ;  and  their  wearers  doubled  them 
round  in  front,  or  lifted  them  up  on  each  side,  when  they  entered  a 
door  or  a  carriage.  The  reader  who  will  look  at  the  painting  upon 
the  screen  behind  the  superannuated  dandy  in  Hogarth's  Taste  a-la- 
Mode,  will  see  the  painful  cramming  of  a  lady  in  a  sedan  chair : 

"  To  conceive  kow  she  looks,  you  must  call  to  your  mind 
The  lady  you've  seen  in  the  lobster  confined." 

Indeed,  the  necessary  space  to  give  an  idea  of  freedom  to  the 
figure  of  a  lady  was  considerable ;  for  they  were  now  not  only  the 
better,  but  the  larger,  half  of  creation,  and  half-a-dozen  men  might 
be  accommodated  in  the  space  occupied  by  a  single  lady.  The  hoop 
in  the  preceding  engraving  stretches  the  dress  out  at  the  sides,  where 
it  rises  from  the  ground,  and  allows  the  small-pointed  high-heeled 
shoe  to  be  seen.  The  reader  who  would  wish  to  see  what  these  shoes 
were  like,  may  turn  to  Hone's  Every-day  Booh,  vol.  i.  col.  516, 
where  one  of  the  time  of  William  and  Mary  is  engraved ;  or  to  vol. 
ii.  cols.  1635-6,  where  will  be  found  an  admirable  specimen  of  an 
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ancient  shoe  and  clog.  The  shoe  is  of  white  kid  leather,  goloshed 
with  black  velvet ;  and  there  are  marks  of  stitches  by  which  orna- 
ments have  been  afBsed  to 
it.  Its  clog  is  simply  a 
straight  piece  of  stout  lea- 
ther, inserted  in  the  under- 
leather  at  the  toe,  and  at- 
tached to  the  heel.  But  a 
still  more  curious  example 
is  here  engraved.  The  shoe 
is  of  embroidered  silk,  with 
a  thin  sole  of  leather,  and 
an  enormous  heel.  The  clog 
is  of  leather,  ornamented  by 
coloured  sUk  threads  worked 
upon  it  with  a  needle,  the  tie 
being  of   embroidered  silk 

similar  to  the  shoe :  they  were  fastened  by  buckles  of  silver,  en- 
riched by  precious  stones.  The  reader  cannot  faU  to  notice  the  in- 
genious manner  in  which  it  is  made  to  fit  the  raised  shoe :  the  hol- 
low beneath  the  instep  being  so  thickened  and  stuffed  in  the  clog 
that  it  forms  a  strong  support  for  the  foot,  which  it  fits  so  tightly 
that  it  is  next  to  impossible  to  lose  it  in  walking,  it  being  by  many 
degrees  less  liable  to  that  accident  than  the  modern  clog  or  patten.* 

About  1740,  another  ugly  no- 
velty was  introduced  in  the 
sacque,  a  wide  loose  gown  open 
in  front,  and  which  hung  free  of 
the  body  from  the  shoulders  to 
the  ground,  being  gathered  in 
great  folds  over  the  hooped  pet- 
ticoat. The  hair  was  trimmed 
close  round  the  face,  which  was 
encircled  with  curls,  one  or  two 
falling  behind,  and  surmounted 
by  a  little  cap  similar  to  that  im- 
mortalized by  Mary  Queen  of 
Scots.  The  lady  in  the  cut  here 
given  wears  such  a  cap  ;  and  her 
loose  gown,  or  saoque,  is  negligently  brought  over  the  hoop.     The 

*  Pattens  date  their  origin  to  the  reign  of  Anne;  cloge,  as  we  have  already 
shown,  are  of  considerable  antiquity. 
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gentleinan's  dress  requires  no  comment,  as  the  reader  will  perceive 
how  little  it  varies  from  that  worn  in  1744,  this  print  delineating  the 
fashions  of  1750,  which  continued  to  be  worn  during  the  latter  end 
of  the  reign  of  George  II. 

About  1752,  the  capuchin,  a  hood  for  the  ladies,  was  introduced, 
which  obtained  its  name  from  its  resemblance  to  the  hood  of  a  friar, 
as  it  hung  down  the  back  when  not  in  use  as  a  head-covering ;  but 
the  various  articles  worn  about  this  period  by  the  ladies  are  well 
enumerated  in  the  following  Receipt  for  Modern  Dress,  published 
in  1753:— 

"  Hang  a  small  bugle  cap  on,  as  big  as  a  crown. 
Snout  it  off  with  a  flower,  imlgo  diet,  a  pompoon  ; 
Let  your  powder  be  grey,  and  braid  up  your  hair 
Like  the  mane  of  a  colt  to  be  sold  at  a  fair. 
A  short  pair  of  jumps,  half  an  ell  &om  your  chin^ 
To  make  you  appear  like  one  just  lying-in; 
Before,  for  your  breast,  pin  a  stomacher  bib  on, 
Hagout  it  with  cutlets  of  silver  and  ribbon. 
Your  neck  and  your  'shoulders  both  naked  should  be. 
Was  it  not  for  Vandyke,  blown  with  cheraux-de-frize. 
Let  your  gown  be  a  sack,  blue,  yellow,  or  green. 
And  frizzle  your  elbows  with  ruffles  sixteen; 
Furl  off  your  lawn  apron  with  flounces  in  rows, 
Puff  and  pucker  up  knots  on  your  arms  and  your  toes; 
Make  your  petticoats  short,  that  a  hoop  eight  yards  wide 
May  decently  show  how  your  garters  are  tied. 
With  fringes  of  knotting  your  dicky  cabod. 
On  slippers  of  velvet,  set  gold  &  la  dcmbe; 
But  mount  on  French  heels  when  you  go  to  a  ball — 
'Tis  the  fashion  t<j  totter  and  show  you  can  fall; 
Throw  modesty  out  from  your  manners  and  face, 
A-la-mode  de  Francois,  you're  a  bit  for  his  grace." 

This  attack  upon  the  ladies,  of  course,  was  not  silently  submitted 
to ;  and  accordingly  the  following  short  poem,  entitled  "  Monsieur 
A-la-Mode,"  appeared  immediately  afterwards.  It  is  a  minute  and 
interesting  record  of  the  male  dandyism  of  the  day. 

"  Take  a  creature  that  nature  ha«  formed  without  brains,   ■ 
Whose  skull  nought  but  nonsense  and  sonnets  contains ; 
With  a  mind  where  conceit  with  folly 's  allied. 
Set  off  by  assurance  and  unmeaning  pride ; 
With  commonplace  jests  for  to  tickle  the  ear. 
With  mirth  where  no  wisdom  could  ever  appear ; 
That  to  the  defenceless  can  strut  and  look  brave. 
Although  he  to  cowardice  shows  he 's  a  slave : 
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And  now  for  to  dress  up  my  beau  witli  a  grace, 

Let  a  well-frizzled  wig  be  set  off  from  his  face ; 

'With,  a  bag  quite  ia  taste,  from  Paris  just  come, 

That  was  made  and  tied  up  by  Monsieur  Frisson ; 

With  powder  quite  grey — then  his  head  is  complete; — 

If  dress'd  in  the  fashion,  no  matter  for  wit : 

With  a  pretty  black  beaver  tuck'd  under  his  arm — 

If  placed  on  his  head,  it  might  keep  it  too  warm; 

Then  a  black  solitaire,  his  neck  to  adorn, 

like  those  of  Versailles,  by  the  courtiers  there  worn ; 

His  hands  must  be  covered  with  fine  Brussels  lace, 

With  a  sparkling  brilliant  his  finger  to  grace; 

Next  a  coat  of  embroidery,  from  foreigners  come, 

'Twould  be  qxute  unpolite  to  have  one  wrought  at  home ; 

With  cobweb  sUk  stockings  his  legs  to  befriend. 

Two  pair  underneath  his  lank  calves  to  amend; 

With  breeches  in  winter  would  cause  one  to  freeze. 

To  add  to  his  height,  must  not  cover  his  knees ; 

A  pair  of  smart  pumps  made  up  of  grain'd  leather, 

So  thin  he  can't  vent\ire  to  tread  on  a  feather ; 

His  buckles  like  diamonds  must  glitter  and  shine — 

Should  they  cost  fifty  pounds,  they  would  not  be  too  fine ; 

A  repeater  by  Graham,  which  the  hours  reveals, 

Almost  overbalanced  with  knick-knacks  and  seals, 

A  mouchoir  with  musk  his  spirits  to  cheer. 

Though  he  scents  the  whole  room  that  no  soul  can  come  near ; 

A  gold-hilted  sword,  with  jewels  inlaid — 

So  the  scabbard's  but  cane,  no  matter  for  blade; 

A  sword-knot  of  ribbon  to  answer  his  dress. 

Most  completely  tied  up  with  tassels  of  lace : 

Thus  fuUy  equipp'd  and  attired  for  show, 

Observe,  pray,  ye  belles,  that  famed  thing  call'd  a  beau !" 

The  changes  observable  in  costume  in  1753  are  amusingly  pointed 
out  in  a  curious  little  tract  published  in  that  year,  and  entitled  "  The 
Proceedings  on  a  Commission  of  Common  Sense  held  at  a  Court  of 
Humour."  Its  author  declares  the  new  innovations  "have  arose 
from  the  heel  to  the  head,  not  at  once,  as  if  chance  or  rashness  had 
effected  this  unlucky  alteration, — no,  gentlemen ! — but  by  degrees, 
progressively,  taking  each  limb  as  they  went.  Por  instance,  what 
gentleman  now  rolls  his  stockings  P  or  lets  his  breeches  cover  the 
cap  of  his  knee  P  Who  suffers  his  coat-skirts  to  hang  low  enough  to 
hide  his  thighs  P  or,  who  dare  appear  now  with  high-topped  gloves  P 
Are  not,  even  on  the  stage,  full-bottoms  discouraged  ?  Nay,  a  Bri- 
gadier is  as  unseemly ;  the  scratch  usurps  the  throne  of  long-bobs, 
and  a  tye-wig  is  banished  for  &  pigeon-winged  toupie.  But  the  hats — 
the  hats,  gentlemen,  suffer  most.  Is  not  the  Dettingen  cock  forgotten  P 
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the  noble  KevenhuUer  discouraged  P  Are  not  hats  brought  down  to 
caps  ?  and  ladies,  who  will  exceed  in  extremes,  disdain  to  wear  caps 
at  all."  He  also  complains  that  "  distinctions  in  dress  are  so  little 
regarded,  that  a  Whiteohapel  apprentice  may  wear  as  small  a  hat, 
as  high  a  stick,  and  as  short  a  frock  as  the  best  gentleman  at  St. 
James's." 

The  monstrous  appearance  of  the  ladies'  hoops,  when  viewed  be- 
hind, may  be  seen  from  the  accompanying  cut,  copied  from  one  of 
Eigaud's  views.  The  exceedingly  smaJl  cap,  at  this  time  fashion- 
able, and  the  close  upturned  hair  beneath  it,  give  an  extraordinary 
meanness  to  the  head,  particularly  when  the  liberality  of  gown  and 


petticoat  is  taken  into  consideration  :  the  lady  to  the  left  wears 
a  black  hood  with  an  ample  fringed  cape,  which  envelopes  her 
shoulders,  and  reposes  on  the  summit  of  the  hoop.  The  gentlenian 
wears  a  small  wig  and  bag ;  the  skirts  of  his  coat  are  turned  back, 
and  were  sometimes  of  a  colour  different  from  the  rest  of  the  stuff 
of  which  it  was  made,  as  were  the  cuffs  and  lappels. 

The  costume  of  the  ordinary  classes  during  the  reigns  of  the 
two  Georges  was  exceedingly  simple  ;  and  consisted  of  a  plain  coat, 
buttoned  up  the  front,  a  long  waistcoat  reaching  to  the  knees,  both 
having  capacious  pockets  with  great  overlapping  flaps,  plain  bob- 
wigs,  hats  slightly  turned  up,  and  high-quartered  shoes.  Hogarth's 
Politician,  supposed  to  represent  a  laeeman  in  the  Strand  named 
Tibson,  and  which  was  painted  about  the  year  1730,  may  be  cited  as 
a  good  example  of  the  ordinary  dress  of  a  London  tradesman.  The 
works  of  this  artist,  particularly  his  Industry  and  Idleness,  will 
afford  abundant  examples  of  the  costume  of  the  tradesmen  and  lower 
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orders.  The  country  girl's  dress,  in  tie  first  plate  of  The  Harlot's 
Progress,  is,  in  fact,  the  ordinary  dress  of  the  day,  when  an  affecta- 
tion of  country  innocence  was  the  rage :  even  the  straw  hats  of  the 
peasantry  were  introduced  at  court  in  the  reign  of  Anne,  and  found 
the  aristocracy  ready  to  receive  them,  and  name  them  ChurchiUs, 
after  the  sisters  of  the  Duke  of  Marlborough.  The  Leghorn  chip 
followed  ;  and  had  a  long  reign,  being  patronized  by  the  celebrated 
Misses  Gunning,  whose  beauty  drove  the  world  of  fashion  mad ;  and. 
a  rival  declared  that "  she  wanted  nothing  but  an  elegant  cocked  chip 
hat,  with  a  large  rose  on  the  left  side,  and  tied  under  the  chin  with 
cherry-coloured  ribbons,  to  make  her  appear  as  charming  as  either 
of  the  lovely  sisters."  The  ribbons,  by  their  colour,  in  the  end  pro- 
claimed the  politics  of  the  fair  wearers ;  and  white  ribbons  denoted 
the  adherents  of  the  house  of  Stuart.  This  became  in  the  end  so 
objectionable,  and  acted  so  injuriously  to  the  harmony  of  a  mixed 
society,  that  some  Bath  ladies,  with  the  hope  of  ending  it,  adopted 
the  colours  and  symbols  of  both  parties,  trimming  their  hats  alter- 
nately with  bows  of  red  and  white  ribbon,  and  displaying  upon  them 
large  bunches  of  striped  Boses.  The  moderation  of  these  ladies, 
however,  was  laughed  at  by  the  ultras  of  either  party,  and  they  were 
ridiculed  as  belonging  to  no  party,  but  ready  to  join  with  either 
pro  tern. ;  and  the  nickname  of  trimmers  was  given  to  them  from  the 
ribbons  they  wore,  which  in  the  end  aflBxed  itself  to  their  husbands; 
it  is  even  now  used  to  denote  a  many-sided  weathercock  politician, 
although  its  derivation  is  forgotten. 

The  army  and  navy,  the  bul- 
warks of  England,  may  be  typi- 
fied in  the  annexed  cut,  as  they 
existed  in  1746,  from  prints  of 
that  date.  The  sailor  wears  a 
small  flat  cocked  hat;  an  open 
jacket,  displaying  his  shirt,  the 
collar  being  turned  over  on  his 
shoulders ;  and  loose  slops,  si- 
milar to  the  petticoat  breeches 
of  the  reign  of  Charles  II.,  and 
which  are  stiU  seen  on  Dutch 
sailors,  as  well  as  upon  some  of 
our  own  fishermen.    The  soldier 

is  one  of  the  Foot  Guards.  The  reader  who  would  wish  to  see  more 
of  them  may  consult  Hogarth's  March  to  Pinchley,  his  Invasion  of 
England,  or  Gate  of  Calais.    The  facility  with  which  military  cos- 
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tume  may  be  obtained,  by  consulting  the  many  prints  of  the  battles 
of  the  Dukes  of  Marlborough  and  Cumberland,  renders  it  unneces- 
sary to  multiply  examples  here.  We  may  merely  mention  that 
scarlet  with  blue  facings  was  the  colour  of  the  army  during  the  reign 
of  Anne.  Blue  and  white,  the  naval  colours,  originated  with  George 
II.,  who  saw  the  Duchess  of  Bedford  in  a  riding-habit  of  blue  faced 
with  white,  and  it  being  at  a  time  when  a  uniform  for  the  navy  was 
under  consideration,  he  adopted  these  colours,  having  been  much 
struck  with  her  grace's  appearance. 

The  pike  ceased  to  be  carried  by  soldiers  during  the  wars  of  Anne; 
armour  was  discarded ;  the  cartouche-box  took  the  place  of  the  ban- 
dolier, and  the  red  and  white  feather  appeared  in  the  hat.  The  black 
cockade  came  into  use  during  the  reign  of  George  II.,  probably  to 
oppose  as  strongly  as  possible  the  Pretender's  white  cockade.  The 
sugar-loaf  cap  of  the  Grenadiers,  well  depicted  in  Hogarth's  March 
to  Finchley,  was  adopted  from  the  Prussians  as  early  as  the  reign  of 
Anne.  These  are  the  principal  novelties  which  may  assist  in  deter- 
mining eras ;  and,  in  conclusion,  I  may  again  refer  to  the  prints 
of  the  campaigns  for  military  costume^  and  for  that  of  civilians  to 
Hogarth,  Eeynolds,  Gravelot,  Jefferys,  etc.,  as  welT  as  to  the  works 
of  the  book-iUustrator  and  caricaturist. 
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The  year  1760  gave  a  yoxmger  sovereign  to  tlie  Britisli  nation  than 
it  had  possessed  since  the  days  of  Queen  Elizabeth.  George  the 
Third  was  only  in  his  twenty-third  year  when  the  sudden  death  ot 
his  grandfather  placed  him  on  the  throne.  "  Yet  he  presented  few 
of  the  graces,  and  none  of  the  liveliness  of  youth.  At  the  same 
time,  he  was  whoUy  free  from  the  vices  or  irregularities  which  com- 
monly attend  that  age  with  personages  in  his  situation.  A  few 
months  after  his  accession  he  married  Charlotte  of  Mecklenburg- 
StreUtz,  who,  like  himself,  was  decorous,  devout,  and  rigid  in  the 
observance  of  the  moral  duties ;  and  those  who  love  or  admire  them 
least  can  scarcely  deny  that  they  contributed  to  a  great  and  striking 
reformation  of  manners.  Before  their  time  the  court  of  St.  James's 
had  much  of  the  licentiousness  of  the  court  of  Versailles,  without 
its  polish ;  during  their  time  it  became  decent  and  correct,  and  its 
example  gradually  extended  to  the  upper  classes  of  society,  where 
it  was  most  wanted.  The  polish  and  the  grace,  the  refinement  or 
brilliancy,  perhaps  were  still  wanting ;  for  neither  of  the  two  royal 
personages  was  particularly  distinguished  as  graceful  or  brilliant, 
and  the  king  had  a  strong  predilection  for  a  quiet,  domestic  country 
life,  and  the  practical  operations  of  farming."* 

With  these  tastes  and  habits,  the  youthfulness  of  either  sovereign 
would  not  carry  them  into  many  fashionable  extravagances  ;  indeed, 
since  the  days  of  the  second  Charles  costume  seems  to  have  had  little 
or  nothing  of  royal  patronage,  and  still  less  of  its  absolute  attention. 
The  nobility  and-  gentry  started  all  that  was  new,  and  reigned  su- 
preme viceroys  of  the  "ever-changing  goddess,"  without  waiting 
for  the  royal  sanction  to  their  flippancies ;  and  their  taste,  or  want 

*  Knight'e  Pictorial  History  of  England. 
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of  taste,  certainly  ran  riot  during  the  forty  years  of  whicli  we  are 
writing  to  an  extent  that  equalled  the  absurdities  of  any  previous 

period,  and  which  makes  the 
history  of  fashion  during  that 
time  more  varied  than  that 
of  any  similar  length  of  time. 
At  the  commencement  of  the 
reign  of  George  the  Third 
both  ladies  and  gentlemen 
dressed  simply  enough ;  even 
the  hoops  of  the  ladies  were 
of  unpretending  dimensions. 
The  cut  here  given  represents 
the  costume  of  1760.  The 
lady  has  a  small  "  gipsy  hat," 
a  long-waisted  gown  laced 
over  the  stomacher,  withshorfc 
sleeves  to  the  elbow,  where 
very  full  ruffles  are  displayed. 
The  gentleman's  dress  is  only  remarkable  for  the  extra  quantity  of  lace 
with  which  it  is  garnished,  and  for  the  small  black  cravat  he  wears. 
In  the  London  Magazine,  1763,  is  the  following  curious  paragraph, 
which  contains  the  detail  of  a  lady's  best  dress  at  this  time : — "  A 
young  married  lady,  who  died  a  few  days  since,  was,  at  her  own  re- 
quest, buried  in  all  her  wedding-clothes,  consisting  of  a  white  ne- 
gligee and  petticoats,  which  were  quilted  into  a  mattress,  pillows, 
and  lining  to  her  coflSn ;  her  wedding-shift  was  her  winding-sheet, 
with  a  fine  point-lace  tucker,  handkerchief,  ruffles,  and  apron ;  also 
a  fine  point-lace  lappet-head,  and  a  handkerchief  tied  closely  over 
it,  with  diamond  ear-rings  in  her  ears,  and  rings  on  her  fingers  ;  a 
very  fine  necklace,  white  silk  stockings,  silver-spangled  shoes,  and 
stone-buckles." 

The  occasional  gaudiness  of  ladies'  dresses  at  this  time  may  be 
gathered  from  an  advertisement  of  the  loss  of  "  a  brocaded  lustring 
sacque,  with  a  ruby-coloured  ground  and  white  tobine  stripes, 
trimmed  with  floss  ;  a  blaclc  satin  sacque  with  red  and  white  flowers, 
trimmed  with  white  floss  ;  a  pink  and  white  striped  tobine  sacque, 
and  petticoat  trimmed  with  white  floss  ;  and  a  garnet-coloured  lus- 
tring night-gown,  with  a  tobine  stripe  of  green  and  white,  trimmed 
with  floss  of  the  same  colour,  and  lined  with  straw-coloured  lus- 
tring." In  aU  which  we  observe  the  strongest  opposition  of  bright 
colours  in  the  most  obstrusive  and  tasteless  combination. 
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A  writer  in  the  St.  James's  Chroniele  of  1763  is  loud  in  condem- 
nation of  tradesmen  who  ape  their  betters  in  dress,  and  declares  : 
"  I  am  seldom  more  diverted  than  when  I  take  a  turn  in  the  Park  of 
a  Sunday,  to  see  what  uncommon  pains  these  subaltern  men  of  taste 
make  use  of  to  become  contemptible.  The  myriads  of  gold  buttons 
and  loops,  high- quartered  shoes,  overgrown  hats,  and  veUum-hole 
waistcoats,  are  to  me  an  inexhaustible  fund  of  entertainment."  He 
then  describes  an  interview  with  one,  who  appeared  in  "a  coat 
loaded  with  innumerable  gilt  buttons  ;  the  cuffs  cut  in  the  shape  of 
a  sea-officer's  imiform,  and,  together  with  the  pockets,  mounting  no 
less  than  twenty-four.  The  skirts  were  remarkably  long,*  and  the 
cape  so  contrived  as  to  make  him  appear  very  round  about  the 
shoulders.  To  this  he  had  a  scarlet  waistcoat,  with  a  narrow  gold 
lace,  double  lappelled ;  a  pair  of  doeskiu  breeches  that  came  half- 
way down  his  leg,  and  were  alinost  met  by  a  pair  of  shoes  that 
reached  about  three  inches  and  a  quarter  above  his  ankles.  His  hat 
was  of  the  true  Kevenhuller  size,  and  of  course  decorated  with  a 
gold  button  and  loop.  His  hair  was  cropped  very  short  behind,  and 
thinned  about  the  middle,  in  such  a  manner  as  to  make  room  for  a 
stone  stock-buckle  of  no  ordinary  dimensions.  To  complete  the 
picture,  he  carried  a  little  rattan  cane  in  his  hand  " — and  by  trade 
was  a  blacksmith.  At  the  same  period,  another  correspondent,  in 
great  alarm,  calls  attention  to  "a  certain  Erench  fashion  which 
during  the  present  war  hath  gradually  crept  into  this  kingdom;  a 
fashion  which  hath  already  spread  through  the  metropolis,  and,  if 
not  timely  prevented,  must  infallibly  infect  the  whole  nation :"  this 
being  "  an  additional  growth  of  hair,  both  in  front  and  rear,  on  the 
heads  of  our  females."  He  then  describes  the  way  in  which  it  is 
dressed,  by  curHng  and  crisping  it,  adding  pomatum  and  meal ;  after 
which  the  barber  "  works  all  into  such  a  state  of  confusion,  that  you 
would  imagine  it  was  intended  for  the  stuffing  of  a  chair-bottom ; 
then  bending  it  into  various  curls  and  shapes  over  his  finger,  he 
fastens  it  with  black  pins  so  tight  to  the  head,  that  neither  the 

*  In  a  history  of  Male  FasMons,  published  in  the  London  Chronicle,  1762, 
the  writer  says :  "  Surtouts  have  now  four  laps  on  each  side,  which  are  called 
dog's  ears ;  when  these  pieees  are  unbuttoned,  they  flap  backwards  and  forwards 
like  so  many  supernumerary  patches  just  tacked  on  at  one  end,  and  the  wearer 
seems  to  have  been  playing  many  hours  at  back-sword,  till  his  coat  was  cut  to 
pieces.  When  they  ai'e  buttoned  up,  they  appear  like  comb-cases,  or  pacquets 
for  a  penny  postman  to  sort  his  letters  in.  Very  spruce  smarts  have  no  buttons 
nor  holes  upon  the  breast  of  these  their  surtouts,  save  what  are  upon  the  ears, 
and  their  garments  only  wrap  over  their  bodies  like  a  morning-gown :  a  proof 
that  dress  may  be  made  too  fashionable  to  be  useful." 
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weather  nor  time  have  power  to  alter  its  position.  Thus  my  lady  is 
dressed  for  three  months  at  least ;  during  which  time  it  is  not  in  her 
power  to  comb  her  head."  Such  was  the  beginning  of  a  fashion 
which  increased  in  monstrosity,  and  reigned  for  more  than  twenty 
years ;  being,  in  fact,  the  great  feature  of  this  period  of  English 
costume. 

In  1767,  a  writer  in  the  London  Magazine,  remarking  that  the 
English  people  are  said  to  be  singular  for  extremes  in  taste,  adds : 
"  I  think  it  was  never  more  flagrantly  exemplified  than  at  present 
by  my  fair  countrywomen  in  the  enormous  size  of  their  heads.  It 
is  not  very  long  since  this  part  of  their  sweet  bodies  used  to  be 
bound  so  tight,  and  trimmed  so  amazingly  snug,  that  they  appeared 
like  a  pin's  head  on  the  top  of  a  knitting-needle.  But  they  have  now 
so  far  exceeded  the  golden  mean  in  the  contrary  extreme,  that  our 
fine  ladies  remind  me  of  an  apple_  stuck  on  the  point  of  a  small 
skewer."  By  contrasting  the  head-dress  of  the  lady  in  the  cut  al- 
ready given  upon  page  310  with  the  following  group,  the  reader  will 
at  once  detect  the  great  change  efiected  by  fashion  in  this  particuleir 

portion  of  female  costume. 
Pigs.  1  and  2  are  copied  from 
engravings  by  G.  Bickham  to 
The  Ladies'  Toilet,  or  the  Art 
of  Sead-dressing  in  its  utmost 
Beauty  and  Extent,  transla- 
ted from  the  French  of  "  Sieur 
Le  Groos,  the  inventor  and 
most  eminent  professor  of 
that  science  in  Paris,"  pub- 
lished in  1768.  The  figures 
in  this  very  curious  book  (of 
which  there  are  thirty)  were 
so  much  admired  in  Paris, 
that  we  are  told,  "not  only 
all  the  hair-dressers  of  any 
note  have  them,  both  plain 
and  coloured,  in  their  shops, 
but  every  lady's  toilet  is  fur- 
nished with  one  of  them,  very  elegantly  bound,  and  coloured  to  a 
very  high  degree  of  perfection."  To  describe  fig.  1,  in  the  author's 
own  words  : — "  This  head  is  dressed  in  two  rows  of  buckles  (or  close 
curls),  in  the  form  of  shellwork,  barred  and  thrown  backwards  ;  two 
shells,  with  one  knot  in  the  form  of  a  spindle,  composed  of  a  large 
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lock  or  parcel  of  hair,  flatted,  or  laid  smooth,  taken  from  behind  the 
head,  in  order  to  supply  the  place  of  a  plume  or  tuft  of  feathers." 
Fig.  2  is  "  dressed  with  a  row  of  buckles,  the  roots  whereof  are 
straight,  two  shells  (on  the  crown  of  the  head),  and  a  dragon  or 
serpent  (at  the  side  of  the  head,  reaching  to  the  shoulders),  com- 
posed of  two  locks  of  hair  taken  from  behind  the  head,  with  a  buckle 
inverted  (running  upwards  from  the  nape  of  the  neck  to  the  crown, 
where  it  is  fastened  by  a  comb).  These  serpents  or  dragons  are  sel- 
dom worn  but  at  court-balls,  or  by  actresses  on  the  stage."  It  would 
be  impossible  to  do  more  than  give  types  of  a  fashion  that  was  so 
varied  and  so  elaborate,  which  increased  both  in  size  and  intricacy 
of  fancy  during  the  next  two  years,  as  we  may  judge  from  figs.  3 
and  4,  a  back  and  front  view  of  a  lady's  head,  from  A  Treatise  on 
Saw,  by  David  Eitchie,  hairdresser,  perfumer,  etc. ;  for  in  these 
days  hairdressers  were  great  men,  and  wrote  books  upon  their  pro- 
fession, laying  no  small  claim  to  the  superior  merit  of  "  so  important 
an  art ;"  and  not  content  with  merely  describing  the  mode  of  dress- 
ing the  hair,  "  favoured  the  world  "  with  much  learning  on  the  origin 
of  hair,  affirming  it  to  be  "  a  vapour  or  excrement  of  the  brain, 
arising  from  the  digestion  performed  by  it  at  the  instant  of  its  nou- 
rishment ;"  with  many  other  curious  and  learned  conclusions,  into 
which  we  cannot  think  of  following  them.  The  figures  selected  from 
this  book  will  show  with  what  care  and  dexterity  ladies'  heads  were 
then  dressed,  "  with  many  a  good  pound  of  wool  "  as  a  substratum, 
over  which  the  hair  was  dexterously  arranged,  as  the  reader  here 
sees,  then  bound  down  with  reticulations,  and  rendered  gay  with 
flowers  and  bows.  Heads  thus  carefully  and  expensively  dressed 
were,  of  course,  not  dressed  frequently.  The  whole  process  is  given 
in  the  London  Magazine  of  1768 :  "  False  locks  to  supply  deficiency 
of  native  hair,  pomatum  in  profusion,  greasy  wool  to  bolster  up  the 
adopted  locks,  and  grey  powder  to  conceal  dust."  A  hairdresser  is 
described  as  asking  a  lady  "  how  long  it  was  since  her  head  had  been 
opened  and  repaired ;  she  answered,  not  above  nine  weeks ;  to  which 
he  replied,  that  that  was  as  long  as  a  head  could  well  go  in  summer; 
and  that  therefore  it  was  proper  to  deliver  it  now,  as  it  began  to  be 
a  little  hasardS."  The  description  of  the  opening  of  the  hair,  and 
the  disturbance  thereby  occasioned  to  its  numerous  inhabitants,  is 
too  revolting  for  modern  readers ;  but  the  various  advertisements  of 
poisonous  compounds  for  their  destruction,  and  the  constant  notice 
of  these  facts,  prove  that  it  is  no  exaggeration.  Persons  who  are 
sceptical  on  many  subjects  of  costume,  and  who  doubt  the  accuracy 
of  the  old  illuminators  and  sculptors  in  their  representations  of  the 
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female  head-dress  of  their  own  times,  would  do  well  to  consider 
whether  any  fashion  more  ugly  or  disgusting  can  be  found  than  this, 
in  vogue  so  very  recently,  or  that  looks  more  like  caricature. 

The  dresses  worn  by  the  figures  below  are  good  specimens  of  the 

costume  of  1770.  They  are 
copied  from  an  engraving  in 
the  Lady's  Magazme,  and 
represent  a  scene  in  Love  in 
a  Village.  It  is  thus  intro- 
duced :  "  As  the  stage  is  the 
standard  of  taste  with  re- 
spect to  dress,  we  had  re- 
course to  it  on  the  present 
occasion,  and  have  presented 
our  readers  with  a  genteel 
undress,  in  which  Miss  Cat- 
ley  appeared  in  the  cha- 
racter of  Eosetta."  The 
other  characters  are  Young 
Meadows  and  Justice  Wood- 
cock. The  former  gentleman 
is  fashionably  dressed  in 

"  Bagwig,  and  laced  ruffles,  and  black  solitaire;"* 

the  latter  is  in  the  quiet  bobwig,  large  cocked  hat,  top-boots,  and  loose 
coat  of  a  country  squire.  Eosetta  is  in  the  first  fashion :  her  head- 
dress is  of  the  simple  form  ;  a  plain  toupee  turned  up  in  a  club  be- 
hind, and  secured  to  the  crown  of  the  head  by  a  large  bow  of  ribbon; 
a  plain  tie  of  puffed  ribbon  is  worn  round  her  neck  (which  may  be 
seen  on  a  larger  scale  in  fig.  1  of  the  previous  out,  it  being  a  very 
fashionable  ornament) ;  a  gown  short  in  the  sleeve,  open  in  front, 
and  setting  out  fuUy  behind,  showing  the  petticoat  covered  with 

*  This  article  of  dress  was  a  broad  black  ribbon  worn  round  the  neck,  and  was 
extremely  fashionable :  in  Anste/s  New  Bath  Gmde  it  is  asked : 

"What  can  a  man  of  true  fashion  denote 
Like  an  ell  of  good  ribbon  tied  under  the  throat  ?" 

The  dress  of  1766  is  well  described  in  this  work ;  and  Simkin's  change  &om  un- 
fashionable vulgarity  to  dandyism  in  dress  consists  in  the  adoption  of  a  silk  coat 
with  embroidered  cufps,  a  Nivernois  hat,  bagwig,  ruffles,  solitaire,  buckles  set 
with  stones,  cameo  brooches,  silk  stockings,  snuffbox,  and  muff.  The  twelfth 
letter  contains  a  descriptive  and  humorous  satire  on  the  ladies'  enormous  head- 
dresses.   Many  gatirical  remarks  on  dress  are  scattered  through  the  work. 
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rows  of  furbelows  beneath  it.  As  the  period  of  this  opera  was  the 
time  then  present,  of  course  all  the  characters  exhibited  the  first- 
rate  dress  of  the  day ;  but  at  this  period  it  was  unusual  to  study 
anything  like  accurate  costume  upon  the  stage,  and 

"  Cato's  long  wig,  flowered  gown,  and  lacquered  chair," 

was  not  more  absurd  than  Garrick's  Macbeth  with  a  cooked  hat  of 
the  last  London  cut,  bagwig,  ruffles,  and  full  court-suit ;  or  Mrs. 
Yates's  Lady  Macbeth,  dressed  in  a  powdered  head-dress  and  a  hoop 
at  least  eight  yards  in  circumference.  Then  an  audience  speculated 
on  the  propriety  of  the  actor's  adoption  of  modern  costume  for  the 
characters  they  embodied ;  whether  a  Ramilie  wig  was  not  too  mean 
for  Hotspur,  and  whether  Hamlet  ought  not  to  wear  diamond  knee- 
buckles.* 

While  these  extravagances  were  indulged  in  by  the  rich,  the 
humbler  classes  seem  to  have 
gi-aduaUy  adopted  from  them 
only  that  portion  of  dress 
that  was  stiff  and  quaker-like. 
The  cut  here  given,  from 
prints  dated  1772,  delineates 
the  costume  of  plain  country 
folks.  The  man's  dress  is 
more  remarkable  for  its  capa- 
cious easinessfthan  for  aught 
else ;  the  absence  of  wig  and 
loose  twist  of  the  neckcloth, 
heavy  multiplicity  of  folds  in 
every  article  of  dress,  enor- 
mous hat,  and  easy  shoes, 
have  an  air  of  comfort  that 
contrasts    greatly    with    the 

*  Quia,  when  sixty  years  old,  and  of  such  corpulence  as  to  weigh  twenty  stone, 
used  to  play  young  Chamont,  in  The  Orphan,  "  in  a  suit  of  clothes  heavy  enough 
for  Othello :  a  pair  of  stiif-topped  white  gloves,  then  only  worn  by  attendants  at 
a  funeral,  an  old-fashioned  major  wig,  and  black  stockings."  Full-length  por- 
traits of  actors  in  these  odd  suits  may  be  seen  in  the  plates  to  Bell's  British 
Theatre,  or  in  the  very  curious  series  of  miniature  portraits  pubhshed  by  Smith 
and  Sayer,  1770.  The  Opera  displayed  mythological  characters  in  an  equally 
absurd  style ;  Poole  the  dramatist  speaks  of  the  time  "when  Venus  wore  a  hoop 
and  flowers,  like  a  lady  of  quality  as  she  is;  and  Apollo  a  pint  satin  jacket  and 
a  powdered  wig,  as  a  gentleman  ought  to  do." 
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little  pleated  cap,  stiff  upturned  hair,  uncomfortable  boddice  and 
etomaolier,  in  whicb  the  female  is  habited.  Her  tight  sleeves,  long 
mittens,  open  gown  carefully  held  up  from  the  ground  (and  fre- 
quently worn  drawn  through  the  pocket-holes),  her  long  white  apron, 
and  all  but  her  high-heeled  shoes  and  buckles,  are  precisely  the  items 
that  went  to  make  up  the  dress  of  a  charity-school  girl  of  a  few 
years  back  when  they  universally  appeared  in  the  costume  of  the 
period  when  these  schools  were  generally  established.  They  may 
still  be  seen  in  some  parish  schools  of  the  present  day,  that,  hke 
Christ's  Hospital,  pride  themselves  on  dressing  as  their  ancestors 
dressed  before  them. 

The  year  1772  introduced  a  new  style  for  gentlemen,  imported  by 
a  number  of  young  men  of  fashion  who  had  travelled  into  Italy, 
and  formed  an  association  called  the  Maccaroni  Club,  in  contradis- 
tinction to  the  Beef-steak  Club  of  London.  Hence  these  new-fa- 
shioned dandies  were  styled  Maccaronies,  a  name  that  was  after- 
wards applied  to  ladies  of  the  same  genus.  The  cut  here  given  de- 
lineates the  peculiarities  of  both.    The  hair  of  the  gentleman  was 

dressed  in  an  enormous  tou- 
pee, with  very  large  curls  at 
the  sides ;  while  behind  it  was 
gathered  and  tied  up  into  an 
enormous  club,  or  knot,  that 
rested  on  the  back  of  the  neck 
like  a  porter's  knot;  upon 
this  an  exceedingly  small  hat 
was  worn,  which  was  some- 
times lifted  from  the  head 
with  the  cane,  generally  very 
long,  and  decorated  with  ex- 
tremely large  silk  tassels; 
a  fuU  white  handkerchief  was 
tied  in  a  large  bow  round  the 
neck;  frills  from  the  shirt- 
front  projected  from  the  top 
of  the  waistcoat,  which  was 
much  shortened,  reaching 
very  little  below  the  waist, 
and  being  without  the  flap-covered  pockets.  The  coat  was  also  short, 
reaching  only  to  the  hips,  fitting  closely,  having  a  small  turn-over 
collar  as  now  worn ;  it  was  edged  with  lace  or  braid,  and  decorated 
with  frog-buttons,  tassels,  and  embroidery ;  the  breeches  were  tight. 
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of  spotted  or  striped  silk,  with  enormous  bundles  of  strings  at  the 
knee.*  A  watch  was  carried  in  each  pocket,  from  which  hung 
bunches  of  chains  and  seals :  sUk  stockings  and  small  shoes  with 
little  diamond  buckles  completed  the  gentleman's  dress.  The  ladies 
decorated  their  heads  much  Kke  the  gentlemen,  with  a  most  enor- 
mous heap  of  hair,  which  was  frequently  surmounted  by  plumes  of 
large  feathers  and  bunches  of  flowers,  until  the  head  seemed  to  over- 
balance the  body.  The  gown  was  open  in  front ;  hoops  were  dis- 
carded except  in  full-dress  ;  and  the  gown  gradually  spread  outward 
from  the  waist,  and  trailed  upon  the  ground  behind,  showing  the 
rich  laced  petticoat  ornamented  with  flowers  and  needlework ;  the 
sleeves  widened  to  the  elbow,  where  a  succession  of  ru£3es  and  lap- 
pets, each  wider  than  the  other,  hung  down  below  the  hips. 

The  Lady's  Magazine  for  March,  1774,  thus  describes  the  fashion- 
able dress  of  the  day : — "  The  hair  is  dressed  very  backward  and  low, 
with  large  flat  pufis  on  the  top ;  toupee  not  so  low.  A  bag,  but  ra- 
ther more  round.  Three  long  curls,  or  about  six  small  pufls,  down 
the  sides.  Powder  almost  universal.  Pearl  pins  and  Italian  lappets 
fiUegreed  with  flowers,  which  give  them  a  very  becoming  look. 
This  has  but  lately  been  seen,  as  it  is  quite  a  new  fancy  of  Lady 

Almeria  C (Almeria  Carpenter,  a  famous  leader  of  fashion). 

Eound  the  neck  German  collars,  which  are  quite  a  late  fashion,  or 
pearls.  Sacques,  a  beautiful  new  palish  blue,  or  a  kind  of  dark  lilac 
satin.  Trimmings,  large  pufis  down  the  sides,  with  chenille  silver, 
or  gold,  or  blond.  Stomacher  crossed  with  silver  or  gold  cord.  Fine 
laced  ruffles ;  satin-embroidered  shoes,  with  diamond  roses ;  small 
drop-earrings  ;  Turkey  handkerchiefs.  Undress  : — Hair  rather 
higher.  There  are  three  sorts  of  new  undress  caps :  the  one  a  quar- 
tered cap,  almost  the  same  as  a  child's ;  the  other  an  extremely  deep 
wing,  which  falls  on  the  hind  part  of  the  head ;  round,  or  Turkey 
lappets — this  is  a  very  elegant  hat  cap ;  the  third,  a  small,  wide, 
shallow  wing,  with  lappets  tied  in  bunches — this  is  also  a  hat  cap. 
Very  small  chip  hats,  with  small  double  rows  of  puffs  of  lUao  ribbon ; 
or  pale  pink  hat,  covered  with  lace,  quartered  with  Turkey  turban. 
Cloaks,  sage-green  mode,  or  light  brown,  with  white  ermine.  Trim- 
ming of  the  gowns,  white  tissue  or  brown  satin."    And  in  July  we 

are  told,  "  Lady  A.  C was  dressed  at  Eanelagh,  the  last  full 

night,  with  nothing  on  her  head  but  a  row  of  pearls  in  a  chain  across 
her  hair,  and  a  beautiful  pearl  feather  on  the  left  side,  which  had  a 

*  A  celebrated  criminal — Jack  Eann — ^was  known  as  "  siiteen-atringed  Jack," 
from  his  constant  patronage  of  this  fashion.  See  his  Life  in  that  great  source  of 
inspiration  to  modern  novelists — the  Neujffate  Calendar. 
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very  elegant  effect;"  and  that  "  broad  black  collars  or  pearls,  drop- 
ping in  about  nine  rows,"  were  worn  round  the  neck ;  "  stays  high 
behind,  and  very  low  before ;  no  earrings.;  sacques  trimmed  with  tas- 
sels or  waves,  and  corded  across  the  stomacher  with  gold  or  silver 
twists.  Deep  ruffles,  low  shoes,  large  roses,  Persian  gloves  worked 
with  gold,  rings  and  bracelets." 

The  same  periodical  favours 
us  with  an  ■  engraving  from 
which  the  cut  here  given  was 
copied,  of  "  Two  Ladies  in  the 
newest  dress ;"  from  drawings 
taken  at  Eanelagh,  May,  1775. 
The  head-dresses  of  both  are 
curious:  the  front  lady  wears 
hers  in  a  "  half-moon  toupee," 
combed  up  from  the  forehead, 
large  curls  at  the  sides,  with 
one  very  broad  one  beneath 
each  ear ;  a  plume  of  feathers 
surmounts  this  structure. 
Hound  the  neck  a  tight  simple 
ribbon  is  worn.  The  gown  is 
high  behind,  and  low  at  the 
breast,  having  a  stomacher  over 
which  it  is  laced  with  gold  or 
silver  twist,  and  a  large  bunch 
of  flowers  is  stuck  in  the  breast, 
the  body  being  tightly  confined  in  stays,  strengthened  with  steel 
"  busks."*  The  sleeves  are  tight,  with  cuffs  at  the  elbows,  and  the 
smallest  amount  of  ruffle,  as  if  to  form  a  contrast  as  strong  as  pos- 
sible to  the  fashion  worn  two  years  previously,  which  has  been  al- 
ready engraved  and  described.  Long  gloves  are  worn,  and  fans 
constantly  seen.  The  gown,  or  polonese,  as  it  was  termed,  is  open 
from  the  waist,  and  it  is  gathered  in  festoons  at  the  sides,  the  edges 

*  It  was  the  fashion  to  educate  girls  in  stiffness  of  manner  at  all  public  schools, 
and  particularly  to  cultivate  a  fall  in  the  shoulders,  and  an  upright  set  of  the 
bust.  The  place  of  the  bunch  of  flowers  in  the  above  example  was  occupied  at 
schools  by  a  long  stocking-needle,  to  prevent  girls  from  spoiling  their  shape  by 
stooping  too  much  over  their  needlework;  for  the  point  of  the  needle  entered 
the  chin,  if  the  head  was  bent  inadvertently.  This  I  have  heard  from  a  lady  long 
since  dead,  who  had  often  felt  these  gentle  hints  in  early  life,  and  lamented  their 
disuse  in  more  modern  times,  as  it  taught  what  she  considered  "  a  proper  dignity  " 
to  her  sex. 
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being  ornamented  with  silk  ribbon  in  puffs,*  forming  a  diamond- 
shaped  pattern,  and  edged  with  lace,  the  petticoat  being  similarly 
decorated ;  small  high-heeled  shoes  with  rosettes  complete  the  dress. 
The  second  lady  has  her  hair  dressed  in  a  large  club,  surmounted 
by  rows  of  overhanging  curls  of  considerable  dimensions,  above 
which  an  ornamented  bandeau  is  placed,  from  which  hang  two  lace 
lappets;  her  sleeves  are  decorated  with  rows  of  pleated  ribbon, 
encircling  the  arm,  which  it  became  a  fashion  to  wear  of  a  different 
colour  to  the  gown ;  her  gown  is  tied  up  behind  with  bows  of  silk 
ribbon ;  and  it  wiH  be  perceived  that  small  hoops  are  worn  by 
both  ladies,  which  appear  to  have  been  placed  rather  lower  than 
they  were  originally. 

In  the  London  Magazine  account  of  the  birthday  levee  at  St. 
James's,  June  23,  1775,  we  are  told  that  "  the  ladies'  hair  was,  with 
few  exceptions,  a  kind  of  half-moon  toupee,  with  two  long  curls,  the 
second  depending  opposite  each  other  below  the  ear ;  the  hind  part 
was  dressed  as  usual,  for  few  ladies  had  the  addition  of  broad  braided 
bands  crossing  each  other,  as  if  to  confine  as  well  as  ornament  the 
back  of  the  head,  which  now  appears  at  inferior  places  of  pubUc  re- 
sort." By  which  it  would  appear  that  the  highest  style  of  head- 
dressing,  as  depicted  in  the  engraving  on  page  312,  fig.  4,  had  be- 
come vulgar.  They  go  on  to  say :  "  The  caps  were  flat  and  small, 
consisting  merely  of  two  diminutive  wings,  a  little  poke,  and  light 
flowing  lappets ;  and  the  chief  of  the  clothes  suitable  to  the  season, 
viz.  light  grounds,  with  either  brocade  or  silver  running  sprigs.  As 
her  Majesty,  however,  is  pleased  to  wear  bows  of  ribbon  instead  of  any 
other  stomacher,  and  sleeve-knots  of  a  different  colour  to  her  gown, 
it  is  presumed  it  wUl  soon  grow  into  fashion  with  other  ladies." 

The  follies  of  the  ladies'  dresses  are  thus  ridiculed  in  the  London 
Magazine  for  1777 : — 

"  GUve  Chloe  a  bushel  of  horse-hair  and  wool ; 
Of  paste  and  pomatum  a  pound ; 
Ten  yards  of  gay  ribbon  to  deck  her  sweet  skull; 
And  gauze  to  encompass  it  round. 

*  In  the  Xjody's  Magazine  for  July,  1774,  it  is  noticed  that  "  Lady  Tufiiell  has 
the  genteelest  fancy  in  an  undress  now  in  London.  She  chiefly  wears  a  white 
Persian  gown  and  coat,  made  of  Irish  polonese,  and  covered  with  white  or  painted 
spotted  gauze,  which  is  very  much  the  taste.  The  Irish  Polonese  is  made  very 
becoming :  it  buttons  down  half  the  arm,  no  ruffles,  quite  straight  in  the  back, 
and  buttons  down  before,  and  flies  off  behind,  till  there  is  nothing  but  a  kind  of 
robe  behind,  except  the  petticoat;  a  large  hood  behind  the  neck;  short  black  and 
white  laced  aprons  or  painted  gauze." 
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"  Of  all  the  bright  colours  the  rainbow  displays 
Se  those  ribbons  which  hang  on  her  head; 
Be  her  ilounces  adapted  to  make  the  folks  gaze. 
And  about  the  whole  work  be  they  spread. 

"  Let  her  flaps  fly  behind  for  a  year  at  the  least ; 
Let  her  curls  meet  just  tmder  her  chin; 
Let  these  curls  be  supported,  to  keep  up  the  jest 
With  an  hundred  instead  of  one  pin. 

"  Let  her  gown  be  ^luck'd  up  to  the  hip  on  each  side 
Shoes  too  high  for  to  walk  or  to  jump ; 
And  to  deck  the  sweet  creature  complete  for  a  bride 
Let  the  cork-cutter  make  her  a  rump. 

"  Thus  finish'd  in  taste,  while  on  Chloe  you  gaze, 
Tou  may  take  the  dear  charmer  for  life; 
But  never  undress  her,  for,  out  of  her  stays, 
'.'  You  'II  find  you  have  lost  half  your  wife !" 

The  constant  variation  in  the  dress  and  undress  of  the  ladies  is 
well  ridiculed  in  the  following  lines  from  the  Universal  Magazine, 
1780.     The  writer  says  they  appear — 

"  ITow  dressed  in  a  cap,  now  naked  in  none; 
Now  loose  in  a  mol,  now  close  in  a  Joan; 
Without  handkerchief  now,  and  now  buried  in  ruff; 
Now  plain  as  a  Quaker,  now  all  of  a  puff; 
Now  a  shape  in  neat  stays,  now  a  slattern  bijitmps; 
Now  high  in  French  heels,  now  low  in  your  pumps ; 
Now  monstrous  in  hoop,  now  trapish,  and  walking 
With  your  petticoats  clung  to  your  heels  like  a  maulkrn; 
Like  the  cook  on  the  tower,  that  shows  you  the  weather, 
You  are  hardly  the  same  for  two  days  together." 

The  head-dress  of  the  ladies  still  continued  as  monstrous  as  ever, 
until  in  1782  it  reached  the  extraordinary  size 
depicted  in  our  engraving.  It  consisted  of  a 
heap  of  tow  and  pads,  over  which  false  hair  was 
arranged,  and  hung  with  ropes  of  pearls,  gauze- 
trimming,  ribbons,  feathers,  and  artificial  flowers ; 
until  it  added  two  or  three  feet  to  the  stature  of 
the  fair  wearers.  It  was  as  severely  satirized  as 
heart  could  wish,  but  without  producing  any 
efiect.*  Plumes  of  feathers  of  enormous  magni- 
tude, and  of  all  the  colours  of  the  rainbow,  were 

*  Austey's  poems,  the  Election  Sail,  and  the  New  Satli  Guide  may  be  referred 
to  for  their  most  graphic  and  whimsical  description  of  the  prevailing  modes. 
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wora;*  and  chains  of  pearls,  or  beads,  hung  around  the  mass  of 
hair  which  formed  the  outside  covering  of  the  heap  of  tow  within. 
Bunches  of  flowers  were  also  stuck  about  the  head,  surmounted  with 
large  butterflies,  caterpillars,  etc.,  in  blown  glass,  as  well  as  models, 
in  the  same  brittle  materials,  of  coaches  and  horses  and  other  absur- 
dities. The  caricaturists  were  busy ;  and  one  wicked  wag  published 
a  print  called  Bunter's  Hill,  in  which  a  lady's  head-dress  was  laid 
out  as  a  dustman's  ground :  on  the  apex  is  seated  a  group  of  cinder- 
sifters,  whUe  a  dust-cart  winds  its  way  up  one  side,  and  a  sow  and 
pigs  make  their  home  in  the  large  curls  beneath.  In  another  in- 
stance a  ridoito  alfresco  is  going  on,  as  if  in  an  ornamental  garden, 
and  lovers  are  enshrined  in  the  ample  bows,  as  if  in  so  many  green- 
houses.t  The  American  war  ofi'ered  new  subjects,  and  in  1776  some 
caricatures  were  published,  with  each  upper  lock  of  the  hair  turned 
into  a  fortress,  the  level  part  in  front  covered  with  tents,  soldiers 
marching  with  cannon  in  ambuscade  up  the  curls,  and  ships  en- 
sconced in  the  club  behind.  Among  the  rest,  the  author  of  the  New 
Bath  Guide  wrote  the  following  "  humorous  description  of  a  modem 
head-dress  in  1776 : — 

"  A  cap  lite  a  bat, 

(Which  was  once  a  cravat) 
Fart  gracefully  platted  and  pinued  is ; 

Fart  stuck  upon  gauze, 

Sesembles  mackaws. 
And  all  the  fine  birds  of  the  Indies. 

"  But  above  all  the  rest 
A  bold  amazon's  crest 
Waves  nodding  from  shoulder  to  shoulder ; 
At  once  to  surprise. 
And  to  ravish  all  eyes, 
To  frighten  and  charm  the  beholder. 
* 

*  The  fashion  was  introduced  in  1774,  by  the  Duchess  of  Devonshire,  who 
"  wore  an  ostrich  feather  of  uncommon  growth,  presented  to  her  by  Lord  Stor- 
mont  on  his  return  from  an  embassy  at  Faris.  It  was  one  ell  and  three  inches 
long,"  says  a  writer  of  the  era,  and  Continental  authors  speak  of  this  addition 
to  ladies'  costume  as  an  English  peculiarity. 

f  A  lady  friend  informs  me  that  these  things  were  really  worn ;  and  are  not 
such  fanciful  satires  as  I  had  imagined  them.  She  perfectly  remembers  her 
mother's  wearing  a  sow  and  pigs  in  the  curls  of  her  high  head-dress.  They  were 
made  of  blown  glass,  and  all  sorts  of  strange  things  of  the  kind  were  stuck  upon 
the  hair,  in  that  material.  Mr.  Adey  Eepton,  in  his  curious  paper  on  head- 
dresses, in  the  ArcJuBoloffia,  mentions  "  a  coach,"  and  "  a  chair  and  chair-men," 
as  worn  upon  a  lady's  head  as  an  ornament,  and  gives  an  engraving  of  one  who 
carries  a  waggon  in  place  of  a  cap. 
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"  In  short,  head  and  feather, 

And  wig  altogether. 
With  wonder  and  joy  would  delight  ye  ; 

Like  the  picture  I've  seen 

Of  th'  adorable  queen 
Of  the  beautiful,  blest  Otaheite. 

"  Yet  Miss  at  the  rooms 

Must  beware  of  her  plumes; 
For  if  Vulcan  her  feather  embraces. 

Like  poor  Lady  Laycock, 

She  'U  burn  like  a  haycock, 
And  roast  aU  the  Loves  and  the  Graces." 

The  Lady's  Magazine  of  May,  1775,  notices  fashionable  full  dress 
as  consisting  of  "  the  hair  all  over  in  small  curls,  with  pearl  pins, 
starred  leaves,  and  large  white  or  coloured  feathers,  and  two  drop- 
curls  at  the  ears.  Bound  the  neck  small  pearls  or  collars ;  Eanelagh 
tippets,  or  rattle-snake  tippets,  of  fine  blond  stuck  with  flowers,  and 
rows  of  beads  hanging  over  the  shoulders ;  powder  universal;  saoques 
trimmed  in  made  flowers,  gauze,  and  deep  flounces.  Pale  pinks, 
pearl  greens,  and  blue  lilacs,  the  most  favourite  colours.  Satin 
slippers.  For  und/ress : — All  sorts  of  worked  gowns  over  small 
hoops ;  various  sorts  of  hats,  and  bonnets  very  much  worn ;  long 
cloaks ;  night-gowns  in  the  French-jacket  fashion,  flying  back,  and 
tying  behind  with  large  bunches  of  ribbon ;  sashes  round  the  waist, 
and  fastened  with  a  small  buckle ;  short  aprons ;  shoes  with  buckles. 
Siding  dress : — Made  with  lilac  buttons  and  frogs,  lined  with  silk ; 
colours,  the  light  mahogany,  pearl  greens,  cinnamon  and  dark  browns, 
light  blue,  lilacs,  and  white  silks ;  fantail  hats,  with  turbans  and 
feathers." 

In  1776  the  fashionable  writer  in  the  Lady's  Magazine  notices 
that  "ladies'  hair  in  front  is  high  and  thrown  back ;  not  so  broaias 
has  been  worn ;  the  hind  hair  in  a  puff-bag,  with  slab  curls  above  it, 
and  intermixed  with  white  tiffany  and  beads.  Turbans  more  the  taste 
than  caps,  with  large  coloured  roses.  Lace  and  pearl  feathers. 
Bound  the  throat  narrow  cord  or  ribbon,  to  hang  down  with  a  pen- 
dent cross  or  heart ;  round  the  neck  the  queen's  ruffs,  or  lace  tip- 
pets ;  narrow  tuckers ;  stays  exceedingly  low :  saoques  without 
robings,  very  low  behind,  and  falling  off  the  shoulders ;  large  hoops ; 
and  large  boot-cuff.  Trimming,  all  fancy ;  favourite  colours,  the  dam- 
son, Spanish  brown,  and  full  pinks.  Shoes  with  buckles  and  flat 
heels.  Undress: — Large  wing  caps ;  chip  hats  ornamented  with  lace, 
stars,  roses,  flowers,  and  fruit.  Very  large  cloaks,  all  coloured  satins, 
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trimmed  with  black  lace ;  white  with  coloured  ermine.  The  most 
elegant  are  tiffany,  lined  with  white  and  trimmed  with  rich  blond  in 
scallops.  Polonese : — These  dresses  are  very  much  the  taste,  and 
various  are  the  makes  by  many  worn  in  assemblies  and  public  places 
as  a  full  dress ;  but  by  people  of  fashion  confined  wholly  to  an  un- 
dress. The  Italian  polonese  is  by  much  the  most  smart  and  becom- 
ing. Short  aprons,  round  cuffs,  and  slippers  are  worn."  It  is  also 
noticed  that  the  writer  saw  "  at  Hanelagh  many  heads  were  lowered ; 
and  I  with  pleasure  viewed  the  Duchess  of  D — 's  fine  face  orna- 
mented more  naturally,  and  with  but  three  feathers  instead  of  seven. 
Lady  S — 's  head  was  the  most  beyond  the  bounds  of  propriety,  she 
having  so  many  plates  of  fruit  placed  on  the  top  pillar,  and  her  hair 
being  without  powder,  it  was  not  so  delicate  a  mixture."  From 
this  period  until  1785,  the  head-dress  seems  to  have  presented  the 
most  obtrusive  feature  of  a  lady's  dress,  and  to  have  constantly  ex- 
cited the  remark  and  ridicule  of  the  press.  It  will,  however,  be  im- 
possible to  notice  here  all  its  varieties ;  but  as  no  specimens  of  out- 
door head-dresses  have  been  given,  we  may  turn  our  attention  to 
them ;  and  the  following  cut  may  help  to  assist  the  reader  in  com- 
prehending some  few. 

Pig.  1,  from  a  print  in  the 
Universal  Magazine  for  1773, 
shows  the  ordioary  flat  hat  of 
a  country  girl.  It  is  trimmed 
with  ribbon,  and  was  worn  by 
all  women  of  the  lower  ranks. 
The  last  persons  to  discard 
this  fashion  were  the  fish- 
women  and  fruit-seUers,  to 
whom  it  was  exceedingly  con- 
venient, allowing  their  bas- 
kets to  repose  safely  on  the 
head.  Fig.  2,  of  the  same 
date,  is  a  winter  hat  of  black 
silk,  worn  by  women  of  the 
middle  classes.  Of  course 
neither  of  these  hats  would 
suit  the  wearers  of  the  fa- 
shionable head-dresses,  for  whom  such  head-coverings  as  fig.  3  and 
4  were  constructed ;  but  any  covering  was  seldom  wanted,  as  a  lady 
of  the  first  fashion  coxdd  always  ensure  safety  from  accidents  by 
keeping  in  her  coach  or  sedan.    Fig.  3  is  a  calash  from  a  print  dated 
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1780.  It  was  made  like  the  hood  of  a  carriage,  and  could  be  puUed 
over  the  head  by  the  string  which  connected  itself  with  the  whale- 
bone hoops ;  it  was  first  introduced  in  1765.  Caps,  however,  were 
sometimes  made  fuUy  as  extravagant  to  cover  the  immense  heap  of 
hair  then  worn,  above  which  they  rose,  and  spread  out  at  the  sides 
in  a  pUe  of  ribbons*  and  ornament.  Fig.  4  is  copied  from  a  print  of 
the  newest  fashion  in  1786 ;  and  the  lady  is  described  as  wearing 
"  a  spotted  gauze  Therese  (for  so  the  large  kerchief  that  enclosed 
the  head  was  termed)  over  a  round  cap,  fastened  with  a  head-band 
tied  in  a  loose  knot."  .  Her  hair  is  combed  upward  from  the  fore- 
head, and  falls  on  each  side  of  the  head  in  broad  curls.  About  this 
time  the  heads  of  the  ladies  began  to  lower,  and  the  hair  was  allowed 
to  stream  down  the  back ;  a  fashion  attributed  to  the  taste  of  the 
reigning  portrait-painters  of  the  day,  with  Sir  Joshua  at  their  head. 
Hats  of  immense  circumference  of  brim,  turned  down  back  and  front 
into  a  half  circle,  with  flat  crowns  and  plumes  of  feathers,  which  were 
tied  beneath  the  chin  by  broad  silk  ribbons,  became  fashionable ; 

and  mob-caps,  that  covered 
the  hair,  were  worn  with  a 
full  caul  and  deep  border, 
secured  by  a  broad  ribbon, 
much  more  plain  than  be- 
coming. 

The  engraving  here  given 
of  "  fashionable  riding- 
dreases  in  August,  1786," 
exhibits  a  lady  in  such  a  hat, 
garnished  with  large  bows 
of  silk  ribbons  round  the 
crown;  her  hair  is  powdered 
and  "  frizzed  "  at  the  sides, 
but  long  curls  repose  on  the 
shoulders  or  flow  behind 
the  head;  her  riding-habit 
is  made  with  an  overturn- 
ing coUar  and  cape,  like  the 
men's  coats  were  then  made,  as  seen  on  the  companion  figure  of  a 

*  As  a  whimsical  example  of  the  absurd  names  adopted  for  coloured  ribbons, 
the  IBwropeam  Magazine  of  January,  1783,  may  be  quoted.  Describing  the  fa- 
shions seen  at  court  on  the  queen's  birthday,  we  are  told, "  The  fashionable  ribbon 
colours  were  Mlldotfs  red-hot  bullets,  the  smoke  of  the  camp  of  St.  Soehe,  and 
the  Grand  Duchess  of  Eussia's  faTOuiite  colour,  which  is  a  kind  of  red-broun." 
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gentleman,  who  also  wears  a  liat  of  most  capacious  brim,  with,  a 
very  broad  hatband  and  buckle ;  a  powdered  wig  and  pig-tail ;  a  short 
waistcoat ;  an  exceedingly  long-tailed  coat,  having  very  large  but- 
tons ;  tight  buckskin  breeches,  buttoned  at  the  knee,  and  tied  above 
and  below  it  with  bunches  of  ribbon.  His  boots  are  of  very  odd 
form,  like  modern  Hessians,  except  that  the  point  is  behind  and 
not  in  front  of  the  leg.  These  long-tailed  coats  and  extensive  col- 
lars became  quite  the  fashion  now,  and  were  cut  away  in  front  to  a 
"sparrow-tail "  behind,  completely  putting  to  flight  the  broad-skirted 
garments  which  had  so  long  reigned  supreme,  and  which  were  now 
exclusively  monopolized  by  the  elders  of  the  community. 

In  1788  "  the  ladies'  fashionable  full-dress  of  Paris  "  was  a  pow- 
dered wig,  or  the  natural  hair,  arranged  as  wide  as  it  was  before 
high,  in  a  series  of  large  curls  all  round  the  head,  the  hair  beneath, 
at  the  back,  flowing  down  to  the  waist  in  loose  curls ;  it  was  sur- 
mounted by  a  gauze  kerchief  and  feathers,  and  ornamented  by  a 
wreath  of  flowers.  The  neck  and  breast  were  entirely  concealed  by 
a  full  white  huffont,  which  stuck  out  from  beneath  the  chin  like  the 
breast  of  a  pigeon ;  the  sleeves  had  ruffles  at  the  elbow,  cut  at  the 
edges  into  points  or  zigzags;  small  hoops  were  worn;  the  gown 
was  still  open,  and  trailed  upon  the  ground  behind ;  cambric  aprons 
were  worn  with  lace  borders,  and  high-heeled  shoes  and  buckles. 

UntU  the  period  of  the  French  Revolution  no  very  extraordinary 
change  had  taken  place  in  male  or  female  costume  since  the  Macca- 
roni  period.  The  dresses  of  the  gentlemen,  which  had  then  become 
less  loose  and  capacious,  so  continued,  and  the  waistcoat  really  went 
not  below  the  waist ;  the  coat  had  a  coUar  which  gradually  became 
larger,  and  very  high  in  the  neck,  about  1786.  "Wigs  had  become 
less  "the  rage;"  and  in  1763  the  wig-makers  thought  necessary  to 
petition  the  king  to  encourage  their  trade  by  his  example,  and  not 
wear  his  own  hair :  a  petition  that  was  most  unfeelingly  ridiculed 
by  another  from  the  timber  merchants,  praying  for  the  universal 
adoption  of  wooden  legs  in  preference  to  those  of  flesh  and  blood, 
under  the  plea  of  benefiting  the  trade  of  the  country.  But  the 
French  Eevolution  in  1789  very  much  influenced  the  English 
fashions,  and  greatly  affected  both  male  and  female  costume ;  and 
to  that  period  we  may  date  the  introduction  of  the  modern  round 
hat  in  place  of  the  cocked  one ;  and  it  may  reasonably  be  doubted 
whether  anything  more  ugly  to  look  at,  or  disagreeable  to  wear, 
was  ever  invented  as  a  head-covering  for  gentlemen.  Possessing 
not  one  quality  to  recommend  it,  and  endowed  with  disadvantages 
palpable  to  all,  it  has  continued  to  be  our  head-dress  till  the  present 
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day,  in  spite  of  the  march  of  that  intellect  it  may  be  supposed  to 
cover.    It  seen  in  Parisian  prints  before  1787. 

French  male  costume  was 
speedily  adopted ;  and  the  gen- 
tlemen of  1793  dressed  as  they 
are  here  represented  from  a 
print  of  the  period.  The  figure 
to  the  left  is  in  true  Parisian 
taste :  he  wears  the  high  sugar- 
loaf  hat  in  which  the  revolu- 
tionary heroes  of  that  frightful 
era  enshrined  their  evU  heads, 
when  Paris  became  a  Golgo- 
tha; his  flowing  hair  powdered 
(for  powder  was  not  discarded 
finally  tUl  some  years  after- 
wards, although  the  queen  and 
princesses  abandoned  it  in  this 
year),  a  loose  cravat  of  white 
cambric  tied  in  a  large  bow,  a 
frilled  shirt,  a  white  waistcoat 
with  red  perpendicular  stripes, 
a  long  green  coat,  with  a  high  collar  and  small  cufis,  buttoned  lightly 
over  the  breast,  from  whence  it  slopes  away  to  the  hips,  having  very 
wide  and  long  skirts — in  fact,  very  like  the  "  Newmarket  cut "  of 
the  present  day.  His  breeches  are  tight,  and  reach  the  ankle,  from 
whence  they  are  buttoned  at  the  sides  up  to  the  middle  of  the  thigh ; 
and  he  wears  low  top-boots.  The  companion  figure  has  a  hat  with 
a  lower  crown,  his  hair  is  powdered,  flows  loosely,  and  ia  tied  in  a 
club  behind,  pigtails  having  gone  out  of  fashion  with  all  but  elderly 
gentlemen ;  his  coat  is  similar  to  that  of  his  companion ;  he  wears 
very  small  ruffles  at  his  wrist,  which  barely  peep  from  the  caS;  he 
has  knee-breeches  of  buckskin,  which  were  now  "immense  taste;" 
and  his  shoes  are  tied  with  strings,  buckles  having  become  unfashion- 
able. 

In  1789  the  ladies  began  to  relieve  themselves  of  their  load  of  hair, 
wearing  it  "frizzled"  in  a  close  bush  all  over,  with  pendent  ciirls 
on  the  back  and  shoulders ;  the  high  sugar-loaf  bonnet  of  the  French 
peasants  was  introduced,  and  trimmed  with  deep  lace,  so  that  they 
hung  over  the  face  with  all  the  efiect  of  an  extinguisher.  Two  of 
"  these  ugly  inventions  are  engraved,  on  next  page,  from  a  print  dated 
1790.    It  is  not  easy  to  conceive  anything  more  unbecoming,  and  it 
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excites  surprise  how  any  invention  with  so  Uttle  to  recommend  it  could 
be  universally  adopted.  The  entire  dress  is  ungraceful :  the  foU  bnf- 
font,  the  little  frilled  jacket,  the  tight  sleeves,  are  all  unpicturesque, 
and  are  only  so  many  instances  of  the  utter  want  of  taste  in  dress 


exhibited  at  this  period  by  the  rulers  of  fashion.  All  sorts  of  ugli- 
nesses were  invented  and  worn,  answering  to  all  kinds  of  queer 
names.  About  1?83,  the  manufacture  of  straw  being  carried  to 
great  perfection,  it  was  iutroduced  as  an  ornament  to  dress,  and 
became,  under  the  patronage  of  the  Duchess  of  Rutland  and  other 
noble  ladies,  quite  "  the  rage."  We  are  told,  in  the  European  Ma- 
gazine for  that  year,  that  "  to  give  an  account  of  the  straw  orna- 
ments they  have  in  a  great  measure  given  birth  to,  and  continue  to 
patronize,  would  be  tedious  even  to  the  first  votary  of  fashion. 
Paillasses,  or  straw  coats,  are  very  much  in  use :  this  manufacture  is 
borrowed  from  the  French,  and  is  very  neat ;  they  are  in  sarsnet, 
calico,  fine  linen,  or  stufi",  trimmed  and  ornamented  with  straw." 
Another  correspondent,  after  detailing  the  fashionable  dress  of  the 
day,  ends  by  exclaiming,  "  Straw !  straw !  straw !  everything  is  or- 
namented with  straw,  from  the  cap  to  the  shoe-buckle ;  and  Ceres 
seems  to  be  the  favourite  idol  with  not  only  the  female,  but  the  male 
part  of  the  fashionable  world ;  for  the  gentlemen's  waistcoats  are 
ribbed  with  straw,  and  they  look  as  if  they  had  amused  themselves 
in  Bedlam  for  some  time  past,  manufactiuing  the  flimsy  doublet." 
This  fashion,  after  having  gone  the  rounds  of  aristocratic  life,  de- 
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scended  to  the  commoners;  and  as  late  as  1795,  a  caricature  of  a 
female,  styled  a  "  bundle  of  straw,"  was  published  to  ridicule  the 
taste.  This  was  the  era  of  straw  bonnets,  which  were  worn  in  1798 
precisely  of  the  shape  and  form  still  common. 

In  1794  short  waists  became  fashionable ;  and  that  portion  of  the 
body  which  fifteen  years  previously  had  been  preposterously  long, 
reaching  nearly  to  the  hips,  was  now  carried  up  to  the  arm-pits. 
This  absurdity  occasioned  a  waggish  parody  on  the  popular  song, 
"  The  Banks  of  Banna,"  which  begins  with — 

"  Shepherds,  I  have  lost  my  love ; 
Have  you  seen  my  Anna  ?" 

The  parody  began  with — 

"  Shepherds,  I  have  lost  my  waist; 
Have  you  seen  my  body  ?  " 

The  gown  was  worn  still  open  in  front,  but  without  hoops,  and  fell 
in  straight  loose  folds  to  the  feet,  which  were  decorated  with  shoes 
of  scarlet  leather.  Immense  earrings  were  worn ;  the  hair  was  fre- 
quently unpowdered,  and  from  1794  to  1797  large  ostrich  or  other 
feathers  were  worn,  singly,  or  two  and  three  together,  of  various 
bright  colours,  blue,  green,  pink,  etc.,  standing  half  a  yard  high. 

On  the  23rd  of  February,  1795, 
Mr.  Pitt  proposed  a  tax  on  per- 
sons wearing  hair-powder,  and 
which  he  estimated  would  pro- 
duce £210,000  per  annum;  the 
act  passed,  but  as  nearly  every- 
body left  off  wearing  it,  the  tax 
was  almost  unproductive.  Those 
who  persevered  in  the  fashion 
paid  one  guinea  a  year  for  the 
privilege,  hence  the  jesters  nick- 
named them  guinea-pigs. 

The  fashionable  walking- 
dresses  of  1796  are  here  given 
from  a  print  in  the  Gallery  of 
Fashion,  published  in  the  May 
of  that  year.  The  head-dress 
of  the  front  lady  consists  of  a 
cap,  completely  overloaded  with 
bows,  tassels,  ribbons,  and  feathers,  with  a  gauze  veU  hanging  round 
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the  neck  behind ;  it  has  much  the  loot  of  those  stiQ  to  be  seen  in 
Prance.  Her  waist  is  girdled  by  a  pink  silk  ribbon,  immediately  un- 
der the  armpits.  She  wears  a  white  gown,  with  pink  spots ;  mualina 
and  calicoes  with  printed  patterns  having  usurped  the  place  of  silks, 
and  the  dress  of  a  lady  being  considerably  thinner  and  lighter  than 
it  used  to  be.  The.  sleeves  are  loose,  gathered  in  puffs  midway  be- 
tween the  shoulder  and  the  elbow,  where  they  end.  A  long  black 
scarf,  of  gauze  or  sUk,  hangs  over  the  shoulders :  they  were  at  this 
time  very  fashionable.  The  other  lady  wears  a  straw  hat,  the  brim 
scarcely  projecting  over  the  eyes — it  is  decorated  with  green  bows 
and  feathers ;  a  plain  light-blue  gown ;  a  yellow  shawl  with  a  flow- 
ered border ;  and  long  yellow  sUk  gloves,  reaching  to  the  elbow, 
where  they  meet  the  gown-sleeve.  Both  ladies  carry  the  then  in- 
dispensable article — a  fan. 

Although  the  hoop  had  been  happily  discarded  in  private  life,  it 
appeared  regularly  at  court 
in  as  great  state  as  ever. 
Witness  the  figure  here 
copied  of  a  lady's  court- 
dress  in  1796.  Not  since 
the  days  of  its  invention  was 
this  article  of  dress  seen  in 
more  full-blown  enormity; 
and,  as  if  to  increase  its  size 
in  the  eye  of  the  spectators, 
immense  bows  of  ribbon, 
cords,  tassels,  wreaths  of 
flowers,  and  long  swathes  of 
coloured  silks,  are  twisted 
around  and  hung  about  it, 
in  the  most  vulgar  style  of 
oppressive  display.  The 
pinching  of  the  waist  be- 
comes doubly  disagreeable 

by  the  contrast  with  the  petticoats,  and  the  head,  overloaded  as  it  is 
with  feathers,  jewels,  ribbons,  and  ornament ;  altogether,  the  unfor- 
tunate wearer  seems  to  be  imprisoned  in  a  mass  of  finery  almost  suf- 
ficient to  render  her  immovable.  All  the  inconvenience  and  crush  of 
a  St.  James's  levle  could  not,  however,  banish  these  monstrosities, 
until  George  IV.  abolished  them  by  royal  command. 

The  modern-antique  style  of  dress,  an  attempt  to  engraft  a  classi- 
cal taste  in  costume  (as  introduced  in  furniture),  now  appeared ;  the 
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result  of  the  French  Eevolution,*  when  every  brawler  believed  him- 
self a  Cato  or  a  Brutus.t  and  an  air  of  ghastly  burlesque  was  oast 
over  scenes  of  blood  at  which  humanity  sickens,  by  a  misplaced 
assumption  of  classic  patriotism.  This  modification  of  the  antique 
habit  had  a  good  effect,  inasmuch  as  it  encouraged  simplicity ;  and 
the  female  costume  up  to  1800  was,  in  truth,  unpretending  and 
lady-like.  Open  gowns  were  discarded,  and  waists  about  1798 
became  longer,  until  at  the  end  of  the  century  they  regained  their 
proper  shape. 

The  walking  and  even- 
ing-dress of  ladies,  in 
1799,  is  given  in  the  out 
here  engraved.  The  lat- 
ter is  tasteful  and  free 
of  aU  extravagance,  and 
has  a  modesty  and  sim- 
plicity worthy  of  praise, 
the  red  bunch  of  feath- 
ers upon  the  head  being 
its  only  absurdity.  The 
gowns  were  made  wide 
in  the  skirt,  with  a  short 
train.  The  walking - 
dress  is  exceedingly  sim- 
ple: a  dark  scarf  is 
thrown  over  the  shoul- 
ders, and  the  white  mus- 
lin bonnet  is  decorated 
with  rows  of  blue  ribbon. 
The  chief  absurdities,  as  usual,  occupied  the  head;  and  certainly 
anything  more  ugly  than  some  of  the  low,  flat,  projeoting  bonnets  of 
sUk,  straw,  and  gauze  now  worn,  could  not  easily  be  found.  A  more 
becoming  mode  of  dressing  the  hair  was  adopted :  short  curls  hung 

*  It  was  under  the  direction  of  David  the  painter  that  the  imitation  classical- 
ities  of  Paris  were  fashioned.  The  ladies  began  by  confining  their  tresses  in  an- 
tique fillets,  and  making  the  gown  as  much  like  the  Greek  stola  as  possible ; 
wearing  sandals  tied  with  ribbon  over  naked  feet  for  evening  parties.  At  balls 
the  Merveilleuses  appeared  in  flesh-coloured  drawers  with  gold  circlets,  the  men 
in  square-tailed  coats,  with  very  high  collars,  their  hair  plaited  on  the  forehead, 
and  flowing  down  behind,  or  tm-ned  up  and  fixed  irith  a  comb !  Such  were  the 
Muscadms  or  Jewnesse  dor^e  of  Paris  in  1794). 

t  The  rough-cropped  head  then  fashionable  was  termed  "  a  Brutus,"  by  the 
French,  after  the  great  hero  of  antiquity,  whom  they  especially  reverenced.. 
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round  the  face,  and  reposed  on  the  neck.  Turbans  adorned  with 
small  feathers  and  jewels,  were  sometimes  worn,  or  the  hair  was 
simply  confined  by  a  silken  band  and  a  jewel,  and  occasionally  deco- 
rated with  jeweUery  and  feathers. 


"  Thus  far,  with  rough  and  all  unable  pen, 
Our  bending  author  hath  pursued  the  story;" 

and  having  arrived  at  the  threshold  of  the  present  century,  he  be- 
queaths the  chronicle  of  its  fashions  to  some  future  historian,  closing 
his  own  notices  with  the  hope  that  the  reader  is  neither  wearied  nor 
uninstruoted  by  his  labours,  and  respectfully  bidding  him 

'■  Hail !  and  fare  you  well ! " 
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ABILLEMENTS.  Called  also  Billements  and  Sabillements,  and 
mentioned  in  the  Privy  Purse  expenses  of  the  Princess  Mary  (after- 
wards Qaeen  of  England),  are  there  distinguished  by  the  terms 
"  upper  "  and  "  nether."  Sir  F.  Madden  observes  that  "  it  evidently 
implies  some  ornaments  of  goldsmith's-work,  probably  worn  round 
the  neck  or  bosom,  not  unfrequently  set  with  pearls,  diamonds,  ru- 
bies, etc.  The  term  is  equivalent  to  that  of  border,  which  was  also 
divided  into  upper  and  nether,  so  that  the  ornaments  must  have  been 
nearly  the  same." 

ACXETON  (Fr.).  A  quilted  leathern  jacket  worn  under  the  ar- 
mour. In  the  Romance  of  Alexander  (fourteenth  century),  a  knight 
is  pierced 

"  Through  brunny  and  shield  to  the  ahedmm  ;'' 

and  in  Sichard  Cceur  de  Lion,  that  sovereign  fights  with  a  knight, 
and 

"  Such  a  stroke  he  hym  lente 

That  Richard's  feet  out  of  his  styropes  went. 

For  plate,  nor  for  acketton, 

For  hauberk,  nor  for  gampeson. 

Such  a  stroke  he  had  none  ore 

That  dydde  him  half  so  much  sore." 

In  a  wardrobe  account  of  the  time  of  John,  in  the  Harleian  Li- 
brary, No.  4573,  is  an  entry  for  a  pound  of  cotton  to  stuff  an  acke- 
ton  for  that  king,  which  cost  twelvepence;  and  the  same  amount 
was  expended  in  quUting  or  stitching  it. 

Chaucer,  in  his  Rime  of  Sir  Thopas,  tells  us  that  the  knight  wore 

"  Nest  his  shirt  an  haheton, 
And  over  that  an  habergeon." 
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Thynne,  in  his  Animadversions  on  Chaucer,  1598,  says :  "  Hake- 
ton  is  a  sleveless  jackett  of  plate  for  the  warre,  covered  with  any 
other  stuffe ;  at  this  day  also  called  a  jackett  of  plate.  Suche  ake- 
ton  Walter  Stapleton,  bishoppe  of  Excester  and  custos  or  warden 
of  Londone,  had  upon  hym  seoretlye,  when  he  was  apprehended  and 
behedded  in  the  twentyeth  yere  of  Edwarde  the  Second." 

Sir  S.  E.  Meyrick,  in  his  Critical  Inquiry  into  Ancient  Armour, 
inclines  to  consider  that  this  military  garment  was  "  not  introduced 
into  England  until  the  time  of  Eichard  the  First,  after  which  it  be- 
came, and  continued  for  a  long  time,  very  prevalent "  (vol.  i.  48). 

It  appears  to  have  been  derived  from  the  Asiatics  during  the  Cru- 
sades ;  "  and  this,"  says  Meyrick,  "  countenances  the  supposition  of 
Perizonius,  who  supposes  the  word  a  corrupt  pronunciation  of  the 
Greek  6  xnav.  Whether  the  Turks  had  adopted  the  Greek  name 
and  corrupted  it,  or  the  garment  was  originally  Asiatic,  and  called 
by  the  Greeks,  who  might  be  ignorant  of  its  real  name,  ho  Mton,  i.e. 
'  the  tunic,'  when  asked  by  the  inquiring  crusaders,  may  be  matter 
of  doubt ;  but  the  several  corruptions  of  the  word  are  in  this  order 
— ^hoketon,  hoqueton,  hauqueton,  hauketon,  haukton,  auketon,  ake- 
ton,  actione,  and  acton."  The  term  was  in  use  on  the  Continent  at 
a  comparatively  recent  period ;  thus,  in  "  Icones  Sistoricts  Veteris  et 
Novi  Testamenti  "  (circa  1550),  is  a  cut  representing  Joseph's  bre- 
thren bringing  his  ensanguined  coat  to  Jacob,  which  is  there  styled 
le  hoqueton.  From  the  manuscript  Chronicle  of  Bertrand  dm,  Oues- 
clin  [compiled  at  the  commencement  of  the  fifteenth  century]  we 
learn  that  it  was  made  of  buckram ;  for  it  is  said, 
"  Le  hmicton  fut  fort,  qui  fiit  de  bouquerant;" 
"  The  hacketon  was  strong,  being  made  of  buckram;" 

and  from  the  MS.  Boman  du  Side  et  du  Lad/re,  that  it  was  stuffed 
with  cotton : 

"  Se  tu  vueil  un  auqueton, 

"Se  Templi  nie  de  cotou, 

Mais  d'oeuvres  de  miserlcorde, 

A  fin  que  diables  ne  te  morde." 

"  If  you  wish  for  an  hmketon. 
Do  not  fill  it  fuU  of  cotton. 
But  of  works  of  mercy, 
To  the  end  the  devils  may  not  bite  thee." 

AGGEAPES.  Hooks  and  eyes,  used  in  ordinary  costume  or  in 
armour. 

AIGLETS  (properly  Aiguillettes).    The  tags  or  metal  sheathings 
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of  the  points,  so  constantly  used  in  the  sixteenth  and  seventeenth 
centuries  to  tie  different  portions  of  the  dress.  "  Aglottes  of  silver 
fine  "  are  mentioned  in  the  25th  Coventry  Mystery  ;  and  in  Halli- 
well's  Glossa/ry  to  the  edition  of  these  early  dramas  printed  hy  the 
Shakspeare  Society,  we  have  "  agglet  of  a  lace  or  point,  far."  The 
commentators  on  Shakspeare  teU  us,  that  these  tags  or  points  some- 
times represented  small  figures ;  which  is  what  Grumio  alludes  to  in 
the  Tammg  of  the  Shrew,  act  i.  scene  2,  when  he  declares  of  Petru- 
chio,  that "  give  him  gold  enough,"  and  any  one  "  may  marry  liim  to 
a  puppet,  or  an  aglet-haby."  They  were  used  profusely  in  the  dresses 
of  ladies  and  gentlemen  from  the  time  of  Henry  VIII.  to  that  ot 
Charles  II.  During  the  reign  of  Henry,  they  were  appended  to  the 
ribbons  or  cords  which  drew  together  the  different  portions  of  the 
dress,  and  hung  from  the  slashes  of  the  garments,  as  well  as  from 
the  cap,  where  they  sparkled  as  ornaments.  For  passing  allusions  to 
these  articles  see  pp.  187,  248,  250 ;  and  for  their  form  see  Points. 
The  works  of  Holbein,  and  the  many  fine  portraits  of  that  period, 
will  furnish  abundant  examples  of  their  form.  Sir  Anthony  St.  Le- 
ger,  lord-deputy  of  Ireland  in  1541,  is  described  in  a  MS.  in  the 
State-Paper  Office,  quoted  in  Walker's  History  of  the  Irish  Bards, 
as  dressed  in  "a  cote  of  cryttiosin  velvet,  with  agglettes  of  golde  20 
or  30  payer ;  over  that  a  great  doble  cloke  of  right  erymosin  sattin, 
garded  with  black  velvet,  a  bonette  with  a  fether  set  fuU  of  aggy- 
lettes  of  golde." 

AILETTES  (Fr.),  Little  Wings.  A  word  applied  to  the  small 
square  shields  of  arms  which  were  worn  upon  the  shotJders  of 
knights  during  a  part  of  the  middle  ages,  ranging  from  the  latter 
part  of  the  reign  of  Edward  I.  to  that  of  Edward  III.  The  brass 
of  a  knight  in  Gorleston  Church,  Suffolk,  engraved  p.  128,  affords 
an  example  of  their  appearance ;  that  of  one  of  the  Septvans  fa- 
mily, in  Chartham  Church,  Kent,  engraved  in  Hollis's  Monumental 
Effigies;  and  that  of  Sir  Eoger  de  Trumpington,  1289  (17  Ed.  I.), 
in  Trumpington  Church,  Cambridgeshire,  engraved  in  Waller's  Mo- 
numental Brasses.  The  Eoyal  MS.  14  E  3  contains  other  exam- 
ples, some  of  which  are  engraved  in  Hone's  edition  of  Strutt's 
Sports  and  Pastimes  of  the  Beople  of  England,  pp.  136,  142. 

ALAMODE.  A  plain  kind  of  silk,  something  like  lustring,  but 
thick  and  loosely  wove ;  mentioned  in  the  Act  for  the  better  encou- 
ragement of  the  silk-trade  in  England,  passed  in  the  fourth  year 
pf  Philip  and  Mary.     (Ruffhead,  vol.  ii.  p.  567.) 
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ALB.  An  eeclesiastioal  garment  whioli  reached  to  the  feet  (see 
p.  44,  note) ;  being,  in  fact,  a  long  gown,  generally  secured  by  a 
girdle.  It  is,  properly,  made  of  fine  linen,  and  of  pure  white ;  for 
it  takes  the  name  of  alb  from  its  white  colour ;  but  other  colours 
were  used,  and  silk  albs  worn,  in  the  middle  ages.  It  is  the  origin 
of  all  surplices  and  rochets,  and  the  former  article  only  varies  from 
it  now  in  having  wider  sleeves  (see  p.  219,  note) :  it  was  furnished 
with  apparels,  as  the  ornamental  borders  that  appear  at  the  bottom 
and  wrists  were  anciently  termed,  and  which  sometimes  take  the 
form  of  square  pieces  fiUed  with  ornament  (see  the  cut  on  p.  114). 
It  was  anciently  the  ordinary  dress  of  an  ecclesiastic,  and  the  second 
vestment  put  on  by  the  priest  at  mass. 

ALCATO.  A  protection  for  the  throat,  used  by  the  Crusaders, 
and  alluded  to  by  Matthew  Paris.  It  was  derived  from  the  Arabs, 
and  was  probably  of  the  nature  of  a  gorget  of  mail. 

ALLBCEBT.  A  light  armour  for  light  cavalry  and  infantry ; 
consisting  of  a  breastplate  and  tassets  which  reached  sometimes  to 
the  middle  of  the  thigh,  and  sometimes  below  the  knee.  It  is  seen 
upon  the  figure  of  a  soldier  on  p.  227.  It  was  much  used  in  the  six- 
teenth century,  particularly  by  the  Swiss  soldiers,  who  are  com- 
monly depicted  in  it  in  paintings  and  prints  of  that  period.  In  the 
Triumph  of  Maximilian,  pi.  98,  the  officers  of  infantry  wear  these 
allecrets;  and  they  are  especially  recommended  to  light  cavalry  by 
Guillaume  de  BeUay,  a  writer  on  military  discipline  during  the  reign 
of  Francis  I.,  as  quoted  by  Meyrick.  He  says  :  "  They  ought  to  be 
well  mounted,  and  armed  with  a  haussecol;  a  haUecret,  with  the 
tassets  to  just  below  the  knee;  gauntlets;  vambraces  and  large 
epaulettes;  and  a  strong  salade,  so  as  to  give  an  open  sight."  This 
armour,  he  adds,  is  neither  so  heavy  nor  so  secure  as  that  of  the 
men-at-arms ;  but  it  gives  less  trouble  to  horses,  and  they  are  en- 
abled to  move  about  with  greater  facility  than  when  rode  by  heavier- 
armed  soldiers. 

ALMAYNE  EIVBTS.  Overlapping  plates  of  armour  for  the 
lower  part  of  the  body,  held  together  by  sliding  rivets,  allowing 
greater  flexibility,  and  invented  in  Germany,  whence  its  name.  They 
were  introduced  in  the  seventeenth  century. 

AMESS  (or  Awmuoe).  A  furred  hood,  having  long  ends  which 
hung  down  the  front  of  the  dress  something  like  the  stole,  and  which 
was  worn  by  the  clergy  for  warmth  when  officiating  in  the  church 
during  inclement  weather.    It  is  seen  upon  the  figure  of  Laurence 
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Lawe,  in  All  Saints'  Churcli,  Derby,  engraved  on  p.  168,  and  is 
commonly  fotmd  on  the  brasses  of  canons  during  the  fifteenth  cen- 
tury. The  brass  of  John  Aberfeld,  rector  of  Great  Cressingham, 
Norfolk,  from  1503  to  1 518,  engraved  in  Cotman's  Sepulchral  Brasses 
of  that  county,  pi.  100,  shows  this  person  in  the  hood,  fur-tippet, 
and  gown  of  a  bachelor  of  canon  law.  It  is  similar  to  that  of  Lau- 
rence Lawe  above  referred  to,  except  that  a  row  of  pendent  taUs  axe 
affixed  to  its  lower  edge.  It  is  also  seen,  worn  beneath  the  cope,  in 
the  brass  of  Thomas  Capp,  in  St.  Stephen's,  Norwich,  1545,  en- 
graved in  the  same  work,  pi.  103. 

AMICE.  The  amice  was  a  piece  of  fine  linen  in  the  form  of  an 
oblong  square,  suspended  over  the  shoulders  of  the  clergy,  and  fas- 
tened by  strings  :  it  is  derived  from  the  amietus  of  Eome.  It  was 
introduced  in  the  eighth  century,  to  cover  the  neck,  which  before 
was  bare.  The  apparel  is  the  embroidered  part,  which  was  fastened 
to  it  to  serve  as  a  collar.  Pugin,  in  his  Glossary  of  Ecclesiastical 
Ornament,  etc.,  says  it  is  "  a  white  linen  napkin  or  veil,  worn  by  all 
the  clergy  above  the  four  minor  orders.  It  is  the  fijst 
of  the  sacred  vestments  put  on,  first  on  the  head  and 
then  adjusted  round  the  neck  and  shoulders  (see  cuts 
pp.  113,  114) ;  and  it  was  customary  in  France  to  wear 
it  on  the  head  from  the  Eeast  of  All  Saints  imtil  Easter, 
letting  it  fall  back  upon  the  shoulders  during  the  Goa- 
pel.     It  was  anciently  considered  as  a  capuchon,  or  °" 

hood.  Durand  says  it  is  properly  a  covering  for  the  head,  typical  of 
the  helmet  of  salvation  alluded  to  by  the  Apostle  (Ephesians  vi.) ; 
or  of  the  cloth  with  which  the  Jews  covered  the  Saviour's  face  when 
they  asked  hitn  to  prophesy  who  struck  him.  In  Picart's  Meligious 
Ceremonies  is  given  a  representation  of  the  amice  worn  as  a  hood, 
and  which  is  here  copied  (fig.  1).    Milton  alludes  to  it  thus  : 

"  Morning  fair 
Came  forth  with  pilgrim  steps  in  amice  grey." 

Paradise  Segamed,  b.  iv- 1.  426. 

ANELACE.  A  knife  or  dagger  worn  at  the  girdle.  See  the 
Qlossa/ry  to  Matthew  Paris,  in  v.  Anelacius.  "  In  that  passage  of 
M.  Paris,  p.  342,  where  Petrus  de  EivaUis  is  mentioned  as  '  gestans 
anelacium  ad  lambare  quod  clericum  non  decebat,'  it  may  be  doubted 
whether  the  wearing  of  an  anelace  simply,  or  the  wearing  of  it  at 
the  girdle,  was  an  indecent  thing  in  a  clerk." — Tyrrwhit,  note  to 
Chaucer,  in  the  Prologue  to  Canterbury  Tales,  where  the  knight  is 
described  as  wearing 
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"  An  anelace  and  a  gipciere  all  of  silt, 
Hung  at  his  girdle,  white  as  morwe  milk." 

An.  interesting  illustration  of  this  passage  in 
Chaucer  is  afforded  in  the  cuit  on  p.  96,  from  the 
Loutterell  Psalter ;  the  gentleman  there  wearing 
both  articles  appended  to  the  girdle,  as  the  poet 
describes  them.  They  are  of  general  occur- 
rence ;  but  we  frequently  see  the  anelaee  alone, 
as  in  the  brass  of  a  Franklia  of  the  time  of  Ed- 
ward I.,  in  Shottesbrooke  Church,  Berkshire, 
engraved  in  Waller's  Monumental  Srasses ;  or 
in  that  of  John  Corpe,  1361  (35  Ed.  III.),  in 
Stoke  Fleming  Church,  Devonshire,  here  copied 
from  the  same  work,  in  which  instance  it  is  ap- 
pended to  an  elegant  baldrick,  slung  across  the 
right  shoulder.  The  anelace  had  a  broad  blade, 
was  sharp  on  both  edges,  and  became  narrower 
from  hilt,  to  poiut.  In  the  romance  of  Parto- 
nopex,  King  Somegur  is  described  as  doubly 
Kg-  2.  armed  with  a  misericorde,  or  small  dagger,  as 

well  as  an  anelace  : 

"  His  misericorde  at  his  girdle. 
But  lately  prepared  for  its  purpose. 
And  an  emelas  sharp-pointed  j 
Much  could  he  do  with  these." 

ANTIA.  The  iron  on  a  shield  which  forms  the  handle  (Mey- 
rick).  Similar  to  that  seen  in  our  cut  of  the  inside  view  of  a  British 
metal  shield,  p.  8. 

APPAHEL.  The  apparel  of  the  amice  was  that  portion  which 
formed  a  sort  of  ornamental  collar  where  it  rested  on  the  shoulders. 
It  was  decorated  with  needlework,  or  among  the  higher  clergy  with 
gold  threads  and  jewels,  or  symbols  of  the  Church.  In  Shaw's 
Dresses  amd  Decorations  is  engraved  the  apparel  of  the  amice  of 
Thomas-a-Becket,  of  a  very  elaborate  and  beautiful  character ;  but 
its  general  effect  may  be  seen  in  the  cuts  on  pp.  113,  114,  of  this 
volume.    The  alb  had  also  its  apparel. 

APEON.  A  covering  for  the  front  of  the  dress,  either  of  leather 
or  cloth.  One  of  the  earliest  representations  of  this  article  is  given 
in  Strutt's  Complete  View  of  the  Dress  and  Habits  of  the  People  oj 
Bnglomd,  pi.  51,  from  Sloane  MS.  9383,  executed  in  the  thirteenth 
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century.  It  depicts  a  blacksmith  at  work,  in  an  apron  precisely  si- 
milar to  the  leathern  one  stiU.  worn ;  it  is  tied  round  the  waist,  and 
thence  rises  over  the  breast,  which  it  completely 
covers,  being  secured  round  the  neck  by  a  tie.  It 
was  in  use  previously  by  females,  and  so  continued 
long  after ;  and  was  worn  by  the  upper  classes,  as 
at  present,  as  an  ornamental  addition  to  the  dress. 
Strutt,  in  his  work  above  quoted,  has  given  on  pi. 
88  a  countrywoman's  apron  of  the  fourteenth  cen- 
tury ;  another  is  given,  fig.  3,  from  the  Loutterell 
Psalter,  which  exhibits  a  female  peasant,  carrying 
her  pail  of  milk  on  her  head ;  it  is  traced  and  en- 
graved the  size  of  the  original,  and  is  an  agreeable 
specimen  of  the  drawing  of  that  age,  as  it  is  both 
natural  and  correct.  The  apron  was  then  termed 
ba/rme-cloth,  and  is  so  named  by  Chaucer  in  The 
Miller's  Tale,  when  describing  the  dress  of  the  car- 
penter's wife.    He  says  she  wore 

"  A  banue-cloth,  eke  as  white  as  morwe  milk, 
Upon  Mr  lendes,  full  of  many  a  gore;" 

meaning  that  her  white  apron  was  tied  round  her  loins  in  many 
a  plait,  or  perhaps  the  gores  were  the  ornamental  compartments  on 
the  upper  part  of  the  apron,  expressed  by  cross  lines  in  that  seen  in 
our  cut,  and  which  are  of  very  common  occurrence.  The  plain  white 
apron  of  the  fourteenth  century  is  given  in  p.  94  of  the  present 
work,  that  of  the  succeeding  century  in  pi.  97  of  Strutt's  book. 
After  this  period  the  apron  became  generally  confined  to  good  house- 
wives in  the  country,  until  the  ladies  again  took  them  into  wear  in 
the  sixteenth  century,  and  used  them  of  so  fine  a  texture,  and  so  rich 
in  decoration,  that  Stephen  Gosson  thus  alludes  to  them : 

"  These  aprons  white  of  finest  thread, 
So  choiceUe  tied,  so  dearly  bought; 
So  finely  fringed,  so  nicely  spread; 

So  quaintly  cut,  so  richly  wrought : 
"Were  they  in  work  to  save  their  coats. 
They  need  not  cost  so  many  groats." 

Fleasant  Qaippes  for  Upstart  Gentlewomen,  1596. 

They  were  edged  or  guarded  with  lace ;  and  may  be  seen  so  deco- 
rated in  the  cut  on  p.  245,  from  the  eflBgy  of  Dorothy  Strutt,  in 
Whalley  Church,  Essex,  who  died  1641.  The  ordinary  apron  of  the 
lower  classes,  with  its  bib  for  the  breast,  is  seen  in  the  cut  on  p.  252. 
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During  the  time  of  William  III.  they  became  the  indispensable 
dress  of  the  ladies ;  and  are  seen  in  the  cut  on  p.  281.  They  were 
worn  very  small,  and  fringed  all  round  with  lace,  covering  the  upper 
part  of  the  petticoat,  the  front  of  which  was  fully  displayed  by  the 
open  gown  then  in  use. 

"The  working  apron  too  from  France, 
With  all  its  trim  appurtenance," 

is  mentioned  in  Mundus  MuUehris,  1690.  The  plain  useful  country- 
girl's  apron  is  seen  on  p.  285  ;  the  lady's  apron  of  the  time  of  Anne, 
when  the  queen  herself  wore  them,  is  shown  on  p.  287 ;  in  her  reign 
they  were  sometimes  richly  decorated  with  needlework,  gold-lace, 
and  spangles,  cocasionally  such  ornaments  formed  a  framework  for 
small  pictures  printed  in  colours  on  satin  and  stitched  upon  the  apron; 
that  of  the  time  of  George  II.  on  p.  301 ;  when  they  were  worn  very 
long  and  plain,  without  lace  or  ornament,  and  excited  the  ire  of 
Beau  Nash,  "  the  king  of  Bath,"  for  an  anecdote  of  whose  rudeness 
to  a  duchess,  who  appeared  in  one  at  the  rooms  there,  we  must  refer 
the  reader  to  the  previous  page.  The  countrywoman's  apron  of  the 
middle  of  the  last  century  is  seen  on  the  figure,  p.  315  ;  and  it  may 
be  only  necessary  to  say  that  the  lady's  apron  was  an  article  of 
show,  fringed  and  ornamented  as  at  the  present  day, — a  mere  affec- 
tation of  housewifery. 

AEBALEST  (Fr.  arcbaleste;  Lat.  arca-balista).    A  cross-bow. 

"Eichard  bent  an  arwehlast  of  vys. 
And  shotte  it  to  a  tower  ful  quene;* 
And  it  smote  through  Sarazens  swine." 

Sicliard  Cwur  de  Lion, — ^Weber's  Bomcmces. 

"Both  alblast  and  many  a  bow 
War  redy  railed  opon  a  row" 

Minofs  Poems,  1352. 

Crossbowmen,  as  well  as  the  bow-makers,  where  hence  termed 
arhlasters : 

"That  saw  an  arblasiere,  a  quarell  let  he  flie." 

WilUam  of  Ermine. 

In  the  romance  of  Alixander,  mention  is  made  of 
"  bowe-men  and  alblastreris." 
"  Shot  of  long  bowes  and  arhlasters  were  not  spared  on  nother  syde." 

Fabian's  Chronicle,  p.  206. 
*  skilfully. 
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AB/CTTBUS.  An  improvement  on  the  hand-cannon,  or  gonne,  of 
the  middle  ages.  Philip  de  Commines  notices  it  as  a  new  invention 
toward  the  end  of  the  fifteenth  century.  I"rancis  Carpenai,  in  his 
comment,  observes  :  "  He  led  the  first  line  himself,  with  six  hundred 
horse  light  armed,  as  many  with  hand-guns,  and  the  same  number 
of  arcubusiers, — a  name  certainly  new,  nor  as  yet,  that  I  know,  given 
in  Latin."  Meyriok  (Gritical  Inquiry,  vol.  ii.  p.  204),  who  quotes 
this  passage,  adds :  "  The  Latin  word,  however,  used  for  this  weapon 
was  arcushusus,  evidently  derived  from  the  Italian,  arca-bouza,  i.e. 
a  bow  with  a  tube  or  hole.*  To  that  people,  therefore,  are  we  to 
ascribe  the  application  of  the  stock  and  trigger,  in  imitation  of  the 
cross-bow.  Hitherto  the  match  had  been  applied  by  the  hand  to 
the  touch-hole  ;  but  the  trigger  of  the  arbaleste  suggested  the  idea 
of  one  to  catch  into  a  cock,  which,  having  a  slit  in  it,  might  hold  the 
match,  and,  by  the  motion  of  the  trigger,  be  brought  down  on  a  pan 
which  held  the  priming,  the  touch-hole  being  no  longer  on  the  top, 
but  at  the  side."    (See  p.  180.) 

AEMAZINE.  A  kind  of  strong  corded  sUk,  mentioned  as  early 
'  as  the  reign  of  Elizabeth,  and  in  use  for  ladies'  gowns  and  gentle- 
men's waistcoats  until  the  reign  of  George  III. 

AHMET.  A  helmet  much  in  use  during  the  sixteenth  century, 
and  which  might  be  worn  with  or  without  the 
beaver;  named  the  great  armet  when  worn 
with,  and  the  little  armet  when  worn  with- 
out it.  So  in  that  instance  it  bore  the  form 
of  a  close  helmet ;  in  the  other,  of  an  open 
casque.  In  Skelton's  Engraved  Illustrations 
of  Arms  and  Armour  at  Goodrich  Court, 
pi.  76,  is  a  fine  specimen  of  an  armet  of  the  . 

time  of  Henry  VIII. ;  and  at  the  foot  of  pi. 

67  of  Meyrick's  Gritical  Inquiry  into  Ancient  Arms  and  Armour 
is  engraved  the  curious  helmet  copied  here,  and  which  shows  how 
readily  such  a  helmet  might  be  made  close  or  open.  He  con- 
siders it  as  "  probably  the  great  and  little  armet."  In  ordinary  hel- 
mets, the  beaver,  when  up,  displays  the  face ;  but  to  do  that,  this 
falls  down  to  the  chin.  On  the  top  plate  is  a  horizontal  bar,  which, 
meeting  the  umbrU  when  up,  forms  the  vizor ;  this  beaver,  however, 
is  made  to  take  ofi"  the  helmet,  which  thus  becomes  an  open  one. 

*  See  Fauchet,  Jjvvre  d^Origine  des  Armes,  etc.,  p.  57.  A  comparison  with  the 
stock  of  a  cross-bow  will  prove  this. 
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being  both  the  granS,  and  'petit  together.  When  the  beaver  is  off, 
there  appear  three  bars,  joined  at  the  bottom  by  a  concave  piece  to 
cover  the  chin,  and  fastened  to  the  umbril  by  a  wire ;  on  removing 
this,  these  bars  can  be  taken  off.  The  helmet  is  also  furnished  with 
two  oreillettes,  attached  by  hinges,  and  will  meet  over  the  chin-piece 
of  the  conjoined  bars. 

AEMILATJSA.  A  garment  similar  to  the  surcoat  in  nse  among 
the  Saxons  and  Normans.  A  deed  of  King 
Ethelbert  names  "  an  armilausa  made  wholly  of 
sUk."  It  was  worn  by  knights  over  armour. 
It  originated  with  the  classic  nations,  and  some- 
times assumed  the  form  of  the  paludamentum, 
varying  in  shape,  but  retaining  the  name  be- 
cause it  was  an  external  covering.  Strutt  no- 
tices, on  the  authority  of  Camden,  that  toward 
the  end  of  the  reign  of  Edward  III.  the  people 
of  England  began  to  wear  "  a  round  ourtal  weed, 
which  they  called  a  cloah,  and  in  Latin  armi- 
lausa, as  only  covering  the  shotdders."  He- 
considers  it  to  be  the  short  cloak  with  buttons  on  the  front  and 
shoulder,  engraved  (fig.  5)  fromEoyal  MS.  20  A  2  (a  work  of  the 
fourteenth  century). 

AE.MILLA.   Bracelets,  or  armlets.   The  custom  of  wearing  these 

decorations  may  be  traced  to 
the  nations  of  antiquity,  de- 
rived by  them  from  the  Oriental 
people.  With  the  Greeks  they 
were  peculiar  to  the  ladies,  but 
among  the  Bomans  were  worn 
by  men,  and  conferred  upon 
soldiers  for  heroic  deeds;  and 
so  proud  were  they  of  such  dis- 
tinctions, that  the  number  of 
armiUse  awarded  them  is  fre- 
quently inscribed  upon  monu- 
mental inscriptions.  They  were 
thin  plates  of  bronze  or  of  gold 
slightly  ornamented ;  or  else 
stout  wires  of  the  same  material 
were  twisted  like  a  cord, — a 
form  alluded  to  by  Homer  in 
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the  Iliad,  where  he  speaks  of  such  as  "  twisted  spirals."  Many  of 
these  relics  have  been  found  in  Britain ;  specimens  of  which  we  have 
given  on  the  preceding  page.  J'ig.  1  is  formed  of  bronze,  which  is 
kept  on  the  arm  by  compression  only,  like  that  mentioned  by  Plan- 
tus  {Men.  iii.  3) ;  in  this  instance  the  bracelet  is  expanded  when  put 
on,  the  opening  being  made  to  represent  the  heads  of  serpents. 
This  resemblance  to  a  serpent  was  sometimes  very  striking  when  the 
ends  of  the  spirals  did  not  oppose  each  other ;  and  the  appearance 
of  the  armUla  was  like  that  of  a  small  serpent  twined  round  the 
arm.  This  was  discovered  in  Kent.  Fig.  2,  found  at  Colchester, 
and  also  of  bronze,  shows  the  other  mode  of  fastening  the  armilla 
by  a  sort  of  hook-and-eye  formed  by  looping  the  double  fold  of  wire 
of  which  it  is  composed  at  one  end,  and  twisting  one  of  the  pieces 
into  the  form  of  a  hook  at  the  other,  strengthening  the  base,  and 
securing  the  twist  by  lapping  the  other  wire  tightly  around  it. 
Fig.  3  represents  a  magnificent  armilla  of  gold,  which  was  found  in 
Cheshire,  engraved  in  vol.  xxvii.  of  the  Arcliaologia. 

Strutt  notices  "  an  arm-bracelet,  mentioned  in  the  testament  of  a 
Saxon  nobleman,  which  weighed  180  mancuses  of  gold,  or  about 
twenty  ounces  troy-weight ;  another,  bequeathed  to  the  Queen, 
thirty  mancuses  of  gold,  or  about  three  ounces  and  a  half;  and  a 
neck  bracelet  (or  torque)  forty  mancuses  of  gold,  or  nearly  five 
ounces.  The  bracelets  of  gold  upon  the  arms  of  the  soldiers  belong- 
ing to  a  magnificent  galley,  which  was  presented  by  Earl  Godwin  to 
Hardionut,  weighed  eight  ounces  each." 

Strutt  also  notices  that  "  a  garment  called  armilla  formed  part  of 
the  coronation-habit  in  the  time  of  Richard  II. ;  and  according  to 
the  description  (in  the  Liher  Segalis  at  "Westminster),  it  resembled 
a  stole.  It  was  put  on  the  king's  neck,  and  hung  down  over  his 
shoulders  to  his  elbows." 

AEMING-POINTS.  The  ties  holding  various  parts  of  armour. 
See  Palette. 

AEMINS.  Coverings  for  the  handle  of  a  pike,  of  cloth  or  velvet, 
to  give  the  heated  hand  a  more  secure  hold. 

AEEOWS.  The  arrows  found  in  British  barrows,  as  used  in  the 
earliest  times  in  these  islands,  have  been  engraved  on  p.  6.  Saxon 
arrows  are  obtuse-pointed  and  inelegant  in  shape.  Fig.  1  and  2, 
from  Douglas's  Nenia  Britannica,  shows  their  general  form.  The 
first  is  short  in  the  tube,  into  which  the  shaft  was  inserted ;  the  se- 


346 


&LOSSAET. 


[AKE 


cond  is  considerably  longer.  Toward  the  end  of  their  dynasty  they 
became  much  more  elegant  in  form,  and  acutely  pointed,  as  deli- 
neated on  p.  54.  Fig.  3,  from  Cotton  MS. 
Tiberius  C  6,  exhibits  the  form  of  a  Saxon 
arrow  with  great  clearness,  with  the  feathered 
end,  and  notch  to  secure  a  hold  on  the  string. 
The  Norman  soldiers,  in  the  Bayeux  tapestry, 
carry  arrows  of  the  simplest  form  (see  p.  71), 
and  occasionally  hold  several  in  the  left  hand 
ready  for  use.  They  were  sometimes  tucked  in 
the  girdle,  see  cut  in  p.  140 ;  or  stuck  in  the 
ground  near  the  bowman  when  he  had  taken 
up  a  position  of  attack,  as  in  the  cut  on  p.  176. 
They  do  not  appear  to  have  vsiried  in  shape 
during  this  long  period,  or  indeed  after  the 
Normanshadperfectedthem.  Fig.  4  gives  their 
ordinary  form  during  themiddle  ages,  showing 
the  very  sharp  projections  of  the  barb  on 
either  side,  which  rendered  their  extraction 
difficult  and  painftd,  and  which  forcibly  con- 
trasts with  Fig.  1,  2,  and  3.  Fig.  5  is  the 
iron  pile  of  an  ancient  arrow  of  an  early  form,  given  by  Meyrick. 
Fig.  6,  from  the  same  authority,  "  is  a  unique  specimen  of  the  an- 
cient English  arrow,  found  in  excavating  around  the  base  of  Clif- 
ford's Tower,  York,  and  was  probably  shot  into  that  position  in 
some  defence  of  the  building  during  the  wars  of  the  rival  Roses,  as 
in  Henry  VIII.'s  time  this  fortress,  according  to  Leland,  was  in 
ruin."  Their  ordinary  length  is  given  in  The  King  and  the  Sermit, 
a  romance  of  the  fifteenth  century,  printed  in  the  British  Bibliogra- 
pher, in  which  we  are  told 

"  An  arrow  of  an  ell  long 
In  his  bow  lie  it  throng. 

And  to  the  head  he  'gan  it  hale." 

The  Yeoman  in  Chaucer's  Canterhwry  Tales  bears 

"A  shefe  of  arrowes  bright  and  kene;'' 

and  in  the  Lytel  Geste  of  Bohyn  Sode  we  read  of  him  and  his 
"  merry  men," 

"With  them  they  had  an  hundred  bowes. 
The  stiinges  were  well  ydight ; 
An  hundred  sheaf  of  arrowes  good. 
With  heads  burnished  full  bright ; 
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And  every  arrow  an  ell  long, 

"With  peacock  well  ydight ; 
And  nocked  they  were  with  fine  silk — • 

It  was  a  seemly  sight." 

Strutt,  who  quotes  this  passage  in  his  Sports  and  Pastimes  of  the 
People  of  England,  says :  "  The  adornment  of  these  arrows  with  pea- 
cook-feathers  is  not  to  be  considered  as  a  mere  poetical  flourish,  for 
we  have  sufficient  testimony  that  such  plumage  was  actually  used ; 
for  in  the  wardrobe  account  of  Edward  II.,  Cotton  MS.  Nero  C 
8,  is  this  entry,  '  For  twelve  arrows  plumed  with  peacocks'  feathers 
bought  for  the  king,  twelve  pence.'  " 

Peacham,  writing  in  1638,  speaks  of  "  those  arrowes  of  a  yard  or 
an  ell  long,  which  hang  by  the  walls  in  many  places  of  the  north  and 
west  part  of  England ;  which  the  owner's  grandfather,  or  great- 
grandfather, left  behind  him  for  a  monument  of  his  loyal  affection 
to  one  of  the  Boses,  under  whose  conduct  he  served  as  an  archer." 

The  general  skill  of  the  English  archers  has  been  noticed,  p.  175, 
and  the  anxiety  to  preserve  that  skiU.  by  penal  laws.  Arrows  were 
made  to  whistle  in  passing  through  the  air  upon  such  occasions,  as 
archery-practice  in  time  of  peace.  Holiushed  tells  us  that  in  1515, 
Henry  VIII.  being  at  Greenwich,  was  entertained  at  Shooters' 
Hill  by  a  company  personating  Eobin  Hood  and  his  foresters — two 
hundred  in  number — who,  at  the  request  of  the  king,  exhibited  their 
proficiency :  "  their  arrows  whistled  by  craft  of  their  head,  so  that 
the  noise  was  strange  and  great,  and  much  pleased  the  king  and 
queen  and  all  the  company."  This  contrivance  may  be  imderstood 
by  referring  the  reader  to  a  quarell,  similarly  constructed,  and  en- 
graved on  a  future  page,  under  that  word.  In  that  instance  the  hole 
at  the  head  fully  answers  this  purpose. 

AETOIS.  A  Yery  long  cloak  for  ladies,  introduced  1783,  and 
made  with  three  or  four  capes,  the  lowest  cut  to  a  point  in  the  centre 
of  the  back.  It  had  lappels,  and  the  upper  part  resembled  a  coach- 
man's box-coat. 

AULMONIEEE  {Fr.).  A  purse.  Also  spelt  Almoner  and 
Alner. 

"  I  wUl  thee  give  an  alnef. 
Made  of  silk  and  gold  clear, 
With  fair  images  three." 

Xay  of  Sir  Launfal. 

See  p.  82,  and  note,  for  an  engraving  and  description  of  that  upon 
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the  effigy  of  Queen  Berengaria,  wife  of  Eichard  I.  In  an  old 
French  poem  of  the  thirteenth  century  a  mercer  says,  "  I  have  good 
aulmoniires  of  silk  and  leather." 

AVENTAIL.  In  The  Ad/oewlwres  of  Arthw  at  the  Tarnewathe- 
Icm,  the  line  occurs — 

"Then  he  avaylet  uppe  his  viseme  fro  his  ventaille."' 

Mr.  Eobson,  in  a  note  to  his  reprint  of  this  poem,  among  the  Three 
Early  English  Metrical  Romances,  edited  by  him  for  the  Camden 
Society,  says :  "  The  various  contrivances  for  defending  the  face  were 
confounded  together  under  the  term  aventail,  or  avant  taille ;  and 
even  at  the  early  period  when  our  MS.  was  written,  at  the  begin- 
ning of  the  fifteenth  century,  there  must  have  been  some  obscurity 
about  this  part  of  the  helmet.  Amongst  the  earlier  forms  was  one 
when  the  visor,  the  part  pierced  for  sight,  was  let  down,  availed,  if 
the  knight  intended  to  show  himself.  If  this  was  the  practice  when 
the  poem  was  written,  we  may  easUy  see  the  necessity  of  the  pos- 
terior scribe,  or  writer,  endeavouring  to  make  himself  intelligible  by 
the  curious  combination,  '  availed  np.' " 

When  Plorentyn  conquers  the  Giant  in  Octovian  Imperator, 
(Weber's  Eomances,) 

"His  adventai/le  he  'gan  unlace; 
His  hed  he  smote  off  in  the  place." 

It  was  the  movable  front  of  the  helmet,  which  covered  the  entire 
face,  and  through  which  the  air  was  breathed :  it  may  be  seen  in  its 
earliest  form  upon  p.  125,  as  it  occurs  on  the  effigy  of  a  knight  cru- 
sader, in  Walkeme  Church,  Hertfordshire.  In  some  instances  the 
sight  is  oidy  obtained  by  a  space  left  for  the  eyes  between  the  lacing 
of  the  aventaUle  and  helmet.  A  more  airy  and  convenient  face- 
guard  speedily  succeeded  this,  under  other  names, 

AVINION.  A  stuff  upon  which  metallic  colour  was  printed, 
chiefly  used  for  fancy  dresses,  and  named  from  the  pronunciatioii 
given  to  Avignon,  in  Erance,  the  place  of  its  original  manufacture. 

BADGrE.  During  the  middle  ages,  when  coat-armour  was  in  its 
palmy  days,  the  nobility  made  great  heraldic  displays.  This  has 
been  noticed  and  illustrated  on  p.  98  ;  and  Mr.  Lower,  in  his  Cu- 
riosities of  Serald/ry,  says,  "  Badges  were  employed  in  the  furni- 
ture of  houses,  on  robes  of  state,  on  the  caparisons  of  horses,  on 
seals,  and  in  the  details  of  Gothic  edifices,"  as  well  as  for  the  signs 
of  inns,  etc.    The  servants  of  the  nobility  wore  them  upon  the  arm, 
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as  exhibited  by  Douce,  in  his  Illustrations  of  Shakspeare,  who  says 
the  servant's  badge  consisted  of  his  master's  device,  crest,  or  arms, 
on  a  separate  piece  of  cloth,  or  sometimes  silver,  in  the  form  of  a 
shield,  fastened  to  the  left  sleeve.  Such  small  shields  were  affixed 
to  the  girdle  of  heralds  in  the 
middle  ages:  and  one  may  be 
seen  in  Additional  MSS.,  12,228, 
British  Museum,  engraved  in  the 
Archceological  Alhimi.  Mr.  Low- 
er has  given  many  examples  of 
curious  family  badges,  to  which 
I  must  refer  the  reader.     The 

royal   badges  may  be  seen  in  -u-    i^,  it,- 

WUlement's    Begat   Seraldry.  ^^'     '  ^'     ' 

The  cross  of  St.  George  has  from  the  time  of  Edward  III.  been  the 
badge  both  of  our  Kings  and  the  nation,  but  they  also  used  a  pe- 
culiar or  private  badge  until  the  accession  of  the  House  of  Stuart. 
Thus  Stephen  bore  a  Sagittary ;  Henry  II.  an  escarbuncle ;  Ri- 
chard I.,  John,  and  Henry  III.,  a  star  above  a  horned-crescent ; 
Edward  I.,  a  golden  rose ;  Edward  II.,  a  castle,  in  allusion  to  his 
mother's  arms  of  Castile;  Edward  III.  had  several  badges,  the 
falcon,  the  ostrich-feather,  a  tree-stump,  and  a  griffin.  Erichard  II. 
adopted  the  stump  and  the  falcon,  and  added  the  hart  eouchant,  the 
open  peascod,  and  the  sun  behind  a  cloud ;  Henry  IV.  the  ermine, 
the  eagle,  and  panther  crowned ;  Henry  V.  the  beacon  lighted,  an 
antelope  and  swan  chained,  with  crowns  round  their  necks ;  Henry 
VI.  the  antelope,  panther,  and  double  ostrich-feather ;  Edward  IV. 
the  falcon  within  a  fetterlock,  the  rose  and  sun,  a  white  hart,  a  white 
wolf,  and  a  sable  dragon  and  bull.  Edward  V.  adopted  the  falcon 
and  fetterlock  ;  Eichard  III.  the  rose  and  sun,  and  a  white  boar ; 
Henry  VII.  a  hawthorn-bush  crowned,  the  greyhound,  the  red- 
dragon,  the  portcullis,  and  the  red  and  white  roses  conjoined ;  the 
three  last  being  generally  adopted  by  all  the  sovereigns  of  his  line. 
Duriag  the  war  of  the  Eoses,  this  flower,  red,  or  white,  became  the 
badge  of  the  rival  Houses,  and  the  Eed  Eose  has  since  been  the 
badge  of  England,  as  the  Thistle  is  the  badge  of  Scotland,  and  the 
Harp  of  Ireland.  Badges  are  still  worn  by  the  Thames  watermen, 
by  some  of  the  civic  Companies,  and  by  the  servants  of  the  mayor 
and  corporation  of  our  provincial  towns.  Two  specimens  of  the 
enamelled  badges  of  the  middle  ages  are  engraved  above  from  the 
collection  of  C.  E.  Smith,  Esq.  Fig.  14  is  one-third  of  the  size  of 
the  original,  which  is  of  bronze,  displaying  a  lion  rampant  on  a  red 
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ground.*  It  is  the  most  ancient  of  the  two,  and  is  precisely  simi- 
lar to  those  seen  at  the  girdles  of  heralds  in  drawings  of  the  four- 
teenth century.  Fig.  15,  less  simple  in  form,  probably  belongs  to 
the  fifteenth  century,  when  they  were  hung  on  the  shoulders  of  re- 
tainers, as  may  be  seen  in  a  cut  given  by  Douce  in  his  Illustrations 
of  Shakspeare.  They  lingered  longest  among  the  minstrels ;  and 
the  three  belonging  to  the  house  of  Percy  wore  each  of  them  a  sil- 
ver crescent.  Hone,  in  his  Eoery-day  Booh,  col.  1625,  vol.  i.,  has 
engraved  a  bagpiper  with  a  badge,  or  cognisance,  on  his  left  arm. 
For  a  long  period  badges  were  distinctions  of  much  importance,  and 
the  legislature  interfered  to  prevent  their  being  worn  by  any  but 
the  personal  retainers  and  servants  of  the  nobility,  who  were  known 
by  them  wherever  they  went ;  but  they  have  gradually  fallen  into 
disuse,  and  are  nearly  forgotten  except  in  the  instances  we  name. 
The  signs  of  many  of  our  inns  are  adopted  from  the  old  royal  and 
noble  badges,  originally  out  of  compliment  to  the  patrons  whose, 
retainers  were  their  chief  support  in  the  olden  time. 

BAG-WIG.    (See  Bouese  ;  PBEiwia.) 

BAINBBEGS  (from  the  German  hdn-lergen,  i.e.  shin-guards) 
was  the  term,  according  to  Meyrick  (Inquiry  into  Ancient  Armour, 
vol.  i.  p.  140),  for  the  jambs  or  greaves  first  used  by  the  military  as 
an  additional  protection  less  vulnerable  than  the  chain-mail,  and 
which  first  appear  upon  effigies  of  the  thirteenth  century,  and  led 
to  the  entire  adoption  of  plate-armour ;  of  which  one  of  the  earliest 
examples  occurs  on  p.  128. 

BALANDEANA.  A  wide  cloak  or  mantle,  used  as  an  additional 
garment  by  travellers  and  others  in  the  twelfth  and  thirteenth  cen- 
turies.   (See  SuPBE-TOTUs.) 

BALDEICK.  A  plain  or  ornamental  belt  which  passed  diago- 
nally across  the  body  from  the  shoulders  to  the  waist,  and  was  used 
to  suspend  a  sword,  dagger,  or  horn ;  or  merely  worn  as  an  orna- 
mental appendage,  as  in  the  example  engraved  on  p.  145.  In  the 
lAves  of  the  Lord  Chancellors  of  England,  by  Lord  Campbell,  the 
author,  speaking  of  the  third  chancellor  of  William  the  Conqueror, 

*  PaKssy,  the  French  potter,  writing,  in  the  sixteenth  century,  of  the  cheap- 
ness with  which  the  Limoges  enamellers  fabricated  them,  says :  "I  have  seen 
given,  at  three  aols  a  dozen^  the  figured  badges  worn  on  caps,  which  badges 
were  so  well  laboured  and  their  enamels  so  well  melted  over  the  copper,  that 
no  picture  could  be  prettier." 
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whose  name  was  Baldrick,  remarks :  "  It  is  said  that  the  poetical 
name  for  a  belt  or  girdle  was  taken  from  this  chancellor,  who  is  sup- 
posed to  have  worn  one  of  uncommon  magnificence."  He  adds : 
"  But  this  probably  arose  from  the  difficulty  of  finding  any  other 
etymology  for  the  word."  It  is  explained,  in  the  Glossary  to  Todd's 
Illustrations  to  Gower  and  Chaucer,  as  "  a  girdle  or  sash,  usually  a 
belt  of  leather ;  so  called  from  haud/roiewr,  the  currier  who  prepared 
the  skins  for  this  purpose;  haudraius,  Lat.  infin.  So  haudroyer, 
ooria  polire.    (Lacombe,  Diet,  de  la  vieille  Iiangue  de  France.)" 

A  curious  example  of  a  baldrick  hung  with  bells  may  be  seen  in 
our  cut  at  p.  142,  and  one  of  simpler  form  upon  the  brass  of  John 
Corpe,  1351  (see  Anelaoe).  They  are  frequently  mentioned  by  the 
poetical  writers.  A  knight  in  the  Soman  de  Garin  wears  a  baldrick 
ornamented  with  bands  of  fine  gold  and  precious  stones ;  and  in  the 
romance  of  Alixander,  the  hero  declares  that  if  he  could  find  those 
yho  killed  Darius,  he  would 

"  sette  them  on  high  horse. 
And  gire  them  steel  and  baudryj* 
As  men  don  the  king's  army." 

Weber's  Metrical  Romances. 

"  Athwart  his  breast  a  baldrick  brave  he  ware. 
That  flhined  like  twinkling  stars  with  stones  most  precious  rare." 

Spenser.j; 

"  His  ba/ad/rich  was  adorned  with  stones  of  wondrous  price." 

Drayton's  Foly-Olbion,  4th  Song. 

"  A  radiant  baldrick,  o*er  his  shoulders  tied. 
Sustained  the  sword  that  glittered  at  his  side." 

Fope. 

BALISTA.    An  abbreviation  of  Arcuhalista,  the  crossbow. 

"  Neo  tamen  interea  cessat  balista  vel  arcus, 
Quadrellos  hsec  multiplioat,  pluit  ille  sagittas." 

"  Nor  during  this  did  cease  the  balista  or  the  bow, 
The  one  multiplying  quarells,t  the  other  showering  arrows." 

Chiillavme  le  Breton,  as  quoted  by  Meyrick. 

BAND.  A  collar  of  Unen  or  cambric  surrounding  the  neck,  and 
which  was  stifiened  with  starch,  or  under-propped ;  or  else  allowed 
to  fall  upon  the  shoulders,  when  it  was  termed  a  faUing-band.     Ex- 

*  Fr.  for  baudrike. 

f  This  poet  terms  the  Zodiac  the  baldrick  of  heaven. 

j  The  square-headed  arrow  peculiar  to  the  crossbow. 
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amples  of  both  are  here  given :  fig.  16  from  a  portrait  of  Prince 
Henry,  son  of  James  I. ;  the  second,  or  falling-band  (flg.  17),  from 
a  portrait  of  Milton  at  tbe  age  of  eighteen  ;  they  may  be  seen  in 
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their  most  modern  and  reduced  form  in  the  small  bands  still  worn 
about  the  necks  of  clergymen  (see  Fall).  They  are  very  commonly 
mentioned  "hj  authors  of  the  latter  part  of  the  sixteenth  century, 
until  the  time  of  James  II.  (see  p.  267).  They  were,  in  the  reign  of 
Elizabeth,  indicative  of  gentility  :  • 

"  Methinks  he  is  a  ruffian  in  his  style, 
Withouten  bands  or  garter's  ornament." 

Metum  from  Farruussns. 

"  let  the  health  go  rotind  about  the  board,  as  his  band  goes  round  about  his 
neck."  Seywood^s  Ma/pe  of  Laereee,  1638. 

Our  term  hcmd-hox  comes  from  the  original  use  of  such  boxes  to 
keep  hands  and  nifis  in.  Thus,  in  Eowley's  Match  at  MiSmigM, 
1633,  act  iv.  scene  1,  we  have,  "Enter  maid  with  a  band-box ;"  and 
when  she  is  asked,  "  Where  ha'  you  been  ?"  she  answers,  "  For 
my  mistress'  ruff,  at  the  sempstress',  sir."  And  S.  Rowlands,  in 
his  Pair  of  Spy-Knaves,  makes  his  "  fantastical  knave  "  order  his 
servant 

" First  to  my  laundresse  for  a  yellow  band" 

Shirt-bands,  says  Strutt,  were  originally  connected  with  the  neck- 
ruff;  for  in  an  inventory  of  apparel  belonging  to  Henry  VIII.  men- 
tion is  made  of  "  4  sherte-bandes  of  sUver  with  ruffes  to  the  same, 
whereof  one  is  perled  with  golde."  Peaeham,  in  his  Truth  of  owr 
Times,  1638,  says  :  "  King  Henry  VIII.  was  the  first  that  ever  wore 
a  band  about  his  neck,  and  that  very  plain,  without  lace,  and  about 
an  inch  or  two  in  depth.  We  may  see  how  the  case  is  altered,  he  is 
not  a  gentleman,  or  in  the  fashion,  whose  band  of  Italian  outwork 
standeth  him  not  at  the  least  in  three  or  four  pounds :  yea,  a  sem- 
ster  in  Holborn  told  me  there  are  of  threescore  pound  price  apiece." 
For  other  extracts  corroborative  of  the  great  cost  of  these  articles 
of  costume  see  p.  204.    When  these  great  ruffs  went  out  of  fashion. 
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at  the  end  of  the  reign  of  James  I.,  plain  bands  succeeded  them  ; 
and  their  simplicity  made  them  acceptable  to  the  puritanic  party, 
whose  "  Greneva  bands  "  were  very  plain  and  small,  unlike  those 
mentioned  by  Jonson,  in  JEvery  Man  in  his  Sumour,  as  costing 
"three  pounds  on  the  exchange,"  and  which  were  of  Italian  cut 
work,  ornamented  with  pearls.  The  embroidering  of  bands  with 
flowers  and  ornaments  was  a  regular  profession,  and  rich  point-lace 
was  used  for  edging.  The  large  laced  neckcloth  of  the  latter  end 
of  the  reign  of  Charles  II.  succeeded  the  band  in  fashionable  so- 
ciety. The  cloak-band,  mentioned  at  this  period,  was  a  large  falling 
collar  of  plain  linen  which  covered  the  shoulders. 

BANDEEOLLE.    The  little  flag  or  streamer  placed  near  the 
head  of  a  lance. 

"  Drives  witli  strong  lance  some  adverse  knight  to  ground. 
And  leaves  his  weltering  hand/roll  in  the  wound." 

Way  cmd  HUis's  Fabliaux,  vol.  iii.  p.  7. 

BANDILEEES.  Cases  of  wood  or  tin,  each  containing  a  charge 
of  powder,  strung  round  the  neck  of  the  soldier,  said  to  be  adopted 
from  the  Low  Countries.  They  are  seen  on  our  figure  of  the  musketeer 
(see  "  Musket"),  and  are  thus  noticed  by  Davies  in  his 
Art  of  War : — "  These  souldiers,  which  in  our  time 
have  been  for  the  most  part  levied  in  the  Low  Coun- 
tries, especially  those  of  Artoys  and  Henault,  called 
by  the  general  name  of  Walloons,  have  used  to  hang 
about  their  neckes,  upon  a  baudrick  or  border,  or  at 
their  girdles,  certain  pipes,  which  they  call  charges,  of 
copper  and  tin,  made  with  covers."  The  engraving  re- 
presents the  bandUeer  attached  to  the  lower  part  of  the 
belt  of  a  soldier ;  now  in  the  armoury  of  Lord  Londes- 
borough.  The  cases  for  the  powder  are  made  of  wood 
covered  with  leather,  slung  with  cord  through  the  belt. 
The  cover  of  each  made  to  slip  up  and  down  on  the 
cord,  so  that  it  be  not  lost,  as  shown  in  our  cut,  fig.  18. 

BAJSTD-STEINGrS.  Laces  or  ribbons  used  for  secur- 
ing the  bands  around  the  neck,  and  which  sometimes 
appear  like  a  hanging  bow  in  front,  or  like  a  stout  sUk 
cord  with  pendent  tassels.  The  latter  were  termed 
snake-bone  band-strings  during  the  time  of  Charles  II. 
Among  a  curious  series  of  the  Cries  of  London,  in  the 
British  Museum,  published  in  the  reign  of  Charles  I.,  is 
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the  figure  of  a  woman  crying  "  bandestringes  or  handkercher  but- 
tons," wbo  has  a  square  box  under  her  left  arm  and  a  bunch  of 
band-strings  in  her  left  hand,  here  copied  (fig.  19). 

BANNER.  A  standard  or  ensign,  borne  at  the  head  of  an  army, 
and  containing  the  arms  of  the  kingdom,  or  those  appropriated  to 
the  corps,  or  its  commander. 

"  The  red  statue  of  Mars,  with  spere  and  targe, 
So  sheneth  in  his  white  iaimei'  large, 
That  all  the  fieldes  gliteren  up  and  doun." 

Chomcer :  The  KnigMs  Tale. 

BAEBE.  A  covering  made  of  white  plaited  linen,  for  the  lower 
part  of  the  face  and  chin,  reaching  midway  to  the  waist.  See  Du 
Cange  in  v.  Barhuta.  An  example  has  been  engraved  on  p.  194.  It 
was  peculiar  to  the  religious  sisterhood  or  to  widows,  and  is  seen 
upon  the  one  above  named,  on  Elizabeth  Porte,  p.  167,  and  Margaret 
Countess  of  Eichmond,  in  Westminster  Abbey,  see  p.  188.  It  is 
still  worn  by  the  religious  sisters  of  the  Papal  church.  It  is  noticed 
by  Chaucer  in  Troilus  and  Creseide,  b.  ii.  line  110.  After  Creseide 
is  "  habited  in  her  widow's  weeds,"  Pandarus  says  : — 

"Do  away  your  harhe,  and  show  your  face  bare." 

HaUiwell,  in  his  Dictionary  of  Archaic  and  Provincial  Words, 
says : — "  The  feathers  under  the  beak  of  a  hawk  were  called  the 
barbe  feathers,  so  that  there  may  possibly  be  some  connection  be- 
tween the  terms." 

The  same  word  was  used  to  signify  the  point  of  an  arrow ;  and 
in  Sir  Gawa^ne  it  is  applied  to  the  edge  of  an  axe. 

BAEME-CLOTH.    See  Apeon. 

BAEEAGON.    A  kind  of  coarse  fustian. 

BAEEED.    Striped.    A  term  still  used  in  heraldry ;  and  in  the 
middle  ages  applied  indiscriminately  to  the  ornaments  of  the  girdle, 
of  whatever  kind.    The  Carpenter's  Wife,  in  Chaucer's  Miller's 
Tale,  is  described  as  wearing  a  "  seint,"  or  girdle, 
"  Barred  ali  ot  oik." 

And  in  the  Soma/imt  of  the  Rose,  as  translated  by  the  same  poet, 
we  are  told  of  the  girdle  of  Eichesse,  that 

"  The  harres  were  of  gold  full  fine. 
Upon  a  tissue  of  satin ; 
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Pull  heavy,  great,  and  nothing  light, 
In  everioh  was  a  besaunt*  white." 

BASCINET.  A  light  helmet,  shaped  like  a  skuU-cap,  worn  with 
or  without  a  movable  front.  The  hascinez  a  visihres  are  named  in 
French  romances  of  the  thirteenth  and  fourteenth  centuries ;  and 
they  were  commonly  worn  by  the  English  infantry  in  the  reigns  of 
Edwards  II.  and  III.  and  Eiohard  11. 

"  Such  strokes  they  them  give, 
That  helm  and  baei/net  all  to  reve." 

IticTiard  Ccew  de  lAon, — Weber's  Romances. 

And  in  the  same  romance  we  are  told  that  a  Saracen  knight 

"gave  Eichard  a  sorry  flatt,f 
That  foimdiyd  hacynet  and  hat." 

"  Strokys  feUe,  that  men  might  harden  ring 
On  hassenets,  the  fieldes  round  about, 
Soe  cruelly,  that  the  fire  sprange  oute 
Amonge  the  tuftes  brode,  bright  and  shene, 
Of  foyle  of  golde,  of  fethers  white  and  grene." 

Lydgate :  Troy-hoTce,  b.  ii.  c.  18. 

BASELAED.  An  ornamental  dagger,  worn  hanging  at  the 
girdle,  immediately  in  front  of  the  person  (see  cut,  p.  154).  They 
were  strictly  forbidden  to  be  worn  by  priests  ;  and  in  Piers  Plow- 
man's Vision  the  propriety  of  priests  carrying  their  beads  and  books 
instead  of  these  fashionable  weapons  is  thus  insisted  on  : — 

"  But  if  many  a  preest  bare. 
For  their  haselards  and  their  brooches, 
A  pair  of  beads  in  their  hand, 
And  a  book  under  their  arm. 
Sire  John  and  sire  Geffrey 
Hath  a  girdle  'of  silver  j 
A  baselard,  or  a  ballok-knyf. 
With  botons  over  gilte." 

And  in  the  poems  of  John  Audelay  (fifteenth  century)  a  parish 
priest  is  described  in 

"  His  girdle  hainesohit  with  silver,  his  bastard  hangs  by." 

They  were  worn  by  gentlemen  of  right,  and  by  all  pretenders  to 
gentility :  as  the  satirical  song  of  the  time  of  Henry  Y.,  in  Sloano 
MSS.  2593,  informs  us.    It  begins  thus  : — 

*  A  circular  ornament ;  see  Besagnes.  f  blow. 
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"  Listen,  lordinga,  I  you  beseke : 
There  is  no  man  worth  a  leke. 
Be  he  sturdy,  be  he  meke. 
But  he  hero  a  baselard. 

"  My  loselard  hath  a  sheath  of  red. 
And  a  clean  loket  of  lead; 
Me  thinketh  I  may  here  up  my  head. 
For  I  bear  my  baselard." 

And  we  are  further  informed  it  has  a  "  wrethen  hafte,"  [a  twisted  or 
ornamentally  enwreathed  handle,]  as  well  as  a  "  sylver  sohape." 

BASES.  According  to  Nares,  "  a  kind  of  embroidered  mantle, 
which  hung  down  from  the  middle  to  about  the  knees,  or  lower, 
worn  by  knights  on  horseback."  The  skirts  of  the  dress  were  also 
so  termed ;  for  in  an  inventory  of  Henry  VIII.'s  apparel,  Harleian 
MS.  2284,  mention  is  made  of  "  coats  with  bases  or  sTcirts."  The 
word  was  also  applied  to  the  hose.  "  A  pair  of  sUk  bases  "  and  satin 
bases  are  mentioned  in  Lingua,  1607,  1st  ed.,  but  written  earlier. 

BASTAED.  A  term  applied  to  sereral  articles.  Bastard-cfci/t 
is  mentioned  by  Strutt  as  an  English  manufacture  of  the  time  of 
Hichard  III.  Bastard-wire  in  Cunningham's  SeveVs  Accoimt,  p. 
180.  ^astaxdi-sword  in  Harrison's  Description  of  Britaine,  p.  2 
(HalliweU's  Dictionary). 

BASTON.  A  truncheon,  or  small  club,  used  in  the  tournament 
instead  of  the  mace  in  tlie  regular  fight.  In  an  ordinance  for  con- 
ducting the  jousts  or  tournaments  (temp.  Eic.  II.),  Harl.  MS.  69, 
quoted  by  Meyrick  {Critical  Inquiry,  vol.  ii.  61),  it  is  decreed  that 

"the  combatants  shall  each  of 
them  be  armed  with  a  pointless 
sword,  having  the  edges  rebat- 
Fig.  20.  ed  (bent,  or  turned  on  one  side), 

and  with  a  boston  hanging  from  their  saddles,  and  they  may  use  either 
the  one  or  the  other,"  each  being  comparatively  rendered  harmless. 
One  of  these  bastons  has  been  engraved  at  the  foot  of  pi.  70  of  the 
above  work,  and  is  here  copied  (fig.  20). 

BATTLE-AXE.  A  powerful  weapon  much  used  by  warriors  in 
the  middle  ages,  and  frequently  mentioned  in  the  popular  romances 
of  the  period.  King  Eichard  I.  was  celebrated  for  his  prowess  with 
this  weapon.  And  in  the  Lay  of  the  Earl  of  Thoulouse,  Ashmole 
MS.  45,  we  read ; — 
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"  The  erle  hymselfe  an  axe  drew, 
A  hundred  men  that  day  he  slew." 

BAUDEETN.  A  sumptuous  manufacture  for  garments,  used  by 
the  nobility  of  the  middle  ages,  and  according  to  Du  Cange  com- 
posed of  silk  interwoven  with  threads  of  gold.  It  is  said  to  have 
derived  its  name  from  Baldeck,  or  Babylon,  where  it  was  reported 
to  have  been  first  manufactured.  (See  note,  p.  137.)  Strutt  says, 
"  it  was  probably  known  upon  the  continent  some  time  before  it 
was  brought  into  this  kingdom ;  for  Henry  III.  appears  to  have 
been  the  first  English  monarch  that  used  the  cloth  of  Baudekin  for 
his  vesture."  In  the  Loaj  le  Freine,  the  lady  whose  chastity  is 
wrongfully  suspected  sends  her  child,  by  a  maid-servant,  to  be  laid 
at  a  convent-door : — 

"  She  took  a  rich  bemdehme, 
That  her  lord  brought  from  Constantine,* 
And  lapped  the  little  maiden  therein ; 
And  took  a  ring  of  gold  fine. 
And  on  her  right  arm  it  knit. 
With  a  lace  of  silk  therein  plitjf 
That  whoso  her  found  should  have  in  mind 
That  she  were  comen  of  rich  kind." 

And  in  the  romance  of  JTinff  Alexander,  on  a  great  day  when  the 
Queen  Olimpias  rides  forth  in  state,  we  are  told 

"All  the  city  was  by-hong 
Of  riche  baadehyns,  and  pelles  among." 

And  in  the  same  romance,  on  the  occasion  of 
a  royal  marriage, 

"  With  samytes  and  hamdelcyns 
Were  curtined  the  gardens." 

The  cut  given  (fig.  21),  from,  an  illumi- 
nated Bible  of  the  fifteenth  century,  in  the 
Eoyal  Library  at  Paris  (No.  6829),  depicts 
a  lady  in  a  magnificent  dress  of  gold  baude- 
kyn,  edged  with  pelles  or  fur,  and  embroi- 
dered all  over  with  blue  and  purple  silk 
flowers.  Strutt  has  quoted,  in  his  Dress 
and  Habits,  part  v.  ch.  1,  from  the  inventory 
of  the  royal  wardrobe  at  the  death  of  Henry 
V.  these  entries,  "  a  piece  of  baudekyn  of 


Fig.  21. 


*  Constantinople. 


t  plaited,  twisted. 
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purple  silk,  valued  at  thirty-three  shillings,"  and  "  a  piece  of  white 
baudekyn  of  golde,  at  twenty  shillings  the  yard."  Baudekyns  of 
silk  are  mentioned  in  the  wardrobe-inventory  of  Edward  IV. ;  and 
in  that  of  Henry  VIII.  (Harl.  MS.  2284)  "  green  baudekuis  of 
Venice  gold,"  and  "bine,  white,  green,  and  crimson  baudekyns  with 
flowers  of  gold."  In  the  inventory  of  church  goods  at  King's 
Lynn,  Norfolk  (6  Edw.  VI.),  mention  is  made  of  a  "  Cope  of  red 
tissue  called  bawdekyn."  This  fabric  appears  to  have  resembled  the 
modem  brocade. 

BATJDELAIEE.  A  small  knife  carried  about  the  person  or  in 
the  girdle. 

BAVAEETTE.  "  A  bib,  mocket,  or  mocketer,  to  put  before  the 
bosome  of  a  child." — Cotgrave. 

BAYONET.  A  dagger  affixed  to  the  end  of  a  gun,  see  p.  277 
(fig.  6).  It  is  first  mentioned  about  1647  in  the  Memoirs  of  Puy- 
s^gur ;  and  was  introduced  in  the  British  Army  in  1672. 

BATS  (or  baize).  A  coarse  woollen  manufacture ;  fabricated  in 
England,  at  Colchester,  during  the  reign  of  Elizabeth,  and  occasion- 
ally used  for  the  garments  of  country-people. 

BEADS.  Globular  or  oblong  ornaments  of  glass  in  various  co- 
lours, arranged  in  rows  on  threads  and  worn  as  neck-ornaments. 
On  p.  13  are  examples  of  ancient  British  beads,  which  are  frequently 
formed  of  coloured  clays.  On  p.  34  we  have  Saxon  beads ;  some- 
times they  were  formed  in  gold.  In  the  fourteenth  and  fifteenth  cen- 
turies they  were  seldom  worn,  but  reappeared  in  the  sixteenth  in 
profusion.  The  beads  used  in  prayer  are  constantly  and  rather  os- 
tentatiously displayed  on  brasses  of  that  era ;  many  examples  occur 
in  Cotman's  series. 

BEAHD.  The  trimming  of  the  beard,  before  its  total  oblitera- 
tion had  become  fashionable  or  customary,  was  an  object  of  atten- 
tion in  all  ages  and  countries.  In  the  course  of  this  volume  many 
notices  of  the  fashions  and  the  various  modes  of  wearing  the  beard 
and  moustache  at  different  epochs  occur ;  to  which  I  may  briefly 
allude,  to  preserve  here  a  slight  connected  history  of  its  varieties. 
The  early  Britons  shaved  the  beard  occasionally ;  but  wore  it  at 
times  long,  and  always  had  long  moustachios  (p.  12).  The  Druid 
priest  preserved  his  gravity  by  encouraging  the  growth  of  both 
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(p.  16).  The  form  of  the  Anglo-Saxon  beard,  with  its  neat  trim- 
ming, or  parting  into  double  locks,  may  be  seen  on  pp.  50  and  56. 
The  Normans  in  William's  invading  army  were  remarkable  for  their 
shaving  (p.  62) ;  yet  the  extravagant  quantity  of  beard  indulged  in 
by  them  after  they  were  firmly  settled  in  England,  is  noticed  on 
p.  64,  and  illustrated  by  the  cuts  on  that  page,  and  also  on  pp.  65, 
67,  and  particularly  on  p.  68.  Close  shaving  became  prevalent 
with  young  men  during  the  fourteenth  century ;  their  elders  wore 
the  forked  beard,  as  exhibited  on  fig.  23, — from  a  brass  of  a  Franklin 


of  the  time  of  Edward  III.,  in  Shottesbrooke  Church,  Berkshire ; 
which  is  a  curious  illustration  of  Chaucer,  who,  in  enumerating  the 
characters  in  the  Prologue  to  his  Canterbti/n/  Tales,  tells  us 
"  A  marcliant  was  there  with  a  forked  beard." 

(for  other  varieties  see  p.  93).  It  obtained  great  favour,  and  held  its 
place  from  the  time  of  the  Saxons  to  the  middle  of  the  seventeenth 
century.  The  monumental  eflSgy  of  Edward  II.,  in  Gloucester  Ca- 
thedral, displays  that  monarch  in  a  beard  and  moustachios  carefully 
curled  ajid  trimmed  (fig.  23) ;  and  which  forcibly  brings  to  mind  the 
king's  foppery,  and  the  cruel  manner  in  which  it  was  rebuked,  after 
his  fall,  by  Maltravera,  one  of  his  keepers,  who  on  one  occasion  or- 
dered him  to  be  shaved  with  cold  water  from  a  ditch,  while  on  a 
journey ;  when  the  unfortunate  monarch  exclaimed,  bursting  into 
indignant  tears,  "  Here  is  at  least  warm  water  on  my  cheeks,  whether 
you  wiU  or  not."  The  moustaohio  of  the  knight  was  generally  long, 
and  may  be  sometimes  seen  spreading  over  the  camail,  as  upon  the 
effigy  of  John  of  Eltham,  Earl  of  Cornwall,  second  son  of  Edward 
II.,  at  Westminster ;  or  on  that  of  Sir  Boger  de  Bois,  in  Ingham 
Church,  Norfolk,  engraved  by  Stothard;  without  naming  many 
other  examples  to  be  found  in  all  our  works  on  monumental  effigies. 
King  Edward  III.  has  an  extraordinarily  long  and  capacious  beard, 
as  shown  upon  his  effigy  in  Westminster  Abbey  (fig.  24) ;  it  is  forked, 
and  arranged  in  elegant  spiral  Hues,  the  moustachios  being  as  care- 
fully trimmed,  and  disposed  on  each  side  the  mouth  so  as  not  to  in- 
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terfere  with  it.  The  beard  and  moustaohio  of  Henry  IV.  (fig.  25) 
is  copied  from  his  effigy  at  Canterbury,  and  is  trimmed  like  that  of 
Edward  III.,  but  is  by  no  means  so  large.  Eichard  II.  has  his  ar- 
ranged in  two  small  tufts  upon  the  chin,  as  shown  in  fig.  26,  from 
his  effigy  at  Westminster.*  The  broad,  pointed,  and  forked  beards, 
as  worn  during  this  reign,  may  be  seen  in  the  cut  at  p.  110,  repre- 
senting the  three  uncles  of  this  king ;  and  the  same  continued  in 
fashion  during  the  succeeding  reign,  as  may  be  seen  on  pp.  138,  140, 
142.  In  the  reign  of  Henry  V.  they  began  to  shave  more  closely ; 
and  in  that  of  Henry  VI.  the  whisker,  beard,  and  moustache  en- 
tirely disappeared  (see  cut,  p.  149),  the  hair  of  the  head  being  also 
cropped  close.  It  was  allowed  greater  length  during  Edward  IV.'s. 
time;  but  the  beard  was  close-shaven,  as  the  many  cuts  given  in 
this  volume,  in  illustration  of  that  period,  will  show ;  and  it  very 
rarely  appears  to  have  been  cultivated,  except  by  the  elders  of  the 
community,  until  the  middle  of  the  sixteenth  century;  but  it  is 
during  the  reign  of  EKzabeth  that  we  first  meet  with  full  details  of 
the  extraordinary  varieties  of  fashion  then  adopted.  J.  A.  Kepton, 
Esq.,  F.S.A.,  published,  for  private  circulation,  in  1839,  Some  Ac- 
count of  the  Beard  and  IMoustachio,  chiefly  from  the  Sixteenth  to 
the  Eighteenth  Century ;  comprising  36  octavo  pages,  and  thirty- 
eight  well-selected  examples,  of  singular  variety  and  curiosity,  which 
that  gentleman  has  most  Kberally  allowed  me  to  make  use  of.  The 
time  wasted  in  the  trimming  of  beards  is  noted  in  Hooper's  Decla- 
ration of  the  Ten  Commaundements,  1548 : — "  There  is  not  so  much 
as  he  that  hath  but  40«.  by  the  year,  but  is  as  long  in  the  morning  to 
set  his  beard  in  order  as  a  godly  craftsman  would  be  in  looming 
(weaving)  a  piece  of  kersey."  Stubbs,  in  his  Anatomic  of  Abuses, 
1583,  is,  as  usual,  prolix,  and  more  fully  explanatory.  He  says  : — 
"  They  (the  barbers)  have  invented  such  strange  fashions  of  mon- 
strous manners  of  cuttings,  trimmings,  shavings,  and  washings,  that 
you  would  wonder  to  see.  They  have  one  manner  of  cut  called  the 
French  cut,  another  the  Spanish  cut ;  one  the  Dutch  cut,  another 
the  Italian ;  one  the  new  cut,  another  the  old ;  one  the  gentleman's 
cut,  another  the  common  cut ;  one  cut  of  the  court,  another  of  the 
country  ;  with  infinite  the  like  vanities,  which  I  overpasse.  They 
have  also  other  kinds  of  cuts  innumerable ;  and  therefore  when  you 
come  to  be  trimmed,  they  wUl  ask  you  whether  you  will  be  cut  to 
look  terrible  to  your  enqmy,  or  amiable  to  your  friend ;  grim  and 
stern  in  countenance,  or  pleasant  and  demure  ;  for  they  have'  divers 

*  A  similar  beard  may  be  seen  in  the  effigy  of  a  citizen  of  this  period,  in  St. 
Mary's  Church,  Nottingham,  engraved  in  the  Grentlemcm's  Magazine  for  1843 
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Fig.  27. 


kind  of  cuts  for  all  ttese  purposes,  or  else  they  lie.  Tlien  wHen  they 
hare  done  all  their  feats,  it  is  a  world  to  consider  how  their  mow- 
chatowes  (moustachios)  must  be  preserved  or  laid  out,  from  one 
cheek  to  another,  and  turned  up  like  two  horns  towards  the  fore- 
head." The  beautifully  executed  effigy  of  Sir  G.  Hart 
(1587)  in  LuUingstone  Church,  Kent,  shows  very 
clearly  the  careful  way  in  which  the  moustache  was 
brushed  upward  from  the  lips  in  a  series  of  small 
locks,  as  exhibited  in  fig.  27-  Green,  in  his  Q,mp  for 
an  Upstart  Courtier,  1592,  notes  stUl  more  clearly  the 
form  of  these  fashions.  Speaking  of  the  barber,  after 
dressing  the  head,  he  says : — "  He  descends  as  low  as 
his  beard,  and  asketh  whether  he  please  to  be  shaven  or  no  ?  whether 
he  will  have  his  peak  cut  short  and  sharp,  amiable  like  an  inamo- 
rato ;  or  broade  pendant,  like  a  spade,  to  be  terrible  like  a  warrior 
j|,nd  soldado  ?  Whether  he  will  have  his  crates  cut  low,  like  a  juni- 
per bush;  or  his  suherohe  taken  away  with  a  razor P  If  it  be  his 
pleasure  to  have  his  appendices  primed ;  or  his  mouchacJies  fostered, 
or  turned  about  his  ears  like  the  branches  of  a  vine,  or  cut  down  to 
the  lip  with  the  Italian  lash,  to  make  him  look  like  a  half-faced  baby 
in  brass  P  These  quaint  terms,  barber,  you  greet  Master  Velvet- 
breeches  withal,  and  at  every  word  a  snap  with  your  scissors  and  a 
cringe  with  your  knee ;  whereas,  when  you  come  to  poor  Cloth- 
breeches,  you  either  cut  his  beard  at  your  own  pleasure,  or  else  in 
disdain  ask  him  if  he  will  be  trimmed  with  Christ's  cut,  round  like 
the  half  of  a  Holland  cheese  P"  This  last  fashion  has  been  illus- 
trated in  the  fourth  figure  of  the  cut  on  p.  229,  and  is  alluded  to  by 
Holinshed,  where  he  speaks  of  "our  varietie  of  beards,  of  which 
some  are  shaven  from  the  chin,  like  those  of  the  Turks  ;  not  a  few 
cut  short,  like  to  the  beard  of  Marquis  Otto ;  some  made  round,  like 


a  rubbing-brush;  others  with  a  pique  devant  (O  fine  fashion!),  or 
now  and  then  suffered  to  grow  long,  the  barbers  being  grown  to  be 
ao  cunning  in  this  behalf  as  the  tailors."    The  pique  devant,  or  pick- 
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a-devant  beard,  as  it  is  termed  by  Eandle  Holme  the  herald,  which 
excites  the  exclamation  of  Holinshed,  is  given  in  fig.  28.  It  is  worn 
by  Sir  Edward  Coke,  and  is  copied  from  Mr.  Eepton's  plate.  Nares, 
in  his  Glossary,  has  some  remarks  on  this  beard ;  and  it  is  thus 
noticed  by  Hutton  in  his  Follies  Anatomie,  1619 : — 

""With  what  grace,  bold,  actor-like  he  speaks. 
Having  his  beard  precisely  cut  i'  th'  peake. 
How  neat 's  moustachios  do  at  a  distance  stand, 
lest  they  disturb  his  hps  or  saffron  band : 
How  expert  he  's ;  with  what  attentive  care 
Doth  he  in  method  place  each  straggling  hair." 

Holme  describes,  besides,  the  cathedral  beard,  which  has  been  no- 
ticed p.  229,  and  illustrated  p.  263.  "  The  British  beard  has  long 
mochedoes  (moustachios)  on  the  higher  lip,  hanging  down  either  side 
the  chin,  all  the  rest  of  the  face  being  bare ;  the  forked  beard  is  a 
broad  beard  ending  in  two  points  ;  the  mouse-eaten  beard,  when  the 
beard  groweth  scatteringly,  but  here  a  tuft  and  there  a  tuft,"  etc. 
And  in  Lyly's  Midas,  1591,  act  iii.  scene  2,  Motto  the  barber  thus 
speaks  to  his  boy : — "  Besides,  I  instructed  thee  in  the  phrases  of  our 
eloquent  occupation,  as — How,  sir,  will  you  be  trimmed  ?  Will  you 
have  your  beard  like  a  spade  or  a  bodkin  ?  A  pent-house  on  your 
upper  lip,  or  an  ally  on  your  chin  P  A  low  curl  on  your  head  like  a 
bull,  or  a  dangling  lock  hke  a  Spaniard  ?  Tour  moustachios  sharp 
at  the  ends  hke  shoemakers'  awls,  or  hanging  down  to  your  mouth 
like  goats'  flakes  ?"  Taylor,  the  water-poet,  in  his  Stiperbics  Fla- 
gellwm,  has  the  foUovring  curious  description  of  the  great  variety  of 
beards  in  his  time ;  but  has  omitted  that  worn  by  himself,  which 
was  fashioned  like  a  screw,  and  is  copied  (fig.  29)  from  B«pton's 
plate : — 

"  Now  a  few  lines  to  paper  I  will  put. 
Of  men*s  beards'  strange  and  variable  cut, 
In  which  there's  some  that  take  as  vain  a  pride 
As  almost  in  all  other  things  beside. 
Some  are  reap'd  most  substantial,  like  a  brush, 
Which  makes  a  natural  wit  known  by  the  bush ; 
And  in  my  time  of  some  men  I  have  heard 
"Whose  wisdom  have  been  only  wealth  and  beard ; 
Many  of  these  the  proverb  well  doth  fit, 
"Which  says, — ^bush  natural,  more  hair  than  wit : 
Some  seem  as  they  were  starched  stiif  and  iine, 
Like  to  the  bristles  of  some  angry  swine ; 
And  some,  to  set  their  love's  desire  on  edge, 
Are  cut  and  pruned  like  a  quickset  hedge ; 
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Some  like  a  spa3e,  some  like  a  fork,  some  square, 

Some  round,  some  mow'd  like  stubble,  some  stark  bare ;       \ 

Some  sharp,  stiletto  fashion,  dagger-like. 

That  may  with  whispering  a  man's  eyes  outpike; 

Some  with  the  hammer  out,  or  Boman  T, — 

Their  beards  extravagant,  reform'd  must  be; 

Some  with  the  quadrate,  some  tflaugle  fashion. 

Some  circular,  some  oval  in  translation; 

Some  perpendicular  in  longitude; 

Some  like  a  thicket  for  their  crassitude; 

That  heights,  depths,  breadths,  triform,  square,  oval,  round. 

And  rules  geometrical  in  beards  are  found." 

I  have  added  from  Mr.  Eepton's  plates  some  other  examples  of 
these  fashions.  Pig.  30  shows  the  T-shaped  beard,  or  hammerout 
beard,  a  fashion  which  prevailed  in  the  reign  of  Charles  I.,  as  ap- 
pears from  the  Queen  of  Corinth,  1647,  act  iv.  scene  1 : — 

"He  strokes  his  beard. 
Which  now  he  puts  i'  th'  posture  of  a  T, 
The  Eoman  T ;  your  T  beard  is  iu  fashion." 

The  constant  changes  of  shape  in  beards  is  noticed  in  Time's  Me- 
tamorphosis, by  E.  Middleton,  1608  :— 

"  Why  dost  thou  weare  this  beard  ? 
*Tis  cleane  gone  out  of  fashion." 

The  spade-beard  and  stUetto-beard  have  been  engraved  in  p.  229, 
figs.  1  and  2,  and  are  described  by  writers  of  the  period  as  respec- 
tively worn  by  the  Earls  of  Essex  and  Southampton  during  the 
reign  of  Elizabeth.  Eig.  31  is  the  sugarloaf-beard  of  the  same  period, 
as  worn  by  Lord  Seymour  of  Sudley.  Eig.  32,  the  swallow-tail  cut, 
as  mentioned  by  Tom  Nash  in  1596.  The  tile-beard  of  BJudihras 
resembled  the  cathedral-beard  already  noticed,  and  which,  though 

"  In  cut  and  dye  so  like  a  tUe 
A  sudden  view  it  would  beguile."        (Part.  i.  u.  1.) 

the  widow  declares, 

"  It  does  your  visage  more  adorn 
Than  if  'twere  prun'd,  and  starch'd,  and  lander'd. 
And  cut  square  by  the  Kussian  standard." 

Brushes  were  made  expressly  for  the  use  of  the  beard.  Thus,  in 
Dekker's  play,  Match  mee  in  London,  1631,  one  of  the  characters 
exclaims,  "  I  like  this  beard-brush,  but  that  the  hair's  too  stiff."  In 
the  notes  to  Grey's  Sudibras  we  are  told,  "  they  were  then  so  cu- 
rious in  the  management  of  their  beards,  that  some,  as  I  am  in- 


364  GLOSSAET.  [BEA 

formed,  had  pasteboard  cases  to  put  over  them  in  the  night,  lest  they 
should  turn  upon  them  and  rumple  them  in  their  sleep ;"  and  in  the 
life  of  Mrs.  Elizabeth  Thomas,  entitled  Pylades  and  Corinna,  1731, 
p.  21,  we  have  the  following  account  of  Mr.  Eichard  Shute,  her 
grandfather,  a  Turkey  merchant : — "  That  he  was  very  nice  in  the 
mode  of  that  age,  his  valet  being  some  hours  every  morning  in 
starching  his  beard  and  curling  his  whiskers,  during  which  time  a 
gentleman,  whom  he  maintained  as  a  companion,  always  read  to  him 
upon  some  useful  subject."  Mr.  Kepton  further  notices  the  fashion 
of  using  beard-combs  and  beard-brushes  by  the  gallants  of  the  daj' 
Thus,  in  the  Queen  of  Corinth,  act  ii.  scene  4 : — 

"  Play  with  your  Pisa  beard !  why,  where's 
Your  brush,  pupil  P 
He  must  have  a  brush,  sir !" 

BEAHEES.  "  Bearers,  rowls,  fardingales,  are  things  made  pur- 
posely to  put  under  the  skirts  of  gowns  at  their  setting  on  at  the 
bodies,  which  raise  up  the  skirt  at  that  place  to  what  breadth  the 
wearer  pleaseth,  and  as  the  fashion  is." — Eandle  Hobne,  Academy 
of  Armory,  1688. 

BEAEING-CLOTH.  The  mantle  or  cloth  used  to  cover  a  child 
when  it  was  carried  to  baptism.  The  old  French  engravings  of  De 
Bosse  and  others  depict  sage-femmes  holding  babies  thus  arrayed. 
"  A  bearing-cloth  for  a  squire's  cHld  "  is  mentioned  in  Shakspeare's 
Winter's  Tale.  They  were  generally  decorated  with  lace  or  fringe. 
In  HaUiweH's  folio  edition  of  Shakspeare,  vol.  viii.  p.  126,  is  an  ex- 
cellent specimen,  copied  from  an  engraving  executed  about  1660  by 
H.  Bonnart. 

BEAVER.  The  face-guard  of  a  helmet ;  sometimes  used  to  de- 
signate the  helmet  itself,  as  in  Shakspeare  : — 

"  I  saw  young  Harry  with  his  heaver  on." 

Senry  IV.,  Part  I.  act  iv.  so.  2. 

"What,  is  my  hem)er  easier  than  it  was?" 

Michard  III.,  act  v.  sc.  3. 

The  same  poet  notices  the  beaver  as  a  face-guard,  thus : — 

"  He  wore  his  hecmer  lip."  Samlet,  act  i.  sc.  2. 

"Their  hewiiers  down; 
Their  eyes  of  fire  sparkling  through  sights  of  steel." 

Senry  IV.,  Part  II.  act  iv.  sc.  1. 
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The  latter  kind  of  beaver  has  been  engraved  by  Enight  in  his  II- 
lustrated  Shahspeare,  from  an  armet  of  the  time  of  Philip  and  Mary 
in  Goodrich  Court,  and  which 
being  of  the  kind  generally 
used,  is  also  sufficiently  near 
to  the  time  of  our  great  dra- 
matist to  convince  us  that 
such  a  beaver  must  have  been 
frequently  seen  by  him.  It 
is  engraved  from  this  work, 
flg.33.   It  has  attached  to  its  ^S-^^-  '^'S-^- 

umbril  several  wide  bars  to  guard  the  face,  over  which  the  beaver, 
formed,  of  three  overlapping  lames  perforated,  is  made  to  draw  up. 
Meyrick,  in  his  Critical  Inquiry,  pi.  41,  has  given  us  the  earliest 
specimen  of  the  beaver  (fig.  34),  from  the  monumental  effigy  of 
Thomais  Plantagenet,  Duke  of  Clarence,  who  died  1421,  and  which 
is  "  so  constructed  of  several  overlapping  pieces  as  when  wanted  for 
covering  the  face  to  be  drawn  vp  from  the  chin."  For  specimens 
of  the  Beaver  which  is  moved  downward  from  the  forehead,  and 
pushed  Mp  over  the  top  of  the  helmet  when  the  face  is  uncovered, 
as  described  in  Samlet,  see  fig.  1  of  the  cut  on  p.  273,  and  the  ar- 
met on  p.  343,  fig.  4. 

BECKS,  or  BEKES.  In  the  ordinance  for  the  reformation  of 
apparel  made  by  the  Countess  of  Richmond,  mother  to  Henry  VII., 
in  the  eighth  year  of  his  reign,  it  is  directed  that  tippets  shall  be 
worn  instead  of  hecks,  and  of  the  same  size  and  fashion  ;  so  that  it 
appears  to  have  been  the  name  applied  to  the  pendent  tippet  of  the 
head,  turned  like  a  ieah  over  the  forehead,  as  in  the  cut  on  p.  93 
(see  also  fig.  5,  p.  344). 

BELT.    See  Giedle. 

BENDS.  Eibbons  or  bandages  for  the  head,  used  by  ladies  in 
imitation  of  the  circlets  of  gold,  termed  hindce  among  the  Normans, 
and  worn  upon  the  forehead.  These  ribbons,  when  made  of  silk, 
were  prohibited  to  professors  of  religion  (Strutt).  There  is  a  pas- 
sage in  Shakspeare's  Antony  and  Cleopatra,  act  ii.  scene  2,  de- 
scribing her  barge  and  attendants,  which  has  produced  some  con- 
fusion among  the  commentators : 

"  Her  gentlewomen,  like  the  Nereides, 
So  many  mermaida,  tended  her  i*  tV  eyes, 
And  made  their  bends  adomings." 
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The  conjectural  emendations,  alterations,  and  controversy  on  the 
right  reading  are  so  very  extensive  and  confusing,  that  BosweU  in 
his  variorum  edition  prints  them  as  a  supplement  to  the  play.  War- 
burton  proposes  to  read  "  adorings  ;"  and  another  contends  that  the 
bends  are  those  of  the  mermaids'  tails  in  which  the  ladies  are  mas- 
querading. No  one  yet  has  noticed  that  bends  are  a  part  of  cos- 
tume. The  simplest  explanation  seems  to  be,  that  the  attendants  on 
the  queen  had  made  this  portion  of  their  ornamental  dress  a  strik- 
ing adornment  to  the  pageant. 

BBEGrEES.  A  plain  small  lock  of  hair  (a-la-shepherdess), 
turned  up  with  a  puff.  Mwndm  MuUehris,  1690. 

BESAGNES.  The  two  pircular  plates,  about  the  size  of  a  shil- 
ling, which  covered  the  pins  on  which  the  visor  of  the  helmet  turn- 
ed ;  they  were  so  called  from  their  resemblance  to  the  coins  called 
besants,  or  bezans,  a  long  time  current  in  France.  So  Meyrick  ex- 
plains the  passage  in  Eoua's  Life  of  Hicha/rd  Beauchcmip,  Earl  oj 
Wa/rwick  (Cotton  MS.  Julius,  E  4,  written  in  the  time  of  Edward 
IV.),  "  The  Erie  smote  up  his  visor  thrice,  and  brake  his  besagnes, 
and  other  barneys." 

BE S AGUE.  A  comuted  staff  or  club,  used  by  knights  until  the 
end  of  the  fourteenth  century.  In  the  romance  of 
Partomypex,  King  Sornegur  is  described  as  being 
"  well  armed  "  with  "  a  long  and  strong  sword :" 

"  Another  hung  at  his  saddle-bow. 
With  a  hesague  at  the  other  side." 

This  implement  is  here  seen  held  by  a  knight  keep- 
ing watch  over  the  gate  of  a  town,  from  a  MS.  of 
Kg.  35.  ^;]jg  fourteenth  century.  The  Bomance  of  Tristan,  in 

the  Eoyal  Library  at  Paris  (No.  6956). 

BETEN.  A  term  used  for  garments  when  they  were  embroi- 
dered with  fancy  subjects ;  thus,  in  Le  bone  Forence  de  Borne,  we 
are  told  of  a  fair  dame  who  had 

"A  coronall  on  her  hedd  sett. 
Her  clothes  with  beasts  and  birdes  were  hete.'' 

BIB.  The  upper  part  of  the  apron,  which  covers  the  breast ;  the 
linen  covering  for  the  breast  of  a  child. 

BICE.    Blue.    Lay  cf  Sir  Launfal. 
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BIGGON.  A  large  hood  or  cap,  with  ears  like  those  worn  by 
nuns,  and  particvdarly  by  the  Bigins,  or  Beguines.  "  A  biggon  was 
a  kind  of  quoif,  formerly  worn  by  men ;  it  is  now  only  in  use  for 
children." — Note  in  Dodsley's  Old  Plays,  ed.  1825,  p.  303,  vol.  ix.; 
see  also  note  to  Emg  Servry  IV.,  Part  II.  variorum  ed.  In  Chau- 
cer's Somance  of  the  Rose  we  read : — 

"Anon  dame  Abstinence  streined, 
Tooke  on  a  robe  of  cameline. 
And  gan  her  gratclie  as  a  higme, 
A  large  coverohief  of  thread 
She  wrapped  all  about  her  head." 

The  usurer  in  Peirce  Penilesse's  Supplication  to  the  Devil,  1592,  is 
thus  described: — "Upon  his  head  he  wore  a  filthy  coarse  higgin, 
and  next  it  a  garnish  of  night-caps,  with  a  sage  button  cap."  And 
iu  Jasper  Mayne's  Oity  Match,  1639,  is  a  description  of 

"  One  whom  the  good 
Old  mam,  his  uncle,  kept  to  the  inns  of  court, 
And  would  in  time  ha*  made  him  barrister. 
And  rais'd  him  to  hia  sattin  cap  and  higgon." 

In  Salmacida  Spolia,  a  masque  acted  at  Whitehall,  1639,  the  fourth 
entry  is  "  a  nurse  and  three  children  in  long  coats,  with  bibs,  big- 
gins, and  muckenders." 

BILLS.    In  the  Anglo-Saxon  poem  of  Beowulf,  bills  are  men- 
tioned as  part  of  the  equipment  of  a  ship  of  war.    The  be- 
sieged in  the  city  of  Tyre  are  described  in  the  romance  of 
Alexander  Cfourteenth  century)  as  defending  their  town 

"  With  long  lilies  made  for  the  nones." 

They  were  the  principal  weapons  used  by  infantry  until  the 
pike  came  into  use,  and  are  very  often  represented  in  early 
MSS.  "Brown  bills"  are  frequently  mentioned  by  our 
writers,  as  well  as  brown  swords  ;  for  soldiers  were  not  then 
careful  to  preserve  their  polish.  They  were  carried  by 
watchmen  in  the  sixteenth  and  seventeenth  centuries.  Dog- 
berry is  anxious  to  tell  his  compeers,  "Have  a  care  your 
bills  be  not  stolen;"  and  Dekker,  in  his  Oper  se,  O,  1612, 
has  engraved  a  watchman  bearing  his  bUl,  which  is  here 
copied  from  that  woodcut  (fig.  36).  They  are  frequently 
alluded  to  by  the  Elizabethan  dramatists.  ^'  gg 
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"  O  Douime,  what  mean  tliese  knaves. 
To  lead  me  thua  with  bills  and  glaives  ?" 

A  pleasant  conceited  Comedy, — Sow  to  Chuse 
a  Good  Wife  from  a  Bad,  1602. 

The  constable  of  the  watch,  ia  May's  comedy  of  Tlie  Hiere,  1620, 
asks,  "  First,  what  is  a  watchman  ?  secondly,  what  is  the  office  of  a 
watchman  P  For  the  first,  if  any  man  ask  me  what  is  a  watchman, 
I  may  answer  him,  He  is  a  man  as  others  are ;  nay,  a  tradesman,  as 
a  vintner,  a  tailor,  or  the  like,  for  they  have  long  hills." 

BIPENNI8.  A  double-headed  axe,  of  which  specimens  are  en- 
graved on  pp.  48  and  54. 

BIED-BOLT.  Steevens,  in  his  note  to  Much  Ado  about  Nothing,  , 
act  i.  scene  1,  says : — "  The  bird-bolt  is  a  short  thick  arrow,  without 
point,  and  spreading  at  the  extremity  so  much  as  to  leave  a  broad 
flat  surface,  about  the  breadth  of  a  shiULDg.  Such  are  to  this  day 
in  use  to  kUl  rooks  with,  and  are  shot  from  a  cross-bow."  They  are 
mentioned  by  Shakspeare,  in  his  Much  Ado  about  Nothing,  act  i. 
scene  1 ;  and  arp  alluded  to  in  the  old  proverb,  "  A  fool's  bolt  is  soon 

shot ;"  and  in  the  old  comedy  of 
Ralph  Roister  Doister  (written 
before  1551),  where  it  is  said  of 
one  of  the  characters,  that  he  has 

'•  As  much  brain  as  a  hwrholt." 

Douce,  in  his  Illusirations  of 
Shakspea/re,  has  given  specimens. 
Fig.  37-41.  of  these  missiles,  here   copied 

(fig.  37  to  41.)  The  last  is  like  the  arrow  with  a  vial  of  combusti- 
bles, sometimes  shot  by  archers  in  the  middle  ages. 

BIBEUS.  A  coarse  species  of  thick  rough  woollen  cloth,  used 
by  the  poorer  classes  in  the  middle  ages  for  cloaks  and  external 
clothing.  (Strutt.)  The  antique  birrus  was  a  hooded  cloak,  said  to 
have  derived  its  name  from  the  red  wool  of  which  it  was  made. 

BLACKING.  The  oldest  kind  of  blacking  for  boots  and  shoes 
appears  to  have  been  a  thick,  viscid,  oUy  substance  ;  for  "  shoes  that 
stink  of  blacking "  are  mentioned  in  Middleton's  Roaring  Cfirl, 
1611.  Yet  shoes  must  have  shone;  for  in  Jasper  Mayne's  City 
Match,  1639,  one  of  the  characters  exclaims  of  another,  "  'Slid,  his 
shoes  shine  too!"    And  in  a  note  to  this  passage  in  Dodsley's  Old 
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Plays,  Mr.  Collier  says  : — "  The  citizens  of  Charles  I.'s  time,  and 
earlier,  were  as  famous  for  the  brightness  of  their  shoes  as  some 
particular  professions  are  at  present."  In  Every  Man  in  Ids  Em- 
mour,  act  ii.  scene  1,  Eitely  says : — 

"  Whilst  they,  sir,  to  relieve  Tiim  in  the  fable. 
Make  their  loose  comments  upon  every  word. 
Gesture,  or  look  I  use  j  mock  me  all  over, 
From  my  flat  cap  imto  my  shiming  shoes." 

In  Massinger's  Gua/rdiam  one  asks  another  how  he  is  to  know 
some  persons  he  would  observe,  and  is  answered,  "  If  they  walk  on 
foot,  by  their  rat-coloured  stockings  and  shining  shoes;"  and  in  Shir- 
ley's Douhtful  Heire,  a  citizen  is  characterized  by  "  woollen  stock- 
ings and  shoes  that  shine."  In  Dr.  Smith's  burlesque  poem,  Pene- 
lope  and  Ulysses,  1658,  are  these  two  lines : — 

"  She 's  don'd  new  clothes,  and  sent  the  old  ones  packing, 
And  had  her  shoes  rub'd  over  vpith  lamp-blacking." 

In  the  Spectator  for  July  4,  1712,  is  advertised  "  the  most  fa- 
mous Spanish  blacking  for  gentlemen's  shoes  that  ever  was  invented 
or  used ;  it  making  them  always  look  like  new,  never  daubs  the 
hands  in  putting  on,  or  soils  the  stockings  in  wearing ;  neither  hath 
it  the  ordinary  gloss  of  German  balls,  or  the  intolerable  noisome 
stink  of  size,  but  it  is  of  agreeable  scent.  It  indeed  makes  the 
shoes  look  extremely  neat,  and  mightily  preserves  the  leather.'' 

BLIAUT.  "  A  garment  common  to  both  sexes.  It  appears  to 
have  been  an  external  part  of  dress,  and  probably  resembled  the 
surcoat  or  super-tunic.  By  the  men  it  was  worn  over  armour.  In 
the  romance  of  Perceval  mention  is  made  of  mantles  and  hliauls  of 
purple  starred  with  gold.  In  the  romance  of  Alexander  we  read  of 
the  bliaut  and  the  chemise,  '  such  as  young  virgins  were  accustomed 
to  put  on.'  In  another  romance  (Moman  de  Cruil.  au  Court  Nez)  a 
lady  of  high  rank  is  introduced  by  the  poet  habited  in  a  very  rich 
hliaut ;  and  in  another  {Roman  de  P arise  la  Duchesse  M.S.)  a  lady 
is  said  to  have  been  clothed  in  linen,  with  a  bliaut  dyed  in  grain. 
In  one  of  the  Tower  EoUs  (Rot.  Glaus,  memh.  12)  there  is  an  order 
from  Eing  John  for  a  bliaut  lined  with  fur  for  the  use  of  the  queen; 
which  garment,  exclusive  of  the  making,  is  estimated  at  twenty-five 
shillings  and  eightpence.  The  making  of  a  bliaut,  together  with  a 
capa,  or  robe,  came  to  two  shillings  and  sixpence.  The  bUaut  was 
not,  I  presume,  confined  to  the  nobility,  because  we  find  that  it  was 
sometimes  made  of  canvas  and  of  fustian,  both  of  which  at  this 
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period  (the  Anglo-Norman)  were  ranked  among  the  inferior  species 
of  cloth."— Strutt,  Dress  amd  RahUg,  ed.  1842,  vol.  ii.  p.  42.  Mr. 
Planch^,  in  a  note  to  this  passage,  says : — "  I  consider  the  hliaut  to 
have  been  handed  down  to  us  in  the  well-known  French  blouze  of  the 
present  day.     The  English  smock-frock  is  nearly  allied  to  it." 

BLUE-COATS  were  the  ordinary  livery  of  serving-men  in  the 
sixteenth  and  early  part  of  the  seventeenth  centuries;  Thus  in 
Chettle's  Kind  Hart's  Dream,  1592,  we  are  told,  "  This  shifter,  for- 
sooth, carried  no  lesse  countenance  than  a  gentleman's  abUitie,  with 
his  two  men  in  hlew  coats,  that  served  for  shares,  not  wages." 

"Where's  yottr  blew-coat,  your  sword  and  buckler,  sir  ? 
Get  you  sucli-like  habit  for  a  serving-mam, 
If  you  will  wait  upon  the  brat  of  Goursey." 

The  Two  Angry  Women  of  Abingdon,  1599. 
\ 

"  A  velvet  justice,  with  a  long 
Great  train  of  blue-coats,  twelve  or  fourteen  strong." 

Dormers  Satires. 

"Blue-coats  and  badges  to  follow  her  heels." 

Fatient  Grissell,  1603. 

"  A  country  blew-coat  serving-man." 

Eowland's  Kmme  of  Clubs,  1611. 

"  Have  a  care,  hlew-coats,"  says  Sir  Bounteous  Progress  to  the 
servants,  in  Middleton's  Mad  World  my  Masters,  1608.  Blue 
gowns  are  worn  as  a  sign  of  humility  or  penance  in  the  Bridewell 
scene  in  Dekker's  Honest  Whore,  1630.  A  blue  coat  is  the  dress  of 
a  beadle.  Doll  Tearsheet,  in  the  Second  Part  of  Henry  IV.,  oaUs 
the  beadle.  Blue-bottle-rogue ;  and  in  Ifabbes'  Microcosmus,  1637, 
it  is  said,  "  The  whips  of  furies  are  not  half  so  terrible  as  a  blue- 
coat."  See  notes  to  Shakspeare  on  this  subject.  They  are  stiU 
worn  by  the  scholars  in  the  Christ  Church  School,  London,  who  are 
popularly  known  as  "  blue-coat  boys." 

BLUNDEEBUSS.  Short  hand-guns  of  wide  bore.  "  I  do  be- 
lieve the  word  is  corrupted ;  for  I  guess  it  is  a  German  term,  and 
should  be  donderbuohs,  and  that  is  '  thundering  guns,'  dander  signi- 
fying thunder,  and  buelcs  a  gun." — Sir  J.  Turner,  temp.  Charles  II. 

BODDICE.  A  sort  of  stay  used  by  women,  and  laced  across 
the  breast.  The  "laced  boddice  "  of  a  country  girl  is  mentioned  by 
Durfey,  and  may  be  seen  in  our  cut,  p.  287. 
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BODKIN  (Sax.).    A  dagger.    A  hair-pin.    A  blunt  flat  needle. 

"  But  if  lie  wold  be  slain  of  Simebia 
Witli  pavade,  or  with  knife,  or  bodkim." 

Chaucer, — Seve's  Tale. 

A  small  dagger  was  anciently  styled  a  bodkin ;  see  Steevens'  note 
to  Samlet,  act  i.  scene  1 ;  or  the  quotations  given  by  Collier,  in  his 
edition  of  Dodsley's  Old  Flays,  vol.  ix.  p.  167,  in  illustration  of  the 
passage  in  Randolph's  Muses'  LooJcing-Glass,  1638. 

"  Since  I  read 
Of  Julius  Caesar's  death,  I  durst  not  venture 
Into  a  tailor's  shop  for  fear  of  bodkins." 

The  two  following  quotations  fully  explain  the  use  of  the  word. 

'•  With  bodkins  was  Csesar  Julius 
Murdred  at  Borne,  of  Brutus,  Cassius." 

The  Serpent  of  Diwision,  iS&O. 

"  You  turne  the  point  of  your  owne  bodkin  into  your  bosom." 

Ev^hues  and  his  England,  1682. 

Bodkins  for  the  hair  are  mentioned  in  Dekker ;  and  Bellafront,  in 
The  Honest  Whore,  with  her  bodkin  curls  her  hair.  "  He  pulls  her 
bodkin  that  is  tied  in  a  piece  of  black  bobbin,"  is  a  stage-direction 
in  the  Parson's  Wedding,  1663. 

BOLTS.  Arrows.  "  Arrows  for  a  cross-bow." — Meyrich.  The 
cut  on  p.  140  is  a  happy  illustration  of  the  following  passage : — 

"When  he  the  bowe  in  honde  felte. 
And  the  boltes  under  his  belte, 
Loude  then  he  lough." 

The  Wrere  and  the  Bog, — liitson's  Anc.  Pop.  Poetry. 

BOMBARDS.  Padded  breeches. — Meyrick,  Critical  Inquiry, 
vol.  ii.  p.  10. 

BOMBASIN.  A  mixture  of  silk  and  cotton,  first  manufactured 
in  this  country  in  the  reign  of  Elizabeth.  "  In  1575  the  Dutch  elders 
presented  in  court  (at  Norwich)  a  specimen  of  a  novel  work  called 
'bombazines,'  for  the  manufacturing  of  which  elegant  stuff  this 
city  has  ever  since  been  famed." — Bums'  History  of  the  Protestant 
Mefugees  in  England.     See  Bombax. 

BOMBAST.  Stuffing  for  the  clothes  to  make  them  stand  out ; 
generally  made  of  cotton.    See  Steevens'  note  to  the  First  Part  of 
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Henry  IV.,  act  ii.  scene  4.  Gerard,  in  his  Serial,  calls  the  cotton 
plant  the  bombast  tree. 

"  Tty  bodies  bolstered  out, 

With  humhagt  and  with  bagges. 
Thy  roales,  thy  ruifa,  thy  cauls,  thy  coifes, 
Thy  jerkins,  and  thy  jagges." 

Gaseoign^s  Fable  of  Jeronimo. 

For  other  notices  of  this  fashion,  see  p.  217.  Holme,  in  his  Notes  on 
Dress  (Harl.  43?5),  says  : — "  About  the  middle  of  Queen  Elizabeth's 
reign,  the  slops  or  trunk-hose  with  pease-cod-beUied  doublets  were 
much  esteemed,  which  young  men  used  to  stuffe  with  rags  and  other 
like  things,  to  extend  them  in  compasse,  with  as  great  eagerness 
as  women  did  take  pleasure  to  weare  great  and  stately  verdingales ; 
for  this  was  the  same  in  effect,  being  a  kind  of  verdingal-breeches. 
And  so  excessive  were  they  herein,  that  a  law  was  made  against 
such  as  did  so  stuffe  their  breeches  to  make  them  stsmd  out ;  whereas 
when  a  certain  prisoner  (in  these  tymes)  was  accused  for  wearing 
such  breeches  contrary  to  law,  he  began  to  excuse  himself  of  the 
offence,  and  endeavoured  by  little  and  little  to  discharge  himself  of 
that  which  he  did  weare  within  them ;  he  drew  out  of  his  breeches 
a  paire  of  sheets,  two  table-cloaths,  ten  napkins,  four  shirts,  a  brush, 
a  glasse,  a  combe,  and  night-caps,  with  other  things  of  use,  saying ; 
Tour  lordship  may  understand  that  because  I  have  no  safer  a  store- 
house, these  pockets  do  serve  me  for  a  roome  to  lay  my  goods  in ; 
and  though  it  be  a  straight  prison,  yet  it  is  a  store-house  big  enough 
for  them,  for  I  have  many  things  more  yet  of  value  within  them. 
And  so  his  discharge  was  accepted  and  well  laughed  at ;  and  they 
commanded  him  that  he  should  not  alter  the  furniture  of  his  store- 
house, but  that  he  should  rid  the  halle  of  his  stuffe,  and  keepe  them 
as  it  pleased  him."     See  also  Bulwer's  Man  Tramsformei,  p.  541. 

BOMBAX,  or  Sombix,  in  modern  language  Sombasin.  "A  sort 
of  fine  silk  or  cotton  cloth,  well  known  upon  the  continent  during 
the  thirteenth  century ;  but  whether  it  was  used  so  early  in  this 
kingdom,  I  cannot  take  it  upon  me  to  determine." — Strutt.    See 

BOUBASIN. 

BONBONNIEEE.  A  little  box  carried  by  ladies  to  hold  comfits, 
or  lozenges,  for  the  breath.  They  were  sometimes  made  of  gold  or 
silver  filigree ;  or  metal  decorated  with  enamel  painting. 

BONE-LACE.    Lace  worked  on  bobbins  or  bones.    (Halliwell's 
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Dictionary/.)  Fuller,  in  Ms  Worihies,  says  much  of  it  was  made  in 
his  time  about  Honiton,  Devon ;  and  that  it  was  named  bone-lace 
"  because  first  made  with  bone  bobbins,"  adding, "  the  use  thereof  is 
modern  in  England,  not  exceeding  the  middle  of  the  reign  of  Queen 
Elizabeth."  He  defends  its  use,  "let  it  not  be  condemned  for  a  su- 
perfluous wearing,  because  it  doth  neither  hide  nor  heat,  seeing  it 
doth  adorn ; "  urging,  "  it  stands  the  state  in  nothing,  not  expensive 
of  buUion  lite  other  lace,  costing  nothing  save  a  little  thread  de- 
scanted by  art  and  industry ;"  it  employs  children  and  infirm  persons, 
and  "it  saveth  some  thousands  of  pounds  yearly,  formerly  sent  over 
seas  to  fetch  lace  from  Flanders." 

"The  spinsters  and  the  knitters  in  the  sun. 
And  the  free  maids  that  weave  their  thread  with  hones." 

Shakspeare, — Twelfth  Night,  act  ii. 

"  You  taught  her  to  make  shirts  and  hone-lace." 

City  Match,  1612. 

The  prohibition  of  foreign  bone-lace  was  acceded  to  in  the  reign 
of  Charles  II.,  because  of  the  number  of  English  manufacturers, 
and  repealed  in  that  of  WUliam  III. 

BONGEACE.  A  frontlet  attached  to  the  hood,  and  standing  up 
round  the  foreheadr  as  worn  by  Anne  BuUen  in  the  cut  on  p.  193. 
A  peak  worn  on  children's  foreheads  to  keep  them  from  sunburning, 
so  called  because  it  preserved  their  good-grace  and  beauty. 

"  Here  is  of  our  lady  a  relic  full  good. 
Her  hongrace  which  she  wore  with  her  French  hood." 

SeywoocFs  Mery  Play  hetuiene  the  Fardoner  andFrere,  1533. 

"  For  a  hoon-grace, 
Some  well-favored  visor  on  her  ill-favored  face." 

John  Seywoocfs  Dialogtte  of  Froverhs. 

BONNET,  (See  Hbad-Deesses.)  The  word  is  still  applied  to 
a  man's  cap  in  Scotland.  In  Chettle's  Kind  Sort's  Dream,  1592,  is 
a  passage  which  shows  how  the  term  bonnet  was  applied : — "  Beshrew 
the  card-makers,  that  clapt  not  a  gown  about  the  knave  of  hearts, 
and  put  him  on  a  hat  for  a  bonnet  over  his  night-cap." 

BOOKS  were  sometimes  worn  at  the  girdle,  as  seen  in  cut,  p.  219. 
Smaller  books  were  appended  to  the  girdle  of  ladies  or  hung  to  the 
chain  from  the  waist.  Sometimes  they  were  minutely  written  books 
of  prayer,  or  tablets  for  memoranda  (see  Tablets)  ;  they  were 
costly,  for  notices  occur  in  the  privy  purse  accounts  of  the  Princess 
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(afterwards  our  Qiieen)  Mary,  of  "  a  book  of  gold,  garnished  with 
little  rubies,  and  clasped  with  one  little  diamond ;"  and  of  others 
presented  as  gifts  on  great  festivals.  The  author  has  seen  one,  the 
covers  formed  of  soUd  gold,  chased  with  figures  and  ornament  in 
high  reliefs  and  decorated  with  jewels.  Lord  Londesborough  pos- 
sesses a  golden  scent-box  in  form  of  a  book  made  to  suspend  from 
the  waist. 

BOSS.  The  central  projection  of  a  shield,   See  pp.  35  and  49  for 
those  usually  placed  on  the  Saxon  shield.     They  are  commonly 

found  in  the  graves  of  that  people, 
and  are  sometimes  six  or  seven 
inches  in  length.  Two  specimens 
figs.  42,  43,  are  here  engraved 
from  the  originals,  discovered  in 
the  Breach  Down  barrows,  near 
Canterbury,  of  which  some  ac- 
count has  already  been  given  in 
Fig.  42.  Pig.  43.  p,  30.     Fig.  43  has  a  knob  or 

button  at  its  apex.  The  shields  were  generally  of  linden-wood,  and 
of  them  no  traces  are  found ;  but  these  bosses  are  comparatively 
common,  and  any  work  on  the  subject  of  early  interments,  such  as 
Douglas'  Nenia  or  Hoare's  Wiltshire,  will  furnish 
many  other  examples.  The  form  of  the  Norman 
boss  may  be  seen  in  the  cut  on  p.  118,  or  the  one 
here  given  (fig.  44)  from  the  figure  of  Geoffrey 
Plantagenet  in  Stothard's  Mffigies.  The  boss 
was  less  frequent  after  the  Norman  period.  Large 
shields  generally  have  none,  and  the  smaller  shields  and  bucklers  a 
simple  spike  in  the  centre. 


Fig.  44. 


BOOTS,  SHOES,  and  other  coverings  for  the  feet.  (It  has  been 
thought  advisable  to  describe  under  one  general  head  the  various 
forms  of  protection  for  the  feet  worn  in  this  country,  as  it  would 
only  produce  confusion  to  spread  them  over  the  Crlossa/ry  under  each"^ 
of  their  appellations.  The  reader  who  looks  to  these  words  wiU, 
however,  find  a  reference  to  the  page  in  which  each  article  is  de- 
scribed ;  and  he  will  have  the  advantage  here  of  a  more  clear  and 
connected  account.) 

In  the  early  part  of  the  present  volume  (p.  10),  I  have  engraved 
two  specimens  of  a  sort  of  shoe  that  may  be  considered  as  the  type 
of  those  worn  by  the  early  Britons,  when  the  more  simple  and  an- 
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cient  sandal  was  not  in  use.  They  are  formed  of  hides  with  and 
without  the  skin,  and,  being  all  in  one  piece,  both  sole  and  upper- 
leather,  are  drawn  like  a  purse  over  the  foot  or  round  the  ankle. 
Our  cold  northern  climate  could  never  be  favourable  to  the  constant 
wear  of  the  classic  sandal ;  but  it  seems  to  have  been  characteristic 
of  the  clergy  from  an  early  period,  who  were  supposed  to  be  less 
addicted  to  comfort  and  the  luxury  of  dry  feet  than  their  less  holy 
and  more  warmly-clad  fellow-mortals.  During  the  occupation  of 
this  island  by  the  Romans,  their  habits  and  manners  predominated ; 
and  for  fuU  information  on  the  boots,  shoes,  and  sandals  in  use  by 
them,  I  cannot  do  better  than  refer  the  reader  to  the  Diciionamj  of 
Greek  amd  Soman  Antiquities  published  by  Taylor  and  Walton,  di- 
recting the  reader  to  the  words  Baxa,  Calceus,  Crepida,  etc.  He 
will  there  find  it  stated,  that  "  those  of  the  Greeks  and  Romans  who 
wore  shoes,  including  generally  all  persons  except  youths,  slaves,  and 
ascetics,  consulted  their  convenience,  and  indulged  their  fancy,  by 
inventing  the  greatest  possible  variety  in  the  forms,  colours,  and 
materials  of  their  shoes.  Hence  we  find  a  multitude  of  names,  the 
exact  meaning  of  which  it  is  impossible  to  ascertain,  but  which  were 
often  derived  either  from  the  persons  who  were  supposed  to  have 
brought  certain  kinds  of  shoes  into  fashion,  or  from  the  places  where 
they  were  procured."  In  Montfaucon's  magnificent  work  on  Eoman 
antiquities,  numerous  engravings  of  all  kinds  of  these  feet-ooverings 
may  be  seen ;  and  at  p.  27  of  this  volume  the  fondness  of  the  Ro- 
mans for  ornamental  shoes  is  noticed,  and  an  exceedingly  beautiful 
specimen  of  one  found  at  Southfleet,  in  Eent,  is  engraved. 

The  shoes  of  the  early  Saxons 
were  constructed  upon  the  Roman 
model;  indeed,  we  may  find  the  pro- 
totype of  the  modern  half-boot  in 
their  paintings  and  sculptures.  Ac- 
cording to  Strutt,  high  shoes,  reach-  ^S-  ^-  ^S-  46. 
ing  nearly  to  the  middle  of  the  legs,  and  fastened  by  lacing  up  the 
front,  and  which  may  also  be  properly  considered  as  a  species  of 
half-boots,  were  in  use  in  this  country  as  early  as  the  tenth  century; 
and  the  only  apparent  difierence  between  the  high  shoes  of  the  an- 
cients and  the  moderns  seems  to  have  been,  that  the  former  laced 
close  down  to  the  toes,  and  the  latter  to  the  instep  only.  They  ap- 
pear in  general  to  have  been  made  of  leather,  and  were  usually 
fastened  beneath  the  ancles  with  a  thong,  which  passed  through  a 
fold  upon  the  upper  part  of  the  leather,  encompassing  the  heel,  and 
which  was  tied  upon  the  instep.    This  method  of  securing  the  shoe 
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upon  the  foot  was  certainly  well  contrived  both,  for  ease  and  conye- 
nience.  The  specimens  here  engraved  of  a  sandal  and  shoe  are  se- 
lected from  two  very  remarkable  manuscripts.  No.  46  is  copied 
from  "  the  Durham  book,"  or  book  of  St.  Cuthbert,  now  preserved 
with  religious  care  among  the  Cottonian  manuscripts  in  the  British 
Museum.  It  is  believed  to  have  been  executed  as  early  as  the 
seventh  century,  for  Badfreid,  afterwards  bishop  of  Lindisfarne,  who 
died  in  721.  It  contains  a  copy  of  the  four  Gospels  very  beauti- 
fully transcribed  upon  vellum,  ornamented  most  elaborately,  and 
containing  pictures  of  the  four  evangelists,  who  wear  sandals  of  this 
form ;  sandals,  as  I  before  remarked,  appearing  to  be  considered  as 
the  peculiar  covering  for  the  feet  of  saints  and  religious  persons,  as 
the  shoes  of  the  clergy  were  when  worn  always  ornamented  by  bands 
crossing  them  in  imitation  of  the  thongs  of  the  sandals.  No.  45  will 
show  how  much  the  Saxon,  shoe  took  the  form  of  the  sandal,  being 
cut  across  the  front  into  a  series  of  openings  somewhat  resembling 
the  thongs  which  secured  it.  It  is  copied  from  a  MS.  of  the  tenth 
century. 

The  general  forms  of  the  later  Saxon  shoe  may  be  seen  in  the  cut 

here  introduced.  Nos.  47  and 

,       I       I        I       ll  49  are  copied  from  the  Cot- 

t:^      ttL.I       td|  tonian.MS.,  Tiberius  C  6; 

^M^L      Bttk      V^W  ^^^  ^^^^  exhibit  the  most 

^^^^B     ^^^^k     ^^B^^       usual  forms  of  shoes,        as 

^^^^^^      ^^^1^,      ^B^     we  should  now  term  themj 

^^^^  ^^^^.  ^^M|     half-boots,  which  were  then 

Kg.  47.  Fig.  48.  Kg.  49.        Worn ;  indeed,  shoes  of  Other 

shapes  are  properly  to  be  con- 
sidered exceptions  rather  than  the  rule  in  this  particular.    No.  48  is 
a  specimen  of  one  of  the  more  unusual  kinds  occasionally  to  be  met  , 
with.    It  occurs  in  the  Harleian  MS.  2908.    This  shoe  is  black,  and 
is  decorated  with  rows  of  studs  round  the  top  and  down  the  middle. 

Strutt  remarks  that  wooden  shoes  are  mentioned  in  the  records 
of  this  era,  but  considers  it  probable  that  they  were  so  called  because 
the  soles  were  formed  of  wood,  while  the  upper  parts  were  made  of 
some  more  pliant  material.  Shoes  with  wooden  soles  were  at  this 
time  worn  by  persons  of  the  most  exalted  rank :  thus,  the  shoes  of 
Bernard,  king  of  Italy,  the  grandson  of  Charlemagne,  are  described 
by  an  Italian  writer,  as  they  were  found  upon  opening  his  sepulchre. 
"  The  shoes,"  says  he,  "  which  covered  his  feet  are  remaining  to  this 
day,  the  soles  of  wood,  and  the  upper  parts  of  red  leather,  laced 
together  with  thongs.    They  were  so  closely  fitted  to  the  feet,  that 
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the  order  of  the  toes,  terminating  in  a  point  at  the  great  toe,  might 
easily  be  discoTered ;  so  that  the  shoe  belonging  to  the  right  foot 
could  not  be  put  upon  the  left,  nor  that  of  the  left  upon  the  right." 
It  was  not  uncommon  to  gild  and  otherwise  ornament  the  shoes  of 
the  nobility.  Eginhart  describes  the  shoes  worn  by  Charlemagne 
on  great  occasions  as  set  with  jewels. 

Among  the  Normans  similar  sorts  of  shoes  were  worn.  The 
Bayeux  ^tapestry  exhibits  the  plainest  form  of  shoe  only,  as  worn  by 
aU  the  persons  delineated,  like  figs.  47-9  in  the  cut  on  the  previous 
page,  but  generally  without  the  band,  or  projecting  border,  round 
the  top.  They  are  of  various  colours  ;  yellow,  blue,  green,  and  red 
predominate.  When  the  kingdom  became  in  some  degree  quiet  be- 
neath the  Norman  rule,  a  more  varied  and  enriched  style  of  dress 
for  the  feet  was  adopted.  I  was  at  some  pains  to  select,  on  p.  68, 
nearly  all  the  varieties  of  shoes,  boots,  and  leg-coverings  to  be  met 
with  ;  to  which  I  must  refer  the  reader.  The  fourth  figure  of  that 
group  exhibits  the  most  general  form  of  shoe  then  worn,  and  the 
one  most  commonly  seen  in  contemporary  drawings.  Two  other 
varieties,  figs.  50  and  51,  are  here 
given  from  a  remarkable  painting 
in  distemper,  still  existing  in  the 
crypt  of  Canterbury  Cathedral.* 
The  shoes  are  both  coloured  with  a 
thin  tint  of  black,  having  solid 
bands,  or  bindings,  of  black  round 

the  top  and  down  the  instep,  from  x-      n  iw    ki 

which  branch  other  bands  from  the  ^^'     '  °' 

sides  to  the  soles.  In  one  instance  (fig.  50)  the  central  band  only 
reaches  from  the  top  to  the  instep,  where  it  is  met  by  another,  which 
crosses  the  foot.  All  these  bands  are  decorated  with  white  dots, 
probably  intended  to  indicate  rows  of  ornamental  studs.  It  will  be 
seen  that  a  somewhat  prominent  feature  is  the  twist  given  to  the 
pointed  toe,  a  fashion  which  afterwards  launched  into  caricature. 

"  We  are  assured  by  the  early  Norman  historians  (says  Strutt), 
that  the  cognomen  Curta  Ocrea,  or  Short  Boots,  was  given  to  Eobert, 
the  Conqueror's  eldest  son ;  but  they  are  entirely  silent  respecting 

*  It  is  painted  on  the  wall  of  a  small  chapel  beneath  Anselm's  Tower,  a  por- 
tion of  the  early  cathedral,  the  other  parts  of  the  building  being  destroyed  by 
fu-e  in  the  year  1140.  As  an  example  of  Anglo-lforman  costume,  architecture, 
and  furniture,  the  only  entirely  perfect  painting — the  Birth  of  St.  John  the 
Baptist — ^is  well  worth  attention.  A  coloured  fac-simile  of  this  curious  relic  of 
the  arts  in  the  twelfth  century  is  published  in  the  ArcTuBological  Albiwi. 
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the  reason  for  such,  an  appellation  heing  particularly  applied  to  him. 
It  could  not  have  arisen  from  his  having  introduced  the  custom  of 
wearing  short  boots  into  this  country,  for  they  were  certainly  in  use 
among  the  Saxons  long  before  his  birth.  To  hazard  a  conjecture  of 
my  own,  I  should  rather  say  he  was  the  first  among  the  Normans 
who  wore  short  boots,  and  derived  the  cognomen,  by  way  of  con- 
tempt, from  his  own  countrymen,  for  having  so  far  complied  with 
the  manners  of  the  Anglo-Saxons."  It  was  not  long,  however,  sup- 
posing this  to  be  the  case,  before  his  example  was  generally  followed. 
The  short  boots  of  the  Normans  appear  at  times  to  fit  quite  close  to 
the  legs,  in  other  instances  they  are  represented  more  loose  and 
open :  and  though  the  materials  of  which  they  were  composed  are 
not  particularized  by  the  ancient  writers,  we  may  reasonably  suppose 
them  to  have  been  made  of  leather ;  at  least  it  is  certain  that  about 
this  time  a  sort  of  leather  boots,  called  hazans,  were  in  fashion,  but 
these  appear  to  have  been  ohiefiy  confined  to  the  clergy. 

WUliam  Bufus  appears  to  have  indulged  in  all  kinds  of  extrava- 
gances during  his  reign  in  the  way  of  quaint  and  expensive  clothing. 
This  taste  increased  during  the  reigns  of  Henry  I.  and  Stephen,  and 
the  shoes  were  lengthened  at  the  toes  prodigiously.  Planche,  in  his 
Siatory  of  SritisJi  Costume,  says,  that  at  this  time  "  peaked-toed 
boots  and  shoes,  of  an  absurd  shape,  excited  the  wrath  and  contempt 
of  the  monkish  historians.  Ordericus  Vitalis  says  they  were  in- 
vented by  some  one  deformed  in  the  foot.  The  peak-toed  boots 
called  ocrea  rostraia  were  strictly  forbidden 
to  the  clergy.  The  shoes  called  pigacia  had 
their  points  made  hke  a  scorpion's  tail ;  and 
a  courtier  named  Robert  stufied  his  out  with 
tow,  and  caused  them  to  curl  roimd  in  form 
of  a  ram's  horn,  a  fashion  which  took  might- 
ily amongst  the  nobles,  and  obtained  for  its 
3?ig-  52.  originator  the  cognomen  of  Cornado."    The 

seal  of  E^ichard,  constable  of  Chester  in  the  reign  of  Stephen,  will 
afibrd  us  a  specimen  of  these  pointed  toes,  and  his  boot  is  copied, 
fig.  52. 

The  shoes  of  the  royal  figures  of  this  period  are  generally  deco- 
rated with  bands  like  those  of  the  sandal,  as  the  shoes  of  the  clergy 
almost  invariably  are ;  they  are,  however,  seldom  coloured  hlacTc,  as 
the  earlier  shoes,  of  which  we  have  hitherto  given  examples,  most 
generally  are.  Thus,  the  shoes  or  half-boots  of  Henry  II.,  as  co- 
loured upon  his  monumental  effigy  at  Fontevraud,  are  green  orna- 
mented with  gold.     The  boots  of  Richard  T.  are  also  striped  with 
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gold;*  and  ornamented  shoes  and  boots  became  generally  worn  by 
the  nobility.  Boots  ornamented  in  circles  are  mentioned  during  the 
reign  of  John.  The  efflgy  of  the  succeeding  monarch,  Henry  III., 
in  Westminster  Abbey,  is  chiefly  remarkable  for  the  splendour  of 
the  boots  which  he  wears  ;  they  are  crossed  at  right  angles  by  golden 
bands  all  over,  each  intervening  square  containing  a  figure  of  a  lion. 
Boots  and  shoes  of  rich  stuffs,  cloth,  and  leather,  highly  decorated 
in  colours,  and  enriched  by  elaborate  patterns,  became  common 
among  the  wealthy,  and  were  generally  worn  by  royalty  all  over 
Europe.  Thus,  when  the  tomb  of  Henry  the  Sixth  of  Sicily,  who 
died  in  1197,  was  opened,  in  the  cathedral  of  Palermo,  on  the  feet 
of  the  dead  monarch  was  discovered  costly  shoes,  whose  upper  part 
was  of  cloth-of-gold  embroidered  with  pearls,  the  sole  being  of  corh 
covered  with  the  same  cloth-of-gold.  These  shoes  reached  to  the 
ankle,  and  were  fastened  with  a  little  button  instead  of  a  buckle. 
His  queen,  Constance,  who  died  1198,  had  upon  her  feet  shoes  also 
of  cloth-of-gold,  which  were  fastened  with  leather  straps  tied  in 
knots,  and  on  the  upper  part  of  them  were  two  openings  wrought 
with  embroidery,  which  showed  that  they  had  been  once  adorned 
with  jewels.  I  must  refer  to  the  cuts  on  page  91  for  specimens  of 
the  shoes  and  boots  worn  by  the  lower  classes  during  the  reign  of 
Edward  II. ;  and  to  those  on  pages  95,  96,  99,  for  those  in  use 
during  the  reigns  of  the  Edwards  who  immediately  succeeded  him, 
and  which  exhibit  in  aU  instances  those  most  commonly  worn. 

The  splendid  reign  of  the 
third  Edward  extending  over 
half  a  century  of  national  great- 
ness, was  remarkable  for  the 
variety  and  luxury,  as  well  as 
the  elegance,  of  its  costume; 
and  this  may  be  considered  as 
the  most  glorious  era  in  the 
annals  of  "the  gentle  craft." 
Shoes  and  boots  of  the  most  sumptuous  character  are  now  to  be 
met  with  in  contemporary  paintings,  sculptures,  and  illuminated 

*  It  is  rather  difficult  to  describe  these  articles  of  dress  as  shoes  or  boots ;  the 
whole  of  the  "  shoes "  I  have  described  hitherto  would,  according  to  modem 
phraseology,  be  termed  half-hoots,  inasmuch  as  they  reach  to  the  ankle.  Before 
the  time  of  Edward  III.  the  modem  form  of  shoe,  reaching  only  to  the  instep, 
does  not  appear.  As  the  term  hoots  gives  us  now  an  idea  of  something  reaching 
to  the  calf  of  the  leg,  I  have  chosen  to  call  the  ordinary  coverings  for  the  feet 
worn  in  these  early  days  shoes,  in  preference  to  the  other  term,  as  I  consider  it 
the  more  correct  one. 


Fig.  63. 


Kg.  54. 
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manuBcripts.  The  boot  and  shoe  (fig.  53,  54),  from  the  Arundel 
MS.,  No.  83,  executed  about  1339,  will  show  to  how  great  an  ex- 
tent the  tasteful  ornament  of  these  articles  of  dress  was  carried. 
The  greatest  variety  of  pattern  and  the  richest  contrast  of  colour 
were  aimed  at  by  the  maker  and  wearer ;  and  with  how  happy  an 
efiect  the  reader  may  judge  from  the  examples  just  given,  or  the 
three  here  engraved,  from  Smirke's  drawings  of  the  paintings  which 

formerly  existed  on  the 
walls  of  St.  Stephen's 
Chapel,  at  Westminster, 
and  which  drawings  now 
decorate  the  walls  of  the 
meeting-room  of  the  So- 
ciety of  Antiquaries.  It 
is  impossible  to  conceive 
rig.  55.  56.  57.  any  gjjoe  more  exquisite 

in  design  than  fig.  55  in  this  cut.  It  is  worn  by  a  royal  personage ; 
and  it  brings  forcibly  to  mind  the  rose-windows  and  minor  details  of 
the  architecture  of  this  period ;  but  for  beauty  of  pattern  and  splen- 
dour of  efiect,  this  English  shoe  of  the  middle  ages  is  "  beyond  all 
Greek,  beyond  aU  Eoman  fame ;"  for  their  sandals  and  shoes  have 
not  half  "  the  glory  of  regality  "  contained  in  this  one  specimen. 
It  is  also  a  curious  illustration  of  Chaucer's  description  of  his  yoxmg 
priest  Absolon,  who  had 

"  Paules  windows  corven  on  his  shoes." 

Por  in  Dugdale's  view  of  old  St.  Paul's,  as  it  existed  before  the 
Great  Fire,  the  rose-window  in  the  transept  is  strictly  analogous  in 
design.  Fig.  56  is  simpler  in  pattern,  but  is  striking  in  efiect; 
being  coloured  (as  the  previous  one  is)  solid  black,  the  red  hose 
adding  considerably  to  its  beauty.  Fig.  57  is  still  more  peculiar ; 
it  is  cut  deep  at  the  instep,  the  back  part  which  covers  the  heel 
being  secured  above  it  by  fastening  round  the  leg ;  the  shoe  is 
cut  all  over  with  a  geometric  pattern ;  and  with  that  fondness  for 
quaint  display  in  dress  peculiar  to  these  times,  the  left  shoe  is 
black,  and  the  stocking  blue  ;  the  other  leg  of  the  same  figure  being 
clothed  in  a  black  stocking  and  a  white  shoe.  The  sharp-pointed 
toes  of  these  shoes  will  be  remarked  by  the  reader ;  a  fashion  that 
long  retained  its  sway,  and  that  may  be  continually  seen  upon  both 
male  and  female  figures  in  paintings  and  monumental  effigies. 
Among  the  latter  I  may  merely  note  two  given  in  SoUis's  Monu- 
mental Effigies :  that  of  Elizabeth,  wife  of  WUliam  Lord  Monta- 
cute,  who  died  in  1354,  stiH  to  be  seen  in  Oxford  Cathedral ;  and 
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Lora,  the  wife  of  Eobert  de  Marmion,  in 
West  Tanfield  Church,  Yorkshire;  the 
feet  of  the  latter  lady  exhibit  so  clearly 
the  singular  way  in  which  the  long  toe 
was  pointed  outwards,  that  they  are  here 
copied  from  Mr.  HoUis's  engraving  (fig.  58).  ^S-  ^^■ 

The  boots  and  shoes  of  the  ordinary  classes  during  the  fourteenth 
century  were  altogether  of  peculiar  form,  and  had  a  remarkable 
twist  when  the  figure  was  viewed  in  front. 
An  example  is  selected  (fig.  59)  from  the 
Eoyal  MS.,  2  B  7:  it  shows  how  extrava- 
gantly "right  and  left  "  these  articles  were 
made  during  this  period.  Soles  of  shoes  at 
a  much  earlier  age  have  been  discovered  cut 
to  fit  one  foot  only ;  and  one  of  the  sandals 
of  an  early  ecclesiastic,  of  this  form,  is  en- 
graved (fig.  60)  from  Gough's  Sepulchral  Fig.  69. 
Momiments;  the  person  who  first  discovered  it  in  the  tomb  thus  de- 
scribes it:  he  says  the  legs  of  the  wearer  "were  enclosed  in  leathern 
boots  or  gaiters,  sewed  with  neatness ;  the  thread  was  still 
to  be  seen.  The  soles  were  small  and  round,  rather  worn, 
and  of  what  would  be  called  an  elegant  shape  at  present ; 
pointed  at  the  toe,  and  very  narrow,  and  were  made  and 
fitted  to  each  foot.  I  have  sent  the  pattern  of  one  of  the 
soles,  drawn,  .by  tracing  it  with  a  pencil,  from  the  original 
itself,  which  I  have  in  my  possession."  Gough  engraves 
the  shoe  of  the  natural  size  in  his  work,  the  measurements 
being  ten  inches  in  length  from  toe  to  heel,  and  three 
inches  in  width  across  the  broadest  part  of  the  instep.  It  -^S-  60. 
will  be  seen  that  they  are  as  perfect  "  right  and  left  "  as  any  boots 
of  the  present  day  ;  but  as  we  have  already  shown,  this  is  a  fashion 
of  the  most  remote  antiquity.  Greeks  and  Eomans  had  their  boots 
also  made  right  and  left.*  Shakspeare's  description  in  his  King 
John,  of  the  tailor  who,  eager  to  acquaint  his  friend  the  smith  with 
the  prodigies  the  skies  had  just  exhibited,  and  whom  Hubert  saw 

"  Standing  on  slippers  which  hia  nimble  haste 
Had  falsely  thrust  upon  contrary  feet," 

is  strictly  accurate ;  but  half  a  century  ago  this  passage  was  ad- 

*  In  the  Galleria  Lapidaria  of  the  Vatican  is  an  inscription  to  the  memory 
of  a  Koman  shoemaker,  which  has  upon  it  the  representation  of  a  pair  of  shoes 
most  unmistafceably  of  this  fashion.  See  a  cut  of  them  from  a  sketch  by  tha 
author,  in  the  notes  to  King  John,  in  HaUiweU's  folio  edition  of  Shakspeaxe. 
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judged  to  be  one  of  the  many  proofs  of  Shakspeare's  ignorance  or 
carelessness.  Dr.  Johnson,  unaware  himself  of  the  truth  in  this 
point,  and,  like  too  many  other  critics,  determined  to  pass  the  ver- 
dict of  a  self-elected  and 'iU-informed  judge,  makes  himself  su- 
premely ridiculous  by  saying,  in  a  note  to  this  passagfe,  with  ludicrous 
solemnity,  "  Shakspeare  seems  to  have  confounded  the  man's  shoes 
with  his  gloves.  He  that  is  frighted  or  hurried  may  put  his  hand 
into  the  wrong  glove;  but  either  shoe  wiU equally  admit  either  foot. 
The  author  seems  to  be  disturbed  by  the  disorder  which  he  de- 
scribes." This  off-hand  style  of  accusation  and  condemnation  found- 
ed on  a  mistaken  affinity  between  ages  remote  and  distinct  from 
each  other,  may  be  qiiite  as  easily  fallen  into  by  the  artist  who  would 
alter  the  shape  or  form  of  an  article  of  costume  because  it  may 
clash  with  modem  ideas  of  taste,  perhaps  quite  as  fuU  of  unfounded 
prejudice  as  the  taste  of  an  earlier  time,  and  which  may  thus  falsify 
more  than  improve  his  subject.  That  which  tells  most  upon  the 
eye  in  an  ancient  picture  or  sculpture,  as  a  quaint  or  peculiar  bit  of 
costume,  and  which  may  occasionally  be  taken  as  bad  drawing,  is 
not  unfrequently  the  most  accurate  delineation  of  a  real  peculiarity. 
The  reign  of  Eichard  II.  was  remarkable  for  the  extravagant 
length  to  which  the  toes  of  the  boots  and 
shoes  were  carried,  and  which  are  asserted 
to  have  been  chained  to  the  knees  of  the 
wearer  to  give  him  an  opportunity  of 
Kg.  61.  walking  with  more  freedom.     I  cannot 

refer  to  a  better  example  than  I  have  already  given  in  p.  110.  I  add, 
however,  another  curious  one,  fig.  61,  from  Sloane  MS.  No.  335.  This 
extravagant  fashion  continued  until  the  overthrow  of 
the  house  of  York,  at  least  among  the  nobility,  al- 
though it  does  not  so  constantly  appear  during  the 
reigns  of  Henry  IV.  and  V.  In  the  time  of  Henry 
VI.,  a  half-boot,  laced  at  the  side,  was  generally 
worn  by  the  middle  classes.  The  young  wife,  in 
Chaucer's  Miller's  Tale,  is  described  as  having  "  her 
shoes  laced  on  her  legs  high."  I  have  selected  an 
example  from  Waller's  series  otMoniwiental  Brasses, 
•^S-  62.  gg^  g2.    It  is  from  that  of  Nicholas  Canteys,  who 

died  1431,  in  Margate  Church,  Kent,  and  is  an  exceedingly  good 
specimen  of  a  decorated  boot  of  this  period. 

The  very  curious  shoe  and  clog,  fig.  63,  are  copied  from  the  Cotton 
MS.,  Julius  E  4,  and  will  show  the  comparative  shortness  of  the 
toe  worn  during  the  latter  part  of  the  reign  of  Henry  VI.,  and  the 
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Kg.  63. 


long  projecting  support  for  it  that  was 
made  in  the  clog.  Such  clogs  were 
worn  by  gentlemen  at  this  time :  this 
one  is  worn-  by  a  king  of  England  in 
the  series  noticed  p.  150 ;  and  there  is 
an  illumination  in  a  manuscript  among 
the  Royal  collection  marked  15  E  4, 
in  which  the  Duke  of  Gloucester,  afterwards  Richard  III.,  is  de- 
picted wearing  such  a  shoe  and  clog.    It  is  engraved  p.  153. 

Of  the  shoes  worn  during  the  reign  of  Edward  IV.,  Mr.  C.  Roach 
Smith  possessed  some  very  curious  specimens,  among  other  London 
antiquities,  since  deposited  in  the  British  Museum.  They  were 
found  in  the  neighbourhood  of  "Whitefriars  in  digging  deep  under- 
ground into  what  must  have  been 
originally  a  receptacle  for  rubbish 
at  this  period,  among  which  these 
old  shoes  had  been  thrown.  They 
are  probably  the  only  things  of 
the  kind  now  in  existence,  and  I 
engrave  one,  fig.  64.  The  long 
pointed  toe  and  side-lacing  will 
be  remarked  by  the  reader,  while 


Kg.  64. 


Kg.  65. 


the  diagram  of  the  sole  beneath  is  valuable  for  the  precise  shape 
obtained,  and  illustrates  what  I  have  before  observed,  that  what  ap- 
pears; faulty  drawing  in  many  of  the  old  re- 
preseatations,  is  indeed  but  an  accurate  deli- 
neation of  a  real  fashion.  I  should  add,  that 
Mr.  Smith  also  possessed  the  ornamental 
toes,  six  inches  in  length,  of  some  of  these 
shoes,  and  that  they  were  found  stuffed  with 
tow  to  support  and  strengthen  them. 
One  is  here  engraved,  fig.  65.  The 
toe.  La  this  instance,  was  tightly  fiUed 
with  moss.  There  is  a  curious  proverb 
common  among  the  French  peasantry 
which  strikingly  illustrates  the  an- 
cient custom  of  stuffing  the  toes  with 
hay.  Speaking  of  a  wealthy  person, 
they  say,  "II  a  dufoin  dans  ses  hottes." 
Two  specimens  of  boots  of  the  time 
of  Edward  IV.  are  here  given.  Pig. 
66,  from  Royal  MS.,  15  B  6,  is  of  Kg.  66.  Kg.  67." 
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dark  leather,  with  a  long-pointed  up-tumed  toe ;  the  top  of  this 
boot  is  of  lighter  leather,  and  is  similar  in  its  construction  to  the 
top-boots  of  our  times.  Fig.  67,  from  a  print  dated  1515,  is  more 
curious,  as  the  entire  centre  of  the  boot  opens,  and  is  laced  down 
its  whole  length  over  the  front  of  the  leg. 

The  smaller  half-boot  of  the  same  era  may 
be  well  understood  from  fig.  68.  The  original 
is  dated  1519.  The  clog  is  more  modem  in 
appearance  than  that  last  delineated,  yet  the 
extra  length  of  its  toe,  for  the  accommodation 
of  that  belonging  to  the  shoe,  may  still  be 
detected.  In  the  twenty-sixth  Coventry  Mystery,  Satan,  who  is  dis- 
guised  as  a  gallant,  is  described  as  wearing  "  of  fyne  cordewan,  a 
goodly  pair  of  long  peked  schon." 

The  cut  here  given  wiU 
best  ULustrate  the  great 
change  that  took  place  in 
the  shape  of  the  shoe  at 
the  latter  part  of  this  reign, 
and  which  banished  for 
^g-  69-  ^g-  ^0-  ever  the  long  toes  that  had 

maintained  their  standing  for  so  many  centuries.  The  long-toed 
boot,  fig.  70,  is  from  a  painting  formerly  in  the  Hungerford  Chapel, 
Salisbury  Cathedral,  a  building  now  destroyed ;  fig.  69  from  the 
Eoyal  MS.  15  E  2,  dated  1482.  It  is  impossible  to  conceive  a 
greater  contrast  than  they  present ;  as  if  the  taste  that  had  so  long 
been  paramount  had,  in  its  antagonist  novelty,  veered  to  the  very 
opposite  point  of  the  compass,  so  that  the  extreme  of  length  and 
narrowness  should  be  followed  by  the  extreme  of  shortness  and 
breadth;  and  whereas  sumptuary  laws  had  been  enacted,  forbid-'- 
ding  lengthy  toes  to  aU  but  the  rich  and  noble,  it  now  became  ne- 
cessary to  restrict  their  breadth. 
Their  shape  at  this  time  will  be 
stiU  more  clearly  understood  by 
contrasting  the  sole  of  the  shoe 
in  the  possession  of  Mr.  Smith, 
fig.  64,  with  fig.  71  in  the  group 
here  given,  which  is  copied  from 
the  efagy  of  the  lady  of  Sir  T. 
Babyngton,  who  died  1543,  in 


Fig.  71. 


Morley  Church,  near  Derby.  The  breadth  of  toe  is  here  very  strik- 
ing and  conspicuous.    No.  72  exhibits  a  front  view  of  a  similar  shoe. 
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They  are  remarkable  also  for  tlie  very  small  amount  of  shelter  they 
gave  the  feet,  which,  as  we  haye  seen,  were  generally  well  protected, 
as  they  ought  to  be  in  our  ungenial  climate.  The  toes  are  barely 
covered  by  the  puffed  sUk  of  which  they  are  formed.  Thus  they 
continued  during  the  reign  of  Henry  VIII.  During  the  reign  of 
Edward  VI.  we  meet  with  them  of  the  form  shown  in  fig.  73,  which 
is  of  light  kid  leather  slashed  to  show  the  coloured  hose  beneath, 
which  was  generally  of  dark-coloured  cloth.  In  the  wardrobe  ac< 
counts  of  Henry  VIII.  {Archcsologia,  vol.  ix.)  is  a  note  for  making 
"  three  paire  of  velvet  shoes  of  sundry  colors  "  for  the  King's  use. 
In  the  household  books  of  the  L'Estranges  of  Hunstanton  {ih.,  vol. 
XXV.)  a  paire  of  leather  shoes  is  valued  at  %d.,  those  of  velvet  at  Vid., 
white  shoes  are  valued  at  20ii.,  and  black  at  \%d.  In  Ullis's  Letters 
(No.  208)  we  have  an  account  of  such  as  were  purchased  for  the 
use  of  the  young  Earl  of  Essex  at  Cambridge.  The  shoes  are  valued 
at  one  shilling  each  pair,  while  "  one  pair  of  winter  boots"  cost  6s. 

The  general  forms  of  the  shoes 
worn  until  the  accession  of  Eliza- 
beth may  be  exemplified  in  the 
one  last  referred  to,  and  figs.  74, 
75.  They  were  high  in  the  in- 
step :  the  ordinary  classes  of  the  ^.  _^ 
•i  ■  ii  1  •  Fig.  74. 
community  wearing  tnem  plain, 

and  like  the  modern  close  shoe,  or  half-boot.  Of  the  two  examples 
here  given,  and  which  belong  to  the  gentry,  fig.  75  is  puffed  and 
slashed  in  the  fashion  of  Henry  VIII. ;  fig.  74  is  merely  slashed 
across,  reminding  one  of  the  Anglo-Saxon  shoe  (fig.  45).  Three 
specimens  are  here  given,  of  va- 
rious .patterns  and  decoration. 
They  belong  to  the  latter  end  of 
the  reign  of  Elizabeth.  Fig.  76  dis- 
plays the  large  "  shoe-roses  "  that 
were  worn  until  the  protectorate  „  IT" 
of  Cromwell,  and  were  made  of 
lace,  sometimes  very  costly,  and  occasionally  decorated  with  gold  and 
silver  thread.  Taylor,  the  water-poet,  aUudes  to  them  (see  p.  242) ; 
and  Philip  Stubbes,  the  celebrated  "anatomiser  of  abuses,"  de- 
clares that  "  they  have  corked  shoes,  puisnets,  pantofles,  and  slip- 
pers ;  some  of  them  of  black  velvet,  some  of  white,  some  of  green, 
and  some  of  yellow ;  some  of  Spanish  leather,  and  some  of  En- 
glish ;  stitched  with  sUk,  and  embroidered  with  gold  and  silver  all 
over  the  foot :  with  other  gewgaws  innumerable."    The  high-heeled 

2  c 
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shoes  are  alluded  to  by  Warner,  in  Albion's  England,  as  being 
"  inch-broad  corked  high." 
A  curious  example  of  such  corked  shoes  is  given  in  the  engraving, 
fig.  79,  copied  from  a  shoe  of  the  age  of 
Elizabeth,  found  in  the  Thames.  The  upper 
leather  was  slashed  and  pounced  in  a  lozenge 
pattern ;  between  that  and  the  sole  was  a 
pad  of  cork  rising  considerably  toward  the 
Kg.  79.  heel.     In  Wily  Beguiled,  one  of  the  female 

characters  exclaims,  "  How  finely  I  would  foot  it  in  a  pair  of  new 
cork'd  shoes  I  had  bought."  They  are  mentioned  in  the  Pleasant 
Quippes,  1599,  so  often  alluded  to  t  as  well  as  by  Heywood  in  his 
WbmoM  hilled  with  Kindness,  1607,  where,  speaking  of  vigorous 
country  dancing,  he  says : — 

"  You  shall  see  to-morrow 
The  haU  floor  peck'd  and  dinted  like  a  millstone. 
Made  -with  their  high  shoes." 

When  Wittipol  is  to  be  disguised  as  a  woman  in  Ben  Jonson's 
comedy.  The  Devil  is  an  Ass,  Moreoraft  says  of  him  : — 

"  He  has  the  bravest  device 
To  say  he  wears  Cio$pino^s,  and  they  do  so 
In  Spain." 

They  are  also  mentioned  by  Hamlet,  when  he  SEilutes  one  of  the 
lady-actors  : — "What !  my  young  lady  and  mistress !  By'r-lady,  your 
ladyship  is  nearer  heaven  than  when  I  saw  you  last,  by  the  altitude 
of  a  chopine  !"  These  chopines  were  of  Eastern  origin,  and  may  be 
seen  upon  the  feet  of  Turkish  ladies  in  the  plates  to  the  Voyages  of 
George  Sandys,  who  travelled  to  the  Holy  Land  in  the  reign  of 
Elizabeth ;  and  may  still  be  seen  worn  by  them.  We,  however, 
obtained  them  from  the  Venetians.  That  whimsical  traveller  Tho- 
mas Coryate  tells  us,  in  his  Crudities,  1611,  that  they  were  "  so 
common  in  Venice  that  no  woman  whatsoever  goeth  without,  either 
in  her  house  or  abroad ;  it  is  a  thing  made  of  wood,  and  covered 
with  leather  of  sundry  colours,  some  with  white,  some  red,  some 
yellow.  It  is  called  a  chapi/my,  which  they  wear  under  their  shoes. 
Many  of  them  are  curiously  painted :  some  also  of  them  I  have 
seen  fairly  gilt.  There  are  many  of  these  chapineys  of  a  great 
height,  even  half  a  yard  high ;  and  by  how  much  the  nobler  a  wo- 
man is,  by  so  much  the  higher  are  her  chapineys.  All  their  gentle- 
women, and  most  of  their  wives  and  widows  that  are  of  any  wealth, 
are  assisted  and  supported  either  by  men  or  women  when  they  walk 
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abroad,  to  the  end  they  may  not  fall.  They  are  borne  up  most 
commonly  by  the  left  arm,  otherwise  they  might  quickly  take  a 
faU."  The  pantofles,  or  slippers,  were  much  used  to  protect  the 
richly  embroidered  shoes  from  dirt. 

Douce,  in  his  Illustrations  of  Shdkspewre,  has  en- 
graved one  of  these  chopines,  which  is  here  copied  (fig. 
80).  They  were  in  use  in  Venice  until  1670 ;  and  were 
occasionally  worn  in  England,  as  Bulwer,  in  his  Arti- 
ficial Changeling,  p.  550,  complains  of  this  fashion  as  a 
monstrous  affectation,  and  says  that  his  countrywomen 
therein  imitated  the  Venetian  and  Persian  ladies. 
When  Charles  I.  went  to  meet  his  future  Queen,  Hen- 
rietta Maria,  at  Dover,  "  he  cast  down  his  eyes  towards 
her  (she  seeming  higher  than  report  was,  reaching  to 
his  shoulder),  which  she  soon  perceiving,  showed  him 
^  her  shoes,  saying  to  this  effect,  '  Sir,  I  stand  upon  mine 

own  feet,  I  have  no  help  of  art ;  thus  high  I  am,  and  am  neither 
higher  or  lower."     [Ellis's  Letters,  No.  313.)' 

Fig.  77  shows  the  leather  strap  with  which  the  shoe  was  held  over 
the  instep,  and  the  small  shoe-rose,  or  tie,  worn  by  the  middle 
classes.  Fig.  78  is  a  good  example  of  the  ordinary  one  worn  by  the 
upper  classes  during  the  reigns  of  Elizabeth  and  James  I.,  they  were 
generally  made  of  buff  leather,  the  slashes  showing  the  coloured 
stocking  of  cloth  or  silk  beneath.  James  I.  and  his  attendants  wear 
such  shoes  in  the  woodcut  in  The  Jewel  for  Gentrie,  1614,  from 
which  the  full-length  figure  of  his  majesty  was  copied,  and  engraved 
on  p.  235.  "  Tye  my  shoe-strings  with  a  new  knot,"  says  one  of  the 
characters  in  Lingua,  1607.  "  Green  shoestrings  "  are  mentioned  in 
A  Woman  is  a  WeathercocTc,  1612,  and  "rich  spangled  morisco 
shoestrings  "in  Dekker's  Match  me  in  London,  1631. 

Shoes  with  similar  roses,  more  or  less  full-blown,  were  thus  worn 
during  the  reign  of  the  first  Charles.  The  shoes  themselves  do  not 
appear  to  have  been  very  expensive ;  but  the  roses,  and  lacings,  and 
embroidery,  of  course  greatly  added  to  their  value.  In  the  diary 
of  expenses  of  a  foreign  gentleman,  preserved  in  the  museum  at 
Saffron  Walden,  in  Essex,  which  contains  entries  from  1628  to 
about  1630,  and  from  which  it  appears  that  he  moved  in  the  highest 
circles  during  a  two  years'  visit  to  England, — we  find  entries  of 
payments  like  the  following : 

£.    s.    d. 

"  1629.— 2  pair  of  shoes 0    6    6 

1  pair  of  shoes    ...  030 

1  pair  of  boots  and  shoes      .10    0" 

2c2 
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And  elsewhere  we  gather  the  price  of  boots  singly : — "  1  pair  of 
boots,  11*. "  which  is  abont  in  the  same  proportion  as  the  present 
prices,  when  the  relative  value  of  the  money  of  that  period  and  of 
our  own  is  taken  into  consideration.  Under  the  year  1630  the  fol- 
lowing entry  occurs  :  "  To  a  bootmaker  for  one  pair  of  boots,  white 
and  red,  14s."  The  boots  probably  were  decorated  with  white  tops, 
or  vice  versd. 

The  boots  of  this  period  wiU  be  best  understood  by  a  glance  at 
fig.  81,  those  worn  by  Bacon's  secretary,  Sir  Thomas  Meautys,  from 
his  portrait  published  by  the  Granger  Society, 
and  which  seem  to  be  so  entirely  made  for  use 
that  they  leave  no  opportunity  for  description. 
The  following  curious  notice  of  the  prevalence  of 
boots  at  this  time  occurs  in  Fabian  Phillips'  An- 
tiquity, etc.,  of  Pwrveyance  to  the  King,  1663  :— 
"  Boots  are  not  so  frequently  worn  as  they  were 
in  the  latter  end  of  Eing  James's  reign,  when 
the  Spanish  ambassador,  the  Conde  of  Gondomar, 
could  pleasantly  relate,  when  he  went  home  into 
Spain,  that  all  the  citizens  of  London  were  booted, 
and  ready,  as  he  thought,  to  go  out  of  town :  and 
^'     '  that  for  many  years  since  all  men  of  this  'nation, 

as  low  as  the  plowmen  and  meanest  artisans,  which  walked  in  their 
boots,  are  now  with  the  fashion  returned  again,  as  formerly,  to  shoes 
and  stockings."  The  following  extracts  also  show  the  very  common 
use  of  these  articles.  A  fantastical  knave,  as  described  by  S.  Row- 
lands, temp.  James  I.,  appoiats 

"  My  sLoeraEiker  ty  twelve,  haste  bid  him  make 
About  the  russet  boots  that  I  bespake." 

"  His  mistress,  one  that  admires  the  good  wrinkle  of  a  boot." 

Setvim  from  Famassus,  1606. 

"  He's  a  gentleman  I  can  assure  you,  sir ;  for  he 
walks  always  in  boots." 

C«pj<f «  Whirligig,  1616. 

The  ordinary  form  of  boot  at  the  latter 
end  of  the  reign  of  Charles  I.,  and  during, 
the  stirring  wars  of  Cromwell,  will  be  well 
understood  from  the  following  specimens 
selected  from  portraits  of  leading  men  in  the 
great  struggle.  Fig.  82  are  worn  by  "Eo- 
pig.  82.  bert  Devereux,  Earle  of  Essex,  his  excel- 
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Fig.  83. 


lency  generall  of  y^  army,''  in  Hollar's  full-length  portrait.  The 
tops  are  large  and  stiff,  and  are  lined  with  cloth,  a  slight  fringe  of 
which  peeps  around  them ;  the  boots  fit  easily,  and  lie  in  soft  folds 
about  the  leg ;  the  instep  is  protected  by  a  flap  of  leather,  which 
continued  upon  boots  until  the  reign  of  George  II.  They  have 
thick  clumsy  heels,  and  are  broad-toed. 

Ferdinand,  the  second  Lord  Fairfax, — 
to  whose  family  influences  and  dislikes 
Charles  I.  owed  much  opposition,  of  a 
kind  fatal  to  his  notorious  breaches  on  that 
liberty  he  had  sworn  to  protect, — wears 
the  boots  here  engraved.     His  full-length 
figure  has  already  been  given  upon  p.  274, 
but  the  boots  are  on  so  small  a  scale  as  to 
warrant  their  introduction  again  (fig.  83). 
The  large  tops  are  turned  down,  in  order 
to  display  the  rich  lace  lining,  and  they  are  altogether  good  speci- 
mens of  the  fashion  of  that  day.    The  tops 
of  such  boots  were  turned  up  in  riding,  or 
turned  down  in  walking,  to  suit  the  taste  or 
convenience  of  the  wearer.     They  sometimes 
reached  to  the  knees,  and  the  tops,  when 
raised,  covered  them  entirely,  as  in  fig.  84, 
from  a  print  of  this  period,  which  shows  one 
leg  with  the  boot  turned  down  below  the 
knee,  while  upon  the  other  it  is  turned  over, 
and  completely  covers  the  knee  and  the  lower 
half  of  the  thigh. 

Good  specimens  of  the  boots  worn  in  1646 
may  be  seen  in  the  cut,  p.  265.     They  are  of 
two  kinds,  and  in  the  extreme  of  fashion,  although  worn  by  Presby- 
terian and  Dissenter;  indeed,  monstrous  boots 
appear  to  have  been  the  amour  propre  of  the  saints 
of  that  day.    Witness  the  boots  here  engraved 
(fig.  85),  and  to  be  found  upon  the  legs  of  the 
sturdy  John  Lilburne  himself,  in  a  print  published 
during  his  lifetime.    The  expanse  of  leather  in 
his  extravagant  tops  would  not  disgrace  a  dandy 
of  the  "  merry  monarch's"  reign ;  and  it  contrasts 
rather  ridiculously  with  the   tight  plain  dress, 
narrow  band,  and  cropped  hair,  in  which  John 
displays  the  Puritan.  ^g-  85. 


Pig.  84 
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The  courtiers  of  Louis  XIV.  were  remark- 
able for  their  extravagant  boots :  their  tops 
were  enormously  large  and  wide,  and  deco- 
rated with  a  profusion  of  costly  lace.  The 
kirig  adopted  very  high  heels,  which  raised 
him  some  inches.  Of  course,  the  dandies 
and  scamps  composing  the  court  of  Charles 
II.  on  the  Continent,  adopted  their  wear, 
^g-  86.  and  introduced  them  in  full  excess  in  Eng- 

land at  the  restoration.  In  the  prints  published  by  Ogilby,  illustra- 
tive of  his  coronation  procession,  many  choice  specimens  may  be 
seen ;  one  has  been  selected  (fig.  86)  for  exhibition  here.  It  is  at 
once  sumptuous  and  inconvenient ;  a  combination  suflSeient  to  make 
any  fashion  popular,  if  we  may  judge  from  the  experience  of  ages. 
The  boots  of  the  end  of  this  reign  (fig.  87) 
are  copied  from  a  pair  which  hung  up  a  few 
years  since  in  Shottesbrooke  Church,  Berk- 
shire, over  a  tomb,  in  accordance  with  the 
old  custom  of  burying  a  knight  with  his  mar- 
tial equipments  over  his  grave,  originally 
consislling  of  his  shield,  sword,  gloves,  and 
spurs ;  the  boots  being  a  latter  and  more  ab- 
surd introduction.  The  pair  which  we  are 
now  describing  are  formed  of  fine  buff  leather, 
the  tops  are  red,  and  so  are  the  heels,  which 
are  very  high,  the  toes  being  cut  exceedingly 
square. 
A  very  ugly  shoe  (fig.  88)  came  into  vogue  at  this  time,  also  im- 
ported from  France,  where  it  adorned 
the  foot  of  the  courtier.  It  had  square 
toes,  high  heels,  and  enormous  ties, 
so  stiffened  as  to  stand  forth  at  the 
sides  of  the  feet  for  some  inches. 
When  the  tie  was  not  stiffened,  it  was 
allowed  to  hang  over  the  instep;  a 
specimen  is  here  given  (fig.  89)  from 
Simpson's  work  on  the  Division  Viol,  1667 ;  and  the  other  is  copied 
from  Playford's  Introduction  to  the  Skill 
of  Mustek,  1670. 

During  the  reign  of  William  III.  shoes 

of  the  same  fashion  were  worn ;  but  they 

Fig.  90.  91.  had  not  such  ties,  and  the  upper-leathers 


Fig.  87. 


Fig.  89, 
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were  higher,  reaching  far  above  the  instep  (fig.  90,  91).  Small 
buckles  came  into  fashion,  which  fastened  the  boot  over  the  instep 
with  a  strap,  and  the  tie  was  occasionally  re- 
tained merely  as  an  ornament.  One  specimen  is 
here  selected  from  Eomain  de  Hooge's  prints, 
representing  the  triumphal  entry  of  WiUiam  into 
London  (fig.  92).  The  very  high  heels  were  fre- 
quently coloured  red,  and  that  became  indicative 
of  dandyism.  They  are  mentioned  in  the  2b<-  "^  yj  g^. 
ler  as  early  as  1709,  in  the  Spectator,  and  in 
Gay's  Trivia,  as  follows  : — 

"At  every  step  he  dreads  the  wall  to  lose. 
And  risks,  to  save  a  coach,  his  red'heeVd  shoes" 

Horace  Walpole,  writing  to  Lady  Suffolk,  in  1765,  says  : — •'!  am 
twenty  years  on  the  right  side  of  red  heels."  In  Hogarth's  original 
paintings  they  are  constantly  seen.  It  was  a  fashion  of  long  con- 
tinuance. "  Mr.  Fox,  in  the  early  part  of  his  life,  was  celebrated  as 
a  beau  gargon,  and  was  one  of  the  most  fashionable  young  men  about 
town ;  he  had  his  ohapeau  bras,  his  red-heeled  shoes,  and  his  blue 
hair-powder."     (Monthly  Magazine,  October,  1806.) 

The  ladies'  shoes  of  the  period  were  equally  unsightly ;  and  when 
accompanied  with  a  fixed  clog  must  have  been  very  inconvenient. 
Fig.  93,  from  one  engraved  in  the  Gentle- 
man's Magazine,  vol.  Ixvii.,  will  illustrate 
this.  The  clog  is  small,  and  fastened  to  the 
sole.  Hone,  in  his  Every-Day  Booh,  has  en- 
graved one  very  similar,  but  having  a  small 
covering  for  the  toe.  It  is  made  of  white 
kid  leather  goloshed  with  black  velvet.  He 
says,  "  that  such  were  walked  in  is  certain  ;  ^^'     " 

that  the  fair  wearers  could  have  run  in  them  is  impossible  to  ima- 
gine." Handle  Holme,  in  his  Academy  of  Armov/ry,  gives  some 
specimens  of  such  shoes.  Hone  copies  one  in  the  work  already 
quoted,  with  the  remark,  "  this  was  the  fashion  that  beautified  the 
feet  of  the  fair  in  the  reign  of  King  William  and  Queen  Mary.  The 
old  '  Deputy  for  the  King  of  Arms '  is  minutely  diffuse  on  '  the 
gentle  craft ;'  he  engraves  the  form  of  a  pair  of  wedges  which,  he 
says,  '  is  to  raise  up  a  shoe  when  it  is  too  straight  for  the  top  of  the 
foot ;'  and  thus  compassionates  ladies'  sufferings  : — '  Shoemakers 
love  to  put  ladies  in  their  stocks ;  but  these  wedges,  Kke  merciful 
justices  upon  complaint,  soon  do  ease  and  deliver  them.'  If  the  eye 
turns  to  the  cut — to  the  cut  of  the  sole,  with  the  '  Une  of  beauty  ' 
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adapted  .by  the  otuming  workman's  still  to  stflt  the  female  foot— 
if  the  reader  behold  that  assooiation,— let  wonder  cease  that  a  ve- 
nerable master  in  coat-armour  should  bend  his  quarterings  to  the 
quarterings  of  a  lady's  shoe,  and,  forgetful  of  heraldic  forms,  con- 
descend from  his  'high  estate '  to  the  use  of  similitudes." 

Another  out  will  help  us  to  understand 
the  form  of  the  boots  worn  during  this 
reign.  Fig.  94,  with  its  loose  top  deco- 
rated with  lace,  and  its  extremely  broad 
instep  covering,  is  copied  from  Eomain 
de  Hooge's  prints  already  mentioned,  and 
consequently  belongs  to  the  early  part  of 
the  reign.  The  stiff  jaok-bpot-  (fig.  95)  is 
taken  from  an  equestrian  portrait  of  the 
king  himself.  It  is  very  harsh  and  formal, 
and  exceedingly  fit  for  a  Dutchman  to 
wear.  They  are  both  characteristic  of 
the  starched  formality  of  taste  and  dress  rendered  fashionable  by 
the  rigidity  of  William  and  his  court.  Sir  Samuel  Bush  Meyrick 
had  one  of  these  jack-boots  in  his  collection  of  armour  at  Goodrich 
Court,  and  it  has  been  engraved  in  his  work  on  ancient  arms  and 
armour,  from  which  it  is  here  copied  (fig.  96).  It  is  a  remarkably 
fine  specimen  of  these  inconvenient  things,  and  is 
as  strait,  and  stiff,  and  formal,  as  the  most  invete- 
rate Dutchman  could  wish.  The  heel,  it  will  be 
perceived,  is  very  high,  and  the  press  upon  the 
instep  very  great,  and  by  consequence  injurious 
to  the  boot,  and  altogether  detrimental  to  comfort ; 
an  immense  piece  of  leather  covers  the  instep, 
through  which  the  spur  is  affixed ;  and  to  the  back 
of  the  foot,  just  above  the  heel,  is  appended  an 
iron  rest  for  the  spur.  Such  were  the  boots  of  our 
cavalry  and  infantry ;  and  in  such  cumbrous  ar- 
ticles did  they  fight  in  the  Low  Countries,  fol- 
lowing the  example  of  Charles  XII.  of  Sweden,  whose  figure  has 
become  so  identified  with  them  that  the  imagination  cannot  easily 
separate  the  sovereign  from  the  boots  in  which  he  is  so  constantly 
painted,  and  of  which  a  specimen  may  be  seen  in  his  full-length  por- 
trait preserved  in  the  British  Museum.  It  may  be  noted  that  boots 
were  at  this  period  never  worn  but  on  horseback,  or  when  about 
to  ride.  An- Irish  member  of  our  House  of  Commons  got  the  name 
of  "  Tottenham  in  his  boots,"  because  he  on  a  sudden  went  to  the 
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House  in  them,  and  by  his  vote  turned  a  question  against  the  court. 
Lady  Suffolk,  in  a  letter  dated  1725,  says  : — "  Lord  Peterborough  is 
here  (at  Bath)  and  has  been  some  time,  though  by  his  dress  one 
would  believe  he  had  not  designed  to  make  any  stay ;  for  he  wears 
boots  all  day."  This  contrasts  curiously  with  the  remark  made  by 
Goodomar  (see  p.  388)  on  the  previous  prevalence  of  the  fashion  in 
England. 

The  ladies'  shoes  were  sometimes  decorated 
with  a  little  embroidery,  or  with  ornamental 
bindings  and  threads,  like  fig.  97,  from  a  print 
published  in  this  reign,  and  which  is  the  latest 
specimen  of  a  kind  of  ornament  resembling  the 
slashes  of  the  reigns  of  Elizabeth  and  James. 
Fig.  98  gives  the  more  general  fashion  of  those 
ordinarily  worn ;  with  the  iarge  ribbon  ties,  of  green,  red,  or  blue, 
which,  according  to  D'Urfey,  were  the  favourite  colours. 

During  the  reign  of  George  I.  the  shoes  seem  to  have  increased 
in  height  and  inconvenience,  as  far  as  the  ladies  were  concerned. 
A  practice  soon  afterwards  imitated  by  the  gentlemen.  Sir  Thomas 
Parkins,  in  his  J}reatise  on  Wrestling  (2nd  ed.,  1714i),  says  : — "  For 
shame,  let  us  leave  off  aiming  at  the  outdoing  our  Maker  in  our  true 
symmetry  and  proportion ;  let  us  likewise,  for  our  own  ease,  secure 
treading  and  upright  walking,  as  he  designed  we  should,  and  shorten 
our  heels."  Figs.  99  and  100  are  very  good  specimens,  copied  from 
the  engravings  upon  a  shoemaker's 
card  of  this  period,  and  are  conse- 
quently in  the  first  style  of  fashion : 

the  maker  declaring  that  he  "makes     ^ '■^^    ^     -  >     .^H^# 
and  sells  aU  sorts  of  boots,  shoes, 
slippers,  spatterdashes,  double  and 
single  channelled  pumps,  rich  quUted  shoes,  clogs,  and  turned  pumps, 
of  the  neatest  work  and  genteelest  fashion."    From 
the  same  source  we  obtain  the  form  of  boot  worn  by 
horsemen,  ready  spurred  for  riding  (fig.  101) ;  it  is  ex- 
ceedingly stiff  and  ugly,  and  it  is  not  uncommon  to 
find  the  tops  of  light  leather,  the  leg  and  foot  being 
blacked  as  usual  with  the  viscid  blacking  then  in  use, 
which  gave  no  polish,  and  which  was  to  be  dispensed 
at  every  street-corner  by  shoeblacks  ready  to  clean  the 
dirty  shoes  of  beaux, — a  very  necessary  operation  in 
those  days  of  bad  pavements  and  worse  sewerage. 

The  works  of  Hogarth  abound  with  good  examples  S-  lOi. 
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Fig.  102. 


of  the  boots  and  shoes  of  the  reign  of  George  II.  and  the  early  part 
of  the  reign  of  George  III.  To  enumerate  each  print  would  be  use- 
less ;  and  no  one  who  would  know  ought  of  costume  at  this  period, 
either  in  the  general  mass  or  in  detail,  can  lose  time  in  looking  over 
the  whole  of  the  works  of  the  most  thoroughly  English  painter,  and 
the  most  original  one,  this  country  ever  produced.  For  the  conve- 
nience of  immediate  reference,  and  as  a  sample  of  the  rest,  we  have 
engraved  a  pair  of  lady's  shoes  from  his  Ha/rlot's  Frogress  (fig.  102). 
They  are  supposed  to  be  turned  out  of  the  trunk 
of  the  unfortunate  woman  in  her  dying  moments 
by  the  old  nurse,  who  is  too  intent  on  an  early 
share  of  what  little  plunder  there  is  to  be  pro- 
cured to  attend  to  her  dying  charge.  They  are 
in  the  first  fashion,  with  high  tops  and  formidable 
heels,  made  to  walk,  but  not  to  run  in.  Goldsmith  in  his  Essays, 
1759,  describes  his  cousin  Hannah  in  "  a  gown  of  cambrick,  cut 
short  before  in  order  to  discover  a  high-heeled  shoe  which  was 
buckled  almost  at  the  toe."  Lawrence  Whyte,  in  1742,  tells  us  they 
were  then  most  fashionable  if  small. 

"  The  harness  buckle  of  the  shoe, 
In  days  of  yore  would  make  us  two." 

In  order  to  assist  the  reader  in  comprehending  the  shapes  of 
shoes  worn  during  the  latter  end  of  the  eighteenth  century,  figs. 

103  to  106  have  been  selected 
from  prints  published  between 
the  years  1774  and  1780.  The 
buckles  became  more  richly  orna- 
mented, and  were  frequently  de- 
Fig.  103.  104.  105.  106.  coratedwith  jewels:  the  nobility- 
wore  diamonds,  the  plebeians  paste.  An  early  instance  of  this 
costly  fashion  is  given  in  an  inventory  of  King  James  II.'s  wardrobe 
at  his  death,  in  which  a  pair  of  diamond  shoe-buckles  are  valued  at 
3,000  livres  (about  £125).  The  buckles  worn  by  the  Hon.  John 
Spencer  at  his  marriage  in  the  early  part  of  the  eighteenth  century 
were  said  to  be  worth  £30,000.  The  shoes,  when  of  silk  and  satin, 
were  ornamented  with  flowers  and  embroidery,  like  the  second  one 
in  our  cut.  Sometimes  a  close  row  of  pleats 
cover  the  instep,  as  in  fig.  105 ;  and  at  other 
times  a  small  rose  is  visible,  as  in  fig.  106. 

Fig.  107,'  drawn  from  the  original  shoe, 

will  show  their  form  more  clearly.    It  is  of 

Fig.  107.  t,iue  figured  silk ;  the  heel  is  thrust  forward 
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Vig.  108. 


in  an  unnattiral  way.     This  fashion  of  driving  the  heel  beneath  the 

inBtep  became  more  prevalent  as  the  heels 

became  lower;  and  fig.  108,  of  a  fashionable 

and  expensive  make,  will  Ulnstrate   this 

remark.    It  was  probably  executed  about 

the  year  1780.    It  is  richly  decorated  in 

needlework. 

About  1790,  a  change  in  the  fashion  of  ladies'  shoes  occurred. 
They  were  made  very  flat  and  low  in  the  heel — in  reality,  more  like 
a  slipper  than  a  shoe.  Fig.  109  will 
show  the  peculiarity  of  the  make :  the 
low  quarters,  the  diminished  heel,  and 
the  pleated  riband  and  small  tie  in 
front,  in  place  of  the  buckle,  which  was 
now  occasionally  discontinued.  The  Duchess  of  York  was  remark- 
able for  the  smallness  of  her  foot,  and  a  coloured  print  of  "  the 
exact  size  of  the  Duchess's  shoe  "  was  published  by  Fores  in  1791. 
It  measures  5|-  inches  in  length,  the  breadth  of  sole  across  the  in- 
step If  inches.  It  is  made  of  green  silk,  ornamented  with  gold 
stars ;  is  bound  with  scarlet  silk,  and  has  a  scarlet  heel ;  the  shape 
is  similar  to  the  one  last  engraved,  except  that  the  heel  is  exactly  in 
the  modern  style. 

Shoes  of  the  old  fashion,  with  high  heels  and  buckles,  appear  in 
the  prints  of  the  early  part  of  1800.  But  buckles  became  unfashion- 
able, and  shoestrings  eventually  triumphed,  although  less  costly 


Fig.  109. 


and  elegant  in  construction.  The  Prince  of  Wales 
was  petitioned  by  the  alarmed  buckle-makers  to 
discard  his  new-fashioned  strings,  and  take  again 
to  buckles,  by  way  of  bolstering  up  their  trade ;  but 
the  fate  of  these  articles  was  sealed,  and  the  Prince's 
compliance  with  their  wishes  did  little  to  prevent 
their  downfall.  The  cut  here  given,  of  the  shoes 
generally  worn  at  the  commencement  of  the  pre- 
sent century  by  ladies  (fig.  110)  and  gentlemen, 
shows  the  very  small  buckle  that  was  usually  seen 
upon  the  feet  of  gentlemen  (fig.  Ill)  just  previous 
to  their  final  disuse. 

We  may  dismiss  the  subject  with  a  very  few  re- 
marks, as  the  present  century  does  not  come  within 
the  province  of  description.  But  there  is  one  boot 
which  certainl}'  claims  some  respect,  as  it  belonged 
to  another  century  and  has  still  retained  a  place  in 


Fig.  110. 


Fig.  112. 
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this,  encasing  the  legs  of  many  an  honest  farmer,  as  it  is  likely  to 
clothe  and  protect  many  more.  The  top-boot,  once  the  delight  of 
the  "  bucks  and  bloods  "  of  the  latter  half  of  the  eighteenth  century, 
is  the  article  to  which  we  allude.  A  pride  was  felt  in  its  bright  po- 
lished leg  and  its  snowy  top,  over  which  much  time  and  trouble 
were  lavished,  as  well  as  some  few  execrations,  by  the  cleaner.  Fig. 
112  was  copied  from  a  print  of  1775,  and  it  differs  in  no  particular 
from  that  stUl  worn,  except  that  the  leg  of  the  huntsman  boasts  one 
of  more  elegance  and  finish.  These  boots  did  not  sometimes  reach 
above  the  calf.    A  specimen  may  be  seen  of  such  on  page  326. 

BOUCHE.  The  indent  at  the  top  of  a  shield  to  admit  a  lance, 
which  rested  there,  without  hindering  the  soldier  of  the  protection 
afforded  by  his  shield  to  the  lower  part  of  the  face  or  neck. 

BOTJCHETTE.  The  large  buckle  used  for  fastening  the  lower 
part  of  the  breastplate  (the  placard  or  demi-placate)  to  the  upper 
one.  It  may  be  seen  in  the  cut  of  B.ichard  Beauchamp,  Earl  of 
Warwick,  p.  178. 

BOUGE.  A  term  sometimes  used  for  the  Vottlge  :  see  that 
word. 

BOURDON.  A  walking  staff;  a  pilgrim's  staff.  Then- 
ancient  form  may  be  seen  in  the  engravings  of  staffs 
carried  by  pilgrims,  here  given.  Fig.  113  is  shod  with 
iron,  and  is  copied  from  the  romance  of  the  Four  Sons 
Aymon,  in  the  Hoyal  Library  at  Paris  (No.  7182),  exe- 
cuted in  the  fourteenth  century.  Fig.  114  is  from  the 
JRoman  i! Alexand/re,  in  the  same  collection  (No.  7190). 
On  the  external  walls  of  the  H&tel  Cluny,  at  Paris,  the 
pilgrim's  bourdon  and  cockle-shells  are  sculptured ;  and 
the  arms  of  the  old  Norman  family  of  Bourdonnaye  is 
azure,  three  bourdons  proper,  as  it  is  engraved  in  the  fol- 
lowing cut  (fig.  115),  and  which  are  of  a  precisely  similar 
form.     The  pUgrim's  bourdon  is  thus  described  by  Piers 


Plowman : — 

"Apparailed  as  a  paynim 
In  pilgrim's  wise; 
He  bar  a  liurdoum  y-bounde 
With  a  broad  liste, 
In  a  \ritliwynde  wjse 
T-wounden  aboute." 

Such  a  bourdon  is  engraved  in  the  ArcTuBologia, 
vol.  xxxi.,  and  it  sometimes  had  tied  to  it,  as  a 


Kg.  113. 


Fig.  115. 
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badge  of  travel,  a  thin  wand  or  hazel  from  some  noted  holy  site 
which  the  pilgrim  had  visited. 

BOTTEDOUNASS.  A  light  halbert,  hollow  in  the  handle,  and 
carried  on  state  occasions. 

BOURSE.  The  bag  appended  to  a  wig.  "  Your  bourse  seems 
to  be  as  well  fashioned  as  those  that  are  made  by  the  dresser  for 
the  King's  pages."    The  Sival  Modes,  a  comedy,  1727. 

BRACELET.  An  ornament  for  the  wrist.  For  their  early  form 
see  Aemilla.  With  the  Britons,  Romans,  and  Saxons  they  were 
common,  but  less  in  use  during  the  middle  ages.  They  became 
more  common  toward  the  end  of  the  fifteenth  century,  and  in  the 
sixteenth  were  often  particularly  splendid.  In  the  following  one 
they  are  repeatedly  named,  and  were  given  as  love-tokens,  and  worn 
by  men. 

"  Given  earrings  we  will  wear, 
Bracelets  of  our  lovers'  hair, 
Whioli  they  on  our  arms  shall  twist, 
With  our  names  carved  on  oui*  wrist." 

Beaumont  and  Fletcher's  CwpicHa  Revenge. 

"  Where  is  your  'larum  watch,  your  Turkeis  rings, 
Muake-com£ts,  hraeelets,  and  such  idle  things  P" 

Hutton's  Follies  Anatomie,  1619. 

"  I  would  put  amber  bracelets  on  thy  wrists, 
Crownets  of  pearle  about  thy  naked  ai-ms." 

Barnfield's  Affectionate  Shepherd,  1594. 

BRACER.  A  guard  for  the  arm,  used  by  archers  to  prevent  the 
friction  of  the  bowstring  on  the  coat.  Thus,  in  the  Prologue  to  the 
Canterhwry  Tales,  the  yeoman  has 

"  Upon  his  arm  a  gay  hracer!' 

It  was  made  like  a  glove  with  a  long  leather  top,  covering  the  fore- 
arm nearly  to  the  elbow,  and  of  considerable  strength  and  thickness. 

BRACES.  Straps  passing  over  the  shoulders  for  keeping  up  the 
trousers  ;  originally  called  suspenders  and  gallowses. 

BRANC.  A  linen  vestment,  similar  to  a  rochet,  worn  by  women 
over  their  other  clothing.     (Strutt,  after  Charpentier.) 

BRAND.    A  sword. 
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"  With  this  brand  bumjshed  so  bright." 


BEAJiirDENBUEGS.  The  ornamental  facings  to  the  breast  of 
an  oflSoer's  coat ;  so  termed  from  the  place  where  the  fashion  origi- 
nated. 

BEANDETJM.  A  valuable  stuff  (probably  of  silk)  in  use  in  the 
middle  ages. 

BEA8SAET.  Plate-armour  for  the  upper  part  of  the  arm, 
reaching  from  the  shoulder  to  the  elbow ;  sometimes  in  a  single 
piece,  as  in  the  cut  on  p.  130 ;  and  sometimes  in  a  series  of  overlap- 
ping plates,  as  in  that  oa  p.  172. 

BEE  AST-KNOT.  A  bow  of  ribbon  worn  in  front  of  a  lady's 
stomacher. 

BEEASTPLATE.  The  various  forms  of  this  miUtary  defence 
have  already  been  so  fully  described  and  delineated  in  the  course  of 
this  volume,  that  it  is  unnecessary  to  do  more  than  refer  the  reader 
to  the  cuts  at  the  close  of  each  of  the  periods  into  which  the  historic 
part  of  this  work  is  divided. 

BEEECHES.  The  hracem  of  the  Celtic  and  barbaric  nations,  al- 
luded to  by  classic  writers.  For  notices  of  their  early  form  see  p. 
11.  They  were  not  worn  by  the  Eomans.  The  Saxon  breeches  are 
noticed  on  p.  41 ;  they  were  generally  tight  to  the  body,  but  occa- 
sionally wide  like  the  modem  trousers,  of  which  specimens  are  given 
on  pp.  48,  71.  They  were  thus  worn  by  the  Normans,  see  p.  63 ; 
or  chequered  and  tighter,  as  on  pp.  67,  68.  They  were  worn  by  rus- 
tics loose  and  tied  up  to  the  kuee,  as  may  be  seen  in  Strutt's  Dresses, 
pi.  53.  During  the  Plantageliet  period  the  long  garments  hid  them 
from  view,  and  hose,  or  tight  ohausses,  completely  encased  the  legs, 
as  seen  on  p.  100.  The  knight  arming,  on  p.  133,  shows  "the 
brech  "  of  the  same  period,  and  the  mode  of  tying  it  to  the  shirt. 

"  My  ireche  be  nott  yet  welle  up  tyed, 
I  had  such  hast  to  runue  away." 

23  Coventry  Mystery. 

During  the  reign  of  Henry  YIII.  they  became  puffed  and  widened 
at  top,  as  seen  on  the  figure  of  the  Earl  of  Surrey,  p.  193 ;  and  be- 
came, during  the  next  three  reigns,  dissevered  in  name  from  the 
hose,  one  of  the  terms  originally  applied  to  them,  and  afterwards 
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exclusively,  to  the  long  stocking.  Their  varieties  of  form  and  fashion 
are  fully  noted  in  our  history  of  that  period.  They  are  thus  enu- 
merated in  one  of  Valerius's  songs  in  Heywood's  Sape  of  Lucrece, 
1638  :— 

"  The  Spaniard  loves  his  ancient  slopj 
The  Lombard  his  Tenetian; 
And  some  lite  hreeohless  women  go — 
The  Euss,  the  Turk,  the  Grrecian, 
The  thrifty  Frenchman  wears  small  waist ; 
The  Dutch  his  belly  boasteth ; 
The  Englishmai^  is  for  them  all, 
And  for  each  fashion  coasteth." 

Hutton,  in  his  Follies  Anatomie,  1619,  mentions  a  man  as  "  rayling 
on  cloakebag  breeches;"  and  Peirce  Penniless,  1592,  says  "  they  are 
bombasted  like  beer-barrels  ;"  and  in  the  Betvmi  from  Parnassus, 
1606,  we  are  told,  "  There  is  no  fool  to  the  satin  fool,  the  velvet  fool, 
the  perfumed  fool ;  and  therefore  the  witty  tailors  of  this  age  put 
them,  under  colour  of  kindness,  into  a  pair  of  cloth  bags  :"  and  in 
Sam  Alley,  1611,  act  iv.  sc.  1,  "  his  breeches  must  be  pleated  as  if 
he  had  thirty  pockets."  Holinshed  blames  men  at  this  time  for 
spending  most  money  on  this  article  of  dress,  which  was  sometimes 
very  elegantly  out  and  embroidered.  A  specimen  is  here  given 
(fig.  116)  from  Elstracke's  rare  portrait  of 
Henry  Lord  Darnley,  husband  to  Mary 
Queen  of  Soots.  "  I  cannot  endure  these 
round  breeches,  I  am  ready  to  swoon  at 
them,"  says  Lucida  in  Field's  play,  A 
Woman  is  a  Weathercoch,  1612.  The 
breeches  of  the  reign  of  Charles  I.  were 
not  thus  bombasted,  but  were  loose  to  the  -pj    j^j^g 

knee,  where  they  ended  in  a  fringe  or  row 
of  ribbons,  as  in  the  out  on  p.  248.  So  they  continued  during  the 
Commonwealth :  see  cuts,,  pp.  252,  265.  With  the  Eestoration  came 
the  French  petticoat-breeches,  engraved  and  described  p.  254. 
Eandle  Holme,  the  Chester  herald,  in  some  brief  notices  of  dress 
preserved  among  the  Harleian  MSS.,  and  numbered  4375,  has 
sketched  various  specimens  engraved  on  p.  255,  which  are  most  va- 
luable in  fixing  dates,  as  Holme  notes  and  describes  them  as  he 
saw  them  worn.  Towards  the  end  of  the  reign  of  Charles  the  pet- 
ticoat-breeches were  discarded,  and  they  bore  more  resemblance  to 
those  worn  during  the  reign  of  Henry  VIII.  (see  cut  of  the  Earl 
of  Surrey,  p.  192,  and  that  of  gentlemen  teipp.  Charles  II.,  p.  259) : 
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but  they  got  gradually  tighter  until  WiUiam  III.  introduced  the 
plain  tight  knee-Tjreeches,  stiU  worn  as  oourt-dresB.  Examples  of 
those  in  general  wear  after  this  period  are  furnished  by  the  outs  in 
the  body  of  this  book,  and  need  no  further  mention  here. 

BEICHETTES.  Another  term  for  tasses  and  oulettes,  forming 
together  a  safeguard  round  the  hips,  and  appended  to  the  waist  of 
an  armed  man. 

BEIDGWATEE.  A  name  for  a  kind  of  broad-cloth,  manufac- 
tured in  that  town,  and  mentioned  in  an  act  of  the  4th  Edward  YI. 

BEISTOL-EED.  A  favourite  colour  for  garments  in  the  six- 
teenth century  ;  "  at  Brystowe  is  the  best  water  to  dye  red."  Hor- 
manni  Vulgcma,  1530.  Eleanor  Rummyn  is  described  by  Skelton 
in  "  a  kyrtel  of  Brystow  red,"  and  in  Barclay's  fourth  Eclogue  we 
read : — 

"  London  hath  scarlet,  and  Bristowe  pleasant  red." 

BEOCADE.  A  stout  silken  stuff  with  vaiiegated  pattern,  much 
used  during  the  seventeisnth  and  eighteenth  centuries  for  the  dresses 
of  both  sexes.  In  the  Harleian  Library,  6271,  is  an  inventory  of 
Charles  II. 's  wardrobe,  in  which  is  mentioned,  "white  and  gold 
brocade  at  two  pounds  three  and  sixpence  per  yaj"d ;  and  colure-du- 
prince  brocade  at  two  pounds  three  shillings  per  yard." 

BEOCAT  is  the  original  term  for  brocade,  which  appears  to  have 
been  a  very  rich  stuff.  Thus  Strutt,  in  his  Dress  and  Sahits,  says 
it  was  composed  of  silk  interwoven  with  threads  of  gold  and  silver. 
We  read  of  a  clerical  vestment,  in  an  old  inventory  cited  by  Du 
Cange,  which  was  brocaded  with  gold  upon  a  red  ground,  and  en- 
riched with  the  representations  of  lions  and  other  animals.  Brocade 
seems  to  have  been  exceedingly  rare  upon  the  Continent  even  in  the 
fourteenth  century ;  and  probably  it  was  not  known  at  all  in  Eng- 
land as  early  as  the  thirteenth. 

BEOELLA.  A  coaj-se  kind  of  cloth  used  for  the  ordinary  dresses 
of  countrymen  and  the  monastic  clergy  in  the  middle  ages. 

BEOIGNE.     Body-armour  for  a  soldier.    See  Beuht. 

BEOOCH.  A  critical  disquisition,  with  illustrative  cuts,  on  An- 
glo-Saxon brooches  has  already  been  given  in  p.  32  of  this  volume. 
An  additional  specimen,  engraved  on  p.  34  measures  Ij  inches  across. 
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the  central  cross  being  formed  of  blue  and  red  stones,  and  the  casing 
of  gold.  These  cu-cular  fibulse  were  used  to  fasten  the  cloak  or 
mantle  pver  the  breast ;  the  pin  was  affixed  beneath,  and  was  smaller 
than  those  on  the  Irish  specimens  engraved  on  the  same  page,  not 
reaching  beyond  the  circle  of  the  brooch.  Some  splendid  examples 
of  these  ornaments,  discovered  in  Eentish  barrows,  may  be  seen 
in  the  works  on  Saxon  Antiquities  quoted  on  p.  36,  coloured  in  imi- 
tation of  the  originals.  One  in  particular,  now  in  the  possession  of 
the  Rev.  W.  Vallance,  of  Maidstone,  is  a  magnificent  specimen  of 
art.  It  measures  nearly  2|  inches  across,  and  is  inlaid  with  co- 
loured stones  and  filled  with  filagree  work  of  the  most  delicate  and 
beautiful  description,  auguring  a  very  high  state  of  art  among  the 
jewellers  of  that  period :  and  bracelets,  rings,  and  jewels  of  beaten  or 
twisted  gold,  are  continually  mentioned  in  the  Anglo-Saxon  poems. 

Other  fine  examples  may  be 
seen  in  the  volume  descrip- 
tive of  the  Faussett  collection 
of  Anglo-Saxon  Antiquities 
now  in  the  possession  of 
J.  Mayer,  F.S.A.,  of  Liver- 
pool. Among  them  is  one 
noble  example  found  at  King- 
ston-down, near  Canterbury, 
the  largest  ever  yet  discovered 
and  fully  described  in  the 
note  on  p.  32  of  the  present 
volume.  In  ^sArchasological 
Album,  p.  206,  is  given  the 
■^S-  ^^'-  accompanying  woodcut   (fig. 

117)  of  the  gold  shell  of  a  very  magnificent  Saxon  fibula,  in  the 
possession  of  Mr.  Fitch,  of  Ipswich,  which  was  found  at  Sutton, 
near  Woodbridge  in  Sufiblk,  by  a  labourer  wl^ilst  ploughing.  When 
first  discovered,  it  was  studded  with  stones  or  coloured  glass  orna- 
ments, the  centre  of  a  red  colour,  the  four  large  circles  blue,  and  the 
smaller  pieces  filled  with  green  and  various  colours.  The  man  who 
found  it  regarded  it  as  valuable  only  for  the  gold,  and  deprived  it 
of  these  ornaments.  Our  out  is  of  the  actual  size.  The  Norman 
brooch  was  more  like  an  ornamental  open  circle  of  jewels  and  stones, 
with  a  central  pin ;  and  its  name  hrooch  is  derived  from  this  aiticle, 
and  its  resemblance  to  a  spit  (Fr.  hroche).  Such  a  brooch  may  be 
seen,  as  worn  by  Queen  Berengaria,  in  our  cut,  p.  82.  They  were 
much  used  to  close  the  opening  in  front  of  the  dress,  as  there  exhi- 
bited, and  continued  in  use  to  a  comparatively  modem  period. 
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"  A  broche  she  bare  in  her  low  collar. 
As  broad  as  is  the  boss  of  a  buckler." 

Chaucer's  Millet's  Tale. 

"A  broche  of  gold  and  azure, 
In  which  a  ruby  set  was,  like  an  herte, 
Creseide  him  gave,  and  stucke  it  on  his  sherfce." 

Clumcer's  TroiVus  amd  Creseide. 

They  are  eliiefly  remarkable  for  the  quaint  and  curious  inscrip- 
tions engraved  upon  them.  Two  spe- 
cimens are  here  given.  Kg.  118  is  a 
very  singular  brooch,  belonging  to 
Mr.  Warne,  of  Blandford,  Dorset- 
shire, and  was  probably  executed  in 
the  fourteenth  century.  It  is  formed 
^S- 118-  like  the  letter  A,  and  reminds  us  of 

the  words  of  Chaucer,  who  describes  his  prioress  as  wearing 

"  A  broche  of  gold  ful  shene, 
On  which  was  first  y-wretten  a  crouned  .4, 
And  after,  a/mor  vincit  omnia." 

Canterbury/  Tales,  1. 160, 

On  the  front  the  inscription  seems  to  be :  ij<  lO  fas  amee  e  doz  de 

AMEE.  The  second,  formerly  in 
the  collection  of  Mr.  Crofton 
Croker,  has  on  one  side  the  sa- 
lutation to  the  Virgin,  avb  ma- 
EiA  GE. ;  and  on  the  other, 
lEsvs  NAZAEENVs,  the  latter 
word  partly  running  down  the 
central  pin.  They  are  both  of 
silver  gilt,  and  are  engraved  of  the  size  of  the  originals. 

In  the  Battle  of  Troy,  a  romance  of  the  fourteenth  century,  the 
knights  in  the  court^  of  Lycomedes  offer  the  ladies  "  broche  and 
ring  "  in  order  to  discover  Achilles,  who,  they  feel  sure,  will  reject 
both  for  "  shield  and  spere." 

In  the  fifteenth  and  sixteenth  centuries  they  were  commonly 
worn  by  all  persons  of  rank  and  substance,  and  were  of  great  va- 
riety and  beauty.  Holbein  designed  several  for  Henry  VIIL  in 
most  exquisite  taste ;  his  drawings  are  still  preserved  in  the  British 
Museum  (Sloane  MS.  5308).  They  were  placed  not  only  about  the 
body,  but  worn  in  the  hats  and  caps  of  both  sexes.  (See  p.  235.) 
Barclay,  in  his  Eclogues  (temp.  Henry  VIII.)  notices  a  countryman 
who  had  "lerned  to  go  mannerly  in  London,"  as  having 
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"High  on  his  bonet  etucke  a  fayre  broche  of  tin." 

These  tin  brooches  have  been  frequently  found  in  the  Thames, 
and  are  often  inscribed  with  moral  sentences,  or  figures  of  Saints  ; 
they  were  sometimes  worn  to  indicate  the  performance  of  pilgrim- 
ages to  favourite  shrines,  like  that  of  St.  Thomas  of  Canterbury. 
Seagul,  boasting  of  the  riches  of  Virginia,  in  the  play  of  Eastwa/rd 
Hoe,  1605,  says  that  the  people  there  stick  rubies  and  diamonds  "  in 
their  children's  caps,  as  commonly  as  our  children  wear  saffron-gilt 
broches  and  groats  with  holes  in  them."  Leather  brooches  for  hats 
are  mentioned  by  Dekker  in  his  Sati/romastix,  1602. 

BETJNSWICES.  Close  out-door  habits  for  ladies,  introduced 
from  Germany  about  1750.  The  upper  portion  was  made  with  lap- 
pels  open,  and  a  collar  like  a  man's  coat.    See  out,  p.  324. 

BRUNY.  Breastplate,  cuirass ;  from  Sax.  birne,  Teut.  brunia, 
or  old  Fr.  brunie,  says  Ellis,  in  his  notes  to  the  following  passage 
of  the  romance  of  Alexander  : 

"  The  kyng  of  Mantona,  and  his  knyghtis, 
Beth  y-armed  ready  to  fyghte, 
In  bruny  of  steel,  and  rich  weeds." 

And  a  king  is  described  as  receiving  so  severe  a  blow  with  a  spear, 
that 

"  Throughout  the  brvmy  creopeth  the  egge."* 

BEYE.    Breeches.    Sloane  MS.  2593. 

"  Wrennok  shot  a  full  great  shot, 
And  he  shot  not  too  hye; 
Throw  the  sanchothis  of  his  hri/h 
It  touched  neyther  thye." 

Wrights  Songs  and  Carols,  1836. 

BUCKLER.    A  small  shield,  much  used  by  swordsmen  in  the 

fifteenth  and  sixteenth  centuries,  to 

ward  a  blow.    It  varied  in  size,  and 

was  sometimes  very  small,  like  the  one 

here  given  (fig.  121)  from  the  romance 

of  The  Four  Sons  of  Aymon,  in  the 

Kg.  120.  121.  jj^y^j  Library  at  Paris  (No.  7182), 

which  is  being  used  by  an  armed  knight  in  the  Hsts,  as  he  fights 

with  an  opponent,  both  being  armed  with  swords.    It  was  used  not 

*  Throughout  the  breastplate  the  point  appears. 
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so  much  for  a  shield  as  for  a  warder  to  catch  the  blow  of  an  adver- 
sary.   The  Wife  of  Bath  is  described  by  Chaucer  in  a  hat 

"As  broad  as  is  a  hucMer  or  a  targe." 

The  targe  or  target  was  not  very  different,  tbe  principal  distinction 
being,  according  to  Meyrick,  in  the  handle  which  extended  across 
it  to  the  outer  circumference,  as  exhibited  in  fig.  120,  from  a  MS.  in 
the  Eoyal  Library,  British  Museum,  No.  20  D  6  (fourteenth  cen- 
tury).   In  the  romance  of  IRng  Alexander,  we  are  told  he  had 

"  Fiftene  thoueande  of  foot  laddea. 
That  sword  and  buctelers  hadde; 
Axes,  speres,  forkis,  and  slynges, 
And  aJle  stalworthe  gadelynges."* 

They  were  commonly  used  for  exercise  by  the  apprentices  of  Lon- 
don; and  sword-and-buckler  play  was  enjoined  by  the  higher 
powers.  Stow  informs  us  that  the  young  Londoners,  on  holidays, 
were  permitted  thus  to  exercise  themselves  before  their  masters' 
doors,  and  on  Sundays  after  evening  prayer. 

Folly,  one  of  the  characters  in  the  old  Morality,  The  Worlde  and 
the  Childe,  printed  \tj  Wynkyn  de  Worde,  1522,  among  his  other 
accomplishments,  says,  "  a  curyous  buckler  player  I  am."  And  in 
2%e  Downfall  of  Mohert  Earl  of  Suntingdon,  1601,  one  of  the  cha- 
racters exclaims, 

"  Had  I  a  sword  and  huckler  here, 
You  should  aby  these  questions  dear." 

The  buckler  of  the  time  of  Henry  VIII.  is  engraved  on  p.  228 ; 
and  we  must  refer  to  that  page  for  further  notices.  It  was  usual  for 
serving-men  and  retainers  of  noble  families  to  carry  swords  and 
bucklers  when  in  attendance  upon  them.     See  also  p.  233. 

BUCKLES.  So  great  a  variety  of  these 
articles  for  fastening  all  parts  of  the  dress 
occur  upon  the  monuments  of  the  middle  ages, 
tliat  it  is  obviously  impossible  to  enumerate 
or  engrave  their  many  varieties.  Upon  the 
sword-belt  of  the  knights  some  very  fine 
examples  occur  in  Cotman,  Stothard,  HoUis, 
Waller,  and  Fisher's  brasses,  as  well  as  in 
Gough's  Sepulchral  Monuments.  The  original 
Fig.  122.  shoe-buckle,  as  exhibited  by  the  first-named 

*  Literally  '  strong  vagabonds ;'  the  term  used  as  wc  now  should  use  the 
phrase  '  stout  rascals.' 
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of  the  series  in  his  plate  from  the  brass  of  Eobert  Attelath  at 
Lynn,  who  died  1376,  is  copied  (fig.  122).  The  more  modern  dia- 
mond and  silver  buckles  have  been  noticed  elsewhere.  Evelyn,  in 
his  Tyrannus,  or  the  Modes,  notices  the  later  introduction  of  the 
shoe-buckle,  where  he  remarks : — "  I  like  the  noble  buskin  for  the 
leg,  and  the  bowcle  better  than  the  formal  rose." 

BUCKLING-COMBS.  Small  combs  used  to  secure  the  curls 
which  were  turned  under  and  termed  buckles,  worn  by  ladies  in  the 
last  century : — "  Their  locks,  permitted  to  grow  unusually  long, 
were  restrained  from  falling  in  a  fleece  over  the  back  and  bosom  by 
small  buchling-comhs." — Train's  Sistory  of  the  Buehanites. 

BTICKEAM.  A  cloth  stifiened  with  gum.  Falstaff's  notice  of 
the  "  men  in  buckram  "  is  familiar  to  all.  It  became  common  to 
notice  bombast  in  writing  or  speaking  as  "  buckram  phrases."  The 
original  buckram,  according  to  Strutt,  was  "  a  fine  thin  cloth  "  which 
ranked  with  the  richest  silks,  and  was  termed  hougra/nhj  the  French 
(Lat.  bogueramus). 

BUDGE.  Lambskin  with  the  wool  dressed  outwards.  It  is  still 
used  for  the  trimming  of  the  gowns  of  the  City  livery,  and  is  often 
mentioned  by  writers  of  the  Elizabethan  and  Stuart  eras,  as  well  as 
by  Chaucer.  See  Buenbt.  Budge  Eow,  London,  was  so  named, 
according  to  Stow,  "of  budge  fur  and  of  the  skinners  dwelling 
there."  It  was  the  ordinary  fur  worn  as  trimming  to  the  citizens' 
robes ;  and  the  Usurer,  in  Eowland's  Letting  of  Humor's  blood  in 
the  head/vein,  "  wears 

"His  jacket  faced  ^vitll  moth-eaten  budge.^' 

BUFF-COAT.  A  leathern  outer-garment,  made  exceedingly 
strong  and  unyielding,  and  sometimes  an  eighth  of  an  inch  thick, 
exclusive  of  the  lining.  They  were  much  used  by  the  soldiers  in 
the  civil  wars.  Captains  in  "buff-jerkins  plated  o'er  with  massy 
silver  lace  "  are  mentioned  in  Dekker's  Night's  Conjuring,  1607. 
One  is  engraved  in  Skelton's  Arms  and  Armour,  pi.  41.  Some 
which  belonged  to  Cromwell's,  soldiers  are  preserved  in  Rochester 
Cathedral ;  and  the  full-length  of  Lord  Fairfax,  p.  274,  represents 
him  in  such  a  protection. 

BUFFIN.  A  coarse  cloth  in  use  for  the  gowns  of  the  middle 
classes  in  the  time  of  Elizabeth.  In  the  comedy  of  Eastward  Jffoe, 
1605,  the  ambitious  Girtred,  sneering  at  her  sisters,  says : — "  Do 
you  wear  your  quoif  with  a  London  licket,  your  stamel  petticoat 
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■with  two  guards,  the  litffin  gown  with  the  tufttaffety  cape  and  the 
velvet  lace.  I  must  be  a  lady,  and  I  will  be  a  lady."  And  Mas- 
singer,  in  his  City  Madam,  1659,  makes  one  of  his  characters  ex- 
claim in  horror, — "  My  young  ladies  in  luffin  gowns  and  green 
aprons  !  Tear  them  off!"  They  in  the  end  became  eharaeteristio 
of  elderly  countrywomen, 

BUFFONT.  A  projecting  covering  of  gauze  or  linen  for  a  lady's 
breast,  much  worn  about  1750  (see  p.  324,  and  cut  p.  327). 

BUGLES.  Glass  beads  used  to  decorate  the  hair  and  dress. 
Stubbes,  speaking  of  the  ladies  of  his  own  period,  says : — "At  their 
hair,  thus  wreathed  and  crested,  are  hung  bugles  ;  I  dare  not  say, 
babies."  They  are  also  mentioned  in  Ben  Jonson's  Baa-tholomew 
Fair.  The  hair  of  Elizabeth  and  the  ladies  of  her  court  are  loaded 
with  bugles,  beads,  and  jewellery, — a  fashion  that  continued  during 
the  reign  of  James  I. ;  and  I  need  do  no  more  than  refer  to  the 
many  fine  portraits  of  those  periods  for  specimens. 

BULWAUKS.   The  puffed  and  slashed  decorations  at  the  knees, 
originally  worn  by  the  Swiss  soldiery,  and  adopted  by  the  gallants 
of  the  court  of  Henry  VII.,  as  seen  in  the  cuts  p.  190-1.     They  are 
mentioned  in  Wynkyn  de  Worde's  Treatyse  of  a  Galavmt. 
"  AJl  these  new  iuhoar^es  they  wear  at  their  knees.'' 

BURDASH.  The  fringed  sash  worn  round  the  waist  by  gentle- 
men (see  cut  p.  261).  "A  modern  beau,"  in  the  prologue  to  Cof- 
fey's opera,  I%e  Female  Parson,  1730,  is  described 

"With  snuff-box,  powder'd  wig,  and  arms  a-Mmbo, 
Cane,  ruffles,  sword-knot,  hvrdash,  hat  and  feather, 
Perfumes,  fine  essence,  brought  from  Lard  know  whither." 

BURBL.  Coarse  cloth  of  a  brown  colour  (Ritson).  "  A  curtel 
of  burel "  is  mentioned  in  a  ballad  against  the  Scots  of  the  time  of 
Edward  II.,  printed  in  Eitson's  Ancient  Songs.  See  also  Piers 
Plowman's  Vision. 

BUEGOIGNE.  The  first  part  of  the  dress  for  the  head  next 
the  hair.     Mundiis  Muliehris,  1690. 

BUEGONET.  A  helmet  made  at  the  close  of  the  fifteenth  cen- 
tury, and  so  named  from  the  Burgundians,  who  invented  it.  They 
fitted  more  closely  than  any  in  previous  use ;  and  may  be  seen  in 
the  cut  on  p.  225. 

BUENET.  (Fr.  brunette.)    Cloth  of  a  brown  colour. 
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"A  hwmette  cote  hung  there  withal, 
T-furrid  with  no  miniveere ; 
But  with  a  furre  rough  of  hair 
Of  lamb  skynnes,  hevy  and  black." 

Chaucer :  Homaunt  of  the  Rose,  1.  226. 

BUEEE.  A  broad  ring  of  iron  behind  the  place  made  for  the 
hand  on  the  tilting-spear ;  which  burre  is  brought  to  the  rest  when 
the  tilter  is  about  to  charge,  serving  both  to  secure  and  balance  it. 
(Meyrick.) 

BUSK.  Minshieu  explains  a  busk  to  be  a  part  of  dress  "  made 
of  wood  or  whalebone,  a  plated  or  quilted  thing  to  keep  the  body 
straight."  It  may  have  obtained  its  name  from  having  originally 
been  made  of  wood.  The  word  as  well  as  the  article  is  still  in  use. 
Busk-points,  or  the  tag  of  the  lace  which  secured  the  end  of  the 
busk,  are  frequently  mentioned  by  our  early  dramatic  writers. 

BUSKINS.  High  boots,  such  as  are  worn  by  the  countrywoman 
on  p.  91.  They  were  of  splendid  material  in  the  middle  ages, 
when  used  by  the  nobility  and  gentry.  They  were  worn  by  kings 
on  their  coronation,  and  on  occasions  of  state.  Bishops 
wore  them  when  celebrating  mass,  and  a  prayer  was 
used  when  putting  them  on,  "  that  the  feet  might  be 
shod  with  the  preparation  of  the  Gospel  of  Peace." 
The  buskins  of  Bishop  Wainflete,  founder  of  Mag- 
dalen College,  Oxford,  are  still  preserved  there. 
Monsieur  Lenoir  (MusSe  des  Monumens  Franfais)  has 
engraved  and  described  a  magnificent  pair  found  upon 

the  body  of  Abbot  Ingon  on  opening  his  saroopha-  

gus  in  the  Abbey  of   St.  Germain  des  Pr^s.     One 
of  them  is  copied,  fig.  123.     He  says : — "  They  were  '^' 

of  dark  violet- coloured  sUk,  ornamented  with  a  variety  of  elegant 
designs  in  polygonal  shapes,  upon  which  were  worked  greyhounds 
and  birds  in  gold.  They  were  fastened  at  top  and  bottom  by  a  silk 
running  twist  of  the  same  colour,  made  like  the  laces  of  the  present 
day."  They  were  worn  by  travellers  in  the  middle  ages  and  by 
country-folks  generally.  In  the  wardrobe  accounts  of  Elizabeth  of 
York,  consort  to  Henry  VII.,  are  entries  in  January  1503  for  bus- 
kins provided  for  the  Queen's  journey  into  Wales ;  and  similar 
wardrobe  accounts  of  Henry  VIII.  mention  velvet  buskins,  as  well 
as  Spanish  leather  buskins. 

BUSTIAN.    A  coarse  cloth,  "probably  the  same  as  fustian.'  — 
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Malliwell's  Dictionary.  In  tlie  inventory  of  church  goods  at  Tun- 
stead,  Norfolk  (6  Edward  VI.),  mention  is  made  of  "  a  white  vest- 
ment of  hustyan,"  valued  at  two  shillings. 

BUTTONS.  The  frequent  mention  of  buttons  in  the  course  of 
this  volume,  and  the  examples  engraved  of  the  profusion  worn  upon 
the  dress,  render  it  unnecessary  to  do  more  here  than  briefly  aUude 
to  their  form  and  pattern.  They  are  generally  set  at  regular  inter- 
vals down  the  front  of  the  gown  or  the  sleeves,  and  sometimes  so 
close  as  to  touch.  In  the  brass  of  Eobert  Attelath,  in  Cotman's 
series,  they  are  set  two  and  two  down  the  entire  length  of  his  gown. 
Two  curious  specimens  of  bronze  buttons  made  in  the  fourteenth 
ceniSiry  and  dredged  up  from  the  bottom  of  the  Thames  are  here 
engraved.  Fig.  124  is  a  half-sphere,  such  as  are 
usually  seen  in  monumental  figures  (see  p.  100). 
Fig.  125  is  pyramidal,  each  facet  being  decorated 
with  a  trefoil.  Upon  the  effigy  of  Gower,  iu  St.  Sa- 
viour's, Southwark,  the  poet  wears  the  large  but- 
tons engraved  fig.  126.  They  are  depressed  in 
the  centre  :  and  siioh  appear  upon  the  children  of  Lady  Montacute, 
in  Oxford  Cathedral ;  the  lady  herself  wearing  an  embossed  button 


of  simple  design,  engraved  fig.  127.  Amicia,  wife  of  William  Lord 
Fitzwarine,  in  Wantage  Church,  Berkshire,  has  the  front  of  her 
cotehardie  secured  by  a  row  of  large  buttons,  as  in  fig.  128.  Buttons 
were  not  so  frequent  towards  the  end  of  the  fifteenth  century,  when 
laces  and  points  were  used  to  hold  together  the  various  portions  of 
the  dress.  They  were  large  and  generally  covered  with  silk  during 
the  reigns  of  Elizabeth  and  James  I.  "  Four  dozen  buttons  of  gold, 
in  every  one  a  seed-pearl,"  was  one  of  the  new  year's  gifts  presented, 
1577,  to  Queen  Elizabeth  by  the  Lady  Mary  Grey.  Peaeham  tells 
us  they  were  "  as  big  as  tablemen  [draughtsmen],  or  the  lesser  sort  of 
Sandwich  turnips."  Buttons  of  diamond  are  mentioned  in  Patient 
Orissell,  1603.  Those  worn  by  John  Clobery,  whose  effigy  is  engraved 
p.  261,  are  delineated  fig.  129,  and  are  apparently  of  silk,  worked 
over  a  wooden  substructure,  the  usual  mode  of  manufacture  adopted. 
Silk  buttons  continued  to  be  worn  until  the  reign  of  George  III. 
Metal  buttons  and  horn  ones  were  also  in  use.  Fig.  130,  of  the  time 
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of  Charles  I.,  lias  a  face  of  silver,  tlie  body  being  blue  glazed.  Hut- 
ton,  in  his  History  of  Birmingham,  says  : — "  We  well  remember  the 
long  coats  of  our  grandfathers,  covered  with  half  a  gross  of  high 
tops,  and  the  cloaks  of  our  grandmothers,  ornamented  with  a  horn 
button  nearly  the  size  of  a  crown-piece,  a  watch,  or  a  John-apple, 
curiously  wrought,  as  having  passed  through  the  Birmingham  press." 
George  III.  amused  himself  at  one  period  with  their  construction, 
and  was  satirized  accordingly  in  a  work  entitled  The  Button-Maker's 
Jest-Booh.  The  shanks  were  made  of  catgut,  as  in  fig.  131 ;  and 
the  body  of  this  button  is  wood,  the  face  formed  of  a  thin  piece  of 
brass  plate  affixed  to  it ;  it  was  the  regulation-button  of  the  navy 
ninety  years  ago.  Buttons  were  made  sometimes  like  a  picture,  the 
back  of  the  button  being  dark,  upon  which,  in  various  degrees  of 
relief,  were  placed,  in  ivory  or  bone,  trees,  figures,  and  flowers ; 
some  I  have  seen  an  inch  and  three-quarters  across.  Others  were 
arranged  in  elegant  patterns  in  white  metal  upon  a  gilt  ground,  and 
an  immense  variety,  of  most  tasteful  form,  may  be  seen  still  on  old 
court-suits.  Sometimes  they  were  made  of  mother-of-pearl  or  ivory 
cut  into  forms  on  the  surface  or  edges  by  the  workman,  the  centres 
being  embellished  with  patterns  in  gilt  metal.  Double  buttons,  for 
the  cloak,  may  be  seen  in  Brayley's  Qra/phic  Illustrator,  Sleeve- 
buttons  and  shirt-buttons  of  similar  construction,  and  of  many  fan- 
ciful forms,  were  also  manufactured,  as  in  fig.  132.  The  heads  of 
military  heroes  were  placed  on  them,  as  William,  Duke  of  Bruns- 
wick, the  Duke  of  Cumberland,  etc.  The  button  of  the  Blue-coat 
boys  has  the  bust  of  Edward  VI. ;  and,  indeed,  it  may  be  said  that 
the  livery -button  of  the  present  day  assumes  the  place  of  the  hadge 
of  the  middle  ages  ;  and  thus,  as  Crofton  Croker  has  felicitously  ob- 
served, "  buttons  are  the  medals  of  heraldry." 

CADDIS.  Worsted,  such  as  is  now  termed  cruell,  used  for  the 
ornament  of  the  dresses  of  servants  and  the  lower  classes  in  the  six- 
teenth century.  Caddis  garters  are  mentioned  by  writers  of  that 
er^  as  worn  by  countryfolks. 

CAFFA.  A  rich  silk  stuff.  In  the  Privy  Purse  JSjcpenses  of 
Senry  VIII.  mention  is  made  of  "  eighteen  yards  of  white  caffa 
for  the  Eing's  grace,"  which  is  valued  at  £6.  7s.  9d.  Cavendish,  in 
his  Life  of  Wolsey,  mentions,  "  rich  stuff  of  silks  in  whole  pieces, 
of  all  colours,  of  velvet,  satin,  damask,  caffa,  taffetas,  grograin, 
sarsenet,  etc." 

CALABEEEE.    Cloth  of  Calabria.— 
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"His  collar  splayed,  and  furred  with  ermyn,  caldbrere,  or  satin." 

25  Coventry  Mystery. 

CALASH.  A  bonnet  for  the  head,  first  introduced  1765,  and  the 
invention  of  the  Duchess  of  Bedford.    See  p.  323. 

CALICO.  A  cotton  stuff,  originally  manufactured  at  CaJicut, 
in  India.  In  Dekker's  play  of  The  Honest  Whore,  part  i.',  1604, 
George,  a  haberdasher's  apprentice,  "  a  notable  voluble-tongued 
villain,"  exclaims, — "  I  can  fit  you,  gentlemen,  with  fine  callicoes  too 
for  your  doublets  ;  the  only  sweet  fashion  now,  most  delicate  and 
courtly :  a  meek  gentle  callico,  cut  upon  two  double  affable  taffatas : 
ah,  most  neat,  feat,  and  unmatchable !" 

CALIMANGO.    A  glazed  linen  stuff. 

CALIVEE.  A  light  kind  of  musket,  or  harquebus,  fired  without 
a  rest ;  introduced  in  the  reign  of  Elizabeth.  It  derived  its  name 
from  the  calibre,  or  width  of  its  bore.  Edmund  Yorke,  during  this 
reign,  writes  : — "  Before  the  battle  of  Mounguntur,  the  princes  of 
the  religion  caused  several  thousand  harquebusses  to  be  made,  all  of 
one  calibre,  which  was  called  Sarquehuse  de  calibre  de  Monsieur  le 
Prince;  so  I  think  some  man,  not  understanding  French,  brought 
hither  the  name  of  the  height  of  the  bullet  of  the  piece,  which  word 
calibre  is  yet  continued  with  our  good  canonniers." — Maitland's 
Hist,  of  London. 

CALLOT,  CALOTTE.  A  plain  coif  or  skull-cap.  (Nares.)  It 
was  made  sometimes  of  leather. 

CAMAIL.  The  tippet  of  mail  appended  to  the  helmet.  See  pp. 
130,  174.  In  a  letter  of  James,  Earl  of  Perth,  sent  from  Home,  in 
1695,  he  speaks  of  the  Pope  as  wearing  "  a  crimson  velvet  camail, 
or  short  cloak  to  his  shoulder." 

CAMBE.IC.  A  thin  kind  of  fine  linen,  introduced  during  the 
reign  of  Elizabeth,  used  for  handkerchiefs,  ruffs,  collars,  and  shirts. 
See  p.  212.  It  obtains  its  name  from  Cambrai,  in  France,  where  it 
was  first  manufactured. 

CAMISADO.    A  loose  garment  like  a  shirt. 

CAMISE,  or  CAMISIA.    The  shirt.    See  p.  80. 

CAMLET.    A  mixed  stuff  of  wool  and  sUk,  used  for  gowns, 
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temp.  Elizabeth  and  James  I.,  and  mentioned  by  writers  of  that 
era.  It  was  originally  manufactured  of  the  hair  of  the  camel,  and 
from  thence  its  name  is  derived.  It  is  classed  among  the  "rich 
silks  and  stuffs  "  in  the  Somam,  de  la  Rose,  v.  21867.  Some  etymo- 
logists say  it  was  named  from  the  river  Camlet,  in  Montgomery- 
shire, where  its  manufacture  in  this  country  first  began.  It  was 
much  worn  a3  warm  outer  clothing  in  the  last  century.  Swift  men- 
tions "  one  that  has  been  a  parson ;  he  wears  a  blue  camblet  cloak 
trimmed  with  black''  (Account  of  Curll).  It  was  an  expensive  fa- 
bric, but  of  lasting  wear. 

CAMMAKA.  A  kind  of  cloth  (see  Spel- 
manni  Qlnssarmm,  pp.  88,  97).  In  the  time 
of  Edward  III.  they  made  the  church  vest- 
ments of  this  material. 

"  In  kyrtyl  of  eammaka  kynge  am  I  clad." 

17  Coventry  Mystery,  and  CHossa/ry  by  Halliwell. 

CAMPAINE.  A  narrow-kind  of  lace  (Mun- 
dus  Muliebris,  1690).  A  wig  called  a  '  cam- 
paign-wig' was  introduced /rom  France  about 
1712.     It  was  plain,  and  close-fitting. 

CANE.  "  A  cane,  garnished  with  sylver  and 
gilte,  with  astronomic  upon  it.  A  cane,  gar- 
nished with  golde,  havinge  a  perfume  in  the 
toppe,  under  that  a  diall,  with  a  pair  of  twitchers 
(tweezers  P),  and  a  pair  of  compasses  of  golde, 
and  a  foot-rule  of  golde,  a  knife,  and  a  file  the 
haft  of  golde,  with  a  whetstone  tipped  with 
golde,"  are  enumerated  in  the  MS.  inventory 
of  the  contents  of  the  Eoyal  Palace  at  Green- 
wich, temp.  Henry  VIII.  (Harleian  MS. 
1412.)  There  is  a  portrait  of  Henry  with  a 
cane  richly  mounted  as  above  described;  and 
in  his  Privy  Purse  expenses  the  gift  to  him 
of  "  a  cane-staff"  is  recorded.  We  engrave 
two  specimens,  fig.  133,  from  a  brass  in  Salis- 
bury Cathedral,  to  Edward  Guest,  Bishop  of 
Eochester,  1578 ;  fig.  134,  from  a  portrait  of 
Sir  G.  Hart,  dated  1587,  at  LuUingstone,  Kent.  Both  are  richly  de- 
corated with  metal-work  gilt,  and  have  spiked  ferules  to  give  firm 
hold  in  walking.     Canes  became  fashionable  during  the  reign  of 
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Charles  II.,  and  were  worn  by  gentlemen  with  a  large  bunch  of  rib- 
bons appended  to  their  tops,  as  shown  in  the  cut  under  the  word 
Walking-Sticks. 

CANIONS.  A  French  fashion  for  the  decoration  of  the  knee, 
explained  in  old  dictionaries  as  "  ornement  qu'on  portoit  autrefois 
au-dessous  du  genou."  They  are  noted  among  the  dresses  in  Hen- 
slowe's  diary  for  his  theatre ;  thus,  under  April,  1598,  he 
disburses  £6.  8s.  for  a  "  bugeU  doblett  and  a  payer  of 
paned  hoee.of  bugell  panes  drawne  out  with  cloth  of 
silver  and  canyons  to  the  same ;"  and  he  elsewhere  notes 
"  a  pair  of  round  hose  of  panes  of  silk,  laid  with  silver 
lace  and  canons  of  cloth  of  silver."  They  were  rolls  of 
stuff  which  termiuated  the  breeches  or  hose  at  the  knee 
Fig.  135.  (gg_  I35jj  and  are  constantly  seen  in  portraits  of  Henry 
III.  of  Trance  and  his  court.  Stubbes,  in  his  animadversions  on 
French  hose,  notes  them  as  "  cut  and  drawn  out  with  costly  orna- 
ments, with  cantons  adjoined  reaching  beneath  the  knees,"  and  con- 
demns his  countrymen  for  adopting  such  Gallic  fashions. 

CANIPLE.    A  small  knife  or  dagger. 

CANVAS.  A  coarse  cloth.  "  Striped  canvass  for  doublets  "  is 
mentioned  by  Dekker  in  1611. 

CAP.    See  Head-Deessbs. 

CAPA.    An  external  hooded  robe  or  mantle. 

CAPE.  The  upper  part  of  the  coat  or  cloak,  turned  over  upon 
the  shoiilders.  They  are  entered  as  separate  articles  of  dress  in  a 
wardrohe  inventory  of  Henry  VIII.  (Harl.  MS.  2284),  quoted  by 
Strutt.  Half  a  yard  of  purple  cloth-of-gold  baudkyn  is  allowed  to 
make  a  cape  to  a  gown  of  baudkyn  for  the  king ;  and  a  Spanish  cape 
of  crimson  satin,  embroidered  aU  over  with  Venice  gold  tissue,  and 
lined  with  crimson  velvet,  having  five  pair  of  large  aglets  of  gold,  is 
named  as  the  queen's  gift. 

CAPPELINE.  A  small  skull-cap  of  iron,  worn  by  archers  in 
the  middle  ages.     See  cut,  p.  176. 

CAPUTIUM,  A  short  hooded  cloak,  similar  to  the  Aemilausa. 
The  word  is  more  legitimately  applied  to  the  hood  upon  the  cope, 
mantle,  scapular,  or  mozetta. 


CAE.]  GLOSSAEY.  413 

CAPTJCHIIir.  A  hooded  cloak  worn  by  ladies  in  the  last  cen- 
tury, and  so  called  from  its  resemblance  to  that  worn  by  capuchin 
friars.  Gray,  in  his  Long  Story,  speaks  of  his  lady  visitors  dressed 
"  with  bonnet  blue,  and  capuchine  and  aprons  long." 

CAEAVAN.  A  bonnet  in  fashion  about  1765,  thus  described  in 
the  Unvuersal  Magazine  of  that  year : — "  It  consists  of  whalebone 
formed  in  large  rounds,  which  at  a  touch  throws  down  over  the  face 
a  blind  of  white  sarsenet." 

CAEBINE,  or  CAEABEN.  A  gun  with  a  wide  bore,  first  used 
in  the  reign  of  Elizabeth. 

CAECANET.  "  A  carcanet  seems  to  have  been  a  necklace  set 
with  stones,  or  strung  with  pearls,"  say  the  notes  to  Dodsley's 
Plays,  vol.  viii.  p.  347.  "  In  a  pleasant  conceited  comedy,  3bw  a 
mam,  may  choose  a  good  wife  from  a  had,"  is  named 

"  A  wencli's  cm-kanet 
That  had  two  letters  for  her  name  in  pearl." 

It  is  derived  from  the  old  French  word  ca/rcan,  whose  diminutive 
was  ca/rcanet.  See  Cotgrave,  voce  Carcau.  Carcanets  are  frequently 
mentioned  by  our  ancient  dramatists. 

"  Gives  Hit"  jewels,  bracelets,  carcanets^' 

C^nthia*s  Revels. 

"Your  carTcanets, 
That  did  adorn  your  neck  of  equal  value." 

Massmger's  City  Madam. 

See  also  the  notes  to  the  CoTnedy  of  Mrrors,  act  iii.  scene  1.  Erom 
the  passage  also  quoted  in  Dodsley,  from  Marston's  Antonio  and 
Mellida — 

"  Curl'd  hairs  hung  full  of  sparkling  carcoMets,'' 

it  seems  that  the  word  was  not  confined  to  a  necklace,  but  applied 
to  the  jewels  or  wreaths  of  stones,  in  form  like  those  worn  about 
the  neck,  which  were  at  this  period  commonly  entwined  in  a  lady's 
hair  (see  fig.  182). 

"  I'll  clasp  thy  neck  where  should  be  set 
A  rich  and  orient  carcanet." 

Bandolph. 

"Accept  this  carkanet; 
My  grandame  on  her  death-bed  gave  it  me." 

Solimon  and  Ferseda,  1599. 
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CARDINAL.  A  cloak  like  a  cardinal's  mozetta,  which  became 
fashionable  with  ladies  about  1760.    See  cut,  p.  306. 

CAREIAGES.  Appendages  to  the  sword-belt,  in  which  the 
sword  was  hung  (see  cut,  p.  208).  Another  of  a  different  form  is 
appended  to  the  girdle  of  fig.  116,  p.  399.  In  Samlet  the  effemi- 
nate courtier  Osrick  tells  the  prince,  "  the  ca/rriages,  my  lord,  are 
the  hangers."     (See  the  latter  word.) 

CASHMBEE.  A  delicate  cotton  stuff,  named  from  the  country 
whence  it  was  first  imported  to  Europe. 

CASQUE  (JV.).    Ahehnet. 

"The  very  casques  that  did  affright  the  air  at  Agincourt." 

Skakspea/ref — Senry  V, 

CASQUETEL.  A  smaU  open  hehnet  of  a 
light  kind,  without  beaver  or  visor,  having  a 
projecting  umbril,  and  flexible  plates  to  cover 
the  neck  behind.  (Fig.  136.) 

CASSOCK.    A  long  loose  coat,  or  gown; 
^g- 136.  worn  by  both  sexes ;  thus  Tibet  Talkapace, 

in  the  old  comedy  of  Ralph  JSoister  Doister,  says  : — 

"We  shall  go  in  our  French  hoods  every  day. 
In  our  silke  cassocJcSj  I  warrant  you,  fresh  and  gay.*' 

"A  caped  cassock  much  like  a  player's  govm" 
is  mentioned  in  Barnsley's  Pride  and  Ahtise 
of  Women  (circa  1550) ;  and  in  Barnefield's 
Combat  between  Conscience  and  Covetoiis- 
ness,  1598,  mention  is  made  of  one  "  clad 
in  a  cassock  like  an  usurer."  "A  cassock," 
says  Steevens, "  signifies  a  horseman's  loose 
coat,  and  is  used  in  that  sense  by  the  writers 
of  the  age  of  Shakspeare.  It  likewise  ap- 
pears to  have  been  part  of  the  dress  of  rus- 
tics." See  note  to  All's  Well  that  ends 
Well,  act  iv.  scene  3.  In  a  broadside  of  the 
time  of  Charles  I.,  preserved  in  the  print- 
room  of  the  British  Museum,  depicting  the 
Cries  of  London,  is  a  figure  of  a  hackney-coachman  dressed  in  a 
cassock  as  described  above,  and  which  is  here  engraved  (fig.  137). 
In  me  old  comedy  of  Lingua,  1  ed.  1607,  Communis  Sensus  is  de- 


Fig.  137. 
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scribed  as  "a  grate  man  in  a  black  velvet  cassock,  like  a  counsellor," 
while  Memory  is  an  old  decrepit  man  in  a  black  velvet  cassock.  It 
appears  to  be  the  same  article  as  that  called  a  vest,  in  the  time  of 
Charles  II.,  by  Eandle  Holme  (see  Vbst),  and  seen  upon  the  later 
costume  of  that  period  engraved  in  the  historical  part  of  this  work. 
The  cassock  of  the  clergy  resembled  what  Holme  calls  "  the  tunick 
of  the  laity."  "  An  old  stradling  usurer,  clad  in  a  damaske  cassock, 
edged  with  fox-fiirr,"  is  mentioned  in  Nash's  Pierce  Fennilesse, 
1592.  Bishop  Earle,  in  his  Miorocosmography,  1628,  characterizes 
"  a  vulgar-spirited  man  "  as  "  one  that  thinks  the  gravest  cassock 
the  best  scholar."  And  in  EjUigrew's  Parson's  Wedding,  1663,  the 
captain  declares  of  the  parson,  that  "he  was  so  poor  and  despicable, 
when  I  relieved  him,  he  could  not  avow  his  caUing  for  want  of  a 
cassock."    See  also  p.  220. 

CASTOE.  The  beaver.  The  name  was  hence  applied  to  beaver 
hats. 

CATGUT.  A  coarse  cloth  formed  of  thick  cord,  woven  widely 
and  used  in  the  last  century  for  lining  and  stiffening  dress,  particu- 
larly the  skirts  and  sleeves  of  a  coat. 

CAUL.  A  close-fitting  cap.  Network  enclosing  the  hair  (see 
pp.  96,  144).  The  Soldan's  daughter,  in  the  romance  of  the  King 
of  Tars  (fourteenth  century,)  is  described 

"  In  cloth  of  rich  purple  paUe, 
And  on  her  head  a  comely  calle^^ 

"  These  glittering  caules  of  golden  plate, 
Wherwith  their  heads  are  richly  decked. 
Make  them  to  seem  an  angel's  mate 
In  judgment  of  the  simple  sect." 

Fleascmt  Quizes  for  wpsta/yt  Newfangled 
Gentlewomen,  1596, 

Peaoham,  in  his  Tmth  of  our  Times,  speaks  of  the  era  of  Elizabeth, 
when  "  maides  wore  cawles  of  golde,  now  quite  out  of  use ;"  this  was 
in  1638. 

CEINTUEE.  (Fr.)    A  girdle.    A  sash  for  the  waist.— 

"  Girt  with  a  ceint  of  silk  mth  barres  small." 

ChoMcer. 

CBNDAL.  A  silken  stuff  used  for  the  dress  of  nobles  in  the 
middle  ages.  It  was  of  costly  manufacture,  and  much  esteemed. 
The  flag  appended  to  a  knight's  lance  was  made  of  it. 
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CEEEBEEEroM,  ■)   An  iron  skull-cap  for  the  head  of  a 
f^T^     CEEYELLIEEE,    j  soldier.    It  is  represented  in  fig.  138 
from  Eoyal  MSS.  2  B  7  (temp.  Edw.  I.).    The  flexible  gor- 
get of  mail  is  in  this  instance  fastened  to  it. 
Fig.  138. 

CEETYL.    Akirtle,  atunic.     • 

"He  shot  thro'  Ma  grene  certyl,  his  heart  he  clef  in  two." 

Mitson's  Ancient  Songs,  p.  151. 

CHAINS.  Neck-chains  were  occasionally  worn  during  the 
middle  ages  by  knights  and  gentlemen ;  and  to  them  was  afterwards 
appended  the  livery  badges  of  royalty  and  nobility.  In  the  sixteenth 
century  gentlemen  ushers  and  stewards  used  generally  to  wear  gold 
chains  as  badges  of  office.  Thus  in  Twelfth-Night,  Malvolio  is  scorn- 
fully bade  by  Sir  Toby  Belch : — "  Go !  rub  your  chain  with  crumbs ;" 
and  in  Massinger's  New  Way  to  Pay  Old  Dehts,  the  steward  ad- 
jures the  servants, 

"  By  this  staif  of  office  that  commands  you. 
This  chain  and  double  ruff,  symbols  of  power." 

In  Middleton's  Mad  World  my  Masters,  1608,  Sir  Bounteous  Pro- 
gress, an  old  rich  knight,  exclaims : — "  Eun,  sirrah,  call  in  my  chief 
gentleman  in  the  chain  of  gold." 

Chains  were  frequently  bequeathed  in  wiUs,  and  from  the  manner 
in  which  they  are  often  described — ^for  example,  "  a  chain  of  gold  of 
the  old  manner,  with  the  name  of  God  in  each  part,"  anno  1397 ; 
"  a  chain  of  gold  with  white  enamel,"  anno  1537;  "  a  chain  of  gold 
with  a  lion  of  gold,  set  with  diamonds,"  anno  1485;  "a  chain  of 
gold  with  water  flowers,"  anno  1490,  etc.,  an  idea  may  be  formed 
of  their  workmanship  and  value.  Sir  Thomas 'Parr,  father- 
in-law  of  Henry  VIII.,  left  by  his  will,  dated  in  1517,  to 
his  son  William  his  great  chain  of  gold,  worth  £140,  which 
had  been  given  to  him  by  that  monarch,  and  which,  allow- 
ing for  its  workmanship,  must  have  weighed  more  than  two 
pounds  troy. — Sir  S.  Nicolas. 

The  chains  worn  by  the  nobility  and  gentry  exhibited 
all  that  variety  of  design  for  which  the  old  goldsmiths  were 
famous.  Holbein's  portrait  of  Henry  VIII.  at  Lee  Priory, 
Kent,  represents  that  sovereign  wearing  a  rich  jewel  sus- 
pended by  a  long  chain,  every  other  link  being  formed  like 
the  letter  H  (fig.  139).  The  portraits  of  our  nobility,  from 
this  period  to  the  death  of  James  I.,  generally  give  fine 
Fig- 139-  samples  of  goldsmith's  work  in  chains,  rings,  and  jewels. 
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Peacham,  writing  in  1638,  says  of  the  days  of  Elizabeth : — "  Chains 
of  gold  were  then  of  lords,  knights,  and  gentlemen,  commonly 
worn ;  but  a  chain  of  gold  now  (to  so  high  a  rate  is  gold  raised)  is  as 
much  as  some  of  them  are  worth." 

CHAISEL  (O.  Fr.).  An  upper  garment.  In  the  tale  of  the  Old 
Wise  Man  and  his  Wife,  in  the  Seven  Sages,  we  read — 

"  She  had  on  a  pilche  of  pris, 
And  a  chaisel  thereon  I  wis." 

The  term  was  also  used  to  denote  a  kind  of  fine  linen  of  which  under- 
garments were  made  ;  thus  in  the  Roman  d'Alexand/re  the  Queen 
Olimpias  is  described  in  "  chaysel  smoh  "  and  in  Atis  and  PapMlion 
"  un  chemis  de  chaisil "  is  named. 

CHAPE  (or  BOUTEEOLLE),  the  plate  of  silver  or  iron  at  the 
point  of  the  scabbard  of  a  sword,  dagger,  or  knife  sheath. 

"  Her  knives  were  yeJio/pSd  not  "with  brass, 
But  all  with  silver  wrought  full  clene  and  well.'' 

Chaucer. 

CHAPEAU-BEAS  (Fr.).  A  hat  made  to  fold,  and  carry  beneath 
the  arm  by  beaux  who  feared  to  derange  their  wigs. 

CHAPELLE-DE-FEE  (Fr.).  The  iron  hehnets  used  by  knights 
in  the  twelfth  century.    See  pp.  118, 125,  fig.  3. 

CHAPEEOON  (sometimes  spelt  Shapperoone),  properly  Chape- 
ron ;  a  French  hood  worn  by  both  sexes  ;  but  exclusively  used  to 
denote  the  ladies'  head-dress,  temp.  Elizabeth  and  James  I.  Dek- 
ker,  in  his  Dreame,  1620,  speaks  of  vain  females  as — 

"  Gay,  gaudy  worms,  who  spend  a  yeaa-  of  noons, 
In  trussing  up  their  fronts  with  chaperoones 
And  powdered  hair." 

CHAPLET.  A  circular  wreath  of  flowers  or  jewels  for  the  head. 
Chaplets  of  flowers  were  worn  by  brides  at  marriages,  and  by  both 
sexes  during  the  middle  ages  on  occasions  of  festivity  (see  p.  110). 
When  Charles  VIII.  made  his  entry  into  Naples,  the  ladies  of  that 
city  placed  upon  his  head  a  chaplet  of  violets.  These  wreaths  of 
flowers  were  so  universally  used,  that  several  fiefs  were  held  by  a 
quit-rent  of  roses.  The  chaplets  of  jewels  are  thus  noticed  in  the 
Lay  of  Sir  Launfal : — 

2  E 
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"  Their  heads  were  dight  well  with  all, 
Everyoh  had  on  a  jolyf  coronal, 
With  sixty  gemmes  and  mo." 

CHASTONS.  Breeches  of  mail  used  by  knights  in  the  thir- 
teenth century  ;  and  occasionally  worn  until  the  sixteenth. 

CHASUBLE.  An  ecclesiastical  outer  garment.  See  pp.  44, 46, 
70,  and  144 ;  the  more  modern '  cope '  is  derived  from  it.   See  p.  222. 

CHATJSSES  (Fr.).  The  tight  coverings  for  the  legs  and  body, 
reaching  to  the  waist,  in  use  by  the  Normans. 

CHEKLATON.  Chaucer,  in  his  Sime  of  Sir  Thopas,  describes 
that  knight  in  a  robe  of  chechelatoun  ;  and  Tyrwhitt,  in  ia  note,  con- 
siders it  identical  with  the  cyclas  (see  that  word).  Strutt,  however, 
believes  it  to  be  the  same  as  checldratus,  a  cloth  used  by  the  Nor- 
mans, of  chequer-work  curiously  wrought. 

CHEMISE.    A  shirt ;  an  under-garment.    See  Camise,  Smock. 

CHENILLE.  An  open  edging  for  ladies'  dress, 
of  silk  thread  corded,  and  of  the  pattern  annexed, 
fig.  140.    It  obtains  its  name  from  its  resemblance 
_.    ^^  to  the  convolutions  of  a  hairy  caterpillar ;  the  Che- 

nille of  France. 

OHEVEEILL.  Kid  leather  (see  p.  207).  Two  dozen  points  of 
cheverelle  are  mentioned  in  the  Coventry  Mysteries,  No.  25. 

CHEVESAILE  (Fr.).    A  necklace. 

"  About  her  necke  of  gentle  entaile. 
Was  set  the  riche  chevesaile. 
In  which  there  was  full  gi'eat  plenty 
Of  stones  clear  and  fair  to  see." 

Chaucer :  Homwtmt  of  the  Hose. 

CHIMEEE.  A  black  satin  dress  with  lawn  sleeves,  worn  by 
Protestant  bishops  (see  p.  220). 

CHIN-CLOAE.    A  short  cloak  buttoning  close  round  the  neck. 

CHIN-CLOTH.  A  sort  of  muffler  worn  by  ladies  in  the  time  ot 
Charles  I.,  and  shown  in  Hollar's  print  of  Winter. 

CHINTZ.    Printed  India  cotton. 


CLO]  GLOSSARY.  419 

CHITTEELING.  The  old  name  for  the  frill  down  the  breast 
of  a  shirt. 

CHOPA.  A  loose  upper-garment  of  the  super-tunic  kind.  It 
appears  to  have  been  a  night-gown  for  women. — Strutt. 

CHOPINE.    A  high  shoe.    See  p.  386. 

CHOUX.  "  The  great  round  boss  or  bundle  of  hair,  worn  at 
the  back  of  the  head,  and  resembling  a  cabbage,  from  whence  the 
French  gave  it  that  name." — Mimdus  Muliebris,  1690,  in  which  the 
following  lines  occur : — 

"  Behind  the  noddle  every  baggage 
Wears  bundle  ehoux,  in  English  cabbage." 

CIECLET.    A  band  for  the  forehead.    The  knightly  orle. 

CLASP.  A  fastening  for  the  dress  or  girdle.  Very  fine  ex- 
amples of  these  ornamental  works  of  the  middle  ages  may  be  seen 
in  the  brasses  and  effigies  of  that  period,  as  given  by  Stothard,  Cot- 
man,  Waller,  etc. 

CLOAK.  This  outer  garment  is  of  great  antiqtiity,  and  occurs 
so  frequently  in  our  illustrations  that  its  shape  may  be  at  once  com- 
prehended during  all  periods.  Indeed,  it  changed  little  in  form,  and 
may  be  said  to  have  presented  no  other  variety  than  that  of  being 
long  or  short,  ornamental  or  useful,  until  the  reign  of  Henry  VIII. 
or  Mary,  when  they  were  guarded  with  lace  and  formed  of  the 
richest  materials.  "  My  rich  cloak  loaded  with  pearl "  is  mentioned 
by  one  of  the  characters  in  Patient  Gfrissell,  1603. 

"  Here  is  a  cloak  cost  fifty  pound,  vrffe. 
Which  I  can  sell  for  thirty  when  I  ha'  seene 
All  London  in't,  and  Loudon  has  seen  me." 

Ben  Jonson :  The  Devil  is  an  Ass. 

"  'T  is  an  heire  got. 
Since  his  father's  death,  into  a  cloalc  of  gold. 
Outshines  the  sun." 

The  Behellim,  a  Tragedy  by  Eawlin,  1640. 

All  pretenders  to  gentility  were  careful  to  wear  them.  In  Eow- 
land's  Krume  of  Hearts,  1613,  one  of  the  knaves  exclaims,  that 
people  think, 

"  Because  we  walk  in  jerkins  and  in  hose. 
Without  an  upper  garment,  cloalc,  or  gown, 
We  must  be  tapsters  running  up  and  down." 

2e2 
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In  the  reign  of  Charles  I.  a  shorter  cloak  was  indicative  of  a 
fashionable.  "I  learn  to  dance  already  and  wear  short  cloaks" 
says  Timothy,  a  city  gull,  who  desires  to  be  a  gallant,  in  Mayne's 
City  Match,  1639.  The  shape  of  these  cloaks  may  be  seen  in  the^ 
cut,  p.  265 ;  for  those  of  Charles  II.  see  p.  254 ;  and  of  William  III., 
pp.  285  and  286. 

CLOCKS  "are  the  gores  of  a  ruff,  the  laying  in  of  the  cloth  to 
make  it  round,  the  plaites." — Randle  Sohne.  It  was  also  applied  to 
the  ornament  on  stockings ;  and  during  the  fifteenth  century  to  that 
upon  hoods,  as  seen  in  our  cut,  p.  187. 

CLOGS.  A  protection  for  the  soles  of  the  shoes.  See  Boots, 
and  the  cuts  on  pp.  150,  153. 

CLOUTS.  Napkins ;  kerchiefs.  The  poor  couiitry-women  de- 
scribed by  Thynne  (temp.  Eliz.)  appear 

"  With  homely  clouts  y-knit  upon  their  head. 
Simple,  yet  white  as  thing  so  coarse  might  he," 

The  Debate  between  Fride  and  Lowliness. 

CLUB.  An  implement  in  use  by  warriors  in  the  early  ages. 
The  war-mace  may  be  considered  as  an  improvement  upon  it.  The 
Welsh  knight  engraved  p.  76  carries  one ;  and  the  combatants  in  the 
duels  or  trials  by  battle  during  the  middle  ages  were  originally  re- 
stricted to  their  use.    See  Baston. 

COAT.  A  man's  upper  garment,  first  mentioned  by  that  name 
in  the  fifteenth  century.  The  modern  gentleman's  coat  may  be  said 
to  take  its  origin  from  the  vest,  or  long  outer  garment,  worn  toward 
the  end  of  the  reign  of  Charles  II.  See  cuts,  pp.  259,  260.  During 
the  reign  of  his  brother  it  became  universally  adopted ;  and  in  that 
of  William  III.  was  the  national  garb.  It  was  frequently  covered 
on  all  the  seams  with  gold  lace.  Brigadier  Levison,  on  the  6th  of 
August,  1691,  having  pursued  Brigadier  Carrol  ffom  Nenagh  toward 
Limerick,  is  said,  in  a  diary  of  the  siege  of  Limerick,  printed  in 
Dublin,  1692,  to  have  taken  all  his  baggage,  "  amongst  which  were 
two  rich  coats  of  long  Anthony  Carrol's,  one  valued  at  eighty  pounds, 
the  other  at  forty  guineas."  It  does  not  appear  to  have  been  cut 
away  at  the  sides  tiU  the  reign  of  George  III. ;  previously  it  was 
turned  over,  obviously  for  convenience,  and  so  worn  by  soldiers  with 
the  ends  secured  to  a  button. 

COCEBB.S.  High-laoed  boots  worn  by  countrymen,  and  men- 
tioned in  Fiers  Flowman,  and  by  writers  until  the  reign  of  Charles  I. 
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See  out,  p.  91.  They  were  Ledgers'  or  ploughmen's  boots,  made  of 
rude  materials,  sometimes  of  untamied  leather.  Bishop  Hall,  in  his 
Satires,  has  the  line — 

"  And  his  patch'd  cockers  now  despised  been." 

The  term  is  still  used  in  the  North  of  England  for  gaiters  or  leg- 
gings, and  even  for  coarse  stockings  without  feet  used  as  gaiters. — 
Way's  Promptormm. 

COGNISANCE.  The  badge  of  a  noble  family  worn  by  adhe- 
rents and  retainers.  The  tabard  emblazoned  with  the  arms  of  the 
tnight  is  sometimes  so  called — 

"  !K!niglits  in  their  comsantCf 
Clad  for  the  nones." 

Fiers  Flovyma/^s  Creed. 

COGWARE.  A  coarse  narrow  cloth  like  frieze,  used  by  the 
lower  classes  in  the  sixteenth  century. 

COIF.  A  close  hood  for  the  head,  see  p.  122  and  p.  222  for  a 
notice  of  those  worn  by  the  legal  fraternity.    See  also  Quoif. 

COIF-DE-FEE.  )     The  hood  of  mail  worn  by  knights  in 

COIF-DE-MAILLES.Jthe  twelfth  century.    See  p.  125,  fig.  1. 

COIFFETTE  (Fr.).  A  skull-cap  of  iron  worn  by  soldiers  in  the 
twelfth  and  thirteenth  centuries.  It  was  originally  in  form  like  the 
cervelliere,  and  eventually  like  the  bascinet. 

COIFFDEE  (Fr.).    The  head-dress  of  a  lady. 

COINTOISE,  or  QUINTISE,  were  so  named  from  the  quaint 
manner  in  which  these  garments  were  cut,  and  was  used  in  the  sense 
of  elegance.  Chaucer,  in  his  translation  of  the  Romance  of  the  Rose, 
describes  one  of  the  characters  thus : — 

"  Wrought  was  his  robe  in  strange  guise. 
And  al  to  slyttered* for  guentyse" 

For  notices  of  such  cut  and  dagged  dress,  see  p.  108.  The  pendent 
scarf  to  the  head  of  ladies  was  also  called  a  cointoise,  of  which  a 
specimen  is  engraved  p.  96.  They  were  affixed  to  the  jousting- 
helmet  of  knights,  and  were  worn  plain,  or  cut  into  various  forms 
on  their  edges,  being  the  origin  of  the  heraldic  mantling.    Two 

*  cut  to  slits. 
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specimens  are  here  given.   Fig.  142  is  of  the  most  ancient  form,  and 
is  taken  from  the  tomb  of  Aylmer  de  Valence,  in  Westminster 

Abbey.  They  are  said 
to  have  been  invented 
to  cover  the  helmet, 
and  prevent  its  get- 
ting overheatedby  the 
sun.  Fig.  141  is  of  the 
more  modem  form, 
and  will  be  at  onoe 


Fig.  141.  142. 


recognized  as  the  one  which  forms  so  elegant  an  addition  to  coat 
armour  on  seals  of  the  fourteenth  and  fifteenth  centuries.  It  is  of 
the  later  date,  its  edges  are  cut  in  the  form  of  leaves,  and  it  has  tas- 
selled  terminations.  A  cointoise  very  similar  is  seen  upon  the  tUt- 
ing-helmet  of  Sir  John  Drayton,  engraved  p.  172. 

COLBERTEEN,  Colhertain,  or  Qolhertiene,  a  kind  of  open  lace 
with  a  square  ground. — Handle  Holme.  It  is  described  in  the 
Fop  DioUona/ry,  1690,  as  "  a  lace  resembling  network  of  the  fabrick 
of  Monsieur  Colbert,  Superintendant  of  the  French  King's  Manu- 
factures."   Dean  Swift,  in  hia  Baucis  and  Philemon,  1708,  has, 

"  Instead  of  home-spun  coifs  were  seen 
Good  pinneis  edged  with  colherteen." 

C0LET-M0NT6S  {Fr.).  A  high  coUar  in  imitation  of  the  Ehza- 
bethan  ruff  worn  at  the  close  of  the  last  century.  In  a  satirical  poem 
on  dress,  published  1777,  and  entitled  Venus  attiring  the  Oraces,  we 
read — ■ 

"  Tour  colei-Tnont^s  don't  reach,  to  your  chin." 

COLLAR.  A  defence  of  mail  or  plate  for  the  neck.  The  upper 
part  of  a  coat  or  cloak.  "A  standing  collar  to  keep  his  neat  band 
clean,"  is  mentioned  in  the  comedy  of  Sam'  Alley,  1611.  The 
fashion  is  also  alluded  to  in  Rowland's  Knave  of  Hearts,  1611 : — 

"  let  us  have  standing  collars  in  the  fashion ; 
AH  are  become  a  stiff-necked  generation." 

Collars  were  worn  by  knights  and  gentlemen  as  the  badges  of  ad- 
herence to  particular  families.  An  instance  is  given  on  p.  140 ;  and 
for  more  iuformation  on  this  subject,  see  the  Gentleman's  Magazine 
for  1842-3,  WiUement'a  'Regal  Heraldry,  Berry's  Fncyclopiedia  He- 
raldica.  These  collars  were  ornamented  with  the  badges  and  mot- 
toes of  the  donors.  The  investiture  by  a  collar  and  a  pair  of  spurs 
was  the  creation  of  an  esquire  in  the  middle  ages. 
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COLLEEET.    A  small  collar  worn  close  around  the  neck  in  the 
time  of  William  and  Mary,  and  seen  in  the  cut  on  p.  284. 

COLOBIUM.    A  secular  dress  adopted  as  a  church-vestment  at 
a  very  early  period ;  see  p.  46. 

COMB.  Combs  of  ivory  and  bone  are  occasionally  found  in  the 
early  barrows  of  the  British  and  Saxon  eras.  They  are  generally 
very  large  in  those  of  the  latter 
period,  and  do  not  appear  to 
have  been  worn  in  the  hair. 
One  is  engraved  in  Douglas's 
Nenia,  and  another,  precisely 
similar,  was  in  the  Museum  of 
C.  E.  Smith;  it  measured  seven 
inches  in  length,  but,  as  it  was 
imperfect,  its  original  length 
would  be  ten.  The  teeth  were 
cut  from  a  single  piece  of 
bone,  upon  which  were  affixed, 
by  studs,  two  thin  pieces  of 
ivory  slightly  ornamented,  to 
strengthen  the  upperpartabove 
the  teeth,  and  form  a  hold  for  the  hand.  In  the  middle  ages  these 
combs  were  much  decorated.  In  Strutt's  Dresses  omA  Sabits, 
pi.  91,  is  represented  a  lady  at  her  toilet  using  a  comb  with  double 

teeth. 

"  He  waketh  all  the  night,  and  all  the  day 
He  combetli  his  looks  brode,  and  made  him  gay." 

Chaucer :  Miller's  Tale. 

An  ancient  comb,  found  in  the  ruins  of  Ickelton  Nunnery,  Cam- 
bridgeshire, is  engraved  in  the  15th  volume  of  the  ArcTusologia ;  it 
is  nearly  perfect,  and  has  double  teeth,  the  upper  ones  wider  and 
larger  than  the  lower.  In  the  centre,  on  one  side,  is  carved  a  row 
of  ladies  sitting  in  the  open  air,  and  listening  to  a  friar  preaching ; 
on  the  other,  a  group  of  gentlemen  and  ladies  arc  gathering  flowers 
in  a  garden,  with  a  fountain  in  its  centre.  The  figures,  in  the  cos- 
tume of  the  time  of  Edward  III.,  are  rudely  executed ;  and  the  frag- 
ment of  a  similar  comb,  engraved  above,  probably  as  old  as  the  time 
of  Edward  I.,  is  a  much  finer  example  of  the  workmanship  of  that 
day.  On  one  side  a  lady  appears  to  be  about  to  raise  a  suppliant 
lover ;  on  the  other,  a  lady  is  playing  on  the  regals  or  hand-organ. 
The  cut  is  half  the  size  of  the  original.     The  public  exhibition  of 


Fig.  143. 
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combs  has  been  noticed  in  what  has  been  said  of  beard-combs,  temp. 
Elizabeth ;  but  the  large  peruke  brought  them  into  full  use.  The 
favoured  courtiers  of  Louis  XIV.  (who  introduced  the  fashion)  used 
their  silver  pocket-combs,  as  well  to  keep  their  wigs  in  order  as  also 
to  scratch  against  the  door  of  the  royal  chamber,  to  announce  that 
they  were  waiting  for  permission  to  enter.  In  act  i.  sc.  3  of  KiUi- 
grew's  Parson's  Wedding,  1663,  the  stage-direction  for  a  group  of 
fashionable  gentlemen  is  "  they  comb  their  heads  and  talk."  To  this 
passage  is  appended  a  long  note  on  the  custom,  in  the  last  edition  of 
Dodsley's  Old  Plays,  vol.  xi.  p.  467,  noticing  the  prevalence  of  the 
custom,  which  continued  until  the  reign  of  Queen  Anne,  and  giving 
the  following  among  other  quotations  in  illustration  of  it : — 

"  But  as  when  vizard  mask  appears  in  pit. 
Straight  every  man,  who  thinks  himself  a  "wit, 
Perks  up ;  and  managing  his  conib  with  grace, 
With  his  white  wig  sets  off  his  nut-brown  face." 

Drydeti^s  Prologue  to  Almcmzor  and  Al-maMde. 

"  The  gentlemen  stay  but  to  comb,  madam,  and  wiU  wait  on  you." 
— Congr eve's  Way  of  the  World.  "  He  looked  again  and  sighed, 
and  set  his  cravat-string  and  sighed  again,  and  combed  his  periwig, 
sighed  a  third  time,  and  then  took  snuff,  I  guess  to  show  the  white- 
ness of  his  hand." — The  Fortune  Sunters,  1689.  The  distinction 
between  the  fashionables  of  city  and  country  is  well  pointed  out  in 
the  next  quotation,  from  the  epilogue  to  the   Wrangling  Lovers, 

1677:— 

"  How  we  rejoiced  to  see  'em  in  our  pit ! 
What  difference,  methought,  there  was 
Betwixt  a  country  gallant  and  a  wit. 
When  you  did  order  periwig  with  comh, 
They  only  used  four  fingers  and  a  thumb." 

"  Combing  the  peruke,  at  the  time  when  men  of  fashion  wore 
large  wigs,  was  even  at  public  places  an  act  of  gallantry.  The 
combs  for  this  purpose  were  of  a  very  large  size,  of  ivory  or  tor- 
toiseshell,  curiously  chased  and  ornamented,  and  were  carried  in  the 
pockets  as  constantly  as  the  snuff-box  at  court ;  on  the  Mall  and  in 
the  boxes  gentlemen  conversed  and  combed  their  perukes.  There 
is  now  in  being  a  fine  picture,  by  the  elder  Laroon,  of  John  Duke  of 
Marlborough  at  his  levee,  in  which  his  grace  is  represented  dressed 
in  a  scarlet  suit,  with  large  white  satin  cuffs,  and  a  very  long  white 
peruke,  which  he  combs ;  while  his  valet,  who  stands  behind  him, 
adjusts  the  curls  after  the  comb  has  passed  through  them." — Sir 
John  Hawkins'  History  of  Music,  vol.  iv.  p.  447,  ifote.    In  Wycher- 
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ley's  Love  in  a  Wood,  1673,  is  the  following  dialogue : — "If  she  has 
smugg'd  herself  up  for  me,  let  me  prune  and  flounce  my  peruque 
a  little  for  her,  there 's  ne'er  a  young  fellow  in  the  town  but  will  do 
as  much  for  a  meer  stranger  in  a  playhouse." — Sam.  "A  wit's  wig 
has  the  privilege  of  being  uncomb'd  in  the  very  playhouse,  or  in  the 
presence." — JDap.  "But  not  in  the  presence  of  his  mistress!  'tis  a 
greater  neglect  of  her  than  of  himself ;  pray  lend  me  ycmr  comb" — 
Ran.  "  I  would  not  have  men  of  wit  and  courage  make  use  of  every 
fop's  arts  to  keep  or  gaia  a  mistress." — Dwp.  "  But  don't  you  see 
every  day,  though  a  man  have  ne'er  so  much  wit  and  courage,  his 
mistress  will  revert  to  those  fops  that  wear  and  comb  peruques  well." 

COMMODE.  The  tall  head-dress  in  use  temp.  William  and 
Mary,  of  which  specimens  are  engraved  on  p.  284.  "  A  Commode  is 
a  frame  of  wire,  two  or  three  stories  high,  fitted  for  the  head,  or  co- 
vered with  tifiany  or  other  thin  silks ;  being  now  completed  into  the 
whole  head-dress." — Ladies'  Dictionary/,  1694.  The  popular  ballads 
of  that  period  frequently  mention  them.  In  Durfey's  collection, 
called  Wit  and  Mirth,  etc.,  are  several  notices.    Two  are  selected. 

"  On  my  liead  a  huge  commode  sat  sticking, 
Which  made  me  shew  as  tall  again." 

"The  coy  laas  drest  up  in  her  best  commode  and  top-knot." 

CONFIDENTS.  Small  curls  worn  near  the  ears. — Mundus  Mu- 
liebris,  1690. 

COPE.  An  ecclesiastical  garment,  see  pp.  114,  232.  Its  true 
form  when  spread  flat  is  that  of  an  exact  semicircle,  without  sleeves, 
but  furnished  with  a  hood,  and  it  is  fastened  across  the  breast  by  a 
morse,  or  clasp.  Copes  were  often  decorated  with  embroidery  and 
jewels.  In  the  thirteenth  century  they  became  the  most  costly  and 
splendid  of  all  ecclesiastical  vestments. 

COPOTAIN.    A  high  conical  hat.    See  cut,  p.  235. 

COEDON  (Fr.).    A  large  tasseUed  string  of  a  mantle. 

COEDOVAN.  A  fine  Spanish  leather,  so  named  from  Corduba, 
the  original  place  of  its  manufacture.  Chaucer,  in  his  Sime  of  Sir 
Thopas,  says — 

"  His  shoes  they  were  of  cordewane." 
COEDUASOY.    A  thick  silk  woven  over  a  coarse  thread. 


426 


[OOB, 


rig.  144. 


COEIUM.  A  leathern  body-armour,  form- 
ed of  overlapping  scales  or  leaves.  The  nations 
of  antiquity  (particularly  the  Daoians)  used 
armour  of  a  similar  construction ;  and  it  may 
be  seen  upon  Roman  soldiers  on  the  column  of 
Trajan.  It  was  in  use  in  this  country  until  the 
reign  of  Edward  I.  Sir  S.  E>.  Meyriek  has 
given  the  figure  of  a  foot-soldier  of  that  period 
in  his  Ancient  Arms  and  Armour,  from  a  MS. 
in  the  Bodleian  Library,  here  copied  (fig.  144). 
He  wears  a  leathern  corium,  the  flaps  of  which 
are  of  difierent  cplours.  His  hood  and  sleeves 
are  of  chain  maU.  On  his  legs  are  chausses  of 
treUised  work;  from  the  colouring  of  the  ori- 
ginal, the  studs  appear  to  be  of  steel  and  the 
bandages  of  leather. 


COENET.  The  laoe  lappet,  as  seen  in  cut,  p.  281.  In  Mimdus 
Muliebris,  1690,  it  is  described  as  "the  upper ^mwej-  dangling  about 
the  cheeks  like  hounds'  ears." 


Fig.  145.  COEONEL.  The  upper  part  of  a  jousting-lance,  con- 
structed to  unhorse,  but  not  to  wound,  a  knight.  Fig.  145 
is  from  the  Triumphs  of  the  Emperor  Masdmilicm,  1511. 
Fig.  146  from  Skelton's  Ancient  Armour.  The  term  was 
also  applied  to  the  knight's  orle.     (See  p.  418.) 

COEONET.  The  crown  of  the  nobility.  It  originally 
appears  to  have  been  a  circlet  or  garland,  worn  merely  as 
an  ornament,  as  by  the  foremost  of  Eiohard  the  Second's 
uncle's  on  p.  110.  In  this  form,  when  ornamented  with 
precious  stones,  it  was  termed  a  circle.  It  was  not  used 
by  knights  before  the  reign  of  Edward  III.,  and  then  in- 
discriminately by  princes,  dukes,  earls,  or  knights.     See 

Introduction  to   Stothard's   Mowu,m,ental  Effigies;   and   Chaucer, 

Knight's  Tale : — 

"  A  wreath  of  gold  aim  gret,  of  huge  weight, 
Upon  his  head  he  set,  full  of  stones  bright. 
Of  fine  rubys  and  clere  diamants." 

"  For  round  environ  her  coronet 
"Was  full  of  rich  stones  afret." 

SomoMce  of  Hie  Sose,  3203. 


Fig.  146. 
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.  CORSES.  "  Corses  and  girdles  of  silt "  are  mentioned  by  Strutt 
in  his  Dress  and  Mahits,  pt.  v.  c.  1.  "  Corses  of  silk  and  sattin  "  also 
occur  in  tlie  wardrobe  accounts  of  Edward  IV. ;  they  were  woven  or 
plaited  silk  baldricks,  girdles,  ribbons,  fillets,  or  head-bands. — Sir 
H.  Nicolas. 

COESET  (Fr.).  A  tight-fitting  under-dress  or  stay  for  the  body, 
used  by  ladies.    A  bodice  or  waist-coat. 

COESLET.  A  light  body  armour,  as  its  derivative  (corse)  im- 
plies. It  was  chiefly  worn  by  pikemen;  and  Meyrick  says,  "  They 
were  thence  termed  corselets.  It  is  seen  upon  the  figure  on  p.  275. 
Sometimes  (we  are  told  by  the  author  just  quoted)  the  word  was 
used  to  express  the  entire  suit,  under  the  term  of  a  corselet  fiir- 
nished  or  complete,  which  included  the  headpiece  and  gorget,  as 
weU.  as  the  tasses  which  covered  the  thighs,  as  seen  upon  the  full- 
length  of  Sir  D.  Strutt,  p.  272. 

COTE.  A  woman's  gown.  See  WiUiam 
de  Lorris,  in  the  Somcmce  of  the  Hose.  The 
word  cote  there  mentioned  is  translated  by 
Chaucer  courtepy  and  hirtel,  the  same  wide 
outer  part  of  the  dress  of  his  own  day.  In 
the  MS.  6829,  Eoyal  Lib.  Paris,  is  the  ac- 
companying representation  of  a  lady  un- 
dressing in  illustration  of  the  passage,  "  I 
have  taken  off  my  cote."  It  is  of  a  red  co- 
lour, and  that  and  the  white  under-gar- 
ments  are  clearly  defined,  the  broad-toed 
shoes  are  also  curious.  The  drawing  is  of 
the  fifteenth  century.  The  term  was  also 
used  for  a  man's  gown.  Thus  in  Piers 
Plowman  s  Vision  we  read : — 

"  Thy  beat  cote  Haukyn 
Hath  manj  moles  and  spots." 

COTE-AEMOUE.  A  name  applied  to  the  tabard  by  Chaucer 
and  others. 

COTE-HABDIE.  A  tight-fitting  gown.  See  pp.  96,  99,  100. 
The  tunic  of  men,  buttoned  down  the  front  and  reaching  to  the  thigh. 


Kg.  147. 


COTTA.    A  short  surplice,  either  with  or  without  sleeves. 
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COTTOlSr.  A  stuff  originally  manufactured  in  the  East,  but  con- 
structed in  this  country  at  an  early  period.  See  Ure's  Dictionary 
ef  Manwfactures,  etc. 

COTJETEPT  {Teut.).  A  short  cloak  or  gown.  Tyrwhitt  ex- 
plains the  dress  of  the  clerk  in  the  Prologue  to  the  Canterhwry  Tales, 

"  Ful  threadbare  was  his  overest  c<mrt;py" 

as  his  uppermost  short  cloak  of  coarse  cloth.  It  is  a  Teutonic  word, 
from  kort,  curtus,  and  pije — -penula  coactilis,  ex  villis  crassiorihus. 
(KUian  in  w.).  Strutt  believes  it  to  have  been  certainly  an  upper 
garment,  but  belonging  most  properly  to  women,  being  the  same  as 
the  cote  or  gown ;  for  in  the  Somance  of  the  Sose,  what  WiUiam  de 
Lorris  calls  a  cote,  Chaucer  has  translated  a  courtpy,  meaning  in 
that  place  a  woman's  go-spi.  In  Piers  Plovrman's  Vision  the  her- 
mits are  described  as  cutting  their  copes  into  courtpies. 

COUTEL  (O.  Fr.).  A  short  knife  or  dagger  in  use  during  the 
middle  ages. 

COUTELAS  (see  Ctttiass).  "A  cultelass,  courtelas,  or  short 
sword  for  a  man-at-arms." — Cotffra/ne's  Dictionary.  In  the  tragedy 
of  Cornelia,  1594,  we  read  of  one  who 

"  In  one  hand  held  his  targe  embost, 
And  in  the  other  grasp'd  hia  coutelas." 

COUTEEE.  ■)      The  elbow-piece  in  armour.    The  elbow-cuffs  of 
COUTES.    J  the  ladies  were  also  so  termed. 

COVENTET-BLTJE.  Tliis  was  a  famous  colour  in  the  days  of 
Elizabeth.  In  the  old  play  of  the  Pinner  of  Wakefield,  1599,  Jen- 
kin,  speaking  of  his  sweetheart,  says, 

"  She  gave  me  a  shirt  collar,  wrought  over 
"With  no  counterfeit  stuff. 
George.    What,  was  it  gold  ? 
Jenkin.    Nay, 'twas  better  than  gold. 
George.    What  was  it  ? 
Jenki/n.    Hight  Coventry  hlue." 

And  in  the  notes  to  Dodsley's  Old  Plays,  where  this  drama  is  re- 
printed, we  are  told  by  Collier,  "  From  the  following  passage  in  '  A 
compendious  and  brief  Examination  of  eertayne  ordinary  Complaynts 
of  divers  of  our  Countrymen  in  these  our  days,'  1581,  by  William 
Stafford,  I  find  Coventry  famous  for  hlue  thread :  '  I  have  heard  say 
that  the  chiefe  trade  of  Coventry  was  heretofore  in  making  blew 
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threde,  and  then  the  towne  was  riche  even  upon  that  trade  in  man- 
ner only,  and  now  our  thread  comes  all  from  heyonde  sea ;  wherefore 
that  trade  of  Coventry  is  decaied,  and  therehy  the  town  Ukewise.' " 
The  following  quotation  is  added  from  Laugh  and  Lie  Howne,  or 
the  Worlde's  Folly,  1605:  "It  was  a  simple  napkin  wrought  with 
Coventry  blue."  "  He  must  savour  of  gallantry  a  little,  though  he 
perfume  the  table  with  rose  cake,  or  appropriate  bone  lace  and 
Coventry  blue." — Stephen's  Satyrical  Essays,  1615.  "As  true  as 
Coventry  blue  "  became  a  proverbial  saying. 

"  The  Gmentry  hhie 
Hangs  there  upon  Sue." 

Sen  Jomon's  Masque  of  Oypsies. 

COVEECHIEF.    A  veil  or  covering  for  the  head,  see  p.  42. 

COWL.    The  hood  worn  by  a  priest. 

CEACOWES.  Long-toed  boots  and  shoes,  introduced  in  1384. 
(Hearne,  Vita  R.  Bicardi  IL)     See  also  pp.  110  and  383. 

CEAMPET.    The  chape  of  a  sword;  see  Chape. 

CEAPE.    A  thin  transparent  stuff,  chiefly  used  as  mourning. 

CEAVAT  (see  Nbckcloth).  The  author  of  the  Ladies'  Diction- 
ary, 1694,  inclines  to  think  it  obtained  its  name  because  "  worn  first 
by  the  Croats  in  Germany." 

CEENEL.    The  peak  at  the  top  of  a  helmet. 

CEE  SPINE.    The  golden  net-caul  worn  by  ladies  in  the  four- 
teenth and  fifteenth  centuries ;  termed  also  crestine,  ereton,  and 
crespinette.    The  way  in  which  the  heads  were  ban- 
daged and  secured  in  this  golden  net-caul  may  be 
seen  in  fig.  148,  from  a  drawing  in  Eoyal  MS.  15 
D  1  (temp.  Edward  I.).    This  preposterous  fashion 
took  a  more  extravagant  turn,  after  suffering  a  short 
decadence,  and  in  the  reign  of  Henry  IV.  reappeared 
with  the  horns,  pointed  like  a  crescent  over  the  fore-        pig.  i48. 
head,  which  increased  as  the  fashion  grew  older,  until 
the  reign  of  Henry  VI.,  when  an  enormous  pair, of  horns  rose  on 
each  side  the  head  of  a  lady. 

CEE  ST.  During  the  niiddle  ages  the  large  tUting-helmet  of  the 
knight  was  surmounted  by  his  crest ;  and  upon  monumental  efSgies 
the  head  of  the  figure  is  generally  resting  on  these  helmets.    For 
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examples  see  the  cuts  on  pp.  172,  178,  421.  Upon  the  Seal  of 
Ejichard  I.  his  crest  is  seen,  and  the  Eomance  founded  on  his  adren- 
tures  frequently  names  them.    We  select  three  instances : — 

"  On  his  crest  sat  a  raven  swart." 

"A  red  hound  on  his  hehn  above." 

"A  boar's  head  stood  on  his  crest." 

"  Now,  by  my  father's  badge,  old  Nevil's  crest. 
The  rampant  beare  chained  to  the  ragged  staCFe, 
This  day  I  '11  wear  aloft  my  burgonet." 

First  Fart  of  the  Contention  ofYorhe  and  Lancaster,  1594. 

CEEVE-CCEUR  (Hbaet-beeakbb).  A  term  applied  to  the  small 
curls  worn  by  ladies  upon  the  forehead  at  the  court  of  Charles,  in 
imitation,  of  the  fashion  of  that  of  Louis  Quatorze.  See  fig.  197, 
in  the  article  on  Haiedeessing-. 

"  All  which  with  meurtrieis  unite. 
And  crfeve-ooeuTs  silly  fops  to  smite." 

Mmidas  MuUebris,  1690. 

CEEWEL.  Worsted  thread  or  ribbon.  "  Black  and  yellow  lace 
of  cremell "  occur  in  inventories  of  the  time  of  Henry  YIII.,  and 
his  famous  jester,  WiU  Sommers,  was  provided,  in  1555,  with  "  a  coat 
and  a  cap  of  green  cloth  fringed  with  crule  and  lined  with  friae." 
"  Cruell  garters  "  are  often  mentioned  by  writers  of  the  time  of  Eli- 
zabeth and  James  I.  Falsffrave's  Dictionary,  1530,  makes  "  cmle 
or  caddas  "  synonymous.    (See  Caddis.) 

CRISP.    Fine  linen,  or  cob-web  lawn. 

"  Nell  with  her  nyfyls  of  cri^  and  of  sillte." 

Tovmley  Mysteries. 

CROC  or  CROOK.    A  curved  mace.    (See  Bbsague.) 

CROCEA,  A  long  cloak  reaching  to  the  ground,  worn  by  car- 
dinals, with  and  without  a  hood. 

CROCHET  {Fr.).  A  hook  of  gold  or  silver,  to  attach  the  po- 
mander or  watch  to  a  lady's  side.    (See  Pomandee.) 

CROSS-BOW.  For  a  notice  of  this  instrument  in  the  middle 
ages,  and  a  cut  of  its  form,  see  p.  175.  The  great  arbalest  was 
termed  a  latch,  most  probably  from  the  trigger  being  in  form  of  a 
latch.  The  lighter  kind  of  cross-bows,  in  use  during  the  reign  of 
Elizabeth  for  shooting  buUets,  were  ieimedi  prodds. — Meyrick. 
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CEOSS-CLOTH.    A  band  worn  by  ladies  crossing  the  forehead 
and  chin ;  more  usually  to  secure  the  coif  by  elderly  persons.    In 
a  lottery  held  at  the  Lord  Chief  Justice's,  1602,  "  a  coyfe  and  cross- 
cloth  "  was  one  of  the  prizes,  to  which  was  appended  this  distich : — 
"  Frowne  in  good  earnest,  or  be  sick  in  jest, 
This  coyfe  and  cross-cloth  will  become  you  best." 

CEOWN.  The  early  forms  of  crowns  worn  by  the  sovereigns 
of  England  have  been  engraved  and  described  pp.  38,  56 ;  that  of 
Harold,  from  the  Bayeux  Tapestry,  p.  58 ;  William  the  First,  p.  61 ; 
Eichard  the  First  and  his  queen,  pp.  81,  82.  The  ordinary  form  of 
the  crown  during  the  middle  ages  may  be  seen  pp.  64,  65,  86,  95, 
108.  The  magnificent  crown  of  Henry  IV.  is  engraved  p.  135.  The 
arched  crown  first  came  into  use  during  the  reign  of  Henry  VI., 
and  the  coins  of  that  monarch  are  distinguished  by  it. 

CEOZIBE.    For  the  form  of  this  article  see 
the  cut  on  p.  113.    They  were  carried  by  the 
higher  order  of  clergy,  and  were  originally  in  the 
form  of  a  simple  crook,  see  pp.  43,  70.    In  the 
twelfth  and  thirteenth  centuries  the  heads  were 
filled  with  foliated  ornaments,  as  in  fig.  149,  dis- 
covered with  the  body  of  Henry  of  Worcester, 
abbot  of  Evesham  (died  1263),  engraved  in  the 
ArcJuBologia,  vol.  xx.    It  was  of  carved  wood  (pear- 
tree)  gilt,  the  stafi"  of  dark  red  ash  and  pointed 
at  bottom.   Fig.  150,  the  head  of  a  French  crozier, 
engraved  in  the  ArcJueologia,  vol.  xviii.,  has 
the  centre  filled  with  a  representation  of  the 
coronation  of  the  Madonna.     For  magnifi- 
cent specimens  of  crozierg,  I  may  refer  to 
vol.  xvii.  of  the  same  work,  where  one  is 
engraved  belonging  to  the  Bishop  of  Lime- 
rick, 1418 ;  or  to  the  splendid  one  formerly 
belonging  to  William  of  Wykeham,  1390, 
still  preserved  in  New  College  Chapel,  Ox- 
ford.   The  crozier  of  an  archbishop  was  sur- 
mounted with  a  cross  since  the  twelfth  cen- 
tury,  and  is  the  genuine  crozier, — the  other,  '^' 

although  usually  so  termed,  being  more  properly  the  pastoral  staff 
or  crook,  and  emblematic  of  the  Good  Shepherd. 


Fig.  14fl. 


CETJCHES. 
1690. 


Small  curls  worn  on  the  forehead. — Mundus  Mu- 
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CUEEPO.  Mr.  Collier,  in  Lis  notes  to  Dodsley's  Old  Plays, 
vol.  ix.  p.  294,  says,  "  Cuerpo  is  an  undress.  The  Spaniards,  from 
whom  we  borrowed  the  word,  apply  it  to  a  person  in  a  light  jacket 
without  Lis  oabot  or  cloak.  Mr.  Gifford's  note  on  the  Fatal 
Dowry,  iii.  390.  Cuervo  is  the  body ;  and  in  cuerpo  means  in  body 
clothing." 

CUFF.  The  lower  part  of  a  sleeve,  turned  over  the  wrist. 
There  is  a  curious  coincidence  between  the  Norman  cuff,  p.  64,  and 
that  of  the  reign  of  George  II.,  p.  299 ;  at  which  latter  era  they 
were  generally  embroidered  with  flowers  of  various  coloured  silks,  a 
fashion  that  was  retained  imtil  the  end  of  the  century.  Thus  in  Tlie 
New  Bath  Ghdde  Simkin  writes : — 

"  I  liave  bought  a  silk  coat,  and  embroidered  the  cuff." 

CUIEASS.  "Armour  for  the  breast  and  back.  Cui/race,  or 
cuir,  i.e.  leather,  because  in  times  past  they  were  made  of  leather, 
or  for  that  they  are  now  of  metal,  and  tied  on  with  leather." — Min- 


CUIE-BOiriLLY  (Fr.).  This  manufacture  of  boiled  leather 
was  very  hard  and  durable,  and  entered  so  commonly  into  use  dur- 
ing the  middle  ages,  that  the  armour  of  the  knight  was  partially 
formed  of  it.  Chaucer  notices  the  jambes  of  Sir  Thopas  as  so  con- 
structed (see  p.  132) ;  and  shields  were  often  covered  with  it :  that  of 
Edward  the  Black  Prince,  at  Canterbury,  is  so  made,  and  the  shield 
of  John  of  Gaunt,  in  old  St.  Paul's,  was  similar.  Sheaths  of  swords 
and  daggers,  frequently  stamped  with  elaborate  raised  patterns,  were 
very  usual  (see  Scabbaed)  ;  and  cases  for  cups,  flagons,  and  specu- 
lums  were  equally  common.  From  the  description  of  Monstrelet 
it  also  appears  that  the  effigy  of  Henry  V.,  which  was  placed  in  ac- 
cordance with  the  usual  custom  on  his  coffin,  was  made  of  the  same 
material  painted  and  gilt. 

CUISSES  (Fr.).    Armour  for  tLe  thighs, 

CUKER.    Part  of  a  woman's  Lead-dress. 

"  The  ciiker  hangs  so  side  (wide)  now,  furred  with  a  cat's  skin." 


CUIiETTES.  The  overlapping  plates  from  the  waist  to  the  hip, 
wLicL  protect  tLe  back  of  the  knight,  as  the  tuilles  protect  the  front 
of  the  body.  See  the  back  view  of  the  effigy  of  the  Earl  of  War- 
wick, p.  178. 
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CIILTEL  (Lai.).  A  long  knife  carried  by  a  knight's  attendant, 
hence  called  cuttellcmus. 

,  •» 

CUPEE  (-FV.).  A  short  lappeted  head-dress  of  lace,  worn  in  the 
time  of  WUliam  III.  and  Anne,  seen  in  the  cut  on  p.  287. 

CHETEL  (see  Kietlb).  Ritson,  in  his  Glossary  to  Ancient  Songs, 
says: — "The  Cwtel,  or  Kirtle,  was  a  short  garment;  it  frequently 
means  a  waistcoat,  sometimes  a  sort  of  frock." 

CUTLASS.    A  cutlass  of  the 

earliest  form  (temp.  Henry  VI.)      ^- 

is  given  (fig.  151)  from  Skelton's 

work  on  armour.     Its  original  ^' 

name,  coutel-hacke,  has  been  progressively  altered  into  coutel-axe, 

curtle-axe,  coutelaoe,  and  cutlass. — Meyrick. 

CUT-WOEK.  The  ornamental  edgings  of  dress,  cut  to  the  form 
of  leaves,  etc.  (see  cut,  p.  108),  as  noticed  by  Harding  (iJ.),  and 
very  frequently  seen  in  paintings  and  sculptures  in  the  fifteenth  and 
sixteenth  centuries.  "A  cut-worh  handkercher  "  is  mentioned  in  Ben 
Jonson's  play,  Ba/rtholomew  Fair. 

CYCLA8,  or  CICLATOUJir.  A  lady's  gown.  A  short  gown  or 
tunic  worn  by  knights,  similar  to  the  jupon,  but  rather  longer,  yet 
not  so  long  as  the  surcoat  which  it  succeeded.  Du  Cange  says  it  was 
originally  a  circular  robe  of  state,  from  the  GrsBCO-Latin  cyclas,  and 
which  term  afterwards  became  used  to  denote  the  rich  cloth  of  which 
such  robes  were  composed.   (See  Siclaton.) 

CyPEUS.  Thin  stuff  of  which  women's  veils  were  made :  thus, 
in  The  Four  P's,  by  John  Hey  wood,  the  pedlar  enumerates  "  sypers  " 
among  the  contents  of  his  pack;  and  in  Shakespeare's  Winter's  Tale, 
Autolycus,  as  the  pedlar,  carries 

"  lawn  as  white  as  driven  snow, 
Cyjpnw  black  as  any  crow." 

It  was  worn  wound  about  the  hat  as  a  hatband  in  the  reign  of  Eliza- 
beth and  James  I.  Dekker,  in  his  GhiU's  Hornbook,  1609,  speaks 
of  "  him  that  wears  a  trebled  Cyprus  about  his  hat."  It  resembled 
the  modern  crape. 

DAGr.  A  pistol.  In  the  Spanish  Tragedy,  1603,  one  of  the  cha- 
racters about  to  slay  another,  "shoots  the  dag;"  and  the  watch  en- 
ters, exclaiming,  "Hark,  gentlemen !  this  is  a  pistol-shot." 

2r 
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"He  would  shew  me  how  to  hold  the  dagge, 
To  draw  the  cock,  to  charge  and  set  the  flint." 

Jack  DranCs  Entertamment,  1616. 

"My  dagge  was  leyelled  at  hig  heart." 

Arden  of  Feversham, 

"The  prince  yet  always  bare  himself  so  wisely,  that  he  could  not 
without  some  stir  be  thrust  down  openly ;  and  riding  on  his  jour- 
ney, he  was  once  shot  with  a  dagge  secretly." — AscAam's  Works,  by 
Bennet,  p.  21.     (Note  to  Dodsley's  Plays,  by  CoUier.) 

DAGGER.  These  implements,  under  rarious  names, — as  anelace, 
baselard,  misericordia,  etc., — ^have  been  constantly  worn  in  England 
from  the  earliest  period.  They  were  frequently  used  merely  as  or- 
naments, or  as  indicative  of  gentility,  particularly  iu  the  fifteenth 
and  sixteenth  centuries.  In  a  ballad  by  Skelton,  that  writer  la- 
ments of  the  many 

"  Soasters  and  braggers. 
With  new-fashioned  daggers." 

The  sheaths  were  frequently  richly  ornamented  by  the  goldsmith, 
and  inlaid  with  jewels.  Hans  Holbeiu  designed  several ;  and  the 
many  portraits  by  the  same  artist  wiU  furnish  examples  of  various 
patterns.  I  must  refer  the  reader  to  the  cut  on  p.  192  for  that  worn 
by  the  Earl  of  Surrey  during  this  period.  The  constant  practice  of 
wearing  this  implement  led  to  many  serious  frays.  In  the  seven- 
teenth Coventry/  Mystery  one  of  the  characters  exclaims, — 

"  If  any  man  my  way  doth  stop, 
Ere  we  depart  dead  shall  he  he ; 
I  shall  this  dagger  put  in  his  crop — 
I  shall  him  killj  or  he  kill  me." 

Their  constant  use  by  military  men  is  alluded  to  in  Kudihras : — 

"  This  sword  a  dagger  had,  his  page. 
That  was  but  little  for  his  age." 

DAGGES.  The  ornamental  cutting  of  the  edges  of  garments 
(see  p.  108),  introduced  about  1346.— CArowicfe  of  St.  Allans,  ed. 
1843. 

"And  then  lough  lyf. 
And  let  daggm  his  clothes." 

Fiers  Plowman's  Vision. 
Chaucer,  in  the  Pa/rson's  Tale,  taUcs  of  the  pride  and  superfluity  of 
clothing  in  his  day,  "  whiche  that  maketh  it  so  dere,  to  the  harme 
of  the  people ;  not  only  the  cost  of  the  embroudering,  the  disguising, 
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endenting  or  furring,  ounding,  paling,  winding  or  bending,  and  sem- 
blable  waste  of  cloth  in  vanity,  but  there  is  also  the  costly  furring 
in  their  gouns,  so  much  pounsening  of  chesel  to  maken  holes,  so 
much  dagging  of  sheres,  with  the  superfluity  in  length  of  the  afore- 
said gounes,"  which  he  says  must  make  cloth  scarcer  to  the  poor ; 
and  even  if  "  they  wolden  give  such  pounsoned  and  dogged  clothing 
to  the  poure  people,  it  is  not  convenient  to  wear  for  their  estate." 
In  the  Alliterative  Poem  on  the  Deposition  of  Sichard  II.,  pub- 
lished by  the  Camden  Society,  the  clergy  is  blamed  for  not  preaching 
against  the  new  fashions  in  dress : — 

"  For  wolde  they  blame  the  barnes 
That  brought  newe  gysis. 
And  drive  out  the  dagges 
And  all  the  Dutch  cotes." 

DALMATIC.  A  wide  gown,  used  by  the  clergy  (see  p.  44) ; 
and  by  royalty  (see  iiote  on  same  page,  and  cut,  p.  81). 

DAMASK.  A  rich  kind  of  stuff,  manufactured  originally  at 
Damascus.  Specimens  of  ancient  linen  damasks  have  descended  to 
ova  own  times,  sometimes  as  vestments  connected  with  royalty  or 
church  dignitaries,  sometimes  in  fragmentary  forms  as  coverings  or 
pouches  for  seals  appended  to  documents.  The  threads  are  gene- 
rally coarse,  and  display  figures  in  various  tints ;  strongly  charac- 
terized by  the  taste  governing  oriental  design.  In  the  twelfth  cen- 
tury, when  the  Normans  conquered  Sicily,  they  carried  on  the  weav- 
ing establishment  they  found  attached  to  the  palace  of  the  Emirs 
at  Palermo ;  in  this  they  were  followed  by  the  Italians  and  the 
French:  during  the  thirteenth  century  the  city  of  Abbeville  was 
famed  for  this  manufacture.  The  patterns  used  are  generally  con- 
ventional ;  such  as  trees  with  parrots  on  each  side,  peacocks,  lions, 
antelopes,  etc.,  in  the  formal  taste  of  the  eastern  school.*  It  was 
much  used  among  the  nobility  in  the  middle  ages  ;  and  Strutt  says 
that  in  the  fifteenth  century  no  less  than  four  pounds  three  shillings 
were  given  for  a  single  ell  of  white  figured  damask.    To  damask 

*  See  Eecherches  sur  la  Fabrication  des  Etoffes  de  Soie,  d'Or  et  cC Argent,  by 
M.  Michel;  and  the  account  of  the  remarkable  robes  found  in  the  tombs  of  the 
Emperor  Henry  VI.  of  Germany,  who  died  1196,  and  of  Eoger,  king  of  Sicily, 
who  died  1154,  and  his  Queen  Constanza,  which  was  pubhshed  with  engravings 
at  Naples  in  1784,  and  entitled  Begali  Sepolcri  del  Dtwmo  di  Palermo.  The 
robe  of  Henry  VT.  is  now  preserved  at  Vienna,  and  forms  part  of  the  imperial 
coronation- robes,  with  those  of  Charlemagne,  discovered  in  his  tomb  at  Aix-la-. 
Chapelle,  when  opened  by  the  Emperor  Otho  in  997. 
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sword-blades  was  to  produce  a  fanciful  pattern  within  the  steel, 
sometimes  in  gold ;  this  art  was  also  borrowed  from  the  Asiatics, 
and  a  curious  paper  on  the  mode  of  doing  it  is  printed  in  the 
Journal  of  the  Royal  Asiatic  Society. 

DAMICASTEE.  A  short  cloak,  worn  by  women  in  the  sixteenth 
century ;  one  of  them  is  mentioned  as  worn  by  a  citizen's  wife  in 
Vinegar  amd  Mustard,  or  Wormwood  Lectures  for  every  Day  in  the 
Week,  1673. 

DEMI-BEASSAETS.  Half-armour  for  the  arm.  See  cut,  p.  128. 

DEMI-HAG.    A  smaller  Mnd  of  hackbut. 

DEMI-JAMBES.    Armour  covering  the  front  of  the  legs  only. 

DEMI-PLACCATE.  The  lower  part  of  a  breastplate,  fastened 
to  the  upper  by  a  buckle  and  strap,  as  on  the  effigy  of  the  Earl  of 
Warwick,  p.  178. 

DEMY.    A  short  close  vest. 

"  Of  Kyrteby  Kendall  was  his  shorte  demye." 

STcelton's  Sowge  of  Court. 

DIAPEE.  The  word  diaper  is  explained,  in  Warton's  History 
of  English  Poetry  (ed.  1840,  i.  p.  177),  to  mean  embroidered,  diver- 
sified. He  says  it  is  "  partly  heraldic.  I  believe  it  properly  sig- 
nifies embroidering  on  a  rich  ground,  as  tissue,  cloth  of  gold,  etc." 
This  is  confirmed  by  Peacham:  "Diapering  is  a  term  in  draw- 
ing ;  it  chiefly  serveth  to  counterfeit  cloth  of  gold,  silver,  damask, 
branoh't  velvet,  camblet,  etc." — Compl.  Gent.,  p.  345.  Anderson, 
in  his  History  of  Commerce,  conjectures  that  diaper,  a  species  of 
printed  hnen,  took  its  name  from  the  city  of  Ypres  in  Flanders, 
where  it  was  first  made,  being  originally  called  d'vpre.  But  other 
cities  in  Flanders  as  well  as  Ypres,  were  no  less  famous  for  rich 
manufactures  of  stuff;  and  the  word  in  question  has  better  preten- 
sions to  other  derivations.  The  rich  cloth  embroidered  with  raised 
work  was  called  diaper ;  and  to  do  this,  or  any  work  like  it,  was 
called  to  diaper,  from  whence  the  participle.  The  same  author  quotes 
the  Soman  d' Alexandre,  written  about  1200  (MS.  Bodl.  264),  in 
which  is  named 

"  Dyafpres  d'AntiocJi,  samis  de  Eomaine," 
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Du  Cange  derives  the  word  from  didapro  (Ital.),  a  jasper,  a  precious 
stone  which  shifts  its  colours. 

"  With  damaeke  white  and  azure  blewe, 
Well  diaper'd  with  roses  new." 

The  Squire  of  Lowe  Degree. 

DICKY.  A  habit-shirt,  worn  by  ladies  in  the  last  century.  A 
false  shirt-front  for  men. 

DIMITY.  A  stout  linen  cloth,  named  from  its  first  manufacture 
at  Damietta — the  Dimyat  of  the  Arabs. 

DOMINO.  A  hood  worn  by  canons,  also  a  woman's  mourning- 
veil.  Ladies'  Dietionwry,  1694.  The  term  is  now  applied  to  a  loose 
gown  worn  by  masqueraders  who  do  not  personate  characters  or 
mix  actively  in  the  diversion. 

DOEELET  {Fr.).  The  head-dress  of  network,  sometimes  en- 
riched with  jewels ;  worn  in  the  middle  ages  by  ladies  of  the  upper 
classes.     See  cut,  p.  96. 

DOUBLET.  A  name  which  appears  to  have  been  derived  from 
the  garment  being  made  of  double  stufi"  padded  between.  Hence 
it  is  termed  Diplois,  dvplex  vesiis,  and  delectus  by  old  writers. 
See  Way's  Promptorivm.  The  distinction  between  the  doublet  and 
jerkin  in  the  time  of  Elizabeth  would  appear,  from  a  passage  in 
Shakespeare's  Two  Gentlemen  of  Verona,  to  have  been  very  slight. 
The  doublet  was  close,  and  fitted  tightly  to  the  body ;  the  skirts 
reaching  a  little  below  the  girdle,  as  ui  the  cuts,  p.  214  and  240.  The 
sleeves  were  at  times  separate  articles,  worn  with  or  without  it,  and 
were  tied  on  at  the  arm.  Thus,  in  Beaumont  and  Fletcher's  Cu- 
pid's Sevenc/e,  one  of  the  characters  cries,  "  This  same  taylor  angers 
me,  he  has  made  my  doublet  so  wide :  and  see !  the  knave  has  put 
no  points  at  my  arme  !" 

"  There  is  as  much  peril  between  the  wings  and  the  skirts  of  one 
of  their  doublets,  as  in  all  the  liberties  of  London." — Meeting  of 
Gallants  at  an  Ordinaire,  1604. 

It  is  said  of  a  poor  captain,  in  Mead's  Combat  of  Love  and  Friend- 
ship, 1654,  "  he  should  have  your  bufi"  coat,  but  that  your  doublet, 
I  fear,  is  canvas  on  the  back ;"  and  the  tightness  of  a  fashionable 
fit  is  alluded  to  by  Shirley,  in  his  Bird  in  a  Cage,  1633  :  "  Every 
morning  does  this  fellow  put  himself  upon  the  racke  with  putting  on 
his  apparel,  and  manfully  endures  his  taylor,  when  he  screws  and 
wrests  his  body  into  the  fashion  of  his  doublet." 
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DOWAY.  In  the  Soman  d' Alexaiid/re  the  Queen  Olympias  is 
described  as  wearing  "A  mantell  of  Doway ;"  that  is,  a  Flemish 
mantle  manufactured  at  Doway;  the  Low  Country  towns  being 
early  celebrated  for  the  ability  of  their  manufacturers  in  cloth. 

DOWLAS.  Coarse  linen  cloth,  used  by  the  lower  classes,  chiefly 
made  in  Brittany.  When  the  Hostess  Quickly  tells  Falstaff,  "I 
bought  you  a  dozen  of  shirts,"  he  retorts,  "  Dowlas !  filthy  dowlas ! 
I  have  given  them  away  to  bakers'  wives,  and  they  have  made 
bolters  of  them !" 

DRAGON.  A  short  species  of  carbine,  carried  by  the  original 
dragoons  (see  p.  276). 

DRAWEES.  Tight-fitting  garments,  worn  instead  of  breeches 
when  gowns  or  long  tunics  were  in  fashion,  and  beneath  them  since. 

DUCAPE.    A  corded  silk  of  moderate  fineness, 

DUCK-BILLS.  The  broad-toed  shoes  of  the  fifteenth  century. 
See  Boots,  etc. 

DUDGrEOK-DAGGER.  A  dagger  with  a  wooden  haft,  gene- 
rally made  from  the  root  of  the  box-tree.  The  daggers  worn  by 
ordinary  persons  thrust  through  the  purse  were  thus  hafted ;  as  al- 
luded to  by  the  old  dramatist  Lyly  in  his  Motlier  Bomhie,  act  ii. 
so.  1 :  "  Have  at  the  bag  with  the  Audgeon-hccfte ;  that  is,  at  the  dud- 
geon-dagger ;"  and  Peaoham,  ia  his  Truth  of  our  Times,  1638,  speaks 
of  one  with  "  a  great  pouch,  and  a  dudgeon-dagger  at  his  girdle." 
The  cut  on  p,  202  illustrates  this  fashion. 

DUNSTEE.  A  broad  cloth  of  Somersetshire  manufacture,  men- 
tioned in  an  act  of  the  third  year  of  Edward  III. 

DURANCE,  or  DURETTY.  A  strong  kind  of  stuff,  wo^n  in  the 
seventeenth  century  :  "  I'll  give  thee  a  good  suit  of  dwrance."  Web- 
ster's plays  (ed.  Dyce,  vol.  iii.  p.  63).  In  the  Boole  of  Bates,  1675, 
"  Buramee  with  thred  "  is  valued  at  6«.  %d.  per  yard,  and  "  with 
silk  "  at  10*.  Nares  says  it  obtained  its  name  of  durance,  or  ever- 
lasting, from  the  coarse  strength  of  its  material. 

EARRINGS.  These  ornaments  were  worn  by  the  ladies  of 
Greece  and  Rome  as  weR  as  by  the  early  Saxons.    A  specimen  of 
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a  silver  earring,  in  the  possession  of  Lord  Londesborough,  forms  fig. 

152,  and  was  discovered  in  the  barrows  at  Breach  Downs, 

near    Canterbury.     The  romance  of  Meliadus  (Add. 

MS.  12, 228),  written  between  the  years  1330  and  1350, 

gives  us  the  ordinary  form  of  earring  worn  by  ladies 

in  the  middle  ages  (fig.  153).     Pendent  rings  of  gold 

for  ladies'  ears  are  mentioned  in  the  Romance  of  the 

Mose.    They  were  not  very  commonly  in  use  until  the 

fifteenth  and  sixteenth  centuries,  when  Stubbes  angrily  says,  the 

ladies  "  are  not  ashamed  to  make  holes  in 

their  ears,  whereat  they  hang  rings,  and  other 

jewels  of  gold  and  precious   stones."     Men 

also  wore  these  efieminate  articles  during  the 

reigns  of  Elizabeth  and  James  I.    Hall,  in  his 

Satires,  b.  vi.  sat.  1,  notices  a  gallant — 


153. 


154. 


156. 


"  Tattelus,  the  new-come  traveller. 
With  his  disguised  coate  and  ringed,  eare." 

"  Superbus  swaggers  with  a  ring  irCs  eare : 
And  likewise,  as  the  custome  is,  doth  weare 
Ahout  his  neck  a  riband  and  a  ring : 
Which  makes  men  think  that  he's  proud  of  a  string." 

Sutfon^s  MpigramSy  1619. 

And  Master  Matthew,  in  Every  Man  in  Jiis  Humour,  says  to  Brain- 
worm,  "  I  win  pawn  this  jewel  in -my  ear."  Figs.  154  and  155  are 
two  specimens  of  gentlemen's  earrings  ;  the  first  from  the  portrait  of 
Sir  Eobert  Dudley,  son  to  the  Earl  of  Leicester ;  the  other  from 
Marshall's  portrait  of  Donne  in  1591.  The  earring  here  takes  the 
form  of  a  cross. 


ECHELLE  [Fr.).  A  pectoral,  or  stomacher  laced  with  ribbon, 
like  the  rounds  of  a  ladder. — Mundus  Muliebris,  1690.  "  Echelle 
de  rubans,  a  stomacher  of  ribbons." — Boyer's  Dictionary,  1715. 

ELBOW-CUEFS.  Small  cufis,  made  to  fit  the  bend  of  the 
elbow,  like  a  cap,  and  worn  at  the  termination  of  the  gown  sleeve 
in  the  last  century.     See  cut,  p.  318. 

ELBOW-GAUNTLET.  A  long  gauntlet  of  plate,  adopted  from 
the  Asiatics  in  the  sixteenth  century. — Meyrich. 

ELBOW-PIECES.  The  coverings  for  the  juncture  of  the  plate- 
armour  at  the  elbow,  which,  from  being  originally  small  (see  pp. 
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128, 129),  became  gradually  larger  (see  pp.  175,  178,  179),  until 
they  reached  the  immense  size  of  those  upon  Sir  E.  Peyton's  eiHgy 
(p.  224),  and  thence  again  decreased  (see  p.  226),  untU  they  almost 
took  their  orignal  form  (p.  272). 

EFGAGEANTS  (JV.).  Deep  double  ruffles  hanging  down  to 
the  wrists. 

"About her  sleeves  are  engagecmts." 

Mimdms  MuUebris,  1690. 

EMBROIDERY.  Variegated  needlework,  commonly  used  for 
the  decoration  of  the  dress ;  from  the  Erench,  hroder.  Chaucer  says 
of  the  young  squire,  in  the  Canterbwnj  Tales — 

"  Mmhrovdered,  was  he  as  it  were  a  mede, 
AH  of  fresh  flowers  white  and  red." 

EPAULIERE.  1  Shoulder-plates.  -See  p.  172.  The  epauUets 
EPAULLETS.  J  differed  from  the  brassarts  in  being  composed 
of  several  successive  plates,  covering  only  the  outside  of  the  arm, 
and  not  having  any  pauldrons. — Meyrick.  The  present  epaulette 
of  the  army  does  not  date  far  back,  and  appears  to  have  originated 
in  the  shoulder-knot  temp.  Charles  II. 

EQUIPAGE  [Fr.).  The  ornamental  case  for  knife,  scissors, 
thimble,  etc.,  worn  by  ladies  in  the  last  century.  In  the  reign  of 
George  I.  they  were  hooked  tolihe  left  side,  and  were  highly  en- 
riched by  elaborate  chasing  ;  sometimes  constructed  of  the  precious 
metal,  and  generally  valuable.  Moser  was  a  celebrated  designer  of 
these  articles,  which  frequently  exhibited  much  taste  and  ingenuity 
of  design.  In  Lady  Mary  Wortley  Montague's  Town  Eclogues,  is 
the  following  description  of  one : — 

"Behold  this  eqmpage  by  Mathers  wrought, 
With  fifty  guiaeas  (a  great  penn'orth)  bought, 
See  on  the  toothpick  Mars  and  Cupid  strive ; 
And  both  the  struggling  iigures  seem  alive. 
Upon  the  bottom  shines  the  queen's  bright  face ; 
A  myrtle  foliage  round  the  thimble-case. 
Jove,  Jove  hinaself,  does  on  the  scissors  shine ; 
The  metal,  and  the  workmanship,  divine !" 

ESPADON  {8p.).  A  long  sword  of  Spanish  invention.  See  Skel- 
ton's  Armowr,  pi.  99,  fig.  4. 

ESTOC  (Fr.).    A  short  sword,  worn  at  the  girdle  by  soldiers. 
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ETUI  {Fr.).    Another  term  for  the  Eqwvpage  described  above. 

FALBALA'S.  Ornamental  ribbons  with  streaming  ends,  tied  to 
various  parts  of  the  dress,  and  worn  in  profusion,  at  the  court  of 
Louis  XIV.  They  axe  noted  by  Evelyn ;  and  were  popularly 
termed  fal-lals  by  the  English : — 

"  His  dress  has  bows,  and  &iie  fal-lals." 

EALCA8TEA,  or  FALX  (Lat.).    The  original  term  for  the  bill. 

FALCHION.  A  broadsword.  "  Broad  fawchons  "  and  "  faw- 
chons  kene  "  are  mentioned  in  the  romance  of  Bichard  Coeur  de 
Lion  (fourteenth  century) ;  and  in  Amis  and  Amiloun, 

"Witli/tMocAoiM  fell  they  'gan  to  fight;" 
and  in  the  True  Tragedy  of  Bichard  Dvlke  of  Yorhe,  1595,  is  the  line, 

"  With  purple /"owcAoB  painted  to  the  hilts ;'' 

and  as  late  as  1654,  in  Mead's  Combat  of  Love  and  Friendship,  we 
read,  "  The  captain  hath  drawn  his  faulchion,  and  wheeling  about, 
lies  at  his  guard  most  fiercely.'' 

FALDING.  Chaucer's  Shipmanne,  in  his  Canterbury  Tales, 
is  arrayed 

"All  in  a  gown  oi  falMng  to  the  knee." 

According  to  Skinner,  who  derives  the  word  from  the  Anglo-Saxon 
feald  (plica),  it  was  a  kind  of  coarse  cloth  like  frieze.  Fallin,  in 
Irish,  according  to  Lhuyd,  signifies  a  mantle.  It  was  of  a  coarse, 
serviceable  kind  of  texture,  and  used  for  rough  external  purposes. 
Helmoldus,  quoted  by  Tyrwhitt,  speaks  of  indamenta  lamea  (pro- 
bably coarse  enough),  qutB  nos  appellamusfaldones. — (Chron.  Slav. 
1.  i.  c.  1.)  It  was  used  as  a  covering  for  beds  or  sideboards  in  the 
middle  ages.  Thus  the  clerk  in  Chaucer's  Miller's  Tale  is  described 
as  having 

"  His  presse  icorered  with  afaldyng  red." 

A  coarse  red  woollen  cloth,  of  home  manufacture  and  dye,  is  stUl 
woril  by  the  Irish  peasant  women  for  jackets  and  petticoats,  which 
is  probably  identical  with  the  a-ncieiitfaldyng. 

FALL,  or  FALLING-BAND.  (See  Band.)  From  the  follow- 
ing passages  in  the  Malecontent,  act  v.  scene  3,  the  fall  appears  to 
have  been  a  part  of  dress  worn  about  the  neck  as  ruffs  were,  but 
different  from  them :  "  There  is  such  a  deal  of  pinning  these  rufi's, 
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when  a  clean  fall  is  worth  them  all."  Again,  "  If  you  should 
chance  to  take  a  nap  in  the  afternoon,  your  falling-hand  requires 
no  poking-stick  to  recover  his  form."  They  seem  to  have  been 
something  like  bands,  but  larger.  It  must,  however,  be  acknow- 
ledged, that  they  might  be  a  species  of  ruff;  for  in  Laugh  and,  lAe 
downe,  or  the  World's  Folly,  1605,  it  is  said, "  There  she  sat  vrith  her 
■p6kmg-st\6k,  stiffening  a  fall:  and  singing  the  ballet,"  etc. — (Notes 
to  Dodsley's  Old  Plays.)  The  plain  falling-band  may  be  seen  in 
the  cut,  p.  244.  The  fall  made  like  a  ruff,  and  requiring  a  poking- 
stick,  but  not  being  so  readUy  put  out  of  order  as  the  large  stand- 
ing-lace ruff,  inasmuch  as  it  reposed  on  the  shoulders,  may  be  seen 
in  the  portrait  of  Milton,  p.  352  (fig.  17).  In  Dekker's  Honest 
WTwre,  1604,  one  of  the  characters  buys  five  yards  of  lawn  to  make 
"falling-hands  of  the  fashion,  three  falling  one  upon  the  other ; 
for  that's  the  new  edition  now."  "Kne  hands  and  ruffs"  are  sold 
by  the  sempstress  in  Middleton's  Soaring  CH/rl,  1611 ;  and  "  cam- 
bric for  hands  "  is  mentioned  by  Dekker. 

Falling-bands  are  termed  French  Falls  in  the  old  play  of  Fast- 
ward  Soe,  1605,  and  in  the  Dwmh  Knight,  1608.  In  the  notes  to 
Collier's  edition  of  Dodsley's  Old  Plays,  vol.  v.  p.  8,  it  is  said,  "  In 
Evelyn's  Discov/rse  on  Medals,  1697,  is  the  head  (copied  from  a 
medal  of  1633)  of  Charles  the  First,  wearing  s.  falling-hand,  '  which 
new  mode,'  says  Evelyn,  '  succeeded  the  cumbersome  ruff;  but 
neither  did  the  bishops  or  judges  give  it  over  so  soon,  the  Lord- 
Keeper  Finch  being,  I  think,  the  very  first.' "  We  learn  from  the 
works  of  Taylor  the  water  poet,  1630,  p.  167,  that  the  rise  of  fall- 
ing-bands was  only  the  revival  of  an  ancient  fashion : — 

"  Now  up  aloft  I  mount  unto  the  ruffe, 
"Which  into  foolish  mortals  pride  doth  puffe : 
Yet  ruffes'  antiquity  is  here  but  small — 
"Within  this  eighty  yeares  not  one  at  all; 
For  the  Eighth  Henry  (as  I  understand) 
"Was  the  first  king  that  ever  wore  a  bamd  : 
And  but  &  falling  hand,  plaine  with  a  hem, 
All  other  people  knew  no  use  of  them. 
Yet  imitation  in  small  time  began 
To  grow,  that  it  the  kingdom  overran : 
The  little  _/aZK»y  tands  encreased  to  ruffes, 
Euffes  (growing  great)  were  waited  on  by  cuffes. 
And  though  our  frailties  should  awake  our  care, 
"We  make  our  ruffes  as  careless  as  we  are." 

FAN.  The  lady's  fan  of  the  sixteenth  century  will  be  better 
understood  from  the  accompanying  engravings,  collected  from  va- 
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rious  prints  and  drawiBgs  of  that  period,  than  from  any  lengthened 
description.  They  were  made  of  feathers,  and  most  probably  de- 
rived from  the  East,  where  large  feather- fans  are  still  in  use,  and 
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were  hung  to  the  girdle  by  a  gold  or  silver  chain,  as  in  fig.  156. 
The  handles  were  composed  of  gold,  silver,  and  ivory,  of  elaborate 
workmanship,  and  were  sometimes  inlaid  with  precious  stones. 
Kg.  157  represents  a  fan  of  this  kind ;  and  similar  ones  occur  in 
the  portraits  of  Queen  Elizabeth.  Mention  is  made  in  the  Sydney 
papers  of  a  fan  presented  to  that  sovereign  for  a  new-year's  gift, 
the  handle  of  which  was  studded  with  diamonds.  Silver-handled 
fans  are  mentioned  in  Bishop  Hall's  Satires.  They  were  often  very 
costly,  worth  as  much  as  £40.  Feather-fans  continued  in  fashion  until 
the  middle  of  the  seventeenth  century ;  their  form  at  that  time  may 
be  seen  in  fig.  328.  Coryat  describes  the  Italian  fans,  apparently 
such  in  form  as  are  now  used ;  but  they  were  quite  a  novelty  to 
him.  The  general  form  of  Italian  fans  is  seen  in  fig.  158 ;  they  were 
like  small  flags,  or  the  vane  of  a  house.  In  HaU'a  Satires, 
"  A  buske,  a  mask,  a  fcm,  a  monetrous  ruff," 

are  noticed  as  indicative  of  a  vain  lady.  But  the  fullest  mention 
of  them  is  made  by  Gosson,  in  his  Pleasant  Quippes  for  Upstart 
Gentlewomen,  1596.     He  says  that  they 

"  'Wearfaimes  and  flappes  of  feathers  fond, 

To  flit  away  the  flisking  flies. 
As  tail  of  mare  that  hangs  on  ground, 

"When  heat  of  summer  doth  arise ; 
The  wit  of  women  we  might  praise 
For  finding  out  so  great  an  ease. 

"  But  seeing  they  are  still  in  hand, 

In  house,  in  field,  in  church,  in  street ; 
In  summer,  winter,  water,  land, 

In  cold,  in  heat,  in  dry,  in  weet, — 
I  judge  they  are  for  wives  such  tools 
As  babies  are  in  plays  for  fools." 
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Aubrey  says,  in  remarks  he  made  on  old  fashions  as  he  remembered 
them  at  the  early  part  of  the  seventeenth  century, — "  The  gentle- 
women had  prodigious  fans,  like  that  instrument  which  is  used  to 
drive  feathers,  and  they  had  handles  at  least  half  a  yard  long ;  with 
these  their  daughters  were  oftentimes  corrected.  Sir  Edward  Coke, 
Lord  Chief  Justice,  rode  the  circuit  with  such  a  fan ;  Sir  William 
Dugdale  told  me  he  was  an  eye-witness  of  it.  The  Earl  of  Man- 
chester also  used  such  a  fan." 

The  first  approach  to  the  modern  fan  may  be  seen  in  figs.  159, 

160,  of  the  early  part  of  the  seventeenth  century.  The  long  handle 
is  stiE  retained  ;  and  the  fan,  although  arranged  in  folds,  does  not 
appear  to  be  capable  of  being  folded.  Such  folding-fans,  however, 
soon  came  into  use  ;  and  one  of  the  earliest  form  may  be  seen  in  fig. 

161,  temp.  James  I.,  from  a  print  of  a  Erench  lady,  by  Pet.  de  lode. 
About  the  middle  of  the  century  they, 
became  larger,  and  the  stems  of  ivory 
were  richly  carved  and  decorated.  Pic- 
tures from  mythological  or.  fancy  sub- 
jects were  painted  on  them ;  and  "  fan- 
painting  "  took  its  place  as  a  separate 
profession.  During  the  reign  of  Anne 
they  were  made  so  large  that  Sir  Eoger 
de  Coverley  is  said  to  have  declared 
he  would  have  allowed  the  widow  he 
courted  "  the  profits  of  a  windmill  for 
herfans."— (^eetofoj-.  No.  295.)  The 
London  Magazine  of  May,  1744,  in  an 
article  on  fans,  speaks  of  them  as  won- 
drously  increased  in  size,  "  from  three- 
quarters  of  a  foot  to  a  foot  and  three-quarters,  or  even  two  feet.  A 
very  little  time  may  extend  the  corners  to  the  same  distance  as  the 
two  extremities  of  the  fashionable  hoop.  A  lady  might  thus  have 
the  pleasure,  by  the  help  of  a  proper  contrivance,  to  mount  it  hori- 
zontally to  screen  herself  and  family  against  aU  the  inclemencies  of 
the  weather."  Dr.  Eerriar,  in  his  Illustrations  to  Sterne,  speaks  of 
the  "  fortune-telling  schemes  which  we  see  on  lady's  fans,  that  en- 
able any  person  to  give  an  answer  to  any  question,  without  under- 
standing either  one  or  the  other."  In  Hone's  Every-Aay  Book,  vol.  i., 
are  some  copies  of  a  portion  of  a  painted  fan,  representing  Bartho- 
lomew Fair,  executed  1721,  and  which  was  published  in  facsimile  by 
Mr.  Setohel,  of  King  Street,  Covent  Garden,  in  1825.  "  Fan-prints  " 
were  designed  and  engraved  at  this  time  ;  and  the  Beggars'  Opera 
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afforded  favourite  subjects,  as  well  as  the  works  of  Hogarth,  whose 
Harlot's  Progress  was  thus  adapted.  I  have  some  fan-prints  of  va- 
rious similar  subjects :  one  dated  1781  contains  in  the  centre  a  well- 
executed  engraving  of  a  musical  party,  and  on  each  side  the  words 
and  music  of  a  canon  and  three  French  and  Venetian  canzonets. 
It  measures  twenty-eight  inches  across.  A  very  large  green  fan, 
termed  a  sun-shade,  was  in  use  at  the  end  of  the  last  century  in  place 
of  the  modern  parasol,  being  only  for  out-door  use,  to  shade  the 
face  from  sun. 

FAlfCIES.  A  term  given  in  the  time  of  Charles  I.  to  the  orna- 
mental tags,  etc.,  appended  to  the  ribbons  by  which  the  hose  were 
secured  to  the  doublet. 

FANOIT.  An  embroidered  scarf  worn  over  the  left  arm  of  a 
priest  (see  p.  113) ;  sometimes  termed  a  maniple, 

FAETHIISTGALES.  The  wide  gown  or  petticoat,  or  rather  the 
under-supporters  of  them,  used  in  the  time  of  Elizabeth  and  James  I. 
See  cuts,  pp.  203,  237,  and  the  lady  on  the  previous  page,  who  is 
dressed  in  the  wheel  farthingale.  The  "  double  fardyngale  "  is  men- 
tioned in  Barnsley's  Pride  and  Abuse  of  Women  (circa  1550.)  In  Sey- 
wood's  Epigrams,  occurs  the  following  on  fashionable  farthingales: — 

"Alas,  poore  verdmgales  must  lie  in  the  street, 
To  house  them  no  dore  in  the  citie  made  meet. 
Since  at  our  narrow  doores  they  in  cannot  win, 
Sende  them  to  Oxforde,  at  Brodegates  to  get  in." 

"  Placing  both  hands  upon  her  whalebone  hipa, 
Puft  up  with  a  round  axfU^ng  farthingale" 

Micro-cymcon^Sixe  Snarling  Satyres,  1599. 

FAVOR.  A  love-gift.  They  were  ostentatiously  displayed  at 
tournaments  in  the  middle  ages. 

"  STodding  and  shaking  of  thy  spangled  crest. 
Where  women's /auors  hung  like  labels  down.'' 

Marlow^s  ^Edward  II.,  1698. 

FAVOEITES.  The  small  locks  arranged  on  the  forehead,  temp. 
Charles  II.     See  fig.  185. 

FEATHEES.  In  the  fourteenth  century  a  single  upright  fea- 
ther appears  to  have  been  a  novelty  when  worn  by  the  knight  (see 
cut  in  Hbad-Dkesses),  and  their  size  was  generally  preposterous. 
In  the  reign  of  Edward  IV.  they  were  smaller,  and  generally  placed 
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singly  in  the  cap,  and  were  almost  entirely  confined  to  men.  In 
the  reign  of  Henry  VII.  they  were  worn  in  profusion  (see  out,  p. 
183),  and  also  during  that  of  his  son  (see  p. 
190).  The  knights  in  the  fifteenth  and  six- 
teenth centuries  wore  immense  plumes  ;  and 
in  the  Triiimphs  of  Maximilian,  and  other 
delineations  of  the  costume  of  the  tourna- 
ment, they  are  represented  streaming  down 
the  back  of  the  mounted  soldier  in  great 
abundance,  as  shown  in  fig.  163.  The  civi- 
lians, during  the  reigns  of  Elizabeth  and 
James  I.,  were  remarkable  for  indulging 
ia  this  fashion.  "  No  fool  but  has  his  f^- 
Kg.  162.  ther,"  says  Marston,  in  his  Malecontent, 

1604;   and  Eowlands,  in  his  Bpy-Knaves, 
makes  a  dandy  exclaim  to  his  valet, — 

"Appoint  i^iefeatJier-'malcep  not  to  fayle 
To  plume  my  head  with  his  best  estridge  tail." 

A  poor  captain,  in  The  Mastive,  or  Yov/ng  Whelpe  of  the  Old  Dogge, 
Epigrams  and  Satyrs  (circa  1600),  is  thus  alluded  to  : — 

"Who's  yond  marching  hither? 
Some  brave  Low  Country  captain,  with  his  feather 
And  high.'Crown'd  hat.    See,  into  Paules  he  goes, 
To  shew  his  doublet  and  Italian  hose." 

In  a  scene  at  "  a  feather-shop,"  in  Middleton's  comedy,  The  Soar- 
ing Crirl,  1611,  Mrs.  Tiltyard,  the  mistress,  asks  a  young  gallant — 

"  Wh&i  feather  is't  you'd  have,  sir  ? 
These  are  most  worn,  and  most  in  fashion 
Amongst  the  beaver  gallants,  the  stone  riders. 
The  private  stage's  audience,  the  twelvepenny  stool  gentlemen;* 
I  can  inform  you  'tis  the  general yeatter." 

To  which  is  answered : — 

"  And  therefore  I  mislike  it :  tell  me  of  general! 
Now  a  continual  Simon  and  Jude's  rain 
Beat  all  yowtfeatJiers  as  flat  down  as  pancakes ! 
Shew  me  a  STpangleA  feather." 

And  he  is  afterwards  told  by  Moll  Cutpurse,  "  he  looks  for  all  the 
world,  with  those  spangled  feathers,  like  a  nobleman's  bed-post." 
Feathers  with  their  stems  set  with  jewels  have  been  noticed,  p.  183. 

*  Those  who  paid  twelvepence  for  stools  on  the  stage  at  a  theatre^ 
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FELT.  A  solid  structure  formed  by  the  union  of  the  fibre  of 
furs  and  wool.  Its  peculiar  property  is  believed  to  have  been 
known  in  early  times,  and  the  process  of  felting  used  for  the  tents 
of  the  Tartar,  as  well  as  for  articles  of  their  clothing.  At  what  time 
felted  wool  w^as  first  used  for  hats  it  would  be  difficult  to  say ;  but 
there  is  a  legend  that  St.  Clement,  fourth  Bishop  of  Eome,  first  dis- 
covered this  property  of  wool  by  placing  some  in  his  sandals  during 
his  travels,  which  became  a  compact  substance  by  heat,  moisture, 
and  friction ;  and  which  the  saint  afterwards  turned  to  useful  ac- 
count. Hats  of  felt  were  worn  in  England  in  the  middle  ages,  and 
by  the  commonalty  untU  the  reign  of  Elizabeth,  when  beaver  hats 
became  fashionable,  as  well  as  others  of  velvet,  taffety,  etc.  Felt  is 
still  the  material  in  commonest  use  by  our  peasantry. 

FENDACE.  A  protection  for  the  throat,  afterwards  replaced 
by  the  gorget. 

FEEMAIL  {Norman  Fr.).  A  brooch  closing  the  aperture  of  the 
dress  at  the  breast  (see  p.  82.)  Upon  a  circular  fermaU  of  the  four- 
teenth century  similar  to  that  on  p.  403,  fig.  119,  this  inscription 
was  engraved,  one  line  on  each  side  of  the  ring  : — 

"  Je  suis  fermail  pour  garder  sein. 
Que  nul  Tillain  n'y  mette  main." 

FEEEET.    A  narrow  worsted  ribbon,  used  fftr  binding  dress. 

FEUTEED  (Fr.).  Stufied  with  felt.  See  notes  to  Dodsley's  Old 
Plays.  In  Heywood's  Four  P's  we  are  told  that  the  devil  on  a 
high  holiday  is  "  feutred  in  fashion  abhominable." 

FIBULA.    See  Beooch. 

FIGUEETTO.  A  kind  of  stuff.— Ladies'  Bictionary,  1694.  Its 
name  implies  that  its  surface  was  ornamented  by  printed  or  woven 
figures ;  the  tevm  figured  being  in  the  same  dictionary  explained  as 
flowered. 

FIEELOCZ.  The  musket  fired  by  flint  and  steel ;  invented  in 
France  about  the  year  1630. — Meyrick. 

FLAIL.  For  specimens  of  this  military  implement  see  cut, 
p.  230,  fig.  1. 

FLANDAN.  A  kind  of  pinner  joining  to  the  bonnet. — Mundus 
Muliebris,  1690. 
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"  Eobyn  bent  Ha  joly  bowe, 
Therein  he  set  &flo." 

Sloane  MS.  2593.  Wright's  Songs  amd  Carols. 

"  Gandelyn  bent  his  good  bowe,  and  set  therein  a,Jlo." 

Mitson's  Ancient  Songs,  p.  61. 

FLOCKET.  A  loose  gown  with  wide  sleeves,  worn  by  elderly- 
women  in  the  sixteenth  century.  Skelton  speaks  of  the  ale-wife 
Eleanor  Eummin,  "in  her  iwevei  flocket."    See  cut,  p.  339. 

FLOEENCE.  A  cloth  manufactured  in  that  city,  mentioned 
temp.  Eichardlll. 

FLOWERS,  jff  atural  flowers  were  worn  in  the  hair  in  the  mid- 
dle ages,  and  the  wreaths  were  made  by  ladies  from  garden  and 
wild  flowers ;  the  drawings  in  the  illuminated  manuscripts  of  the 
fourteenth  and  fifteenth  centuries  frequently  represent  them  thus 
employed.  The  flowers  appear  to  have  had  their  stalks  enwreathed 
or  tied  on  hoops  fltting  the  head.  This  fragile  decoration  was  ulti- 
mately made  endurable  by  metal-work,  and  flowers  constructed  in 
jewellery.  Natural  flowers  were  again  brought  into  fashion  at  the 
court  of  Versailles  early  in  the  reign  of  Louis  XIV. ; 
and  "to  preserve  them  during  one  evening,  ladies  used 
the  expedient  of  inserting  their  stems  in  small  bottles 
of  water,  which  were  concealed  in  the  curls  worn  so 
abundantly  on  the  head.  In  the  last  century,  when 
it  was  fashionable  to  wear  a  bouquet  in  front  of  the 
stomacher,  no  lady  was  full-dressed  for  a  party 
without  one ;  small  flat  glasses  were  made  to  fit  in 
that  part  of  the  dress,  and  were  sometimes  covered 
with  silk  to  more  efiectuaUy  conceal  them.  "We  en- 
grave (fig.  163)  a  curious  specimen  made  of  ribbed  glass,  as  worn 
about  1770;  it  is  about  four  inches  in  height,  the  stems  of  the 
flowers  spread  in  the  upper  part;  the  lower 
held  an  extra  supply  of  water,  and  gave  a 
firmer  hold  in  the  stomacher. 

FLY-FEINGE.    A  pecuHar  edging  for  la- 
dies' sleeves  and  dresses ;  much  worn  in  the 
early  part  of  the  reign  of  George  III.    Fig. 
Fig.  164  164  represents  its  chief  characteristics.    The 
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knots  and  bunches  were  of  floss  silk,  and  affixed  in  groups  of  two 
and  four  alternately  to  a  cord  of  gimp ;  which  was  stitched  to  the 
garment. 

FONTANGE.  The  high  head-dress  worn  by  ladies  in  the  reigns 
of  William  III.  and  Anne,  and  generally  termed  a  Tower,  or  Com- 
mode, in  this  country.  It  was  first  introduced  at  the  court  of 
Louis  XIV.  about  1680  by  Mademoiselle  Fontange,  and  was  named 
in  honour  of  her.  It  consisted  of  alternate  layers  of  lace  and  rib- 
bon raised  one  above  another  to  half  a  yard  in  height  above  the 
forehead,  as  in  our  cuts  on  p.  284. 

FOEEHEAD-CLOTH.  A  band  formerly  used  by  ladies  to  pre- 
vent wrinkles. — Halliwell's  Dictionary. 

FOEETOP.  A  tuft  of  hair  turned  up  from 
the  forehead.  Evelyn,  describing  Catherine  of 
Braganza  (wife  of  our  Charles  II.),  on  her  first 
visit  to  England,  says : — "  IB-erforetop  was  long 
and  turned  aside  very  strangely."  There  is  a 
portrait  of  her  Majesty  in  the  Pepysian  Li- 
brary in  the  quaint  Spanish  costume  in  which 
she  made  her  first  appearance  in  this  country ; 
and  it  exhibits  this  foretop,  as  in  fig.  165,  which  i^„.  i62. " 

is  copied  from  the  picture. 

FOTE-MANTEL,  or  FOOT-MANTLE. 

"  Kfote-mcmtel  about  her  MpB  large." 

Chaucer^s  Prologue  to  Canterbury  Tales. 

Dr.  Todd,  in  his  Illustrations  of  Gower  and  Chaucer,  describes  it 
as  "  a  petticoat  such  as  is  used  to  this  day  by  market-women,  when 
they  ride  on  horseback,  to  keep  their  gowns  clean.  Strutt  supposes 
it,  even  in  Chaucer's  time,  to  have  been  a  vulgar  habit ;  because  the 
Prioress,  riding  in  the  same  company  with  the  wife  of  Bath;  had  a 
spruce  cloak,  which  answered  the  same  purpose.  (See  the  Habits 
of  the  People  of  England,  yol.  ii.  p.  377.)  Mr.  Strutt's  explanation, 
of  the  cloak,  answering  the  same  purpose,  is  questionable ;  it  is  more 
probable,  as  he  observes  in  a  note,  that  Uiefote-mantel,  being  a  lay 
habit,  was  forbidden  to  the  religious."  That  author's  description, 
in  his  analysis  of  the  dress  of  the  wife  of  Bath,  is  the  most  correct, 
in  which  he  calls  it  "  an  outer-garment  of  the  petticoat  kind,  bound 
round  her  hips,  and  reaching  to  her  feet,  to  keep  her  gown  or  sur- 
coat  clean."    See  SAFEGtrAEDS. 
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PEELANGE.  A  head-dress  consisting  of  bonnet  and  head- 
dress in  one,  as  seen  in  cut  on  p.  284. 

FEET.  The  caul  of  gold  or  silver  wire,  sometimes  ornamented 
with  precious  stones,  worn  by  ladies  in  the  middle  ages.  See  cuts, 
p.  144.    Chaucer,  in  his  Legend  of  Good  Women,  says  of  a  queen,-— 

"  Kfret  of  golde  she  had  next  her  hair." 

FEIBZE.  A  coarse  woollen  cloth,  thick  and  warm,  much  used 
by  the  lower  classes  for  jerkins,  doublets,  and  gowns  ;  and  often 
mentioned  by  writers  of  the  sixteenth  century.  Fuller,  in  his 
Worthies,  speaks  of  it  as  a  coarse  kind  of  cloth,  made  in  Wales, 
"than  which  none  warmer  to  be  worn  in  winter,  and  the  finest 
sort  thereof  very  fashionable  and  gentele.  Prince  Henry  (son  of 
James  I.)  has  a  frieze  suit."  Charles  Brandon,  in  allusion  to  his 
marriage  with  the  Queen  Dowager  of  France,  sister  to  our  Henry 
VIII.,  adopted  the  lines  : — 

"  Cloth  of  gold,  do  not  despise 
To  match  thyself  with  cloth  oijrise ; 
Cloth  oifrize,  he  not  too  bold 
That  thou  art  matched  to  cloth  of  gold." 

FRILAL.  Borders  of  ornamental  ribbon,  mentioned  in  Mundus 
MMielris,  1690. 

FEILL.    A  small  rufiBe  for  the  neck,  or  breast  of  a  shirt. 

FEINGrE.    Ornamental  edgings  to  dress. 

FEOCK.  A  friar's  gown  (see  p.  117) ;  the  tunic  of  a  country- 
man ;  a  child's  gown. 

FEONTLET.  A  band  for  the  forehead,  generally  made  of  cloth, 
sUk,  or  velvet.  The  sumptuary  law  17  Edw.  IV.  permits  the  wives  , 
and  daughters  of  persons  having  possessions  of  the  yearly  value  of 
£10  "  to  use  and  wear  frontlets  of  black  velvet,  or  of  any  other  cloth 
of  silk  of  the  colour  of  black."  Frontlets  of  gold  are  mentioned  in 
the  wardrobe  accounts  of  the  princesses  of  the  House  of  Tudor. 

FEOUNCE.  A  term  in  use  in  the  fourteenth  century  for  an 
ornamental  gathering  in  dress,  the  modem  flounce. 

FUR.  Some  account  of  the  furs  used  for  garments  has  occurred 
in  the  course  of  this  work,  their  value  and  general  use.  A  few  notices 
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of  the  various  kinds  used  are  here  condensed  from  Strutt  and  other 
sources.  That  writer  says,  "  The  furs  of  sables,  beavers,  foxes,  oats, 
and  lambs  were  used  in  England  before  the  Conquest ;  to  which 
were  afterwards  added  those  of  ermines,  squirrels,  martens,  rabbits, 
goats,  and  many  other  animals."  The  use  of  furs  became  general 
in  the  thirteenth  century  among  all  classes;  the  rich  using  them  for 
luxury,  the  poor  for  warmth.  Sheep  and  lamb-sWns  were  ordina- 
rily, used  by  the  latter ;  ermine,  vair,  miniver,  and  gris,  all  small  and 
expensive  skins,  by  the  former.  In  the  romance  of  King  Bohert  of 
Sicily,  printed  in  Halliwell's  Nugce  Poeticce,  the  messengers  sent  to 
him  by  his  brother  are,  in  compliment  to  him,  received  most  honour- 
ably, and  we  are  told  he 

"  Clad  them  all  in  clothes  of  price. 
And  furred  them  with  ermine : 
There  was  never  yet  pellere  half  so  fyne ; 
And  all  was  set  with  perrye — 
There  was  never  no  better  in  crystyante." 

And  in  the  romance  of  Alexander  we  are  told, 

"  The  parson  weareth  the^r  of  the  gris." 

The  fur  of  the  gris,  or  grey,  so  much  worn  in  the  middle  ages,  was 
that  of  the  marten.  Tyrwhitt  observes,  the  word  gris  is  used  by 
Chaucer  and  others  to  express  generally  any  valuable  fur. 

In  the  middle  ages  the  fur  of  the  ermine  (so  named  from  Armenia, 
then  written  Herminia,  from  whence  it  was  brought)  and  the  sable 
ranked  highest,  that  of  the  vair  and  the  grey  was  next  in  esteem. 
The  more  precious  furs,  as  ermine  and  sable,  were  reserved  for 
kings,  knights,  and  the  principal  nobility  of  both  sexes.  Persons 
of  an  inferior  rank  contented  themselves  with  vair  and  gris  or  grey ; 
while  citizens,  burgesses,  and  priests  wore  the  common  squirrel  and 
lamb-skins.  The  peasants  wore  cat-skins,  badger-skins,  etc.  The 
mantles  of  our  kings  and  peers,  and  the  furred  robes  of  the  several 
classes  of  our  municipal  officers,  are  the  remains  of  this  once 
universal  fashion.  In  after-times  were  added  the  skins  of  badgers, 
bears,  beavers,  deer,  fitches,  foxes,  foynes  (or  martens),  greys,  hares, 
otters,  sables,  squirrels,  weasels,  wolves,  etc. ;  in  fact,  nearly  every 
available  skin  was  at  some  period  in  use. 

FURBELOW.  A  puckered  flounce  ornamenting  the  dress, 
which  became  very  fashionable  in  the  reigns  of  "WUliam  and  Mary 
(see  p.  283).   Furbelow  scarfs  and  gowns  are  mentioned  by  Durfey ; 
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and  in  his  collection  of  songs,  termed  Wit  amd  Mirth,  is  noticed 
"  a  rich  below  scarf,  worth  at  least  forty  shillings ;"  and  the  title 
of  one  of  that  author's  plays  is,  The  Old  Mode  and  the  New,  or 
Country  Miss  with  her  Fwrhelow.  In  the  Pleasant  Art  of  Money- 
catching,  1730,  a  furbelow'd  scarf  is  said  "  not  to  be  purchased 
under  as  much  money  as  heretofore  would  have  bought, a  good  citi- 
zen's wife  a  new  gown  and  petticoat.  But  then  furbelows  are  not 
confined  to  scarfs,  but  they  must  have  furbelow'd  gowns,  and  furbe- 
low'd petticoats,  and  furbelow'd  aprons ;  and,  as  I  have  heard,  fur- 
below'd smocks  too." 

PtrSEE.  A  gun  with  a  wide  bore.  "  'Twas  a.fusie,  I  saw  it 
cock'd ;  the  muzzle  was  bigger  than  any  blunderbuss  !" — Ghizman, 
a  comedy  by  the  Earl  of  Orrery,  1693. 

FUSTIAN.  "  A  species  of  cotton  cloth  much  used  by  the  Nor- 
mans, particularly  by  the  clergy,  and  appropriated  to  their  cha- 
subles. The  Cistercians  were  forbidden  to  wear  them  made  of  any- 
thing but  hnen  or  fustian." — Strutt.  It  was  eventually  made  very 
strong,  and  was  used  for  jackets  and  doublets  in  the  fifteenth  cen- 
tury, and  was  first  manufactured  in  this  country  at  Norwich,  temp. 
Edward  VI. 

PYLFOT.  A  peculiar  religious  device  (fig.  166),  which  occurs 
on  very  early  Christian  monuments,  and  was  adopted  as  a  decoration 
to  priestly  costume ;  it  is  of  great  antiquity,  and  is  found  upon  one 
of  the  earliest  Greek  vases  in  the  British  Museum  (No.  2589),  dis- 
covered near  Athens,  and  engraved  in  Birch's  History 
I  w^  of  Ancient  Pottery,  vol.  i.  p.  257.  That  author  considers 
kaiH  that  it  was  "  probably  made  at  the  commencement  of  the 
■■I  I  archaic  Greek  period,"  about  B.C.  600.  On  brasses  of  ec- 
Fig.  166.  clesiastics  it  is.  common  from  the  reign  of  Edward  I.  to 
that  of  Edward  III.  There  is  a  fine  brass  of  the  four- 
teenth century  in  Crondal  Church,  Hampshire,  representing  an  ec- 
clesiastic with  the  fylfot  upon  the  collar,  cufis,  stole,  and  apparels 
of  his  dress.  It  is  sometimes  found  on  military  figures,  as  on  that 
of  Sir  John  D'Aubemoun,  1277,  and  Sir  Eobert  de  Bures,  1306. 
One  of  the  latest  instances  of  its  occurrence  is  in  a  picture  by  John 
Van  Eyck,  in  the  Antwerp  Gallery,  where  it  is  seen  on  the  stole  of 
a  priest,  alternating  with  a  cross  patee.  "  It  is  formed  of  a  combina- 
tion of  the  letter  gamma,  four  times  repeated,  termed  gammadian." 
— Laharte's  Medieval  Art, 
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GrABAHDINE  (from  Fr.  gaban),  or  Gallebardine.  "  A  rough 
Irish  mantle,  or  horseman's  coat ;  a  long  cassock." — Blount's  Glos- 
sographia.  "  Gabon,  a  cloake  of  felt  for  raynie  weather ;  a  gabar- 
dine."— Cotgrame.  Caliban,  in  Shakspeare's  Tempest,  wears  one  ; 
and  Trinculo,  when  he  sees  him  lying  apparently  dead,  says,  "  The 
storm  is  come  again ;  my  best  way  is  to  creep  under  his  gabar- 
dine :  there  is  no  other  shelter  hereabout."  In  Sir  John  Suckhng's 
play,  The  Goblins,  1641,  one  of  the  characters  exhorts  the  others, 
"  Under  your  gabardines  wear  pistols  all."  They  were  peculiarly 
indicative  of  Jews,  when  that  persecuted  people  were  obliged  to 
wear  a  distinctive  dress,  principally  consisting  of  that  and  the  taE 
yellow  cap.  Shylock  complains  of  Antonio,  that  he  spit  upon  his 
"  Jewish  gabardine." 

GADLYNGS.  The  spikes  on  the 
knuckles  of  the  gloves  of  mail :  see  p. 
131.  The  curious  gadlyngs  there  no- 
ticed, as  being  on  the  gtoves  hanging 
over  the  tomb  of  the  Black  Prince  at 
Canterbury,  may  be  seen  in  the  cut  of  Fjg.  i67. 

one  of  these  gloves  here  given  (6g.  167). 

They  take  the  form  of  small  leopards,  while  the  usual  spike  appears 
on  the  first  joint  of  the  fingers.  Upon  the  eflSgy  they  appear  on 
these  joints  only,  and  no  leopards  whatever  are  seen. 

.  GAINPAIN  (M:  gaigne-pain,  or  bread-earner).  A  name  applied 
in  the  middle  ages  to  the  sword  of  a  hired  soldier. 

GAITERS.  Extra  coverings  for  a  man's  leg,  formed  of  cloth, 
buttoning  from  the  knee  to  the  ankle,  and  covering  the  instep. 

GALAGE.  A  kind  of  patten  or  clog  fastened  with  latchets. — 
Salliwell's  Dictionary.  They  are  seen  in  cut,  p.  384.  "A  shoe 
called  a  galore,  or  paten,  which  has  nothing  on  the  feet,  but  only 
latchets." — Elyot.    The  modern  golosh  is  similar. 

GALLOON  (Fr.).  Worsted  lace.  "A  jacket  edged  with  blue 
galloon  "  is  noticed,  as  worn  by  a  country  girl,  in  Durfey's  Wit  and 
Mirth  (temp.  Anne).  The  pattern  of  this  lace  was  afterwards 
adopted  in  richer  materials,  and  worn  by  the  gentry  (see  p.  292). 
"  A  hat  edged  with  silver  galloon  "  is  mentioned  in  Swift's  Memoirs 
of  P.  P.  Clerk  of  the  Parish. 
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GALLY-GASCOYNES.  Wide  Hose  or  slops,  q.  d.  "  caffigK 
gallovasconicsB,  sio  dictse  quia  Vaacones  iatiusmodi  caligis  utuntur." 
— Skitmer's  Etymologicon.  [The  Tasoones  were  the  inhabitants  of 
Navarre.]  "  Of  the  vesture  of  salvation,  make  some  of  us  babies 
and  apes  coats,  others  straight  trusses  and  divells  breeches  ;  some 
gally-gascoyns,  or  a  shipman's  hose,  like  the  Anabaptists." — Pierce 
Penniless's  Supplication  to  the  Devil,  1592.  "  Eounde  gascoynes  " 
are  also  mentioned  there,  since  corrupted  into  galligaskins,  and  ge- 
nerally used  in  a  ludicrous  sense,  as  in  Canning's  excellent  piece  of 
drollery.  The  Weary  Enife-grinder,  in  the  Anti-Jacohin : — 

"  His  galligasJcms  were  of  corduroy, 
And  garters  lie  had  none." 

GAMASHES.  High  boots,  buskins,  or  startups. — Bandle  Holme, 
Academy  of  Armorie,  1688. 

GAMBESON.  A  quilted  tunic,  stuffed  with  wool,  fitting  the 
body,  and  worn  under  the  habergeon.  Richard  I.  is  described  as 
appearing  in  battle  with  arrows  sticking  all  over  his  gambeson.  It 
was  sometimes  worn  without  other  armour,  as  it  was  sufficiently 
strong  to  resist  ordinary  cuts.  The  name,  according  to  Meyrick, 
was  derived  from  the  Saxon  wambe  (womb,  the  abdomen)  implying 
a  covering  for  the  belly.  He  says  it  was  of  German  origin,  and 
called  a  wamhais,  since  corrupted  by 
writers  of  different  nations  into  wam- 
mes,  wambeys,  wambasium,  gambiex, 
gambaison,  gamboisson,  gambaycho, 
gambocia,  gambison,  gamvisum,  gom- 
beson,  gaubeson,  goubisson,  and  gobis- 
son  (Inquiry  into  Ancient  Armour,  vol.  i. 
p.  65) ;  see  p.  126.  The  surcoat  of  the 
Black  Prince  over  his  tomb  at  Canter- 
bury is  quilted  or  gamboised  with  cotton, 
and  lined  with  linen.  In  Lydgate's 
poem.  The  Pilgrim  (Cotton  MS.  Tib.  A 
7),  he  describes  two  allegorical  person- 
ages, one  dressed  as  an  old  widow : — 


Fig.  168. 


"  The  t*other,  save  a  gambeson. 
Was  naked  to  mine  inspection." 


The  description  is  accompanied  by  the  drawing  copied,  fig.  168, 
as  a  curious  example  of  the  form  of  this  article  of  costume. 
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GAEDE-BEAS  (JV.).  An  additional  piece 
of  armour  placed  on  the  upper  part  of  the 
gauntlet,  or  fastened  to  the  elbow-plates. 
The  garde-bras  of  the  fifteenth  century  is 
given,  fig.  169,  as  it  appears  in  the  Triumphs 
of  Maximilian.  ^^S-  ^"^P- 

GrAETEE.  A  tie  to  secure  the  stocking  on  the  leg 
(see  Buskins).  The  garters  during  the  sixteenth  and 
seventeenth  centuries  were  ostentatiously  worn,  to  se- 
cure the  long  hose,  with  a  large  swathe  round  the  leg, 
like  a  scarf  tied  in  a  bow,  and  fringed  with  lace ;  fig. 
170.  "  Garters  fringed  with  gold,"  and  "  garters  rich 
with  silver  roses "  are  mentioned  in  1599.  Their 
character  is  often  noticed  by  writers  of  the  period  ^ie.  170. 
of  Elizabeth  and  James  I. 

"  This  comes  of  wearing 
Scarlet,  gold  lace,  and  cut  work,  your  fine  ga/rtervng 
With  your  blowne  roses." 

Ben  JTonson :  The  Devil  is  an  Ass. 

"Ofif  garters  blue, 
Which  signify  Sir  Abraham's  love  was  true!" 

says  that  character  in  Field's  play,  A  Woman  is  a  Weathercock, 
1612  ;  and  spangled  garters  are  inentioned  in  the  comedy  of  Patient 
Grissel,  1602.     See  also  pp.  209,  237,  24,2. 

GAUDICHET  (-FV.)..  A  body-covering  like  the  haketon :  see 
p.  129.  But  Meyrick,  who  gives  this  explanation,  says  it  may  per- 
haps mean  the  gorget. 

GAUNT  (Cloth  of).  •  Cloth  of  Gaunt  (Ghent)  is  mentioned  in  the 
jRomaunt  of  the  Sose,  1.  574.  All  the  Flemish  cities  became  famous 
for  this  sort  of  workmanship  before  1200. 

"  Of  cloth  making  she  had  such  a  haunt, 
She  passed  them  of  Tjyre  and  of  Gaunt." 

Cfiaucer's  Wife  of  Bath. 

GAUNTLET.  The  glove  of  a  knight,  formed  of  leather  covered 
with  plates  of  steel.  It  was  not  originally  divided  into  fingers,  the 
fingers  being  protected  hf  large  overlapping  plates.     See  p.  461 

GAVELOCK.  A  javelin  or  spear.  In  the  romance  of  Alex- 
ander we  are  told  of  the  soldiers  in  the  battle-field  that 
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"  Some  with  gamelock  were  al  to-lonst."* 

GATJZE.  A  thin,  open-wove,  transparent  stuff,  of  silk  or  cotton. 

GAZZATUM.  A  fine  species  of  sUk  or  linen  stuff  of  the  gauze 
kind,  which  is  thought  to  have  received  its  name  from  the  city  of 
Gaza  in'  Palestine,  where  it  was  manufactured.  Strutt  says  it  is 
mentioned  by  writers  in  the  thirteenth  century. 

GENOUILLIEEES  (Fr.).  Steel  coverings  for  the  knees, which, 
with  the  elbow-caps,  may  be  considered  as  the  commencement  of 
the  coverings  of  plate  with  which  knights  ultimately  enpased  them- 
selves. They  first  appear  in  the  thirteenth  ce^jitury  :  see  p.  128. 
They  were  sometimes  richly  ornamented.  An  early  example  oc- 
curs on  the  effigy  of  a  knight  crusader  in  Salisbury  Cathedral,  where 
they  appear  as  small  plates  over  the  maUles  of  the  knees,  fig.  171. 
Pig.  172  is  copied  from  that  of  Sir  Eichard  de  Whatton  (temp. 


Eig.  171. 

Edw.  II.)  in  Stothard's  Effigies ;  and  a  side  view  of  those  worn 
by  Eichard  Lord  Hungerford  (died  1455),  showing  the  fanshaped 
edges,  from  the  same  work,  is  given  fig.  173. 

GIMP.  A  trimming  for  dresses 
made  of  silk  or  worsted,  covering 
a  cord,  sometimes  passed  through 
a  machine,  to  give  it  a  twisted 
surface.    See  Elt-Fringe. 

GIPCIEEE.  A  corruption  of 
the  French  Cfihheciere,  a  pouch 
used  in  hawking. —  Waz/,  Promp- 
torium.  A  purse,  see  p.  96.  A 
magnificent  specimen  of  the  four- 
teenth century,  similar  in  shape 
Fig.  174.  to  the  one'  there  engraved,  was 

*  'So-\aia.ae&,  pierced. 
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formerly  in  the  museum  of  C.  E.  Smith ;  it  was  of  cuir-bouilli,  and 
ornamented  all  over  with  a  foliated  pattern,  each  of  the  smaller  circles 
in  the  border  containing  an  eagle.  It  is  represented,  flg.  174,  one- 
sixth  of  the  original  size.  In  an  old  French  poem  of  the  thirteenth 
century,  descriptive  of  the  stock  of  a  mercer,  he  says : — "I  have  store 
of  stamped  purses,  red  and  green,  white  and  black,  that  I  sell  readily 
at  fairs."  The  evbt-pwrse  was  so  termed  from  the  way  in  which  he 
severed  this  article  from  the  girdle,  where  it  was  constantly  worn. 

"From  my  girdle  he  plucked  Taj  pouch; 
By  your  leave,  lie  left  me  never  a  penny ; 
So,  nought  have  I  but  a  buckle." 

Syelce-Scomer  (temp.  Henry  VIII.). 

An  equally  fine  example 
of  a  gipciere  of  the  fifteenth 
century  is  here  engraved, 
fig.  175,  from  onepreserved 
in  the  Louvre.  It  is  of  vel- 
vet, the  central  coat-of- 
arms  of  coloured  silks,  and 
it  is  bound  withgold  threads 
and  gold-lace  tassels;  the 
clasp  is  steel,  most  richly 
and  elaborately  chased,  and 
it  was  fastened  to  the  girdle 
by  the  ring  at  the  top.  It 
was  not  uncommon  to  en- 
grave upon  the  frameworlc 
religious  sentences.  See 
Archceologia,  vol.  xxiv.,  for 
one  iuscribed  Ave  Maria 
gratia  plena,  Dominus  te- 
cum; and  the  Journal  of 
the  British  Archsological 
Association,  vol.  i.  p.  251, 
for  one  inscribed  Soli  Deo 
honor  et  gloria,  Laus  iibi  S- 1'°- 

soli,  O  Domine  Orisste  :  St.  Maria  Silarla,  and  the  monogram, 
IHS.    It  may  have  belonged  to  an  ecclesiastic.     See  cut,  p.  169. 

GIPON  (Fr.).  A  tight-fitting  vest ;  "  a  short  cassQiik."—Todd. 
Strutt  considers  it  identical  with  the  gambeson.  "  The  gamheson 
is  afterwards  called  the  pourpoint,  which  was  first  introduced  by 
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military  men,  and  worn  by  them  under  their  armour  ;  but,  in  process 
of  time,  the  pourpoints  were  faced  with  rich  materials,  and  orna- 
mented with  embroidery,  and  then  they  were  used  without  armour. 
The  knight  in  Chaucer's  tale  appears  in  a  gipon  or  pourpoint  of 
fustian,  stained  by  his  armour.  Before  Chaucer's  time  the  word  was 
written  iwpovm," — Todd's  Illustraticms. 

"  Of  fustian  he  wered  a  gipon, 
AH  besmotred  with  his  habergeon ; 
For  he  was  late  y-oome  from  his  Toyage." 

Prologue  to  Ccmterhury  Tales,  1.  76. 

"  "With  him  there  wenten  kuightes  many  one ; 
Some  wol  ben  armed  in  an  habergeon. 
And  in  a  brest  plate,  and  in  a  gypon." 

Chmieer^s  Knight's  Tale,  1. 2121. 

GZRDLE.  A  ceinture  for  the  waist  or  hips.  So  many  examples 
of  this  article  of  dress  occur  in  the  brasses  and  monumental  effigies, 
and  it  is  so  frequently  alluded  to  by  writers  of  the  middle  ages,  that 
it  is  impossible  to  do  mcffe  here,  than  slightly  allude  to  and  illustrate 
some  few  points.  The  girdle  of  Eiches,  in  Chaucer's  translation 
of  the  Somamee  of  the  Sose,  is  described  as  haying  a  buckle  of  pre- 
cious stones ;  the  "  bars,"  or  narrow  stripes  which  separated  each 
compartment  of  the  ornaments, 

"Were  of  gold  full  fine, 
Upon  a  tissue  of  satin; 
Full  heavy,  great,  and  nothing  light. 
In  every  one  a  besaunt  white." 

Notices  of  similar  girdles  occur  in  the  body  of  this 
work,  pp.  82,  105,  112,  137,  145;  the  large  buckle 
which  became  fashionable  temp.  Henry  VII.,  is  seen 
p.  194.  During  the  reigns  of  Henry  VII.  and  VIII. 
very  beautiful  examples  of  ladies'  girdles  occur,,  see 
p.  193  :  and  I  am  enabled  to  add  another,  of  a  very 
interesting  kind,  copied  by  Mr.  Adey  Eepton  from 
tapestry  in  his  possession,  formed  of  silk  cord  of  pale 
yellow,  entwined  with  deep  red,  and  having  jewelled 
ornaments,  at  regular  intervals,  affixed  down  the  en- 
tire length,  and  a  large  pendant  at  the  end,  fig.  176. 
These  girdles  sometimes  took  the  form  of  chains,  par- 
ticularly in  the  time  of  Mary  and  Elizabeth  (see  Cot- 
man  and  Waller's  Brasses) ;  and  had  large  pendants  to  the  ends, 
as  in  fig.  177,  here  given  from  a  brass  in  Margaretting  Church,  near 
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Brentwood,  Essex.  They  appear  to  have  frequently  been  entirely 
composed  of  links  of  metal,  gold,  or  silver,  with  flowers,  engraved 
cameos,  or  groups  of  stones,  intermixed.  In  the  Boke  of  Mayd 
JSiribyn  (circa  1520),  she 

"  Sayth  that  she  lackes 
Many  prety  knackes, 
As  hedes,  and  gyrdles  gay." 

The  gentleman's  girdle  was  less  elaborate,  and 
frequently  of  leather  ornamented  with  studs ;  of 
which  a  specimen,  of  the  fourteenth  century,  is 
here  given,  fig.  178,  from  the  curious  collection 
formerly  in  the  museum  of  Charles  Eoach  Smith. 
It  is  stamped  in  a  series  of  circles,  each  containing 
the  SS  of  Henry  IV.  (see  p.  136) ;  and  they  are 
probably  the  Caddis  leather  girdles,  so  often  men- 
tioned as  manufactured  at  Cadiz  from  English 
leather,     To  them  the  pouch  or  purse  was  appended,  as  well  as  the 


Kg.  177. 


Fig.  178. 

dagger  and  rosary ;  and  with  some  classes  the  penner  and  inkhorn 
(see  cut,  p.  169) ;  and  books  were  also  carried  there  by  the  studious 
(see  p.  219) 

"  Let  your  book  at  your  girdle  be  tyed. 
Or  else  in  your  bosom,  that  he  may  be  spied." 

Sipocrisy^s  Admce  in  I/asty  J'wventus. 

"  May  my  girdle  break  if  I  fail !"  an  old  saying  of  imprecation 
against  false  promises,  because  the  purse  hung  to  it.  "  I  know  you 
are  as  good  a  man  as  ever  drew  sword,  or  as  was  e'er  girt  in  a  girdle," 
is  an  expression  used  in  the  Two  Angry  Women  of  Abingdon,  1599. 

The  knightly  girdle  was  often  most 
magnificent.  See  out,  p.  130.  They 
abounded  with  elegant  and  beautiful 
patterns.  That  worn  by  Humphrey 
de  Bohun,  Earl  of  Hereford  and  Con- 
stable of  England  (died  1321),  from 


Fig.  179. 


his  tomb  in  Hereford   Cathedral,  is  here  copied,  fig.  179,  from 
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HoUis's  engraving.  -  It  is  a  fine  example ;  and  for  the  many  otters 
in  existence  I  must  refer  to  HoUis,  Waller,  Stothard,  Cotman, 
Gough,  etc.     A  sword  and  dagger  were  affixed  to  them. 

GIEDLESTEAD.    The  waist ;  the  place  of  the  girdle. 

"  For  hete  lier  clotlieB  down  she  dede, 
Almost  to  her  gerdylstede." 

Lay  of  Sir  Laimfal. 

In  Stubbes's  Anatomy  of  Abuses  is  the  passage :  "  Some  short, 
scarcely  reaching  to  the  girdlestead,  or  waste ;  some  to  the  knee,' 
etc. ;  and  in  Hall's  Satires,  v.  b.  4,  is  the  line  : 

"  Sticking  our  thumbs  close  to  our  gwilestepid." 

GITE.  A  gown.  "  Gay  skarlet  gites  "  are  mentioned  by  Chau- 
cer's Wife  of  Bath,  and  in  the  Glossaries  to  Hone's  Ancient  Mys- 
teries, and  Halliwell's  Coventry  Mysteries. 

GLAIVE.  A  cutting  weapon  fixed  to  the  end  of  a  pole, 
and  difiering  from  the  biU  in  having  its  edge  on  the  outside 
curve.  They  were  used  by  foot-soldiers,  and  are  frequently 
seen  in  MS.  illuminations  of  the  fifteenth  century,  from  one 
of  which  fig.  180  is  copied  (Harl.  MSS.  4374). 

"  With  axes,  gleyvis,  and  swordes  bright." 

21th  Coventry  Mystery. 

"  And  whet  their  tongue  as  sharpe  as  sword  or  gleve." 

Chmtcer^s  Court  of  L&oe,  1.  554. 

"  0  mistrifi,  the  mayor,  and  all  the  watch. 
Are  coming  towards  our  house  with  glaves  and  bills." 

Arden  of  J^eversTtam  (tepip.  Elizabeth). 

GLAUDEYN.    A  gown  in  fashion  temp.  Henry  VIII. 
Fig.  180.  — Strutt. 

GLOVES.    The  earliest  form  of  glove  represents  that  article 

without  separate  fingers.     In  the  fourteenth  century  they  were 

commonly  worn  with  long  tops,  and  carried  in 

the  hand  or  thrust  beneath  the  girdle  (see  p. 

96).      They  formed  part  of  the   regal  habit, 

and  were  jewelled  on  the  back  (see  p.  82).    The 

higher  clergy  also,  as  a  badge  of  rank,  wore  si- 

^^■*     ■  milar  ones  (see  p.  113).   An  example  on  a  larger 

scale  is  given  (fig.  181)  from  the  effigy  of  William  of  Colchester, 
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Abbot  of  Westminster,  who  died  1420.  The  glove  worn  by  knights 
when  fully  armed  was  formed  of  overlapping  plates  of  metal,  or  a 
broad  plate  entirely  covering  the  fin- 
gers, and  flexible  in  the  centre,  as 
in  figs.  182,  183,  a  back  and  front 
view  of  such  a  glove,  from  Cotton 
MS.  Julius  E  4.  In  the  fifteenth,  six- 
teenth, and  seventeenth  centuries, 
they  are  often  alluded  to,  and  were  Yie.  182.  183. 

more  commonly  worn.    "  Five  or  six 

pair  of  the  white  innocent  wedding-gloves,"  are  mentioned  in  Dek- 
ker's  Untrussing  of  the  HJumourous  Poet,  1599 ;  and  gloves  of  leather, 
silk,  and  worsted  are  described  at  the  same  period.  They  were 
often  perfumed,  and  decorated  with  fringe  and  embroidery.  It  is 
observed  by  Steevens  {Notes  on  Shakspeare,  vol.  ix.  p.  467),  that  it 
was  anciently  "  the  custom  to  wear  gloves  in  the  hat  on  three  dis- 
tinct occasions,  viz.  as  the  favour  of  a  mistress,  the  memorial  of  a 
friend,  and  as  a  mark  to  be  challenged  by  an  enemy."  Gloves  given 
in  challenge  are  noticed  in  Amis  and  Amilovm,  (fifteenth  century) : — 

"Tea,  Bayd  the  duke,  wilt  thou  so ? 
Sar'st  thou  into  battle  go  P 
Yea,  cartes,  seyd  he  tho ; 
And  here  my  glove  I  give  therto." 

Shakspeare 's  Prince  Henry  boasts  that  he  will  "  pluck  a  glove  from 
the  commonest  creature  "  and  fix  it  in  his  helmet ;  and  Tucca  says 
to  Sir  QuintUian,  in  Dekker's  Satiromastix,  "  Thou  shalt  wear  her 
glove  in  thy  worshipful  hat,  like  a  leather  brooch ;"  and  Pandora,  in 
Lyly's  Wbmcm  in  the  Moon,  1597,  says, 

*'  He  that  first  presents  me  with  his  head. 
Shall  wear  my  glove  in  favor  of  the  deed." 

Portia,  in  her  assumed  character,  asks  Bassanio  for  his  gloves, 
which,  she  says,  she  will  wear  for  his  sake ;  and  £ing  Henry  V. 
gives  the  pretended  glove  of  Alen^on  to  Fluellin,  which  afterwards 
occasions  the  quarrel  with  the  English  soldier.    In  the  Battle  of 
Agincowrt,  by  Drayton,  vol.  i.  p.  16,  we  read : — 
"  The  noble  youth,  the  common  rank  above 
On  their  oourvetting  courses  mounted  fair; 
One  wore  his  mistress*  garter,  one  her  glove. 

And  he  a  lock  of  his  deir  lady's  hair; 
And  he  her  colours  whom  he  most  did  love — 
There  was  not  one  but  did  some  favour  wear."* 

*  Notes  to  Dodsley's  Old  Plays, — Collier's  edition,  vol.  ii.  p.  135. 
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In  Lyly's  Alexander  and  Campaepe,  1584,  Parmenia  complains  to 
Clytua, — "  Thy  men  are  turn'd  to  women,  thy  soldiers  to  lovers, 
gloves  worn  in  velvet  caps,  instead  of  plumes  in  graven  helmets." 
The  old  chronioler  Hall,  noticing  a  tournament  temp.  Henry  VIII., 
says, — "  One  ware  on  his  head-piece  his  lady's  sleeve,  another  the 
glove  of  his  dearlyng."     "  Harke  you,  mistress,  what  hidden  virtue 

is  there  in  this  glove,  that 
you  would  have  me  weare  it? 
Is't  good  agaiiist  sore  eyes,  or 
will  it  charm  the  toothache  ? 
Or  are  these  red  tops,  being 
steept  in  white  wine,  soluble  ? 
wiirt  kill  the  itch  P  Or  has  it 
riff  184  ^°  concealed  a  providence  to 

keepe  my  hands  from  bonds  ? 
If  it  have  none  of  these,  and  prove  no  more  but  a  bare  glove  of 
halfe-a-crowne  a  pair,  'twill  be  but  half  a  courtesy." — Beamnont  and 
FletcJier's  Scornfull  Ladie,  1616.  The  specimen  of  the  richly  de- 
corated glove  of  this  period  (fig.  184),  from  the  original  in  the  Saf- 
fron-Walden  Museum,  is  of  a  light  buff  leather,  beautifully  orna- 
mented with  spangles  and  needlework  in  gold  and  silver  threads, 
with  a  gold-lace  border,  and  sUk  opening  at  the  wrist.  Hich  em- 
broidered stuff  for  the  tops  of  gloves  is  mentioned  by  Dekker,  in 
1630.  Perfumed  gloves  were  brought  as  presents  from  Italy  in  the 
sixteenth  century,  a  custom  that  continued  till  the  middle  of  the 
last  century.  In  Dekker's  Match  me  in  London,  1631,  "  a  glove 
with  an  excellent  perfume  "  is  mentioned :  "  the  scent  is  aromatical 
and  most  odorous ;  the  muske,  upon  my  word,  sir,  is  a  perfect  Ca- 
thayne;  a  Tumbasine  odour,  upon  my  credit;  not  a  grain  either  of 
your  Salmindy,  Caram,  or  Cubit  musk ;"  such  was  the  nonsense 
talked  by  pretentious  connoisseurs  of  that  era.  In  Durfey's  Wit  and 
Mirth  ia  a  song  called  the  '  Jolly  Pedlar,'  in  which  he  says : — 

"  I  have  fine  perfumed  gloves 
Made  of  the  best  doeskin ; 
Such  as  young  men  do  give  their  loves 
When  they  their  favor  win." 

In  Dr.  James's  Treatise  on  Tobacco,  Tea,  etc.,  1746,  he  says  : — "  The 
perfumed  gloves,  sent  us  from  Greece,  are  more  esteemed  than  those 
smelling  of  amber,  muske,  stacte,  and  cassia,  sent  us  from  Italy  and 
Spain ;  only  because  they  were  famed  before  these  latter  countries 
began  to  use  such  practice ;  such  and  so  great  is  the  tyranny  ol 
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opinion  and  the  force  of  custom.''  About  this  time  "  chicken-skin 
gloves  "  were  invented  as  a  delicate  means  of  preserving  the  hands 
white.  They  were  expensive,  but  eagerly  adopted  by  exquisites  of 
both  sexes,  who  occasionally  slept  in  them  to  "  bleach  the  hands  " 
properly : — 

"And  some  of  ohicten-skm  for  night. 
To  keep  her  hands  plump,  soft,  and  white." 

MvMchia  MuUehris,  1690. 

They  are  thus  fully  described  in  the  shopbill  of  Warren,  the  per- 
fumer, 1778  : — "  The  singular  name  and  character  of  these  gloves 
induced  some  to  think  they  were  made  from  the  skins  of  chickens ; 
but  on  the  contrary,  they  are  made  of  a  thin,  strong  leather,  which 
is  dressed  with  almonds  and  spermaceti,  and  from  the  softening, 
balmy  nature  of  these  gloves,  they  soften,  clear,  smooth,  and  make 
white  the  hands  and  arms.  And  why  the  German  ladies  gave  them 
the  name  of  chicken  gloves,  is  from  their  innocent,  effectual  quality." 
For  further  details  of  the  '  History  of  Gloves,'  see  an  article 
bearing  that  title  in  Disraeli's  Curiosities  of  lAteratwre. 

GLOVE-BAND.  A  fastening  to  confine  the  gloves  round  the 
wrist  or  arm,  occasionally  made  of  elastic  material,  such  as  horse- 
hair, which  was  woven  in  an  ornamental  fashion.  Ties  of  rose-co- 
loured ribbons  were  most  generally  adopted. 

GODBEET.    The  hauberk.    See  p.  129. 

GODENDA.  A  pole-axe,  having  a  spike  at  its  end,  used  in  the 
thirteenth  century. 

GOFPEEING.  An  ornamental  pleating,  used  for  the  frills  and 
borders  of  women's  caps,  etc. 

GOLD,  CLOTH  OF.     A  rich  stuff  of  eastern  manufacture, 
composed  of  threads  of  silk  crossed  by  threads  of  gold  ;  it  was  much 
valued  in  the  middle  ages  for  state  dresses.    In  the  tale  of  Emari 
(fourteenth  century)  we  are  told  of  the  heroine : — 
"  The  cloth  upon  her  shone  so  bright. 
When  she  was  therin  dight, 
She  seemed  no  earthly  thing." 

GOLIONE.    A  kind  of  gown. — MalUweU's  Dictionary.    Proba- 
bly a  furred  gown,  as  his  quotation  from  Gower  seems  to  prove : — 
"  And  cast  on*"  her  his  ffolionej 
Whiche  of  the  skyn  of  a  lione 
Was  made." 
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GONFANON  (Fr.).  A  banner  carried  by  a 
knight.  Fig.  185  is  copied  from  one  of  the  thir- 
teenth century.    (Eoyal  MSS.  2  A  23.) 

"  And  that  was  lie  that  bare  the  enseig^e 
Of  worship,  and  the  gonfcmon." 

Chaucer*8  Somawif  of  the  Hose,  L  1200. 

They  were  sometimes  of  costly  material.     Thus 
in  the  romance  of  Alexander  mention  is  made  of 

"  mony  gonfatum 
Of  gold,  sendel,  and  siclatoun. 

Ther  gonfanens  and  ther  pensellea 
Wer  well  wrought  off  grene  sendels." 

Fig.  185.  GONJO.    A  part  of  the  mihtary  habit  worn 

in  the  fourteenth  century,  considered  by  Meyrick  to  be  the  gorget. 

GOEGET.    A  defence  for  the  neck,  worn  by  the  mUitaiy.    A 
covering  for  the  neck,  worn  by  females. 

"  These  Holland  smocks  as  white  as  snow. 

And  gorgets  brave,  with  drawn-work  wrought, 
A  tempting  ware  they  are  you  know, 
"Wlierwith  as  nets  vaine  youths  are  caught."- 

Fleasant  Quyppes  for  Upstart  New-fangled 
G-entlewomen,  1596. 

GOWN.  In  the  course  of  this  volume  nearly  every  figure  illus- 
trates the  fashion  of  this  article.  Its 
name  is  derived  from  the  British  gwn, 
or  Norman  gunna.  There  is  a  cu- 
rious drawing,  fig.  186,  in  a  MS.  in 
the  King's  Library  at  Paris,  of  the 
fifteenth  century,  No.  6887,  which 
represents  a  lady  who  is  being  as- 
sisted by  her  maid  in  putting  on  her 
gown,  another  lying  at  her  feet,  which 
is  of  blue  cloth,  with  white  fur  cufis, 
collar,  and  border,  and  is  very  clearly 
depicted,  as  well  as  the  mode  (still 
used)  of  throwing  the  gown  over  the 
head.  The  men  wore  gowns  in  the 
middle  ages,  and  green  was  the  favourite  colour  with  knights,  see 
p.  105,  which  is  also  noticed  in  the  romance  of  Sir  Perceval  oj 


Fig.  186. 
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Galles.  In  The  Bohe  of  Curtasye,  fourteenth  century,  the  valet  is 
told  that 

"  The  lord  skall  sliift  his  gowne  at  night, 
Syttand  on  foteshete  tyl  he  be  dyght." 

The  large  gowns  of  the  fifteenth  century  are  noticed  p.  139.  Hap- 
hazard the  Vice,  in  the  old  play  of  Appms  and  Virginia,  1575,  says, 

"  A  proper  gentleman  I  am  of  truthe, 
Yea,  that  may  ye  see  by  my  long  side  gowne" 

And  Ealph  Eoiater  Doister,  in  the  play  of  that  name,  is  told, 

"  Then  must  ye  stately  goe  jetting  up  and  down — 
Tut!  can  ye  no  better  shake  the  tail  of  your  gown  ?" 

To  jet  up  and  down  is  to  walk  up  and  down  with  an  air  and  a  swing 
It  has  always  this  kind  of  meaning. 

Gowns  of  velvet  were  worn  by  ladies  in  the  fifteenth,  sixteenth, 
and  seventeenth  centuries.  "  Fine  Madam  Tiptoes,  in  her  velvet 
gown,"  is  mentioned  in  Micro-cynicon,  1599.  Grogram  gowns  are 
noticed  as  worn  by  countrywomen  at  the  same  period ;  and  with 
that  class  cloth  gowns  went  out  of  fashion  toward  the  end  of  the 
century.  For  notices  of  later  fashions  I  must  refer  to  the  body  of 
this  work. 

GEAND-GAEDE.  A  piece  of  plate 
armour  used  in  the  fifteenth  and  six- 
teenth centuries  in  the  tournament.  It 
covered  the  breast  and  left  shoulder, 
forming  an  additional  protection  for 
that  side  of  the  body ;  and  it  was  affixed 
to  the  breastplate  by  screws,  andhooked 
on  the  helmet.  It  is  frequently  seen  in 
the  Trivmphs  of  Maximilian.  An  ex- 
ample, fig.  187,  is  selected  from  the 
Tower  Armoury,  and  shows  the  volante 
piece  above  it,  which  is  uplifted  to  dis-  ^' 

play  the  two  apertures  for  the  sight,  which  in  the  joust  were  brought 
close  up  to  the  corresponding  ones  in  the  volante  piece.  It  has  been 
engraved  in  the  only  good  guide  to  the  Tower,  by  J.  Hewit. 

GEEAVES.    Plate-armour  for  the  legs. 

GEEDALIN.  In  Eilligrew's  play.  The  Parson's  Wedding,  1663, 
it  is  said  of  one  of  the  characters,  "  His  love  fades  like  a  gredaline 
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petticoat."  In  a  note  to  this  play,  in  Dodsley's  collection,  we  are 
told : — "  A  gredaUne  petticoat  is  probably  a  petticoat  puckered  or 
crumpled,  from  the  French  word  grediller.  See  Cotgrave."  In 
Boyer's  dictionary  it  is  explained  "  Gris-de-lin,  sorte  de  couleur ;" 
in  the  Glossary  to  Way  and  Ellis's  Fabliaux,  as  "  a  mixed  or 
changeable  colour  of  white  and  red."  Dryden,  in  The  Flower  and 
the  Leaf,  calls  it  "  the  blooming  gredalin."  It  properly  appears  to 
have  been  a  tint  of  white  and  blue,  the  colour  of  the  flax  blossom 
(gris-de-lin),  from  which  it  takes  its  name. 

GREGORIAN.  "A  species.of  wig  or  perruque."  Singer's  note 
to  Hall's  Satires : — "  He  cannot  be  a  cuckold  who  wears  a  Gregorian, 
for  a  perriwig  wiU  never  fit  such  a  head." — Marston's  Mau/ntebank's 
Masque. 

GRIS.    (Fr.)    The  fur  of  the  gray  or  martin.    (See  Ftte.) 

GEOGRAM.  A  coarse  woollen  cloth.  "  By  grogram  (French, 
gros-grains)  is  meant  a  variation  in  the  texture,  caused  by  the  wharp- 
threads  passing  over  two  of  the  shoots  at  once,  taking  up  one  only ; 
this  often  finishes  the  edge  of  a  ribbon."  The  mixed  liquor  called 
grog  obtained  its  name  from  the  admiral  who  originally  ordered  it 
to  be  given  to  the  sailors,  and  who,  from  wearing  a  grogram  coat, 
was  named  by  them  "  Old  Grog." 

GUARDED.  Edged  with  lace,  etc. ;  a  term  frequently  applied 
to  various  parts  of  dress.  See  pp.  209,  214,  241,  243,  for  notices  of 
the  fashion  of  covering  the  edges  and  seams  of  the  dresses  of  both 
sexes  with  broad  guards  of  gold  and  silver  lace, — a  fashion  still  re- 
tained on  court-suits.  "  If  a  tailor  make  your  gown  too  little,  you 
cover  his  fault  with  a  broad  stomacher ;  if  too  great,  with  a  number 
of  pleats  ;  if  too  short,  with  a  fair  guard  ;  if  too  long,  with  a  false 
gathering." — Lyhfs  Euphues,  1582.  "  A  coat  of  cloth  guarded  with 
a  \sxagama.n' guard  "  is  mentioned  in  the  Accidence  ofArmorie,  1597, 
and  the  Queen  in  £^ing  Cambises  (circa  1561)  says : 

"  Farewell,  you  ladies  of  the  court, 
With  all  your  masking  hue ; 
I  do  forsake  these  'hroidered  gardes, 
And  all  the  fashions  new." 

"  Oarded  footmen ''  are  mentioned  in  Albumazar,  1615.  Similar 
laced  liveries  are  noted  in  Shakspeare's  Merchant  qf  Venice : — 

"  Give  him  a  livery 
More  garded  than  his  fellows 


GUN]  GL08SAET.  467 

"  Look  how  Narcissus — ^lite  tlie  fool  doth  doat, 
Viewing  his  pictuxej  and  his  guarded,  coat." 

IIutton*s  FoUie*s  Aimtomie,  1619. 

GUIGE.  The  strap  used  to  suspend  the  shield  round  the  neck  or 
shoulder,  when  not  in  use. 

GinSARME.  A  powerful  scythe-shaped  weapon,  much  used  by 
foot-Boldiers  in  the  fourteenth  and  fifteenth  centuries,  and  of  which 
an  example  is  engraved  on  p.  180.  In  the  Romance  of  Alexander 
we  are  told : — 

"  Ghfsarme  and  sword  bothe 
Nygusar  bare  forsothe ;" 

and  he  wields  this  powerful  weapon  in  battle  with  such  effect,  that 
a  steel  shield  can  scarcely  protect  his  opponent  from  its  deadly 
keenness. 

"  The  gysarme  carved  the  steel  hard 
Far  over  the  midward." 

GUNS.  The  early  guns  were  termed  hand-cannons  and  hand- 
guns, to  distinguish  them  from  the  original  fire-arms,  which  were 
not  portable.  In  the  ArchcBological  Album  is  a  curious  paper,  by 
Mr.  T.  Wright,  on  "  The  Early  Use  of  Fire-arms."  He  says, 
quoting  some  of  the  engraved  examples  there : — "  We  have  seen  that 
many  of  the  cannons  in  use  in  earlier  times  were  of  very  small  di- 
mensions ;  they  were,  in  fact,  sometimes  so  small,  that  the  can- 
nonier  held  his  gun  in  his  hand,  or  supported  it  on  his  shoulder, 
when  firing  it.  The  inhabitants  of  Lucca  are  generally  supposed  to 
have  made  use  of  what  were  called  hand-cannons  near  the  beginning 
of  the  fifteenth  century  ;  they  were  quickly  adopted  in  other  parts 
of  Europe,  and  they  were  certainly  common  in  England  before  the 
middle  of  the  century.  In  a  roll  of  expenses  of  the  Castle  of  Holy 
Island,  in  the  county  of  Durham,  for  the  year  1446,  the  following 
items  occur : — 

'  Bought  ij  hand-gunnes  de  ere iiijs. 

Item,  gonepowder iiijs.' 

The  material  of  these  hand-guns  appears  to  be  brass  ;  and  the  price, 
two  shillings  each,  would  seem  to  indicate,  notwithstanding  the 
difference  in  the  value  of  money,  that  they  were  of  very  small  di- 
mensions. Fig.  188,  from  a  MS.  of  the  time  of  Edward  IV.  (Eoyal 
MS.  15  B  4),  represents  a  soldier  discharging  one  of  these  handguns, 
which  he  holds  with  one  hand  on  his  shoulder,  while  with  his  right 
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hand  he  applies,  the  match  to  the  touch-hole.  For  the  better  con- 
venience of  holding  it  (for  after  a  few  discharges  the  metal  would  be- 
come too  hot),  the  gun  was  afterwards  attached  to  a  wooden  stock.'' 

This  is  represented  ia  the  work 

quoted,  from  A  Vreatise  on 
Warlike  Inventions,  by  R.  Val- 
turius,  first  printed  at  Verona, 
1472.  The  application  of  the 
match  by  the  hand  was  prior  to 
the  contrivance  of  applying  the 
match  to  the  touch-hole  by 
means  of  a  trigger ;  or,  as  in 
the  cut  of  the  musketeer  (fig. 
.  ^'       ■  320),  by  bringing  down  to  the 

touch-hole  a  lighted  wisp  of  tow.  The  gun-lock  was  rapidly  carried 
through  a  series  of  improvements  in  the  sixteenth  century :  "  An 
attempt  was  soon  made  to  dispense  with  the  match ;  and  sparks  were 
communicated  to  the  priming  by  the  friction  of  a  furrowed  wheel  of 
steel  against  a  piece  of  sulphuret  of  iron,  fixed  in  the  same  way  as 
the  flint  of  modern  guns.  The  wheel-lock  was  invented  in  Italy 
early  in  the  sixteenth  century :  it  was  moved  by  a  chain,  and  wound 
up  like  a  watch,  to  prepare  it  for  use.  Sometimes  the  single  lock 
had  two  cocks,  each  of  which  was  placed  at  the  same  time  against 
the  wheel,  which  was  not  fixed  in  the  gun,  but  was  fitted  in  a  groove 
when  ready  for  firing,  and  was  generally  carried  in  a  velvet  bag." 
They  were  often  highly  chased ;  and  a  magnificent  specimen  is  en- 
gra,ved  in  the  Albwm  above  named.  A  learned  paper  on  the  subject 
of  hand  fire-arms,  by  Sir  S.  ~&.  Meyrick,  will  be  found  in  the  Ar- 
chtBologia,  vol.  xxii.;  and  all  the  different  kinds  of  guns  used,  from 
their  first  invention  down  to  modern  times,  are  there  minutely  de- 
scribed. 

GUSSETTS.    Small  pieces  of  chain  maU,  placed  at  the  juncture  ' 
of  the  armour  beneath  the  arms  as  a  protection,  where  the  necessity 
for  free  motion  would  otherwise  render  it  uncovered.     A  piece  in- 
laid to  widen  a  strait  garment. 

HABERGEON.  A  coat  of  mail,  or  a  breastplate ;  the  diminutive 
of  hauberk,  being  shorter  and  lighter.  The  knight,  in  Chaucer's 
Canterhmry  Tales,  wears 

"A  jupon 
All  besmotrcd  with  his  Jmhergeon .-" 
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i.e.  his  JTipon  is  stained  with  his  coat  of  mail.  In  Goh/n  Blowhol's 
Testament,  reprinted  in  HalliweU's  Nv,gcB  Poeticce,  we  are  told  of 
"  pot-valiant  drunkards  "  that 

"  When  they  have  on  their  habergeon,  of  malt. 
They  wene  to  make  many  a  man  to  halt ; 
For  they  be  then  so  angry  and  so  wraw." 

HACKBUT,  or  HAGBUT.    The  arquebus  with  a  hooked  stock. 

HACKETON.    See  Acketon. 

HAIE-DEESSING.  The  early  Britons  were  noted  for  their 
long  bushy  hair,  of  which  a  specimen  is  given,  p.  12.  The  Roman- 
ized Britons  shaved  and  adopted  the  shorter  hair  of  their  conque- 
rors. The  Saxons  wore  it  long  (see  p.  41),  and  parted  in  front  of 
the  head ;  or  sometimes  short,  as  in  p.  39j  The  cuts,  p.  50,  show  both 
modes.  The  male  Danes  were  much  given  to  long  hair,  and  some 
strikiag  examples  of  their  love  of  it  are  given,  p.  51.  The  Nonnan 
soldiers  shaved  the  back  of  the  head  (see  pp.  62,  63) :  but  ?,fter  the 
Conquest  both  sexes  indulged  in  exceedingly  long  hair,  and  priests 
joined  in  the  foppery  (see  p.  63  note,  and  outs,  pp.  64,  65,  68).  The 
ladies  enshrined  their  long  plaited  looks  in  silken  cases,  which 
reached  nearly  to  their  feet.  Those  who  had  not  natural  hair  ob- 
tained artificial;  and  the  soldiers  as  well  as  the  ladies  rendered  them- 
selves obnoxious  to  this  charge.  During  the  reigns  of  the  early 
Plantagenets  the  hair  seems  to  have  been  less  profuse ;  and  in  those 
of  Henry  III.  and  Edward  I.  it  was  worn  very  bushy  at  the  sides, 

and  arrayed  in  large  curls,  .-tsS^JMS* 

but  was  out  close  over  the' 

forehead.  Upon  the  coins 

of  Edward  I.  (and  indeed 

upon  aU  the  silver  coinage 

until  the  reign  of  Henry 

VII.)  this  style  of  hair- 

dressittg  is  visible  ;    and 
Fig.  189.  a   specimen  is  here  en-  ^S-  ^^• 

graved,  fig.  189.  It  is  still  more  clearly  seen  in  fig.  190,  from  a 
brass  to  the  memory  of  one  of  the  Septvans  family,  in  Chartham 
Church,  Kent  (temp.  Edward  III.) — an  efiect  produced  by  careful 
curling  ;  for  in  the  romance  of  King  Alexander  we  are  told  of  "  a 
faire  knight,"  that 

"  His  hed  was  croHe  (curled),  and  yellow  the  hair." 


470  GLOSSAET.  [HAI 

And  Chaucer  says,  the  looks  of  the  young  squire  were  curled  as  if 
laid  in  a  press.  The  ladies'  hair  at  this  period  was  generally  con- 
fined in  a  caul  of  gold  network  (see  pp.  100,  103),  or  sometimes 
curled  and  secured  by  jewellery,  as  in  p.  98.  This  rich  network  of 
gold-lace,  set  with  chased  and  jewelled  ornaments,  was  sometimes 
termed  a  tresson  or  dorelet  as  well  as  a  crespine.  In  the  quotation 
just  given  we  have  seen  yellow  hair  considered  as  beautiful;  that  it 
was  so  considered  from  a  much  earlier  period,  the  quotation  from 
JSTazianzen  given  in  a  note,  p.  31,  will  prove,  as  it  shows  this  to  be  a 
genuine  Saxon  taste.  For  further  confirmation  of  this  fashion,  see 
p.  104,  and  Chaucer's  Camterhu/ry  Tales,  where  the  knight  in  his 
tale  thus  describes  that  of  Emihe : — 

"  Her  yellow  TiaAre  was  broided  in  a  tresse 
Behind  her  backe,  a  yard  long  I  guesse." 

During  the  reign  of  Henry  IV.  the  lady's  hair  was  sometimes  al- 
lowed to  hang  in  curls  down  the  back,  see  cut,  p.  136  ;  but  at  this 
period  it  was  more  generally  confined  in  a  splendid  caul  of  jewel- 
lery, as  seen  at  pp.  144-5,  or  else  tightly  gathered  within  the  turban 
or  head-dress,  as  in  the  group  p.  147,  or  figs.  1,  2, 4,  same  page.  The 
hair  of  fig.  3  is  drawn  through  the  centre  of  the  turban.*  It  was 
formerly  the  custom  for  brides  to  be  married  with  their  hair 
dishevelled.  In  the  pictures  of  the  marriage  of  the  Virgin,  she  is 
generally  so  represented  by  the  old  artists.  Anne  BuUen  was  thus 
dishevelled  when  she  married  Henry  VIII. 

"  Untie  your  folded  thoughts, 
And  let  them  dam^le  loose  as  a  bride's  hair." 

Middleton's  Moarmg  Girl,  1611. 

The  gentlemen  at  this  period  wore  their  hair  exceedingly  short,  and 
it  was  cropped  round  the  face  in  an  excessively  unbecoming  manner, 
as  noticed  p.  149 ;  a  specimen  of  this  taste  is  here 
given  on  a  larger  scale,  fig.  191,  from  the  portrait  of 
the  Duke  of  Bedford  (temp.  Henry  VI.),  in  the  U- 
luminated  missal  executed  for  that  nobleman.  Dur- 
ing the  reign  of  Edward  IV.  it  was  again  allowed  to 
become  very  long  and  flowing,  as  exhibited  on  pp. 
153,  154,  156,  and  so  continued  during  the  reign 
of  Eichard  III.;  the  ladies  at  the  same  period  com- 
pletely hiding  it  all  by  tightly  enclosing  it  in  a  caul 
of  silk  or  cloth-of-gold,  frequently  set  with  jewels,  as  seen  in  the 

*  Ladies  were  satirized  for  wearing  false  hair  at  this  early  period. 
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Fig.  192. 


effigy  of  Lady  Say,  p.  163.  During  the  reign  of  Henry  VII.  the 
gentlemen's  hair  was  worn  in  profusion,  as  noticed  in  the  25th 
Coventry  Mystery, 

"  Witli  syde  lokkys  I  sohrewe  thin  here  to  thy  coler  hanging  down." 
By  turning  to  pp.  183-4,  this  fashion  may  be  seen ; 
and  another  and  clearer  example  is  given  (fig.  192), 
from  the  Somance  of  the  Sose  (Harl.  4425),  the 
gentleman  wearing  the  small  coif  without  the  h^t, 
a  fashion  noticed  in  the  page  just  quoted.  In  the  ^| 
old  interlude  of  Magnificence,  Courtly  Abusion,  one 
of  the  characters,  who  is  a  perfect  fop,  exclaims, — 

"  I  can  wear  courtly  my  gear. 
My  hair  bussheth  so  pleasantly." 

And  in  Medwall's  Interlude  ofNatv/re,  written  before  1500,  Pride, 
one  of  the  characters,  says: — 

"  I  love  it  well  to  have  syde  (broad)  hair 
Half  a  foot  beneath  mine  ear, 
For  ever  more  1  stand  in  fear 
That  my  neck  should  take  cold. 
I  knit  it  up  all  the  night. 
And  the  daytime  comb  it  down  right. 
And  then  itcrispeth,  and  shineth  as  bright 
As  any  pyrled  gold." 

In  the  reign  of  Henry  VIII.  the  hair  was  not  allowed  to  flow  so 
freely.  The  ordinary  form  is  seen  in  fig.  193, 
from  the  effigy  of  Sir  John  Peche,  one  of  his 
most  celebrated  courtiers,  engraved  by  Stothard. 
It  is  here  parted  in  the  centre,  and  combed 
straight  down  the  head,  being  turned  under  all 
round — a  fashion  that  at  the  present  period  is 
much  followed  in  Germany,  France  and  Eng- 
land. The  ladies  during  this  reign,  and  in  fact 
until  that  of  Elizabeth,  made  little  display  of  Fig.  193. 

hair,  the  reticulated  cauls  concealing  their  tresses,  except  at  mar- 
riages. In  the  reign  of  Elizabeth  the  high  head-dress  may  be  con- 
sidered as  the  parent  of  that  enormity  worn  in  the  last  century. 
Stephen  Gosson,  in  his  Pleasant  Quippes  for  Upstart  Newfangled 
(New-fashioned)  Gentlewomen,  1599,  says : — 

"  These  flaming  heads  with  staring  Jiaire, 

These  wires  turned  like  homes  of  ram. 
These  painted  faces  which  they  weare, — 

Can  any  tell  from  whence  they  came  ?" 
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A  fashion  noted  in  the  play  of  The  Dumhe  Knight,  1608,  "  The  tire 
made  castle  upon  castle,  jewel  upon  jewel,  knot  upon  knot ;  crowns, 
garlands,  gardens,  and  what  not."  And  a  song  in  Heywood's  Rape 
ofLucrece,  1638,  praises  a  lady  who  has 

"  Her  hair  well  drest, 
"  Without  gold  lace  or  spangles." 

Perhaps  no  better  example  could  be 
selected  than  the  Virgin  Qaeen 
herself,  as  depicted  by  Elstraoke  in 
the  dress  she  wore  when  she  went 
to  St.  Paul's  to  return  thanks  for 
the  defeat  of  the  Spanish  Armada 
(fig.  194).  For  other  examples  I 
must  refer  to  p.  203,  and  the  notices 
scattered  in  the  various  pages  de- 
voted to  the  costume  of  that  reign. 
The  men  were  also  very  curious  in 
their  hair.  Eobert  Greene,  the  ce- 
lebrated and  licentious  author  of 
Shakspeare's  day,  is  blamed  by  the 
abusive  Harvey  for  "  his  fond  disguising  of  a  Master  of  Art  (which 
degree  he  obtained)  with  ruffianly  }iaw  ;"  and  Nash  informs  us  that 
"  he  cherished  continually  without  cutting,  a  joUy  long  red  peake 
like  the  spire  of  a  steeple,. whereat  a  man  might  hang  a  Jewell,  it 
was  so  sharp  and  pendent."  In  the  old  play  of  Sir  Thomas  More 
(circa  1590),  edited  by  the  Eev.  A.  Dyce,  for  the  Shakspeare  So- 
ciety, is  a  scene  between  Sir  Thomas  and  one  Fawkner,  a  ruffian 
whose  length  of  hair  is  so  conspicuous,  that  "  this  strange  and  ruf- 
fianlike disguise  "  occasions  him  to  be  questioned  sharply ;  and  he 
owns  to  its  three  years'  growth,  and  excuses  himself  under  a  vow, 
which  he  says  must  bind  him  for  three  years  longer ;  Sir  Thomas 
then  orders  him  to  be  kept  during  that  time  in  Newgate, — 

"  Except,  meantime,  your  conscience  give  you  leave 
To  dispense  with  the  long  vow  that  you  have  made." 

Stubbes,  the  famous  anatomizer  of  abuses,  speaks  of  the  barbers  in 
1583  with  great  disgust,  as  quoted  in  p.  204 ;  and  Eobert  Greene 
(who  being  himself  censured  for  his  hair-dressing,  is  therefore 
competent  to  speak)  makes  the  barber,  in  his  Q,uip  for  an  Upsta/ri 
Courtier,  1592,  ask :  "  Sir,  wiU  you  have  your  worship's  hair  cut 
after  the  Italian  manner,  short  and  round,  and  then  frounst  with 
the  curling-iron,  to  make  it  look  like  a  half-moon  in  a  mist?    Or 
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like  a  Spaniard,  long  at  the  ears,  and  curled  like  the  two  ends  of  an 
old  cast  periwig?  Or  will  you  be  Frenchified,  with  a  love-look 
down  to  your  shoulders  ?  wherein  you  may  weave  your  mistress's 
favour."  Such  locks  are  seen  in  the  cut  given  on  p.  248,  with  the 
favour  or  ribbon  attached.  It  was  a  fashion  of  French  origin,  and 
was  violently  denounced  by  Prynne  in  his  Mistriomasiix  and  ITie 
Unloveliness  of  Love  Looks ;  as  well  as  by  Hall  in  his  Loatlisome- 
nesse  of  Long  Havre,  1654 ;  and  Fletcher,  in  his  Fv/rple  Island, 


"  A  long  love-look  on  his  left  shoulder  plight. 
Like  to  a  woman's  hair,  well  shewed  a  woman's  sprite." 

"  He  wears  a  key  in  his  ear,  and  a  lock  hanging  by  it." 

Much  Ado  about  Nothing,  act.  v.  sc.  1. 

"  His  hair  French-like  stares  on  his  frighted  head; 
One  lock  amazon-like  dishevelled." 

Bishop  Sail's  Satires. 

This  fashion  was  carried  to  the  height 
of  extravagance ;  and  Sir  Thomas 
Meautys  (temp.  James  I.)  wears  one 
reaching  in  a  waving  curl  to  his  el- 
bow, as  exhibited  in  fig.  195.  Gentle- 
men carried  pocket-glasses  to  adjust 
their  hair  if  disordered.  Hutton,  in 
his  Follie's  Anatomie,  1619,  says  to 
one  exquisite : —  Fig.  195. 

"  Correct  your  frizzled  looks,  and  in  your  glass 
Behold  the  picture  of  a  foolish  ass." 

During  the  reign  of  James  I.  the  ladies  generally  wore  their  hair 
closely  rolled  over  the  forehead,  and  tucked  beneath  the  coif,  as 
seen  p.  241.  In  the  succeeding  reign  it  was  tightly  secured  over 
the  head,  and  gathered  in  rolls  at  the  back,  being  arranged  at  each 
side  of  the  face  in  a  group  of  curls,  small  over 
the  forehead,  and  thence  increasing,  like  the 
lower  part  of  a  pyramid,  as  they  descended  upon 
the  falling-band,  or  gorget,  as  seen  in  the  cut 
here  given  (fig.  196),  from  the  figure  of  one  of 
the  daughters  of  Sir  Hyacinth  Sacheverell,  1657, 
on  his  tomb  in  Morley  Church,  Nottingham- 
shire. It  was  formed  of  artificial  hair  at  times, 
and  in  Marston's  Mountebanks  Masque  it  is  de-  j^g.  igg. 
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clared  that  "  a  great  lady  should  not  wear  her  own  hair ;  for  that 's 
as  mean  as  a  coat  of  her  own  spinning."  With  the  Kestoration  of 
Charles  II.  came  the  immense  peruke  for  men,  and  the  French  style 
of  hair-dressing  for  ladies.  For  further  elucidation  of  the  first- 
named  article  I  must  refer  the  reader  to  the  word  Peettkb,  and  to 
the  little  out  on  p.  257  for  the  curls  on  wires.  This  latter  style  of 
hair-dressing  was  very  prevalent  in  France,  and  exceedingly  fashion- 
able in  the  English  court.  An  extra  specimen 
is  given  (fig.  197)  on  a  larger  scale,  which  shows 
the  large  roUs  projecting  on  each  side  the  head, 
supported  by  hidden  wires,  and  decorated  with 
wreaths  of  pearl,  from  which  hang  three  small 
ringlets  on  each  side,  nearly  touching  the  shoul- 
der. Twisted  locks,  very  similar,  hung  from  the 
gentlenien's  wigs  (see  Wig),  and  were  generally 
Fig.  197.  fashionable.    Eandle  Holme,  in  his  Academy 

of  Armory,  1680,  has  given  several  forms  of  hair-dressing  as  he  saw 
them  in  his  own  time;  and  fig.  198  exhibits  a  very 
fashionable  one,  which  was  termed  a  tav/re.  "  Some," 
says  he,  "  term  this  curled  forehead  a  hull-head,  from 
the  French  word  tav/re,  because  taure  is  a  bull.  It  was 
the  fashion  of  women  to  wear  bull-heads,  or  buU-like 
foreheads,  anno  1674,  and  about  that  time."  A  fashion- 
able style  of  hair-dressing  may  also  be  seen  on  p.  256, 
which  has  a  pretty  efieet,  owing  to  the  introduction  of  coloured  rib- 
bon plaited  among  the  flowing  curls. 

The  wigs  of  the  gentlemen  were  the  most  noticeable  articles  ia 
the  reigns  of  William  and  Mary,  Anne,  and  George  I.  and  II.  The 
ladies'  hair  was  generally  worn  very  simple  and  unpretending. 
Queen  Mary  has  hers  turned  up  from  the  forehead  in  rolling  curls, 
surmounted  by  the  immense  commode,  of  which  specimens  are  given 
on  p.  284.  It  continued  of  this  fashion  in  the  next  reign,  but  was 
worn  stiU  shorter  and  closer  during  the  two  succeeding  ones, — inva- 
riably giving  a  mean  appearance  to  the  ladies,  as  seen  in  our  out, 
p.  290.  It  was  about  1760  that  the  style  of  elaborate  hau--dressing 
was  adopted,  that  increased  yearly  in  monstrosity  and  abounded  in 
changes  until  the  end  of  the  century.  My  own  collection  of  sketches 
and  prints  amounts  to  some  score  of  varieties ;  I  have  given  several 
in  the  history  of  that  period,  detailed  in  the  body  of  this  work ;  I, 
however,  add  a  few  more,  to  enable  the  reader  to  understand  better 
the  many  modes  adopted. 
The  curious  volume  by  Stewart,  the  hair-dresser,  published  in 


Kg.  198. 


HAI] 


OLOSSAEY. 


475 


1782  under  the  astounding  name  of  Plocacosmos,  or  the  Whole  Art 
of  Sair-d/ressing,  furnislies  us  with  many  full-blown  examples  of 
the  monstrous,  which  now  passed  for  the  height  of  taste.  One  is 
copied  fig.  199.  At  no  period  in  the  history  of  the  world  was  any- 
thing more  absurd  in  head-dress  worn  than  that  here  depicted.  The 
body  of  this  erection  was  formed  of  tow, 
oyer  which  the  hair  was  turned,  and  false 
hair  added  in  great  curls,  bobs,  and  ties, 
powdered  to  profusion;  then  hung  all 
oyer  with  vulgarly -large  rows  of  pearls, 
or  glass  beads,  fit  only  to  decorate  a 
chandelier;  flowers  as  obtrusive  were 
stuck  about  this  heap  of  finery,  which 
was  surmounted  by  broad  silken  bands" 
and  great  ostrich-feathers,  until  the  head- 
dress of  a  lady  added  three  feet  to  her 
stature,  and  the  male  sex,  to  use  the 
words  of  the  Spectator,  "  became  sud- 
denly dwarfed  beside  her."  To  efiect 
this,  much  time  and  trouble  was  wasted, 
and  great  personal  annoyance  was  suf- 
fered (see  p.  313).  Heads  when  pro- 
perly  dressed  "  kept  for  three  weeks,"  as 

the  barbers  quietly  phrased  it ;  that  they  would  not  really  "  keep  " 
longer  may  be  seen  by  the  many  recipes  they  give  for  the  destruc- 
tion of  insects  which  bred  in  the  flour  and  pomatum  so  liberally 
bestowed  upon  them.  The  description  of  "  opening  a  lady's  head," 
after  a  three  weeks'  dressing,  given  in  the  magazines  of  this  period, 
it  would  be  imagined,  would  have  taught  the  ladies  common  sense ; 
but  fashion  could  reconcile  even  the  disgust  that  must  have  been 
felt  by  all. 

This  species  of  head-dress  was  sometimes 
constructed  very  like  a  reversed  pyramid,  the 
broad  part  being  covered  with  rich  lace  lappets, 
and  a  double  plait  of  hair  turned  up  and  se- 
cured to  them,  as  exhibited  in  fig.  200,  from 
the  Lady's  Pocket  Book  of  1782.  These  lace 
lappets  were  sometimes  allowed  to  hang  down 
the  back,  and  were  brought  over  the  shoulders, 
and  the  ends  secured  by  a  brooch  in  the  centre 
of  the  breast. 

As  an  example  of  the  bad  taste  which  still  peeped  forth,  fig.  201, 
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Fig.  201. 


may  be  cited  as  remarkable.  It  is  one  of  the  most  fashionable  kind, 
from  a  print  dated  1789,  and  is  the  back  view  of  a 
lady's  head,  surmounted  by  a  very  small  cap  or  hat, 
puffed  round  with  ribbon ;  the  hair  is  arranged  in  a 
long  straight  bunch  down  the  neck,  where  it  is  tied 
by  a  ribbon,  and  flows  in  curls  beneath ;  one  long 
curl  reposes  on  each  shoulder,  while  the  hair  at  the 
sides  of  the  head  is  frizzed  out  in  a  most  fantastic 
form.  Nothing  but  an  engraving  could  give  an  idea 
of  such  an  absurdity,  and  that  would  not  be  believed 
as  a  serious  copy  of  a  real  fashion,  unless  the  original 
could  be  referred  to.  The  monstrosities  of  the  early 
ages — the  steeple-crowns,  the  horns  and  crescents — may  be  impli- 
citly relied  on  as  faithful  representations,  when  we  have  ladies  yet 
living  who  may  remember  such  marvels  as  this  in  the  days  of  their 

youth, 

"Wlien  George  the  Third  was  Hng." 

The  head-dress  copied  (fig.  202)  from  an 
etching  by  Dighton,  wiU  show  how  im- 
mensely globular  the  head  of  a  lady  had 
become;  it  swells  all  around  like  a  huge 
pumpkin,  and  curls  of  a  corresponding  size 
aid  in  the  caricature  which  now  passed  as 
fashionable  taste.  As  if  this  was  not  load 
enough  for  the  fair  shoulders  of  the  softer 
sex,  it  is  swathed  with  a  huge  veil  or  scarf, 
giving  the  wearer  an  exceedingly  top- 
heavy  look.  This,  as  well  as  the  extremely 
tall-feathered  and  ribboned  head  on  p.  320, 
was  an  in-door  decoration.  A  lower  style  was  adopted  for  out-door 
exercise,  if  the  weather  would  not  allow  perfect  exposure ;  or  the 
feathers  were  removed,  and  a  hat  invented  to  cover  so  large  an  erec- 
tion. The  hair  was  arranged  over  a  cushion  forined 
of  wool,  and  covered  with  sUk,  of  the  shape  shown 
fig.  203.  At  night  a  large  cap  was  placed  over  the 
head,  and  shaped  like  a  bag.  It  was  no  unusual 
thing  for  ladies  to  have  the  hair  dressed  the  day 
before  a  ball  or  court  presentation,  and  sit  and  doze 
in  a  chair  all  night ;  the  hair-dressers  on  these  occa- 
'^'  '  sions  being  in  great  demand,  and  having  more  orders 
than  they  could  execute. 

On  p.  257  an  example  is  engraved  of  curls  suspended  on  wires  to 
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prevent  their  disarrangement;  this  practice  was  common  at  this 
time,  but  was  not  confined  to  the  ladies,  as  appears  from  the  follow- 
ing lines : — 

"  Let  pointed  wires  each  waving  hair  restrain. 
When  eddying  whirlwinds  sweep  the  dusty  plain. 
Hapless  that  youth,  who,  when  the  tempest  flies, 
Unarm'd  each  rushing  hurricane  defies, 
In  vain  on  barbers  or  on  gods  he  calls. 
The  ringlets  yield,  the  beauteous  structure  falls." 

Art  of  Dressing  the  Sair,  1770. 

About  the  year  1790,  the  hair  became  less  globular  and  more 
compact,  and  the  curls  upon  the  shoulders  were  arranged  very  care- 
fully. Towards  the  end  of  the  century  the  hair  was  allowed  more 
freedom,  and  the  prints  of  fashions  in  1799  generally  depict  ladies 
in  curls  loosely  secured  beneath  a  band  of  silk  or  jewels,  and  feathers 
placed  within  its  folds.    (See  Peettke). 

HAEB-POWDER.  The  origin  of  the  custom  of  using  powder 
for  the  hair  may  be  traced  to  the  luxurious  days  of  ancient  Kome, 
when  gold-dust  was  used  for  this  purpose.  The  custom  was  imported 
from  the  East,  where  it  was  practised,  according  to  Josephus,  by  the 
Jews.  Several  of  the  Roman  emperors  adopted  it.  The  hair  of 
Commodus  (according  to  Herodian),  glittered  from  its  natural  white- 
ness, and  from  the  quantity  of  essences  and  gold-dust  with  which 
it  was  loaded,  that  when  the  sun  was  shining  it  might  have  been 
thought  that  his  head  was  on  fire.  There  is  reason  for  supposing 
that  our  Saxon  ancestors  used  coloured  hair-powder,  or  else  dyed 
their  hair,  as  it  is  exceedingly  common  to  see  the  beard  and  head 
painted  blue  in  Saxon  drawings.  This  has  been  noticed  by  Strutt, 
who  says :  "  In  some  instances,  which  indeed  are  not  so  common,  the 
hair  is  represented  of  a  bright  red  colour,  and  in  others  it  is  of  a 
ffreen  and  orange  hue.  I  have  no  doubt  existing  in  my  own  mind 
that  arts  of  some  kind  were  practised  at  this  period  to  colour  the 
hair ;  but  whether  it  was  done  by  tingeing  or  dyeing  it  with  liquids 
prepared  for  that  purpose,  according  to  the  ancient  eastern  custom, 
or  by  powders  of  difierent  hues  cast  into  it,  agreeably  to  the  modem 
practice,  I  shall  not  presume  to  determine."  He  notes  the  figure  of 
Eve  in  the  Saxon  Pentateuch  (Claudius  B  4)  as  having  the  hair 
dishevelled,  and  of  the  favourite  blue  tint.  The  Gauls  had  an  an- 
cient custom  of  washing  the  hair  with  a  lixivium  made  of  chalk,  in 
order  to  render  it  redder,  a  custom  which  was  followed  in  England 
until  after  the  reign  of  Elizabeth,  "  fair  hair  "  being  part  of  the  pride 
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of  tlie  Saxons,  and  descending  through  the  Norman  and  Medieval 
era  until  the  time  of  that  queen,  whose  own  hair  being  yellow  made 
the  custom  again  general  (see  p.  204) ;  and  it  is  abundantly  alluded 
to  by  the  satirists  of  her  era.  The  use  of  powder  is  frequently 
mentioned  also,  and  more  constantly  in  the  reigns  of  James  and 
Charles  I.     Thus  in  a  satire  on  the  ladies  in  the  Musarum  Delicia, 

1655,  they  are  thus  accused : — 

"  At  the  devill'a  shopps  you  buy 

A  dresse  of  powdered  hayi'e. 
On  which  your  feathers  flaunt  and  fly ; 

But  rde  wish  you  have  a  care, 
lest  Lucifer's  selfe,  who  is  not  prouder. 
Do  one  day  dresse  up  your  haire  with  a  powder.'' 

An  earlier  notice  of  the  custom  with  men  is  contained  in  the  series 
of  epigrams  entitled  Wit's  Secreations,  164£).  It  occurs  in  one  "  On 
Monsieur  Powder-wig." 

"  Oh,  doe  but  marke  yon  crisped  sir,  you  meete ! 
How  like  a  pageant  he  doth  walk  the  street ! 
See  how  his  perfumed  head  is  powder'd  o'er; 
'Twould  stink  else,  for  it  wanted  salt  before." 

The  satirical  poem,  "  The  Burse  of  Eeformation,"  published  in 
JVit  Restored,  1658,  names,  among  fashionable  commodities, — 

"  To  eject  powder  in  your  hayre, 
Here  is  a  pretty  puff." 

R.  Tounge,  in  The  Impartial  Monitor  about  foUovnng  the  Fashions, 

1656,  ends  a  tirade  against  female  follies  by  saying: — "  It  were  a  good 
deed  to  teU  men  also  of  mealing  their  heads  and  shoulders,  of  wear- 
ing fardingales  about  their  legs,  etc. ;  for  these  likewise  deserve  the 
rod,  since  all  that  are  discreet  do  but  hate  and  scorn  them  for  it." 
Hair-powder  came  more  extensively  into  use  with  the  introduction 
of  the  huge  French  periwig  at  the  Eestoration  (see  p.  254  and  260), 
though  a  "  Loyal  Litany  "  against  the  Oliverians  prays  thus  against 

both:— 

"  From  a  king-killing  saint. 
Patch,  powder,  and  paint, 

libera  nos,  Domine !" 
The  wig  grew  greater  as  time  advanced,  and  in  the  days  of  James  II. 
and  William  III.  reached  the  climax.     A  reference  to  p.  281-2  will 
more  fuUy  explain  what  that  was.     Evelyn,  in  his  MundMs  Mulie- 
Iris,  1694,  mentions  a  lady's  boudoir  furnished  with 

"Rare 
Powders  for  garments,  some  for  hair." 
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The  rast  quantity  consumed  by  beaux  is  continually  noted-  by 
authors  of  the  era :  "a  cloud  of  powder  battered  out  of  a  Beau's 
Periwig,"  is  mentioned  by  Gibber  in  his  Love's  Last  Shift,  1695. 
Other  notices  occur  hereafter,  and  might  readily  be  multiplied,  as 
the  custom  is  so  frequently  satirized  until  the  close  of  the  last  cen- 
tury.   Gay,  in  his  Trivia,  advises  passing  a  coxcomb 

"  With  caution  by, 
lest  from  his  shoulders  clouds  of  powder  fly." 

The  author  of  the  Art  (f  Dressing  the  Hair,  1770,  complains  that — 

"  Their  hoarded  grain  contractors  spare. 
And  starve  the  poor  to  beautify  the  hair." 

The  use  of  hair-powder  led  to  the  discovery  in  Saxony  of  a  mode  of 
perfecting  the  porcelain  made  in  the  royal  manufactory  at  Meissen, 
under  the  superintendence  of  Bottcher,  in  1715,  as  thus  related  by 
Marryatt  in  his  History  of  Pottery  and  Porcelain : — "John  Schnorr, 
one  of  the  richest  ironmasters  of  the  Erzgebirge,  when  riding  on 
horseback  near  Aue,  observed  that  his  horse's  feet  stuck  continually 
in  a  white  soft  earth,  from  which  the  animal  could  hardly  extricate 
them.  The  general  use  of  hair-powder  at  that  time  made  it  a  consider- 
able object  of  commerce,  and  the  idea  immediately  suggested  itself  to 
Schnorr  that  this  white  earth  might  be  employed  as  a  substitute  for 
wheat-flour,  which  was  then  used  in  its  fabrication.  He  carried  a 
specimen  to  Carlsfeld,  and  caused  a  hair-powder  to  be  prepared, 
which  he  sold  in  great  quantities  at  Dresden,  Leipsio,  and  other 
places.  Bottcher  used  it  among  others ;  but  remarking  on  the  un- 
usual weight  of  the  powder,  he  inquired  of  his  valet  where  he  had 
procured  it.  Having  ascertained  that  it  was  earthy,  he  tried  it,  and 
to  his  great  joy  found  that  he  had  at  last  gained  the  material  neces- 
sary for  making  white  porcelain." 

The  custom  of  colouring  hair-powder,  which  has  led  some  to  doubt 
the  use  of  it  by  the  Saxons,  was  practised  in  comparatively  recent 
time ;  and  their  favourite  colour,  blue,  was  worn  by  C.  J.  Fox,  as  an 
account  of  that  statesman's  dress  given  in  the  Monthly  Magazine, 
1806,  proves.  He  is  there  described  as  having  been  one  of  the  most 
fasliionable  young  men  about  town.  "  He  had  his  chapeau-bras,  his 
red-heeled  shoes,  and  his  blue  hair-powder''  This  would  have  been 
about  1770.  The  death-blow  to  the  custom  of  using  hair-powder 
was  given  by  the  tax  imposed  by  Pitt  in  1795,  as  narrated  in 
p.  328. 

H ALBEET.    See  p.  232.    Meyrick  considers  this  implement  as 


480  GLOSSAET.  [HAN 

intended  to  combine  the  bill,  glaive,  and  pike,  wtieli  had  been  the 
weapons  most  frequently  in  use.  It  was  introduced  during  the  reign 
of  Henry  VII.  They  were  peculiar  to  the  royal  guard,  and  are 
still  carried  by  them.  In  Shirley's  comedy,  published  in  1633,  and 
entitled  A  Bird,  in  a  Cage,  one  of  the  characters  is  addressed,  "  D'ye 
hear?  you  axe  one  of  the  guard?"  and  he  answers,  "  Apoorhalbert- 
man,  sir." 

HANDEWAEPES.  Coloured  cloths,  mentioned  in  an  act  4th 
of  Edward  VI. 

HAND-GUNS  (see  Gxtns).  It  was  the  distinctive  term  for  a 
portable  gun  (the  smaller  kind  of  cannon  being  called  gonnes),  and 
was  in  use  as  late  as  Elizabeth's  reign. 

HANDEEECHIEF  (see  also  Mtjckindee).  In  the  reign  of 
Elizabeth  laced  handkerchiefs  came  first  into  fashion  (see  cut  below 
for  a  specimen).  In  the  old  comedy  known  as  Greene's  2V  quoque, 
1614,  "  a  wench  with  a  basket  of  linen "  enters  in  the  first  scene 
with  various  articles  for  sale ;  she  cries,  "  Buy  some  quoifs,  hand- 
kerchiefs, or  very  good  bone-lace,  mistress  ?"  and  addressing  Spend- 
all,  one  of  the  characters,  asks,  "  Will  you  buy  any  handkerchiefs, 
sir  ?"  to  which  he  answers,  "  Yes.  Have  you  any  fine  ones,  P"  She 
answers,  "  I'U  shew  you  choice :  please  you  look,  sir."  "  SUk  hand- 
kerchiefs laced  round  with  gold,"  are  named  about  the  same  period, 
and  in  JPriar  Bacon's  Prophesie,  1604,  we  are  told, — 

"  Handkercliiefs  were  wrought 
With  names  and  true-love  knots." 

HANDEUFF.  The  original  term  for  the  ruffle.  They 
are  so  named  in  an  inventory  of  Henry  VIII.'s  apparel 
quoted  by  Strutt :  "  One  payer  of  sieves,  passed  over  the 
arme  with  gold  and  silver,  quilted  with  black  sUk,  and 
rufied  at  the  hand  with  strawberry  leaves  and  flowers  of 
gold,  embroidered  with  black  sUk."  Such  handrufis  are 
worn  by  the  Earl  of  Surrey  in  the  picture  at  Hampton 
Court,  copied  p.  192.  During  the  reign  of  Elizabeth,  they 
were  pleated  like  the  ruff  and  edged  with  rich  lace,  as  in 

Fig.  204.  ^^  example  given  (fig.  204)  from  the  portrait  of  the  Coim- 

tess  of  Bedford. 

HAND-SEAX.    The  Anglo-Saxon  dagger.   See  cut,  p.  35,  fig.  3. 
HANGEES.    Swords.    A  band  affixed  to  the  girdle  or  belt  by 
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wHch  the  sword  was  suspended.  They  are  alluded  to  in  Hamlet, 
act  V.  sc.  6 ;  and  Mr.  Knight  has  engraved,  in  his  edition  of  Shak- 
speare,  several  excellent  examples.  They  were  sometimes  richly  de- 
corated and  jewelled.  Their  general  form  may  be  seen  fig.  116, 
p.  399. 

HA]!^SELINES.  The  loose  breeches  worn  during  the  fifteenth 
century.  See  Chaucer's  Priest's  Tale,  in  which  they  are  called 
"  cutted  slops,  or  Tianseli/nes."    See  Slop. 

HAENESS.    Armour. 

"  And  liere  I  will  be  founden  as  a  knight, 
And  bringen  barnies  right  enough  for  thee." 

ChoMcer :  The  Knight's  Tale. 

HAEQUEBUS.    See  Aecubus. 

HATCHED.  Crossed  with  lines.  Dresses  were  sometimes  over- 
laid with  laces  of  gold  or  silver  or  sUk,  crossing  the  stufi"  of  which 
they  were  made,  and  were  then  said  to  be  hatched.  "  Cloth  of  sil- 
ver hatched  on  satin  ground,"  is  mentioned  in  the  wardrobe  accounts 
of  Edward  IV.,  and  the  custom  is  noted  till  the  end  of  the  six- 
teenth century. 

HATJBEEK.  A  coat  of  mail.  A  defence  of  plate.— Toirf,  7h/r- 
whitt.    For  its  derivation  see  p.  72. 

"  An  lumberTc  bryght. 
That  richly  was  dyght, 
"With  maylles  thykke  and  small." 

JJi  Beau  Disconus. 

"  The  hcmberk  was  y-made  full  well, 
That  therein  might  enter  no  steel." 

Roman  d^ Alexandre. 

HATJMUDEYS.  A  purse.  A  corruption  of  the  French  word 
aulmoniere.  In  the  romance  of  Alexander,  the  hero  receives  "  an 
haumudeys  "  full  of  gold. — JSlUs's  Romances,  vol.  i.  p.  74. 

HAUSSE-COL  (Fr.).    A  gorget  of  plate. 

HAUSTEMENT.  A  garment  fitting  close  to  the  body,  worn  by 
soldiers  beneath  their  armour. 

HEAD-DEESS.    Under  this  general  term  the  various  head- 
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Fig.  205. 


Fig.  206. 


dresses,  hats,  etc.,  worn  in  England  will  be  treated  of,  as  it  will,  by 
this  means,  take  a  more  connected  form,  and  save  a  multitude  of 
confusing  references.    ■■ 

The  Anglo-Saxon  htead-coverings  were  very  simple,  and  in  some 
instances  were  evidently  copied  from  a  classic  source.  This  is  strik- 
ingly visible  in  the  head  here  se- 
lected (fig.  205)  from  a  manuscript 
of  the  eleventh  century,  preserved 
in  the  Cottonian  Library,  marked 
Claudius  B  4.  It  is  perfectly 
Phrygian  in  its  shape;  and,  for 
the  convenience  of  the  parallel,  a 
head  of  Paris  in  the  Phrygian  cap 
has  been  copied  (fig.  206)  from 
Hope's  Costume  of  the  Ancients, 
iand  placed  beside  it.  On  p.  41 1 
have  noticed  this  fact,  and  on  p.  50 
given  specimens  of  hats  and  helmets  which  illustrate  very  fully  the 
varieties  of  head-covering  then  in  use.  The  difierence  of  form  be- 
tween the  helmet  and  the  hat  of  these  times  was  very  slight,  and  it 
is  frequently  difficult  to  distinguish  them.  Strutt  considers  the  co- 
nical cap  to  have  been  a  species  of  helmet,  but  he  says  of  that  just 
described  and  figured:  "The  cap  most  commonly  worn  by  the 
Saxons  bears  no  distant  resemblance  to  the  ancient  Phrygian  bon- 
net. With  the  lower  classes  of  people  it  has  the  appearance  of 
roughness  behind,  and  probably  was  composed  of  the  skin  of  some 
animal  dressed  with  the  hair  upon  the  hide,  and  the  shaggy  part 
turned  outward.  When  the  man  of  quality  used  this  covering,  it 
was  usually  enriched  with  some  species  of  ornament." 

The  same  author  tells  us  that  "the  Anglo-Saxon  ladies  were 
much  less  capricious  with  respect  to  the  fashion  of  their  garments 
than  the  men."  Their  head-dress  was  of  remarkable  simplicity: 
it  consisted  of  a  long  veil  or  coverchief,  which  enveloped  the  head 
entirely,  reposing  on  the  shoulders  in  ample  folds, 
and  it  was  sometimes  large  enough  to  reach  down 
to  the  waist  like  a  mantle ;  but  such  very  capa- 
cious head-coverings,  partaking  of  the  character  of 
hood  and  cloak  ia  one,  were  generally,  if  not  exclu- 
sively, worn  upon  a  journey,  as  a  protection  against 
cold  and  weather,  see  p.  43.  The  general  form  of 
Fig.  207.  this  article  of  dress  may  be  seen  in  fig.  207,  copied 
from  iElfrio's  Pentateuch  (Cotton  MS.  Claudius  B  4) ;  and  it  shows 
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the  gold  circlet,  or  headband,  worn  by  ladies  of  the  higher  class,  the 
only  ornament  visible  on  their  otherwise  simply  decorated  heads. 
Such  was  the  plain  form  of  an  article  of  attire  considered  by  Strutt 
as  an  indispensable  part  of  the  dress  appropriated  to  Anglo-Saxon 
ladies,  and  such  they  continued  to  wear  until  the  termination  of  the 
Saxon  dominion  in  this  country.  The  fashion  continued  with  the 
Danish  women,  who  remarkably  resembled  the  Saxon  ones  in  the 
simplicity  and  shape  of  their  attire.  Queen  Alfgyve,  the  wife  of 
Canute,  is  depicted  in  the  manuscript  register  of  Hyde  Abbey  in  a 
dress  and  with  a  hood  or  coverchief  exactly  of  the  form  last  de- 
scribed.    See  the  engraving  copied  from  it  on  p.  52. 

The  Norman  ladies  wore  a  head-covering  also  similar ;  so  that  the 
caprices  of  fashion  seem  to  have  been  then  far  less  charming  to  that 
sex  than  they  have  since  become.  Two 
specimens  are  here  given  of  their  cover- 
chief,  which  show  the  manner  in  which 
the  taste  of  the  fair  wearers  allowed 
it  to  be  disposed.  Fig.  209  is  worn  in 
a  very  simple  manner,  crossing  the 
forehead,  and  falling  on  the  shoulders 
at  each  side.  In  the  other  instance, 
fig.  208,  it  is  wound  round  the  head  in 
a  more  fanciftd  style,  and  one  end  is  left  loose,  and  permitted  to 
fall  in  a  graceful  fold  from  one  side  of  the  head,  showing  not  unfre- 
quently  considerable  taste  and  simple  elegsmce  in  its  disposal.  Both 
the  figures  here  given  are  copied  from  the  Cottonian  MS.,  Nero  C 
4,  executed  in  the  eleventh  century :  the  first  figure  in  the  original 
is  meant  for  the  Virgin  Mary,  who,  as  usual,  is  dressed  in  the  full 
costume  of  a  lady  of  the  era  when  the  manuscript  was  executed. 

Of  the  hats  and  caps  worn  by  men  at  this  time  examples  are 
given  on  p.  68.  The  Phrygian-shaped  cap  still  remained  in  use,  but 
a  round  flat-brimmed  hat  also  made  its  appearance,  as 
well  as  a  low  and  a  pointed  cap,  of  all  which  engrav- 
ings may  there  be  seen.  An  additional  example  is 
given  (fig.  210)  from  the  very  curious  manuscript  ot 
Plorenoe  of  Worcester,  in  which  is  depicted  the  re- 
markable visions  of  Eing  Henry  I.,  one  of  which  is 
engraved  on  p.  65.  This  hat  or  cap  appears  to  be 
reticulated,  as  if  woven  with  cloth  of  various  colours 
in  stripes,  crossed  at  right  angles,  having  a  band  enriched  with  studs 
round  the  forehead. 

"  Hoods  are  a  most  ancient  covering  for  the  head,"  says  Mr. 
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Pugin  in  Lis  Glossary  of  Ecclesiastical  Ornament  and  Costume, 
"  and  far  more  elegant  and  useful  than  the  more  modern  fashion  of 
hats,  which  present  a  useless  elevation,  and  leave  the  neck  and  ears 
completely  exposed."  To  the  hat  of  modem  times  this  is  very  ap- 
plicable; for  anything  more  inconvenient,  ugly,  and  disagreeable, 
never  was  invented;  yet  so  much  are  we  accustomed  to  yield  to 
habit  and  fashion,  that  no  change  is  attempted,  in  these  march-of- 
intellect  days,  by  way  of  improving  what  all  allow  to  be  bad,  and 
all  feel  to  be  uncomfortable.  The  hat  is,  however,  far  from  a  mo- 
dem invention :  the  Greek  petasus  may  at  once  be  cited  as  a  proof 
of  its  antiquity ;  but  no  proof  or  picture  can  be  brought  to  show  that 
the  ancients,  or  the  people  who  lived  in  what  our  vanity  has  taught 
us  to  call  "  the  dark  ages,"  ever  disfigured  and  annoyed  themselves 
as  we  in  our  superior  wisdom  do  now.  The  hat  fitted  the  head 
closely  and  warmly,  was  not  liable  to  be  carried  away  by  every 
breeze,  took  no  unnatural  shape ;  and  its  brim  was  intended  as  a 
shield  for  the  eyes  from  dust  and  heat,  or  the  glaring  efiects  of  the 
sun.  A  manuscript  of  the  twelfth  century,  preserved  in  the  public 
library  at  Cambridge, — A  Bestiarivm,  or  history  of  animals, — fur- 
nishes us  with  the  two  examples  of  hats  here  en- 
graved (figs.  211,  212).  They  are  very  similar 
to  each  other,  the  only  variety  being  in  the  few 
ornamental  lines  upon  them.  The  antique  pe- 
tasus was  quite  similar  to  this  in  shape,  and  the 
preservation  of  this  convenient  form  intact  for 
so  long  a  period  says  much  for  the  sense  of  the 
heads  it  covered,  who  did  not  allow  a  blind  love  of  novelty  to  inter- 
fere with  what  should  ever  be  an  article  of  strict  convenience  and 
comfort.  This  kind  of  hat  continued  in  use  until  the  reign  of  Ed- 
ward I.,  if  not  later.  On  p.  93  a  specimen  of  such  a  one  is  given, 
with  other  head-coverings  of  the  period.  It  still  further  resembles 
the  antique  petasus  in  being  secured  round  the  neck  by  a  string, 
allowing  it  to  be  thrown  on  the  back  when  not  in  use.  It  was  worn 
over  the  hood  frequently,  and  adopted  by 
rich  and  poor.  The  one  above  mentioned 
may  be  considered  as  belonging  to  the  lat- 
ter ;  but  fig.  213  is  one  of  a  richer  kind 
upon  a  nobler  person,  who  also  wears  a 
close  cap  upon  his  head ;  the  hat,  whose 
brim  has  a  downward  slope,  as  if  to  shade 
the  eyes,  hangs  loosely  by  a  silken  cord, 
-p.    „.„  secured  at  the  breast  by  being  drawn 
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through  a  ring,  which  allows  it  to  be  elevated  or  lowered  at  plea- 
sure. The  original  was  pictured,  at  the  close  of  the  twelfth  century, 
on  the  walls  of  the  Painted  Chamber  at  Westminster,  and  has 
been  published  in  the  Vetusta  Mormmenta  of  the  Society  of  Anti- 
quaries. 

Hoods  may  justly  be  considered  as  the  abiding  head-dress  of  the 
majority,  high  and  low,  and  their  shape  and  form  so  convenient  that 
hats  were  considered  as  superfluities,  and  generally,  at  this  time, 
worn  as  an  extra  article  of  clothing  for  the  head  in  bad  weather,  or 
on  occasion  of  travelling.  The  hood  of  this  period  is  so  cpmmonly 
depicted  that  no  doubt  of  its  form  or  appearance  need  exist.  Two 
examples  are  here  selected  from  an  illuminated  missal 
of  the  fourteenth  century,  preserved  in  the  library  of 
Trinity  College,  Cambridge.  The  form  of  the  hood, 
when  it  was  placed  upon  the  head,  may  be  seen  in  fig. 
214,  with  the  hanging  tippet  behind.  It  fitted  the  head 
very  closely,  the  aperture  for  the  face  encircling  the  j^  ^^/ 
chin  and  forehead  in  a  very  snug  way.  The  shape  pre- 
sented by  the  same  kind  of  hood  when  ofi"  the  head  may  be  seen  in 
fig.  215,  a  boy  who,  in  the  original,  is  represented  chasing  a  butter- 
fly,— which  the  artist,  in  his  ignorance  of  relative  proportion,  has 
made  as  big  as  a  crow, — and  endeavouring  to  strike 
it  down  with  the  hood,  snatched  from  his  head  in 
the  excitement  of  the  chase.  He  holds  it  by  the  pen- 
dant that  was  allowed  to  hang  behind ;  the  aper- 
ture for  the  face  is  seen  on  the  side  farthest  from 
him,  so  that  the  back  of  the  hood  and  the  back  of         _.    „, , 

iiff.  215. 

his  head  meet,  the  portion  that  surrounds  the  neck 
being  at  bottom.  A  hood  very  similar  hangs  on  the  left  shoulder  of 
a  figure  copied  from  the  Luttrel  Psalter  in  p.  96.  In  the  old  ro- 
mance of  King  Alexander,  printed  in  Weber's  collection,  the  mode 
of  cutting  the  hair,  and  throwing  the  hood  upon  the  shoulders,  is 
illustrated  by  the  passage  printed  p.  104,  and  the  way  in  which  it 
was  worn  by  the  lower  classes  on  p.  106. 

The  hats  worn  by  noblemen  were  sometimes  very  elegantly  deco- 
rated, but  the  shapes  were  nearly  as  ugly  as  the  more  modern  ones. 
They  were  tall,  and  rounded  on  the  crown,  turned  up  over  the  fore- 
head, the  brims  and  body  being  generally  of  a  different  colour. 
Three  specimens  of  these  showy  hats  have  been  selected  from  the 
very  curious  illuminated  romance  of  King  Meliadus,  executed  in 
the  fourteenth  century,  among  the  Additional  Manuscripts  in  the 
British  Museum,  No.  12,228.    The  colours  and  decorations  of  these 
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hats  are  more  striking  in  the  original  than  our  woodcut  can  give  a 

notion  of.  They  are  white,  turned 
up  in  one  instance  with  blue, 
another  green,  another  red,  the 
indented  or  wavy  edges  of  each 
brim  preserving  the  original  co- 
lour, white.  Feathers  wave  high 
above  each  head,  of  so  large  a 
size  that,  in  the  original  deline- 
ation, they  are  evidently  dispro- 
portionate ;  but  that  only  goes 
to  prove  how  very  obtrusive  these 
decorations  had  become,  so  that 

■pi      918-218  *^®  ^^^  might  be  said  to  be 

appended  to  his  feather,  rather 
than  the  feather  affixed  to  the  man.  To  secure  these  decorations  to 
the  hat,  the  art  of  the  goldsmith  and  jeweller  was  called  into  play, 
and  ornamental  pipes  or  sockets,  if  they  may  be  so  termed,  were  iu- 
vented  to  receive  these  feathers.  Very  beautiful  and  curious  ex- 
amples of  these  articles  are  seen  upon  the  hats  of  each  of  these  fi- 
gures from  MeliadMs.  In  one  instance  a  gold  band  fastens  it  firmly 
round  the  centre  of  the  hat.  The  way  in  which  the  hair  was 
trimmed  and  worn  at  this  period  is  also  well  illustrated  by  these 
engravings. 

Felt  hats  were  commonly  worn  at  this  early  time.  In  a  curious 
poem  descriptive  of  the  stock  of  a  mercer  in  the  thirteenth  century, 
he  mentions  having  "fine  laces  for  felt  hats,"  and  "gold-fringed 
hats."  Leaden  brooches  were  also  used  to  secure  the  hatband; 
they  were  sometimes  ornamented  with  figures  of  saints,  and  placed 
there  to  indicate  the  performance  of  a  pilgrimage. 

The  ladies  had  devoted  much  attention  to  the  elevation  of  their 
head-dresses  from  the  time  when  we  last  considered  that  subject  up 
to  the  present.  The  quiet  veil  or  coverchief  of  the  Saxon,  Danbh, 
and  Norman  ladies  had  been  discarded  for  a  more  obtrusive,  ele- 
vated, and  showy  dress,  which  had  gradually  made  its  way,  in  spite 
of  all  opposition,  lay  and  clerical,  untU  it  had  become  very  universal 
in  the  fifteenth  century  in  England  as  well  as  on  the  Contiaent.  It 
had  perhaps  been  confined  to  the  wealthy  or  the  extremely  fashion- 
able in  this  country  until  that  era ;  for  we  do  not  find  it  depicted  in 
manuscripts,  or  sculptured  on  tombs  and  other  places,  until  the  early 
part  of  that  century.  But  as  it  was  vigorously  assailed  by  the 
clergy,  it  is  not  to  be  wondered  at  that  no  such  record  exists  until 
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tlie  universality  of  the  fashion  rendered  it  common  enough  to  be 
bearable  in  their  eyes.  Por  a  century  it  had  struggled  to  this  height 
of  favour  through  good  report  and  bad.  Jehan  de  Meun,  a  French 
writer  of  the  fourteenth  century,  who  completed  the  famous  Ro- 
mance of  the  Rose,  speaks  very  distinctly  of  women's  horns.  Both 
himself  and  William  de  Lorris,  the  other  author  of  this  severe  attack 
on  the  ladies,  were  very  cognizant  of  fashionable  follies.  Jehan  de- 
scribes the  gorget  or  neckcloth  worn  in  his  time  by  the  ladies  as 
being  twisted  several  times  round  the  neck  and  pinned  up  to  the 
horns  above.  After  observing  that  these  horns  appear  to  be  de- 
signed to  wound  the  men,  he  adds,  "  I  know  not  whether  they  call 
gibbets  or  corbels  that  which  sustain  their  horns,  which  they  con- 
sider so  fine,  but  I  venture  to  say  that  St.  Elizabeth  is  not  in  para- 
dise for  having  such  baubles.  Moreover,  they  make  a  great  encum- 
brance ;  for  between  the  gorget  and  the  temple  and 
horns  may  pass  a  rat,  or  the  largest  weasel  on  this 
side  Arras." 

The  head  engraved,  fig.  219,  from  an  effigy  of  a 
lady  of  the  Eyther  family,  in  Eyther  church, 
Yorkshire,  is  a  good  illustration  of  this  fashion ; 
great  pads  of  false  hair  appear  on  each  side  of  her 
head;  the  gorget  is  pinned  up  to  it,  and  it  "is 
hooped,  with  a  band,"  as  described  by  the  satirists  Fig-  219. 

of  the  era. 

Mr.  Thomas  Wright,  in  a  curious  paper  on  the  horn-shaped  head- 
dress of  the  ladies  in  the  reign  of  Edward  I.,  printed  in  the  first  vo- 
lume of  the  ArohcBohgical  Journal,  quotes  the  passage  just  given, 
remarking  that  Strutt  has  been  blamed  for  attributing,  on  this  single 
authority,  the  horned  head-dress  to  so  early  a  period  as  the  reign  of 
Edward  I. ;  but  he  considers  the  passage  sufficiently  explicit ;  and 
he  quotes  various  others  from  poems,  the  dates  of  which  are  not  at 
all  doubtful.  Thus,  a  satire  "of  Horns,"  preserved  in  the  Eoyal 
Library  at  Paris,  No.  7218,  written  within  the  first  ten  years  of  the 
fourteenth  century,  tells  us  that  the  bishop  had  preached  a  sermon 
against  the  extravagant  fashions,  blaming  particularly  the  bareness 
of  ladies'  necks  and  their  horns.  He  had  directed  people,  on  the 
approach  of  women  thus  dressed,  to  cry,  "Hurte,  belin!"  and  "Be- 
ware of  the  ram !"  promising  ten  days'  pardon  to  all  who  shoidd  thus 
cry  out  against  them.  "  By  the  faith  I  owe  St.  Mathurin !"  ex- 
claims the  satirist,  "they  make  themselves  horned  with  platted 
hemp  or  linen,  and  so  counterfeit  dumb  beasts;  they  carry  great 
masses  of  other  people's  hair  on  their  heads ;" — by  which  it  appears 
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that  hemp  and  false  hair  were  used  much  in  the  same  way  as  by  the 
ladies  of  the  middle  of  the  last  century  for  their  enormous  head- 
dresses. Mr.  Wright  quotes  a  satire  on  the  vanity  of  the  ladies, 
written  about  the  end  of  the  thirteenth  century,  now  in  the  British 
Museum  (Eoyal  MS.  8  E  17),  which  commences  thus :  "What  shall 
we  say  of  the  ladies  when  they  come  to  festivals  P  They  look  at  each 
other's  heads,  and  carry  bosses  like  horned  beasts :  if  any  one  be  with- 
out horns,  she  becomes  an  object  of  scandal."  This  manuscript  was 
written  in  England,  and  proves  the  analogy  of  fashion  in  this  country 
and  France.  Mr.  Wright  also  quotes  a  passage  in  his  volume  of 
Political  Songs  from  a  MS.  of  the  fourteenth  century,  where  the 
author,  speaking  of  the  venality  of  the  judges,  says,  "If  some  noble 
lady,  fair  and  lovely,  with  homed  head  encircled  with  gold,  come 
for  judgment,  she  despatches  her  business  without  having  to  say  a 
word."  But  a  more  ancient  poem  occurs  in  the  same  collection, 
which  gives  further  confirmation  to  the  early  prevalence  of  this 
fashion.  It  is  in  Harleian  MS.  2253,  of  the  time  of  Edward  II., 
in  which  the  author  says, — 

"  Foremost  in  bower  were  bosses  brought ; ' 
To  bonoTir  ladies  I  wot  they  were  wrought : 
Now  each  giglot  will  lour,  except  she  have  them  sought. 
Although  for  such  shrews  they  are  full  dearly  bought."* 

The  writer  goes  on  to  threaten  with  perdition 
the  wearers,  declaring  that  upon  these  head- 
dresses, 

"  Up  aloft  may  the  devil  sit  soft, 
And  his  foul  sabbaths  hold  very  oft." 

In  the  fifteenth  century  many  pictured  and 
sculptured  examples  of  these  monstrosities 
occur.  One  is  given  (fig.  220)  from  the  French 
romance  of  The  Comte  d'Artois,  in  the  posses- 
sion of  M.  Barrois,  of  Paris,  and  which  was 
published  by  him  with  several  facsimile  plates. 
It  affords  an  interesting  illustration  of  the 
fashion  as  worn  in  the  land  of  its  birth.  It  is 
only  partially  horned,  taking  a  turn  of  the 
horn  shape  at  top.  Others  more  distinctly 
horned  have  been  engraved  on  pp.  147,  161, 
to  which  I  must  refer  the  reader,  as  well  as 
*  These  linos,  I  need  scarcely  say,  I  have  turned  into  modern  rhyme,  but 

without  in  any  degree  altering  the  sense  or  phraseology,  where  it  may  be  kept. 

The  term  bosses  for  these  horns  occurs  in  a  quotation  above. 


Fig.  220. 
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Fig.  221. 


to  fig.  221,  from  a  manuscript  of  the  fifteenth  century,  in  all  of  which 
he  will  see  the  double-homed  head-dress  in  full  perfec- 
tion. The  one  on  our  previous  page  is  like  the  steeple- 
cap  still  worn  by  the  peasantry  of  Normandy.  The 
long  veil  affixed  to  its  summit,  of  thin  material,  hangs 
to  the  ground  at  the  back  of  the  figure.  The  amplitude 
of  the  whole  dress  is  remarkable ;  the  gown  lies  in  folds 
about  the  feet,  and  was  constantly  tucked  under  the 
arm  to  permit  the  wearer  to  walk,  dragging  its  length 
behind  in  the  dirt,  a  "  foul  waste  of  cloth  and  exces- 
siye,"  as  sober  moralists  of  the  day  observed,  who  were 
very  far  from  backward  in  condemning  these  extravagancies. 

The  hats  worn  by  gentlemen  during  the  fourteenth  century  were 
very  various  in  form.  In  Strutt's  work  on  English  Costume  an  en- 
tire quarto  plate  (pi.  87)  is  devoted  to  the  many  varieties,  of  which 
twelve  are  there  given,  and  from  which  four  are  here  selected  (figs. 
222-5).  They  are  of  very  odd  construction,  and  are  clipped  and 
jagged  at  the  edges  till  they  look 
like  heaps  of  rags,  and  they  fall 
about  the  head  in  a  most  confused 
manner.  They  appear  to  have  con- 
sisted of  a  close-fitting  skull-cap 
encircled  round  the  forehead  by  a 
roll  of  cloth,  flat  like  a  band,  or 
rolled  in  a  swathe ;  while  above  it 
a  broad  piece  of  cloth  was  sewed 
all  round,  frequently  cut  at  the 
edges  in  fantastic  shapes,  which 
being  gathered  in  folds  at  the  bot- 
tom, was  allowed  to  fall  over  the 
head  in  aU  directions,  or  else  was  laid  to  one  side.  Such  a  hood  was 
worn  by  the  ancient  Knights  of  the  Garter ;  and  an  engraving  of  it 
may  be  seen  on  p.  151,  which  wUl  make  its  form  at  once  under- 
stood by  the  reader.  They  appear  to  have  been  of  Itahan  origin, 
as  they  are  continually  seen  ia  their  sculptures  and  painting,  and 
always  of  this  peculiar  construction,  which  would  puzzle  the  eye  of 
one  unaccustomed  to  any  clearer  delineation  than  that  afibrded  by 
the  miniatures  of  illuminated  books. 

The  hats  of  the  fifteenth  century  eventually  drove  the  old  hood 
out  of  the  field ;  but  it  occasionally  appears  in  the  way  of  an  extra 
covering  for  travellers  under  the  hat,  as  it  is  represented  fig.  226, 
from  the  romance  of  Comte  d'Artois,  already  referred  to.  It  was 
made  of  felt,  but  something  like  hair  is  occasionally  seen  upon  them. 
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Fig.  227. 


One  of  tile  persons  is  described  in  Feirs  Plowman  "  with  a  hood  on 
his  head,  and  a  hat  above,"  exactly  as  here  en- 
graved. There  is  a  peculiar  sort  of  hat,  made 
of  shaggy  fur,  which  is  worn  throughout  the 
century  by  figures  in  the  illuminations,  and  of 
which  a  specimen  is  here  given  (fig.  327)  from 
the  same  manuscript  as  the  one  preceding;  it 
fits  the  head  closely,  but  hangs  like  a  pent- 
house aU  round  the  face,  with  long  hair  cover- 
^'      '  ing  the  entire  surface ;  it  was  made  of  the  hide 

of  an  animal,  the  fur  dressed  upon  the  skin, — hats  of  beaver  being 
luxuries  of  a  more  modem  date,  and  Flanders 
the  country  from  which  it  appears  they  were  im- 
ported. 

"  An  hat  upon  his  helm  he  bare. 
And  that  took  with  him  Douglas  there. 
In  tokening,  for  it  furred  was." 

Barbour's  Bruce,  b.  16. 

Hats  of  tafieta,  velvet,  and  sarsnet,  were  worn  in 
Elizabeth's  time,  according  to  Stubbes,  and  of 
some  such  material  the  hats  of  the  fifteenth  century  would  appear  to 
be  made,  as  they  are  sometimes  of  light  colour  and  sprinkled  all  over 
with  a  pattern  like  figured  silk.  An  example  is 
given  (fig.  228)  from  the  same  MS.  as  the  last 
two.  The  shape  of  this  hat  is  very  curious,  as  it 
is  precisely  similar  to  the  modern  one  in  all 
points ;  the  feathers  are  so  disposed  as  to  bow  on 
each  side  in  walking,  and  are  of  considerable  ele- 
vation. Such  hats  are  not  uncommon  in  draw- 
ings of  this  period ;  and  it  may  be  considered  as 
remarkable  that,  amid  all  mutations  of  times  and 
fashions,  they  should  still  survive,  and  their  plain 
crowns  and  ugly  flat  brims  be  stiU.  patronized  by 
the  male  portion  of  the  community  who  particu- 
larly wish  to  distinguish  themselves  on  "the  turf," 
and  who  are  generally  very  anxious  to  adopt  the 
most  outrS  attire. 

A  hat  with  a  very  broad  brim,  brought  over  the 
forehead  to  an  acute  point,  is  worn  by  the  figure 
here  given  from  the  same  MS.  (fig.  229).  It  ia 
of  very  common  occurrence.  The  band  is  seen 
passing  round  it  at  bottom,  from  whence  issues 
Kg.  229.  a  very  peculiar  feather,  which  appears  to  be  trim- 
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Fig.  230. 


Fig.  231. 


It  is  of  the  time  of  Ed- 


med  in  a  series  of  small  tufts  all  the  way  up.  Of  this  fashion  another 
example  is  given  (fig.  230),  the  last  selection  from  the  same  curious 
series  of  illuminations.  The  band 
here  is  very  distinctly  seen,  of  great 
breadth ;  the  crown  of  the  hat  is  high 
and  rounded,  something  like  those 
worn  by  the  curious  figures  already 
given  upon  p.  486,  from  Meliadus.  It 
is  combined  with  a  very  singular  one 
(flg.  231),  copied  from  the  Eoyal  MS., 
15  E  4,  a  splendidly  iUuminated  Chro- 
nicle of  England,  and  referred  to  in 
p.  153.  "  An  high  small  honet  for  air- 
ing of  the  crowne, "  is  mentioned  in  the  25th  Coventry  Mystery,  This 
style  of  hat  became  very  prevalent ;  and  it  was  seen  upon  the  heads 
of  old  countrywomen  during  the  last  century,  being  stUl  considered 
as  their  stock-property  on  the  stage  even  in  the  present  day.  This 
hat  in  the  original  is  a  very  gay  thing ;  it  is  yellow  throughout,  hav- 
ing blue  bands  running  round  the  crown.  It  is  very  few  complex- 
ions that  such  a  head-covering  would  suit, 
ward  IV. 

From  the  same  manuscript  we  copy  two 
full-length'  figures,  which  are  valuable  as 
general  illustrations  of  the  peculiar  dress 
of  this  reign.  They  wear  doublets  which 
are  pleated  down  the  back  with  great  for- 
mality, and  have  stiff  upright  collars,  tight 
hose  cover  the  legs,  the  clogs  and  toes  of 
the  shoe  being  as  inordinately  long  as  their 
doublets  are  ridiculously  short.  But  the 
hats  are  what  we  are  now  most  interested 
in,  and  these  figures  display  a  peculiarity 
worthy  of  notice.  Their  hats  are  of  velvet, 
in  one  instance  green,  in  the  other  black, 
with  bands  of  narrow  gold  threads  cross- 
ing them.  To  each  is  appended  a  long 
black  band  of  cloth  or  silk,  which,  passing 
■round  the  neck,  hangs  over  the  back,  ending  in  a  bunch  of  bows, 
tassels,  or  fringe.  They  are  the  last  vestiges  of  "  the  liripipes  or 
tippets,  which  pass  round  the  neck  and  hang  down  before,  reaching 
to  the  feet,  all  jagged,"  mentioned  by  a  writer  of  this  century  quoted 
by  Strutt,  and  which  are  frequently  seen  upon  brasses  and  monu- 
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mental  effigies  of  this  period ;  among  wliich  may  be  particularly  in- 
stanced the  effigy  of  William  Canynge,  who  died  in  1474,  still  to  be 
seen  in  St.  Mary's  Church,  Bristol,  and  engraved  in  HoUis's  Monu- 
mental Effigies;  and  the  brass  of  a  notary  of  the  time  of  Edward 
IV.  in  St.  Mary's  Tower  Church,  Ipswich,  engraved  in  Waller's 
Series  of  Monumental  Brasses.  In  both  these  instances  the  cap  or 
bonnet  is  on  the  left  shoulder,  the  tippet  connected  with  it  reaching 
in  front  to  the  feet  of  the  wearer.  In  fig.  232  it  is  worn  consider- 
ably shorter ;  but  the  two  figures  clearly  show  the  way  in  which  the 
hat  was  thrown  oflFthe  head,  and  hung  behind  the  back,  at  the  plea- 
sure of  the  wearer. 

Varieties  of  the  fashion  of  hats  at  this  period  are  so  prolific  that 
dozens  of  cuts  might  be  given  depicting  their  various  forms.  In 
the  selections  made  those  usually  worn  have  been  taken,  in  pre- 
ference to  those  merely  singular  or  quaint;  but  fashion  was  very 
changeable,  and  we  can  give  but  a  faint  idea  of  its  mutations. 

Let  us  return  to  the  ladies.     The  fashionable 
head-dress  of  the  last  days  of  the  house  of  York 
may  be  seen  in  fig.  233,  from  Harleian  MS. 
4438.   It  is  termed  the  heart-shaped  head-dress, 
from  the  appearance  it  presents  when  viewed  in 
front,  and  which  resembles  that  of  a  heart,  and 
sometimes  of  a  crescent.    It  is  of  black  sUk  or 
velvet,  ornamented  with  gold  studs,  and  having 
a  jewel  over  the  forehead.    It  is  remarkable  for 
having  attached  to  its  right  side  the  same  long 
liripipe,  tippet,  or  pendent  band  attached  to  the 
hat  of  the  gentlemen.    A  front  view  of  a  head- 
dress somewhat  similar  is  copied  (fig.  234) 
from  the  brass  of  Lady  Ardeme  (who  died 
about  the  middle  of  the  fifteenth  century),  in 
Latton  Church,  Essex,  engraved  by  Waller. 
The  caul  of  the  head-dress  is  richly  embroi- 
dered, and  supported  by  wires  in  the  shape 
of  a  heart,  with  double  lappets  behind  the 
head,  which  are  sometimes  represented  trans- 
parent, as  if  of  gauze. 

Such  gauze  veils,  or  rather  coverings  for 
the  head-dress,  are  frequently  seen  in  the  mi- 
niatures of  manuscripts.  (See  p.  162.)  Two  more  are  here  selected 
from  the  Boyal  MS.,  19  E  5.  The  steeple  head-dress  of  fig.  236  is 
entirely  covered  by  a  thin  veU  of  gauze,  which  hangs  from  its  sum- 
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Fig.  235. 


Fig.  236 


mit,  and  projects  over  her  face. 
This  high  head-dress  -was  some- 
times nicknamed  a  chimney  by  the 
satirists  of  the  era.  Pierre  des 
Grosjin  Le  Ja/rdin  des  Nobles, com- 
plains  that ' '  the  younger  and  more 
beautiful  the  ladies  were,  the  high- 
er were  the  chvmmeys  which  they 
carried."  The  other  lady,  fig.  235, 
has  a  hat  (if  such  a  name  may  be 
applied  to  it)  widening  from  its  base,  and  made  of  cloth-of-gold, 
richly  set  with  stones.  Such  jewelled  head-dresses  are  often  repre- 
sented as  worn  by  noble  ladies,  and  are  frequently  ornamented  in 
the  most  beautiful  manner,  and  set  with  precious  stones  of  various 
tints. 

Plainer  folk  wore  plainer  head-dresses.  The  incised  slab  to  the 
memory  of  "John  Eoleston,  Esquyer,  sometyme  Lord  of  Swarston, 
and  Sicili  hys  wyff,"  in  Swarkatone  Church,  Derbyshire,  who  died 
1482,  gives  us  the  head-dress  of  the  said  Sicily,  as 
represented  fig.  237.  It  is  a  simple  cap,  radiating 
in  gores  over  the  head,  having  a  knob  in  its  centre, 
and  a  close  falling  veil  of  cloth  afiSxed  round  the 
back.  Nothing  can  well  be  plainer,  and  it  seems 
to  be  constructed  as  much  for  comfort  as  for  show. 
The  same  remark  will  apply  with  greater  force  to 
the  example  beneath  it  (fig.  238),  which  most  cer- 
tainly cannot  be  recommended  for  its  beauty.  It 
is  a  stunted  cone,  with  a  black  veil  closely  fitting 
about  the  neck,  and  very  sparingly  ornamented, 
and  is  worn  by  "  Mary,  wife  of  John  Rolestone, 
who  died  1485,"  and  is  copied  from  the  incised 
slab  to  her  memory  in  EoUeston  Church,  Staf- 
fordshire. They  may  both  have  been  plain  coun- 
try ladies,  far  removed  from  London,  and  little 
troubled  with  its  fasfiionable  freaks. 
./'With  the  accession  of  Henry  VII.  came  a  squareness  and  stifi- 
J  ness  of  head- coverings  for  male  and  female.  TMs  gradually  gained 
ground  until  it  presented  an  angular  figure,  and  is  generally  termed 
"  diamond-shaped  "  by  writers  on  dress.  It  may  be  understood  by 
the  cut  given  fig.  239,  copied  from  an  effigy  of  a  lady  of  the  Arden 
family,  in  Aston  Church,  Warwickshire,  as  engraved  in  HoUis's 
Collection  of  Monvmental  Effigies.    It  is  of  unwieldy  proportion, 
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secured. 


the  inner  folds  of  white  linen,  the  outer  ones  of 
purple  cloth,  or  sUk,  edged  with  yellow,  and 
overlapping  each  other.  The  portraits  of  the 
wives  of  Henry  VIII.,  as  well  as  the  many 
others  by  Holbein,  will  furnish  fine  examples 
of  the  best  form  assumed  by  this  head-dress. 
(See  p.  193.) 

Three  specimens  of  the  men's  caps  of  this 
period  are  here  given.  They  are  selected  from 
tapestry  of  the  early  part  of  the  sixteenth  cen- 
tury. They  are  very  flat,  in  accordance  with 
the  taste  of  the  time,  and  they  show  the  way 
in  which  the  flaps,  or  brim,  was  turned  up  and 
In  fig.  240  it  is  secured  by  a  band,  which  being  fixed  on 

one  side  passes  through 
the  flap  on  the  other, 
where  it  is  held  by  a  but- 
ton. In  fig.  241  it  is  tied 
in  the  centre ;  and  in  fig. 
242  secured  by  a  double 
lace.  In  the  reign  of  BU- 
Fig.  240.  Kg.  241.       Kg.  24S.     zabeth  the  button-cap  was 

indicative  of  a  country- 
man.    Skelton,  in  a  ballad  against  excess  in  apparel,  says: — 

"  So  many  pointed  caps. 
Laced  with  double  flaps, 
And  so  gay  felted  hats, 
Sat7  I  never !" 

The  tall  hat  is  alluded  to  by  Heywood  in  his  Spider  and  Fh/,  1566. 

"  To  weare  Powle's  steeple  for  a  Turkey  hat." 

In  a  ballad  on  money  in  the  Eoyal  MS.  17  B  47,  an  allusion  to 
the  fashion  of  setting  the  cap  in  a  jaunty  manner  on  the  side  of  the 
head  occurs.  , 

"  In  king's  court  where  money  dothe  route 
Tt  maketh  the  galants  to  jett; 
And  for  to  wear  gorgeous  their  gear, 
Their  cappes  awry  to  set." 

During  the  reign  of  Henry  VIII.  little  of  novelty  appeared  in 
the  head-dresses  of  either  sex.  The  flat,  square,  or  round  cap  of  the 
men  was  still  worn,  as  it  had  been  during  the  reign  of  his  father ; 
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but  the  immense  plume  of  coloured  feathers  was  abandoned  for  a 
smidl  single  one.  The  contrast  is  well  shown  in  the  illustrations  to 
the  Historical  portion  of  the  present  volume,  engraived  on  pp.  183, 
184,  and  190,  more  particularly  by  comparing  the  figure  in  the  cut 
last  referred  to  with  the  full-length  of  the  Earl  of  Surrey  upon  the 
following  page.  There  was  great  variety  both  in  colour  and  mate- 
rial in  the  hats  and  caps  worn  by  gentlemen  at  this  time.  In  the 
wardrobe  account  of  Henry  VIII.  [ArchcBologia,  vol.  is.)  we  find 
mentioned,  "A  hatte  of  grene  velvette,  embrowdered  with  grene 
silke  lace,  and  lyned  with  grene  sarcenette."  And  again,  "  Item, 
for  making  of  three  cappes  of  velvette,  the  one  jalowe,  the  other 
orange  coloure,  and  the  thirde  greene."  And  in  the  privy-purse 
expenses  of  the  same  monarch  we  have,  "  Item,  paied  for  a  hatte 
and  a  plume  for  the  king  in  Boleyn,  15«.  Item,  the  same  day,  paid 
for  garnasshing  of  two  bonnetts,  and  for  the  said  hatte,  23«.  4d." — 
an  exceedingly  high  price,  when  the  value  of  money  at  that  time  is 
considered. 

The  ladies  during  this  reign  gradually  abandoned  the  diamond 
head-dress,  with  its  long  lappets  at  the  side,  for  a  more  varied  and 
less  frigid-lookingstyle 
of  dress — ^yet  enough 
of  the  angularity  of 
the  original  remained 
to  render  its  parentage 
readily  discernible.  I 
must  refer  to  p.  193 
for  specimens  of  both 
these  head-dresses,  to 
which  are  now  added 
a  few  more,  selected 
from  tapestry  of  the 
reign  of  Henry  VIII. 
Eig.  243  is  that  of  an 
elderly  woman ;  and 
the  close  cap,  and  warm 
band  surrounding  it,  with  loose'  lappets  covering  the  ears,  bears 
some  affinity  to  that  of  Catherine  of  Aragon,  as  given  on  p.  193. 
The  second  lady  (fig.  244),  much  more  juvenile,  wears  a  heap  of 
finery,  combining  cap,  coverchief,  and  hood,  which  was  at  this  time 
the  extreme  of  fashion.  It  is  edged  with  lace,  and  ornamented 
with  jewellery,  and  is  altogether  original  in  its  look  of  utter  un- 
meaningness — a  mere  heap  of  finery.   Fig.  245  has  a  hood  easier  of 
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comprehension,  but  no  whit  better  in  point  of  elegance  than  her 
predecessor's.  It  fits  the  head  closely,  having  pendent  jewels  round 
the  bottom  and  crossing  the  brow.  Fig.  246  is  a  combination  of 
coverchief  and  turban,  which  reminds  one  forcibly  of  the  head- 
dress fashionable  during  the  reign  of  the  sixth  Henry,  and  of  which 
examples  have  been  given  p.  147,  and  it  may  have  survived  from 
those  times.  The  last  of  the  group  exhibits  the  combination  of  the 
head-dress  of  fig.  244  with  the  lappeted  hood  of  245.  It  was  a  very 
common  form  of  head-dress  among  the  ladies  of  the  upper  class, 
and  the  cloth  hood  is  here  decorated  with  rows  of  pendent  orna- 
ments. 

Hats  were  worn  low  in  the  crown  and  narrow  in  the  brim  until 
the  reign  of  Elizabeth.     Throughout  the  reigns  of  Henry  VIII., 
Edward  VI.,  and  Mary,  the  general  wear  among  ordinary  classes 
was  the  bonnet  or  flat-cap.    Fig.  248  is  enlarged  from  the  full-length 
woodcut  of  John  Heywood,  engraved  p.  202,  who 
lived  when  that  "  merciful  maiden,"  as  he  terms 
her,  sat  upon  the  English  throne,  who  is  now  more 
generally  known  as  "  the  bloody  Queen  Mary." 
He  wears  a  close  coif,  which  ties  beneath  the  chin, 
the  original  form  of  the  judges'  coif,  which  now 
is  a  mere  black  patch  of  silk  placed  in  the  centre 
-p.    oAg  of  the  wig ;  a  very  flat  cap  surmounts  this,  the 

original  of  the  "  muffin-cap,"  which  has  not  yet 
expired  on  the  heads  of  our  parish  schoolboys,  but  which  was  ex- 
alted to  a  noble  position  originally,  and  is  seen  upon  the  heads  of 
many  men  of  rank  and  influence  at  the  court  of  England.  The  Earl 
of  Surrey,  in  the  cut  p.  192,  wears  a  flat-cap  of  a  scarlet  colour. 
Such  an  one  is  alluded  to  by  Pride  in  Medmall's  Interlude  of  Na- 
ture (ante  1500). 

"  Behold  tlie  bonet  upon  my  head, 
A  staryng  color  of  scarlet  red, 
I  promyse  you  a  fyne  thread 
And  a  soft  wool. 
It  cost  mee  a  noble." 

That  venerable  citizen.  Sir  Thomas  Gresham,  always  wore  such  a 
cap  ;  and  they  were  so  common  to  Londoners  as  to  be  known  by  the 
name  of  "the  city  flat-cap."  Thomas  Dekker,  the  dramatist,  in 
his  XnigJit's  Conjwring,  1607,  a  satire  on  the  times,  speaks  of  a 
person  "  at  bowling  alleys  in  a  flat-cap,  like  a  shop-keeper."  By 
an  act  of  parliament  of  1571,  it  was  provided  that  all  above  the  age 
of  six  years,  except  the  nobility  and  other  persons  of  degree,  should, 
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on  sabbath-days  and  holydays,  wear  caps  of  wool,  manufactured  in 
England.  This  was  one  of  the  laws  for  the  encouragement  of  trade, 
which  so  much  occupied  the  legislatorial  wisdom  of  our  ancestors, 
and  whielj  the  people,  as  constantly  as  they  were  enacted,  evaded 
or  openly  violated.  This  very  law  was  repealed  in  1597.  Those  to 
whom  the  law  applied,  and  who  wore  the  statute-caps,  were  citizens, 
and  artificers,  and  labourers  ;*  and  thus  as  the  nobility  continued 
to  wear  their  bonnets  and  feathers,  the  allusion  of  Eosaline,  in 
Shakspeare's  Love's  Labour's  Lost,  when  speaking  of  the  courtiers, 
"  Well,  better  wits  have  worn  plain  statute-caps,"  becomes  very 
pointed  and  sarcastic.  The  cap  worn  by  Heywood,  it  will  be  seen, 
is  exceedingly  flat ;  but  still  it  covers  the  head.  The  cap  of  the 
modern  blue-coated  boys  of  Christ's  Hospital,  which  has  descended 
to  our  times,  in  form  the  same  as  ever,  has  been  so  "  cropped  of  its 
fair  proportions  "  that  none  of  the  owners  of  such  articles  in  the 
school  ever  dream  of  using  them  as  a  protection  for  the  head.  The 
strictness  with  which  the  wearing  of  this  article  was  enjoined  in  the 
reign  of  Elizabeth  has  been  noticed  on  p.  198.  In  Dekker's  Honest 
Whore,  1630,  they  are  highly  lauded  in  a  speech  which  ends  thus : — 

"  It's  light  for  summer,  and  in  cold  it  sits 
Close  to  the  skull,  a  warm  house  for  the  wits ; 
It  shows  the  whole  face  boldly,  'tis  not  made 
As  if  a  man  to  look  on't  were  afraid : 
Nor  like  a  draper's  shop  witfi  broad  dark  shed 
For  he's  no  citizen  that  hides  his  head. 
Flat-caps  as  proper  are  to  city  gowns. 
As  to  armour  helmets,  or  to  kings  their  crowns." 

During  the  reign  of  Elizabeth  many  and  various  were  the  forms 
of  fashionable  hats  as  worn  by  the  upper  classes,  and  they  were 
generally  of  velvet.  The  two  examples  of  hats  here  given  may  bo 
received  as  fair  specimens  of  the  ordinary  shape  and  form  of  that 
article  when  worn  by  ladies  and  gentlemen.  They  are  copied  from 
a  print  published  at  the  latter  end  of  her  reign.  The  crown  of  the 
lady's  hat,  fig.  249,  is  shaped  and  gored  like  a  balloon,  the  brim  is 
wide  and  is  depressed  in  the  centre,  forming  the  elegant  curve  which 
has  become  celebrated  in  the  cap  popularly  appropriated  to  Mary 
Queen  of  Scots.    The  gentleman's  hat,  fig.  250,  is  not  elegant ;  the 

*  The  people  of  common  sort  wore  their  hats  of  felt.  Thrum'd  caps  are 
mentioned  in  Kind  Hearts  Dream,  1692.  The  countryman  in  Thynne's  Fride 
and  Lowliness,  is  thus  described : — 

"A  strawen  hat  he  had  upon  his  head 
The  which  his  chin  was  fastened  underneath" 

•2    IT 
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tall  sugar-loaf  crown  and  broad  brim  has  neither  beauty  nor  good 
taste  to  recommend  it ;  it  was  known  as  "  the  copotain  hat,"  and 

according  to  Peacham  was  that  ge- 
nerally worn  by  the  husband  of  our 
Mary,  he  says: — "King  Philip  in 
England  wore  commonly  a  somewhat 
high  velvet  cap,  and  a  white  feather." 
Stubbes  has  censured  these  articles, 
see  p.  215.    This  is  the  earliest  men- 

Fi'  249  ^^  250  ^^°^  °^  ^®  beaver  hat.     They  were, 

however,  worn  only  by  the  nobihty 
and  gentry  in  the  time  of  James  I.,  when  their  shape  had  little  ele- 
gance to  recommend  them.  Some  of  the  earliest  portraits  of  that 
sovereign  display  him  in  hats  of  fearful  ugliness.  In  a  satiric  ballad 
on  the  knights  of  £40  per  annum  made  by  James  I.,  the  country- 
men are  jestingly  told  to 

"Cast  oif  for  ever  your  two-shiUing  bonnets, 
Cover  your  coxcombs  with  three-pound  beavers." 

The  dandies  of  the  time  of  Stubbes  frequently  wore  feathers  in 
them ;  indeed,  he  declares  that  they  "  are  content  with  no  kind  of 
hat  withoute  a  great  bunche  of  feathers  of  divers  and  sundrie  co- 
lours, peaking  on  top  of  their  heades,  not  unlike  (I  dare  not  sale) 
cockescombes,  but  as  sternes  of  pride  and  ensignes  of  vanitie ;  and 
these  flutteringe  sailes  and  feathered  flagges  of  defiaunce  to  vertue 
(for  so  thoy  are)  are  so  advanced  in  Ailgna  (Anglia)  that  every  child 
hath  them  in  his  hat  or  cap.  Many  get  good  living  by  dying  and 
sellyng  of  them,  and  not  a  few  prove  themselves  more  than  fooles 
in  wearing  of  them."  Peacham,  writing  in  1638,  says : — "  After 
came  in  hats  of  all  fashions,  some  with  crowns  so  high  that  behold- 
ing them  far  off,  you  would  have  thought  you  had  discovered  the 
Teneriffe ;  those  close  to  the  head  like  barbers'  basons  with  narrow 
brims,  we  were  at  that  time  beholden  to  ladies  in  Spain  for.  After 
these  came  up  those  with  square  crownes  and  brims  almost  as  broad 
as  a  brewer's  mash-fat,  or  a  reasonable  upper-stone  of  a  mustard 
quern,  which,  among  my  other  epigrams,  gave  me  occasion  of  this : — 

"  Soranzo's  broad-brini'd  hat  I  oft  compare 
To  the  vast  compass  of  the  heavenly,  sphere; 
His  head  the  earth's  globe,  fixed  under  it, 
"Whose  centre  is,  his  wondrous  little  wit." 

The  hatband  in  the  time  of  James  I.  was  frequently  richly  jewelled, 
and  diamond  hatbands  are  mentioned  as  worn  by  his  favourite,  the 
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Duke  of  Buckingliam.  In  a  letter  written  to  Prince  Ckarles,  in 
1623,  the  king  says : — "  I  send  you  for  your  wearing,  the  three 
bretheren  that  ye  knowe  fuU  well,  but  newlie  sette,  and  the  mir- 
roure  of  France,  the  fellow  of  the  Portugall  dyamant,  whiche  I  wolde 
wishe  you  to  weare  alone  in  your  hat,  with  a  little  blaeke  feather." 
Crispin  de  Passe's  portrait  of  this  mo- 
narch exhibits  him  wearing  a  jewel  of 
this  kind  of  very  costly  and  elaborate 
character.  It  is  copied  in  our  cut,  fig. 
251.  Single  pearls  were  also  frequently 
hung  at  the  sides  when  the  brims  were 
turned  up ;  or  groups  of  stones  set  in 
gold,  like  a  modem  brooch,  were  placed  ^^S-  251- 

in  the  centre  of  the  hat,  or  else  confined  to  the  stems  of  its  group 
of  feathers. 

In  the  comedy  of  Patient  Grrissell,  1603,  one  of  the  characters 
says : — "  Sir  Owen  and  myself  encountering,  I  veiled  my  upper- 
garment  ;  and  enriching  my  head  again  with  a  finer  velvet  cap,  which 
I  then  wore,  with  a  band  to  it  of  orient  pearl  and  gold,  and  a  foolish 
sprig  of  some  nine  or  ten  pound  price  or  so,  we  grew  to  an  impar- 
lance."   Peacham,  after  speaking  of  hats  as  above  given,  says : — 
"  Wo  less  variety  hath  been  in  hatbands,  the  cipress  being  now  quite 
out  of  use,  save  among  some  of  the  graver  sort."*    When  the  elder 
PaUatine,  in  Davenant's  comedy  of  the  Wits,  1636,  is  undressed, 
his  younger  brother,  determined  to  rob  him,  exclaims, 
"  Where  are  his  breeches  ?  speak ;  his  hathand  too ; 
'*Txs  of  grand  price — the  stones  aa-e  rosial,  and 
Of  the  white  rook." 

Wearing  flowers  in  the  hatband  is  noticed  as  early  as  1611,  in  a 
"  Wooing  Song  of  the  Yeomen  of  Eent,"  printed  in  Melismata, 
Musidall  Fcmcies,  etc. 

"  On  my  head  a  good  grey  hat. 
And  in  it  stick  a  lovely  rose." 

The  group  of  heads  here 
engraved  are  copied  from 
figures  of  the  English  of 
various  grades,  to  be  seen 
in  the  margin  of  Speed's 
Maps,  and  show  the  style 
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of  head-covering  adopted  by  both  sexes  in  the  reigns  of  James  and 


*  The  Truth  of  our  Times,  1638. 
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Charles  I.  "  A  citizen  "  and  his  wife  furnish  us  with  figs.  252,  253 ; 
"  a  gentleman  "  gives  us  fig.  254.  The  hatband  of  fig.  252  is  pecu- 
liar, being  a  swathe  of  silk  rolled  round  the  bottom  of  the  crown. 
This  was  the  form  of  the  original  hatband,  and  is 
more  clearly  seen  on  fig.  255,  copied  from  the  figure 
of  Margaret  Ameway,  who  died  1596,  and  is  buried 
in  St.  Margaret's,  Westminster.  This  figure,  of  an 
earlier  date,  may  be  additionally  interesting,  as  show- 
ing how  little  the  general  shape  and  make  of  this  article 
varied  from  the  age  of  Elizabeth. 

Hats,  during  the  puritanic  era,  became  chiefly  re- 
markable for  the  breadth  of  their  brims  and  the  tall 
sugar-loaf  eminence  of  the  crown.  Such  a  hat  Hogarth  has  be- 
stowed upon  !Ralpho,  in  his 
illustrations  of  Hudibras; 
and  in  fig.  256  we  have  a 
corresponding  example  from 
a  print  dated  1645.  There 
is  a  sneer  at  the  puritanic 
high-crowned  hats  in  Ean- 
dolph's  Muses'  Lookvng- 
Glass,  1638,  where  Micro- 
pepes,  "one  in  glorious 
works  extremely  mean  and  penurious,"  says : — 

"  I  am  dmrchwarden,  and  we  are  this  year 
To  build  our  steeple  up ;  now,  to  save  charges, 
I'll  get  a  higJi-crown'd  hat,  -with,  five  low-beUa, 
To  moke  a  peal  to  serve  as  well  as  Bow." 

Fig.  257  wearing  a  hat  whose  brim  is  a  little  more  graceful,  we 
have  copied  from  Hollar's  full-length  portrait  of  "  Eobert  Devereux, 
Earle  of  Essex,  his  Excellency  Lord  General!  of  the  Army."  He 
sports  a  feather,  a  piece  of  vanity  unpatronized  by  the  Puritans  of 
the  day.  It  is  curious,  however,  to  notice  how  little  the  beaver  hat, 
in  its  main  shape  and  feature,  has  varied  from  the  time  of  its  first 
introduction  until  the  present  day. 

Handle  Holme,  in  his  notes  on  dress,  has 
drawn  and  described  a  curious  hat,  or  as  he 
calls  it,  a  cap,  which  he  marks  as  worn  July 
1659.  We  copy  his  little  sketch,  fig.  258,  done 
with  the  pen,  and  thus  described  by  him  : — "  A 
cap  covered  with  velvet,  with  ears  turned  up. 
and  tied  with  a  ribbon  to  the  sides  of  the  crowne,  which  are  loosed 
down  at  pleasure  to  keepe  the  eares  warme." 


Fig.  256. 
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In  Durfey's  odd  collection  of  songs,  quaintly  entitled  Wit  anA 
Mirth,,  or  Pills  to  pitrge  Melcmchoh/,  there  is  a  curious  ballad  on 
caps,  which  has  for  a  burden— 

"Any  c(vp,  whate'er  it  be, 
Ib  still  the  sign  of  some  degree ;" 

and  the  writer  proceeds  to  characterize — 

"The  Monmouth  cap,  the  sailors'  thnimb, 
And  that  wherein  the  tradesmen  come ; 
The  physick  cap,  the  cap  divine, 
And  that  which  crowns  the  Muses  nine ; 
The  caps  that  fools  do  countenance, 
The  goodly  cap  of  maintenance ; 
The  sickly  cap,  both  plain  and  wrought ; 
The  fudling  cap,  however  bought ; 
The  worsted,  furred,  the  velvet,  satin. 
For  which  so  many  pates  learn  Latin ; 
The  cruel  cap,  the  fustian  pate. 
The  perriwig — a  cap  of  late." 

He  then  proceeds  to  enumerate  the  persons  to  whom  they  properly 
belong ;  the  Monmouth  cap  being  the  soldier's ;  the  "  cap  divine." 
being 

"Square,  like  scholars  and  their  books : 

The  rest  are  round,  but  this  is  square. 

To  show  their  wits  more  stable  are." 

The  square  caps,  still  worn  at  our  Universities,  originated  about 
the  time  of  the  Reformation,  and  were  generally  worn  by  grave  and 
studious  men.  The  head  of  Latimer,  engraved  on  p.  219,  shows  its 
original  form ;  but  in  its  descent  to  our  own  days,  the  warm  over- 
lapping sides  are  discarded,  and  a  plain,  close  skuU-cap  takes  the 
place — the  broad  pointed  top  being  imitated  by  a  hard,  square,  flat 
piece  of  pasteboard  and  cloth,  destitute  of  meaning  and  utility  : 
preserving  the  form  of  antiquity,  deprived  of  its  spirit.  The  ballad 
goes  on  to  "  the  sick  man's  cap,  wrought  of  silk." 

"  The  furred  and  quilted  cap  of  age 
Can  make  a  mouldy  proverb  sage; 
The  sattin  and  the  velvet  hive 
Into  a  bishoprick  may  thrive ;" 

and  it  concludes  with  a  sneer  at  periwig-wearers, 

"  Before  the  king  who  covered  are. 
And  only  to  themselves  are  bare." 

Our  cut  exhibits  the  principal  caps  alluded  to  in  the  ballad. 
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No.  259  is  tie  Monmoutli-cap,  as  worn  by  the  celebrated  soldier, 

Sir  William  Stanley,  temp. 
Henry  VIII.  No.  260  the 
physick-oap,  from  a  cut  of  a 
physician,  1541.  No.  261  is 
the  lawyer'B-cap,from  the  ef- 
figy of  Eichard  Harper,  one 
of  the  Justices  of  Common 
Pleas,  temp.  Edw.  VI.,  in 
Swaikestone  Church,  Der- 
byshire. No.  262  is  "  the  cap 
divine,"  from  a  portrait  of 
Cranmer.  The  jester's- cap 
may  be  seen  in  Douce's,  or 
any  illustrated  Shahspem-e; 
262-  263.  264.  the  London  "  cap  of  mainte- 

nance "  is  equally  familiar.  No.  263,  "  the  sickly-cap,"  is  copied 
from  a  cut  dated  1641 ;  and  a  rude  representation  of  the  devil, 
"fallen  sick,  by  reason  of  this  present  parliament,"  published  at 
the  same  time,  exhibits  his  satanic  majesty  in  the  same  head-dress. 
No.  264,  "  the  furred  and  quilted  cap  of  age,"  is  worn  by  a  figure, 
emblematic  of  old-age,  in  an  engraving  after  Holbein. 
With  the  restoration  of  Charles  II.  came  the  large  broad-brim- 
med low-crowned  hat,  surrounded  with  an  immen- 
sity of  feathers,  which  might  render  the  courtiers 
obnoxious  in  the  satire  Shaispeare  directed  against 
the  followers  of  Henry  VIII.  to  the  field  of  the  cloth- 
of-gold, 

"  These  remnants 
Of  fool  and  feather  that  they  got  in  France." 

The  cut  on  p.  254  displays  the  hat  then  commonly 
worn ;  but  for  the  sake  of  showing  the  prototype  more 
clearly,  fig.  265  has  been  engraved.  It  is  held  in  the 
hand  of  Louis  XIV.,  in  the  print  representing  the 
conference  between  that  monarch  and  Philip  IV., 
Kg.  265.  Eing  of  Spain,  in  1660.  The  immensity  of  feather 
sported  by  his  majesty  cannot  fail  to  strike  the  reader,  and  will 
show  that  a  most  regal  profusion  characterized  the  hat  of  the  king, 
whom  our  courtiers  copied  at  a  rather  humble  distance,  extravagant 
as  they  were  thought  to  be  by  the  unfeathered  Puritans.* 

*  In  a  curious  collection  of  household  documents,  formerly  belonging  to  Nell 
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Vendors  of  beaver  hats  were  at  this  time  called  "  haberdashers 
of  hats ;"  they  were  expensive  articles  of  dress,  as  already  noted. 
Dugdale,  in  his  Bia/ry  (under  April  13, 1661),  notes : — "  Payd  for  a 
bever  hatte,  £4.  10s ;"  the  fashion  of  it  may  be  seen  in  HoUar's 
print  of  that  distinguished  antiquary.  Pepys  records  (under  Jime 
27  in  the  same  year): — "This  day  Mr.  Holden  sent  me  a  bever, 
which  cost  me  £4.  &s." 

With  William  III.  the  hat  recovered  the  shape  of  that  worn  be- 
fore the  introduction  of  the  French  hat  (see  figs.  266  and  267).  The 
ladies  wore  a  flat  hat  of  a  graceful  kind, 
when  they  wore  one  at  aU,  which  was 
not  constantly  done.  The  high  head- 
dress, termed  a  commode,  and  which 
is  depicted  on  p.  1^284,  prevented  the 
possibility  of  placing  anything  on  the 
piles  of  starched  and  wired  lafce  which 
overtopped  the  foreheads  of  the  fair.  Elderly  women  of  the  lower 
ranks  still  wore  the  high-orowned  broad-brimmed  hat  of  the  Protec- 
torate ;  and  in  Mauron's  Cries  of  Jjondon,  executed  in  this  reign, 
such  hats  are  seen  upon  many  of  the  figures  both  male  and  female. 
The  hat  of  the  female,  fig.  268,  has  been  selected  from  this  series, 
and  is  worn  by  a  damsel  who  is  cry- 
ing "Pair  cherries,  at  sixpence  a 
pound!"  It  is  of  straw,  with  a  rib- 
bon tied  around  it  in  a  tasteful  and 
simple  manner;  the  hat  is  alto- 
gether a  light  and  graceful  thing, 
and  its  want  of  obtrusiveness  is  per- 
haps its  chief  recommendation.  Be- 
side this  lady  is  placed  the  furred 
cap  of  one  who  lives  by  requesting  you  to  "Buy  a  fine  singing 
bird !"  (fig.  269.)    His  cap  is  immortalized  by  being  of  the  same  cut 


Fig.  268, 


Grwynne,  once  in  the  possession  of  Mr.  Crofton  Croker,  is  the  subjoined  hatter's 
bill,  which  shows  the  price  of  these  articles  at  that  time.   The  page  seems  to  have 

owned  the  castor. 

"  Sould  to  Madam  Gwin,  April  ye  24, 1675. 


'  Imp.  for  5  French  hatts,  for  ye  footmen,  at  10s.  a-piece  ....  2  10 

It.  for  4  English  hatts,  for  ye  other  men,  at  7s.  &  6cJ.  a-piece  .    .  1  10 

It.  for  a  black  castor,  for  ye  page 0  10 

It.  for  buttons  and  loopes  for  them 0    3 


£4  13    0. 
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and  materuil  as  that  worn  by  the  famous  king  of  the  beggars,  Bamp- 
fylde  Moore  Carew,  whose  "  true  portraiture  and  effigy  "  is  never 
seen  without  so  warm  a  covering,  which,  introduced  at  this  time, 
continued  in  favour  until  the  reign  of  George  II. 

Specimens  of  hats  worn  during  the  latter  reign  have  been  given 
p.  298,  as  they  occur  in  the  works  of  Hogarth,  and  they  embrace 
several  varieties ;  but  as  hats  and  bonnets  now  began  to  fluctuate 
in  shape  more  than  they  had  done  for  a  very  long  period,  I  add 

three  other  specimens, 
selected  from  the  illus- 
trations by  G.  Bickham 
to  his  Musical  Snter- 
teime*-,  published  in  1727. 
Figs.  270  and  -272;  are 
Fig.  270.  271.  272.  ^otli  ■'^ery   simple,   but 

are  such  as  were  usually 
worn ;  for  at  this  period  an  affected  simplicity,  or  milk-maiden  look, 
was  coveted  by  the  ladies,  and  it  ran  through  high  and  low.  There 
is  a  painting  of  Frederick  Prince  of  Wales  and  the  Princesses, 
copied  in  Jesse's  history  of  this  period,  representing  these  high-born 
people  engaged  at  a  private  concert,  which  gives  you  the  idea  of  a 
footman  and  maids  of  aU  work  indulging  in  high  life  below-stairs 
while  the  family  are  out.  The  hood  worn  by  fig.  271  was  a  complete 
envelope  for  the  head,  and  was  very  commonly  used  in  riding  or  tra- 
velling, as  well  as  in  walking  the  parks.  Lady  Nithsdale  aided  her 
husband  in  his  escape  from  the  Tower  concealed  in  her  clothes, 
principally  by  the  impossibility  of  detecting  the  features  so  closely 
concealed  beneath  the  ample  hood.  They  obtained  the  name  of 
"  Nithsdales "  from  this  circumstance,  as  related  in  the  note  on 
p.  299. 

The  Northampton  Merawry  of  December  20,  1792,  tells  us : — 
"The  ladies  now  wear  the  lappets  to  their  gauze  heads  worked 
with  aces  of  spades,  hearts,  diamonds,  and  clubs,  and  call  them 
quadriUe  heads."  In  1742,  Laurence  Whyte,  in  his  Dissertation  on 
Fashions,  says  of  the  men : — 

"  Erst  have  I  seen  a  little  fellow, 
With  hat  as  large  as  umbrellow,' 
It  was  the  mode  for  young  and  old, 
In  every  season,  hot  or  eold. 
'Tis  now  a  fashionable  whim 
To  wear  it  with  a  narrow  brim. 
That  can't  defend  the  head  from  rain, 
Of  which  not  old  or  young  complain." 
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The  simple  caps  and  bonnets  of  the  early  part  of  the  succeeding 
reign  were  put  to  flight,  about  1768,  by  the  monstrous  heaps  of  tow, 
hair,  ribbons,  and  lace,  which  then  came  into  fashion,  and  which 
have  been  exhibited  in  our  cuts,  p.  312,  etc.,  as  well  as  in  the  article 
on  Haie-deessing,  p.  475  ;  and  a  hat  was  invented  to  cover  so  large 
an  erection.  Fig.  273  is  copied  from 
Stewart's  Plocacosmos,  and  is  quite  as 
extravagant  as  the  head-dresses.  It  is 
a  large  but  light  compound  of  gauze, 
wire,  ribbons,  and  flowers,  sloping  over 
the  forehead,  and  sheltering  the  head 
entirely  by  its  immensity.  Some  other 
examples,  equally  curious,  are  given 
in  Stewart's  book,  which  is  the  most 
singular  mixture  of  moral  reflections 
on  life  and  religion,  actors  and  acting, 
nature  and  art,  that  can  possibly  be 
conceived,  combined  with  the  most 
careful  of  aU  directions  to  the  young 
hair-dresser,  on  decorum  and  the  im- 
mense responsibility  of  his  profession. 
Only  imagine  a  tyro  being  told,  "  One 
thing  is  particularly  necessary,  that 
you  should  be  under  no  embarrassment,  but  be  possessed  of  a  con- 
siderable share  of  easy,  silent  determi- 
nation P"  It  must,  to  a  beginner,  have 
been  an  appalling  thing — the  amount 
of  sUent  determination  required  to 
form  the  "  amazing  structure  "  a  lady's 
head  generally  presented ! 

Another  example  of  a  fashionable 
out-door  head-dress  is  given  (fig.  274) 
from  Stewart.  It  should  be  remarked 
that  the  greater  portion  of  hair  upon 
a  lady's  head  at  this  period  was  false, 
and  our  learned  barber  is  very  precise 
in  his  directions  how  to  place  it  as 
naturally  as  such  exaggerated  taste 
would  allow.  He  declares  that  "the 
graces  swarm  among  the  ringlets  and 
curls  raised  from  the  crown  of  the 
head  ;"  and  he  carefully  notes  how  they  should  be  pinned  down  to 


Fig.  273. 


Mg.  274. 
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tte  cushion  beneatli,  which  formed  the  substructure  of  these  wonder- 
fal  erections.  The  hat  is  also  secured  by  enormous  pins ;  and  "  the 
lady  being  now  entirely  complete,"  says  Stewart,  "we  must  now 
wait  her  coming  home  at  night,  in  order  to  give  her  maid  a  few  di- 
rections about  her  nightcap."  All  that  is  directed  to  be  done  is  to 
secure  the  curls,  onjrollers,  and  straighten  the  hair  with  pomatum ; 
"  after  that,  take  a  very  large  net  fillet,  which  must  be  big  enough 
to  cover  the  head  and  hair,  and  put  it  on,  and  drawing  the  strings 
to  a  proper  tightness  behind,  till  it  closes  all  round  the  face  and  neck 
like  a  purse,  bring  the  strings  round  the  front  and  back  again  to 
the  neek,  where  they  must  be  tied ;  this,  with  the  finest  lawn  hand- 
kerchief, is  night-covering  sufficient  for  the  head."  And  thus  did 
the  heads  of  our  grandmothers,  when  once  arranged,  "  keep  for  a 
month!"* 

The  terms  for  these  dresses  were  as  varied  as  their  forms.  The 
London  Magazine  of  1768  gives  us  three  which  may  serve  as  speci- 
mens : — "A-la-  Cybele  is  to  raise  the  hair  about  a  foot  high,  and  tower- 
wise,  as  you  see  Cybele  represented  in  ancient  htisto's.  A-la-Gor- 
gonne  required  the  curls  to  be  looser,  more  movable,  and  to  serpent 
with  all  the  motions  of  the  head.  A-la-VSnus  admitted  but  of  few 
curls,  because  Venus  was  supposed  to  be  risen  out  of  the  sea,  and 
consequently  not  to  have  her  hair  very  crisp."  Le  Gros,  a  Parisian 
barber,  published  in  1768-70  a  series  of 
plates  of  a  hundred  varieties  of  head-dress, 
with  descriptions.  A  selection  of  twenty- 
eight  of  these  were  published  in  London  in 
1768.  They  were  engraved  by  J.  Bickham, 
and  the  work  is  entitled  the  Lady's  Toilet, 
lie  Gros  was  the  proprietor  of  an  academy 
for  teaching  hair-dressing. 

The  eye  at  this  period  of  our  fashionable 
history  was  never  allowed,  in  good  society, 
to  repose  on  anything  moderate.  If  a  lady 
had  no  display  of  hair  and  feathers,  or  no 
gigantic  hat,  she  arrayed  herself  in  a  cap 
Fig.  275.  as  ample  as  either.   Witness  fig.  275,  copied 

*  Such  heads,  requiring  so  elaborate  and  expensive  a  mode  of  decoration,  were 
dressed  only  once  a  month :  and  as  there  was  a  quantity  of  pomatum  and  powder 
used,  insects  bred  in  it,  and  the  description  of  "  opening  a  lady's  head,"  when  it 
would  "keep  no  longer,"  given  in  the  magazines  of  the  day,  are  anything  but 
pleasant ;  but  that  they  were  true,  is  abundantly  proved  by  the  recipes  for  killing 
insects,  given  in  works  on  hair-dressing  at  this  time. 
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from  a  print  issued  from  the  celebrated  depository  of  Carringtoil 
Bowles,  the  greatest  of  popular  "  oommon-print "  publishers.  The 
lady  in  the  original  is  intended  to  represent  the  fair  Mary  Anne  Eo- 
binson,  the  first  love  of  the  Prince,  afterwards  King  George  IV. 
It  can  scarcely  be  imagined  that  a  really  lovely  woman  could  so  dis- 
figure herself;  yet  an  idea  of  the  absurdity  of  this  fashion  was  never 
entertained  by  anybody  at  that  period.  The  lady  is  termed  the 
"  Bird  of  Paradise  "  in  the  origiual  engraving,  and  the  whole  thing 
is  meant  as  seriously  as  a  sermon. 

Hutton  of  Birmingham  has  versified  a  Methodist  preacher's  ser- 
mon against  these  monstrosities.     He  says : — 

"  This  intrepid  champion,  elate  with  success, 
Made  these  bold  remarks  on  the  ladies'  head-dress: — 
'  The  pride  of  our  females  all  hound'ry  exceeds ; 
'Tis  now  quite'the  fashion  to  wear  double  heads. 
Approaehing  this  town  to  disburse  heavenly  treaaure, 
I  pass'd  by  a  head  that  would  fill  a  strike  measure ; 
If  I'd  had  that  measure  but  close  to  my  side, 
I  then  shoxdd  have  had  the  experiment  tried. 
By  sins  a  man's  said  to  be  cover'd  all  o'er 
With  bruises  and  many  a  puti-ified  sore — 
From  the  sole  of  his  foot  to  his  cruwn  they  aspiro ; 
But  the  sins  of  a  woman  rise  half  a  yard  higher.'  " 

The  hats  worn  by  gentlemen  and  ladies  in  1786  may  be  seen  in 
figs.  276  and  277,  copied  from  a 
print  of  that  date.  A  writer  of  the 
time  says : — "  If  we  look  back  but 
a  very  few  years,  at  the  dress  of 
beaux  and  bucks,  we  shall  find 
that  fickleness  and  the  love  of  no- 
velty have  been  as  highly  preva- 
lent in  the  male  as  in  the  female 

sex.    A  few  years  ago  there  was  -p.    ,»„  „„„ 

hardly  a  fellow  of  spirit  but  what 

wore  a  hat  of  a  more  enormous  size,  than  the  most  rigid  Quaker, 
with  a  wig  the  model  of  that  of  a  coachman.  The  single  curl  was 
only  to  be  seen,  the  rest  being  hidden  under  the  crown  of  the  hat. 
Now  the  hat,  instead  of  being  a  covering  for  the  head  is,  by  the 
higher  ranks  of  men,  carried  tinder  the  arm  ;*  the  size  is  little  more 

*  "  Next  march  the  hatters,  once  a  gainful  trade, 
When  men  wore  finest  beavers  on  the  head; 
But  now,  lest  weight  of  that  the  curl  should  harm, 
Beaux  strut  about  with  beaver  under  arm." 

Poem  on  tlie  Trades  of  Dublin,  1762. 
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than  capable  of  coyering  the  snuff-box  of  a  beau,  and  it  seems  to  be 
merely  intended  to  crown  the  summit  of  that  fantastic  folly  raised 
by  the  ingenious  hand  of  some  Prenoh  friseur."  The  wigs  worn  by 
both  figures,  it  will  be  noticed,  are  by  no  means  as  large  as  they 
used  to  be.  The  lady's  is  plain  and  round,  with  large  bob-curls 
hanging  on  each  shoulder.  Her  hat  has  a  broad  brim,  of  rather 
elegant  shape,  decorated  with  a  coloured  silk  band,  a  bow  in  front, 
and  a  large  bunch  of  feathers.  The  ladies  particularly  affected 
feathers  at  this  time ;  and  the  satirists,  as  usual,  caught  hold  of  the 
taste  in  order  to  be  severe ;  and  one  declares  of  the  ladies  that 
now, — 

"  So  longer  they  hunt  after  ribbons  and  lace — 
Undertakers  have  got  in  the  milliners'  plaxie ;  . 
With  hands  sacrilegious  they've  plundered  the  dead, 
And  transferr'd  the  gay  plumes  from  the  hearse  to  the  head." 

The  hats  of  the  gentlemen  continued  more  or  less  cocked,  and 
varied  in  size  from  the  large  Kevenhuller  to  the  tiny  Nivernois. 

The  three  cuts  depict  their 
form  at  the  end  of  this  cen- 
tury. They  are  copied  from 
etchings  by  Kay,  of  Edin- 
burgh. The  large  round  hat 
of  fig.  278  (dated  1786)  is 
nearly  as  ample  in  brim  as 
those  of  the  days  of  Crom- 


Kg.  278. 


279. 


280. 


well.  The  cocked-hat  of  fig.  279  gives  the  last  form  of  this  vene- 
rable head-covering.  The  hair  of  both  figures  may  also  be  taken  as 
specimeins  of  the  latter  days  of  tie-wigs — the  large  curls,  ties,  and 
bobs,  ending  in  a  single  pig-tail,  that  became  unfashionable  twenty 
years  afterwards.  The  hat  of  280,  gaUy  decorated  with  gold  strings 
and  tassels,  is  of  the  new^at  taste  of  1792,  and  has  existed  to  the 
'present  day  with  little  variation.     The  high^  coat-collar  and  loose 

powdered  hair  are  also  typical 
of  the  changes  in  fashion  which 
gradually  led  to  the  style  of 
costume  now  worn. 

In  1786  a  very  large-brim- 
med hat  became  fashionable 
with  the  ladies,  and  so  con- 
tinued through  the  next  two 
years.  An  idea  of  its  form  may 
be  obtained  from  figs.  281,  282. 


HEA] 


GLOSSARY. 


509 


It  was  decorated  with  triple  feathers,  and  a  broad  band  of  ribbon 
was  tied  in  a  bow  behind,  and  allowed  to  stream  down  the  back. 
The  elegance  of  turn  which  the  brim  of  such  a  hat  afforded  was, 
however,  completely  overdone  by  the  enormity  of  its  proportion ; 
and  the  shelter  it  afforded  the  face  can  now  be  considered  as  the 
only  recommendation  of  this  fashion — the  utility  of  any  fashion  be- 
ing, at  the  time  of  its  general  adoption,  generally  the  last  thing 
thought  of,  and  its  least  claim  to  favour. 

The  ladies  in  1790  appeared  in  a  hat  similar  to  that  worn  by  the 
last -described  gentleman 
(fig.  283).  The  band  in 
the\ame  way  is  crossed 
and  recrossed  over  the 
crown.  The  brim  is  broad, 
raised  at  the  sides,  and 
pointed  over  the  face  in 
a  manner  not  inelegant. 
The  central  lady  (fig.  284) 
has  the  tall  ugly  bonnet 
copied  from  the  Prench  peasantry ;  to  the  edges  a  long  gauze  bor- 
der is  attached,  which  hangs  like  a  veil  round  the  face,  and  partially 
conceals  it.  Fig.  285,  who  wears  a  riding-dress,  has  a  hat  very  simi- 
lar to  that  worn  by  fig.  283.  Her  broad  collar  and  tie  resejnble  the 
gentleman's,  fig.  280 ;  it  will  also  be  noticed  that  the  hair  is  now 
worn  unconfined  and  unpowdered.  Wigs  had  begun  to  be  discon- 
tinued about  1674;  and  the  powder-tax  lessened  the  wearers  of 
powder,  which  was  discarded  by  the  Queen  and  Princesses  in  1793. 
The  neck  and  breast,  which  were  before  much  exposed,  were  now 
closely  covered  by  the  huffont,  or  neckerchief,  which  tucked  above 
the  stays,  and  stood  out  very  full  and  ample,  like  the  breast  of  a 
pigeon,  from  whence  the  idea  may  have  been  borrowed. 

The  hat  of  the  lady  (fig.  286),  shaped  like  a  chim- 
ney-pot, and  decorated  with  small  tufts  of  ribbon, 
and  larger  bows,  and  which  fitted  on  a  lady's  head 
like  the  cover  on  a  canister,  was  viewed  with  "mar- 
vellous favour  "  by  many  a  fair  eye  at  the  same  pe- 
riod of  our  history.  It  is  sometimes  seen  in  prints 
of  the  date  just  given,  with  a  deep  gauze  border,  like 
that  worn  by  fig.  284,  hiding  the  entire  head,  and 
considerably  enhancing  its  ugliness. 

A  hat  of  a  very  piquant  character  was  adopted  by 
ladies  in  1791,  and  of  which  a  specimen  is  given  (fig. 


Fig.  286. 
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287).  It  is  decorated  with  bows,  and  a  large 
feather  nods,  not  ixngracefully,  over  the  crown 
from  behind.  A  girl  of  good  figure  and  smart 
manners  must  have  looked  very  becomingly  be- 
neath it.  It  was  not  often  at  this  time  that  any 
other  than  ugly  head-coverings  were  worn ;  and 
from  1795  to  1800  ladies  wore  their  bonneta  very 
small.  Figs.  288  and  289  depict  these  head-co- 
verings, from  the  fashionable  magazines  of  the 
day.  Fig.  288,  dated  1798,  is,  in  the  original,  of 
a  deep  orange  colour,  with  bands  of  dark  cho^- 
late-brown,  a  bunch  of  scarlet  tufts  over  the  forehead,  and  it  is  held 

on  the  head  by  a  kerchief  of 
white  muslin  tied  beneath 
the  chin.  Fig.  289  is  a 
straw  bonnet,  the  crown 
decorated  with  red  perpen- 
dicular stripes,  the  front 
Kg.  288.  289.  290.         ^ver  the  face  plain,  and  a 

row  of  laurel-leaves  surrounds  the  head,.a  lavender-coloured  tie  se- 
cures it  beneath  the  chin.  "  Straw-built  hats  and  bonnets  green," 
are  noticed  in  Anstey's  Bath  &uide.  Bonnets  similar  in  shape  to 
those  now  worn  are  seen  upon  ladies  two  years  previoas  to  this,  yet 
a  small  low  one  was  the  most  commonly  worn ;  and  in  1799  a  plate 
of  "  the  most  fashionable  head-dresses  "  gives  us  fig.  290  as  a  sample, 
which  was  as  much  patronized  as  any  head-dress  had  ever  been. 
Small  hats  with  narrow  brims  were  also  worn,  and^Velvet  or  silk 
caps  with  single  feathers  as  in-door  dress. 


HEAD-RAIL.    The  coverchief  used  by  Saxon  and  Norman 
ladies  as  a  head-dress. 


HELM.    Ahelmetl 

"  With  Jielmes  and  armoxtr  bright, 
That  field  schou  as  candle  light." 

Sir  Tryomurm: 

HELMET.    For  the  various  fashions  of  helmets  I  must  here  re- 
fer to  the  historical  part  of  this  book,  which  fuUy  illustrates  them. 


HEE.NE-PAN.    The  skull-cap  or  iron  pan  worn  under  the  hel- 
met.   (See  p.  135.) 


HOO] 
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HERYGOUD.  A  cloak.  In  the  satire  on  fclie  consistory  courts, 
temp.  Edward  II.  (Harl.  MSS.  2253),  mention  is  made  of 

"  An  herygcmd,  with  honginde  sleeven ;" 

wMoh  Mr.  Wright,  in  the  prose  translation  given  in  his  Political 
Songs,  where  the  original  is  printed,  renders  "a cloak  with  hanging 
sleeves." 

HEUE.  An  outer-garment  or  mantle  worn  by  women  in  the 
fourteenth  century,  and  afterwards  adopted  by  men.  The  word  was 
subsequently  applied  to  a  tight-fitting  dress  worn  by  both  sexes ; 
thus  a  jacque  or  huque  of  brigandine  is  mentioned  temp.  Henry  VI. 
as  part  of  an  archer's  dress. 

HOLYWATEE-SPEINKLE.    See  p.  230,  fig.  2. 

HOOD.    A  head-covering  universally  adopted  during  the  middle 

See  Hbad-dkEss. 


Fig.  291. 


HOOKS  AND  EYES.  Metallic  fastenings  for  dress,  taking  the 
place  of  buttons,  and  stitched  on  the  garments,  out  of  sight.  They 
are  termed  crochettes  cmd  loops  in  Sloane  MS.  1986  (fourteenth 
century). 

HOOP.  A  circular  whalebone  structure  worn  by  ladies  beneath 
the  gown  to  extend  its  width.  They  are  mentioned  by  Dr.  Forman, 
temp.  Elizabeth,  in  his  fanciful  account  of  Queen  Guinever.  He 
says  she  wore  "  noe  hoope,  noe  fardingalle ;"  and  by  Gosson,  in  his 
Pleasant  Quippes  for  Upstart  New- 
fangled Gentlewomen,  1596: — 

"  These  hoopes,  that  hips  and  haunch  do  hide. 
And  heave  aloft  the  gay  hoyst  traine, 
As  they  are  now  in  use  for  pride. 
So  did  they  first  begin  of  paine." 

These  hoops  were  probably  similar  to 
those  worn  by  ladies  in  the  time  of 
George  II.,  as  engraved  fig.  291,  from 
one  lying  on  the  floor  in  the  night- 
scene  of  Hogarth's  Marriage  a-la- 
Mode.  Strutt  has  copied  from  a  Ger- 
man vocabulary  a  hooped  and  corded 
petticoat  of  the  middle  of  the  seven- 
teenth century  (fig.  292).  The  pyra- 
midal bell-hoop  is  also  given  (fig.  293), 


Kg,  292. 


293. 
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from  a  print  of  the  year  1721 ;  it  is  that  worn  by  the  ladies  in  the 
cut  on  p.  290.  For  the  circular  bell-hoop  I  must  refer  the  reader 
to  the  picture  on  the  wall  in  Hogarth's  Taste  in  High  Life,  where 
the  Vemis  de  Medici  is  clothed  in  one ;  w|iile  their  general  form 
when  fn  may  be  seen  in  the  works  of  this  genuine  English  painter. 

(See  also  p.  301.)  The  hoop  of  1760 
was  made  of  whalebone,  with  canvas 
over  it,  the  shape  of  an  elongated 
ovaJ,  very  flat  at  front  and  back, 
drawn  round  the  waist  by  a  string, 
with  a  pocket-hole  at  the  side.  Ulti- 
mately, the  pocket  hoop  only  was 
worn ;  our  cut  (fig.  294)  exhibits 
^'       ■  '   one  made  about  1780.    It  was  fiied 

on  each  side  the  hips,  and  the  two  were  united  by  a  tape,  which  passed 
round  the  lady's  waist ;  each  formed  a  capacious  receptacle  for  any 
articles  of  convenience,  and  had  pocket-holes  on  each  side.  It  was 
stretched  on  hoops  of  cane,  which  were  advertised  about  this  time 
as  able  to  "  outwear  the  best  sort  of  whalebone." 

HOSE.  This  word,  now  applied  solely  to  the  stocking,  was  ori- 
ginally used  to  imply  the  breeches  or  chausses.  Thus  in  Rowley's 
Match  at  Midnight,  1633,  one  of  the  characters  says,  "  The  keys  of 
my  compting-house  are  in  the  left  pocket  of  my  hose.''  The  term 
stocTcing  the  hose  was  used  when  stockings,  as  a  separate  article,  were 
appended  to  the  large  breeches  of  the  sixteenth  century.  In  Ro- 
bert of  Gloucester's  Chronicle  is  narrated  the  following  anecdote  of 
the  extravagance  of  William  Eufus  m  his  hose : — 

"  As  Ma  cliamberlaiiie  him  trought,  as  he  rose  on  a  day, 
A  morrow  for  to  weare,  a  pair  of  hose  of  say : 
He  asked  what  they  costned  P    Three  shillings,  he  seid. 
!Fy  a  diable !  quoth  the  king ;  who  sey  so  vile  a  deede ! 
King  to  weare  so  vile  a  cloth !    But  it  costned  more : 
Buy  a  paire  for  a  marke,*  or  thou  shalt  ha  cory  sore ! 
And  worse  a  paire  enough  the  other  swith  him  brought. 
And  said  they  costned  a  mark,  and  unneth  he  them  so  bought ; 
Aye,  Bel-amy !  quoth  the  king,  these  were  well  bought ; 
In  this  manner  serve  me,  other  ne  serve  me  nought !" 

For  notices  of  their  fashion  and  colour  at  various  periods,  I  must 
refer  to  the  general  history  of  dress,  at  the  commencement  of  the 
volume.     "  Hosyn  enolosyd  of  the  most  costyous  cloth  of  cremsyn," 

*  Thirteen  shillings  and  fourpence. 
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are  mentioned  in  the  25tli  Coventry  Mystery.  During  the  deigns  of 
Elizabeth  and  James  I.  they  are  often  noticed :  ex.  gr.  "  The  poor 
Aristotelians  walk  in  a  short  cloak  and  a  close  Venetian  hose." — Re- 
turn from  Parnassus,  1606.  "  Strut  before  her  in  a  pair  of  Polo- 
nian  legs,  as  if  he  were  a  gentleman  usher  to  the  great  Turk,  or  to 
the  Devil  of  Dowgate." — Wily  Beguiled,  1613.  Purple  t  elvet  hose 
are  mentioned  in  Mcuroccus  extaticus,  1595 ;  and  the  following  dia- 
logue in  Field's  play  of  A  TVomcm  is  a  Weatkercoch,  1612,  points 
out  many  peculiarities  of  fashion  in  hose,  their  cost,  colour  and  va- 
riety. "Kate.  The  hose  are  comely..  Lucida.  And  then  his  left 
leg, — I  never  see  it  but  I  think  on  a  plum-tree.  Abraham.  Indeed, 
there's  reason  there  should  be  some  difference  in  my  legs,  for 
one  cost  me  twenty  pounds  more  than  the  other."  See  also 
Stockino. 

HOTJPPELAND.     A  loose  upper-garment  of  the  super-tunic 
kind. — Strutt. 

HOUSIA,  or  HOUSSE.    An  outer-garment  combining  cloak 
and  tunic. — Strutt. 

HOWVE  {Sax.).    A  cap  or  hood. 

"  I  pray  you  all  that  ye  not  you  greve, 
Though  I  answer,  and  somdel  set  his  howve.'' 

CJta/ucer  :  The  Sevens  Prologue. 

And  in  Troilus  and  Creseide,  b.  iii.  1.  775,  an  howve  above  a  cap 
signifies  a  hood  over  a  cap.  Serjeants-at-law  are  described  in  the 
quotation  below  from  Piers  Plowman  as  wearing  such  howves ;  and 
the  pages  devoted  to  legal  dress  in  this  volume  may  be  referred  to 
for  further  information.  Both  words  seem  to  be  derived  from  the 
Teutonic  hoofd,  a  head.  Hood  and  cap  being  equally  coverings  for 
the  head,  '  to  set  a  man's  howve'  is  the  same  as  '  to  set  his  cap  ' 
(Tyrwhitt),  i.  e.  to  cheat  him,  cap  him. 

"  Then  came  a  hundred 
In  howves  of  silk ; 
Sergeants,  it  seemed, 
That  served  at  the  bar. 
Shall  no  sergeant  for  his  service 
"Wear  a  silk  howve  ? 
Nor  no  pelure*  in  his  cloak 
For  pleadinge  at  the  bar  ?" 

Fiers  FlowmaWs  Vision. 

*  fur. 
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HUEE.    A  gown  worn  by  clerical  and  legal  men.    In  a  satire 
on  the  consistory  courts  temp.  Edward  II.,  printed  in  Wright's 
Political  Songs,  mention  is  made  of  the  principal  of  the  court — 
"  An  old  cherl  in  a  black  hwre." 

HUSKEN.  A  skull-cap  of  metal  worn  by  soldiers  in  the  six- 
teenth century. 

HUVETTE.  A  covering  for  the  head  of  a  soldier ;  "  a  huvette 
or  capelline."  It  was  known  as  early  as  Edward  III.,  and  is  con- 
sidered by  Meyrick  as  identical  with  the  close  steel  skull-cap. 

INFULA  (Lai.).  The  pendants  which  hang  from  the  mitre  of  a 
bishop,  originating  in  the  fillets  worn  by  pagan  priests. 

INKHOEN.  '  These  implements  were  carried  by  the  studious, 
appended  to  the  penner,  and  slung  through  the  girdle.    (See  p.  169.) 

INKLE.  A  narrow,  coloured  woollen  tape,  used  as  a  trimming 
to  dress.  It  was  generally  of  a  yellow  colour,  but  sometimes  striped 
blue  and  pink,  or  blue  and  red.  In  the  corporate  accounts  of  Nor- 
wich, 1587,  a  charge  is  made  "  for  white  incle  to  lay  upon  the  sol- 
diers' coats."  It  was  commonly  worn  by  the  humbler  classes  as  a 
trimming  until  the  end  of  the  seventeenth  century.  An  old  country- 
woman "with  incle  about  her  hat  "'is  mentioned  in  the  comedy  of 
The  IHtmphant  Widow,  1677. 

lEON-HAT.  The  term  applied,  in  the'  romances  of  the  middle 
ages,  to  the  cylindrical  flat-topped  helmet  worn  by  the  soldiers  of 
the  crusades  and  others.  (See  p.  125.)  In  the  battle  before  Tyre, 
as  related  in  the  romance  of  Alexander,  we  are  told 

"  Of  some  were  the  brayn  out-spat 
All  under  tlieir  iren  hat" 

JACK-BOOT.  A  large  boot,  reaching  above  the  knee,  intro- 
duced in  the  seventeenth  century.    (See  fig.  96,  p.  392.) 

JACKET.  Strutt  says  that  the  jaquet,  jerkin,  and  coat  were 
terms  indiscriminately  used  for  the  same  garment ;  that  it  Originated 
from  the  military  jaque,  or  gambeson ;  was  subject  to  continual  va- 
riations ;  was  long  or  short,  with  sleeves  or  without  them ;  and  was 
varied  in  its  lining  and  fur,  to  adapt  it  to  difierent  seasons.  Mey- 
rick says,  the  military  jack  originated  with  the  English,  and  quotes 
the  Chronicle  ofBertrand  du  Chiesdlin  (temp.  Eichard  II.)  to  show 

its  use : — 

"  Each  had  ajaek  above  his  hauberk.'' 
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He  engraves  a  figure  of  Eudo  de  Arsic,  1260>  who  wears  one  of 
leather,  exactly  like  the  tunic  without  sleeves ;  it  is  buttoned  down 
the  front  to  the  waist,  and  secured  round  it  by  a  girdle. 

JAMBES.    Armour  for  the  legs.    (See  p.  132.) 

JAEDINE.  The  single  pinner  next  the  burgoigne. — Mundus 
MuUebris,  1690. 

JAVELIN.    A  light  hand-spear. 
JESSEEAuisTT.}"^^*"''®'^^*'™^^®''®^^^*'^^^^*®'   ^^^®^'  ^^^'^ 

"  The  knyght  sat  at  his  avenaunt, 
In  a  gentyl  jess&rcmnt" 

Sir  Degrevant. 

Mr.  Halliwell,  in  his  notes  to  this  romance,  says,  "  It  also  means  a 
chain  of  small  gold  and  silver  plates  worn  round  the  neck,  as  weU  as 
a  kind  of  cuirass.  (See  Eoquefort  in  v.  Jaseran,  Jaserans.)  From 
.  the  words,  "  through  jupon  and  jesserand,"  used  in  this  romance,  it 
is  clear  that  it  was  worn  as  a  defence  beneath  the  former. 

JEEKIJN^.  See  Jacket,  which  article  it  resembled,  and  was  only 
another  name  for  it,  in  the  opinion  of  Strutt.  Buff  leather  jerkins 
were  common  to  the  military  of  the  sixteelith  and  seventeenth  cen- 
turies. The  easy  manner  in  which  the  jerkin  and  doublet  might  be 
mistaken  for  each  other  is  noticed  by  Shakspeare  in  his  Two  Gen- 
tlemen of  Verona,  act  ii.  scene  4 : — 

"Thur.  And  how  quote  my  folly? 
Val.  I  quote  it  in  jora  jerkin. 
Thur.    My  Jerkin  is  a  doublet." 

Mr.  Knight,  in  his  notes  to  this  passage,  says:  "The  jerkin,  or 
jacket,  was  generally  worn  over  the  doublet ;  but  occasionally  the 
doublet  was  worn  alone,  and  in  many  instances  is  confounded  with 
the  jerkin.  Either  had  sleeves  or  not,  as  the  wearer  pleased."  In 
HaUiweU's  folio  edition  of  Shakspeare  (vol.  ii.),  the  distinction  is 
pointed  out  and  illustrated  by  engravings ;  he  says,  "  The  jerkin 
was  merely  an  outside  coat,  worn  generally  over  the  doublet,  which 
it  greatly  resembled ;  but  sometimes  w  orn  by  itself.  Its  exact  shape 
and  fashion  varied  at  different  times,  and  the  only  absolute  defini- 
tion of  it  I  have  met  with  occurs  in  Meriton's  Clavis,  1697,  the  com- 

2  1,2 
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piler  stating  that  "  a  jerkin  is  a  kind  of  jacket  or  upper  doublet, 
wifcli  four  gkirts  or  laps."    See  cut,  p.  214. 

JOENET.  A  loose  traveUiug  cloak,  from  the  ~FT:ench  joumade. 
Stow,  in  his  aeoount  of  the  setting  of  the  Midsummer  watch  in 
London,  1598,  says  they  were  habited  "  in  bright  harness,  some  over- 
gilt, and  every  one  a  jornet  of  scarlet  thereupon ;"  they  were  there- 
fore similar  to  the  military  cloak  still  worn  by  our  horse-guards. 

JOSEPH.  A  lady's  riding-habit,  buttoned  down  the  front.  See 
cut,  p.  324,  or  fig.  307,  p.  529. 

JUMPS.  A  boddioe,  worn  by  ladies  (see  p.  320).  A  sleeveless 
coat,  or  waistcoat.  "A  jacket,  ^Mwip,  or  loose  coat,  reaching  to  the 
thighs,  buttoned  down  before,  open  or  slit  up  behind  half  way  with 
sleeves  to  the  wrist." — Randle  Holme. 

JUPON.    See  Gipon . 

JUSTE-AU-COEPS  (Fr.).  A  close  body-coat,  similar,  if  not 
identical  with  the  jnpon. 

JUSTICO.  A  portion  of  female  dress,  worn  towards  the  end  of 
the  seventeenth  century  ;  it  may  have  been  a  revival  of  a  very  old 
fashion,  and  the  name  a  corruption  oi  juste-avncorps.  In  a  ballad 
called  the  New-made  Gentlewoman,  of  the  time  of  Charles  II.,  it 
is  thus  alluded  to : — 

"Myjiistico  and  Uack  patches  I  wear." 

KELLE.    A  woman's  caul. — Tovmley  Mysteries. 

KENDAL.  )     A  cloth  so  named  from  the  town  of 

EENDAL-GEEEN.)  Kendal  in  Westmoreland,  where  it  was 
first  made.     It  is  mentioned  in  a  statute  of  the  reign  of  Eichard 
II.,  A.D.  1389.     The  countryman  in  Thynne's  Pride  and  Lowlines 
is  described  as 

"  A  man  aboute  a  fiftie  yeores  of  age, 
Of  IKendall  very  coarse  his  coate  was  made." 

The  name  was  retained  by  the  stufi"  when  made  elsewhere  ;  for  in 
Hall's  Life  of  Henry  VIII.  we  are  told  that  a  nobleman  of  the  court 
disguised  as  Eobin  Hood,  "  in  the  first  year  of  his  reign,  one  morn- 
ing, by  way  of  pa,stime,  came  suddenly  into  the  chamber  where  the 
queen  and  her  ladies  were  sitting.  He  was  attended  by  twelve 
noblemen  all  apparelled  in  short  coats  of  Kentish  Kendal."     In 
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Laneham's  letter,  describing  the  entertainment  of  Queen  Elizabeth 
at  Kenilworth,  1575,  the  minstrel  is  described  as  wearing  "  a  side 
gown  of  Kendal' green,"  which  was  a  long  hanging  robe  of  coarse 
green  woollen  cloth  or  baize,  for  which  that  town  was  celebrated. 
Stafford,  in  his  Briefe  Conceipte  of  English  Policye,  1581,  says,  "  I 
know  when  a  serving-man  was  content  to  go  in  a  Kendal  coat  in 
summer,  and  a  frieze  coat  in  winter."  Palstaff's  "misbegotten 
knaves  in  Kendal  green  "  may  also  be  cited. 

KEEOHIEFS,  or  COVERCHIEFS.  The  head-cloths  of  fine 
linen  worn  by  ladies  :  thus  Constance,  in  Chaucer's  Mam  of  Law's 
Tale,  takes  hers  to  cover  her  child  :— 

"With  that  her  kerchief  off  her  head  she  brayde 
And  on  his  litol  eyen  it  layde." 

"  Cloths  of  fyne  golde  aU  about  your  head,"  are  promised  by  the 
king  to  his  daughter,  in  the  Squyer  of  Lowe  Degree,  thirteenth  cen- 
tury.   See  also  pp.  103,  112,  etc. 

"  Her  kercheves  were  well  schyre.* 
Arayed  with  rich  gold  wyre." — Sir  Iiaimfal. 

KERSEY.  A  coarse,  narrow  woollen  cloth ;  it  was  sometimes 
of  fine  fabric  and  used  for  better  purposes.  Stafford,  in  his  Briefe 
Conceipte  of  ^English  Policye,  1581,  speaking  of  the  degeneracy  of 
serving-men,  says,  "Now  will  he  look  to  have,  at  the  least,  for  sum- 
mer, a  coat  of  the  finest  cloth  that  may  be'  gotten  for  money,  and  his 
hosen  of  the  finest  kersey,  and  that  of  some  strange  dye,  as  Flanders 
dye,  or  French  puce,  that  a  prince  or  great  lord  can  wear  no  finer 
if  he  wear  cloth." 

KEESEY-MEEE.  This  manufacture  obtained  its  name  from 
the  position  of  its  original  factory,  on  the  mere  or  miry  brook,  which 
runs  through  the  village  of  Kersey  in  Suffolk.  In  Hall's  Satires 
mention  is  made  of  one  who  wears 

"  White  carsey  hose  patched  on  either  knee." 

Stow  says,  that  about  the  year  1505,  "  began  the  making  of  Devon- 
shire kersies  and  corall  clothes." 

KETTLE-HAT.  The  iron  hat  of  a  knight  in  the  middle  ages. 
See  p.'  125.  Also  applied  to  the  leather  burgonet,  worn  beneath  the 
heavy  metal  helmet,  to  protect  the  head  from  chiU  or  friction. 

*  sheared,  cut. 
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EIKTLB.  A  loose  gown ;  "  a  tunic  or  waistcoat." — Tyrwhitt. 
When  Biohard  attacks  the  lion,  in  the  old  romance  of  his  adven- 
tures, we  are  told  "  seyngle  in  a  Jcertyl  he  stode."  The  clerk  Ab- 
solon,  in  Chaucer's  Miller's  Tale,  is 

"  Y-clad  full  small  and  properly, 
All  in  a  Tcirtle  of  a  light  waget." 

And  Aurehus,  in  the  Frarilclein's  Tale,  says, — 

"  My  dett  shall  be  qiiit 
Towardes  you,  how  so  that  ever  I  fare 
To  gon  *  begging  in  my  Tcirtle  bare." 

The  "  damosellis  right  young,"  in  the  Bomaunt  of  the  Bose,  are 
dressed 

"  In  Tcirtels  and  none  other  wede ;'' 

a  translation  of  the  original, 

"  Qui  eatoient  en  pure  cottes." 

"As  he  sat  in  sorrow  and  sore. 
He  saw  come  out  of  holtes  hore* 

Gentle  maidens  two ; 
Their  herteles  were  of  Inde  sandel, 
Y-laced  small,  jolyf,  and  well. 
There  might  none  gayer  go.'' 

Imji  of  Sir  L'aunfal. 

Bale,  in  his  Actes  of  ^English  Votaries,  uses  the  word  Tcyrtle  to 
signify  a  monk's  gown.  He  says,  Eoger,  Earl  of  Shrewsbury,  when 
he  was  dying,  sent  "  to  Clunyake,  in  France,  for  the  Tcyrtle  of  holy 
Hugh,  the  abbot  there."  The  word  has  been  variously  explained,  as 
pointed  out  by  Dyce  in  his  notes  to  Skelton's  works,  as  "  a  petti- 
coat, safeguard  or  riding-hood,  long  cloak,  long  mantle  reaching  to 
the  ground  with  a  hood  to  it  that  entirely  covered  the  face,  and 
usually  red,  apron,  jacket,  and  loose  gown !"  He  considers  Gifford's 
description,  in  his  notes  to  Ben  Jonson  (vol.  ii.  p.  260),  as  the  most 
satisfactory  explanation  of  the  garment.  He  says,  "  The  term  was 
used  in  a  twofold  sense,  sometimes  for  the  jacket  merely,  and  some- 
times for  the  train  or  upper  petticoat  attached  to  it.  A  full  kirtle 
was  always  a  jacket  and  a  petticoat ;  a  half-kirtle  (a  term  which 
frequently  occurs)  was  either  the  one  or  the  other." 

KNAPSACK.  A  case  for  a  foot-soldier's  stores,  carried  "at  the 
back.    Meyriok  derives  its  name  from  hnofp,  a  protuberance. 

*  The  ancient  woods. 
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Fig.  295. 


KNIVES.  In  Chaucer'a  Prologue  to  the  Ocmterhury  Tales,  the 
tradesTnen  are  described  as  wearing  knives,  in  imitation  of  the 
knightly  anelace : — 

"  Hir  Tcmoes  were  y-chaped*  not  witli  brass, 
But  all  with  silver  wrought  fuU  clean  and  well, 
Hir  girdle  and  hir  pouches  evi-y  del." 

The  girdle-knife  and  pouch  are  common  in  the 
brasses  of  merchantmen  and  frankleins  of  this  pe- 
riod. In  the  drawing  of  Chaucer,  inserted  in  some 
copies  of  Occleve's  book  De  Regimine  Principis, 
he  is  represented  with  a  knife  hanging  from  a  but- 
ton upon  his  breast.  (See  Harl.  MS.  4866 ;  Cotton, 
Otho,  A  18 ;  Sloane,  5141).  It  is  noticed,  in  the 
Glossary  to  Todd's  Illustrations  of  Gower  and 
Chaucer,  "  that  the  knife  which  hangs  from  the 
breast  of  Chaucer  closely  resembles  the  Irish 
skein,  as  delineated  in  No.  13  of  the  Collectanea 
de  Sebus  Hibemicis;  but  the  Irish  skein  was  a  larger  weapon." 
It  was  adopted  in  England  (see  Skein).  Knives  were  worn  by 
women.  In  lloss  Church,  Herefordshire,  is  a  monument  of  a  lady 
of  the  Euddle  family,  temp.  Henry  VIII.,  and  she  wears  the  purse 
and  knife,  here  engraved,  fig.  295.  Bellafront,  in  the  Honest 
IVhore,  1604,  threatens  to  stab  her  servant  with  hers.  In  a  lottery  at 
the  Lord  Chief  Justice's  house,  1602,  printed 
in  Halliwell's  Poetical  Miscellanies,  temp. 
James  I.  (Percy  Society),  Mrs.  Hide  wins  "  a 
paire  of  knives,"  with  these  lines  : — 

"  Fortune  doth  give  these  pair  of  knives  to  you. 
To  cutt  the  thred  of  love  if't  be  not  true." 

In  the  twelfth  volume  of  the  Archceologia, 
Douce  communicated  a  short  paper  on  the  prac- 
tice of  wearing  knives  and  purses  at  the  girdle 
by  European  ladies  in  the  sixteenth  century, 
and  a  specimen  is  engraved  of  a  case  of  wed- 
ding-knives (fig.  296).  The  date  upon  both 
handles  is  1610  :  one  has  an  amber,  the  other 
a  reddish-coloured  glass  handle,  the  sheath 
being  of  purple  velvet,  embroidered  with  gold. 
In  Borneo  and  Juliet;  the  heroine  of  the  play  declares  her  intention 

*  mounted.    See  Chape,  p.  417. 


Fig.  290. 
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of  using  ter  knife,  should  the  poison  fail.  Steevens  has  appended 
a  note  to  the  passage,  reinarting,  that  in  this  instance  all  things 
proper  for  Juliet's  coming  bridal  had  been  left  with  her,  and  that 
such  knives,  of  a  more  ornamental  character  than  usual,  formed  part 
of  them.    Thus,  in  Dekker's  Match  me  in  London,  1509 : — 

"  See  at  my  girdle  hang  my  wedding-faiucs." 

Again,  in  BSma/rd  III.,  1599  : — 

"Here  by  my  side  do  hang  my  wedding-i»i»es; 
Take  thou  the  one,  and  with  it  kill  the  queen ; 
And  Tpith  the  other  I'U  despatch  my  love." 

Douce  quotes  the  small  figure  of  an  Englishwoman,  in 
Speed's  Map  of  Ev/rope,  as  the  only  instance  of  this  fa- 
shion which  had  occurred  to  him.  Fig.  297  is  copied  from 
a  print  by  P.  de  lode,  and  shows  the  knife  in  its  sheath, 
the  purse  and  keys,  at  a  lady's  girdle. 

KKOP.  A  button.  See  Chaucer's  translation  of  the 
Romance  of  the  Rose.  When  speaking  of  the  dress  of 
Eiches,  1. 1080,  he  describes  the 

"  K-wyppis  fine  of  golde  amiled," 

or  buttons  of  enamelled  gold,  with  which  it  was  decorated. 
In  Piers  Plowman,  we  read : — 

Fig.  297.  "  Physiok  shall  his  furred  cloak  for  food  sell. 

And  his  cloak  pf  Calabrie,  with  all  his  Tenops  of  gold." 


LABELS.  Pendants  like  broad  ribbons,  hanging  from  the  head- 
dress, and  from  the  helmet  of  a  knight. 

LACE.  The  cord  which  holds  a  mantle,  see  p.  104.  The 
smaller  cord  used  by  ladies  to  secure  the  stay  as  early  as  the  Nor- 
man time,  see  p.  69.  The  ornamental  trimming  of  gold,  silver,  or 
thread,  worn  at  the  edges  of  garments,  or  on  the  ruff  and  ruffle. 
Blue  bride-laces -were  voTn  at  weddings,  and  given  to  the  guests, 
in  the  sixteenth  and  seventeenth  centuries.  A  "  tawdry  laee  "  was 
a  common  present  from  a  countryman  to  his  sweetheart,  as  noted  by 
Autolycus  in  Shakspeare's  Winter's  Tale;  and  frequently  by  other 
authors. 

"  How  his  clothes  appeare 
Crest  and  recrost  with  lace." 

Marston's  Satires  1598. 
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The  poor  soldiers  in  Jasper  Mayne's  Amorous  Warre,  1659,  com- 
plain of  their  officers, — 

"That  shine 
One  blaze  of  plate  about  you,  which  puts  out 
Our  eyes  when  we  march  'gainst  the  sunne,  and  armes  you 
Compleatly  with  your  own  gold  lace,  which  is 
Laid  on  so  thick,  that  yoiir  own  trimmings  doe 
Bender  you  engine  proof  without  more  arms, — 
This  should  goe  to  buy  us  bread." 

LAKE  (Cloth  of).    Linen  for  under-garments. 

"  He  did  next  his  white  lere 
Of  cloth  of  lake  fine  and  clere, 
A  brech  and  eke  a  shirt." 

Mime  of  Sir  Thopas. 

Tyrwhitt,  in  the  Glossary  to  Chaucer,  says  it  is  difficult  to  say  what 
sort  of  cloth  is  meant.  Luechen  (Belg.)  signifies  both  linen  and 
woollen  cloth. — Kilian. 

LAMBOYS  (Fr.  lamheau.).  Drapery  which  hung  in  folds 
from  the  front  tasses  over  the  thighs,  and  was  sometimes  imitated 
in  steel.    Kg.  298  represents  the  primitive  lamboys,  from  a  figure 


Fig.  298, 


of  the  Emperor  Maximilian  of  Germany,  1514 ;  and  fig.  299  gives 
us  the  steel  imitation,  from  a  splendid  suit  of  armour  presented 
by  that  sovereign  to  our  king  Henry  VHI.  on  his  marriage  with 
Catherine  of  Arragon,  and  now  preserved  in  the  Tower  of  London. 

LAMBEEQUIN  (Fr.).  A  covering  for  the  helmet,  to  protect  it 
from  wet  and  heat.     See  Cointoise. 

LAMES  (Fr.).  The  overlapping  plates  which  formed  the  tassets 
of  the  sixteenth  and  seventeenth  centuries  (see  cut,  p.  227).  E,ope 
handles  affixed  to  a  shield,  as  in  cut,  p.  117. 
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LANCE.  Lances  were  made  of  two  kinds ;  those 
ordinarily  carried  ia  war,  and  those  used  for  the  joust 
or  tournament.  The  latter  had  a  large  guard,  or 
vamplate,  and  a  ferule  and  ring.  The  war-lance 
(fig.  300)  is  copied  from  one  in  Skelton's  Ancient 
Armowr ;  the  original  is  powdered  or  covered  all 
over  with  the  arms  of  Inspruct,  a  red  eagle  on  a 
white  field,  and  is  of  the  time  of  Elizabeth.  The 
tUting-lance  (fig.  301)  is  copied  from  one  iu  the 
Thwmier  Buck,  or  Tournament  Book  of  "WUhelm 
IV.,  of  Bavaria,  1510-45.  The  pecuUar  form  of  the 
vamplate  wiU  here  be  seen ;  its  extent  was  greater 
upward  and  downward  than  at  the  sides,  and  it  took 
an  outward  curve  from  the  body,  giving  a  firm  hold 
to  the  hand,  and  resting  on  the  upper  part  of  the 
arm.  A  blunt  point  is  at  the  head,  which  sometimes 
was  rebated,  or  turned  (see  Moene),  or  else  ar- 
ranged in  a  triple  head  or  series  of  points.     See 

COEONEL. 

LANCE-G-AY.  A  species  of  horseman's  lance, 
mentionied  in  the  romances  of  the  fifteenth  and  six- 
teenth centuries. 


LANCE-K.EST.  A  projecting  support  placed  on  the  right  side 
of  the  breast-plate  of  a  knight  in  the  fifteenth  and  sixteenth  cen- 
turies, to  assist  him  in  bearing  the  heavy  lances  used  in  the  joust 
and  tournament.  A  specimen  may  be 
seen  in  fig.  302,  which  shows  the  grande 
garde.  Another  is  here  given  from  the 
Triumph  of  Maximilian,  which  also 
shews  the  queue  or  tail,  as  the  large 
piece  of  iron  was  called  which  was 
screwed  to  the  side  of  the  back-plate ;  it  projected  nearly  a  foot, 
and  then  took  a  curve  downward.  Its  use  was  to  reUeve  the  arm  of 
the  combatant  from  the  entire  weight  of  the  lance,  as  it  prevented 
the  end  from  rising  when  it  was  held  upon  the  rest,  an  accident  its 
weight  and  length  might  easily  occasion.  Some  lance-rests  were 
made  to  fold  back  upon  the  breast-plate  when  out  of  use ;  a  speci- 
men is  engraved  by  Skelton,  pi.  29. 


Fig.  302. 


LANGUE-DE-B(EUF  (Pr.).    See  Voulge. 
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LANIEES  (Fr.).  The  leathern  straps  of  a  shield  which  go  round 
the  arm ;  or  those  which  held  together  the  various  parts  of  armour. 
Leathern  garters  or  bands.  "  Girding  of  shields,  with  layneres 
lacing  "  are  mentioned  in  Chaucer's  KnigMs  Tale. 


LAPPET.     The  lace  pendants  of  a  lady's  head-dress. 
287,  296,'and  fig.  200,  p.  475. 


•PP- 


LATCH.  The  old  English  name  for  the  cross-bow ;  probably 
derived  from  the  latch-like  handle  used  for  discharging  it. 

LATCHET.  The  strap  to  fasten  a  clog  ;  the  tongue  to  secure  a 
shoe. 

LAWN.  A  delicate  linen  fabric;  according  to  Stow,  first  brought 
into  England  during  the  reign  of  Queen  Elizabeth,  and  used  for 
the  rufi's  and  ruffles,  as  well  as  for  handkerchiefs  and  shirts.  It  is 
noticed  p.  212. 

LENO.    A  gauze-like  fabric  of  open  thread-work. 

LINCOLN-GEEEN.  A  favourite  colour,  particularly  adopted 
by  archers,  and  named  from  the  place  of  its  manufacture.  "  Lincoln 
anciently  dyed  the  best  green  in  England." — Selden's  note  to  Dray- 
ton's Poli/ollion,  song  25. 

LINEN.  Cloth  made  of  flax.  It  was  not  manufactured  to  any 
extent  in  this  country  before  the  time  of  Charles  II. 

LINSEY-WOLSEY.  A  coarse  woollen  manufacture  first  con- 
structed in  the  parish  of  Linsey  in  Sufiblk.  It  is  mentioned  by 
Skelton  in  Why  come  ye  not  to  Coitrt  ? 

"  To  weve  all  in  one  loom 
A  web  of  lyhe  wulse," 

LINSTOCK.  An  ingenious  invention  of 
Italian  origin,  introduced  in  the  fifteenth  cen- 
tury, and  consisting  of  a  pike,  with  branches  on 
each  side,  sometimes  formed  into  the  shape  of 
a  bird's  head,  to  hold  a  lighted  match  for  the 
cannoneer  who  used  them,  and  who  was  thus  ca- 
pable of  defending  himself  with  the  same  imple- 
ment used  for  firing  ordnance.     See  fig.  303. 
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LIRIPIPES.  Pendent  streamers  or  tails  to  the  hood.  See 
pp.  93,  108,  161,  185,  and  figs.  232-3,  pp.  491-2. 

LIVEEY.  It  was  usual  in  the  middle  ages  for  all  retainers  of  a 
noble  house  to  wear  a  uniform-coloured  cloth  in  dress,  chosen  by  the 
family.     Thus  in  the  old  play  of  Sir  Thomas  More,  circa  1590, — 

"And  cause  to  be  proclaimed  about  the  city, 
That  no  mam  whateoever,  that  belongs 
Either  to  my  lord  of  Winchester,  or  Elie, 
Do  walk  without  the  Vi/ver^  of  his  lord. 
Either  in  cloke  or  any  other'  garment ; 
That  notice  may  be  taken  of  the  Offenders." 

The  merchantmen  and  guilds  usually  adopted  them  (see  p.  271), 
and  they  were  in  use  as  early  as  Chaucer's  time  (see  p.  112).  In 
Lydgate's  account  of  the  entry  of  Henry^  VI.  into  London,  after  his 
coronation,  we  read, — 

"  The  citizens,  each  one  of  the  city. 
In  her  entent  that  they  were  pure  and  clene ; 
Chose  them  of  white  a  full  fayre  lyvery, 
In  every  craft,  as  it  was  welle  seen; 
To  shew  the  truth  that  they  did  mean 
Toward  the  king,  had  made  hem  faithfully. 
In  sundry  devise  embroidered  richly." 

LOCKET.  The  upper  part  of  the  scabbard  of  a  sword.  An  or- 
nament worn  by  ladies  about  the  neck,  generally  to  contain  hair  or 
portraits. 

LOCKKAM.  A  coarse  linen  cloth ;  originally  manufactured  in 
Brittany. 

LOOKING-GLASS.  Those  articles  were  carried  at  ladies' 
girdles  temp.  EKzabeth  and  James  I.,  and  are  frequently  noticed 
by  writers  of  the  period.     See  fig.  161,  p.  444. 

LOO-MASKS.  Half-masks,  covering  the  face  to  the  nose  only ; 
they  were  worn  in  calm,  as  whole  mashs  were  in  windy  weather. 

"  liOo  masks,  and  whole,  as  wind  do  blow. 
And  miss  abroad's  dispos'd  to  go." 

MwadMS  Mv,UelrU,  1690. 

LOVE-LOCK.     See  HAiE-DRESSiNa.     They  were  sometimes 
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called  French  lochs.  In  Ruh  and  a  great  Cast,  1614,  "  a  long 
French  lock  "  is  mentioned.  In  Green's  Qnip  for  an  Upstart 
Courtier,  1592,  a  barber  asks,  "  Will  you  be  Frenchified,  with  a  love- 
lock down  to  your  shoulders,  in  which  you  may  weave  your  mis- 
tress's favour." 

LUTESTEING  or  LUSTEING.  A  very  fine  corded  silk,  much 
used  for  ladies'  dresses  in  the  last  century. 

MACE.  The  mace  {masse,  or  massue)  was  used  both  in  battles 
and  tournaments.  It  was  a  common  weapon  with  ecclesiastics,  who, 
in  consequence  of  their  tenures,  frequently  took  the  field,  but  were 
by  a  canon  of  the  church  forbidden  to  wield  the  sword.  The  mace 
was  generally  made  of  iron,  but  (the  handle,  at  least)  was  sometimes 
made  of  wood.  A  leathern  thong  or  chain  was  passed  through  a 
hole  in  the  handle,  by  which  the  mace  might  be  suspended  from  the 
saddle-bow,  and  secured  from  falling  out  of  the  hand. — Note  to  Way 
and  Ellis's  Fabliaux.  They  were  usually  carried  by  oflBcers  in  the 
royal  courts.  Thus,  in  the  Romance  of  the  Seven  Sages,  we  are  told, 
when  the  kLug  appeared — 

"  Sergeants  of  mace  went  him  before." 

And  this  custom  is  still  continued  in  corporate  towns.  The  heads 
of  these  maces  of  state  generally  were  like  the  turrets  or  termina- 
tions of  Gothic  buildings. 

MAHOITEES  (Fr.).  The  term  applied  to  the  wadded  and  up- 
raised shoulders  in  fashion  during  the  fifteenth  and  sixteenth  centu- 
ries.   See  cut,  p.  154,  and  fig.  161,  p.  444. 

"Tit  a  point  of  the  new  gett  to  telle  I  will  not  blin, 
Of  prankyd  gowndes,  and  shoulders  up  set,  moa  and  flocks  sewed  within; 
To  use  auoh  guise  they  will  not  let ;  they  say  it  is  no  sin." 

Townley  Mysteries. 

MAIL.  The  term  applied  to  chain  or  ringed  armour.  See 
p.  118,  etc. 

"  E-ich  mayles  that  ronke*  were  and  round." 

Antyrs  (Adventures)  of  Arthur. 

MALE.  A  bag,  wallet,  or  pouch.  "  Pickers  of  purses  and  males  ' 
are  mentioned  in  Skelton's  Maner  of  the  World,  temp.  Henry  VIII. 

*  strong. 
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MAMELIESES  (Fk).  Circular  plates,  co- 
vering the  paps  of  the  knight.  They  were  often 
richly  ornamented,  and  held  chains  aflBxed  to  the 
dagger  and  sword  (see  p.  129),  the  sword  and 
helmet,  or  to  the  sword  and  scabbard,  as  in  the 
effigy  of  a  Blanohfront,  in  Stothard's  series.  One 
of  the  mamelieres  on  this  figure  is  engraved  (fig. 
304).  The  centre  is  tastefully  composed  of  a 
rose,  the  outer  circle  fiUed  by  a  row  of  studs. 


Fig.  304 


MANDEVILE,  or  MANDILION.    A  loose 
jacket  without  sleeves  ;  or  if  made  with  sleeves,  they  were  not  for 
use,  but  only  to  hang  at  the  sides.   Eandle  Holme 
has  described  and  drawn  one  in  Harl.  MS.  4375 
(fig.  305),  from  which  our  cut  is  copied. 

MANIPLE.  A  narrow  scarf,  originally  held 
in  the  hand  by  officiating  clergymen  (see  p.  58) ; 
it  was  fringed  at  each  end,  and  in  after-times  con- 
siderably widened  there,  and  decorated  with  a 
cross  (see  p.  114),  or  filled  with  a  cross-shaped 
flower,  as  there  represented,  and  was  sometimes 
covered  entirely  with  ornament,  and  held  upon 
the  arm. 


Fig.  305.- 


MANTEATJ  (Fr.).  The  cloak;  hence  the  term  «ia«feflSM-maker, 
now  generally  but  erroneously  applied  to  makers  of  ladies'  gowns. 

"  A  curious  hasp 
The  manteaii  'bout  her  neck  to  clasp." 

MimdMS  Muliehris,  1690. 

MANTELINE,  or  MANTELET  (Fr.).  A  little  mantle  used 
by  knights  at  tournaments. 

"A  mcmtelet  upon  his  shoulders  hanging, 
Bret  full  of  rubies  red,  as  fire  sparkling." 

Chaucer' s  Knighfs  Tale. 

The  lambrequin  is   sometimes  termed  the  mantelet.      (See  that 
word.) 

MANTLE.  An  outer  cloak  or  robe.  See  pp.  104-5,  for  no- 
tices of  the  splendour  of  these  habits.  See  also  Twain  and  Ga- 
wain,  a  romance  of  the  fourteenth  century,  from  whence  the  follow- 
ing extracts  are  made,  descriptive  of  men's  mantles  : — 
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"  With  a  mamtel  ache  me  clad; 
It  was  of  purpura  fair  and  fine, 
And  the  pane*  of  rich  ermine. 

*  *  * 

Clad  him  sythen  in  good  scarlet, 
Furred  well  and  with  gold  bret." 

For  the  ladies'  mantles,  Chaucer's  description  of  that  worn  by 
Eiches,  in  The  Somaunt  of  the  Rose,  may  be  taken  as  a  splendid 
specimen : — 

"  Richesse  a  robe  of  purpure  on  had — 
Ne  trow  not  that  I  lie  or  madjf 
For  in  this  world  is  none  it  liche,  J 
Ne  by  a  thousand  dele  so  rich;§ 
Ne  none  so  faire ;  for  it  full  wele ; 
With  orfraies  laid  was  everie  dele ; 
And  purtraid  in  the  rebaninges  || 
Of  dukes  storeia  and  of  kings. 
And  with  a  bend  of  gold  tassel'd. 
And  knoppis  fine  of  gold  amiled."^ 

MARBEINUS,  or  MAEBLE,  according  to  Strutt,  was  a  species 
of  cloth  composed  of  particoloured  worsted,  in  such  a  manner  as 
to  represent  the  veins  of  marble,  from  whence  it  received  its  name  ; 
it  was  thick  in  substance,  and  sometimes  adorned  with  figures  of 
animals,  etc.    It  was  in  use  by  the  JSTormans. 

MAEEY-MUPFB.  A  coarse  common  cloth.  During  the 
plague  of  1603  we  are  told,  "  he  that  would  have  braved  it,  and 
been  a  vain-glorious  silken  ass  all  the  last  summer,  might  have 
made  a  suit  of  satin  cheaper  in  the  plague  time  than  a  suit  of 
marry-muffe  in  the  tearme  time." — Meeting  of  Gallants  at  an  Or- 
dinaire, 1604. 

MAETEL-DE-FEE  {Fr.).  A  weapon  which  had  at  one  end  a 
pick,  and  at  the  other  a  hammer,  axe-blade,  half-moon,  mace-head, 
or  other  termination. — Meyrick. 

MASCLE.  A  lozenge-shaped  plate  of  metal,  a  series  of  which 
were  fastened  over  the  leathern  or  quilted  tunic,  and  are  seen  worn 

*  border.  f  do  not  imagine  I  lie,  or  am  mod. 

J  like.  §  not  any  so  rich  by  a  thousandth  part. 

II  laces  laid  on  robes,  embroideries.    In  this  instance  the  border  of  the  dress 
is  portrayed  with  stories  of  kings,  aa  those  of  the  churchmen  were  with  saints. 
^  buttons  of  gold,  enamelled.    (See  p.  520.) 
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by  the  Norman  soldiers  in  the  Bayeux  tapestry,  of  which  specimens 
are  engraved  p.  72. 

MASKEL.  A  kind  of  lace  made  in  the  fifteenth  century. — 
MalliwelVs  Dictionary. 

MASKS.  These  face-coverings  for  ladies  do  not  appear  to  have 
been  worn  in  this  country  before  the  reign  of  Elizabeth ;  they  were 
small,  and  did  not,  like  the  modern  mask,  cover  the  entire  face. 
See  p.  444. 

"  Wear  masks  for  vailes  to  hide  and  hold, 

Aa  Christians  did,  and  Tvirks  do  use. 
To  hide  the  face  from  wantons  bold — 

Small  cause  there  were  at  them  to  muse ; 
But  barring  only  wind  and  sun. 
Of  very  pride  they  were  begun. 

"  But  on  each  wight  now  are  they  seen — 

The  tallow  pale,  the  browning  bay. 

The  swarthy  black,  the  grassy  green. 

The  pudding  red,  the  dapple  grey; 

So  might  we  judge  them  toyes  aright. 

To  keep  sweet  beauties  still  in  plight." 

Fleasa/nt  Qui/ppesfor  Xfpstart  Gentlewomen,  1592. 

"  Her  mask  so  hinders  me, 
I  cannot  see  her  beauty's  dignity." 

Marston's  Satires,  1598. 

French  masks  are  mentioned  in  Ben  Johnson's  Devil  is  an  Ass ; 
and  "  to  go  to  the  play  and  see  a  little  of  the 
vanity  through  her  mash,"  is  said  as  characte- 
ristic of  a  fashionable  lady  in  the  same  author's 
Staple  of  Newes.  They  may  be  seen  in  fig. 
328.  James,  Earl  of  Perth,  writing  from 
Venice  in  1695,  says  of  the  ladies  there,  "The 
upper  part  of  their  faces  is  concealed  by  people 
of  condition,  with  a  white  mask,  like  what  the 
ladies  used  to  go  in  with  a  chin-cloak  long 
ago."  A  lady  of  this  era  equipped  for  walking 
with  her  mask  and  fan  is  copied,  fig.  306,  from 
an  old  woodcut.  During  the  reign  of  Charles 
Kg.  306.  II-  10  l^iiy  attempted  to  visit  theatres  with- 

out one ;  and,  in  fact,  few  but  demireps  did 

visit  them.    They  are  frequently  mentioned  by  the  dramatists  of 

that  period :  ex.  gr. 
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"  Half-wits  and  gamesters,  and  gay  fops,  wliose  tasks 
,  Are  daily  to  invade,  the  dangerous  masks." 

Prologue  to  Yalenfimanj  1685. 

"In  this  side.box  she'll  sit;  I'll  mak't  my  task 
Before  you  all  to  strip  her  of  her  mask." 

Froloffue  to  the  Uwnatural  Mother,  1698. 

Douce  says,  that  the  vizard  masts,  or  those 
that  covered  the  entire  face,  were  held  in  the 
teeth  by  means  of  a  round  bead  fastened  on 
the  inside.  In  the  time  of  Anne,  and  during 
the  earlypart  of  the  eighteenth  century,  they 
were  used  by  ladies  in  riding  out,  and  were 
appended  to  the  side  by  a  string ;  as  exhi- 
bited in  fig.  307,  from  a  print  dated  1743. 


,  MASQUERADE. 

tints. 


A  shot  sUk  of  various 


Kg.  307. 


MASSUELLE,  or  MASNELL.    A  mace    t 
or  club,  mentioned  frequently  as  dealing 
heavy  blows  on  the  helmet,  in  the  romance  of 
Richard  Comr  de  Lion,  printed  by  Weber : 

"  Forth  he  toke  amasnell, 
A  stroke  he  thought  to  be  set  well 
On  his  helme,  that  was  so  strong. 
Of  that  dente  the  fire  outsprong." 

Of  Eichard  himself  we  are  told,  that  when  on  horseback,  he  had  on 
one  side  of  his  saddle 

"his  axe  of  steel. 
By  that  other  side  his  masnel." 

MATCH-BOX.  A  tin  box,  in  which  light  was  carried 
by  a  musqueteer  before  the  use  of  the  flint. 

MATCH-LOCE.  A  gun,  distinguished  from  the  fire- 
lock by  the  match  or  tow  being  brought  down  upon  the 
pan,  as  in  the  arquebus,  instead  of  the  fire  being  obtained 
from  flint  and  steel. 

MAUL.    A  heavy  mallet  with  a  leaden  head,  carried 
by  soldiers  as  early  as  the  Norman  times,  and  by  mounted    y;™  308. 
warriors  in  the  Bayeux  tapestry  (fig.  308). 
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Fig.  309. 


MAUNCH.  The  heraldic  sleeve,  which  is 
evidently  intended  for  those  worn  during  the 
Norman  period.     See  cut,  p.  69. 

"  Mangys  be  called  in  arrays  a  sleeve," 

says  the  BoJce  of  St.  Albans ;  and  the  arms  of 
Hastings  (fig.  309),  as  exhibited  on  the  tomb  of 
William  de  Valence,  Earl  of  Pembroke,  in  West- 
minster Abbey,  or,  a  maunch  gules,  depicts  their 
form.  (Plaaoh^'s  British  Costvmie;  Lower's  Czmosities  of  He- 
raldry.) 

MENTONNIEEE  (Fr.)..  A  covering  for  the 
lower  part  of  the  face  and  neck,  screwed  on  to 
the  placcate  in  the  tournament,  and  having  on 
one  side  a  perforated  door,  fastened  by  a  hook, 
to  enable  the  wearer  to  obtain  breath  freely  bei 
tween  each  course.     See  fig.  310. 


MEUETEIEE  (Ff.).  "  Murderers,  a  certain 
knot  in  the  hair,  which  ties  and  unites  the  curls." 
— Munohis  MuUehris,  1690.  These  sanguinary 
terms  for  head-dressing  were  great  favourites 
at  the  court  of  Louis  XIV.,  where  they  origi- 
nated.    See  Creve-cmur. 


IHff.  310. 


MINEVEER.  (Derived  from  menu  vair.)  A  valuable  fur  (see 
Vaie),  much  worn  by  nobles  in  the  middle  ages.  In  Sir  Fercival 
of  Galles  (a  romance  of  the  fourteenth  century),  the  young  son  of 
Percival,  who  has  been  brought  up  in  a  wood  by  his  mother,  in 
order  that  he  should  never  see  a  tournament,  as  his  father  was 
killed  in  one,  is  reproached  by  his  mother  for  not  paying  proper  re- 
spect to  three  knights  of  the  king's  court  whom  he  meets  in  the 
wood ;  and  he  asks, — 

"  If  I  should  a  knighte  kenne, 
Telles  me  wharby;" 

and  his  mother  "  schewede  hym  the  menevaire  "  in  their  hoods,  by 
which  he  might  in  fiiture  guess  the  rank  of  the  wearer. 

MISEEICOEDE  (M-.).  A  small  pointed  dagger  ;  so  caUed  be- 
cause knights  obliged  their  antagonists  to  call  for  mercy  when 
unhorsed,  before  using  it  in  the  judicial  combat ;  or  else  from  its 
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inflicting  the  m&rcy  stroJce,  as 
it  was  termed,  which  deprived 
the  wounded  of  life.  Its  form 
and  use  is  depicted  in  fig.  311, 
copied  from  an  illuminated 
MS.  of  the  fifteenth  century, 
formerly  in  the  possession  of 
G.  Hibbert,  Esq.,  represent- 
ing la  mcmihv  defaire  cham/p 
a  Voutrance. 

Kg.  311. 
"  The  Eiclimond  l)om  do\m  there  was : 

On  him  arrested  the  Douglas, 

And  him  reversed,  and  with  a  knife 

Eight  in  that  place  reft  him  of  life." 

Barbour's  Sniee,  b.  16. 

MITEE.  The  original  form  of  the  mitre 
gave  it  the  appearance  of  a  round  cap,  with  the 
natural  depression  in  its  centre,  since  magnified 
into  a  cleft  (see  cut,  p.  70).  To  this  were  ap- 
pended the  infults,  which  appear  to  be  part  of 
the  cap  in  the  curious  example  given  fig.  313, 
from  Willemin's  Monumens  Frangais  InSdits. 
They  were  always  retained,  and  sometimes 
formed  of  metal,  and  secured  to  the  mitre  by  a 
hinge,  as  on  the  splendid  one  formerly  belong- 
ing to  Cornelius  O'Deagh,  Bishop  of  Limerick,  1418,  engraved  iu  the 
Archeeologia,  vol.  xvii.  In  the 
thirteenth  century  an  acutely- 
poiated  form  was  taken  by  the 
mitre,  and  the  circlet  or  rim 
was  very  narrow,  as  seen  upon 
an  effigy  of  that  period  in  the 
Temple  Church,  London  (fig. 
313.)  This  form  continued 
with  a  little  variation  duriag 
the  fourteenth  century,  as  may 
he  seen  in  fig.  314,  from  the 
effigy  of  Godfrey  Gifiard,  Bishop  of  "Worcester,  who  died  1301,  and 
is  buried  in  Worcester  Cathedral.  His  mitre  stretches  out  from 
the  sides  of  the  head,  and  the  central  cleft  does  not  immedi- 
ately begin  at  the  rim ;  the  mitre  is  also  richly  jewelled,  and  the 
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clergy  now  rendered  themselves  obnoxious  to  satire  by  the  splen- 
dour of  their  garments,  and  particularly  their  jewelled  mitres :  see 
p.  115.  For  another  specimen  of  a  mitre  we  must  jefer  to  the  cut 
on  p.  113.  The  bowed  mitre,  as  now  worn,  was  a  late  invention ; 
and  is  seen  upon  Bishop  Harsnett,  p.  263.  Pugin  says  that  bishops 
used  three  kinds  of  mitres  :  1st,  the  simplex,  of  plain  white  linen ; 
2nd,  the  awrifrigata,  ornamented  with  gold  orphreys  ;  3rd,  the  pre- 
tiosa,  enriched,  as  its  name  implies,  with  gold  and  jewels  in  the  most 
sumptuous  manner,  to  be  used  at  high  feasts.  He  also  tells  us  that 
its  cleft  signifies  knowledge  of  the  Old  and  New  Testament,  the 
front  signifying  one,  the  back  the  other,  and  its  height  the  eminence 
of  knowledge  a  bishop  should  have.  At  this  rate  the  old  or  original 
mitre  could  have  had  no  meaning  ! 

MITTENS.  Countrymen's  gloves:  see  p.  106.  They  were 
sometimes  made  without  separate  fingers.  The  third  Shepherd  in 
the  Coventry  Mystery  of  the  Nativity,  offers  his  mittens,  with  an 
exquisite  simplicity,  to  the  infant  Redeemer  : — 

"  Have  here  my  myftens,  to  put  on  thy  hands ;  ^ 

Other  treaauie  have  I  none  to  present  thee  with." 

MOCHADO.  A  manufacture  of  silk,  sometimes  called  mock- 
velvet,  much  used  in  the  sixteenth  and  seventeenth  centuries.  It  is 
alluded  to  in  the  following  list  of  stuffs  given  in  Taylor's  Praise  of 
Hempseed  (temp.  James  I.) : — 

"  Alas !  what  would  our  silk  mercers  be. 
What  would  they  do,  sweet  hempseed,  without  thee  p 
Eash,  tajfeta,  paropa,  and  novato, 
Shagge,  filizetta,  damaske,  and  Tnochado,^' 

MODESTY.  A  linen  or  gauze  covering  for  the  neck,  worn  by 
ladies  in  the  early  part  of  the  last  century,  when  the  dress  was 
worn  low  on  the  bust.  At  a  more  recent  period,  we  are  told  in  the 
Guardian  "  that  a  narrow  lace  which  runs  along  the  upper  part  of 
the  stays  before,  being  a  part  of  the  tucker,  is  called  the  Modesty- 
piece." 

MOILES.     "  A  kind  of  high-soled  shoes  worn  in  ancient  times 
by  kings  and  great  persons." — Philips'  World  of  Words,  1611.   See 
also  note,  p.  213.     Of  the  "  six  hundred  of  Epigrams  by  J.  Hey- 
wood,  1587,"  one  speaks  thus  "of  saving  of  shoes  :"— 
"Thou  wear'st  (to  wear  thy  wit  and  thrift  together) 
Moyles  of  velvet  to  save  thy  shoes  of  leather ; 
Oft  have  we  seen  moyle  men  ride  on  asses, 
But  to  see  asses  go  on  moyles,  that  passes !" 
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MOKADOB..  A  bib.  See  Bavabettb  and  Biggok.  In  one  of 
the  Coventry  Mysteries,  wliere  Christ  disputes  with  the  doctors  in 
the  temple,  one  of  them  exclaims, — 

"  Go  home,  little  babe,  and  ait  on  thy  mother's  lap, 
And  put  a  mohador  before  thy  breast ; 
'    And  pray  thy  mother  to  feed  thee  with  the  pap : 
:     Of  thee  for  to  learn  we  deaire  not  to  lest." 

The  word  is  also  applied  to  a  handkerchief.     See  HalHwell's  Dic- 
tionary ;  and  Mttckindee. 

MOKKADOES.  A  woollen  cloth.  Tufted  moMadoes  are  men- 
tioned temp.  Elizabeth. 

MONMOUTH  CAP.  See  Head-deess.  The  Monmouth  cap 
was  worn  by  sailors,  as  appears  from  the  following  quotation  in  the 
notes  to  the  last  edition  (Collier's)  of  Dodsley's  Old  Plays : — 

"  With  Monmouth  cap,  and  cutlace  by  my  side. 
Striding  at  least  a  yard  at  every  stride, 
I'm  come  to  tell  you,  after  much  petition, 
The  Admiralty  has  given  me  a  commission." 

A  Satyre  on  Sea  Officers,  by  Sir  H.  S.,  published  with 
the  Duke  of  Buckingham's  Miscellanies. 

MONTE-LA-HAUT  (Fr.).  Certain  degrees  of  wire  to  raise  the 
dress. — Mundus  Muliebris,  1690. 

MOEDAUNT  (Fr.).    The  tongue  of  a  buckle.    {Mordeo,  Lat.) 

"  The  mordaunt,  wrought  in  noble  gise. 
Was  of  ft  stone  full  precious." 

Bomaunt  of  the  Bose,  1. 1095. 

MOEIAN.  A  helmet  introduced  in  the  early  part  of  the  six- 
teenth century.    Eor  specimens  see  p.  225,  figs.  3  and  4. 

MOENE.    The  head  of  a  tilting-lance  (see  that  word),        Ip^ 
having  its  point  rebated,  or  turned  back,  to  prevent  injury       ^^ 
to  the  knight's  opponent.     Fig.  315  is  copied  from  one 
carried  by  a  knight  arrayed  for  the  tournament,  in  the 
Triumplis  of  Maximilian. 

MOENETTES,  or  little  MOENES.    The  term  applied 
to  the  points  of  the  coronel.     See  Coeonei.  315. 

MOENING-STAE,  or  HOLYWATEE-SPEINKLEE.  See 
p.  230  for  an  engraving  and  description  of  this  military  implement. 
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MOREIS-PIKE.  A  species  of  long  pike,  borrowed  from 
the  Moors,  and  properly  termed  Mborish-ipi^e,  much,  men- 
tioned in  the  reigns  of  Henry  VIII.  and  Elizabeth.  Our 
specimen  (fig.  316)  is  copied  from  the  head  of  one  engraved 
by  Skelton. 

MOESE.    The  dasp  or  fastening  of  the  cope  ;  from  the 
Latin  mordere,  to  bite.   It  was  generally  of  rich  goldsmith's 
316.       work,  and  two  specimens  of  various  patterns  are  engraved 
(fig.  317)  from  a  beautifully  Uluminated  manuscript  Life  of 
the  Virgin,  executed  in  the-  fourteenth  century,  at 
present  belonging  to  the  library  at  Soissons. 

MOTON.    A  small  plate  covering  the  armpits, 
seen  upon  the  effigy  of  Sir  Thomas  Peyton,  p.  224. 

Fig.  317.  MOULINET  {Fr.).    (See  cut,  p.  175.)    A  ma- 

chine used  by  cross-bowmen  to  wind  up  their  bows.  That  part  ap- 
pearing above  the  girdle,  in  the  figure  to  the  left  on  the  above  page, 
was  a  hollow  tube  affixed  to  the  top  of  the  handle  of  the  cross-bow, 
and  having  a  firm  hold  upon  it ;  to  the  cords  which  hung  from  this 
portion  two  hooks  were  attached,  which,  on  being  wound  up  by  the 
handles,  pulled  the  bowstring  into  its  place,  the  bow  being  fiirmly 
held  by  the  foot  placed  in  the  stirrup  at  the  bottom,  as  shown  in 
the  second  figure  of  the  same  cut. 

MOUSTACHE,  originally  spelt  mouchado  (see  Beaed,  p.  361). 
Tufts  of  hair  on  the  upper  lip.  "  Their  mowchatowes  must  be  pre- 
served or  laid  out,  from  one  cheek  to  another,  and  turned  up  like 
two  horns  toward  the  forehead." — Stubbes,  1583. 

"  Monsieur  BraTado,  are  you  come  to  outface 
With  your  mouchatoes,  gallants  of  such  place." 

Sutton's  FolUe's  Anatomie,  1619. 

MUCKINDEE.  A  handkerchief  generally  worn  by  children  at 
the  girdle,  to  which  it  was  sometimes  appended  by  a  tape.  In  the 
title-page  to  Armin's  play,  The  Two  Maids  of  Moreclacke,  1609, 
is  a  woodcut  of  one  of  the  characters  with  the  muokinder  fastened 
at  the  waist. 

MU-b'E.  A  warm  covering  for  the  hands.  It  does  not  appear 
to  have  been  used  in  France  before  the  time  of  Louis  XIV.,  and 
was  thence  imported  into  this  country  temp.  Charles  II.     It  was 


MU8] 


aLOSSABY. 


533 


worn  very  small ;  and  two  specimens  of  that  time  are  given  (figs. 
318-19),  from  tapestry  formerly  in  the  possession  of  the  late  T. 
Crofton  Croker,  Esq. :  the  first  is  of  yellow  silk  (probahly  thickly 
wadded),  and  edged  with  black  fur ;  the  second,  Kg.  318. 

of  white  fur  decorated  with  black  tails,  is  fur- 
ther ornamented  with  a  blue  bow.  They  were 
not  long  confined  to  the  ladies,  but  are  men- 
tioned as  worn  by  gentlemen,  in  1683  (see  p. 
287),  and  were  slung  round  the  neck  by  a  silk 
ribbon  (see  out,  p.  286).  For  nearly  a  century 
they  were  as  commonly  worn  by  men  as  by 
women.  Feathered  muffs  are  mentioned  in  An- 
stey's  New  Bath  Ghiide,  and  became  fashiona- 
ble in  George  III.'s  reign.  Muffs  were  richly  de-  yj^.  319, 
corated  with  needlework  about  1795. 

MUFFETTEE.  A  amaU  muff  worn  over  the  wriat.—HaUiweU's 
Hictiondmj.  A  wristband  of  fur  or  worsted  worn  by  ladies.  "Scar- 
let and  Saxon-green  muffetees  "  are  mentioned  as  worn  by  men,  in 
a  satirical  song  on  male  fashions,  temp.  Anne. 

MUFFLER.  Douce,  in  his  Illustrations  of  Sliakspeare,  has  been 
so  expUcit  in  description  and  illustration  of  this  article  of  female 
dress,  that  I  need  do  no  more  than  refer  to  that  work.  He  says, 
"  The  term  is  connected  with  the  old  French  muser  or  mucer,  to 
hide ;  or  with  amuseler,  to  cover  the  museau,  or  muffle ;  a  word 
which  has  been  indiscriminately  used  for  the  mouth,  nose,  and  oven 
the  whole  of  the  face  ;  hence  our  muzzle."  He  engraves  nine  va- 
rieties of  this  article 
of  dress,  selected  from 
German  engravings ;  to 
which  we  must  refer 
the  reader,  as  also  to  p. 
195  for  one  of  the  time 
of  Henry  VIII.  No- 
tices of  its  general  use 
occur  in  the  course  of 
this  volume,  p.  207,  etc. 

MUSKET.  Along 
heavy,  gun  introduced 
from  Spain,  and  which 
eventually      displaced 


Fig.  320. 
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the  arcubus  and  hackbut.  It  is  represented  in  fig.  320,  from  a 
Dutch  print  by  L.  Gheyn,  temp.  James  I.,  which  showsthe  mode  of 
firing,  the  use  of  the  rest  (rendered  necessary,  by  the  weight  of  the 
piece),  and  the  bandoleers,  bullet-bag,  powder-flask,  and  the  match- 
cord  or  twisted  tow  with  which  it  was  fired. 

MUSEETOON.    A  smaller  kind  of  musket,  as  its  name  implies. 

MUSZET-EEST.  A  staff  with  a  forked  head  to  rest  the  musket 
on  when  fired,  having  a  sharp  iron  ferule  at  bottom  to  secure  its 
hold  in  the  ground.  They  were  carried  by  the  soldier  in  the  right 
hand,  or  held  by  a  looped  ribbon  tied  beneath  the  fork.    See  p.  275. 

MUSLIIT.  A  thin  fabric  of  eastern  manufacture,  which,  accord- 
ing to  Marco  Polo,  takes  its  name  from  Mosul  or  Moosul,  a  large 
town  in  Turkish  Asia,  where  it  was  first  made. 

MUSTAEDEVELIN,  or  MUSTAEDVILLAES.  A  mixed 
grey  woollen  cloth,  often  mentioned  by  writers  of  the  fifteenth  and 
sixteenth  centuries.  MustardeviUers  and  muatardeviUin  are  noticed 
in  writings  of  the  middle  ages ;  and  Meyrick  says,  that  Elmham 
mentions  a  town  near  Harfleur,  which  he  calls  by  a  similar  name, 
and  which  is  probably  Montiguliers,  where  it  was  first  manufac- 
tured. 

MUSTILEE,  Armour  for  the  body,  of  a  particular  kind  ot 
cloth,  mentioned  in  the  Rules  for  the  Tov/rnament,  temp.  Edward  I., 
quoted  by  Meyrick,  vol.  i.  p.  152.  He  considers  it  to  have  been 
"  a  species  of  bastard  armour  for  the  body,  and  probably  composed 
of  a  quantity  of  wool  just  sheared  from  the  sheep  ;"  thus  partaking 
of  the  nature  of  pourpoint  or  gamboised  coverings. 

MUTOH.    An  old  woman's  close  cap. 

NANKEEN.  A  cotton  cloth  of  a  yeUow  colour,  natural  to  the 
wool  of  which  it  is  inade,  imported  from  China,  and  named  from 
Nankin,  where  it  is  principally  made. 

NAPKIN.  A  term  frequently  used  in  the  sixteenth  century  for 
a  pocket-handkerchief.    Headkerchiefs  were  also  so  called. 

NASAL.  That  part  of  a  helmet  which  covered  the  nose.  See 
cuts,  pp.  71-4,  118.  It  was  disused  in  the  twelfth  century,  probably 
for  the  reason  noticed  p.  75. 
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NECK-CLOTH.  TMb  suc- 
ceeded the  ruff  and  band,  and 
was  generally  worn  during  the 
reign  of  Charles  II.,  by  whom 
it  was  introduced  from  Prance. 
The  ends  were  of  rich  lace,  and 
fell  in  a  broad  fold  over  the 
chest,  as  in  fig.  321 ;  others  were 
twisted,  and  the  ends  drawn 
through  a  ring,  like  fig.  322. 
The  latter  was  called  a  Stein-  ^'s-  321.  Fig.  322. 

kirlc,  and  is  often  named  by  writers  of  that  and  the  succeeding 
reign. 

"  The  modisli  spark  may  paint  and  lie  in  paste, 
Wear  a  huge  Stemkirh  twisted  to  the  waist." 

Prologue  to  First  Fart  ofDurfej/'s  Don  Quixote,  1694. 

•  In  Cibber's  play,  Zove's  Last  Shift,  1695,  one  of  the  characters 
speaks  of  "  being  strangled  in  my  own  Steinkirk."  Our  specimens 
are  both  copied  from  prints  temp.  Charles  II.  The  laced  ends  after- 
wards became  larger,  and  were,  in  the  succeeding  reign,  drawn 
through  the  button-hole  of  the  waistcoat.  Tom  Brown,  in  his  Works, 
vol.  iv.  p.  210,  thus  describes  an  exquisite  of  the  day:  "His  cravat 
reached  down  to  his  middle,  and  had  stuff  enough  in  it  to  make  a 
sail  for  a  barge.  A  most  prodigious  cravat-string  peeped  from  under 
his  chin,  the  two  corners  of  which,  in  conjunction  with  a  monstrous 
perriwig  that  would  have  made  a  Laplander  sweat  under  the  northern 
pole,  eclipsed  three-quarters  of  his  face." 

NECKLACE.  See  Caecanet.  The  earliest  ornaments  for  the 
neck  worn  by  ladies  on  monumental  effigies  is  a  simple  double  chain 
of  gold,  like  that  worn  by  the  wife  of  Sir  Humphrey  Staflbrd  (1450), 
in  Bromagrove  Church,  Worcestershire,  engraved  by.  HoUis.  Per- 
haps as  fine  an  example  of  the  necklace  of  the  fifteenth  century  as 
can  be  instanced  is  seen  upon  the  effigy  at  Blickling,  engraved  p. 
186.  The  simpler  necklace  and  pendant  is  fig.  3  of  the  group,  p.  144, 
and  on  the  figure  of  Joan  Skerne,  p.  145.  Lady  Say  (p.  163)  wears 
a  magnificent  necklace.  During  the  reigns  of  Henrys  VII.  and 
VIII.  it  frequently  assumed  the  form  of  a  jewelled  collar,  with  a 
central  pendant,  as  worn  by  a  lady  of  the  Arden  family,  p.  494. 
Anne  Bullen,  engraved  p.  193,  appears  in  a  simple  row  of  pearls, 
with  a  larger  one  pendent  in  the  centre  ;  and  Queen  Catherine  Parr, 
p.  194,  has  similar  ones  hanging  at  regular  intervals  all  round  the 


538  GLOSSABT.  [NBG 

neck.  In  the  reign  of  Elizabeth  it  was  not  uncommon  to  wear  se- 
veral, and  to  allow  them  to  hang  to  the  waist,  where  they  were  looped 
to  the  girdle.  Elizabeth  wears  one  of  this  kind  in  the  cut  given  on 
p.  472 ;  and  the  portrait  of  the  Countess  of  Bedford,  during  the  same 
reign,  exhibits  that  lady  in  a  most  magnificent  one  of  lozenge- 
shaped  groups  of  jewels,  hanging  round  her  shoulders  and  gathered 
in  a  festoon  at  her  breast,  from  whence  it  hangs  in  an  elegant  loop 
to  the  waist.  Anne  of  Denmark,  wife  of  James  I.,  wears  several 
round  her  neck,  as  well  as  a  large  band  of  four  rows  of  pearls,  de- 
scending like  a  baldrick  from  the  right  shoulder  to  the  waist  on  the 
left  side.  The  Countess  of  Somerset  (p.  237)  has  a  richly  jewelled 
necklace.  But  the  great  display  of  these  articles  ceased  in  the  next 
reign,  and  may  be  said  to  have  entirely  disappeared  during  the  Pro- 
tectorate ;  nor  were  they  afterwards  scarcely  ever  worn  in  greater 
profusion  than  at  present. 

NEGLIGEE.  A  loose  open  gown  for  ladies,  introduced  about 
1757. 

NETHEE-STOCES.  The  original  term  for  the  stocking. 
Stubbes,  in  his  Anatomy  of  Abuses,  1583,  says : — "  Then  have  they 
nether-stockes  or  stockings,  not  of  cloth,  though  never  so  fine,  for 
that  is  thought  too  base ;  but  of  jamsey,  worsted,  cruel,  sUk,  thread, 
and  such  like,  or  else  at  least  of  the  finest  yarn  that  can  be  got ;  and 
so  curiously  knit,  with  open  seams  down  the  leg,  with  quirkes,  aaid 
clocks  about  the  ancles,  and  sometimes,  haply,  interlaced  with  gold 
or  silver  threads,  as  is  wonderful  to  behold."  He  complains  of  their 
price,  being  "  twenty  shillings  or  more,  as  commonly  it  is ;"  and 
their  costliness  has  been  noticed  p.  211,  etc. 

NICED.  A  breast-cloth ;  a  light  wrapper  for  the  breast  or  neck. 
— Halliwell's  Dictionary. 

NIFLES.  A  sort  of  veil.— S^mW.  Mentioned  in  an  Act,  3 
Edward  IV.  \ 

NIGHT-CAP.  Elderly  gentlemen  and  others,  in  an  undress, 
wore  wrought  night-caps  during  the  reign  of  the  Tudors,  when  they 
may  be  said  to  have  been  generally  adopted,  as  they  axe  frequently 
mentioned  by  the  writers  of  that  period.  "  A  night-cappe  of  blacke 
velvett  embrowdered  "  is  named  in  an  inventory  of  the  palace  of 
Greenwich  temp.  Henry  VIII.  Harleian  MS.  1412 ;  and  Davies, 
in  his  Epigrams,  thus  mentions  them  : — 
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"  The  gull  was  sick,  to  show  his  mght-cap  fine, 
And  his  wrought  pillow  overspread  with  lawn. 

When  Zoylus  was  sick,  he  knew  not  where, 

Save  his  wrought  mffht-ca^,  and  lawn  piUowbear; — 

Kind  fools !  they  made  him  sick  that  made  him  fine." 

They  are  frequently  seen  upon  portraits  of  this  era.  Lord  How- 
ard of  EflSngham  wears  one,  p.  208,  and  Lodge's 
series  of  portraits  wUl  furnish  others.  Charles  I. 
is  in  some  portraits  represented  in  one  ;  and  a  spe- 
cimen is  engraved  (fig.  323)  from  a  print  of  1641, 
which  is  elegantly  edged  with  lace,  and  wrought 
all  over  with  embroidery  upon  the  silken  stuff  of 
which  it  is  composed.  They  were  worn  of  plain 
velvet  during  the  Protectorate,  similar  to  those 
Ke  323.  ^°  universally  seen  in  portraits  of  the  early  part 

of  the  eighteenth  century,  when  gentlemen  ap- 
peared in  an  undress,  and  without  the  wig  so  generally  worn. 

NIGHT-EAIL.  A  night-dress  for  ladies.  In  Middleton's  Mayor 
of  Quinborouffh  it  is  said,  "  Books  in  women's  hands  are  as  much 
against  the  hair,  methinks,  as  to  see  men  wear  stomachers  or  night- 
railes."  And  in  a  song  in  Durfey's  collection  (Twangdillo)  is  the 
line, 

"  Her  gown  was  new-dyed,  and  her  night-rail  clean." 

Home  Toolce,  in  his  Diversions  of  Purhy,  says  : — "  A  woman's 
night-rail,  in  the  Anglo-Saxon  psezel,  is  the  diminutive  of  p«ez  or  ray, 
the  past  tense  of  ppizan,  to  cover,  to  cloak."  They  were  worn  at  day- 
time in  the  streets  in  the  reign  of  Anne.  "  Amongst  many  other 
ridiculous  fashions  that  prevailed  in  this  country,  since  the  reign  of 
Queen  Anne,  was  that  of  the  ladies  wearing  bed-gowns  in  the  streets, 
about  forty  years  ago.  The  canaille  of  DubUn  were  so  disgusted 
with  this  fashion,  or  perhaps  deemed  it  so  prejudicial  to  trade,  that 
they  tried  every  expedient  to  abolish  it.  They  insulted  in  the  streets 
and  public  places  those  ladies  who  complied  with  it,  and  ridiculed  it 
in  ballads.  But  the  only  expedient  that  proved  effectual  was,  the 
prevailing  on  an  unfortunate  female,  who  had  been  condemned  for 
a  murder,  to  appear  at  the  place  of  execution  in  a  bed-gown." — 
Walker's  Historical  Memoirs  of  the  Irish  Sards,  1818.  A  very 
rare  print  in  the  author's  collection,  of  such  as  illustrate  costume, 
represents  a  lady  .placed  in  the  stocks  for  wearing  one  :  beneath  is 
inscribed : — 
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"The  night  Baile,  'tis  a  cunning  subtle  thing, 
In  summer  its  coole,  in  winter  heat  doth  bring.  . 
What  same  thing  hot  and  cold;  strange  Paradox, 
Can  that  be  thick  that's  thin,  'tis  heterodox, 
Yet  win  this  lady  have  it  orthodox ; 
"Wherefore  wee'l  fairly  put  her  in  the  stocks. 
Ladies  beware !  from  pride  this  errour  came,  > 

So  sure  as  chalk  and  cheese  are  not  the  same." 

In  front  of  the  lady  stands  a  little  girl,  whose 
figure  is  engraved,  fig.  324,  as  it  e^ibits  this 
peculiar  fashion  so  well.  The  lady  appeals  to 
her: — "Little  miss,  what  say  you?"  She  is 
too  young  to  conceal  discomfort  for  fashion's 
saie,  and  honestly  answers : 

"  Madam  my  night-rajle  gives  no  heate. 
You  say  yours  does,  'tis  but  a  cheate. 
Therefore,  pray  Madam,  keep  your  seat." 

OLDHAM.  A  cloth  so  called  from  its 
original  place  of  manufacture,  a  town  in  Nor- 
folk. It  was  of  coarse  construction,  and 
Norwich  its  principal  place  of  fabrication, 
temp.  Eichard  11. 

OEAEIUM  (Xai.).  A  scarf  affixed  to  the 
crozier,  in  use  as  early  as  the  thirteenth 
century,  as  it  appears  upon  an  effigy  of  a 
bishop  of  that  period  in  the  Temple  Church, 
London,  fig.  325.  It  is  represented  as  plaited 
over  the  staff  of  the  crozier  in  a  curious 
painting  of  Abbot  William  de  Bewold,  which 
was  formerly  in  the  Chuich  of  Wood-Bast- 
wick,  Norfolk,  but  which  was  destroyed  in  the 
year  1707.  It  is  engraved  fig.  326.  The  word 
was  also  used  for  the  priestly  scarf  or  stole, 
and  for.  the  border  or  hemming  of  a  robe. 


OEIELLETTES  (Fr.).  Pieces  of  movable 

_  plate,  covering  the  ears,  and  fixed  on  the 

Fig.  325.  Fig.  326.       '^  .     ^     ..,,.       i  ^       .      „y, 

^  ^  open  cpursmg  or  tiltmg-helmet.    They  were 

fastened  upon  it  with  a  hinge,  so  that  they  might  be  lifted  up ;  a  strap 

was  placed  beneath  them  to  secure  the  helmet  under  the  chin.  They 
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were  sometimes  perforated  at  the  sides  in  a  circular  ornament  (as  in 
the  instance  given,  fig.  327),  to  enable  the  wearer  to  hear  more  dis- 
tinctly. 

OELE.  The  wreath  or  chaplet  surmounting  or  encircling  the 
helmet  of  a  knight  (see  p.  175).  It  was 
originally  composed  of  two  bands  of  silk 
twisted  together,  and  tinctured  of  the  prin- 
cipal metal  and  colour  of  his  arms  ;  upon 
this  was  placed  the  crest  of  the  knight  (see 
cut,  p.  421) ;  and  it  is  still  used  by  heralds 
for  that  purpose  in  armorial  bearings.  In 
the  romance  of  Sir  Qw]  of  Warwick  (four- 
teenth century)  we  read : —  ^' 

"  Upon  his"  head  his  hehn  he  cast, 
And  hasted  hym  to  ryde  full  fast 
A  circle  of  gold  thereon  stoode : 
The  emperor  had  none  soo  good. 
About  the  circle  for  the  nones 
"Were  set  many  precious  stones." 

OEPHEEYS.  Gold  embroidered  work,  oloth-of-gold.  (Lat.  aa- 
rifrigium.)  The  golden  bands  fastened  or  embroidered  on  chasubles, 
copes,  and  vestments.  The  apparel  of  the  amice  and  alb.  Fringes 
or  laces  appended  to  the  garments,  as  well  as  the  embroidered  work 
upon  them,  were  so  termed.  For  the  general  use  of  the  word  see 
the  quotation  from  Chaucer,  describing  the  robe  of  Eiches,  under 
Mantle,  p.  527. 

OSNABUEG.  A  coarse  linen,  manufactured  at,  and  named 
from  that  province  in  Hanover. 

OUCH,  or  NOTJCH.    A  jewel. 

"A  coroune  on  her  head  they  han  y-dressed, 
And  sette  her  full  of  nouches  great  and  small." 

Chaucer^s  Clerke^s  Tale. 

Mr.  Tyrwhitt,  in  his  Glossary  to  Chaucer,  considers  noiiches  the 
true  word,  and  ouch  a  corruption.  He  says  it  is  written  in  the  inven- 
tory of  the  effects  of  Henry  V.,  Bot.  Pari.  2  H.  VI.  n.  31 :  "  Item, 
6  broohes  et  nouches  d'or  garniz  de  divers  garnades  pois  31d.,  d'or 
pris  35s."  Nuschin,  in  Teutonic,  signifies  fibula,  a  clasp  or  buckle. 
As  some  of  the  most  useful  adjuncts  to  dress,  they  were  ornamented 
with  jewels;  by  which  means  the  name  by  degrees  may  have  been 
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extended,  so  aa  to  include  several  other  sorts  of  jewels.  In  the  above 
extract  from  Chaucer,  it  is  plain  that  a  jewel,  or  small  group  of  them, 
was  meant. 

"And  they  were  set  as  thick  of  ouchis 
Fine,  of  the  finest  stones  fair. 
That  mene  reden  in  the  lapidaire.*' 

Chaucer* s  Souse  of  Fame. 

PADTJASOY  (Fr.).  A  smooth,  strong  silk,  much  used  for  ladies' 
gowns  in  the  last  century.  It  obtains  its  name  from  Padua,  the 
place  of  its  first  manufacture. 

PAINT.  The  custom  of  painting  the  face  is  of  such  high  anti- 
quity, that  the  researches  in  Egypt  show  its  constant  use  in  that 
highly-civilized  nation  four  thousand  years  ago.  In  the  classic  ages 
it  was  much  used,  and  the  Soman  ladies  were  in  no  degree  sparing 
of  cosmetics  of  all  kinds,  and  complexions  of  all  shades.  Its  use 
does  not  appear  common  among  ladies  in  this  country  until  the 
middle  ages, — our  early  ancestors  using  it  merely  to  decorate  the 
body  fancifiilly  in  the  taste  of  modern  savages.  In  the  old  French 
poem  of  the  thirteenth  century,  descriptive  of  the  wares  of  a  mer- 
cer (printed  in  my  collection  of  Satirical  Songs  a/nd  Poems  on 
Costwne,  published  by  the  Percy  Society,  1849),  he  declares  "  I  have 
•  cotton  with  which  they  rouge,  and  whitening  with  which  they  whiten 
themselves."  The  cotton  being  used,  as  is  the  modern  hare's  foot,  to 
rub  the  colour  on  the  cheek.  During  the  sixteenth  and  seventeenth 
centuries  its  use  excited  the  ire  of  the  moralists,  and  it  is  noticed  by 
Stubbes  and  other  writers  of  that  age : — 

"  And  first  I  will  begin  to  touch 
Upon  their  daubing  paint; 
Their  pride  that  way  it  is  so  much. 
It  makes  my  Muse  grow  faint." 

Wit  Sestored,  1658. 

The  author  of  England's  Tanity,  1683  (quoted  p.  257),  is  particu- 
larly severe  on  the  subject,  ending  his  tirade  with  "  the  French  have 
a  good  litany, — '  From  beef  without  mustard,  a  servant  which  over- 
values himself,  and  from  a  womwn  which  painteth,  good  Lord,  deliver 
us.' "  Spanish  paper  was  used  for  this  purpose.  It  was  made  up 
into  little  books,  and  a  leaf  was  torn  out,  and  rubbed  upon  the 
cheets,  the  vermilion  powder  which  covered  it  being  transferred  to 
the  face.  It  was  in  use  in  the  seventeenth,  and  continued  to  the 
end  of  the  last  century,  and  was  manufactured  in  Spain.    The  paint- 
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ing  of  naked  breasts  and  shoulders  has  also  been  noticed  by  this 
author ;  and  a  town  beau  is  described  by  Durfey  "  with  his  paint 
and  his  powder  and  patch."  From  an  allusion  in  Marston's  Antonio 
and  Mellida,  1602,  we  gather  that  courtiers  of  the  male  sex  occa- 
sionally used  colour  for  their  faces  ;  Rossaline,  one  of  the  characters 
in  the  play,  enumerating  the  faults  of  her  suitors,  says : — "  The  fifth 
paints  and  has  always  a  good  colour  for  what  he  speaks." 

PALETTES.     Plates  which  covered  the   armpits,  sometimes 
highly  ornamented  and  circular,  as  in  fig.  328,  from  the  brass  of 
Sir  Thomas   Swinborne,   1412,   in  Little 
Horkesley  Church,   Essex,   engraved  by 
Waller.  In  this  instance  they  are  enamelled 
with  the  red  cross  of  St.  George,  on  a  white 
ground.    In  the  drawing  of  Thomas  Mon- 
taoute,  Earl  of  Salisbury  (Harleian  MSS. 
4826,  fifteenth  century),  they  take  the  form         ^„  323.         329. 
of  reversed  shields,  and  are  secured  to  the 

plate  beneath  by  arming  points,  fig.  329.  See  also  the  cut  of  Sir 
J.  Drayton,  p.  172. 

PALL.  Fine  cloth  used  for  the  robes  of  nobles.  From  pal- 
lium, a  cloak  P  In  the  last  edition  of  Warton's  History  of  English 
Poetry  (1840),  vol.  i.  p.  169,  we  are  told  that  "  anciently  pallium, 
as  did  pv/rpura,  signified  in  general  any  rich  cloth.  Thus  there 
were  saddles  de  pallio  et  ebore,  a  bed  de  pallio,  a  cope  de  pallio, 
etc.  See  Dufresne,  Lat.  Gloss,  v.  Pallium,  and  Pellum  its  cor- 
ruption. In  old  French  to  cover  a  hall  with  tapestry  was  called 
paller."  In  Florice  and  Blancheflour  (fourteenth  century)  we  are 
told  :— 

"  The  porter  is  proud  withall  j 
Every  day  he  goeth  in  pall." 

"  Princes  proud  in  pall." 

Minofs  Foems,  1362. 

"  The  knyghte  offe  his  mantille  of  palle, 
And  over  his  wyfe  he  lete  it  falle." 

Sir  Degrevant. 

"  Sometime  let  gorgeous  Tragedy 
In  sceptred  pall  come  sweeping  by.'' 
Milton. 

And  in  an  old  Christmas  carol,  quoted  by  Hone  in  his  Ancient 
Mysteries,  we  are  told  that  the  infant  Saviour 
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"  Neither  shall  be  clothed  in  purple  or  in  pall, 
'  But  in  fine  linen  as  are  babies  all." 

PALISADE.  A  wire  sustaining  the  hair  next  to  the  dutchess,  or 
first  knot. — Mundus  Muliehris,  1690. 

PALTOCE.  A  short  garment ;  a  sort  of  doublet ;  a  close  jacket 
like  a  waistcoat.  "  They  have  a  weed  of  silk  called  a  paltocJc,  to 
which  their  hosen  are  fastened  with  white  latchets." — Author  of  the 
.Euloffium  (temp.  Eieh.  II.). 

PAMPILION.  A  fur  named  in  the  wardrobe  accounts  of  Eli- 
zabeth, Queen  of  Henry  YII.,  and  also  in  the  privy  purse  expenses 
of  Henry  VIII.  "A  gown  of  black  wrought-velvet  furred  with 
pampilion,"  and  valued  at  £8,  was  bought  for  Anne  of  Cleves.  Sir 
H.  Nicolas  conjectures  that  they  were  skins  brought  from  Fampel- 
lone,  a  town  in  the  department  of  Tarn,  twelve  miles  from  Alby ; 
but  Mr.  Gage  suggests  that  Pampeluna  fur  is  meant. 

PANACHE.  A  group  of  feathers  on  the  apex  of  the  helmet. — 
See  p.  173. 

PANES.  Openings  or  slashes  in  dress  to  show  the  garments 
beneath,  or  for  the  insertion  of  other  colours  in  silks  or  rich  stuffs 
which  were  drawn  through  them.  The  pane  of  a  window  is  perfectly 
analogous  and  of  the  same  origin.  To  "  prank  "  the  breech  with 
''  tissued  panes  "  is  mentioned  as  a  fashionable  custom  by  Bishop 
HaU,  in  his  Satires,  1598.  They  were  confined  to  the  rich,  owing  to 
their  expensive  character.  The  fashion  was  carried  to  a  great  ex- 
treme in  Switzerland,  as  may  be  seen  in  the  works  of  their  artists 
who  delineated  the  gentlemen  and  soldiers  of  the  day.  Coryat,  in 
his  Crudities,  1611,  notices  this.  He  says,  "  The  Switzers  weare  no 
coates,  but  doublets  and  hose  of  panes,  intermingled  with  red  aiid 
j'ellow,  and  some  with  blew,  trimmed  with  long  pufies  of  yellow 
and  blue  sarcenet  rising  up  between  the  panes."  In  Hans  Burg- 
mair's  series  of  cuts,  representing  the  Triumph  of  Maximilian, 
many  fine  examples  of  this  ornamental  dress  may  be  seen.  Hose 
"paned  with  yellow  drawn  out  with  blue,"  are  mentioned  in  Kind 
Hart's  Bream,  1592.    For  the  origin  of  this  fashion  see  p.  191. 

PANIEES.  ■  Large  shields  formed  of  twisted  osiers  (like  a  hurdle 
Or  the  pariiers  of  a  hoi%e),  used  for  the  protection  of  archers,  who 
stuck  them  in  the  ground  before  them. 
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PANTALOONS.  Tight-fittiag  breeches,  like  the  ancient  chausses. 
They  were  invented  by  the  Venetians  in  the  fifteenth  century,  and 
became  their  national  costume  ;  St.  Pantaleon  being  their  favourite 
saint,  and  many  being  christened  after  him,  they  were  satirically 
termed  Pantalini  by  the  Italians.  The  Pantalon  of  the  Italian  co- 
medy, intended  to  ridicule  the  Venetians,  is  always  represented  in 
this  costume.  They  were  introduced  into  France  and  England  in 
the  sixteenth  century.  After  a  considerable  period  of  disuse  they 
were  introduced  as  a  sort  of  full  dress  for  gentlemen  in  the  reign  of 
George  III. 

PANTOBLES.  Pantofles,  or  slippers.  See  Boots,  etc.  "  Give 
me  my  pantohles,"  says  Queen  Elinor,  in  Peele's  play  of  King  Ed- 
ward I,,  1593.  "  Pearl-coloured  pantoffles  "  are  mentioned  as  worn 
by  ladies  in  Massinger's  play  of  I%e  Cruardian,  1632.  The  same 
author,  in  his  Citi/  Madam,  notes  "  rich  pantoffles  in  ostentation 
worn." 

PAPILLOTES     Screws  of  paper  used  to  make  the  hair  curl : — 

"  Untaught  by  art,  tty  ringlets  twine. 
No  engines  scorcli,  or  papilloUes  confine." 

Art  of  Dressing  the  Sair,  1770. 

PAETIZAN.  A  weapon  introduced  in  the  reign  of  Henry  VIII. 
See  out,  p.  232.  The  lower  part  of  the  blade  was  crescent-shaped, 
and  it  was  sometimes  richly  inlaid  and  ornamented,  or  pierced  witJi 
open  work. 

PAB.TLET.  A  gorget  for  women.  "  Dame  Partlet  the  hen  " 
occurs  in  Shakspeare ;  and  the  Pedlar  in  Heywood's  Four  P.'s 
notices  them  as  women's  wear.  A  partlet  was  a  neckerchief,  gorget, 
or  rail,  say  the  old  dictionaries ;  but  Minsheiu  adds,  "  Pa-Met,  men- 
tioned in  the  statute  24  Henry  VIII.  c.  3,  seemeth  to  be  some  part 
of  a  man's  attire,  viz.  some  loose  collar  of  a  doublet,  to  be  set  on  or 
taken  off  by  itself,  without  the  bodies,  as  the  picadUlies  now  a  daies, 
or  as  men's  bands,  or  women's  neckerchiefs,  which  are  in  some 
places,  or  at  least  have  been  within  memorie,  called  partlets."  In 
an  inventory  of  Henry  VIII.'s  household  stuff  (Harl.  MS.  1419,)  we 
find  "  one  partlet  of  crimson  velvet  without  sleeves,  all  over  em- 
broidered with  Venice  gold  and  silver,  stitched  with  purple  silk, 
lined  with  crimson  satin."  These  and  similar  entries  induce  Sir  P. 
Madden  to  say :  "  The  partlet  evidently  appears  to  have  been  the 
corset  or  habit-shirt,  worn  at  that  period,  and  which  so  commonly 
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occurs  in  the  portraits  of  the  time,  generally  made  of  velvet  and  or- 
namented with  precious  stones."  They  are  also  noticed  as  worn  by 
men  in  Hall's  Satires.     See  the  passage,  p.  213,  and  note. 

PASSAGEE.  A  curled  lock  next  the  temples. — Mundm  Mu- 
liebris,  1690. 

PASSE-GARDES  (Fr.).  The  ridges  on  the  shoulder-plates  to 
turn  the  blow  of  a  lance.     See  cut,  p.  226. 

PATCHES.  For  some  notice  of  this  fashion,  see  p.  246,  and  an 
engraving  of  several  on  a  lady's  face.  Glapthorne,  in  his  JJaoh/'s 
Privilege,  1640,  says  : — "  Look  you,  signor,  if 't  be  a  lover's  part 
you  are  to  act,  take  a  blach  spot  or  two.  I  can  furnish  you ;  'twill 
make  your  face  more  amorous,  and  appear  more  gracious  in  your 
mistress'  eyes." 

"  Some  ladies  who  do  wear 
Their  women-like  black  patches,  to  set  them  off." 

Tlie  City  Match,  1639. 
"  Their  faces  are  besmear'd  and  piero'd. 
With  severall  sorts  of  patches. 
As  if  some  cuts  their  skins  had  flead 

"With  scarres,  half-moons,  and  notches. 
Prodigious  signes  then  keep  their  stations, 
And  meteors  of  must  dreadfull  fashions." 

Wit  Sestored,  1658. 

In  the  Soxbwghe  Sallads,  is  a  woodcut  representing  a  mercer 

in  his  shop  addressing  his  custo- 
mers; which,  as  it  affords  a  cu- 
rious illustration  of  the  fashion, 
is  here  copied  on  a  reduced  scale. 
He  holds  a  black  mask  edged  with 
lace  in  his  right  hand;  a  black 
lace  scarf  is  hung  over  his  arm. 
Over  his  left  arm  is  a  hank  of 
laces,  and  in  the  hand  a  feather 
fan..  The  many  patches  of  fan- 
ciful form  stuck  upon  his  face, 
completely  carry  out  the  satirist's 
description  of  these  pseudo-attrac- 
tions. The  words  inscribed  on  his 
band-box  are  those  he  is  supposed 


Kg.  330. 
to  be  using  as  an  attraction  to  passers-by. 

In  England's  Yanity,  1683,  its  author  declares  these  black  patches 
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are  "  the  very  tokens  of  death ;"  and  says  of  the  coach  and  horses 
engraved  p.  246,  "  methinks  the  mourning-coach  and  horses  all  in 
black  and  plying  in  their  foreheads,  stands  ready  harnessed  to  whirl 
them  to  Acheron,  though  I  pity  poor  Charon  for  the  darkness  of 
the  night,  since  the  moon  on  the  cheek  is  aU  in  eclipse,  and  the  poor 
stars  on  the  temples  are  clouded  in  sables,  and  no  comfort  left  hira 
but  the  lozenges  on  the  chin,  which  if  he  please  he  may  pick  off  for 
his  cold."  There  is  a  curious  engraving  of  a  lady  with  patches  on 
her  face  in  the  form  of  triangles,  half-moons,  stars,  and  crosses  ;  in 
the  title-page  to  a  sermon  by  Andrew  Jones,  entitled  Morbus  Sata- 
nicus,  or  the  Sin  of  Pride  (15th  ed.  1666),  in  which  he  speaks  of  it  as 
a  common  custom  with  "  our  proud  ladies,"  to  "  spot  their  faces  with 
black  patches."  It  was  usual  to  carry  in  the  pocket  small  circular 
"  patch-boxes  "  to  renew  any  that  might  faU.  In  the  early  part  of 
the  last  century,  according  to  the  Spectator,  patches  indicated  the 
political  opinions  of  the  fair  wearers.  For  other  notices,  see  p.  299. 
In  the  New  Bath  Guide  "  velvet  patches  a  la  Crrecque  "  are  men- 
tioned. 

PATEONS.    Boxes  to  hold  pistol  cartridges. 

PATTENS.  The  old  patten  was  shaped  like  the  modern  clog. 
It  is  defined  in  the  Ladies'  Dictionary,  1694,  as  "  a  wooden  shoe 
with  an  iron  bottom."  The  ringed  patten  is  not  older  than  Anne's 
time.  That  the  tongue  run  on  pattens,  was  a  saying  as  old  as  the 
sixteenth  century,  to  denote  garrulity. 

"Had  ye  heard  her,  how  she  begun  to  scold. 
The  tonge  it  were  on  patens,  by  him  that  Jxidaa  solde." 
Gammer  Gurton's  Needle, 

PAULDE.ONS.  The  shoulder-pieces  in 
plate-armour. 

PAVADE.    A  long  dagger. 

"  Ay  by  his  belt  he  bare  a  long  pavade." 

Chaucer's  JSteve^s  Tale, 

PA  VISE.  A  large  shield,  covering  the 
whole  body,  having  an  inward  curve,  with  a 
pointed  end  fastened  in  the  ground,  and  ma- 
naged by  a  pavisor  or  soldier,  who  attended 
to  it,   and  who  was  placed  in  front  of  an  ^^' 

archer.    See  fig,  331,  from  a  manuscript  of  the  fourteenth  century. 

2  N  2 


548 


GLOSSAET. 


[PAT 


PAVON. 
See  cut,  p.  S 


A  peculiarly-sLaped  flag,  like  a  right-angled  triangle. 


Fig.  332. 


333. 


PECTOEAL.  A  covering 
for  the  breast  of  a  soldier,  as 
seen  in  fig.  332,  from  the 
Bayeux  tapestry.  It  was  also 
used  by  the  clergy ;  and  the 
term,  according  to  Pugin,  was 
applied  to  the  morse,  the  front 
orphrey  of  the  chasuble,  and 
to  the  apparel  of  the  alb  and  tunic.  A  specimen  is  given  (fig.  333) 
from  the  eflSgy  of  Godfrey  Gifiard,  Bishop  of  Worcester,  who  died 
1301,  from  his  effigy  in  Worcester  Cathedral,  engraved  by  Stothard. 

PELISSE  (see  p.  57).    A  garment  of  fur  ;  a  loose  outer  garment. 

PELLAED.    A  garment  like  a  super-tunic. 

PELLES.  Furs.  In  the  25  Coventry  Mystery,  the  two  doctors 
who  appear  with  Caiaphas  are  "  array'd  with  ^eii^s  aftyr  the  old 
gyse,  and  furred  cappys  on  their  hedys." 

PELUEED.  Eurred.  Thus  the  mantles  described  in  the  Lay  of 
Sir  Launfal  (fourteenth  century)  are  "pelured  with  gris  and  gro." 

PENCEL,  or  PENNONCEL.  The  narrow  ribbon-like  flag  at 
the  head  of  a  lance  ;  a  diminutive  of  pennon.  In  the  Lyfe  of  Ali- 
saunder,  a  romance  of  the  fourteenth  century,  printed  in  Ellis's  col- 
lection, mention  is  made  of 

"  Many  a  fair  peneel  on  spere." 
A  Species  of  cloth,  mentioned  temp.  Henry 


PENISTONES. 
VIII. 


PENNACHE.  The  feathers  on  the  apex  of  the  knight's  hehnet, 
see  p.  173.  In  the  time  of  William  III.  the  term  was  used  to  de- 
scribe "  any  bunch  or  tassel  of  small  ribbon,"  as  we  learn  from  Mun- 
dus  Muliehris,  1690.     See  Pomandee. 

PENNEE.  A  pencase,  usually  of  ornamented  construction,  and 
carried  in  the  girdle,  as  in  the  figure  of  a  monk  engraved  p.  169. 
In  the  inventory  of  the  goods  of  Henry  V.  is  mentioned  "  a  pen- 
ner  and  inkhom  of  silver  gilt."    The  penner  and  inkhorn  were 
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frequently  connected  by  a  string,  which  was  passed 
over  the  girdle,  and  thus  allowed  them  to  hang  se- 
curely, as  seen  on  the  figure  above  alluded  to.  Mr. 
Shaw,  in  his  Dresses  and  Decorations,  has  engraved 
an  interesting  relic  of  this  description :  it  is  the 
penner  which,  as  tradition  affirms,  was  left  at  Wad- 
dington  Hall  by  Henry  VI.,  during  his  wanderings 
in  Yorkshire,  after  the  fatal  battle  of  Towton  (fig. 
334).  It  is  of  cuir-bouilli,  or  leather  softened  by 
heat,  and  impressed  while  in  that  state  with  or- 
namental designs.  The  lion  of  England  and  the 
crowned  rose  are  both  seen  upon  this  penner,  which 
is  internally  divided  into  one  small  and  two  large 
compartments.  The  brass  of  William  Curteys,  a 
notary,  1490,  in  Cotman,  has  at  the  girdle  the  pen- 
ner and  inkhorn,  indicative  of  his  profession. 

PENNON.   A  small  flag  at  the  head  of  a  knight's 
lance.    See  cuts,  pp.  49,  72. 

"  And  by  Ms  banner  borne  is  his  pennon 
Of  gold  full  riche,  in  which  there  was  bete 
The  Minotaur  which  that  he  slew  in  Crete." 

Ghcmcer :  Knights  Telle. 

"  With  petmons  painted  in  the  blood  of  Harfleur." 

Shakspeare :  Senry  V.  act  iii.  sc.  5. 

PEPLUS.  A  sort  of  coverchief  worn  upon  the  bead,  and  wound 
round  the  neck,  sometimes  concealing  the  lower  part  of  the  face, 
as  seen  in  fig.  1,  p.  69,  derived  from  the  Eoman  peplum. 

PEEIWIGS  are  seldom  mentioned  until  the  reign  of  Elizabeth ; 
and  Stow  informs  us  they  were  brought  into  England  about  the 
time  of  the  massacre  of  Paris.  The  earliest  notice  of  them  occurs 
in  thfe  privy  purse  expenses  of  Henry  VIII.,  where  we  find  under 
December,  1529,  an  entry  of  twenty  shillings  "  for  a  perwyJce  for 
Sexton,  the  king's  fool."  By  the  middle  of  this  century  their  use 
became  frequent.  They  are  noticed  as  worn  by  ladies  in  Middle- 
ton's  Mad  World,  my  Masters,  1608.  See  also  note,  p.  204.  About 
1595,  when  they  were  commonly  worn,  it  was  dangerous  for  children 
to  wander,  as  it  was  common  for  them  to  be  enticed  to  private 
places,  and  deprived  of  their  hair  for  the  manufacture  of  such  ar- 
ticles.    In  Hall's  Satires,  1598,  mention  is  made  of  a  courtier  who 
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loses  his  periwinJce  by  a  gust  of  wind  in  lifting  his  hat  to  bow.  In 
the  notes  to  Singer's  edition-  is  a  quotation  from  Baret,  under 
"feather,"  in  which  this  fashionable  foUy  is  ridioided.  "Pluma," 
says  he,  "  is  a  feather  wome  in  hatts  or  caps,  and  also  the  curled 
bush  of  frizzled  heare  wherewith  lusty  gallants  of  late  would  seem 
to  counterfeit  this  jolly  feather;  and  as  this  fine  frizzled  hair  is 
more  fit  for  women  than  for  modest  men,  so  the  wearing  of  a  feather, 
methinke  of  both,  is  more  tolerable  in  warriors  than  women ;  for  it 
hath  some  show  of  valiant  courage  in  capitaines  and  lusty  souldiers, 
but  in  women  it  smeUeth  somewhat  of  vanitie."  Sir  John  Har- 
rington has  an  epigram,  b.  i.  66,  "  on  Galla's  goodly  periwigge ;" 
and  there  are  two  others  "  to  periwiggians  "  in  Hayman's  Quodli- 
bets,  1628.  And  in  Beaumont  and  Fletcher's  Ciipid's  Revenge,  one 
of  the  characters  says : — "  I  bought  him  a  new  periwig,  with  a  (love) 
lock  at  it." 

"  Her  sumptuous  pervujig,  her  curious  curies. 
Her  high-prized  necklace  of  entrailed  perles.*' 

Miero-cynieon,  1599. 

"  These  perriwigs,  ruffes  armed  with  pins ; 
These  spangles,  chaines,  and  Wes  all ; 
These  naked  paps,  the  devil's  ginnes, — 
To  worke  vain  gazers  painfull  thrall." 

Pleasant  Quippes  for  Gentlewomen,  1596. 

In  the  time  of  Charles  II.  enormous  periwigs  were  worn,  which 
were  introduced  in  France  during  the  reign  of  Louis  XIV.,  who 
never  appeared  without  one.  A  specimen  of 
one  worn  by  an  officier  dm  red  is  given,  fig. 
335,  from  an  engraving  by  Le  Pautre  ;  the 
ends  of  this  periwig  are  tied  with  ribbons. 
A  letter  from  the  Comte  de  Comminges,  am- 
bassador from  France,  relates  that,  during 
the  heat  of  the  sun,  Charles  II.  whUe  at 
Chatham,  took  ofi'his  peruke  and  his  doublet 
(pourpoint).  For  an  engraving  of  that  worn 
by  Charles  and  his  courtiers,  see  p.  259.  The 
Fig.  335.  fashion  of  combing  these  articles  has  been 

already  noticed  (see  Comb)  ;  and  in  Wy- 
cherley's  play,  L(yve  in  a  Wood,  or  St.  James's  Tourh,  1672,  an  ex- 
quisite says  :— "If  she  has  smugg'd  herself  up  for  me,  let  me  prune 
and  flounce  my  perruque  a  little  for  her ;  there's  ne'er  a  young  fel- 
low in  the  town  but  will  do  as  much  for  a  mere  stranger  in  a  play- 
house."   And,  in  1698,  Misson,  in  his  MSmoires  et  Observations 
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en  Angleterre,  says  of  the  gentlemen,  that  "  their  perrugues  and 
their  habits  were  charged  with  powder,  like  millers,  and  their  faces 
daubed  with  snuff,"  And  Tom  Brown,  in  his  Letters  from  the  Dead 
to  the  Living,  has  given  us  an  admirable  description  of  beaux  of  the 
early  part  of  the  eighteenth  century  : — "  We  met  three  flaming 
beaux  of  the  first  magnitude  ;  he  in  the  middle  made  a  most  mag- 
nificent figure, — his  perrimg  was  large 
enough  to  have  loaded  a  camel,  and  he 
bestowed  upon  it  at  least  a  bushel  of 
powder,  I  warrant  you.  His  swordknot 
dangled  upon  the  ground,  and  his  stein- 
kirk,  that  was  most  agreeably  discoloured 
with  snuff  from  top  to  bottom,  reach'd 
down  to  his  waist ;  he  carry'd  his  hat 
under  his  left  arm,  walk'd  with  both  hands 
in  the  waistband  of  his  breeches,  and  his 
cane,  that  hung  negligently  down  in  a 
string  from  his  right  arm,  trail'd  most 
harmoniously  against  the  pebbles,  while  the  master  of  it,  tripping  it 
nicely  upon  his  toes,  was  humming  to  himself."  These  immense 
wigs,  as  noticed  p.  282,  contrast  most  absurdly  with  armour — wit- 
ness fig.  336,  copied  from  KneUer's  portrait  of  George,  Earl  of  Al- 
bemarle. Wigs  were  often  too  valuable  to  be  sacrificed  in  a  quar- 
rel :  thus  Swift  says  : — 

"  Triumphing  Tories  and  desponding  Whigs 
Forget  their  feuds,  and  join  to  save  their  wigs." 

And  this  led  to  a  curious  branch  of  robbery,  noticed  by  Gay,  in  his 
Trivia,  who  cautions  those  walking  the  streets  of  London  to  be  care- 
ful of  their  wigs,  as  they  were  liable  to  be  stolen  from  the  head.  A 
less  cumbrous  article,  termed  a  peruke,  came  into  fashion  in  the 
time  of  Charles  II.,  and  were  called  travelling  wigs.  Holme,  in  his 
Academy  of  Armory,  1684,  has  engraved  one  "  having  the  side  or 
bottom  locks  turned  up  into  bobs  or  knots  tied  up  with  ribbons." 
He  also  calls  it  "  a  campaign  wig,"  and  says, — "  it  hath  knots  or 
bobs,  a  dildo  on  each  side,  with  a  curled  fo:cehead  "  (fig.  337).  These 
dildo's,  or  pole-locks,  when  hung  from  the  centre  of  "  the  long  peri- 
wig," as  delineated  by  the  same  author,  fig.  338,  are  no  doubt  the 
origin  of  the  pig-tail,  which  was  of  various  forms ;  thus  Swift  says 
in  1728  :— 

"  "We  who  wear  our  wigs 
With  fantail  and  with  snajce." 
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The  plain  peruke  was  made  to  imitate  a  real  head  of  hair,  and  is 
so  called  by  Holme,  as  well  as  "a  short  bob."  Wycherley,  in  his 
Love  in  a  Wood,  1672,  speaks  of  old  women  in  "white  perruques ;" 
and  Laurence  Whyte,  in  1742,  says:  "Bobs  do  supersede  cam- 
For  the  usual  form  of  wigs  worn  during  the  last  century. 


Figs.  337. 


338. 


I  must  refer  to  the  cuts  given  in  the  historical  part  of  this  volume, 
and  to  the  works  of  Hogarth  and  other  painters,  adding  here  merely 
a  few  examples  of  the  more  singular  kind  which  came  into  fashion 
about  the  middle  of  the  century.  In  1772  the  Maccaronies  wore 
wigs  similar  to  fig.  339,  with  a  large  toupee,  noticed  as  early  as 
1731,  in  the  play  of  the  Modern  Bjushand : — "  I  meet  with  nothing 
but  a  parcel  of  tawpet  coxcombs,  who  plaster  up  their  brains  upon 
their  periwigs,"  aUudiilg  to  the  pomatum  with  which  they  were 
covered.  A  writer  in  the  London  Magazine  of  1753,  notes  the  va- 
riety of  forms  and  terms  for  wigs  in  use,  as  follows : — "  The  pigeon's 
wing,  the  comet,  the  cauliflower,  the  royal  bird,  the  staircase,  the 
ladder,  the  brush,  the  wildboar's  back,  the  temple,  the  rhinoceros, 
the  corded  wolf's  paw.  Count  Saxe's  mode,  the  she-dragon,  the 
rose,  the  crutch,  the  negligent,  the  chancellor,  the  cut  bob,  the  long 
bob,  the  half-natural,  the  chain-buckle,  the  corded  buckle,  the  de- 
tached buckle,  the  Jansenist  bob,  the  drop-wig,  the  snail-back,  the 
spinage  seed,  the  artichoke,  etc."  Such  being  literal  translations  of 
the  French  synonymes  constantly  used.  The  bag  seen  on  fig.  339 
became  so  large  about  1774,  that  a  writer  of  that  date  says : — "  At 
present  such  unmerciful  ones  are  worn,  that  a  little  man's  shoulders 
are  perfectly  covered  with  black  satin."  The  high  head-dress  worn 
by  the  ladies  in  1772  is  given  fig.  340,  showing  the  rows  of  curls 
at  the  sides  ;  it  is  copied  from  a  print  in  the  Oxford  Magazine  of 
that  year,  representing  a  lady  seated  to  undergo  the  operation  of 


PEE.] 


GLOSSAKY. 


553 


hair-dressing.  The  barber  mounts  a  flight  of  steps  to  reach  her 
head  and  arrange  the  curls.  The  print  is  called  "  The  Female  Py- 
ramid." The  pig-tails  were  worn  hanging  down  the  back,  or  tied  up 
in  a  knot  behind,  as  in  fig.  341.  About  1780  the  hair  which  formed 
it  was  allowed  to  stream  in  a  long  lock  down  the  back,  as  in  fig.  342, 
and  soon  afterwards  was  turned  up  in  a  knot  behind ;  see  cut,  p. 
475.  Towards  the  end  of  the  century,  the  wig,  as  a  general  and 
indispensable  article  of  attire  to  young  and  old,  went  out  of  fashion. 


Figs.  340. 


341. 


342. 


They  were  only  retained  by  the  professors  of  law  and  medicine,  as 
well  as  by  church  dignitaries.  Fielding,  in  his  Mock  Doctor,  1732, 
makes  him  exclaim  : — "  I  must  have  a  physician's  habit,  for  a  phy- 
sician can  no  more  prescribe  without  a  full  wig  than  without  a  fee." 
The  Eev.  John  Chubbe,  in  his  Free  Advice  to  a  Young  Clergyman, 
1765,  strongly  advises  him  always  to  wear  a  full  wig,  and  never  to 
wear  his  own  hair  "  till  age  has  made  it  respectable."  The  absur- 
dity of  a  young  man  shaving  ofi'his  own  luxuriant  hair  to  place  expen- 
sive false  hair  in  its  place,  is  perhaps  one  of  the  most  extraordinary 
fashionable  freaks.  Ab  the  end  of  the  last  century  some  few  of  the 
young  men  ventured  to  wear  their  own  hair  at  the  Universities  and 
were  termed  Apollo's.  The  only  class  who  now  wear  wigs  in  some- 
thing like  olden  luxuriance  are  the  judges.* 

PEEEEY.  Precious  stones  ;  jewels  {Anglo-Norman) ;  dresses 
embroidered  with  jewels. 

*  To  those  who  may  be  inelined  to  consult  volumes  on  the  subject  of  -nigs,  I 
may  refer  to  Thiers's  Histoire  des  Fermgues,  published  at  Avignon,  1779 ;  and 
Nicolai's  Secherches  historiques  sur  Vusage  des  CJieveux  postiches  et  des  Fer- 
ruques,  published  at  Paris  early  in  the  present  century. 
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"  His  mantell  was  of  large  entayle, 
Beset  witli  pitrrey  all  abpute." 

Gower:  Confessio  AmantU. 

"  With  cloth  of  gold  and  with  perrie" 

CJioMoer :  KmgMs  Tale. 

PEESE  (-Fr.).    Sky-oolotned  or  Muish  grey. 

PEESIAN.    A  tMn  silk  oMefly  used  for  linings. 

PETEONEL.  A  fire-arm  (see  p.  276),  so  called  from  being 
placed  on  the  chest  (poitrine). 

PETTICOAT.  At  the  close  of  the  fifteenth  century  men  wore 
these  articles  beneath  the  longer  coat  or  gown,  this  term  being  used 
to  denote  the  smaller  one :  see  p.  182.  Their  use  by  ladies  need 
only  be  hinted  at ;  but  as  they  were  worn  with  open  gowus,  they 
were  usually  richly  decorated :  see  cut,  pp.  194,  203.  "  My  red  vel- 
vet petticoat  that  I  was  married  in  "  is  mentioned  in  Eastwa/rd  Hoe, 
1605. 

"  I  will  give  thee  a  busTiel  of  seed  peaile 
To  embroider  thy  petticoat." 

jyAmnaiifs  Just  Italian,  1630. 

Petticoats  of  mail  are  noticed  in  the  year  1437, 
as  still  worn  by  soldiers.     See  cut,  p.  226. 

PHEON.    A  barbed  javelin,  carried  by  ser- 

geants-at-arms  in  the  king's  presence  as  early  as 

Eichard  I.'s  time.    It  is  still  used  as  a  royal  mark, 

and  called  the  hroad  H — a  corruption  of  broad 

arrow.    It  is  also  used  in  heraldry.    A  curious 

specimen,  fig.  343,  is  copied  from  one  found  in 

the  bed  of  the  Thames.    It  measures  3  inches 

across  the  barb,  and  is  5^  from  point  to  barb. 
Kg.  343. 

PICKADIL.  A  band,  or  ruff.  Gifford,  in  his  notes  to  Ben 
Jonson,  says  : — "  Picardil  is  simply  a  diminutive  of  pices  (Span, 
and  Ital.),  a  spear-head ;  and  was  given  to  this  article  of  foppery 
from  a  fancied  resemblance  of  its  stiffened  plaits  to  the  bristled 
points  of  these  weapons."  Piccadilly  took  its  name  from  "  the  sale 
of  the  small  stiff  collars  so  called,  which  was  first  set  up  in  a  house 
near  the  western  extremity  of  the  present  street.  By  one  Higgins,  a 
tailor."     Blount,  in  his  Glossographia,  1656,  says  : — "  A  pickadil 
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is  that  round  hem,  or  tlie  several  divisions  set  together,  about  the 
skirt  of  a  garment,  or  other  thing.  Also  a  kind  of  stiff  collar,  made 
in  fashion  of  a  band.  Hence,  perhaps,  the  famous  ordinary  near 
St.  James's,  called  PicJcadilly,  took  its  denomination ;  because  it 
was  then  the  outmost.  Or  skirt,  house  of  the  suburbs  that  way. 
Others  say  it  took  its  name  from  this  :  that  one  Higgins,  a  tailor, 
who  built  it,  got  most  of  his  estate  by  pichadilles,  which,  in  the 
last  age,  were  much  worn  in  England."  Philips,  in  his  World  of 
Worlds,  1693,  says  : — "  Piclca/rdil  is  the  hem  about  the  skirt  of  a 
garment —  the  extremity  or  utmost  end  of  anything ;"  and  says  that 
Higgins  was  "  famous  for  making  such  old-fashioned  garments." 
So  that  the  word  may  have  originally  applied  to  any  (^ut-work 
edging ;  as  in  Ben  Johnson's  Deoil  is  cm,  Ass, 

"  Of  that  truth  of  pickardil  in  clothes. 
To  boast  a  sovereignty  o'er  ladies;" 

but  have  been  ultimately  devoted  to  the  pointed  ruff  or  band.  They 
were  frequently  of  enormous  size ;  Drayton  says  of  a  lady : — 

"  In  everything  she  must  be  monstrous : 
Her  piclcaMl  above  her  crown  appears." 

The  portraits  of  Isabella,  Infanta  of  Spain,  and  wife  to  Ferdi- 
nand, governor  of  the  Netherlands,  furnish  us  with  an  excellent  spe- 
cimen of  the  genuine  Spanish  picadil  in  all  its  monstrosity,  com- 
pletely equalling  Drayton's  description.  Our  King  James  I.  being 
expected  on  a  visit  to  Cambridge  in  1615,  an  order 
was  issued  by  the  Vice-chancellor  against  wearing 
pickadils.     It  is  noticed  by  Kuggle  in  his  Igno- 


"  leave  it,  scholar,  leave  it,  and  take  it  not  in  snufF, 
For  he  that  wears  no  pickadil,  by  law  may  wear  a  ruff." 

PIGrACIA.  Pointed-toed  shoes.  See  Boots, 
etc.,  p.  378. 

PIG-TAIL.    See  Peeiwig. 

PIKE  (see  Moeeis-Pike).  An  implement 
chiefly  used  by  foot-soldiers,  consisting  of  a  single 
spike,  flat  as  the  lance  was,  and  in  use  from  an 
early  period  until  the  reign  of  George  II.  We 
engrave  one  of  the  time  of  Henry  VII.,  fig.  344', 
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and  one  of  the  time  of  Cromwell,  fig.  345,  found  in  the  Castle  Pre- 
cincts, Colchester. 

PILCHE  (Sax.).  A  coat  or  cloat  of  skins  (Tocfa  pellicea,  Ju- 
nius in  v.),  for  winter  or  bad  weather.  Ultimately  it  was  made  of 
coarser  materials. 

"  His  coates  were  fit  for  the  weather ; 
HisjpiZcA  made  of  swines'  leather." 

The  Smith,  in  the  Cobler  of  Ccmterlur}/,  1608. 

Layer,  in  his  work  on  Unglish  Surnames,  says  that  the  name  of 
Pilcher  is  derived  from  a  maker  of  pilches,  and  adds,  "  the  Anglo- 
Saxon  pylche  is  equivalent  to  our  (or  rather  the  Prench)  pelisse, 
which  is  derived  immediately  from  the  Latin  pellis,  pellicum  ;  skin 
or  fur.  A  pilcher  was  also  a  scabbard,  as  being  made  of  hide  or 
leather.  Mercutio  says  to  Tybalt,  "  Will  you  pluck  your  sword  out 
of  the  pilcher  by  the  ears.'  (Borneo  and  Juliet,  act  iii.  sc.  1.)  In 
the  Ladies'  Dictionary,  1694,  the  term  is  explained  as  describing 
"  a  woollen  or  fur  garment,"  but  it  is  added  that  it  is  "  now  used 
for  a  flannel  cloth  to  wrap  about  the  lower  part  of  young  children." 

PILE.    The  head  of  an  arrow. 

PILGRIM.  A  term  given  about  1765  to  an  appendage  of  silk, 
fixed  to  the  back  of  a  lady's  bonnet,  by  way  of  covering  the  neck, 
when  walking. 

PILION.  A  round  hat,  from  the  Lat.  pileus.  Thus  in  Bar- 
clay's fourth  Eclogue  we  read : 

"  Mercury  shall  give  thee  gifts  manyfolde  ; 
His  Million,  sceptre,  his  winges,  and  bis  harpe." 

In  Skelton's  Colin  Cloute  mention  is  made  of  one  who 

"Takyth  yAspyllyon  and  his  cap, 
Into  the  good  ale-tap ; " 

and  in  Cavendish's  Life  of  Wolsey,  we  hear  of  one  who  wore  "  a 
round  pillion  of  black  velvet." 

PILL.  A  wooden  mace  used  in  war  by  serfs  in  the  twelfth 
century. 

PINKING.     An  ornamental  edging  cut  to  silk  dresses  by  a 
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maolime  that  makes  a  semicircular  jagged  indent,  something  after 
the  fashion  of  the  ancient  leaf-borders,  as  in  out,  p.  108. 

PINNER.  An  apron  with  a  bib  pinned  in  front  of  the  dress. 
Its  more  modern  name  is  pinoloth  and  pinafore.  "  A  straw  hat  and 
pinner  "  is  mentioned  as  a  country-girl's  peculiar  dress,  in  the  Pro- 
logue to  Duffet's  Spanish  Soffue,  1674 ;  and  in  Swift's  lines,  quoted 
p.  422,  would  appear  to  be  a  sort  of  cap.  Handle  Holme  explains 
it  as  "a  lady's  head-dress,  with  long  flaps  hanging  down  the  sides 
of  the  cheek."  See  cut,  p.  281.  It  is  similarly  described  in  Mun- 
dus  Muliehris,  1690. 

PINS  were  in  use  from  an  early  period,  and  bone-pins  are  fre- 
quently found  in  British  barrows,  fig.  346.  E.oman  pins  of  the  same 
material  are  also  commonly  found  in  London ;  and  Mr.  C.  B..  Smith 
had  several  in  his  museum,  one  of  which 
is  here  engraved,  fig.  347.  Some  mag- 
nificent specimens  of  Saxon  pins  are 
engraved  in  the  ArchcBologieal  Album 
and  Inventorum  Sepulchrale ;  and  one 
in  the  possession  of  Lord  Londesbo- 
rough,  found  in  a  barrow  at  Wingham, 
Eent,  has  the  stem  of  brass  and  the 
head  of  gold,  ornamented  with  red  and 
blue  stones  and  filagree-work  (348). 
A  magnificent  pin  of  the  fourteenth 
century  is  exhibited  as  fastening  the 
pall  on  the  efflgy  of  John  Stratford, 
Archbishop  of  Canterbury  (died  1348), 
in  the  cloisters  of  Canterbury  Cathe- 
dral. It  is  engraved,  fig.  349,  being, 
like  all  the  rest,  one-half  the  original  size, 
mentioned  by  writers  of  the  middle  ages  (see  p.  114,  etc.).  We  are 
told  of  the  "joly  clerke"  Absolon,  in  Chaucer's  Miller's  Tale,  that 
when  he  made  love  to  the  carpenter's  young  wife, 

"  He  sent  lier  pinnes,  methe,  and  spiced  ale." 

"  If  she  be  never  so  foul  a  dowdy,  with  her  kelles  and  her  pinnes 
The  shrew  herself  can  shroud  both  her  chekys  and  her  chinnes." 

Tovmleif  Mysteries. 

Silver  pins  are  mentioned  in  the  Chapman's  Song  (Sloane  MS. 
2593).    The  constant  use  of  pins  by  ladies  is  noticed  in  Hey  wood's 
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Four  P.'s,  and  in  the  Finder  of  Wakefield,  1559  :  "  My  wench,  here 
is  an  angel*  to  buy  pins."  Pins  with  pearls  in  the  head  of  them 
are  mentioned  in  Webster's  White  Devil,  1612 ;  and  pins  for  the 
hair  in  Machin's  Dumb  Knight,  1608.  Those  used  for  the  head- 
dress of  the  time  of  WilUam  and  Mary  are  thus  noted  in  Mundus 
Muliehris,  1690  :— 

"  Fins  tipt  with  diamond,  point  and  head, 
By  which  the  curls  axe  fastened." 

PIPES.  Small  articles  made  of  pipe-clay  used  for  keeping  the 
large  periwigs  in  curl.     See  Eoulettes. 

PISNETS.  A  species  of  shoe,  mentioned  by  Stubbes  temp. 
Elizabeth.    See  p.  385. 

PISTOL.  A  light  fire-arm,  first  used  in  the  early  part  of  the 
sixteenth  century.  Specimens  of  pistols,  termed  dags,  and  the 
wheel-lock  pistol  of  the  time  of  Elizabeth,  are  given  p.  277. 

PLACCAED,  or  PLACCATE.  A  stomacher  worn  by  men  and 
women  temp.  Edward  IV.  to  Henry  VIII.  inclusive.  HaU  men- 
tions one  worn  by  the  latter  sovereign,  embroidered  with  diamonds, 
rubies,  great  pearls,  and  other  rich  stones.  The  gown  or  jacket  was 
worn  over  it.  In  armour  the  term  was  used  to  denote  the  extra 
plates  upon  the  breastplate,  which  consisted  of  two  pieces,  the  upper 
one  covering  the  breast,  and  fastened  on  the  breastplate  by  screws, 
and  the  lower  one  buckled  to  that.     See  Dbmi-Placcate. 

PLACKET.  A  woman's  petticoat.  It  has  occasioned  some  con- 
fusion among  the  Shakspeare  commentators  by  being  confounded 
with  the  placcard  or  placcate. 

PLASTEON-DE-FEE.  (Fr.).  An  iron  plate,  worn  beneath  the 
ringed  hauberk. 

PLATE,  PLATE-AEMOUE.  A  term  used  for  such  a  defence 
when  not  formed  of  scales  or  rings. 

"  Forth  he  came  all  in  a  coat  ol plate." 

Spenser's  Faerie  Queen,  V.  viii.  29. 

PLUMPEES.  "Certain  very  thin,  round  and  light  balls,  to 
plump  out  and  fill  up  the  cavities  of  the  cheeks,  much  used  by  old 
court  countesses." — Mundtis  Muliehris,  1690,  in  which  the  following 
lines  occur : — 

*  A  gold  coin, — value  six  shillings  and  eightpence. 
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"  And  that  the  cheeks  may  both  agree, 
Plumpers  to  fill  the  cavity." 

They  are  also  described  by  Swift  in  bis  poem  on  "A  beautiM 
Nymph  going  to  bed." 

PLUSH.    A  coarse  kind  of  sUk  velvet  with  a  thick  nap. 

POINTS.  Ties,  decorated  at  the  ends  with  pointed  aiglets,  used 
to  profusion,  instead  of  buttons,  for  securing 
the  different  parts  of  the  dress  in  the  sixteenth 
and  seventeenth  centuries.  "  His  points  being 
loosened,  down  fell  his  hose." — ShaJcspea/re. 
"  Truss  mj points,  sir !" — Eastward  Soe,  1605.  Kg-  360. 

"  This  point  was  scarce  well  truss'd." — lAngua,  1607.  A  specimen 
is  engraved,  surrounding  the  knee,  from  an  Elizabethan  portrait 
(fig.  350).  See  also  p.  248.  They  were  also  used  in  armour :  see 
Abming-points,  Palettb. 

POITEAIL,  or  PEYTREL.    The  breastplate. 

POKE.    A  pouch  or  purse. 

"I  have  a  stoppynge  oyster  in  my  polce," 

Shelton^s  Bowge  of  Courte 
"  With  that  he  drew  a  dial  from  his  poke." 

.  ShoJcspeare  ;  As  Y'ou  Like  It. 

POKING-STICKS.  "Where's  my  ruff  and  poker,  you 
blockhead  P"  exclaims  Bellafront  to  her  servant,  in  Dek- 
ker's  play  of  the  Sonest  Whore,  1604  ;  and  "poking-sticks 
of  steel"  are  noted  by  Autolycus  among  the  contents  of 
his  pack.  They  were  used  to  adjust  the  pleats  of  ruffs. 
Stow  says  that  they  were  made  of  wood  or  bone  until  about 
the  sixteenth  year  of  Queen  Elizabeth,  when  they  begun 
to  be  made  of  steel. 

POLE-AXE.  A  weapon,  about  four  feet  in  length, 
combining  a  hatchet,  pike,  and  serrated  hammer.  It  was 
usually  carried  by  commanders  in  the  fifteenth  century 
and  is  described  in  the  Romance  of  Oetavian  as  affixed  to 
a  knight's  saddle.  In  the  story  of  Dan  Hugh,  Monk  of 
Leicester,  by  Lydgate,  we  are  told : — 

"  Forth  he  took  his  poleax,  or  mall,  I 

And  hit  Dan  Hew  upon  the  head."  U 

Our  specimen,  fig.  351,  is  copied  from  one  held  in  the        351. 
hand  of  Thomas  Montacute,  Earl  of  Salisbury.  (Harl.  MS.  4826.) 
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POLEYNS,  The  knee-cap  of  plate-armour.  See  p.  105 ;  see 
also  GenouilliJiees. 

POLLETS,  or  EPAULLETTES.  Were  small  overlapping  pro- 
tections of  plate  for  the  shoulders  of  an  armed  knight. 

POLONESE.  A  light  open  gown  which  came  into  fashion  about 
1770,  and  was  worn  looped  at  the  sides  and  trailing  behind.  See 
pp.  318,  323. 

POMANDEE.  A  ball,  or  other  form,  composed  of,  or  filled 
with,  perfumes,  worn  in  the  pocket  or  about  the  neck. — Nares. 
Autolycus  has  pomanders  in  his  pack. — Winter's  Tale,  act  iv.  sc.  3. 
They  were  used  against  infection.  They  assumed  a  great  variety 
of  shape,  but  all  primarily  derived  from  the  apple  (pomme),  whence 
they  were  naiaeApomme-d'amhre,  if  affording  that  scent,  and  then 

pomander  generically.  They  were 
usually  pendent  from  a  chain  hang- 
ing from  the  girdle  in  front  of 
a  lady's  dress,  as  in  the  cut  on  p. 
194.  Sometimes  they%ere  circular, 
unscrewing  at  top,  and  falling  into 
a  series  of  gores,  each  containing  a 
different  scent ;  at  other  times  the 

_,    „,„  „-„  scent  was  made  into  a  ball,  and  held 

Jbiff.  353.  ood.  ,  . 

in  a  case  of  silver  open  work,  as  in 

fig.  352,  from  an  original  in  the  possession  of  Lord  Londesborough; 

or  they  were  fashioned  like  a  flat  box,  as  in  fig.  353,  copied  from  a 

figure  on  the  tomb  of  Sir  Eobert  Newport  (died  1570)  in  Wroxeter 

church,  Shropshire.     This  tomb  is  surrounded  by  figures  of  several 

of  his  daughters,  each  having  a  pomander  hanging  from  a  chain. 

They  are  of  the  fashion  shown  in  our  cut,  each  with  a  pomegranate 

in  the  centre,  surrounded  by  a  floriated  border. 

They  were  in  use  until  the  close  of  the  seventeenth  century.    In 

Mundus  Muliebris,  1690,  they  are  thus  named : — 

"The  bob  of  gold 
Whicli  a  pomander  ball  does  hold, 
This  to  her  side  she  does  attach 
With  gold  crochet,  or  French  pennaohe." 

PONG-PONG.  "  An  ornament  worn  by  the  ladies  in  the  middle 
of  the  forepart  of  their  head-dress.  Their  figures,  size,  and  compo- 
sitions are  various,  such  as  butterflies,  feathers,  tinsel,  coxcomb  lace, 
etc." — London  Magazine,  1748. 


POW]  GtOSSAET.  561 

"  Who  flirt  and  coquet  with  each  coxcomb  that  comes 
To  toy  at  your  toilettes,  aiid  strut  in  your  rooms; 
While  your  placing  a  patch,  or  adjusting  pong-pong." 

Popular  Song,  1748. 

PONIAED.  A  small  dagger  carried  about  the  person.  Its  fre- 
quent and  destructive  use  is  noticed  by  S.  Eowland  in  his  Zooke  to 
it,  for  I'll  atdbhe  ye,  1604. 

"  There  is  a  humour  used  of  late 
By  every  rascal  swagg'ring  mate, 
To  give  the  etabbe.    I'll  stabbe  (says  he) 
Him  that  dares  take  the  wall  of  mee. 
If  you  to  pledge  a  health  denie, 
Out  comes  his  poniard — there  you  lie. 
If  his  tobacco  you  dispraise. 
He  swears  a  stabbe  shall  end  your  dales. 
If  you  demand  the  debt  he  owes, 
Into  your  guts  a  dagger  goes." 

PONTLET.    The  apex  of  a  helmet. 

POPLIN.    SUk  shot  with  worsted. 

POUCH.  A  bag  or  receptacle,  worn  by  countrymen  at  the 
girdle.  See  p.  214  The  purse  worn  at  the  side  by  gentlemen,  in 
the  fifteenth  and  sixteenth  centuries.     See  cuts,  pp.  96,  169. 

"  And  by  his  syde  his  whynard  and  his  pouche." 

Skelton's  Sowge  of  Court. 

'  "  One  of  them  ware  a  jerkin  made  of  buff, 

A  mighty  j;o«cA  of  canvas  at  his  belt." 

Thynn^s  Pride  a/nd  Lowliness. 

POULAINES.  Long-pointed  toes :  see  Boots,  etc.  They  were 
also  imitated  ia  armour:  see  Sollbeets.  Le  Gendre  says  they 
obtained  their  name  from  that  of  their  inventor. 

POULVEEAIN.  A  case  containing  fine  powder  for  priming, 
which  hung  below  the  bandoleer.    See  fig.  320,  p.  535. 

POUEPOINT  (JV.).  A  stuffed  and  quilted  doublet.  It  derived  its 
name  from  the  stitching  with  which  the  interior  was  secured  to  the 
exterior  cloth.  It  was  in  use  by  civU  and  military.  See  pp.  126, 
437. 

POWDEE.    See  Haie-Powdee. 

2o 
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POWDEE-PLASK.  A  receptacle  for  powder,  carried  by  the 
side  of  a  soldier  who  used  fire-arms  (see  fig.  320,  p.  535,  for  an  ex- 
ample).   They  were  sometimes  splendidly  embossed  and  decorated. 

POYNETTS.  Little  bodkins,  or  puncheons. — Cotgrave,  voce 
poiTigonnef;  Hey  wood's  Fotir  F.'s.    They  were  worn  as  points. 

PEODD.  A  light  kind  of  cross-bow  for  killing  deer,  and  in  the 
use  of  which  Queen  Elizabeth  is  said  to  have  been  dexterous.  A 
specimen  constructed  during  her  reign  is  engraved  from  Skelton's 
Armour  (fig.  354). 


Fig.  354. 

PUCE.  A  purple  brown.  It  takes  its  name  from  the  Prench 
one  for  the  insect,  and  was  sometimes  HteraUy  translated  flea- 
colow. 

PUG.  A  short  cloak  worn  by  ladies  about  the  middle  of  the  last 
century.  It  is  mentioned  in  Laurence  Whyte's  Poems,  1742, 
when,  speaking  of  gentlemen's  vests,  he  says : — 

"  WMch  now  has  grown  a  demi-doke. 
To  show  the  fashion  of  the  joke. 
To  keep  the  hero  warm  and  snug, 
As  any  lady's  ■vel-^et  pag." 

PUMPS.  "A  shoe  with  a  thin  sole  and  low  heel"  (Johnson) 
worn  in  the  reign  of  Elizabeth.  Shakspeare  {Midsvmmer  Night's 
Bream,  act  iii.  sc.  5)  says,  "  Set  good  strings  to  your  beards,  new 
ribbons  to  yoMX  pumps."  In  Middleton's  Mad  World,  my  Masters, 
1608,  they  are  spoken  of  as  characterizing  a  footman :  "  Puh !  pas- 
sion of  me,  footman !  why  ptmps,  1  say,  come  back !"  and  also  in  the 
same  author's  Mayor  of  Queenlorough,  "What's  he  approaching 
here  in  dusty  ^amp* .?— A  footman,  sir,  to  the  great  king  of  Eent." 
Velvet  pumps  to  dance  in  are  mentioned  in«1621.  In  the  account 
of  the  wages  of  the  Duke  of  Somerset's  servants  in  1728  (Chnt's 
Mag.  vol.  Ixi.),  the  following  articles  are  mentioned  as  necessary  to 
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the  equipment  of  his  running  footmen:  "Drawers,  stockings,  jomtb^j, 
cap,  sash,  and  petticoat  breeches." 

PUNGE.  A  purse.  In  the  romance  of  Alexander,  that  hero  is 
presented  with  "  a  litel  punge,"  which  Ellis,  in  his  glossary  to  that 
romance,  says  is  thus  explained  on  the  margin  of  the  Line.  Inn  MS. 
The  Bodleian  copy  has  the  same  word ;  but  the  meaning  is  clear 
from  other  passages  of  the  poem. 

PURFILED  (Fr.).  Edged,  bordered.  The  French  povrfiler, 
Mr.  Tyrwhitt  remarks,  signifies  "to  work  upon  the  edge ;"  and  the 
English  pur  and  the  French  pour  are  generally  corruptions  of  the 
Latin  ^ro.     See  p.  114. 

PUEL.  The  pleat  or  fold  of  a  rufi  or  band.  "  I  have  seen  him 
sit  discontented  a  whole  play,  because  one  of  the  pwrls  of  his  band 
was  fallen  out  of  his  reach  to  order  again." — Amends  for  Ladies, 
1618.  "  My  lord,  one  of  the  pv/rls  of  your  band  is,  without  all  dis- 
cipline, fallen  out  of  his  rank." — The  Fatal  Dowry. 

PURPLE.  A  strange  mixture  of  phrases  occurs  in  the  poems  of 
the  middle  ages ;  paurpre  gris,  gcej  crimson,  is  mentioned  in  the 
Lay  of  Sir  Launfal.  "The,  old  French  writers  speak  also  of  pourpre 
and  eca/rlate  blamches  (white  crimson),  oi pourpre  sanguine  (sanguine 
crimson) ;  and  in  the  Fabliau  de  Chiatier  d'Avpais  mention  is  made 
of  MM  vert  mantel  porprine  (a  mantle  of  green  crimson).  Hence  M. 
Le  Grand  conjectmes,  that  the  crimson  dye  being,  from  its  costU- 
ness,  used  only  on  cloths  of  the  finest  manufacture,  the  term  crim- 
son came  at  length  to  signify,  not  the  colour,  but  the  texture  of  the 
stuff.  Were  it  allowable  to  attribute  to  the  weavers  of  the  middle 
ages  the  art,  now  common  amongst  us,  of  making  what  are  usually 
called  shot  silks  (or  silks  of  two  colours  predominating  interchange- 
ably, as  in  the  neck  of  the  drake  or  pigeon),  the  contradictory  com- 
pounds above  given,  white  crimson,  green  crimson,  etc.,  would  be 
easily  accounted  for." — Note  in  Way  and  lEllis's  Fabliaux. 

PTJESE.  See  Aulmonibee,  Gipcieee,  etc.  The  leathern 
one  engraved  p.  456,  calls  to  mind  the  young  wife  in  Chaucer's 
Miller's  Tale : — 

"  By  her  girdle  hung  a  purse  of  leather, 
Tasselled  with  silk,  and  perlid  with  latoun."  * 

*  Ornamented  with  latoun  in  the  shape  of  pearls,  like  our  modem  steel  beads. 

3  0  2 
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"A  parse  of  crimson  satin,  embroidered  in  gold,"  is  mentioned  in 
King  Henry  the  Eighth's  inventory  of  the  contents  of  the  palace  at 
Greenwich.     (Harleian  MS.  1412.) 

PTJSANE.  In  the  Adventures  of  Artkvur  at  the  Tarnewathelan, 
as  edited  by  Mr.  Eobson  for  the  Camden  Society,  we  are  told  of 
one  knight  piercing  another 

"  through  ventaylle  bhA  pnscme." 

Stanza  45. 

Mr.  Eobson  says,  "  This  was  either  the  gorget  or  a  substitute  for  it. 
In  the  Acts  of  Parlicmient  of  Sootlcmd  (anno  1429),  it  is  ordered 
that  every  one  worth  £20  a  year,  or  £100  in  movable  goods,  'be  wele 
horsit  and  haill  enarmyt  as  a  gentUl  man  aucht  to  be.  And  either 
sympiUare  of  x  lib.  of  rent,  or  iv  lib.  in  gudes,  half  hat,  gorgeat  or 
pusanne,  with  rerebrasares,  vambrasares,  and  gluffes  of  plate,  breast 
plate,  and  leg  aplentes,  at  the  lest,  or  better  gif  him  Kkes.' — Act. 
Fa/rl.  Scot.  vol.  ii.  p.  18." 

QTJADEELLB.  An  iron  mace  with  a  head  of  four  pro- 
jections, carried  at  the  saddle-bow  in  the  fifteenth  century. 

QUAKELL.  The  arrow  of  a  cross-bow:  see  p.  175. 
They  were  so  called  from  the  squareness  of  their  heads 
(quarre),  as  shown  in  fig.  355. 

"That  saw  an  arblastere,  a  quarrell  let  he  fly." 

-Bo fieri  of  JBrunne. 

QUEINTISE.    A  dress,  so  named  from  the  quaint  way  in 
which  it  was  cut  and  ornamented.   Also  a  kerchief  appended 
^55     to  the  head.     See  p.  96,  and  Cointoise. 

"  Hk  a  man  armyd  in  his  gueywtise." 

Michard  Cceur  de  Lion. 

QUEEPO.  An  undress.  (  See  Cueepo.)  "  By  my  cloak  and 
rapier,  it  fits  not  a  gentleman  of  my  rank  to  walk  the  streets  in 
querpo." — Beaumont  and  Fletcher's  Ziove's  Cure,  act  ii.  sc.  1. 

"Expos'd  in  querpo  to  their  rage, 
■Without  my  arms  and  equipage." 

HtiMbras,  part  iii.  canto  3. 

QUEUE.  A  support  for  a  lance  (see  Lance-bbst.)  The  tail  of 
a  wig. 
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QUIVEE..  A  case  for  arrows,  carried  at  the 
back  or  girdle  of  an  archer.   See  pp.  54,  71,  176. 

QTJOIF.  A  close  head-dress,  worn  by  both 
sexes.  The  legal  quoif,  in  the  time  of  Elizabeth, 
was  of  the  form  shown  fig.  356  (see  remarks, 
p.  223,  on  the  source  from  which  it  is  copied). 
In  the  rolls  of  the  wardrobe  of  King  Kichard  II.  jj^  35e_ 

(1391),  is  an  entry  for  "  twenty-one  linen  coifs 
for  counterfeiting  men  of  the  law,  in  the  Eing's  Play  at  Christmas." 

EAIL.  An  outer  cloak  or  covering.  A  neckerchief  for  women 
(see  Corbet's  Poems).    See  Night-eail. 

EAPIEE.  A  light  sword :  see  p.  232.  The  bravo,  in  Shaker- 
ley  Marmion's  play  of  Tlie  Antiquary,  1641,  says,  "  I  do  as  much 
surpass  Hercules  at  my  rapier  as  he  did  me  in  club-fighting."  And 
a  gilt  rapier  and  dagger  are  noticed  as  worn  by  a  gentleman  in 
Peele's  M^erry  Conceited  Jests. 

EASH.  A  species  of  inferior  silk,  or  silk  and  stufi"  manufacture. 
— Nares. 

EATTEEN.  A  rough  woollen  cloth,  chiefly  used  for  traveUing- 
coats,  etc.,  in  the  last  century. 

EAY.    The  stripe  on  a  garment.    See  p.  127. 

EAYNES  (Cloth  of).  Mentioned  by  Chaucer  and  in  the  older 
romances ;  it  appears  to  have  been  of  the  finest  sort  of  linen,  and 
was  used  for  the  bed-sheets,  or  for  shirts.  It  took  its  name  from  the 
city  of  Eennes  in  Bretagne,  where  it  was  originally  manufactured. 

"Your  shetes  shall  be  of  cloths  ofrayne." 

Squyer  of  Lowe  Degree. 

"  And  many  a  pillow  and  every  bere 
Of  clothe  ofraynes  to  sleep  on  softe." 

Cluiucer's  Sreme,  1.  254. 

"  I  have  a  shert  of  ret/ns  with  sleeves  pendant." 

Mystery  of  Mary  Magdalen,  1512. 

"  Your  skynne  that  was  wrapped  in  shertes  of  raynes." 

Skelton's  Magnificence  (circa  1512). 

EAYONNfi  (Fr.).    "An  upper  hood,  pinned  in  a  circle,  like  the 
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sunbeams  ;"  Buch  is  the  explanation  given  to  the  following  lines  in 
Mundus  Muliebris,  1690 : — 

"  Eoimd  which  it  does  our  ladies  please 
To  spread  the  hood  caU'd  rayormfe." 

REBATO.  "An  ornament  for  the  neck,  a  collar-band,  or  kind 
of  ruff.  (French,  rabat.)  Menage  saith  it  comes  from  rahattre,  to 
put  back,  because  it  was  at  &st  nothing  but  the  collar  of  the  shirt  or 
shift  turned  back  towards  the  shoulders." — Scmlcvns's  note  to  Much 
Ado  about  Nothing,  act  iii.  scene  4.  Dekker,  in  his  Satiromastix, 
mentions  "a  rebato  worn  out  with  pinning  too  often  ;"  and  "rebato 
wires  "  are  noticed  in  Heywood's  play,  A  Woman  hilled  with  Kind- 
ness, 1617.  See  also  p.  236.  The  word  rebated  was  used  in  the 
sense  of  blunted  ;  and  in  Measure  for  Measure,  act  i.  scene  5,  we 
read,  "  Doth  rebate  and  hlvmt  his  natural  edge."    See  Mokne. 

E.EEE-BEACE.  {Ft.  arrih-ebras.)  Armour  for  the  upper  part 
of  the  arm  above  the  elbow. 

EIBBON.  A  narrow  band  of  sUk  or  coloured  stuff;  also  the 
border  of  a  garment.  Thus  Chaucer  speaks  of  the  robe  of  Eiches, 
in  his  Romaunt  of  the  Hose,  as 

"  FuU  weU 
With  orfiraies  laid  everie  dell. 
And  purtraied  ia  the  rihcmiages. 
Of  Diikes  stories  and  of  kings." 

E.ING.  The  jewellery  of  the  early  ages  I  have  already  noticed 
as  being  frequently  of  great  beauty  and  elaboration ;  and  specimens 
are  in  existence  of  rings  of  the  Anglo-Saxon  period  that  would  do 
no  discredit  to  modern  artificers.  In  the  Journal  of  the  British 
Archmolgical  Association,  vol.  i.,  is  a  cut  of  a  gold  one  discovered 
near  Bosington,  Hants ;  it  is  of  considerable  thickness,  ornamented 
with  rich  chainwork,  and  has  in  its  centre  a  male  head,  round  which 
is  inscribed  nomen  ehlla  fides  in  xpo.  It  was  formerly  in  the 
possession  of  the  Kev.  B.  Hutchins,  of  Appleshaw,  Hants,  and  now 
in  the  Ashmolean  Museum,  Oxford.  It  is  not  uncommon  to  find 
rings  of  this  period  with  Eoman  gems  or  intaglios  in  them ;  to  which 
a  superstitious  value  was  attached  as  charms  or 
amulets.  In  the  thirteentib  and  fourteenth  cen- 
turies they  took  various  enriched  forms,  but  were 
generally  broader  and  thicker  in  front  than  else- 
Eig.  357.  where,  as  in  the  specimen  here  engraved  (fig.  357), 

which  is  gold,  having  three  stones,  and  now  in 
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the  collection  of  C.  K.  Smith,  deposited  in  our  British  Museum. 
In  medieval  romances  the  gifts  of  rings  are  common ;  thus  in  Sir 
Degrevant,  we  read — 

"  Lo !  here  is  a  red  gold  ring 
With  a  rich  stone. 
The  lady  looked  on  that  ring 
It  was  a  gift  for  a  king." 

In  the  coffins  of  clerical  dignitaries  the  ring  is  always  found.  It  was 
indicative  of  their  station  (see  p.  115),  and  denoted  their  being 
wedded  to  the  Church.  In  Sir  Degrevant  we  are  told  that  at  the 
marriage  of  the  hero  there  came 

"  Archbishops  ■with  r»»5'», 
Mo  than  fiftene." 

And  in  the  romance  of  ITinc/  Athelstam  (fourteenth  century),  printed 
in  Haitshorne's  Ancient  Metrical  Tales,  the  king  says  to  the  offend- 
ing archbishop, — 

"  Lay  down  thy  cros  and  thy  staff, 
Thy  myter  and  thy  ryng  that  I  to  thee  gaff — 
Out  of  my  land  thou  flee." 

The  Dean  of  Hereford  communicated  an  account  of  two  episcopal 
rings  discovered  in  his  cathedral,  which  is  printed  in  vol.  xxxi.  of 
the  Archoeologia,  and  which  are  here  copied,  one  half  the  original 
size.  Fig.  359  represents  that  of 
John  Stanbery,  created  Bishop  of 
Hereford  in  1452,  who  died  1474. 
It  is  enriched  with  chased  flowers, 
set  with  a  sapphire,  and  inscribed 
within,  "  en  irnn  an."  Kg.  358  is 
that  found  in  the  coffin  of  E.ich-  Kgs.  358.  359. 

ard  Mayo,  Bishop  in  1504,  who 

died  1516.  It  is  set  with  a  ruby,  and  is  chiefly  remarkable  for  hav- 
ing on  each  side  of  it  the  cross  and  bell  of  St.  Anthony  (see  p.  133), 
— a  fact  unnoticed  by  the  Dean  in  his  account.  The  cross  was  filled 
with  green  enamel.  During  the  fifteenth  century  rings  are  com- 
monly seen  on  female  effigies,  and  in  great  profusion.  The  wife 
of  Sir  Humphrey  Stafford  (1450) 
in  Bromsgrove  Church,  Worcester- 
shire, has  them  on  every  finger  but 
the  last  one  of  the  right  hand.  Two 

specimens  of  these  rings  are  here  -pj     ggg  ggj 

engraved  (figs.  360,  361)  as  given  by 
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Hollis  in  his  plate  of  this  effigy.  They  were  frequently  engraved 
with  figures  of  saints  and  sacred  legends,  and  exhibit  an  endless 
variety  of  form  and  pattern. 

"Posies  for  rings"  are  commonlymentioned  in  early  writers.  They 
consisted  of  a  single  line  or  rhyming  couplet;  generally  placed  outside 
the  ring  in  the  fourteenth  and  fifteenth  centuries,  and  engraved  in- 
side in  the  sixteenth  and  seventeenth.  Of  the  single  lines  the  fol- 
lowing are  examples  of  the  time  of  James  I.  "  This  hath  alloy,  my 
love  is  pure."  "  The  diamond  is  within."  Of  the  double  ones  the 
following  may  suffice  : — 

"  Constancy  and  Heaven  are  round 
And  in  fhU  the  emblem's  found." 

"  This  and  the  giver 
Are  thine  for  ever."  « 

For  a  notice  of  the  ancient  matrimonial  gimmal  ring  I  must  refer 
to  Hone's  Table-Booh,  vol.  ii.,  containing  a  cut  and  paper  on  the 
subject.  It  was  made  with  a  double  link,  having  a  hand  upon  each, 
which,  when  brought  together,  formed  a  perfect  ring  with  the  hands 
clasped  in  each  other,  and  the  two  made  one.  I  may  add,  that  the 
peasantry  of  Galway  still  use  a  similar  one,  with  clasped  hands  sur- 
mounted by  a  crown  (see  Hall's  Irelcmd,  vol.  iii.) ;  but  it  differs  in 
being  solid,  and  not  formed  of  a  double  link.  The  wedding-ring  of 
Sir  Thomas  Gresham  (1544)  is  engraved  in  Burgon's  Life  of  that 
eminent  merchant,  and  copied  (fig.  362.).  It  opens 
horizontally,  thus  forming  two  rings,  which  are 
linked  together  in  style  of  a  gimmal.  Quod  Beus 
conjuxit  is  engraved  on  one  half,  and  Somo  non 
separat  on  the  other.  It  is  beautifully  enamelled, 
decorated  with  precious  stones,  and  chased  figures 
of  Cupids.  This  interesting  relic  is  now  in  the  pos- 
Eg.  362.  session  of  John  Thruston,  Esq.,  of  Weston  Hall, 

Suffolk.  It  was  formerly  the  custom  on  the  ap- 
pointment of  a  serjeant-at-law,  for  him  to  present  gold  rings  to  such 
persons  as  came  to  the  inauguration  feast,  and  to  the  law  officers. 
They  were  of  values  proportioned  to  the  rank  of  each  recipient. 
Dugdale,  in  his  Origines  Judiciales,  gives  curious  particulars  of  the 
custom  in  the  fifteenth  and  sixteenth  centuries.  As  late  as  1736,  on 
a  call  of  the  Serjeants  the  number  of  rings  amounted  to  1409,  and 
they  cost  £773.  They  generally  bore  mottoes,  such  as  "  Lex  regis 
prlssidium,"  "  Vwat  Sex  et  Lex,"  etc.  The  notice  of  rings  during 
the  sixteenth  and  seventeenth  centuries  by  contemporary  writers  is 
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frequent ;  and  the  puppyism  of  male  wearers  is  thus  noticed  by 
Hall  in  his  Satires,  1598 : — 

"  Nor  can  good  Myson  wear  on  his  left  hand 
A  signet-ring  of  Bristol  diamond; 
But  he  must  cut  his  glove  to  show  his  pride, 
That  his  trim  jewel  might  be  better  spy'd." 

Signet-rings  upon  the  thumb  were  common.  Falstaff  declares  that 
when  young  he  could  have  crept  into  an  alderman's  thumb-ring. 
Cramp-rings,  as  a  preservative  from  that  disease,  are  also  noticed ; 
and  they  were  superstitiously  constructed  of  the  handles  of  coflSns. 
See  Pettigrew's  Medical  Superstitions.  They  were  also  consecrated 
during  the  ancient  ceremony  of  creeping  to  the  cross.  Andrew  Borde 
says  (temp.  Henry  VIII.),  "  The  kings  of  England  doth  halowe  every 
year  crampe  rynges,  the  whiche  rynges  worn  on  one's  finger  doth 
helpe  Ihem  which  hath  the  crampe."* 

EIVET.  A  piece  of  steel,  having  a  hole  in  it,  which  passed 
through  a  slit  or  loop  at  the  bottom  of  the  tilting-helmet,  or  other 
extra  guards  worn  over  the  armour,  and  through  which  a  pin  was 
hammered  to  secure  it. 

"  The  armourers  accomplishing  the  knights. 
With  busy  hammers  closing  rivets  up." 

SAakspeare:  Richard  III. 

Small  overlapping  plates  of  armour  fastened  in  a  similar  way, 
termed  Almayne  rivets,  were  used  in  the  sixteenth  century.  See 
Stothard's  effigy  of  Sir  W.  Peche,  temp.  Henry  VIII. ;  his  tassets 
are  formed  of  them.    See  also  that  of  Sir  D.  Strutt,  p.  272. 

EOBE.  An  external  garment  or  gown,  worn  by  both  sexes  in 
the  middle  ages. 

EOCHETTE  (JV.).  A  loose  upper-garment.— 2>«)Ai«.  A 
clerical  gown :  see  pp.  114,  220. 

"  There  ia  ne  cloth  setteth  betto 
On  damosell  than  doth  roJcefte; 
A  woman  well  more  fetise  is 
In  rokette  than  in  cote  I  wis : 
The  white  rohette  riddilid  fairs 
Betokeneth  that  full  debonaire 
And  swete  was  she  that  it  y-bere. 

*  For  further  curious  information  on  this  subject,  see  The  Histori/  and  Poetry 
of  Finger-rings,  by  C.  Edwards,  published  in  New  York,  1855. 
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For  all  so  well  will  lore  be  sette, 
Under  ragges  as  rich  rotchette." 

Chaucer :  Bomcmnt  of  the  Rose. 

Home  Tooke,  in  Ms  Diversions  ofPwrley,  hence  considers  tlaat  the 
rochette  was  originally  an  article  of  female  dress,  and  says  it  is  the 
diminutive  of  the  Anglo-Saxon  poo,  exterior  vesfis  with  which  a 
person  is  covered.  It  was  adopted  hy  the  clergy  in  the  middle 
ages,  and  is  still  worn.  It  is  seen  upon  the  figure  of  Bishop  Fox, 
p.  220. 

EOCKET.  A  cloak  without  a  cape. — Handle  Solme.  Skelton 
describes  Elinor  Eumming  the  Alewife  "  in  a  gray  russet  rochet;" 
and  Dyce,  in  his  notes  to  that  author,  explains  it  as  "  a  garment  worn 
often  without,  and  sometimes  with  sleeves  ;  sometimes  it  was  made 
to  reach  the  ground,  and  sometimes  much  shorter  to  open  at  the 
sides." 

EOGEEIAN".  This  appears  to  be  a  nickname  for  a,  false  scalp. 
Thus,  in  Hall's  Satires,  1598,  a  courtier  loses  his  periwig,  and  then 

"The  eportful  Trind,  to  mock  the  headless  man. 
Tosses  apace  his  pitch'd  rogeriwrb. 
And  straight  it  to  a  deeper  ditch  hath  blown — 
There  must  my  younfcer  fetch  his  waxen  crown." 

From  which  it  would  seem  that  wax  was  used  to  aiEx  it  to  the 
head. 

EOLL.  The  hair  turned  up  above  the  fore- 
head, as  seen  in  cut,  p.  299.  In  Elyote's  Dic- 
tiona/rie,  1548,  it  is  thus  defined : — "  The  heare 
of  a  woman  that  is  laied  over  hir  forheade, 
gentylwomen  did  lately  calle  theim  their  rolles." 


EONDELLE,  or  EONDACHE  {Fr.).  A 
circular  shield,  carried  by  a  foot-soldier,  and 
havihg  an  aperture  for  sight,  and  another  at  the 
side  through  which  to  thrust  the  point  of  the 
sword ;  it  was  about  three  feet  in  diameter. 
(Fig.  363  is  a  side  view  of  one,  in  perspective, 
copied  from  Skelton.) 


Kg.  363. 


E0QUELAI7EE.    "  A  short  abridgement  or  compendium  of  a 
cloak,  which  is  dedicated  to  the  Duke  of  Eoquelaure." — A  Treatise 
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on  the  Modes,  1715.     It  became  very  fashioaable,  and  may  be  seen 
in  t^e  cut  on  p.  286. 

ROSE.  The  name  applied  to  the  tie  or  ribboned  ornament  of 
the  hatband,  garter,  and  shoe.  Eose  hatbands  are  named  in  Row- 
land's Knave  of  Harts,  1615. 

"  Tissue  gowns, 
Garters  and  roses,  fourscore  pounds  a  paire." 

"  My  heart  was  at  my  mouth 
'Till  I  had  view'd  his  shoes  well :  for  those  roses 
Were  big  enough  to  hide  a  cloven  foot." 

Sen  Jonson^s  The  Devil  is  an  Ass. 

ROULETTES  were  formed  of  tobacco-pipe  clay  of  the 
form  here  given  (fig.  364),  and  were  from  three  to  four  inches 
in  length ;  they  were  heated  and  then  used  for  screwing  up 
the  curls  of  the  wig,  when  it  was  laid  by  for  the  night.  From 
the  material  of  which  they  were  formed  they  were  also 
termed  pipes,  and  to  "  put  a  wig  in  pipes  "  was  a  phrase  de- 
scriptive in  the  last  century  of  a  wig  whose  curls  were  kept 
in  order  by  roulettes. 

ROUNDEL.  The  small  circular 
shield  of  the  fourteenth  century. 
Fig.  365  represents  one,  about  two 
feet  in  circumference,  copied  from 
a  fresco  formerly  in  the  Painted 
Chamber,  Westminster. 

ROUND  ROBINS.  Narrow 
ruffs  about  the  doublet  collar. — 
B.  Holme. 

ROWEL.  The  movable  circular 
row  of  goads  on  a  spur  {roiielle.) 


364 


Fig,  365. 


RUELL-BONES.  Small  bone  rings,  studs,  or  buttons  affixed 
to  the  girdle  or  head-dress.  See  Wright's  edition  of  the  Tovmia- 
memt  of  Tottenham. 

RUFF.  The  large  circular  collar,  so  common  in  the  reign  of 
Elizabeth  (see  the  cut  of  that  sovereign,  p.  472,  and  also  pp.  203, 
205,  210,  etc.)  It  has  been  already  so  frequently  noticed,  that  a 
few  extracts  are  all  that  it  is  necessary  here  to  add. 
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Shag  ruffs  are  mentioned  in  the  BocM-ing  GHrl,  1611.  Monstrous 
ruffs  are  noticed  in  Hall's  Satires  as  characteristic  of  fashionables  ; 
and  as  "  double  as  his  double  ruff"  in  the  Ra^pe  of  Lucrece,  1638. 
"  To  pin  plaits  in  your  ruff  two  hours  together,"  is  mentioned  in 
The  Antiquary,  1641,  act  iii.  sc.  1.  In  The  Ditmb  Knight,  1608, 
LoUia  asks  CoUaquintida,  "  You  have  a  pretty  ruff—ho'W  deep  is 
it  ?"  to  which  she  answers,  "  Nay,  this  is  but  shallow ;  marry,  I  have 
a  ruff  is  a  quarter  deep,  measured  by  the  yard."  In  Bishop  Earle's 
Microcosmogra/phy,  1628,  it  is  said  of  the  "  young  _raw  preacher," 
"  You  shaU  know  him  by  his  narrow  velvet  cape,  and  serge  facing, 
and  his  ruff,  next  his  hair,  the  shortest  thing  about  him."  Little 
ruffs  were  worn  by  citizens'  wives.  Thus,  in  Jasper  Mayne's  play 
of  The  City  Match,  1639,  Aurelia  exclaims, — 

"  O  miracle  !  out  of 
Your  littl*  ruff,  Dorcas,  and  in  the  fashion !" 

"  In  print  as  Puritans  ruffes  are  set." — Mynshul's  Essays,  1613.  A 
small  close-pleated  ruff  distinguished  this  sect :  see  p.  249,  etc. 

EUFFLE.    A  frm  for  the  hand.    See  Hand-kitff. 

ETJG.  A  coarse  woollen  stuff,  in  use  for  the  garments  of  the 
poorer  classes.  "  Dame  Niggardise,  his  wife,  in  a  sage  nigge  kirtle," 
is  mentioned  in  Fierce  Pennilesse,  1592.  "  Like  a  subsister  (a  poor 
begging  prisoner)  in  a  gowne  of  rug,  rent  on  the  left  shoulder." — 
Chettle's  Kind  Sart's  Drea/m,  1592. 

RUSSELL.  A  woollen  cloth,  first  manufactured  at  Norwich. 
It  was  something  like  baize,  but  with  knots  over  the  surface ;  and 
was  also  termed  'Brighton  Nap. 

E.USSET.  Eeddish-brown,  or  grey.  Eusset  clothes  are  indi- 
cative of  countrymen  in  Hall's  Satires,  1598.  They  are  thence 
called  ntssettings ;  and,  in  the  notes  to  Singer's  edition,  it  is  said, 
"  JBusseitings  are  clowns,  low  people,  whose  clothes  were  of  a  russet 
colour."  Hence  the  name  of  russet,  or  russetting,  given  to  an  apple 
formerly  called  a  leather  coat  in  Devonshire. 

"  He  borroVd  on  the  working  days  his  holy  russets  oft." 

Warner's  Albion's  England,  1586. 

Elorio,  in  voce  Somagnuolo,  describes  it  as  a  kind  of  coarse  home- 
spun "sheepe's  russet  cloth,  called  frier's  cloth,  or  shepheard's 
clothing."    Peacham,  speaking  of  countrymen  in  1658,  says,  "  Most 
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of  them  wear  rasset,  and  have  their  shoes  well  nailed."  Grey  russet 
is  mentioned  in  Delony's  Pleasant  Sistorie  of  Thomas  of  Reading 
"  as  the  ordinary  garb  of  country-folks  ;"  and  when  Simon's  wife, 
in  this  tale,  complains  that  "  the  London  oyster- wives,  and  the  very 
kitchen-stufle  cryers,  doe  exceed  us.  in  their  Sundaies  attire,"  her 
husband  tells  her,  "  We  are  country-folks,  and  must  keepe  ourselves 
in  good  compasse :  gray  russet  and  good  hempe-spun  cloth  doth  best 
become  us."  In  a  baUad  of  a  "  Courtier  and  Country  Clown  "  in 
Durfey's  collection,  the  latter  says  : — 

"Your  olotlies  are  made  of  silk  and  sattin, 
And  ours  are  made  of  good  sheep's  grey.' 

SABELLINE  {Fr.).    Sable-skin. 

"  Oh,  an  thae  twa  babes  were  mine. 
They  should  wear  the  silk  and  the  aabellme.'' 

The  Cruel  Mother — Kinloch's  Ballads. 

SACQUE.  An  appendage  of  silk  of  the  same  material  as  the 
dress  affixed  to  the  shoulders  of  a  lady  behind,  and  thence  falling 
to  the  ground,  and  forming  a  train.    (See  cut,  p.  314.) 

SAFEGUARDS.  Outward  petticoats,  still  worn  by  the  wives 
of  farmers,  etc.,  who  ride  on  horseback  to  market. — Steevens.  "  They 
are  called  so,"  says  Minshieu,  voce  Safeguard,  "  because  they  guard 
the  other  clothes  from  soiling."  They  are  mentioned  several  times 
in  the  old  play  of  Tlie  Soaring  Girl,  1611 ;  and  in  Bam  Allei/, 
act.  i.  scene  1,  "  On  with  your  cloak  and  safeguard,  you  arrant 
drab !"  In  The  Merry  Devil  of  lEdmonton,  1617,  travellers  enter : 
among  them  are  "  gentlewomen  in  cloaks  and  safeguards." 

SALADE,  or  SALETT.  A  light  helmet  for  soldiers,  first  used 
in  the  fourteenth  century.    (See  cut,  p.  177). 

"  N^e  horse,  ne  male,  trusse,  ne  baggage, 
Salade,  ne  spere,  gard-brace,  ne  page." 

Chaucer^s  Dreme,  1, 1556. 

The  way  in  which  the  saUet  was  seexired  upon  the  soldier  is  well 
described  in  the  old  Interlude  Thersytes  (circa  1550) : — 

"I  wolde  have  a  sallef  to  wear  on  my  head, 
Which  under  my  chin,  with  a  thong  red. 
Buckled  shall  be." 

SAMAEE,  or  SEMNAK.   A  lady's  jacket :  "it  haa  a  loose  body 
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and  four  side-laps,  or  skirts,  which  extend  to  the  knee ;  the  sleeves 
short,  cut  to  the  elbow,  turned  up,  and  faced." — Bandle  Holme. 

SAMITE.  A  rich  sUk,  interwoven  with  gold  or  embroidered. 
— Du  Cange  in  voce  Examilms. 

"  Ten  eerles,  all  clad  in  samgte." 

HicharA  Ccenr  de  Lion. 

"  And  in  ovir  gilt  samitef 
Y-clad  she  was  by  great  delite; 
Of  which  her  lefe  a  robe  y-werde, 
The  merrier  she  in  heart  fared." 

Chaucer :  RomcMint  of  the  Sose,  1.  874. 

SANDAL.  A  light  open  shoe.  See  Boots,  etc.  A  species  of 
silk.     Sometimes  spelt  Cendal :  see  that  word,  and  also  Sendall. 

SANGUINE  (JV.).    A  blood-red  colour. 

"  In  Samfame  and  in  perse  he  clad  was  all." 

Prologwe  to  Caaterbmry  Tales,  1. 441. 

"  His  lips  round,  hia  colour  was  sangvme.'' 

The  Kmght's  tale,  1.  271. 

SAECENET.    A  thin  silk,  first  used  in  the  thirteenth  century. 

SARCIATUS,  or  SAHCILIS.  A  coarse  woollen  cloth,  worn  by 
the  lowest  class  of  persons  and  those  who  subsisted  on  charity ; 
mentioned  during  the  thirteenth  centary. —StruU. 

SATIN.  A  thick  close-wove  sUk,  mentioned  in  the  thirteenth 
century.  Strutt  notices  its  high  price  at  this  period,  and  says  that 
eighteen  florins  were  given  for  an  ecclesiastical  habit  made  of  Per- 
sian satin.  Satin  of  Bruges  is  mentioned  in  an  account  of  Kevels 
at  Court,  temp.  Henry  VIII.  The  general  colour  of  satin  and  of 
velvet  seems  to  have  been  red ;  but  black  satin  is  once  mentioned 
by  an  ancient  writer.  Its  use  as  an  article  of  dress  by  the  gentry 
in  the  time  of  Elizabeth  ajid  James  I.  led  to  its  name  being  used  as 
a  generic  term  for  persons  of  fashion.  Thus  Dekker,  in  his  Gull's 
MornhooJc,  1609,  speaking  of  the  tavern,  says,  "  Though  you  find 
much  satin  there,  yet  you  shall  likewise  find  many  citizens'  sons." 

SAY.  A  woollen  cloth.  A  pair  of  stockings  of  this  fabric  were 
valued,  in  the  time  of  Eufus,  at  three  shillings. — Strutt.    It  was 


SCE] 


O-LOSSABY. 


575, 


used  for  external  garments  temp.  Elizabetli :  "  Both  hood  and  gown 
of  green  and  yellow  saye." — Second  part  of  Promos  and  Cassandra, 
1578. 

SCABBAHD.  The  sheath  of  a  sword,  dagger,  ^f  •  ^^'^^  ®^- 
or  knife ;  they  were  most  commonly  made  of  ouir- 
bouilli,  and  stamped  with  various  patterns.  Figs. 
366  and  368  are  from  remarkably  fine  specimens 
found  in  ancient  rubbish-pits  in  London,  and  once 
in  the  museum  of  C.  R.  Smith,  they  appear  to  be 
of  the  fifteenth  century ;  that  of  the  sword  mea- 
sures twenty-seven  inches  in  length,  the  dagger- 
sheaths  (figs.  367  and  369)  measure  nine  inches  in 
length. 

SCAPULAEY.    A  monk's  hood. 

"  They  shapen  their  cha/polories 
And  streachet  them  broad. 
And  launceth  heighe  their  heumes 
With  babelyng  in  stretes. 
They  ben  sewed  with  white  silk 
And  seams  full  quaint 
Y'stongen  with  stitches 
That  stareth  as  silver." 

Piers  FlowmarCs  Vision. 

"  He  tare  his  clothes  by  and  by,  3gg_ 

His  cope  and  hia  scapelary," 

The  JFrere  cmd  the  Bo^, — Mitsons^s  Fop  Poetry. 

SCARF.  A  narrow  folded  band  of  silk  or  cloth,  worn  across  the 
shoulders  and  breast ;  and  sometimes  round  the  waist  of  .soldiers. 
They  were  much  worn  by  ladies,  temp.  Anne.    See  p.  299. 

SCEPTEE.  For  an  early  Druidic  sceptre,  see  p.  16.  They 
were  sometimes  like  a  thin  staff,  with  a  flat  bell-shaped  top.  The 
sceptres  of  our  Anglo-Saxon  monarcha  present  a  great  variety. 
They  have  fancy  foliations,  in  some  instances  not  confined  to  the 
summit  only,  as  in  the  cut  of  Harold's  coronation,  p,  58.  Upon 
the  coins  of  our  national  series  they  do  not  exhibit  great  differences. 
The  earliest  examples  are  upon  these  of  Etheked  II.  (a.d.  878-1016), 
as  engraved  fig.  370.  Canute,  his  successor,  holds  a  similar  sceptre, 
and  aJso  one  like  fig.  371,  copied  from  his  coin.  Harold  I.  bears 
similar  ones.    The  royal  sceptre  is,  however,  sometimes  represented 
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of  the  classic  form,  like  a  staff,  and  reaching  to  the  king's  shoulder : 
in  Cotton  MS.,  Vespasian  A.  8,  Edgar  carries  one  of  this  kind,  given 
fig.  372  ;  and  Edward  the  confessor,  upon  one  of  his  coins,  holds 
another  (fig.  373),  which  is  a  simple  staff  surmounted  by  a  ball.  The 
great  seal  of  this  monarch  shows  him  seated,  on  one  side  holding  a 
sceptre  surmounted  by  a  dove,  and  on  the  other  one  with  Stjlewr-de- 
lis ;  both  appear  to  be  of  the  staff  kind,  as  last  described.     The 

370.      372.        373.      374.        375.    377.    378. 


371. 


376. 


coins  of  the  Conqueror  represent  him  with  sceptres  surmounted  by 
ihe  fleur-de-lis  or  cross.  The  dove  on  the  summit  of  the  cross  ap- 
pears occasionally  at  this  and  earlier  periods,  as  in  fig.  374,  from 
Cotton  MS.,  Claudius  B.  4.  Another  specimen  of  the  Conqueror's 
sceptre  is  seen  on  p.  61.  The  sword  is  held  by  the  Norman  mo- 
narchs  on  their  great  seals  instead  of  the  sceptre,  and  the  orb  in 
the  left  hand,  surmounted  by  the  cross  and  dove ;  but  upon  their 
coins  the  cross  or  fleui/r-de-lis  sceptre  is  the  usual  one :  that  of 
Henry  I.  is  given  fig.  375,  and  of  Henry  II.  fig.  376.  In  the  four- 
teenth century  the  sceptres  of  royal  figures  in  the  manuscripts  are 
frequently  richly  decorated  (as  in  fig.  377),  and  are  similar  to  the 
one  borne  by  Edward  II.  on  his  monumental  effigy ;  the  top  is  or- 
namented with  pinnacles  and  crockets  like  the  finials  of  a  Gothic 
building,  as  in  fig.  378.  For  the  more  modern  forms  of  regal  scep- 
tres I  must  refer  the  reader  to  the  great  seals  of  the  kingdom ;  the 
entire  series  are  engraved  in  Sandford's  Genealogy  of  our  sovereigns ; 
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and  Sandford's  account  of  the  coronation  of  Charles  II.  will  fumiBh. 
excellent  specimens  of  those  then  used,  which  vary  but  little  from 
such  as  are  stiU  made  use  of,  some  of  which  are  exhibited  with  the 
modem  royal  insignia  in  the  Tower  of  London. 

SCYTHE.  Scythes  were  affixed  to  long  spears  and  used  as  a 
military  implement  by  the  Britons,  being  also  placed,  on  the  spokes 
of  the  car-wheels.  From  them,  no  doubt,  originated  the  glaive  of 
the  middle  ages.    See  fig.  180,  p.  460. 

SEINT.    From  Fr.  ceinct,  a  cincture,  a  girdle. 

"  He  rode  but  homely  in  a  medley  cote. 
Girt  with  a  seint  of  sUk,  with  barres  small." 

Frologne  to  Gcmteriwrg  Tales,  331. 
"  A  seint  she  wered,  barred  all  of  silk." 

The  Miller's  Tale,  1.  3235. 

SELVAGE.    The  fold  of  a  seam. 

"  The  over  nape  schall  dowbulle  be  layde, 
To  the  utter  syde  the  selvage  brade  j 
The  over  selvage,  he  shall  replye, 
As  towel  hit  were  fayrest  in  hye." 

The  Boke  ofCurtast/e  (14th  cent.). 

SEMICOPE.  A  clerical  garment,  explained  by  Tyrwhitt  as 
being  "a  half  or  short  cloak,"  in  his  glossary  to  Chaucer,  who  de- 
scribes his  Friar  in  the  Canterbury  Tales,  as  wearing  one  : — 

"  Of  double  worsted  was  his  simi-cope." 

SENDALL.  A  thin  silk.  See  Du  Cange  in  v.  Cendalum.  But 
Thynne,  in  his  Animadversions  on  Speght's  Chaucer,  1598,  has  given 
the  most  valuable  explanation  from  personal  knowledge  of  its  struc- 
ture :  he  says,  "  Sendale  you  expounde  by  a  thynne  stuff  lyke  cy- 
pres ;  but  yt  was  a  thynne  stuffe  lyke  sarcenett,  and  of  a  raw  kynde 
of  sylke  or  sarcenett,  but  coarser  and  narrower  than  the  sarcenett 
now  ys,  as  myselfe  can  remember  "  (see  Cendal).  The  garments 
of  Chaucer's  Doctor  of  Physick  are  described  as 

"  lined  with  tafPata  and  sendelle" 

SEQUANNIE.  A  super-tunic  or  frock,  worn  in  the  fourteenth 
century. 

SEEGE.    A  coarse  woollen  cloth. 

2  p 
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"  By  ordinance  through  the  city  large. 
Hanging  with  cloth  of  gold  and  not  of  sarge." 

Chtmcer's  Knight's  Tale. 

SEB.GEDTISOY  (Fr.).  A  coarse  silken  stuff,  as  its  name  implies. 
It  was  used  in  the  last  century  for  coats,  etc.,  for  common  people, 
being  a  degree  above  cloth. 

SETTEE.  A  double  pinner  for  the  head,  worn  temp.  William 
III.,  and  seen  in  the  cut,  p.  281. 

SHAJJLOON.  A  woollen  stuff,  first  imported  from  C/iahns,  in 
France,  where  it  was  originally  manufactured  and  of  which  its  name 
is  a  corruption. 

SHAMEW.  A  garment  mentioned  temp.  Henry  VIII.,  which 
appears  to  have  been  the  open  gown  or  cote  worn  by  opulent  per- 
sons. 

SHANKS.  A  common  kind  of  fur  used  to  trim  ordinary  gowns 
in  the  sixteenth  century,  and  obtained  from  the  skin  of  the  leg  of 
a  kid  or  sheep. 

SHEAF.  A  case  for  arrows.  A  fuU  sheaf  consisted  of  twenty- 
four  arrows. 

SHIELD.  For  this  article  of  defence  I  must  refer  the  reader  to 
the  many  outs  scattered  through  these  pages,  and  which  wiU  furnish 
a  progressive  view  of  their  forms  from  the  earliest  periods. 

SHIFT.  The  more  modern  name  for  the  undermost  garment  of 
a  female. 

SHIRT.  The  sTierte  or  camise  was  that  part  of  the  dress  worn 
next  the  skin  by  our  Saxon  ancestors,  and  no  distinction  of  term 
was  made  for  either  sex.  It  began  to  be  decorated  with  embroidery 
under  the  Normans,  when  worn  by  the  nobility.  The  camise  of 
Eichard  I.,  on  his  effigy  at  Fontevraud  (see  p.  81),  is  bordered  with 
gold  and  raised  studs.  It  is  not,  however,  nntU  we  obtain  later  de- 
lineations that  we  see  its  embroidery.  In  the  reign  of  Henry  VII. 
decorated  shirts  are  named  ;  but  in  that  of  Henry  VIII.  the  paint- 
ings and  drawings  of  Holbein  furnish  us  with  actual  representa- 
tions of  luxuriously  embroidered  shirts.  One  is  given  in  the  por- 
trait of  the  Earl  of  Surrey  (see  p.  192).  A  shirt  of  silk  is  mentioned 
in  the  romance  of  lA  Beau  Disconus  (fourteentli  century),  and  a 
shirt  of  fine  holland  in  the  25th  Coventry  Mystery ;  and  Skelton 
notices  their  luxuriousness,  as  well  as  Stubbes  (see  p.  209).    Hoi- 
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land  and  cambric  was  generally  used  at  this  time.     The  poor  coun- 
tryman in  Thynne's  Pride  and  Lowliness,  wears 

"  A  sherte  of  canvas  hard  and  tough, 

Of  which  the  band  and  ruifes  were  both  of  one ; 

So  fine  that  I  might  see  his  skin  them  through." 

SHOES.    See  Boots,  etc.,  commencing  p.  374. 

SHOE-EOSES.    Bunches  of  ribbons  formed  like 
a  rose,  and  -worn  upon  the  shoe  (see  pp.  238,  385,  571). 
They  were  very  fashionable  at  the  court  of  Elizabeth, 
but  it  is  reported  of  James  I.  that  "  one  bringing  him 
roses  in  his  shoes,  he  asked  if  they  would  make  him 
a  ruff-footed  dove,  one  yard  of  sixpenny  ribbon  served 
his  turn."  They  were  sometimes  very  costly.  Peacham, 
in  his  Truth  of  our  Times,  1638,  speaks  of  "  shoe-ties 
that  goe  under  the  name  of  roses,  from  thirty  shillings 
to  three,  four,  and  five  pounds  the  pair.  Yea,  a  gallant      j-jg.  379. 
of  the  time,  not  long  since,  paid  thirty  pounds  for  a 
pair."    Fig.  379  presents  a  laced  and  jewelled  one  from  the  por- 
trait of  Sir  Thomas  Urchard,  1646.     They  are  constantly  alluded  to 
by  dramatic  writers  of  the  day.     Thus  Shakspeare  has 

"  With  two  Provencal  roses  on  my  razed  shoes." 

Samlet,  act  v.  sc.  2. 
"  Eioh  Pantoffles  in  ostentation  shown 
And  roses  worth  a  family." 

Massingers  Citif  Madam, 

"  With  overblown  roses  to  hide  your  gouty  ankles." 

The  Devil's  Lawcase,  1623. 

SHOULDEE-KNOTS.  Bunches  of  ribbon  or  lace,  first  worn 
temp.  Charles  II.  See  fig.  335,  p.  550.  They  were  sometimes  en- 
riched by  jewels.  Anne  of  Austria  presented  the  Duke  of  Bucking- 
ham, while  at  the  French  court,  a  shoulder-knot  with  twelve  diamond 
pendents  attached  to  it. 

SICLATOUN,  or  SIGLATON.  A  rich  kind  of  stuff  which  was 
brought  from  the  East.  In  the  old  romance  of  Partenopex  de  Bloi-s 
is  the  following  curious  passage  confirming  this : — 

"  S'esgarde  vers  soleil  levant — 
Par  1&  li  poile  Alexandrin 
Vienant,  et  li  bon  siglaton^ 

He  looks  towards  the  east — 
Thence  the  Alexandrine  furs  . 
Come,  and  the  good  siglaton." 

2  p  2 
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SILK.  Before  tlie  sixth  century,  all  the  silk  used  by  Europeans 
had  been  brought  to  them  by  the  Seres,  the  ancestors  of  the  present 
Bokharians,  from  whence  it  derived  its  Latin  name  of  Serica.  In 
551,  the  silkworm  was  brought  by  two  monks  to  Constantinople  ; 
but  the  manufacture  of  silk  was  confined  to  the  Greek  empire  till 
the  year  1130,  when  Roger,  King  of  Sicily,  returning  from  a  cru- 
sade, collected  some  manufacturers  from  Athens  and  Corinth,  and 
established  them  at  Palermo,  from  whence  the  trade  was  gradually 
disseminated  over  Italy.  In  the  thirteenth  century  Bruges  was  the 
principal  mart  for  this  commodity.  The  varieties  of  silk  stuff  known 
at  this  time  were  velvet,  satin  (which  was  called  samit  or  samyte), 
and  taffety  (called  cendal  or  sandal),  all  of  which  were  occasionally 
stitched  with  gold  and  silver.' — Note  to  Way  and  Ellis's  Fabliaux. 
In  the  romance  of  King  Alexander  (14th  cent.),  we  are  told  : — 

"  Three  hundred  before  him  stood 
Mombardynges,*  knightis  good, 
Schredenf  in  silk  of  rich  pris." 

Silk  stockings  were  first  manufactured  for  Queen  Elizabeth  :  they 
iad  previously  been  worn  of  cloth.  Their  use  soon  spread,  and  they 
became  so  general  as  to  be  frequently  noticed  by  the  literati.  Silk 
for  gowns  is  mentioned  as  brought  from  Naples  in  Griassthome'g 
Lady's  PrvBilege,  1640.  The  first  silk-mill  established  in  England 
was  at  Derby,  by  Sir  Thomas  Lambe,  in  1717. 

SEEINS.  Long  sharp  knives  or  daggers,  carried  by 
the  Irish  (fig.  380) ;  derived  from  the  Icelandic  sTceina,  to 
wound. 

"Against  the  light-foot  Irish  have  I  serv'd 
And  in  my  skin  bear  token  of  the  skeins." 

Solimon  cmd  Fersida,  1599. 

From  the  mention  made  of  them  by  the  Elizabethan  dra- 
matists, they  appear  to  have  been  well  known  or  adopted  in 
this  country.  Thus,  in  The  Merry  Devil  of  Edmonton,  1617, 
Fabel  exclaims : 

"  I  hoped  your  great  experience,  and  your  years. 
Would  have  proved  patience  rather  to  your  soul, 
380.  Than  with  this  frantic  and  untamed  passion 

To  whet  their  sheens." 

SLEEVES.     The  fashion  of  the  sleeve  varied  considerably  at 
different  periods,  and  in  no  part  of  the  dress  was  a  more  constant 
f  Flemings.  t  clothed. 
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change  and  variety,  wtioli  as, clearly  indicates  a  certain  epoch  as  the 
date  on  "apother  article  could  do.  But  two  kinds  of  sleeve  appear 
in  Angl6-§axon  illumination's, — ^tight  or  loose.  The  most  extraordi- 
nary were  .worn  by  the  Normans  (see  pp.  64,  69),  which  are  com- 
memorated'in  the  heraldic  maunoh  (see  p.  530).  The  sleeves  during 
the  Plantagenet  dynasty,  as  may  be  seen  in  our  cuts,  were  very 
simple;  yet  the  old  extravagance  lingered  among  some,  for  in  a 
poem  of  the  reign  of  Edward  II.,  printed  in  Wright's  Political 
Songs,  p.  255,  we  are  told — 

"  Because  pride  hath  sleeves  the  land  is  without  ahns." 

Duling  the  reign  of  Henry  VI.  they  became  absurdly  large,  and 
shaped  like  a  bag  (see  p.  149) ;  in  the  reign  of  Edward  IV.  they 
vrere  slashed,  as  described  on  p.  155,  and 
seen  fig.  381.  Other  specimens,  similarly 
laced,  are  engraved  pp.  154,  159.  "  His 
sleeve  has  no  pocket,"  is  mentioned  among 
the  modern  bad  fashions  in  the  Townley 
Mysteries ;  and  open  wide   sleeves  sue-  j'i__  38]^_ 

ceeded,  as  in  p.  164.     The  bearing  of  la- 
dies' sleeves  by  knights,  as  a  love-token,  has  been  before  noticed. 
In  the  old  play  of  Ferreoo  and  Porrex,  mention  is  made  of  a 
knight 

"  Shining  in  armour  bright  before  the  tilt. 
And  with  thy  miatresa'a  sleeve  tied  on  thy  hehn." 

In  the  song  on  the  Siege  of  Thenars,  1206,  printed 
in  Wright's  Political  Songs,  a  prayer  to  the  bachelor 
knights  ends  with  "  Now,  God  hinder  you  from  bear- 
ing sleeves  or  tresses,  if  you  allow  Thouars  to  be  for- 
gotten in  its  distress." 

In  the  reign  of  Henry  VII.  sleeves  of  extravagant 
form  were  worn,  as  shown  in  fig.  882,  from  an  illu- 
mination in  The  Romance  of  the  Rose  (Harl.  MS. 
2242) ;  they  were  at  this  time  separate  articles  of 
dress,  and  were  put  on  or  taken  off  at  pleasure, 
and  were  affixed  to  the  shoulders  of  knights,  when 
fully  armed,  as  an  extra  ornament.  "  Sleeves  blaz- 
ing like  to  cranes'  wings  "  are  noted  in  Barclay's  Ship  of  Fools. 
Wadded  sleeves  were  also  worn  (see  Mahoitees,  and  cut,  p.  156) 
which  continued  in  fashion  till  the  reign  of  Elizabeth,  when  the 
puffed  and  tied  sleeve,  called  the  virago  sleeve,  was  much  w6rn 
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(see  p.  245) ;  and  similar  sleeves  were  worn  by  men  in  the  time  of 
Charles  II.  "  A  pair  of  silken  foresleeoes  to  a  sattin  breastplate 
is  garment  good  enough." — The  Bvmh  KnigM,  1608.  The  cuts 
given  in  the  course  of  this  volume  sufficiently  delineate  the  more 
modem  sleeve  in  all  its  varieties. 

SLEEVE-BUTTON.  A  double  button  united  by  a  link,  used 
to  secure  the  opening  of  the  shirt-sleeve  (see  Button,  fig.  132). 

SLEEVE-WEIGHT.  Oval  weights,  flat  on  side,  and  slightly 
convex.  They  weighed  about  two  ounces,  and  were  covered  with 
linen,  and  fastened  to  the  bottom  of  the  large  sleeves  to  make  them 
hang  well ;  as  worn  by  male  and  female  about  the  reign  of  Anne. 

SLIDEE.  A  flat  ring,  or  rather  loop,  through  which  the  necker- 
chief was  drawn  to  secure  it  in  its  place.  Also  an  instrument  of 
horn  to  secure  the  hair  when  worn  in  one  long  plait  behind,  as  in 
fig.  201,  p.  476,  instead  of  the  ribbon  there  seen. 

SLING.  The  use  of  the  sling  in  war  is  frequently  mentioned  in 
the  twelfth,  thirteenth,  and  fourteenth  centuries.  "  Staff-slynges  that 
smyte  well,"  are  noticed  in  Richa/rd  C<mir  de  Lion,  and  are  fre- 
quently represented  in  manuscripts  in  the  hands  of  the  soldiers,  par- 
ticularly such  as  were  placed 
in  the  turrets  of  a  castle,  or  the 
topcastles  and  forecastles  of 
shipping.  Slingers  formed  a 
part  of  the  army ;  and  the  sling 
appears  to  have  been  a  lea- 
thern bag  fixed  to  the  end  of 
a  stafi"  and  wielded  with  both 
hands,  as  exhibited  in  fig.  383, 
from  a  drawing  of  the  four- 
teenth century,  in  a  MS.  at 
Benet  College,  Cambridge.  It  has  been  engraved  by  Strutt  in  his 
Sports  and  Pastimes.    The  way  in  which  the  hand-sling  was  held 

is  also  exhibited 
^  there,  as  well  as 
upon  p.  66  of  this 
volume.  Among 
the  Saxons  the  shng 

-,.    „_.  was    held    in    the 

Fig.  384,  , 

same  way,  but  one 

end  was  secured  round  the  fingers,  and  the  other  end,  furnished 
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with  a  tassel,  was  allowed  to  fly  loose  in  casting  the  stone,  as  seen 
fig.  384.  It  was  not  untU  the  end  of  the  fourteenth  century  that 
slings  were  abandoned,  the  cross-bow  being  used  for  stones  instead. 
They  were  much  used  by  shepherds.  In  A  Tale  of  King  Edward 
and  the  Shepherd  (fourteenth  century),  in  Hartshome'a  Metrical 
Tales,  the  rustic  declares, — 

"  I  have  sVyngs  smert  and  good," 

with  which  he  fears  not  to  face  any  one : — ■ 

"  The  best  archer  of  ilk  one 
I  durst  meet  him  with  a  stone. 

And  gif  him  lefe  to  shoot. 
There  is  no  bow  that  shall  laste 
To  draw  to  my  slyng^s  cast." 

And  he  afterwards  describes  these  slings  and  their  power  : — 

"  I  have  a  slyng  for  the  nones. 
That  is  made  for  great  stones. 

There  with  I  con  me  fide. 
What  dere  I  take  undur  the  side. 
Be  thou  siker  he  shall  abide. 

Til  I  hym  home  will  lede. 
Coneys  with  my  other  slyng 
I  can  slay  and  home  bring." 

In  the  museum  at  Boulogne  is  a  curious  sling  (fig.  385). 
The  balls  for  holding  in  the  hand  are  of  pink  worsted, 
the  thongs  of  leather,  stamped  in  ridges -coloured  red 
and  yellow.  The  leathern  receptacle  for  the  stone  con- 
tains an  iron  spring,  shown  in  our  cut,  turned  out  at 
bottom,  in  the  way  it  appears  after  propelling  the  stone. 
It  is  probably  of  the  latest  form. 

SLIPPEES.    See  Boots,  etc.    In  Deloney's  Plea- 
sant Historie  of  Thomas  of  Seading  mention  is  made 
of  a  man  who  wore  "  a  high  pair  of  shooes,  over  the 
which  he  drew  on  a  great  pair  of  lined  slippers."  They     pjg.  335, 
were  much  used  in  Elizabeth's  time. 

SLOPS.  The  wide  Dutch  breeches  mentioned  by  Chaucer,  and 
again  introduced  during  the  reign  of  Elizabeth.  See  p.  217  for  a 
curious  passage  in  Wright's  Passions  of  the  Minde,  1601,  which 
fully  describes  their  size  and  appearance.  Many  other  notices  oc- 
cur in  the  historical  part  of  this  volume.  The  great  Dutch  slop  is 
mentioned  in  Middleton's  Moaring  Girl,  1611. 

"  Three  pounds  in  gold  these  slops  contain." 
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The  wardrobe  accounts  of  Edward  IV.  show  that  the  term  was  also 
applied  to  a  kind  of  shoe  then  worn.  Among  the  entries  of  payments 
to  the  royal  shoemaker  occur  "  a  pair  of  slops  of  black  leather,"  at 
18d.  a  pair,  and  others  of  russet,  tawny,  and  red  Spanish  leather. 

SLUE-BOW.  Mentioned  1504.  Probably  the  slur-bow  was  one 
furnished  with  a  barrel,  through  a  slit  in  which  the  string  slided 
when  the  trigger  was  pulled.- 


SMOCK.  A  woman's  undermost  garment.  Strutt  says,  that 
"  women  first  began  to  ornament  the  bosoms  and  collars  with 
needlework  towards  the  conclusion  of  the  thirteenth  century." 
Smocks  "  wrought  with  silk,"  and  "  embroidered  before  and  behind 
with  coal-black  silk,"  are  mentioned  by  Chaucer.  This  fashion  con- 
tinued till  the  middle  of  the  seventeenth  centuryi  and  is  frequently 
alluded  to  by  contemporary  writers,  as  well  as  the  lacing  of  them, 
and  adorning  them  with  cut  or  open-work.  Cambric  smocJcs  are 
mentioned  in  Marston's  Malcontent,  1604;  aadper- 
Atmed  smocks,  "  smocks  of  3  pounds  a  smock,"  are 
noticed  as  sometimes  worn  by  city  ladies  in  East- 
ward Mae,  1604. 


SNAP-HAUJSTCE. 
temp.  Charles  I. 


A  Dutch  firelock,  introduced 


Kg.  386. 


SOCK.  ■  The  sock  was  worn  by  the  Saxons  over 
the  stocking  and  within  the  shoe.  Strutt  has  en- 
graved the  curious  example  fig.  386,  which  very 
clearly  shows  all  three  articles.  He  says  that  such 
bordered  socks  are  often  mentioned,  and  were  much 
worn  by  the  clergy. 

SOLITAIRE  {Fr.).  A  loose  neck-tie  of  black 
^ilk,  first  worn  at  tjbe  court  of  Louis  XV.  It 
was  generally  affixed  to  the  bag  of  the  wig,  as  in 
fig.  387. 


FJ/?.  387. 


"  Now  quite  a  Erenchman  in  his  garb  and  air. 
His  neck  yoked  down  with  bag  and  solitaire," 

The  Modem  Fine  G-entleman,  1746. 

"  But  what  with  my  Ifivernois  hat  can  compare, 
Bag-wig  and  laced  ruffles  and  black  soUimre  ?" 

Ansteg's  New  Bath  Guide. 
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SOLLEEETS(JV.).  The  overlapping  plates  whict  formed  the. 
mailed  shoe  of  an  armed  knight.  They  followed  the  fashion  of  the 
ordinary  shoe,  and  were  long  at  the  toe  (see  p.  174),  or  broad  (see 
p.  226),  as  fashion  varied. 

SOETI  (Fr.).  "A  little  knot  of  small  ribbon  peeping  out  between 
the  pinner  and  bonnet." — Mundus  Muliebris,  1690. 

SPAGNOEET  {Fr.).  "A  kind  of  narrow-sleeved  gown  a  la  Spa- 
gnole." — Mwndus  Muliebris. 

SPANGLES.  Small  circular  ornaments  of  burnished  metal, 
stitched  on  various  articles  of  dress.  They  are  first  noticed  by 
authors  of  ^ihe  time  of  Henry  VII. ;  and  were  used  by  ladies  in  the 
reign  of  Elizabeth  to  decorate  the  hair,  boddice,  petticoat,  gown, 
and  frequently  to  add  a  glitter  to  the  lace  edging  of  gloves. 

SPANNEE.     An  instrument  for  screwing  up  the  wheel-lock. 

SPAETH.    An  axe  or  halbert  carried  by  a  soldier. 

"  Some  aayd  lie  lookyd  grim,  as  he  would  fight. 
He  hfltli  a  s^arth  of  twenty  pound  weight." 

CJiaucer^s  KnighVs  Tale. 

"  With  aword,  or  sparth,  with  gisarme." 

Chaucer's  Momance  of  the  Mose. 

SPATTEED ASHES.  Coverings  for  the  legs,  used  by  soldiers  ; 
which  fastened  at  the  sides  like  gaiters,  but  were  secured  more 
tightly  to  the  leg  by  straps,  and  bands  under  the  knee. 

SPEAE.  These  articles  may  be  divided  into  three  kinds — ^the 
long  war-spear,  the  shorter  spear  or  javelin,  and  the  hunting  or 
boar-spear.  The  long  spear  of  the  horseman  has  been  noticed  be- 
fore, and  engravings  of  various  spears  scattered  through  our  pages. 
The  shorter  spear  did  not  differ  except  in  length  and  portability. 
In  Sir  Perceval  of  Galles,  a  romance  of  the  fifteenth  century,  is 
mentioned  a  "lyttUle  Scottes  spere;"  and  we  are  told  of  one  of  the 
characters,  that 

"  He  wolde  schote  with  his  spere 
Bestes  and  other  gere." 

The  hunting-spear  of  the  fifteenth  century  was  often  an  e. 
enriched  specimen  of  art. 

SPENCEE.    A  short  jacket,  or  body-coat,  said  to  have  origin- 
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pie  is  given  (fig.  392), 
from  one  in  the  posses- 
sion of  C.  Boach  Smith ; 
from  the  heel  to  the 
tips  of  the  rowel  it  is 
seven  inches  and  a 
half  long.  These  long- 
necked  spurs  went  out 
of  fashion  in  the  reign 
of  Henry  VII.;  and  the 
thin-spiked  rowel  gave 
place  to  a  close  one  like 
a  star,  as  shown  in  figs. 
393,  394.    During  the 


Fig.  392. 


Fig.  393. 


Fig.  394. 


Fig.  395. 


latter  days  of  the  tournament,  in  the  reign  of  Elizabeth,  it  was  not 
unusual  to  place  mottoes  on  the  spur.  A  specimen  is  given  (fig. 
395)  upon  which  is  inscribed  "  a  teve 

KNIGHT  AM   I.   ANaEE    ME  AND  TEY " 

on  each  side  of  the  rowel.  A  curious 
specimen  of  "  the  jingle  "  sometimes 
attached  to  them  is  engraved  p.  214. 
D,uring  the  sixteenth  century,  Kipon 
in  Yorkshire  was  celebrated  for  its 
manufacture  of  spurs. 

"Why,  there's  an  angel,  if  my  spurs 
Be  not  right  Eippon." 

Ben  Jbnaon's  Staple  of  Newes,  act  i.  bc.  2. 

"  Whip  me  with  wire,  headed  with  rowels  of 
Sharp  Bippon  spurs." 

Saoenanfs  Wits,  1666. 

STAMIN.    A  worsted  cloth  of  a  coarse  kind,  manufactured  In 
Norfolk  in  the  sixteenth  century. 

STAMMEL.    Mr.  Collier,  in  his  reprint  of  Friar  Bacon  and, 
Friar  Bwrtgay,  1594,  (inserted  in  Dodsley's  collection),  to  the  pas- 


"The  bonny  damsel  fill'd  us  drink. 
That  seem'd  so  stately  in  her  stammel  red," 

appends  a  note  :  "  Stammel  is  sometimes  used  for  a  red  colour,  and 
sometimes  for  a  species  of  cloth ;  in  this  instance  it  meant  the  latter, 
as  the  colour  of  the  stammel  is  noted  by  the  adjective ;"  but  this  is 
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not  conclusive,  as  stammel  red  may  be  used  to  distinguish'  a  parti- 
cular tint  of  red,  in  the  same  way  that  various  words  were  used  for 
various  blues.  Mr.  Collier  quotes  from  Beaumont  and  Fletcher's 
lAttle  French  Lawyer, — 

"  I'll  not  quarrel  with  the  gentleman 
For  wearing  stammel  breeches ;" 

and  he  says  it  "was  probably  worn  by  persons  in  the  lowerranks  of 
life.''  "  Stamel  petticoats  "  are  mentioned  in  Eastward  Soe,  1605  ; 
see  also  Steevens  and  ToUett's  notes  to  The  Tempest,  act  ii.  scene  2. 
A  "  Stamel  weaver  "  is  mentioned  in  TJie  Hetwrn  from  Parnassus, 
1606.  It  may  be  a  corruption  of  stamin.  "  A  red  stamell  petticoat 
and  a  broad  straw  hat "  are  noted  as  the  diess  of  a  country  hay- 
maker in  Deloney's  Pleasant  History  of  Thomas  of  Reading.  The 
countryman,  in  the  comedy  of  the  Triumphant  Widow,  1677,  pro- 
mises his  sweetheart  "  a  brave  stamell  petticoat,  guarded  with  black 
velvet." 

STANIUM,  or  STAMFOETIS.  A  strong  cloth  of  a  superior 
quality,  noticed  by  Strutt  as  worn  during  the  Anglo-Norman  period: 
the  value  of  a  single  tunic  made  of  it  was  fifteen  shillings. 

STAECH.  A  gelatinous  composition  obtained  from  wheat ;  us6d 
when  heated  to  stiffen  lace,  cambric,  etc.,  which  is  rigid  according 
to  its  strength.  It  was  introduced  in  the  reign  of  Elizabeth.  Stubbes 
speaks  of  the  ladies  using  "a  certain  kind  of  liquid  matter  which 
they  call  sta/rch,  wherein  the  devU  hath  willed  them  to  wash  and  die 
their  ruffes  well ;  and  this  starch  they  make  of  divers  colors  and 
hues — white,  red,  blue,  purple,  and  the  like  ;  which  being  dryfe,  will 
then  stand  stiff  and  inflexible  about  their  neckes."  Blue  starch  was 
used  for  stiffening  ruffs,  and  preceded  yellow.  "  Christmas's  La- 
mentation "  (Roxburgh  ballads)  mourns  the  decay  of  charity — 

"  Since  pride  came  up  with  yellow  starch." 

Nightingale,  the  ballad-singer  in  Ben  Jonson's  Bartholomew  Fair, 
enumerates  among  them 

"  Another  of  goose-green  starch  and  the  devU." 

Nash,  in  Fierce  Pennilesse,  1592,  speaks  of  "  that  sin-washing  poet 
that  made  the  ballet  of  blue  starch  and  poking-sticks."  Both  seem 
to  allude  to  a  metrical  version  of  an  awful  story  told  by  Stubbes, 
of  a  lady  of  Antwerp  who  could  not  get  her  ruff  set  to  her  mind, 
and  so  "  fell  to  swear  and  tear  '  and  cast  them  beneath  her  feet,  until 
the  devil  in  the  form  of  a  handsome  young  man  assisted  her,  but 
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ended  by  wringing  her  neck.  When  she  was  about  to  be  buried, 
none  could  lift  her  coffin ;  and  when  it  was  opened  that  the  mystery 
be  solved,  there  was  seen  within  only  a  great  black  cat,  lean  and  de- 
formed, sitting  and  setting  ruffs.  In  the  old  play  of '  Albumazar,' 
1615,  Armellina  asks  Trinoalo,  "What  price  bears  wheat  and  saffron, 
that  your  band's  so  stiff  a,nA  yellow."  To  the  reprint  of  this  drama,  in 
Dodsley's  collection,  vol.  vii.  p.  133,  ed.  1825,  is  appended  a  long  note 
concerning  the  fashion.  The  inventor  of  this  starch  was  the  infa- 
mous Mrs.  Turner,  who  was  hung  at  Tyburn  for  being  concerned  in 
the  murder  of  Sir  Thomas  Overbury,  and  who  appeared  at  the  gal- 
lows in  a  lawn  ruff  of  her  favourite  colour.  In  the  note  alluded  to, 
we  are  told  from  Howell's  Letters,  "  With  her  I  believe  that  yellow 
starch,  which  so  much  disfigured  our  nation,  and  rendered  them 
so  fantastic  and  ridiculous,  will  receive  its  funeral."  Of  this  opinion 
was  Sir  Simon  D'Ewes,  who,  in  the  MS.  account  of  his  life,  says  : — 
"  Mrs.  Turner  had  first  brought  up  that  vaine  and  foolish  use  of 
yellow  starch,  and  therefore  when  she  was  afterwards  executed  at 
Tiburne,  the  hangman  had  his  band  and  cuffs  of  the  same  colour, 
which  made  many  after  that  day  of  either  sex  to  forbear  the  use  of 
that  coloured  starch,  till  at  last  it  grew  generallie  to  be  detested  and 
disused."  This  happened  in  1615,  but  the  writer  of  the  note  alluded 
to,  says  that  "  the  reformation  predicted  by  Howell,  and  partly  as- 
serted by  D'Ewes  to  have  happened,  was  not  the  consequence,  as 
will  appear  from  the  following  passage,  extracted  from  a  pamphlet 
called '  The  Irish  Hubbub,  or  the  English  Hue  and  Cry,'  by  Barnaby 
Eich,  1622  :— "  Yet  the  open  exclamation  that  was  made  by  Turner's 
wife  at  the  houre  of  her  death,  in  the  place  where  she  was  to  be  exe- 
cuted, cannot  be  hidden,  when,  before  the  whole  multitude  that  was 
there  present,  she  so  bitterly  protested  against  the  vanity  of  these 
yellow  starcht  bands,  that  her  outcries,  as  it  were  thought,  had 
taken  such  impression  in  the  hearts  of  her  hearers,  that  yellow 
starcht  bands  would  have  been  ashamed  for  ever  after  to  have  shewed 
themselves  about  the  neckes  of  men  that  were  wise,  or  women  that 
were  honest ;  but  we  see  our  expectations  have  failed  us,  for  they 
beganne  even  then  to  be  more  generall  than  they  were  before."  And 
in  the  same  work  it  is  said,  "  Now  ten  or  twenty  eggs  wUl  hardly  suf- 
fice to  starch  one  of  these  yellow  bandes."  We  are  told  that  a  great 
magistrate  enjoined  the  London  hangman  to  wear  one  by  way  of 
disgracing  the  fashion,  "  and  who  was  now  so  briske,  with  a  yellow 
feather  in  his  hat,  and. a  yellow  starcht  band  about  his  necke,  walk- 
ing in  the  streets  of  London,  as  was  master  hangman  P"  I  must 
refer  the  reader  to  this  note  for  the  very  coarse  rebuke  given  by 
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King  James  I.  to  "some  gentlewomen  or  ladies,  aU  in  yellow  bands," 
who  appeared  at  a  window  to  see  him.  on  his  progress  from  White- 
hall to  Westminster,  in  1621,  and  who  were  obliged  to  depart  from 
the  place  upon  hearing  the  words  so  unceremoniously  bawled  forth 
to  their  disgrace  by  his  majesty. 

STARTUPS.  A  kind  of  rustic  high  shoes,  sometimes  called  also 
bagging-shoes.  In  Junius's  Nomenolator,  by  Fleming,  pero  is  'ren- 
dered "  a  country  shoe,  a  stwrtop,  a  high  shooe."  The  soccus  of  the 
ancients  is  also  rendered  in  the  old  dictionaries,  "  a  kind  of  bagging- 
shoe,  or  manner  of  sta/rtwps,  that  men  and  women  did  use  in  times 
passed ;  a  socke."  Chapman  uses  startwps  in  this  sense  in  his  Symn 
to  Cynthia,  1595  (Singer's  note  to  Hall's  Satires).  The  country- 
man in  Thynne's  Debate  hetweenPride  and  Lowliness  wears  these 
shoes  : — 

"A  payre  ofstartwppes  had  he  on  his  feete. 

That  lased  were  up  to  the  small  of  the  legge ; 
Homelie  they"were,  and  easier  than  meete. 
And  in  their  soles  full  many  a  wooden  pegge." 

Mr.  Collier,  in  a  note  to  the  Shakspeare  Society's  reprint  of  this 
tract,  says,  "  Startups  were,  from  this  description,  obviously  very 
much  like  the  lacing-boots,  or  high-lows,  still  worn  by  peasants." 
They  are  mentioned  by  many  other  authorities.  Cotgrave  explains 
ffuestres  as  "  stwrtvps,  high  shoes,  or  gamashes,'for  country  folks.' 
In  Scottowe's  curious  Alphabet,  Harl.  MS.  3885,  is  the  figure  of 
Tarlton  engraved,  p.  214 ;  he  is  in  the  character  of  a  countryman 
with  stcurtv/ps. 

"  The  bacon's  fat  to  make  his  startmps  black  and  soft," 

is  mentioned  in  the  episode  of  Argentile  and  Cv/ran  in  Warner's 
Albion's  England,  1586. 

STAYS.  A  boddice  of  whalebone  or  other  strong  material,  worn 
by  ladies  to  confine  the  waist  and  body, — a  custom  fertile  in  disease 
and  death, — begun  by  the  Normans  (see  p.  69).  In  the  time  of 
Elizabeth  gentlemen  also  wore  them  (see  p.  212), — a  disgraceful 
custom  still  retained.  The  following  lines  are  curiously  descriptive 
and  satirical ; — 

"  These  privie  coats  by  ait  made  strong 

With  bones,  with  paste,  with  such  like  ware. 
Whereby  their  back  and  sides  grow  long, 

And  now  they  harnest  gallants  are ; 
Were  they  for  use  against  the  foe, 
Our  dames  for  amazons  might  go. 
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"  But  seeing  they  do  only  stay 

The  course  that  nature  doth  intend, 
And  mothers  often  by  them  slay 

Their  daughters  young,  and  work  their  end  j 
"What  else  are  they  hut  armour  stout, 
Wherein  like  gyants  Jove  they  flout  ?" 

Gossan's  Pleasant  Qm^esfor  TJpsta/rt  &entlewomeny  1596. 

STAY-HOOK.  A  small  hook  stuck  in  front  of  the  boddice  for 
hanging  a  watch  or  etui  upon.  It  was  in  use  during  the  last  cen- 
tury. 

STEINEIRK.    See  Neck-cloth,  p.  537,  and  fig.  322. 

STIEETJP-HOSE.  High  stockings  turned  over  above  the  knee, 
worn  in  the  reign  of  Charles  II.     (See  cut,  p.  255.) 

STOCK.  From  stoeco  (Ital.),  a  long  rapier.  Nash,  in  the  Re- 
tv/rnfrom  Parnassus,  is  characterized  as  "  a  fellow  that  carried  the 
deadly  stock  in  his  pen."  The  term  was  also  used  for  the  stocking 
(see  that  word),  as  well  as  in  more  modern  times  for  the  stiff  cravat. 

STOCK-BUCKLE.  A  small  buckle,  sometimes  decorated  with 
precious  stones,  used  to  secure  the  bow  of  the  cravat  or  stock  in  the 
last  century. 

"The  stock  with  buckle  made  of  plate 
Has  put  the  cravat  out  of  date." 

Whyte's  Foems,  1742. 

STOCKINGS.  Coverings  for  the  legs.  They  were  worn  in  the 
twelfth  century  beneath  the  long  gowns  then  usually  adopted  by 
both  sexes  (see  cut,  p.  68).  Tooke  derives  the  word  from  the  Anglo- 
Saxon  j-ciean,  to  stick,  and  says,  it  is  "  corruptly  written  for  stochen, 
i.  c.  stole  with  the  addition  of  the  participle  termination  en,  because 
it  was  stuck  or  made  with  sticking-pins  now  called  knitting-needles." 
They  are  termed  "  neather  stocks  "  by  Stubbes,  who  is  particularly 
diffuse  on  the  subject.  He  says,  "Then  have  they  neather  stocks 
(stockings)  to  these  gay  hosen,  not  of  cloth  (though  never  so  fine), 
for  that  is  thought  too  base,  but  of  jarnsey,  worsted,  crewell,  silke, 
thread,  and  such  like,  or  else,  at  the  least,  of  the  finest  yam  that 
can  be  got ;  and  so  curiously  knit  with  open  seame  down  the  leg, 
with  quirkes  and  clocks  about  the  ancles,  and  sometime  (haplie) 
interlaced  about  the  ancles  with  gold  or  silver  threads,  as  is  won- 
derful to  behold.  And  to  such  impudent  insolency  and  shame- 
ful outrage  it  is  now  growne,  that  every  one  almost,  though  other- 
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wise  very  poor,  having  scarce  forty  shiUings  wages  by  the  year,  will 
not  stick  to  have  two  or  three  pair  of  these  sUk  nether  stocks,  or 
else  of  the  finest  yarn  that  may  be  got,  though  the  price  of  them  be 
a  royal,  or  twenty  shillings,  or  more,  as  commonly  it  is ;  for  how  can 
they  be  lesse,  when  as  the  very  knitting  of  them  is  worth  a  noble 
or  a  royal,  and  some  much  more  ?  The  time  hath  been  when  one 
might  have  clothed  all  his  body  well,  from  top  to  toe,  for  lesse  than 
a  pair  of  these  nether  «foefo«  will  cost." — Anatomie  of  Abuses,  1596. 

STOLE  (Lat.).  A  narrow  embroidered  scarf,  worn  over  the 
shoulders  of  a  priest.     (See  pp.  43,  .48,  70,  114.) 

"  Forth  Cometh  the  preest  with  stole  about  his  neck." 

Canterbury  Tales,  1,  9577. 

STOMA.CHEB,.  This  article  of  dress  was  worn  by  men  as  well 
as  women  (see  p.  182).  In  the  25th  Coventry  Mystery,  the  dress  of 
a  gallant  enumerates  "  a  stomacher  of  clere  Eeynes  (cloth  of  Eeynes) 
the  best  tha.t  may  be  bought."  Ladies'  stomachers  were  frequently 
richly,  decorated,  particularly  in  the  reign  of  Elizabeth.  Bishop 
Earle,  in  his  Microcosmography,  1628,  says  of  "  a  she  precise  hypo- 
crite." "  She  is  a  nonconformist  in  a  close  stomacher  and  ruflf  of 
Geneva  print,  and  her  purity  consists  much  in  her  linen."  Such 
stomachers  may  be  seen  in  the  cut  at  p.  244.  Jewellery  again  came 
into  fashion  at  the  Eestoratien,  and  from  that  period  until  1790  the 
stomacher  was  a  conspicuous  portion  of  female  dress. 

STONE-BOW.  A  cross-bow  for  propelling  stones,  frequently 
used  to  kill  birds,  etc.  In  the  Scottish  version  of  the  Somance  of 
Alexander,  a  child  is  described 

"  With  a  stone-how  in  hand  all  bent 
Wherewith  he  birds  and  magpies  slew." 

STUD.  A  button  with  a  broad  shank,  which  is  slipped  through 
a  slit  in  the  dress,  and  used  in  place  of  a  fixed  button.  It  is  some- 
times of  pearl,  frequently  of  metal  and  precious  stones. 

SUBTULARES,  or  SOTULAEES.  Close  warm  shoes,  that  some- 
times ascended  half-way  up  the  leg,  in  use  by  the  Normans.  See 
Boots,  etc.,  and  cuts,  p.  68. 

SULTANE.  A  gown  trimmed  with  buttons  and  loops. — Mimdms 
Muliehris,  1690. 

STJPEE-TOTUS  {Lat.).    Considered  by  Sfcrutt  as  identical  wit! 
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tke  halandrana;  was  worn,  as  its  name  expresses,  over  the  other 
garments  by  travellers  and  such  as  rode  on  horseback ;  and  may 
be  seen  upon  the  centre  figure  in  the  cut,  p.  67. 

SUPEE-TUNIC.    The  upper  tunic  or  gown. 

SUPP0ETAS8E.  A  wire  support  for  the  great  ruff  in  use  du- 
ring the  reign  of  Elizabeth.  Described  in  Stubbes's  Anatomie  of 
Abuses  as  a  "  device  made  of  wires,  crested  for  the  purpose,  whipped 
over  either  with  gold-thred,  silver,  or  silk,  called  a  supportasse  or 
underpropper.  This  is  to  be  applied  round  about  their  necks,  under 
the  ruff,  upon  the  outside  of  the  band,  to  beare  up  the  whole  frame 
and  body  of  the  ruff  from  falling."  A  specimen  is  engraved  on  p. 
205. 

SUECOAT.  The  external  tunic  of  a  knight,  worn  over  his 
armour ;  the  outer  tunic  or  gown  of  a  civilian. 

SUEPLE.  A  border  or  embroidered  edge  to  a  garment.  "Surpled 
smocks"  are  mentioned  by  Skelton.  The  term  is  identical  with 
pv/rflled  (see  that  word). 

SUEPLICE.  The  white  outer  garment  of  an  officiating  Pro- 
testant clergyman,  originating  in  the  alb.  Eowley,  in  his  Match  at 
Midnight,  1633,  makes  one  of  his  characters  say  of  another,  "  It 
has  turn'd  his  stomach,  for  all  the  world  like  a  Puritan's  at  the  sight 
of  a  surplice."  Mr.  Steevens  has  collected  many  notices  of  their 
strong  aversion  to  this  article  of  clerical  costume  in  a  note  to  All's 
Well  that  ends  Well,  act  i.  scene  3 ;  and  Bishop  Corbet  in  his  song, 
"  The  Distracted  Puritan,"  printed  in  Percy's  Beliques,  maies  his 
hero  cry — 

"Boldly  I  preach;  hate  a  cross,  hate  a  sarpKce, 
Mitres,  copes,  and  rotchets." 

SWANSEIN.    A  thick  fleecy  hosiery. 

SWOED.  Eepresentations  of  this  defensive  article,  as  it  appeaa-s 
during  all  periods  of  our  national  history,  are  so  frequent  in  the 
illustrations  of  this  volume,  that  it  renders  it  only  necessary  here 
to  refer  the  reader  to  the  body  of  the  book,  merely  noticing  the 
curious  ancient  custom  of  swearing  on  the  sword,  the  hUt  of  which 
took  the  shape,  of  a  cross,  or  had  crosses  engraved  upon  it,  and 
sometimes  the  sacred  monogram.  A  manuscript  of  the  time  of  Eli- 
zabeth in  the  Sloane  collection  preserves  the  form  of  oath  adminis- 
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tered  to  a  Master  of  Defence  upon  taking  his  degree :  "  You  shall 
sweare  by  the  cross  of  this  sword,  which  doth  represent  iinto  you 
the  cross  which  our  Saviour  suffered  his  most  painful  death  upon." 
The  custom  is  noted  as  early  as  the  fourteenth  century  in  Piers 
Plowman.  Hamlet  makes  those  who  were  witnesses  with  him  of 
the  appearance  of  the  ghost  swear  secrecy  upon  his,  and  is  not  con- 
tent with  other  oaths : — 

"  Nay,  but  swear't. 
Upon  my  sword. 
Indeed,  upon  my  sword;  indeed !" 

A  point  which  has  been  beautifully  and  truthfully  illustrated  in 
Eetzsch's  outlines  to  this  play.  Farmer  and  Steevens,  in  their  notes 
to  this  passage,  quote  many  authorities  in  proof  of  the  custom ;  and 
Warburton  observes,  "  The  poet  has  preserved  the  manners  of  the 
ancient  Danes,  with  whom  it  was  religion  to  swear  upon  their 
swords ;"  and  for  the  support  of  his  opinion  he  refers  to  Bartho- 
linus,  De  Causis  Contempt.  Mort.  apuA  Dam,.  Upton  says  that  Jor- 
danes,  in  his  Gothic  history,  mentions  this  custom ;  and  that  Am. 
mianus  Marcellinus  relates  the  same  ceremony  among  the  Huns. 
See  a  note  on  the  usage  p.  172,  which  is  frequently  alluded  to  by 
the  dramatists  of  the  Shakspearian  era.  Thus  in  Balph  Moyster 
Doyster,  one  of  the  characters  exclaims,  "By  the  cross  of  my  sword 
I  wUl  hurt  her  no  whit !"  and  in  Hieronymo : — 

"  Swear  on  this  cross  that  what  thou  sa/st  is  true — 
But  if  I  prove  thee  perjur'd  and  unjust. 
This  very  sword,  whereon  thou  took'st  thine  oath, 
Shall  be  the  worker  of  thy  tragedy." 

In  The  Pinner  of  Wakefield,  1599,  the  Earl  of  Kendal  says, — 

"  Here  upon  my  sword  I  make  protest 
For  to  relieve  the  poor,  or  die  myself." 

And  in  Your  Five  Gallants,  by  Middleton,  act  iv.,  "  Sweare  on  this 
sword  then  to  set  spurs  to  your  horse,  not  to  look  back,  to  give  no 
markes  to  any  passenger."  Mr.  Enight,  in  his  notes  to  Samlet, 
says,  "  The  commentators  all  foUow  Farmer  in  the  explanation,  that 
to  swiar  by  the  sword  was  to  swear  by  the  cross  formed  by  the  hilt 
of  the  swokI;  but  they  suppress  a  line  which  Upton  had  quoted 
from  Spenser :- > 

"  And  swearing  faith  to  either  on  his  blade." 

But  the  blades  had  sometimes  a  small  cross  beneath  the  handle,  and 
the  scabbards  had  at  times  the  sacred  monogram,  as  upon  that  of  Sir 
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Fig.  396. 


397. 


J.  Drayton,  1411,  on  his  brass  in  Dorchester  Church,  Oxfordshire 
(see  p.  172),  as  well  as  upon  those  of  Sir  Kobert  Grushill,  and  John 
de  la  Pole,  Duke  of  Suffolk  (who 
died  1491),  both  in  Stothard's 
Mormmental  Effigies :  the  latter 
engraved  fig.  397.  IJt  was  also 
usual  to  engrave  a  cross  upon  the 
knob  of  the  handle,  as  here  ex- 
hibited upon  that  of  a  sword  of 
the  thirteenth  century,  disco- 
vered in  the  Thames  (fig.  396) ; 
OS  is  a  side  view  of  the  handle,  6 
the  cross  upon  the  hilt.*  At  the 
extremity  of  the  scabbard  of  the 
sword  of  Sir  William  Pecche, 
as  exhibited  on  his  brass  in  the 

church  of  Lullingstone,  Kent,  is  engraved  a  Maltese  cross,  as  exhi- 
bited fig.  398 :  the  brass  is  dated  1487. 

SWATHBONDES.  Long  swathes 
of  cloth  in  which  infants  were  rolled, 
something  after  the  fashion  of  the  mum- 
mies of  Egypt,  and  of  which  an  example 
is  given  (fig.  399)  from  a  MS.  in  Eoyal 
Library,  Paris,  No.  7157.  They  are  men- 
tioned by  Heywood  in  his  Four  P's,  by 
Shakspeare,  etc. 

SWINE'S  FEATHEE.  A  sort  of 
stnall  spear,  about  six  inches  long,  like  a 
bayonet,  affixed  to  the  top  of  the  musket- 
rest,  and  which  was  sometimes  concealed 
in  the  staff  of  the  rest,  and  protruded 
when  touched  by  a  spring.  It  was  an  invention  of  the  seventeenth 
century,  to  render  the  musket-rest  a  defence  against  cavalry  whilst 
the  musketeer  was  loading,  for  which  purpose  it  was  provided  with  a 
spike  at  the  bottom  to  stick  in  the  ground  before  them,  and  keep  off 
horsemen  (see  fig.  400).  The  term  was  also  applied  to  the  original 
bayonet. 

TABAED.    The  emblazoned  surcoat  of  a  herald  or  knight,  upon 

*  In  the  old  tragedy  of  SoUmon  and  Perseda,  1699,  one  of  the  characters 
makes  another  swear  upon  his  dagger. 
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which  his  arms  were  exhibited  (see  cuts,  pp.  98,  165,  179).  "A 
jaquet  or  sleeveless  coat  worn  in  times  past  by  noblemen  in  the 
warres,  but  now  only  by  heraults,  and  is  called  theyr  coat  of  armes 
in  servyse." — Speght's  Glossary,  1597.  Chaucer's  plowman  wears  a 
tabard  lite  the  modern  smock-frock. 

TABBINET.    Another  name  for  poplin. 

TABBY.    A  thick  silken  stuff  with  a  soft  nap. 

TABLETS  were  worn  at  ladies'  girdles,  or  suspended  in  front  of 
the  gown  by  chains  in  the  sixteenth  century.  Anne  Boleyn,  at  the 
request  of  Henry  VIII.,  sent  as  a  friendly  token  to  the  disgraced 
Cardinal  Wolsey  "  her  tablet  of  gold  hanging  at  her  girdle." 

TABS.     Square-cut  borders  to  a  garment. 

TACES,  or  TASSETS.  Flexible  plates  of  steel  surrounding  the 
hips.    (See  p.  173.) 

TAFFETA.  A  thin  silk  used  in  the  sixteenth  century  for  va- 
rious articles  of  dress,  and  considered  as  a  luxury.  (See  p.  205.)  It 
was  used  for  doublets  and  pages'  dresses  in  the  ensuing  century. 
"  Two  pages  in  tafatye  sarcenet "  axe  mentioned  in  Lingua,  1607. 

TAKEL.    An  arrow.    A  term  used  by  Gower,  Chaucer,  etc. 

"  Wei  could  he  diess  his  takel  yeomanly." 

Camterbwry  Tales,  Prologue,  1. 106. 

"When  they  had  theyr  bowes  bent. 
Their  takles  feathered  free, 
Seven  score  of  wyght  yong  men 
Stode  by  Eobyn's  knee." 

A  Lytel  Geste  of  Sohgn  Hood. 

TALVA8.  An  oblong  wooden  shield  in  use  in  the  fourteenth 
century. 

TAPUL.  The  perpendicular  ridge  down  the  centre  of  a  breast- 
plate.   (See  cut,  p.  226.) 

TARGE,  or  TARGET.  The  round  shield  (see  p.  49).  Chaucer's 
Wife  of  Bath  wears  a  hat  "  as  broad  as  is  a  buckler  or  a  targe." 

TAETAEIUM.    Cloth  of  Tars. 

"  His  coat  armure  was  of  cloth  of  tars." 

Chaucer's  Kmghfs  Tale. 
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"  On  every  trumpet  hangs  a  broad  banner 
Of  fine  tartarmm,  full  richly  bete." 

Ghamcer's  Flower  and,  Leaf,  1.  211. 

"  Mr.  Warton  says  that  Tars  'does  not  mean  Tarsus  in  Cilicia,  but 
is  rather  an  abbreviation  for  Tarta/rm,  or  Tartwnum.  That  it  was  a 
costly  stuff  appears  from  the  wardrobe  accounts  of  Edward  III.,  in 
which  mention  is  riiade  of  '  a  jupon  of  blue  ta/rtaryn,  powdred  with 
garters,  the  buckles  and  pendants  of  silver.'  It  often  occurs  amongst 
the  expenses  in  tournaments.  Du  Cange  says  that  this  was  a  fine 
cloth,  manufactured  in  Tartary  (Gloss,  in  v.  Tartarium).  But 
Skinner  derives  it  from  Tortona,  in  the  Milanese,  and  cites  stat.  iv. 
Henry  VIII.  c.  6.' — Sist.  of  English  Poetry,  i.  364.  Among  the 
goods  bequeathed  by  Eleanor  Bohun  is  '  a  small  bed  for  a  closet 
of  white  ia/rta/ryn'  See  also  Eoquefort,  Gloss,  de  la  Langue  So- 
mane :  Ta/rtaire,  sorte  d'etoffe  de  Tartairie." — Todd's  Illustratiom 
to  Gower  and  Chcmcer  (Glossary). 

TASSETS.    SeeTACES. 

TAUNTON.  A  broad  cloth,  so  named  from  the  place  of  its 
manufacture.  . 

THERESE.  A  light  gauze  kerchief  worn  over  the  ladies'  head- 
dress about  1786.     See  fig.  4  of  cut,  p.  323. 

THOEAlX  {Lat.).  A  protection  for  the  breast,  worn  by  soldiers. 
See  Pbctoeal. 

THEUM.  A  thrum  is  the  fringed  end  of  a  weaver's  web. — ■ 
Hitson.  It  also  signified  a  bunch  or  filament  of  cloth  or  silk,  or  the 
thick  nap  on  woven  garments.  "  Silk  thrummed  hats  "  are  men- 
tioned temp.  Eliz.,  and  were  made  with  a  long  nap  like  shaggy  fur, 
as,  indeed,  they  are  now  again  made  as  a  modern  novelty. 

"  Fower  and  twenty  goodo  arrows  trussed  in  a  thrumme." 

Jiifson's  Ancient  Songs,  p.  50. 

"  Come,  sisters,  come, 
Cut  thi'ead  and  thrum" 

Midswmmer  NigMs  Dream. 

TIFFANY.     A  kind  of  thin  semitransparent  sUk. 

TILTING-HELMET.  A  large  helmet  worn  over  the  other  at 
tournaments.     See  cuts,  pp.  98,  134,  172,  178. 
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TILTING-LANOE.    See  Lance. 
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TIPPET.  The  pendent  streamer  from  the  arm  (p.  98) ;  the 
extra  cape  or  covering  for  the  shoulders.  The  long  pendant  from 
the  hood.    (See  Lieipipe.) 

"  On  holydayes  before  her  he  wold  go, 
With  his  typet  bound  about  his  head." 

Chaucer :  Seeve's  Tale. 

TISSUE.  A  light  silken  fabric,  sometimes  shot  with  threads  of 
gold  and  silver.  "  Broad  and  narrow  silver  tissue,"  and  "  crimson 
tissue  "  occur  in  the  household  biUs  of  Henry  VIII. 

TOP-KNOT.  The  large  bows  worn  on  ladies'  heads  temp.  Wil- 
liam  and  Mary.  In  Durfey's  coUeotion  of  songs,  Wit  and  Mirth, 
we  are  told,  "  Sable  top-knots  are  religious  and  scarlet  ones  lewd." 
They  continued  in  fashion  during  the  greater  part  of  the  last  cen- 
tury. Huntingdon  once  preached  a  sermon  against  them,  taking 
for  his  text  "  top-knot  come  down,"  a  perversion  of  the  scriptural 
words,  "  Let  him  that  is  upon  the  house-top  not  come  down." 

T0EQUE8.  Wreathed  ornaments  for  the  neck  (from  torqwere, 
to  twist),  worn  by  the  Celtic  and  barbaric  nations  of  antiquity,  and 
adopted  from  them  by  the  aboriginal  Britons  (see  p.  13).  They 
were  different  from  the  bracelets  given  on  p.  344,  figs.  1  and  2,  in 
size,  but  similar  in  fashion ;  and  they  occur  in  great  variety.  A  very 
remarkable  one  was  found  at  Eochdale,  in  Lancashire,  in  1831 ;  and 


Kg.  401.  Fig.  402. 

is  engraved  and  described  in  the  Gentleman's  Magazine  for  June, 
1843.  It  is  square  throughout  half  its  circumference,  and  decorated 
with  a  double  chevron;  the  other  half  is  formed  into  a  series  of 
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twisted  bead-shaped  ornaments;  and  it  opens  at  the  juncture  of 
these  patterns  to  admit  the  head.  It  is  engraved,  fig.  402 ;  and  the 
way  in  which  this  torques  was  worn  is  shown  in  fig.  401,  from  a 
Roman  bas-relief. 

TOUCH-BOX.  A  receptacle  for  lighted  tinder,  carried  by  sol- 
diers who  used  match-looks,  the  match  being  lighted  at  it.  The 
gunner's  "  flask  and  tmcJie-box  "  are  mentioned  in  Edwards's  Damon 
and  Pythias,  1582,  as  well  as  by  other  authors. 

TOWEE.  The  high  commode,  or  head-dress,  worn  in  the  reigns 
of  William  III.  and  Anne.    (See  p.  284.) 

"  Sweet  Chloris  in  her  own  careless  hair. 
Is  always  more  taking, 
Than  ladies  that  towers  and  pendants  do  wear.'' 

Durfey's  Songs* 

In  the  Cambridge  Jests  these  monstrous  head-dresses  are  thus  al- 
luded to : — "  A  Cantabrigian  being  one  day  deeply  engaged  in  dis- 
course with  a  gentlewoman,  who  condemned  the  weakness  of  her  sex : 
'  No,  madam,'  replied  the  scholar*  '  not  so,  for  if  I  mistake  not,  it  is 
easy  to  prove  your  sex  stronger  than  ours,  for  Sampson  being  the 
strongest,  carried  only  the  gates  of  the  city  away ;  but  now-a-days, 
every  female  stripling  carries  a  tower  on  her  head.' " 

TEAIN.    A  lengthened  robe  sweeping  the  ground. 

TEOLLOPEE.  A  loose  flowing  gown.  Sometimes  gathered  up 
behind,  and  open  in  front,  much  worn  as  a  morning  dress  by  ladies 
about  1750. 

TEOUSEES.  Loose  breeches,  mentioned  temp.  Ehzabeth,  and 
generally  written  trosser.  In  act  i.  scene  1  of  Ben  Jonson's  Staple 
of  Newes,  Peniboy  junior  "  walks  in  his  gowne,  waistecoate,  and 
trouses,"  expecting  his  tailor. 

TEUNK-HOSE.  The  wide  breeches  of  the  reigns  of  Elizabeth 
and  James  I.    (See  p.  217,  etc.) 

TUCK.  A  short  sword.  A  citizen  in  Beaumont  and  Fletcher's 
Cupid's  Revenge,  expecting  to  be  called  out  in  case  of  an  assault, 
says,  "One  of  you  rub  over  my  old  tucJce  with  a  few  ashes;  'tis 
growne  odious  with  toasting  cheese."  "  Then  I  pressed  the  nearest 
with  my  dagger,  and  the  farthest  with  my  tuck"  says  one  of  the 
characters  in  Cruzman,  a  comedy  by  the  Earl  of  Orrery,  1693.    The 
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term  is  sometimes  applied  to  a  smaR  dagger,  tucked,  or  inserted,  in 
the  side  of  the  scabbard  of  a  sword. 

TUCKEE..  "A  pinner,  or  tucker,  is  a  narrow  piece  of  cloth, 
plain  or  laced,  which  compasseth  the  top  of  a  woman's  gown  about 
the  neck  part."-:-J?a»8(iZe  Solme.  To  be  in  "best  bib  and  tucker" 
is  stiU  a  proverbial  expression. 

TUPTTAFATA.  "Bare-headed  in  a  tufttafata  jevkin/'—Sam 
Alley,  1611.  This  fabric  is  frequently  mentioned  by  Elizabethan 
writers,  and  appears  to  hare  been  a  taffaty  with  a  nap  left  on  it, 
like  velvet. 

TUILLES,  or  TUILLETTES  {Fr.).  Extra  guards  of  plate  ap- 
pended to  the  taces.    (See  pp.  178,  224,  226.) 

TULY.  "  A  skein  of  tewly  silk,"  is  noticed  in  Skelton's  Garland 
of  Lawrell.  The  Rev.  A.  Dyce,  in  a  note  to  the  passage,  quotes 
directions  "for  to  make  bokeram  tuly  or  tuh/  thread,"  from  Sloane 
MS.  73,  by  which  it  appears  that  this  colour  was  "  a  manner  of  red 
colour,  as  it  were  of  crop  madder ;"  that  is,  probably,  of  the  sprouts 
or  tops  of  madder,  which  would  give  a  less  intense  red. 

TTJNIC.  This  name  for  the  short-dress  of  a 
man  is  noticed  on  p.  40 ;  and  the  curious  Saxon 
drawing  engraved  fig.  403  may  be  instanced  as 
a  proof  of  the  antiquity  of  its  use.  It  is,  in- 
deed, a  very  ancient  garment,  and  may  be  seen 
in  the  sculptures  and  paintings  of  early  Egypt. 
It  was  in  constant  use  by  the  Greeks,  and  ul- 
timately adopted  by  the  Romans  (see  p.  19). 
It  was  worn  in  this  country  in  a  variety  of 
forms  and  lengths  until  the  end  of  the  fifteenth 
century,  as  may  be  seen  in  the  many  examples 
given  in  the  early  part  of  the  present  volume. 
The  word  was  also  applied  to  the  military  surcoat. 

TTJNICLE.  A  short  outer-garment  worn  by  the  clergy ;  its  form 
resembled  the  rochette. 

TWILL,  more  properly,  perhaps,  Tweel,  from  tweeling,  in  weav- 
ing, when  the  thread  crosses  diagonally,  and  is  generally  double  in 
one  direction. 
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UMBO.    Tlie  central  projection  or  boss  of  a  shield.    See  Boss. 

UMBEEEE.  The  movable  part  of  a  helmet— the  umbril.  In 
Sir  Percival  of  Galles  we  have 

"  Aad  for  to  see  him  with  syghte, 
He  putt  (his  mabr^e  on  highte. 
To  byholde  how  he  was  dyghte." 

UMBEIL.  The  projection  like  the  peak  of  a  cap  over  the  front 
of  the  helmet  capable  of  uplifting. 

UNIBEE.  The  face-guard  of  a  helmet,  combining  visor  and 
bever,  as  in  cut,  fig.  1,  p.  273. 

VAIE.  "  The  vair  was  the  skin  of  a  species  of  squirrel,  grey  on 
the  back,  and  white  on  the  throat  and  belly-.  M.  Le  Grand  concurs 
with  other  writers  in  supposing  the  fur  derives  its  name  oivair  from 
this  variety  of  its  colours.  The  skins  of  vair,  according  to  Guil.  le 
Breton,  were  imported  from  Hungary." — Notes  to  Way  and  JEllis's 
Fabliaux.  It  is  generally  depicted  like  a  series  of  heater-shaped 
shields,  like  those  in  the  out  on  p.  88 ;  and  this  form  is  taken,  and 
fur  so  arranged  occasionally  on  modern  tippets. 

VAMBEACE.  The  armour  which  covered  the  fore-arm  from 
elbow  to  wrist  (Fr.  avant-bras). 

VAMPLATE.  The  guard  for  the  hand  on  a  lance.  Fig.  301, 
p.  522. 

VANDYKE.  A  cut  edge  to  garments,  like  a  zigzag  or  chevron. 
They  were  a  revival  of  a  fashion  occasionally  depicted  in  Vandyke's 
portraits,  and  from  which  they  were  named. 

VANE.  A  broad  vane  or  flag  to  be  carried  by  a  knight  in  the 
tournament  is  noticed  in  Meyrick's  Ancient  Armour,  vol.  i.  p.  155, 
as  enumerated  in  a  MS.  of  the  time  of  Edward  I.  (Harl.  6146),  de- 
scribing the  armour  of  that  period  used  on  such  occasions. 

VAEDINGALE,  or  FARTHINGALE.  The  hooped  petticoat  of 
Elizabeth's  reign.     (See  pp.  203,  287,  etc.) 

VEIL.  A  covering  for  the  face  and  head  worn  by  ladies,  derived 
from  the  ancient  coverchief.     (See  cut,  p.  245.) 

VELVET.  A  silk  manufacture  having  a  pile  or  nap  on  it; 
much  worn  by  gentry  in  the  sixteenth  and  seventeenth  centuries. 
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VENTAILLE  (JFV.)-    See  Aventail. 

VENTB  (Fr.).  Tke  opening  at  the  neck  of  the  tunic  or  gown,  as 
worn  by  both  sexes  during  the  Norman  period,  and  which  was  closed 
by  a  brooch,  as  seen  in  the  efflgy  of  Queen  Berengaria,  p.  82. 

VEST.  An  outer  coat  or  garment,  described  by  Randle  Holme, 
1683,  as  "  a  wide  garment  reaching  to  the  knees,  open  before,  and 
turned  up  with  a  facing  or  lining,  the  sleeves  turned  up  at  the 
elbows." 

VESTMENT.  A  term  sometimes  applied  to  the  clerical  sur- 
plice. , 

^  VIE.ETON.  A  species  of  arrow  or  quarell,  shot  from  the 
cross-bow,  and  so  called  because  it  spun  round  in  its  flight, — 
the  feathers  being  slightly  curved  to  ensure  this.   See  fig.  404. 

VIZAEDS.  The  old  name  for  masks  (see  p.  424).  "  Enter 
Soudamore  like  a  viea/rd-maher,"  is  a  stage-direction  in  A 
Woman  is  a  Weathercock,  1612 ;  and  one  of  the  characters 
exclaims — 

**  On  with  this  robe  of  mine ; 
This  vieard  and  this  cap." 

VIZOR.   The  movable  face-guard  of  a  helmet.  See  pp.  174, 
404.  177,  225,  etc. 

VOANLTE-PIECE  (Fr.).  A  covering  for  the  front  of 
a  knight's  helmet,  affixed  to  the  grande-garde  as  an  addi- 
tional protection.     See  fig.  187,  p.  465. 

VOLET  (Fr.).  The  flowing  veil  worn  by  ladies  in  the 
middle  ages.     See  cut,  p.  96. 

VOLUPEEE.    A  woman's  cap.    "  The  tapes  of  her 
white  volupere,"  occurs  in  Chaucer's  description  of  the 
young  wife's  dress  in  the  Miller's  Tale.    It  is  also  used 
|\r**'    for  a  nightcap ;  and  sometimes  a  kerchief  is  meant. 

VOULGE.     A  peculiarly-shaped  military  implement 

affixed  to  the  staff,  like  the  pike  or  halbert,  and  called  also 

lanffue  de  hmuf,  from  its  resemblance  to  the  tongue  of  an 

ox.    A  specimen  from  the  Tower  of  London  is  engraved 

405.       fig.  405. 
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VUYDEES,  or  GUIDEHS.  Straps  to  draw  together  the  various 
parts  of  the  armour. 

WADMOLL.  A  very  coarse  cloth,  manufactured  in  the  six- 
teenth century. — Struti. 

WAFTEES.  Blunted  swords  used  in  military  exercises  and 
sword-and-buckler  play. 

WAISTCOAT.  A  term  originally  used,  as  at  present,  for  an 
under-garment  or  coat  reaching  only  to  the  waist.  "  It  ultimately,'' 
says  Strutt,  "  superseded  the  doublet,  but  not  until  such  time  as  the 
latter  appellation  was  totally  dropped."  In  the  seventeenth  century 
it  regained  its  original  position  and  meaning. 

WALKING--STICKS.  For  their  original  form  see  BotrEDON. 
In  the  fourteenth  and  fifteenth  centuries  they  were  generally  a  sim- 
ple staff,  or  a  rough  stick  of  fancy  wood,  like  some  stiU  carried, 
or  that  held  by  the  figure  on  p.  154.  The  elders  of  the  community 
used  a  hooked  stick  like  that  given  fig.  406,  from  Eoyal  MSS.,  15 
E  2.     We  read  in  Piers  Floivman's  Vision  of 

"  Hermits  on  a  heap 
With  hookyd  staves ;" 

and  Chaucer  describes  one  of  his  friars  as  bearing  a  staff  tipped  with 
horn.  In  the  fifteenth  century  they 
were  tall,  and  sometimes  reached  to 
the  shoulder.  "  Six  walkyng-staves, 
one  covered  with  sUke  and  golde," 
are  noted  in  an  inventory  of  the  pa- 
lace of  Greenwich,  temp.  Henry  VIII. 
(Harl.  1412).  For  some  very  curious 
engravings  and  notices  of  others  see 
Cane.  In  the  following  century  they 
took  the  form  of  long  and  short,  gold, 
silver,  and  bone-headed  staves.  At 
the  Kestoration  the  French  walking- 
stick,  with  its  bunch  of  tassels  and 
ribbon  to  hold  it  when  passed  over 
the  wrist,  was  fashionable  (see  fig.  407, 
and  cut,  p.  286).  The  next  striking 
novelty  occurred  during  the  reign 
of  George  I.,  when  grotesque  heads 
were  cut  upon  the  tops,  and  the  sticks  were  three  feet  or  more  in 


Fig.  406- 
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"length,  as  exliibited  in  fig.  408,  from  a  print  dated  1738.  A  writer 
in  theZondon  Chronicle,  1762,  says,  "Do  not  some  of  us  strut  about 
with  walking-sticks  as  long  as  hickory  poles,  or  else  with  a  yard  of 
varnished  cane  scraped  taper,  and  bound  at  one  end  with  waxed 
thread,  and  the  other  tipt  with  a  neat  turned  ivory  head  as  big  aa  a 
sUver  penny,  which  switch  we  hug  under  our  arms?"  He,  how- 
ever, adds,  "walking-sticks  are  now  almost  reduced  to  an  useful 
size."  From  this  time  until  the  end  of  the  century  they  do  not  ap- 
pear to  have  differed  from  those  now  in  use. 

WAMBAIS.  A  body-garment  stuffed  with  wool,  which  Tilti- 
mately  became  corrupted  into  gamheson.  It  was  used  as  an  extra 
defence  by  soldiers  in  the  middle  ages.  It  is  derived  from  the  Saxon 
wambe,  the  abdomen. 

WATCH.  The  invention  of  portable  clocks  to  which  the  French 
gave  the  name  of  montre,  and  the  English  that  of  watch,  does  not 
appear  to  have  occurred  earlier  than  the  commencement  of  the  six- 
teenth century.  They  were  at  that  time  very  expensive,  and  fit 
presents  for  royalty ;  the  household  books  of  our  Henry  VIII.  note 
such  gifts  to  him.  Walpole  had  at  Strawberry  HUl  a  curious  wood- 
carved  portrait,  in  relief,  of  Henry  VIII.,  with  a  watch  hanging  round 
his  neck,  as  represented  fig.  409.  It  is  the  earliest  representation  of 
such  an  article  the  author  has  met  with,  and  is  a 
curious  illustration  of  Henry's  well-known  taste 
for  time-pieces.  It  has  but  one  (the  hour)  hand ; 
the  invention  of  the  double  hand  belonged  to  the 
early  part  of  the  next  century.  The  earlier  watches 
were  generally  closed  in  metal  cases,  which  were 
sometimes  perforated  over  the  figures  to  show  the 
time  without  opening  them ;  at  other  times  they 
Mg.  409.  were  enclosed  in  cases  of  glass  or  crystal.     In 

the  reign  of  Elizabeth  to  carry  a  watch  was  indica- 
tive of  a  wealthy  gentleman.  Malvolio,  in  Twelfth  Night,  speaks  of 
aping  gentility  by  winding  up  his  watch,  or  playing  with  some  rich 
jewel.  In  Germany  they  were  more  cheaply  fabricated  than  in 
France,  but  were  of  heavier  construction ;  Nuremberg  was  their  chief 
place  of  manufacture,  and  as  they  were  nearly  cylindrical,  and  closed 
in  metal  cases,  they  were  termed  "Nuremberg  eggs."  The  French 
manufacturers  of  the  seventeenth  century  improved  their  portability 
and  beauty;  the  cases  were  enriched  by  chasing  and  enamelling, 
and  about  1620  they  were  made  as  small  as  any  now  used,  but  never 


WEL]  atossAET.  605 

as  flat.  A  variety  of  fanciful  forms  were  also  invented  for  them. 
Lord  Londesborough  possesses  one  of  this  period  shaped  like  a  dnck, 
the  body  opening  with  a  spring  and  displaying  the  dial  inside ;  ano- 
ther is  fashioned  like  Ganymede  on  the  Eagle.  About  the  middle 
of  the  century  it  was  usual  for  ladies  to  hang  them  at  the  side,  and 
they  were  fashioned  like  a  cross,  the  dial  occupying  the  junction  of 
the  arms ;  or  like  a  skull,  which  opened  to  show  the  dial.  Elabo- 
rate chasing  and  jewelling  characterized  the  watches  of  the  reign  of 
Louis  Quatorze,  and  it  was  the  fashion  to  decorate  the  cases  with 
scroU-work  and  embossed  designs,  generally  of  mythological  or  his- 
toric subjects.  Such  watches  were  constantly  worn  at  ladies'  sides 
during  the  period  from  the  reign  of  Anne  to  that  of  George  HI. 
About  1770  it  became  the  fashion  to  wear  a  watch  on  each  side ;  one 
was  false,  and  made  of  silk,  brocaded  with  flowers  to  imitate  an 
enamelled  case ;  this  was  placed  on  the  left,  the  real  watch  on  the 
right  side.  Gentlemen  also  wore  a  watch  in  each  fob,  with  a  chain 
and  bunch  of  seals  and  keys  hanging  from  it. 

WATCHET.  Pale  blue.  Watchet  eyes  are  mentioned  in  Dry- 
den's  Juvenal. 

"  The  saphyre  stone  is  of  a  watchet  blue." 

Bamfield's  Affectionate  Sheplterd,  1594. 

WEED.  Used  indiscriminately  by  the  poets  of  the  middle  ages 
to  signify  a  single  coat  or  cloak,  or  the  entire  dress ;  as  wo  stUl  talk 
of  a  widow's  weeds. 


"  His  cope  and  soapelary. 
And  all  his  othei  weed." 

The  Frere  ami  the  Boy. 

"  He  caste  on  him  a  royall  weed." 

Bitson's  Anc.  Bop.  Boetry,  p.  76. 

WELSH-HOOK.  These  weapons  are  mentioned  by  Ealstaff 
(Henry  IV.  Part  I.  act  ii.  sc.  4),  "And  swore  the  devil  his  true 
liegeman  upon  the  cross  of  a  Welsh-hooTc.''  They  are  also  intro- 
duced in  Marlowe's-  play  of  jEdward  II.,  1598,  reprinted  in  Dods- 
ley's  Old  Plays,  to  which  is  appended  this  note :  "  What  kind  of 
weapons  these  were  is  not  precisely  known.  Mr.  Steevens  is  of 
opinion  that  the  Welsh-hook  and  the  brown-bill  are  no  more  than 
varieties  of  the  same  kind  with  the  Lochaber  axe.  Mr.  ToUet  ima- 
gines a  weapon  of  which  a  print  is  given,  from  the  hooked  form  of  it, 
to  be  the  Welsh-hook."    Mr.  Knight,  in  his  edition  of  Shahspeare, 
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says,  "  This  weapon  appears  to  have  been  a  pike  with  a  hook  placed 
at  some  distance  below  its  point,  like  some  of  the  ancient  partizans." 

WELT.  A  guard,  or  facing  to  a  gown.  See  Gtjaed.  Barret 
in  his  Alvearie,  voce  Gard,  explains  the  word  as  synonymous  with 
purfle  or  welt.  So  says  the  annotator  to  Dodsley's  Old  Plays,  edit. 
1825,  vol,  iii.  p.  293,  who  adds,  "  a  welted  gown  is,  therefore,  one 
ornamented  with  purfles  or  fringe ;"  but  the  quotations  there  given 
do  not  prove  this.  Thus,  Greene's  History  of  Friar  Bacon,  1630, 
mentions  "a  plain  honest  man  without  welt  or  gard."  The  same 
author's  Quips  for  am,  Upstart  Cov/rtier,  1592,  "  a  black  cloth  gown, 
welted  and  faced;"  and  in  another  place,  "  I  saw  five  fat  fellows,  all 
in  damask  cotes  and  gownes  welted  with  velvet,  verie  brave."  This 
last  quotation  shows  that  it  means  that  the  gowns  were  edged  with 
velvet  like  those  pwrfiled  or  edged  with  furs,  and  which  were  com- 
monly worn  at  this  time,  but  certainly  not  that  they  ever  were  deco- 
rated Yri^fHnge. 

WHINYAED.    A  sword. 

"  And  by  his  aide  his  whinyavd  and  his  pouch." 

SJcelion^s  Bowge  of  Court. 

"  Nor  from  his  button'd  tawny  leathern  belts 
Dismiss  their  biting  whrnya-rds.^^ 

Xldmard  III.,  act  i.  sc.  1. 

WHISK.  "  A  woman's  necJc-wMsTc  is  used  both  plain  and  laced, 
and  is  called  of  most  a  gorget  or  falling  whisk,  because  it  falleth 
about  the  shoulders." — Bcmdle  Holme.  See  cut  of  Elizabeth  Sache- 
verel,  p.  252. 

WHITTLE.  A  knife.  Sheffield  whittles  are  mentioned  by 
Chaucer. 

"  Sheathe  your  wTiytell,  or  by  him  that  was  never  borne, 
I  will  rap  you  on  the  costarde  with  my  horn." 

Sycke-seorner  (temp.  Henry  VIII.). 

WIG.    An  artificial  covering  of  hair.    See  Peeiwig. 

WIMPLE  (Fr.).  A  covering  for  the  neck  (see  pp.  167,  188). 
"  Small  wimples  for  ladies'  chynnes  "  are  mentioned  in  Sloane  MS. 
2593.  "Wimples  dyed  in  saffron"  are  mentioned  among  mercers' 
stores  in  the  thirteenth  century.  See  my  Satirical  Songs  and 
Poems  on  Costume,  published  by  the  Percy  Society,  1849.    Chaucer 
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in  the  RomavMt  of  the  Hose,  points  out  the  distinction  between  that 
and  the  veil : 

"  "Wering  a  vaile  insted  of  wimple. 
As  nonnes  don  in  tlier  abbey." 

WINGS.  The  projections  on  the  shoulders  of  a  doublet :  "  welts 
or  pieces  set  over  the  place  on  the  top  or  shoulders  where  the  body 
and  sleeves  are  set  together." — Samdle  Holme;  or  the  flat  lunar- 
shaped  covering  of  the  seam  there,  worn  during  the  sixteenth  and 
seventeenth  centuries.     See  p.  240. 

WOECESTEKS.    Woollen  clothes  manufactured  in  that  town. 

WORSTEA.D.  A  woollen  cloth,  which  takes  its  name  from  be- 
ing first  manufactured  at  Worstead,  in  Norfolk,  about  the  reign  of 
Henry  I. 
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